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Abstract

Everything Changes, Everything Stays the Samé& he Impact of the

Arts on the Community Development of Marfa, Texas

Shea Alexandra Holder, M.A

The University of Texas at Austig013

SupervisorPaul Bolin

This studyexaminedhe impact of the arts on communégvelopment in the
town of Marfa, Texas. Theurpose othis study was texaminethe role the arts have
played and continue to play in art educatior community developmenio explorethe
impact of the artéh Marfa, forty interviews were obtainddom residentf the
communityin the summer of 201Z5even themes emerged from these intervigiving
insight into the impacobf the arts in the community development of Marfa. These themes
included: Arts Community Support, Hard Work, Discourse and thednée of Art,
Cultural Differences and Similarities, Economic Benefit of the Arts, Cultural
Augmentation, and Donald Judthe Center of Influence in mpterviews. These
themegpresented a range of perspectives regarding the impact of the artssmahis

west Texas town.
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Chapter One: Introduction to the Study

This study examined if and how a communityay be affected by the artser
time. To explore this topic | recorded and analyzed the oral histories from a diverse group
of citizens in Marfa, Texas. In order to gain a distinct range of perspectives, these oral
histories were secured from citizens who were located there bedoald Judd brought
the contemporary art world into Marfa, to transpdahtitizens, to citizens who have
known nothing different from what Marfa is today. Through these stories | set out to
leam an account of how the town hdsveloped since the introdien of contemporary
arts in the 1970s. There have been other art
move to the town that helped to perpetuate this progressive shift. | sought to find out if
and how the arts have helped to revitalize and keefiaMlariving as a community. This
action has been written about in a broader community sense by Seana S. Lowe (2001) in
AThe Art of Community Transformation. o0 Al an
AATrt and Community Devel ommein tRegendrdtling Ro |l e
Communities. o | undertook this investigatior
development of Marfa. | used a narrative approach to this qualitative restadghn
order to gain a rich and personal perspective of ttheeimce the arthkadon a community

over time.

CENTRAL RESEARCH QUESTION

In undertaking this study, | investigated the following research question: To what
degree and in what ways has contemporary art impacted the community of Marfa, Texas

as described tbugh the experiences and perceptions of its residents?



PROBLEM STATEMENT

Donald Judd moved to Marfa, Texas in the early 1970s. Marfa was once a
military and ranching town, but now possesses a unique andbames flavor. Judd
brought his heavily concepal installation and landscape art and architecture with him,
consequentially forming the Chinati Foundation. This movement spurred other artists and
art lovers alike to reside in and make pilgrimages to Marfa. This influx and increase of
the arts over théast fifty years has raised many questions about the role the arts can and
should play in a community. In undertaking this study, | set out to investigate how the
arts may have helped to revitalize this once declining community. | sought to find and
undestand how these instances and actions of the arts have been workirgnever
possibly better, or at least change, this community. This recognition is valuable, because
if we can identify what elements and influences of art are brought together toirassis
regenerating a community, then we may be better able to use those artistic features to
help build up and solidify other communities and bring support to the people within

them.

M OTIVATION SFOR RESEARCH
Personal Motivation

This study was important tme because the arts have been an extremely positive
influence in my own life. | was raised with art as an integral part of my world, not only in
my home but also in the larger community that has helped to shape and influence who |
am today. Without the imadiate presence of the arts in my ,ldéad the fact that | have
continued to surround myself with art in both pleasure and profession, | would not be the

person | am today.



For many years | have been fascinated by Marfa and the mysterious allure of the
haunting and desolate landscape. Consequentially, |1 have foundiattiachow the art
resides witim it. | learned that half a century ago, Marfa was not an arts community. This
caused me to wonder to what degree the introduction and continuation of the
contemporary arttherehas helped the community of Marfa to exist as it does today.

The first timel visited Marfa five years agb had never witnessed installation,
landscape, or conceptual art on such scale and intimacy. | was impacted both physically
and emotionally by the works, and have viewed art through a different lens ever since.
Having the impact it did on me, | began tonder how the influx of the art must have
affected the commutyi of Marfa and the people withit, over time.

It was also peoplebs stories that I | ove
people in our community. | feel there is no better way thaouth these stories to
recognize how the arts have changed this community. Taking into account the diverse
range of orakhccountsfrom the citizens of the community gave me an idea of how art
may have spurred a revitalization of Marfa. | believe that eeerymunity and every
person can improve their being if given the right circumstances and influence to do so. It
was important for me to find out what influences andwistances amongst the art
within the landscpe and in the community hawatributed toa possible shift in the

community of Marfa today.

Professional Motivation

Professionally speaking, it was important for me to find out what influences and
circumstances the arts have on a community that fosters growth within it. In turn, we in

the field d art educatiormight learn from these findingend more importantly, learn
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how to recreate and/or to cultivate these influences and circumstances for the betterment
of our own communities and those around us. | believe in the power of the arts to help
provide endless positive and enlightening qualities us as individuals and as
communities. Through this study we have a chance to learn if and how art has reshaped
the community of Marfa. This knowledge may help us to strengthen and expand our own

communites and our positions within them as artists, educators, and citizens.

SPECULATION OF THE STUDY

Initiating this study, | believed that through the oral histories that | recorded and
transcribed, | would find that the contemporary &esefostered an imact of growth for
the community of Marfa. |1 hoped that | would learn that the introduction to the
contemporary arts created somewhat of a snowball effect of other artists moving to
Marfa, expanding its art horizons even more. Through my research | désified that
with this influx of the arts over time, it opened up avenues that have enabled the town not
only to have a thriving arts community, but also kept it afloat economically by the traffic
brought in from todsm. | hoped to find that thelemens$ of art that have saturated this
community could be understood and made applicable to other communities outside of

Marfa, with a purpose of economic revitalization.

DEFINITION OF TERMS

Oral Histories

Oral histories are the collection and study of histdr information about
individuals, families, important events, or everyday life using a diverse range of

guestions and interview methods. This information is secured through audiotapes,
4



videotapes, or transcriptions of planned interviews. These interassvsonducted with
participants who have observed past or current events and whose memories and
perceptions are to be preserved. Oral history strives to obtain information from different

perspectives, and is often compiled as a permanent oipgmanentollection of data.

Contemporary Art

Contemporary art can be defined as art produced after World War Il. It is also
known as art that has been and continues to be created during our lifetime and is usually

driven by conceptual ideas or sobjatonscios concerns

Marfa, Texas

Marfa, Texasis located between the Davis Mountains and Big BendoNati
Park in westerfexas. The town was founded in the early 1880s as a railroad water stop.
In the early to migwentieth century it housed military Fort B. Russell. Over the last
half century, Marfa has grown into an arts hub and tourist spot where people make
pilgrimages to visit the art, music, and film scene that is juxegh@sth the quietness of

the desert landscape.

The Chinati Foundation

The Chirati Foundation is a contemporary art museum located in Marfa, Texas. It
is based upon the ideas of its founder, artist Donald Judd who states in the mission for the
Chinat.i Foundation, AThe specific intention

public permanent largscale installations by a limited number of artists. The emphasis is



on wor ks I n whi ch art and t he surroundi n

(http://www.chinati.org/\sit/missionhistory.php

Donald Judd

Donald Judd is an American artist known for his minimalism and profound uses
of space, particularly on a large scale and in conjunction within the landscape. Judd is
also is associated with the architectural world He minimalist furniture and building
design. He spent his early years as a painter in New York &y over the years
progressed into engagements with installation art and architecture. Judd eventually
moved to Marfa, Texas where he brought contempas#ryo the community and to the
landscape. This helped to initiate the vast change of a community from a ranching town
into an arts hub. In his later life Judd evetljuemoved back to New York Citwhere he

died in 1994.

RESEARCH METHODOLOGY

| used orahistory as my main form of data gathering. Errante (2000) offers that
or al hi stories are the, Afarticulation of an
the social, political, de).d betieuel thautheeelisono vi ew o
greater way than through oral interviews to frame the voices of the residents and how
they view the arts in their community. Oral histories have a tradition of capturing useful
information, but doing so through an art form that is nostalgic. Errante (2898)o$
t his, Aimemories carry with them a symbolisn
t hemd (p. 21) . I set out to use this symboli
in my writings, therefog | used a narrative research methodology.lielbe narrative data
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gathering to be a very useful form of investigations and analysis, considering an approach
in which | took into account the oral histories of multiple Marfa residents. Narrative
research is able to capture context with a more natuw@ession and organization,
which enables the participant to reflect and analyze their understanding as they talk
through it. Narrative investigations multivoiced and shows a specific point of view
while acknowledging the subjectivity of the researcher and the collaboration of the effort
made by research participants. Narrative research methodology lined up well with the
flow of the research and @al gathered not only during the interviews but also in the
analysis and presentation of my findings.

When it came down to the actual writing portion of my thesis | wanted to capture
the perspectives of the individuals, and description of the contexsuhatunded them,
in as rich and full way as possible. | did this by using descriptive language that enables
the reader to become a part of the story and more fully understand the voices of the

participants.

L IMITATIONS OF THE STUDY

The focus of this resech wascenterecon individuals living in Marfa, Texas and
the stories told by these residents. What | did not examine in this study was any other
unknown or unrecognized factors that may have led to the regeneration of Marfa, beyond
the influence of Dond Judd and his artwork. The scope of my study stopped at the
perspectives and stories of the citizens of Marfa. Even though these oral histories touched
on the economic growth factors other than the arts, there is no statistical data included in
this stug regarding economic growth factors. My study was also limited by the story that

unfolded in the forty oral history interviews | took into account for this study. | tried to
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obtain as many diverse perspectives as possible from different residents, batnbotw
the intent of this study to interview every citizen of Marfa. | believe the many voices
included in this study present a representative and rich description of how residents view

the impact of Donald Judd and his artwork on the community of Maefeast

BENEFITS TO THE FIELD OF ART EDUCATION

Marfa wasonce headed to the ranks of &sw Texas ghost town, like many
settlements in the surrounding dessert. Although the community has approximately two
thousand inhabitants today, it is economically tiigwmot only as a community but as an
arts community. Bringing art into the town, as Donald Judd did i1®1@s has spurred
other artiss to visit, establish residence, and help create the town it is today. This
continued growth of the arts has fosterd@ addition of galleries, community arts,
entertainment, restaurants, tourism, and spurred many facets of economic growth. What
specific influences and circumstances have the arts helped foster within a community that
helped to facilitate this impact cbmmunity expansion?

Undertaking this study, | believed that through obtaining these oral histories |
would find what specific influences and circumstances had promoted the building up of a
dwindling community. These findings help contribute to the fidldad education by
enabling us to learn how the arts may be used to help build up our own communities and
thoseof others. Learning how to translate the power the arts have into our own field and
lives only strengthesws all as art educators and the comities to which we give our

time and devotion.



SUMMARY

In this chapter | gave a brief introduction to this research. This study examined
the impact the arts have on Marfa residents. | maflrence tamultiple diverse oral
historiesl usedin obtaining his research. I, and others, have found Marfa to be a town of
great creative energy. In my research | sought to find answers to questions regarding how
a communitymay be revivedthrough the arts, not just on a personal level but an
economic one as wellnlfinding out these elements that create a hospitable environment
for an arts community, | beliewee may be able to consider how to translate these
elements into our own communitjgbus making them stronger through the arts.

In the chapter that follows examine important literature that discusses Marfa,
Texas, where my research took place. | also delve into Donald Judd, the artist who
introduced tlb community to contemporary art in a real and immediate imaso doing,
| explore through this study thiele that the arts may play in building apd sustaining

community.



Chapter Two: Review of Literature

The following central research questiyas motivationfot hi s i nvestigati c
what degree and in what ways has contemporary art inghfstecommunity of Marfa,
Texas as described through the experiences
this research question, the purpose was to search out what aspects of the arts existing in
Marfa have influenced its survival as a small Tetaagn turned arts hub since the early
1970s. It is intended that the benefits of tinigestigationwill provide insights to other
communities that are looking for ways to revitalize and strengthen their locations through
the arts.

The primary categories segmented myeview of literatureinto include, (a)

Donald Judd; (b) Community Development through the Arts; (c) Marfa, Texas; and (d)
Oral Histories. | believe that the foundation of my research begins in understanding
Donald Judd and his work, and howus lactionsand those of others after him have
influenced the community of Marfa over time. Community development through the arts
is the largest section in this review of literatupecause of the four areas of lature
discussed in this chaptérhas beenresearchedhe most. Generating support for my
research, | sought to investigate as many different examples as | could locate of the arts
being used to develop, regenerate, and revitalize a community. Marfa, Texas is another
topic included in this terature review, as it is the regional focus of my reseatodlidve

this town and the people within it make up one of the nmbgguing communities in the
United States. The final section of this chapter is a look at literature on the topic of oral
histories. Exploring literature on oral history investigation hdipsreveal how |
undertook this research and collected my information. | went to Marfa for five weeks in

the summer of 2012, and collected forty oral histotgrviews from Marfa residenis
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my attempt to understand their viewn how the arts have impacted their community

over the years.

DONALD JuDD

Benedikt (2004) provides a brief history of Marfa and how so much of the
architecture within the landscape exists because of Donald Juddulkhef the article is
about The Carlos Jiménez Studio Architectural Firm, which was responsible for
designing Crowley House in Maffaan 8,008squarefoot residence that blends, almost
as an illusion, into the landscape. The remainder of the articleilmesdn detail the
architecture of the house, and its uses among the Crowley group and Marfa artists circle
in general. This article is useful because it offers a look into some of the main
participants in the Marfa art and business world and the exarhffie bubble they have
created around themselves, separating teemewhatfrom the community. This article
also reinforces the importance of architecture and its place in the artistic community in
Marfa.

Similar to Benedikt (2004), Brenner (1971) addresde relationships between
sculpture and architecture. Brenner (1971) explores both the joining and separa&tig fac
regarding the functionalism of these twart forms amongst the Marfa landscape.
Functionalism is addressed on an economic, social, athletie basis, as Brenner (1971)
investigates how sculpture lies both within architecture and outside it. Brenner provides
practical recommendations regarding how the marriage of these two separate but
compatibleforms work together, while at the same tirmempeting agast one another.

This article wa helpful for my research because it providéide manifestation of

character into two things that are technically inanimate. However, both are two very
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integral parts of the major art mediums that make Marfapecial. It is interesting to see
architecture have such a transparent line among the arts.

Focusing more on Donald Judd as a person, Hill (1998) brings to light the
qguestion of whether Donald Judd is either an artist or an architect. By defining each
possibility in relationship to the Chinati Foundation, Hill supports a view that Judd is
both an artist and an architect. Hi | | al so
with art as architecture and conversely architecture as art and how that affedity the
viewer 06s experience. Lastl vy, Hi | | tal ks abo
makes and separates one from beingartist and an architect. | fodi ths article useful
because ittoomn extremely analytical l ook i nto the
work, especially his involvement withe Chinati Foundation. It helpede to understand
more clearly Donald Juddds moti vattothen for b
mind of Donald Judd helpethe t o bett er understand the fol
growth.

To gain even closer insight into Judd and his work, Felver (1996), in this half
hour | ong DVD discusses Donald Judd and his
and panning scenes of Mar fa and Donald Judd
generous portion of the show is dedicated to an interview with Judd discussing his views
on art, architecture, and his ideas regarding spacéiraad in general. This sourceas
useful because it provideal chance to see and hear Judd speak about his work and
explain his intentions. This DVD algwovideda br i ef ti meline of Judoc
York City and then deh into his Marfa artwork, which offed a rich perspective
regarding where he came from as an artist to how hideaeloped once he arrived in

west Texas.
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Surveying not only Donald Judd the artist and architect but also the writer, Kohn
(2005) r evi e @mplete\rithgsp19529Y® This volume tello f Judd o s
political writings and his art/architectural criticism. Kohn discusses the complexity of
Juddds views on contemporary art and the ju
and work. Although Judd worked with space and time in quite vague Wwaygasmuch
more black and white when it came to his idea of what delineated pure art and
architecture. This adle wasuseful in attaining background information on Judd and his
work ard writings. This writing enabledche to have a more complex imagewdfat The
Chinat. i Foundation and a section of Marfaods
initial thought process in shaping the Chinati and Judd Foundations, which help keep
Marfa afloat economically, helped me to secure a neorapleteunderstandingf how
the arts play a fiscal as well as social role in the town.

Moving from print to radio, in this segment Sides (2009) gives a somewhat
Hollywood introduction into landscape and popular movies tlate hbeen filmed
throughout the wst Texas area. Irpovi des a brief history of D
before Marfa and then enters into a discussion of his time in the community. This speaks
of his art and architectural works and how they interacted with the landscape and the
people of Marfa. Moredesci pt i on of Judddés work and ideal ¢
broadcast defends Juddés work as a way of r
up the town from the Abl (@0Kproduetiospeals alsot used
of the impact hisart still has on the community todayhis was an informative and
concise segment because it focused on the positive impact that Judd brought with him to
Marfa. It showed him in the light of artist, neighbor, and family man. This also enabled
me to see tt people internationally associate the contemporary arts as having come to

bear on Marfa.
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CoMMUNITY DEVELOPMENT THROUGH THE ARTS

Benjamin, Kessler, Oehler, and Sheppard (2006), discuss in their article the
economic effect of culture in North Adams, Madsuasetts after the incorporation of the
Massachusetts Museum of Contemporary Art in the community. It speaks of economic
and cultural regeneration of a neighborhood and community by way of the arts. Culture
and the arts are shown to drive the economy adventby both idea and action. The
article also relates this fAeconomigcascul ture
well as giving further proof of the arts having the power to revitalize a community. From
the help of policy makers to the administoatiof MASS MoCa, the town of North
Adams experienced significant economic and cultural growth because of the arts. This is
helpful information because it enabled me to explore an example of another town, besides
Marfa, that was regenerated by the arts. BAB0CA, give or take a few things like its
geography and people, has basically had the same continuous impact of ajrMattia
thanks to the arts making themselvesraergralpart of the community. Thiaork helps
to both support my findings and addiery pertinent piece to my literatureview. This
article also assistse in seeing that it takes people from all levels of society to help make
a significant shift like this happen in a community.

To hone in directly on MASS MoCA, the document&gwnsice Up by director
Kelly (2003) show us the daily life of an impoverished, working class town in
Massachusetts, which became the home of one the largest contemporary arts museums in
the United Sates. This DVD captures a sense of how the people tofathenited with
the arts andarts establishments for the benefit of the town and its citizens. In hopes of
transforming the poor economic state and climate of the population through the arts, we
are shown the realities of upheaving a dying town, and the heafhidgrestorative

benefits that can be @wn into place through the afts the benefit of a community. This
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documentary is extremely informative as it shows a visual case study of the
transformation of a onedying town, shifting into a viable economimd cultural
contemporary arts hub through the actions of citizens and the arts themselves. This is
probably the source | have found that is most closely related to my topic of investigation.
Being able to compare and contrast this isolated venture itothis helps me to have a
more complete understanding of Marfa and its complex view toward, and relationship
with, the arts.

Specifically discussing another isolated project like MASS MoCA, Freedman
(1989), provides information about the Owatonna Art Edand@rojectof the 1930snd
the philanthropic funding contributing to the arts for the betterment of individuals and
communities. Such progressively funded endeavors like The Owatonna Project were
created to promote the production of new knowledge, ieitsédndards of excellence in
education, and provide the citizens of Owatonna skills forisgifovement and aesthetic
understanding. The Owatonna Project is used to show the mission of enrichment, along
with capturing descriptiaond dfaitlhhe epr o @ma mhe
lives were augmented for the better in terms of artistic institutions and higher arts
education, but on the other hand some of their new found ideas became capitalistic and
were informed similar to cookieutter molds.This article also includes the positive and
negative sides of private funding involving itself in public establishments. | found this
article useful because it references the significant power the arts have within a
community. What is even more intriguimdpout this article is that from the moment this
project was funded it had the intention of betterment for the community. This enabled me
to see a criteria standard the organizers had already established, the ways the community
exceeded this standard, am@ tmanner in which the town failed to do so. Although | do

not want to focus on the negative aspects of my research in Marfa, | learned that the arts
15



have notalwayshad an entirely positive influence, a recognition that likely occurs with
any significantchange. This recognition helped me to see the value of stating my findings
that might be less than positive and to know that the arts in Marfa are still, in fact,
meaningful.
On the broader topic of the community arts, Curtis, Newman, and Stephens
(2003), review some artbased community development programs thatexpected to
show creative achievements and to have positive and measurable impacts on the
economics of a community. Funding for these programs is based heavily upon the
evaluation of these progms. This article discusses the issues and review evaluations of
communitybased arts programs and how quantifying the impact of the arts in terms of
social prosperitypresents problems imssessmentSome difficulties presented are
methodological, which are listed in a summary of multiple different evaluatiansave
been employed. Other assessmmemre more qualitative. For example, discussion
occurred regarding an evaluation of the extent tcckwithe creative processes should be
controlled, and what such action takes away from both the program and the participants.
This article was useful to my study because it presented various types o
evaluation that go into aHsased community developmenbgrams. It also shed light on
the data that is more qualitative, and for which it is harder to establish criteria. | had
thought little about how funding is allocated to these programs. | assumed all funding for
such progress occurred through fungirag and private sponsors; it wageresting to see
an actual assessment of the program separated out, much like a lesson plan. | find this
information very valuable, in that this informatican be usedo critique different arts
based community establishmsihat have contributed to the arts impact in Marfa.
Continuing discussion ofommunity artsin a more general sense, Grada

(2009) writes about community art space. He discusses these locations regarding the
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awareness and lack of awareness of theirasla public space, telling how they can help
enhance social interaction and generate economic revitalization through being a public
space. Examination is made of relationships between community development and the
physical environment imarioustypes ofart spaces, including artist cooperatives, ethnic
specific art spaces, and cponsored art centers in central city and suburban locations.
Being public establishments, these art spaces have the power and role of shaping the
community that can be hinderdy the lack of viable physical space, which can impede
not only activities and goals of a community but the general framework of a program as
well. Grodauch (2009) concludes by offering a proposal for enhancing the community
development role of art spacthrough their function as public spaces. This article might

not seem directly applicable to a study of the arts in Marfa, Texas. However, it is useful
in the fact that space is a large partnfarts based development program. What is even
more intereshg is the significance of the current arts based programs/establishments in
Marfa and the ideas of structure and space where Donald Judd established his buildings
and sculptures. This information was useful in providing information regarding criteria
that can be identified for assistinpé development of a worthy aftesed community
program.

Moving on from the development@atureof community arts to its regeneration
aspect, Kay (2000) speaks of an experiment supporting a view that the arts can have a
role in helping regenerate a community. The writer provides evidence of various kinds of
community programming that support this regeneration perspective. In her article, Kay
(2000) tells how the arts can give people skills of expression in daily lifeviinith their
communities. Although this study was conducted in several different locations, it shows
the strengths and limitations to which art can help create identity and economic growth

within a variety of communities. | found this article useful beeaiisspeaks almost
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directly to what | am trying to find in my own studies within the community of Marfa. It
also has a listing of characteristics of community regeneration, and a wealth of relevant
references. This writing offeredome statistical informmin that was helpful in
referencing and analyzing my findings in Marfa.

Sticking with the theme of regeneration and transformation, Lowe (2001)
discusses the transformative nature of the arts within an individual and society. She also
discusses using amif social change by expressing recent trends of community based arts
programming from local to national levels. At the heart of this article is a discussion of
the bond that art can create to strengtinelividualsand communities. This article was
usefulto my research because it discustae nature of how art can help change aspects
of a community and strengtheghe identity ofits individuals andfoster relationships
between various aspects of the community. The data | collected, although it came from
individuals, speaks to the wide ranging growth of the entire community.f&nere
cannot be taken into account without thiaew; this is why this article vgapoignant for
laying the groundwork and supporting my research.

Speaking to the internal qualsieof community arts, such as empowerment
brought about through them, Kester (1995) provides an essay that speaks of the new
genre of public art that is interactive, initiating commuwtifsed projects inspired by
social issues. This public art focuses ailaboration and the educational affect this
associative approach has on a community and the people within it. This community art is
now being funded primarily by private groups rather tbgrthose that are public, an
approach which also changes the dyiwanof community art and its programs. Public art
and community art used to be highly separate, but they are now fusing into middle
ground with both features of the spectrum working in greater collaboration. In fact, the

new public art might be more acctely named the new community art, to the extent that
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guestions raised by the interaction of the artist and communities, particularly in urban
areas, have played a central role in the evolution of these sites. This article weighs
heavily into the pros andoas of public and private funding and hadws funding
changes ta dynamics of art, inthiscasepeci fi cal ly what i s known
Kesterds (1995) wor k weatse see ot the gublibamdt a u s e
private sides of community arand how both perspectives come with their advantages
and disadvantages. Marfa, being such a small physical community, relies on some public
funding generated from the arts establishments in town. However, it is private funding
that runs these arts estabiments and who house these community arts events. It was
valuable to use this article when exploring thieteed resources Marfa receivécbm
both private and public funding.
Kester (2005), in this later articlejoves from internal empowermentitwardiy
to socially engaged art. This article investigates contemporary artists and art collectives,
specifically in Austria and California, which have defined their practice around the
facilitation of dialogue among diverse communities. These artists work dowar
addressing context over content, in effort to transform the consciousness of people in
communities. They endeavor not to exclude anyone from this dialogue, while keeping the
communitydéds voice strong, on an i nndioanvi dual
resources and housing for Austrian drug addicted prostitutes, to empowering African
American youth in California, art véaused to provoke dialogue and subsequentially

initiate action in these communities. The article also references that colledgvaction

1

and discourse are happening across the ent.i

aesthetics, and criticism of collectivity, are also discussed as a framework for this

discourse.
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Kester 6 s (wasOubeful)to myrresaarcH because thedascussed here
was utilized not only to provoke dialogue, but to show that the dialogue employed was an
integral part of the art making process. The
account in a way that not just invented but supported agmignaction. Dealing with
discourse about art and the contemporary issues surrounding them is one of the main
avenues my research veased. This discussion providede with insight into some
specific ways this dialogue has been introduced into various communities across the
globe. Art practice and product can be viewed as a kind of conversation with multiple
differing meanings, interpretations, and points of view. ¥da benefit from this as
individuals and as communities, in both economics and mindset. The information
regarding the framework of this discourse is also helpful in enabling me to think about
how to structure and start community dialogue of my own.

From an economic stand point, Phillips (2004) speaks of the arts serving as a
guide for various typologies of arts basmmmmunity development programs. Arts
busi ness i ncubator s, artistso cooperatives
comprehensive approachesartsadvancemenivere addressed through the examples of
five different artsbased developments, with each example showing their effectiveness.
Consderations for these programs wereegiy such as the following: having general
support for the arts, tap@ into unused resources, integrating community benefits,
maximizing your resources through community sharing, and adopting a flexible approach
to all ats support. This article enablede to recogize a variety of different artsased
community developm# programs and acknowledge the structure and support it takes to
build these programsuccessfully. Having this blpeint view of these mgrams is

informative and gavene more empathy towards the people who have built up programs
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like these in Marfa, wher knowingly or not, to establish their communities where they
are today.

Much like economics, art also lends itself to other areas not usually associated
with it; in this case it is science. Zimmer (2003) tells of the relation between how we
view art n accordance with our personal schemata. The writer also sspédboth a
cultures ways of perceiving the world and its approach to remaking the world
perceives. This article showed that in studying the abstractions of art we are opened up
to new wag of understanding abstraction with our own sensory percepfidns article
was useful because it disclosedw insights into the influences that art can have on
peoplebs perceptions. Conversel wiepwofthe r eveal s
world can have influence over tihenterpretationof art. This is all relevant to my study
because | gathered and took into account oral histories, which rely heavily on exposing

multiple perceptions of the arts.

MARFA, TEXAS

In his general history of Prieko County, where Marfa is located, Gregg (1933)
presents a thesis that contains a varied account of the development of Presidio County.
This writing includes information related to geography, early history, the cattle industry,
farming, mining, and theuttural life of Presidio Country through the early 1930s. |
found Gregb s (1933) work to be helpful because i
the founding and early history of Marfa. His writing gave me clues about how things in
this region have becomghat they are today, and how our current condition is only a

small segmenin the historical time lineof Marfa. With hanedrawn maps, and almost
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hundred vyear old interviews, Greggods (1933)
personal sense of how spddclas topic is to me.

With a narrower historical scope specifically on Marfa, this writing by Bennett
(2012) is taken out of th€exas Handboglwhich is a tremendous source for historical
information about Texas towns. This chapter gaveieav of Marfa throughout the
decades in terms of functions of a town and its military presence. Sources of income and
vibrancy of the community are also mentioned in this concise writing. Population
statistics are quotefibr every several decades, along with the mentiboertain trade
industries throughout the years. This chapter, although brief, is very useful in its
historical information. Population statistics are a key feature of this writing. Although the
chapter haseseral gaps in its timeline, it wasill very useful for presenting information
regarding trade, industry, military presence, and population figures. This writing was
valuable in helping me conduct my research. It gave me factual data that assisted me in
establishing my understanding of the Marfa camity and its history.

Mer ging i nto a broader historical accou
Thompson (2009), display a visual story of Marfa from the-b880s until present day.

Not only does this publication furnish valuable written informatioexhibits black and

white photographs to accompany the historical description. In snapshots, taken by
professional and amateur photographers, the authors presentellfedecade view of

Marfa, depicting how it has both changed and remained the saméirogeiThis book

was extremely useful because it gave me not only a reinforcement of how Marfa has been
viewed in the past, it also providedlook into how historians view Marfa today. It is
easy to disregard establishments and people who shape a tovesentpday. However,

this book contains black and white photographs of life today that look much like the

establishments and people who shaped the town one hundred years ago. It was very
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interesting to see that Marfa hdsvelopedn waves of different baming industries and
has continually shifted between increase and decline throughout the last 150 years.

On a more artspecific note, Cashiola (2011) opens this documeritinywith
scenes of everyday life in Marfa. He then transitions the film into ight®ers of various
local figures by discussing the nuances, ways of life, and history of the culture in Marfa.
There is a section of the film that talks briefly about Fort Russell and, consequentially,
how it became The Chinati Foundation. There are skwgmviews with citizens who
talk to Donald Judd, and explore with him his philosophy and art. Many of the main arts
based institutions of Marfa are highlighted. EI Cosmico and the extravagant music
festival that is put on each year askown along witlother tourism activity that comes to
Marfa. Also discussed are the disadvantages that occur with living so far out in the
dessert and so close to the border of Mexico. The documentary ends by expressing how
different avenues of art have changed Marfarakie years. This documentary svaery
useful as it contains conversations with the residents of Marfa, as well as corresponding
images of the town and its residents. Although the arts are addressed in gemenad
sense, it still providedne with an ideaof what I might expect or how much more
information | may get from certain individuals and groups with mgcHf interview
guestions. It wa useful to know that the town is open to receive these types of creative
endevors. This documentary providedrevealing snapshot of what Marfa is, where it
has come from and, most importantly, what it has to offer as an arts community.

Like Cashiola (2011), a resident of Marfa, there is another similar article written
by Handal (2012) whose interviewee is a quasal to Marfa. A possesser of family land
about an hour outside town, t he wrind er who
gems as a town full of history and attraction. From legends of old to stories from the

present day, this article gives a look into how a transplanted writer views the locals and
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tourists of Marfa. There are sonwaptivating anecdotal stories here, whiafive
dimension to daily |# in the dessert. This article svaery useful in that it has beautifully
worded quotes about how the arts are situated among the community and residents in
Marfa. Having the viewpoint of a somewhat losalividualwho makes his own art, each

story Cashiolatold gives rich description to everydaytivities in the town. | food this

writing to be instructive in dialogue and something that harkens to my own personal
reflection of Marfa.

Comi ng back anfloeace dn the arts and thel cdramunity of Marfa,
Mendelson (2006) talks in this article about how Donald Judd came to town and brought
an economic shift with him, not only in the realm of real estate but in the town as a
whole. This writing also speaks bbw art can help to revitalize a community. It gives a
bit of background information regarding the history of Marfa and how the beautiful
landscape ultimately is a wealth of inspiration all artists. This article wsauseful for
my research because it phasizedthe point that a community and town can evolve in
dynamic and significant ways with the help of artistiffuence and attention. There sva
geographical, historical, anthropological, sociological, and artistic culture all spoken of in
this articlein a concise manner, giving me valuable points of reference for my own

research and writings.

ORAL HISTORIES

Errante (2000) addresses personal narrative and oral history as research strategies.
The author asks the reader to propose specifiersidfctve questions as a way of
analyzing narrative in the most authentic wayssible This is to represent, first and

foremost, the voice of the one telling the story. Errante (2000) also delves into the
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interviewernarrator dynamic and shows how memory can etones become less
authentic over time, due to nostalgia. The narrator takes the reader through some of her
background as a researcher and then into a brief history of biographies. She then escorts
the reader through a discussion about how histories sanbal heavily weighted with
more nostalgia than truth and gives different scenarios and amaysterviewer may
work around thissituation. This writing was benefical to my study because it offered
some warnings and considéions regarding the use of $hiype of research tools and
methodologies | employed in my research. However, the author also states how powerful
these oral history interactions can be between interviewer and narrator. Errante (2000)
offers ways of giving the storgllers an authenticoice and how to keep what is
authentic in perspective. This article proposes having empathy as an interviewer and what
an important connection this quality makes to both the context being disclosed and the
person interviewed. | appreciated being familiathwhis information when | started to
interview my participants in Marfa.

Giving even further instruction into the interview proceBBis American Folk
Life (2011), presentson its website page of The American Folk Life Center from the
Library of Congres a wusef ul Ahow too guide to oral
goes step by step, discussing how a researcher determines his/her goals, how one learns
about their audience and its limitations, how to conduct oral history research, how to
make consenforms, how to obtain interviews, how to budget for a project, and even
suggestions about publishing research when it is complete. Needless to say, a thorough
list of information on each of these matters is given. The other main focus of this web
page isto present suggestions on how to conduct a successful interview. The author
offers tips, from making eye contact to using meaningful questions, which will help the

interviewer obtain the desired information. | found this webpage to be extremely helpful
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in the process of condtieg oral history research. This resource prepared me for my own
oral history interviews and how | could improve my questions and interview techniques.
This website is an excellent resource for someone who does not know much about oral
histories, which might inspire him/her to initiate an oral history project. This was a

resource | kept referring to throughout my interview process.

SUMMARY

The purpose of this chapter was to walk through the four feainreshat have
worked togetherto build up the background base and groundwork for nsgaech.
Without knowledge about (Bpnald Judd, one would not be able to underst@md
foundations of how community development through the arts has supported and impacted
(c) the community ofMarfa over time. The section directed towafd) oral history
information was necessary as a way of introducing the methodologgedtin my
research. All these resouracgerk with each other like fabric to set up a basic weaving of
information that supportedny research. Next, | tell a brief history of Marfa, Texas
before moving into a discussion wiy personal experience in this community during the

summer of 2012 when | conducted my interviews.
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Chapter Three: A Brief Look at Marfa

A HISTORICAL VIEW OF MARFA

Marfa is a town located in rural west Texastablished in 1883. It is the seat of
governmentor Presidio Countyand situated at the cross section of highways 90 and 67
in the desolate, rugged, and beautiful terrain of the Chiuanan Osserfigures 15 and
16). It is a setting where people of different cultures and times have traveled through
during the span of the last few centuries. Adoagy to Bennett (2012), Marfa was begun
as a water stop and freight headquarters for the Galvastbi$an Antonio Railways in
the late 1800s; this railway still exists today. The name Marfa was allegedly given to this
piece of desert l and by the wife of a railr
book, The Brothers Karamazowhich she was readinwhile spending time in the area.
Bennett (2012), states that Marfa is still considered one of the last American frontiers.

Residing a mile high in the Chiuanan Desert, the town of Marfa rests upon the
Marfa Plateau. It is surrounded by the forested edopf Davis Mountains to the north,
which holds the fourtlhighest peak in Texas. To the soedht lies the Chisos Mountains
with the third highessummitin Texas, making the formation of a v shapmzening
between it and its other steep peak. Finalle #mall, rocky range fothe Chinati
Mountains to the souttest provide the home for Pinto Canyon. According to some
residents of Marfa, this is the most beautiful stretch of land in Texas. Gregg (1933) offers
that this region of the Chinati Mountaingsvaluableto early visitors hoding multiple
metals, minerals, and types of rocks such as caldera volcanic
(http://tin.er.usgs.gov/geology/state/sgmut. php?unit=TXOGcm%3B0). This was a
source of trade across the Mexican border in the late 1800s. B@Bs Marfa was a
functioning west Texas town with a population of nearly one thousandBith8end

Sentinelwhich initiated publication around that time, still exists as the local newspaper.
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The Southern border of Presidio Countybsundedby the Rio Gande River.
During the Mexican Revolution in 1911 thinited States government seaivary troops
and built hangars for military planes that flew reconnaissance missions out of Marfa.
With military presence growing during this time, Fort D.A. Russell wast. Bennett
(2012), tells that by this time in the early 1930s Marfa had nearly 4,000 residents. In the
mdl1920s the Marfa patrol was <called the
personnel fought against alcohol smuggling across the border ofcdedaring
prohibition. Following this action the government stationed the Chemical Warfare
Brigades in Marfa and constructed a prisoner of war catmmearby Fort Russell. In
1945, with the rise of military presence in Marfa due to World War 11, the popula
reached its highest point of 5,088sidents However, in 1946 all military functions were

shut down after the War, leaving Marfa in an economic decline for alenagiarter

A m

century. Bennett (2012), proceedswatoc htneelno t

have become the Marfa Police force, and by the 1970stvarsitionedinto the Federal
Border Patrol whose base is housed in Marfa. The Border Patrol has increasingly gained
presenceand authority over the outlying areas due to drug traffgkiom the Mexican
Borderin the last fifty years.

There is bloodshed today due to dadivitiesand crime on the Mexican border
and well into Marfa and Presidio County. Yet, wars and strife have been a part of this
region for nany years. Gregg (1933)ll&e of frequentbattles whichoccured in this

bloody country oven century and a half agought between the Comanches, Apaches,

and Mexicans over the matter of fawdhtieghbts

(Bennett, 2012, p. as always &en a wanted territory: from land, to mining, cattle, to

oil, and now for creative space.
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Gregg (1933) speaks of the heavy introduction of cattle into the area in the mid
1830s when Texas won its independence (1836). Through the United States Civil War of
the 1860s and well into the early nineteenth century, cattle, and latervalpban king
in these parts ofvest Texas until the rise of wind power development over the last
decade: N Si nc ene@Ydpacity hds. ifereased Rparcent per yaidr
Texas emerging as the leading sbaBrannstrom, Jepson, & Persons, 2011, p. 849).
Seeing a shift in industry after so | ong op
today in being such a hub contemporary arts.

O6Conner and Thowpaoven {20090 es sdhf Mar f ao:
far back as the 1930s, AThe women of the t o\

|l iterature, music, and theatreo (p. 58). 060

Why did people come to Marfa? What brougimd continues to bring special

events here? 0CIl i mat e, space i n a wor |l
6accommodating people who welcome divers
get s to those questionsé. Historically M

entetainment....There was always an appreciative audience in Marfa that did not

exist in other parts of the region. Today the attraction continues for entrepreneurs

as people of many interests are drawn to the climate, space, the terrain, and the
accommodatig attitudes of the citizen. (p. 83)

Cinema has also had a presence in this part of the co@iamt Andromeda
Strain andNo Country for Old Memre some of the weknown movies filmed in Marfa
and the surrounding area from the 19504ht® present. There are many other lesser
known films also shot in this region. The <coc
location shooting in MarfaGiant, in particular, put Marfa on the map as a place to visit.

06 Co n nThompsam(8009)tell that the economic regrowth of the area
from the 1970s to the present iIs due in | arg
move into Marfa in 1972. Initially 1 n charg
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region, Judd later founded the Chin&gioundat i on, which woul d b
renai s s®)tocMada. ( p .
O6Connor and Twroimpes otnh dt20MW®WYy 1997 the cu
b e g u n9@). Intriguing and captivating dravssichas the Chinati Foundation, Crowley
Theater, Marfa Bllroom cultural space, Marfa Film Festival, the Lannan Foundation
writer in residency program, and even the Marfa Lights, keep people coming to Marfa
from all over the world. There is a beautiful irony in the fascination and allure of such a
culturally hgh-brow town situated in the vast Texas desert.

O6 Connor and Thompson (2009) <close their

This is pioneering, frontier country to this day. The young people coming out here
have gumption and motivation to once again pioneer teig. & hey are looking

for a place to go. Their old worlds are worn out and going nowhere, so they drift
west once again, as so many people before them have done. (p. 127)

Much like the vastness and wealth of historical dimension that arts hold
throughouttime, so does the landscape, the people, and the rich, ever evolving and

adapting culture that is Marfa.
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MY TIME IN M ARFA

Photo by Ali Holder

Figure 1. View from the top othe PresidioCounty Court House

If I could encapsulate iwords how time in Marfa works, it would be that things
are always changing but never differemhrough my writings and pictures | hope to
express thoroughly the adventures | had and the experience | gained through my research.
My time in Marfatends to tanscend itself, picking up where it left off with each visit
both physically and in memories. | feel as if | must explain myself and my time in Marfa

to give a humanized account of the very colorful and at sometimes beautifully

31



unfathomable experiencesh&d there. If it were not my affection for time, people, and
how they have experienced the arts in Marfa, this thesis would never have been written.
The mornings in Marfa, Texas were unimaginably cool in the middle of summer.
My favorite thing to do inlie morning was to sit on my porch and have a cup of coffee
when the sun was coming up. The house | renteslavone bedroom, one bathrooestv
Texas decorated haven. After walking through the gate with the wire, fenepases
between two tall cypressetre s on t he way to the front door.
was almost always waiting for me in one of the big green chairs on my front porch.
Inside, the floor was concrete with a grey wash painted on it. Paintings from quasi
famous Texas artists hgron each wall. The architectuo¢ the bathroom and bedroom
was extremely modern compared to the old fashioned feel of the combined kitchen and
living room. This § much like Marfa. Traditional @st Texas mixed in with modern
minimalism. By the time thafternoon hits, the coolness of Marfa has faded into the
wicked heat of the desert. From about noon until 00. you might as well just stay
inside, if possible. It starts cooling off again in the late afternoon and receeds back to the
high 50s in the eenings. All of this dailyclimate change is just a builgh to what the
night sky offersi a spectacular array of stars. The stars at night in Marfa seem close
enough to touch. Marfa, being a mile high in the Chihuahuan desert, makes the stars so
magnificently bright thatone isimmediately aware afheir smallness on this vast earth.
You can differentiate colors, make out constellations, see the Milky Way; you can even
see the stars twinkle as if they are winking at you!
In preparation to write thishager | sat down to read my daily journal that | kept
in Marfa. In it there was an entry almost every night | was there about how unbelievably
grand the stars were. In a town where you walk or bike most places because it is so small,

| spent most eveningsnastruck, riding my bike home in the moonlight. | will never
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forget the sound of my earrings like wind chimes in the night air on my bike rides home.
| will always remember the magnitude at which | gave thanks for the stars over the month
| spent there. Isuggest thaianyone doing research or trémg in general make a
descriptive journal of their adventures and environment. | have never been able to relive
so vividly my memories of particular encounters as | did whenréae my journals. |
felt so aliveduring this time, like | was actually living as a twenty somethjagr old
womanshould in the bustle of her curiosity and desires.

| am presenting to you Marfa from my daily experiences as a tourist and
researcher. | describe the ins and outs otdmmunity from the perspective of someon
trying to become a part of itéabric. |1 frequented the local eateries, bars, and
establishments to gain rich understanding of how Marfa runs as the machine it is.
Certain experiences in particular places weratvemabledme to meet the people of

Marfa, who consequentially led me to one interview after another.

DINING

Marfa is filled with all sorts of quirky establishments, especially when it comes to
eating. In a town of only 2,000 people there is not a copgmnsunt of options. It is
important to know that Marfa is on its own time schedule. Most everything is closed
Monday and Tuesday and by the time things open Wednesday through Sunday you have
to become savvy to the certain hoaf®peratiorand siesta tingetakerby each business.
| will say, the positive side of a laid back community is that people expect you to be a bit
lackadaisical yourself. If you are a punctual person like myself, it opens up a whole new

way of reacting ashinteracting with people oa daily basis.
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For breakfast there arfew options. Starting on theest side of town there is
Mandoos, t he Mexi can r eaperaedforaecadestlthimthe has be
longest running restaurant intowMando 6s has most IwithsameHi spani
tourists sprinkled in. fie town has its own unsken divisions that lay subtly along
racial lines and the number of years one has resided in the community. Coming closer
towards the middle of town i s Aregulargethas Caf ®.
almost every table is full if yoarrivef i r st t hi ng 1 nturhsht®burmessr ni ng .
on around 6:00 a.m. dns also only open until about :00 am., maybe noon if you are
lucky. If I could understand Spanish, it would have begnrae at pl ace to hear
gossip.A few blocks closer to downtown is Boyz 2 Men, the taco trailer. It is always
blaring peculiar music and @pen onlyon weekend mornings until about:@0 am. On
the far southastern part of town is Marfa Burrito. woman named Romona runs Marfa
Burrito and she built the structure it resides in with her own hands. This was the best
breakfast | had in Marfa. Romona does not speak English and | made the mistake of
going there by myself the first few timesand not knowg any Spanish managed to
order the silliest of meals. | finally wised up and started taking my Barcaldnéand
Esther with me, who could order exactly what | wanted. There isdpg@rtunityfor a
nonSpanish speaker at Marfa Burrito.

Moving orto lunch and back to theestern part of town is the Dairy Queen. After
all, what is a small Texas town without a Dairy Queen? Froi@0l@®m. until about 200
p.m. the DQ is filled with border @trol officers eating breakfast and lun€@ccasionally,
local regulars and some children are found there as well, but mostly border patrol
personnel. Marfa gave up its police department several years agoranwd governed by
t he S h eparimkent @and evdd further by the border patrol. hdoout quicklythat as

citizenswe have little to no rights withhe border @trol. They are a facet of the federal
34



government and their powerngarly limitless. Guarding theath entrance to the city of
Marfa with a check point station, they are a weight hung owetalvn of Marfawhich is
felt by locals and touristalike.

On a trip with my French friend Lucy to swim in a thirty foot water tank about
thirty miles down the road from Marfave were pulled over by the border patrol. We
were asked if we had drugs inet car and when we said no they asked us if they could
search the car. When | asked them what would happen if | said no, they told me they
would detain us. After they lined us up along a fence like criminals they let their dog
loose in our car to searchrfdrugs. After they found no drugs they ran my license and
examined Lucyds French passport fothingsever al
wrong they finally let us back into our car to continue on toward our swimming trip. This
experiences justone example of how bad the drug trafficking is in the region, even an
hour away from the Mexican border.

Back on track to the Dairy Queen now, thera telebrated happy hour from 2:00
p.m.7 5:00 p.m. Happy hour 1is fr equentAzrote résientMar f ad s
Brit told me, A At happy houewonwd (parsanblk about
communication, July 2012With a variety of tea and soft drinks for 99 centshave no
doubt of their worldchanging conversations. Approaching the ceafdown resides the
Q Café. This cafe is run by a man named Tom who moved to Marfa to retire. Tom and
his wife run the restaurant and a small real estate business next door to it. Café Q is filled
with many locals during lunch as well as a few handfdlsoarists. Cafe Q opens at
11:00 am. and closes at:80 p.m. Tuesday through Friday. Downtown and across the
street from the courthouse is Squeeze. Squeeze is owned by a Swiss woman named
Varena who moved to Marfa almost a decade ago. She wanted tdepeokiealthy place

to eat in MarfaThis establishmerderves a variety of fresh foods and is the only place in
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Marfa that has fresh squeezed juices. Squeeze is open 0. i 4:00 p.m. every
day except Sunday. Thereasvays a bustle of tourista iISqueezeand vey few locals

due to the fact that it is located behind ofithe main hotels in town.
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Photo by Ali Holder

Figure2. The Entrance to Adam Bor kds H

|l f youdre lucky enough to be in Marfa on
the fabulous Food Shark trailer run by one of the most beautifistinctivemen | know,
Adam Bork. Adam and his wife Krista cook all sorts of unorthodox food along with the
standard Mediterranean dishes. This is the place where the community is most readily
evident in Marfa. Everyone eats thdog lunch: a few old localsthe new localsthe
tourists, and even some ranchers. The Food Shark is a trailer set epnmiidte of an
outdoor covered gvilion. The tables are community style and people of all class, race,

color, size, and intellect gather underneath this pavilion to share lunch four days out of
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the week. From 100 am. to 3:30p.m. you can hear the best town ggsthere is. To a

researching tourist, the gossip seemed almost like a sport. However, | tried to stay as
unbiased as possible. As a disclaimer | must say that a large portion of the Hispanic
community does not eat at Food Shark. 8t e n | r e foenre, 8ot ievier y
necessarily a proportionate number of eattimic, cultural, or aggroup. | should also

mention that Food Shais in the center of downtown. $eemed to be somewhat tneb

of Mar f ads i nf owherlaofconbnuricationsn p Foo&haaknatvertises

around townon mul ti ple cars that Adam owns. They

Sharko magnets stuck to t hem.
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Photo by Ali Holder

Figure 3. Food Shark Car
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After a day of dancing in the rain and puddles, on thef4luly, | got toride in

one of these vintage cars, a 1963 Belvedere.

worth of fireworks and headed out to what | was told would be an abandoned parking lot.
However, when we got there we were one group of several settingresfofks and
Roman candles. As much fun as fireworks are, a parking lot is too close of quarters;
sparklers are much more my speed.

On Saturday mornirgMarfa residenth ave a far mer 6s mar ket
pavilion whee Food Shark lives on the welgys.At this farmets market thestablished
oldercommunity and th@ewerartscommunity come together andidéeir produce and
goods. It isa wonderful interaction athe community and town coming together as one

by selling what they have to offer. Mar&amuch like this on many levels.

Photo by Ali Holder
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Figured. Padreds Mar f a

Dinner in Marfa is always a treadnother lunch and specifically dinner favorite
of the |l ocal and tourist community is Padrebo
night time. With outside games suchths throwing ofwashers, shuffle board, and pool,
the eatery draws a wide e o f audience and beer drinke.
Wednesday through Sunday. Across the stre:
through Sundays from:@0 p.m. i midnight is Planet Marfa. Planet Marfa is an eclectic
outside bar and restaurant undezepes and tents. It is run by a retired couple who
moved to Marfa to reside in what they consider to be one obitfgeest demographic

groups inMarfa, the retirement community.

R
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Figure 5. Planet Marfa
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Cash, actual bills and coinare needed in Marfd.would say that 2/3rds of the
establishments require cash only. There are a few that can run credit cards, but likely half
of those utilize thenostly outdatedwipe card machines, which take more time than they
are worth. The most eensive and delicious restaurants in Marfa open arol@@ipam.
One |l ocated in the heart of downt own s <ca
through Saturday. Maiya, the owner, is good friends with Rainer Juddpté Donald
Judd. Maiya moved to M& to help the family settle his estaaéter DonaldJ u d d 6 s
death I n t he meant i me s hidtateniheeGeteGb, algradery @aith s . She
New York City proportions and priseShe started this grocery because she was tired of
never havingenoughngr edi ents that were fresh. As mor
to be a tourist to afford to shdaighclass t he Ge
restaurant in town is Cochineal, my preferred deluxe restaurant that is only closed on
WednesdaysCochineal has not only fancy drinks and meals; they also have a high class
wait staff. The service job market in Marfa is overrun by3POyear olds, usually with
multiple academicdegrees who come in and take the waitressing, bar backing, and
bartendingjobs. This unfortunately leaves the local residents with few options of
empl oyment . Bot h Mai yaos thatoudsttr@deanththeolelex | ar e Kk
and more economically affluent ranching and art community of Marfa. However, the
younger arcommunity goes there as well to live outside their means in the town where
they are trying to create and live out their dreams.

Alive late into the evening on the weekends is The Grilled Cheese Parlor, which
is owned and run by Adam Barlof Food Shark. i this small building there are
installation piece® f t el evi si o0 n son themt The elrie aouid of sfraage e
and experimental music and the odd glow andhiof the televisions and eigtrack

players gives it an almost spalde vibe. The Griled Cheese Parlpof course serves
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four different gourmet grilled chesses each weekend night. It is open fronp.#130
midnight. There is some it seating on bubbleoking chairs but the main seating is

out in an old remolded bus with the Food Shark magnet on it. Lit up with Christmas
lights and with a speaker playing Marfa Public Rathe bus is whergou wait for your

food to be called. The patrsrcollecttheir sandwickson a plastic cube of AstroTurf.
Sitting in the old school bus gives you the most strange and wonderful experience, almost
as if you are in some odd independent movie. It is a magical and surreal experience to be

eating off AstroTurf plates, sitting with strgers on an immobile bus.

Photo by Ali Holder

Figure 6. Frama

If you ae looking to get ice cream or coffee the place is go is Frama.
Coincidently, if you need to do laundry as well, you are in luck. Frama is a combined

laundromat and ice cream and feaf shop. This is also another hub of communication
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within the community. Thanks to such places like Frama | became addicted to Topo
Chico and Mexican Cokes, which have about twice as much sugar in them as regular soft
drinks.

| previously mentioned the &&o0 as a grocery option. However, the other choice
you have to buy groceries is at the Puebla Market. The Puebla often loses power and yet
they stll refreeze what was unthaweBuying vegetables and meat there was almost
always a last resort unless yoadha strong stomach. It was about two blocks away from
my house though, so | wetitere periodicallyto pick up what was neededlso, it was
the only grocery that wagenerallyaffordable. However, | decided to eat less and better
and shop at the Get Goost of the time. It has the convenience and prices of a New York
City or small Austin grocery storbut the quality of the food vgaundeniable.

This sums upmost ofthe food and dining possibilities in Marfa. | feel it is
important to talk about theseinlgs because this is how | managed to meet people. | am
in general a reclusive person. However, my goal in Marfa was to be open to everyone and
everything. | made myself be almost unbearatdypsparenturing this time of research.
| found that you mustige yourself over to the universe wholly and purely if you want to
receive anything whole and pure in return. The restaurants, bars, and venues, this is
where | made the conversations that started not only interviews but also friendships that |

will have forever.

L ODGING

Marfa has a limited range of lodging if you are a tourist. Even the residents of
Marfa have few options. You own or rent a hqumehopefully have some lodging space

provided for you by the establishment you are working for. There are few apartments in
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Marfa, most of which are already owned. As difficult as it may be to find lodging as a
tourist it works uniquelyas most circumstees in Marfa dpto bring the community that
much closer.

If you are to stay in Marfa, one must either book far in advance or get creative. If
you are more of theut-of-doorstype person there is a beautiful camp ground called El
Cosmico. El Cosmico wastarted by a woman and business genius named Liz Lambert.
Liz has also created such places as Hotel San Jose in Austin. In the camp grounds you
have the options of staying in refurbished vintage trailers, teepees, or wall tents. | would
imagine it would benice in the fall and spr@ but in the summer and wintdre visitor
takes quite the beating. EI Cosmico is a magical place that | cannot describe as well as |
would like. | can only pass on the sense of the ethereal. It is something magical with the

solar powered lights on the ground and the cool night air blowing softly in the evening.

Photo by Ali Holder

43



Figure 7. Marfa at Sunset

A more traditional place to stay is the Thunderbird Hotel. This is more of an
average style motel. Previously, it was@newhat run down motel. However, in years
past it was redone heavily with minimalist and west Texan décor. The swimming pool is
often a source of oasis in the desert for not just hotel guests but locals and tourists who
are sneaky enougiotto not get aught! Last, but not least, is the Hotel Paisano, which is
guite out of my price range but is the place where most celebrities stay when they visit
Marfa. In fact, Beyoncstayedat the Hotel Paisano whenwisited Marfa The popularity
Marfa has receivedn an international level is overwhelming. It used to be that people
came to Marfa because it was a hub of minimalist art in an arts community. Now, people
come to Marfa not even knowing about the ar
The Hotel Pais@o is the oldest hotel in Marfit; was used in the filming of the movie
Giant In earlier years Marfa was a place of mystery due to its connectior@vaitthand
that such stars as Elizabeth Taylor, Rock Hudson, and James Dean resided there during
the filming. Giantwas James Deands | ast movie before h
certain pockets of Marfa. That is about all the lodging opportunities thaa\ailable.
There are small camp grounds on the outskirts of town, butetkgsct you tdoring your
own tent andare subjected tohe elements in a harsh way. The living locati@ms
mainly supported by locals wh@wmvemoved their trailer homes onto the

According to several residents and business owners, accommodations are difficult
in Marfa. If something big like Chinati weekenslhere artists and art lovers from across
the world come to town or if a music or film festival is going on, not everyasalplace

to stay. Not every business can accommodate heavy tourism awikeil they are used
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to serving only a small population. While beneficial in some ways, this influx of tourists

brings somewhat of a business nightmare to the dowlly owned hisinesses of Marfa.

DRINKING AND LIVE MUSIC

| cannot speak about every population group in Marfa, but | can say that nearly all
demographic segments enjoy being social in evenings and on weekends. | learned that
every group has a different dynamic andbarticular place to kick back and relax.
Enjoying life seems to go hand in hand with working very hard in Marfa. Every
establishment has its patrons and every patrohibas herway of letting loose.

Hotel Paisano, Mag/ 6 s , a n d haGeotbkeir iownkaes |that are heavily
populated by the wealthier, quieter community of Marfians. Paisano has a giant outdoor
tiled patio with a large fountain where tourists sit and difimk hours on end in the
evenings,sometimes while live music is playing. EI Cosmicas great music almost
every Thursday night and a maghift bar to go along witlit. El Cosmico works with
travd i ng musicians a | ot to barter music for
restaurant but al so a bartheamegplacewhereyoucae nue at
see an example of the most diverse crowd come together in Marfa: it is locals, tourists,
snobbish intellectuals, and transient travelers. The joining of a small town through music
is a powerful thing to witness. The previoustgntioned Planet Marfa also has music on
the weekends. At noon you can hear the battling of the music with the Catholic Church
bells across the street. The duality of these businesses speaks very closely to the
resourcefulcombinationof the people workingn Marfa. You will rarely meet a person
who has just one job. Most young residents in Marfakwairleast three different part

time jobs in order to make ends meet.
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Figure 8. Ty Mitchell at theLost Horse Saloon

All these places are lovely and interesting in their own right, yet my favorite bar
located onhe far eastern part of town i@ Lost Horse. It is a dive if | have ever seen
one. This is the bar where | played music every Thursday rigistked the owner the
first week | was there if | could play, and just on my word he allowed me to have a
weekly standing gig. The bar is owned and run by a cowboy/model/actor named Ty
Mitchell. He is probably one of the hardest working men | know. Tydpevionday
through Friday working at a ranch four hours from Marfa and then drives back to Marfa
each afternoon to open the bar arour@d®.m. The bar islso open every weekend.idt
decorated like a ranch, but displays the dirty,-g@morous partsfa ranch. Ty was, in

fact, one of the infamous Marlboro men, back in the whgn cigarette advertising was
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prevalent Mar fa hagoarimhe smovki MHdapplwaeThe Losthi s
Horse. The Lost Horse is the place where the young localego, with pool tables and
hardly any rules minus politeness; & a great place to have fun and mingle with a giant
chunk of not just the local community but the local arts community. At any given time
you will find at least one person from each adgtablishment conversing andinking at

The Lost Horse. It isomewhat a place of a communion for the younger community.

One night at Tie Lost Horse when | was playing, a French film crew was there
filming for a French reality television show that wasusioig an episode on Marfa. My
entire gig was spent sweating because of the unknown camerdilongyg me and the
goings on athe bar. It was just another example of the international presence that art
brings in different forms to Marfa. Marfa feels multke a magnet for the arts, both

locally and universally.

ARTS ESTABLISHMENTS

Along with the actuadrts establishments, | also inde discussion of things that
are not necessarily arts related but a part of the tourist community that is held together by
the economic activity the arts bring. Although not directly a part of the arts, visiting these
places assisted my research by deepening my understanding of the people and the country
that is west Texas. One of the first things | was told to do as atteassto visit the
Presidio County Courthouse. Here you can walk the stairwell up to ttantblmok over
all of Marfa(see figure 1)It is quite beautiful and somewhat strange to realize how much
history this small town has that you are overlookingil you see it in this way. It is easy
to feel that you, too, could move here and become a big fish in a little arts pond if you

worked hard enough.
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Cominginto dowrtown across the street from the court house are a few shops and
businesses such as tig Bend SentinelCi t y Hal |, Quintanabos
Chamber of Commerce, and some overpriced kitschy stores. The Ayn Foundation
consiss of two galleries open only on the weads and hold several pieces Agdy
Warhol and other pop and modernsig

Donald Judd not only brought minimalist art into town, he also instigated most of
the buildings downtown, which are now owned and operated by the Judd Foundation.

The Judd Foundation i s Daisiavhworkandadttedssthispr i v a

t €

foudation is now run by Judddés two children.

downtown, one which was a guest house turned studio, another his fabrication studio. He
also has another gallery that used to be the old Marfa Bank building, which is ddBautif
decorated in Spanish tile. The fourth building is the actual Judd Foundation. This space
used to house a gallery on the second floor but now just operates as a business on the
lower level due to decomposition of the building. The fifth structureeshtbuse for the
interns of the Judd Foundation. My French friemtho was a conservationist intern for
Judd lived in this building. The acoustics in this building are undeniably beautiful. | was
lucky enough to record some music in this building. Anothenderful part of this
building is its roof. A few nights we watched the mo@ent from a projector on the
side wall ofthe roof. In the evenings you cdmok east and west and see two totally
different scenes: onef the mountainsand the other the dserts. So many naturally
intrinsic things | experienced spoke to the dualities of Marfa as a community.

Sever al blocks west of downtown is fiThe
to live and where some of his work and library still resides. The inbegething about
these spaces and galleries is that they were all strategically laid out by Judd before his

death. Judd became ill with lymphoma in the early nineties, and drew out detailed plans
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of how his private work and spaces were to be situatethewel changed. This s&en as

anot her part .of Judddés art work

Photo by Ali Holder

Figure 9. Jonathan Richmond at Marfa Book Company

The Marfa Book Companys across the street from the Judd Foundation and
filled to the brm with books ofall interests. It contain®tal books, music, and a gallery
space for artvork. This store is run by a man named Tim Johnson who is one of the most
intelligent people | met in Marfa. The gallery in the back changed twice during the month
| was there. Ever Saturday night they had readings putlgnthe Lannan Foundation.
This foundation sponsors writers, giving them a stipend and a place to stay to work on
their craft out in Marfa for @ weeks. | also attended a concert at the Marfa Book

Company given bylonathan Richmond, which turned out to be one of the most unusual
49



experiences of my life. This unorthodox music was a mixture of punk, folk, classical
Spanishguitar, and interpretive dancAdam Bork of the Food Shark and Grilled Cheese
parlor also had s how t her e, along with his art I n
installation and video, which was quite different from the paintings that were huhg i
gallery previously. What wsalso intriguig about the Marfa Book Company svéhat a

lot of the same @ople come to the events and visit the book company. This is standard
for most of the arts events around town, however, especially at the Marfa Book
Company. As far as social outings go, about 15% of the town is almost always there, this
being the white dist community. Even if it is the same 100 people, they are almost
always at these events supporting each other in the community, which is what makes
Marfa so special. Everyone there wants you to be creative and desires to support each
ot h expréssiveattempts and creativity. The arts are rewarded in Marfa, which is a
beautiful thing to see.

Behind the Marfa Book Company at t he en
studio. Robertusedtobeapnmma k er f or Donald Judd in the 19
hswi fe | ive above the gallery and show t hei
collections they have are absolutely fascinatidge of my favorite exhibitions vgathe
30cm x 30cm Project. In the words of Arber & Son Editions, the 30cm x 30cm Project
was bgun in 2003 as a collaboration between Arber & Son Editions and visiting -artists
in-residence at the Chinati Foundation in Marfa. The name of the project reflects the
physical dimensions of the pages upon which the artists work. The techniques employed
for each edition vary from lithography and relief printing to digital prints. Each of the
boxed works consists of six to nine prints. The editions are limited to forty numbered
copies and are contained anchival boxes hand built by Arber & Son. The boxes ar

bound with a foHlstamped linen spine, and have a debossed title on the cover
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(http://30x30cmproject.com/index1.html). Across the street from that gallery is Cobra
Rock Boot Company. Musician and boot maker extraordinaire Colt Miller and his
girlfriend Logan own and run the shop selling handmade boots and other leather goods.
Colt plays in multiple bands around Magadthroughout Texas. He is truly one of those
people who does not talk about his art, he just does it. Thacinfrom that alone is
inspiring. Much like working multip jobs, the artists here tendtto just stick withone
specific medium bucombine several different the production and execution of their
work. | find that this approach to life makes their work and its inspirationlger®much
more full and multdimensional. Another thing | recognizedMarfais that people come
there to focus on creating and perfecting their craft. People theve to make art, and

no matter what genre they start their process and follow throughovligent dedication

to their work.

On the main street that runs througlke town of Marfa is Galleri Urlvee, a small
contemporary gallery that holds hodasown only unto itself. There are other galleries
and establishmentthat have been closed down or are still under construction on this
street but | will not discuss them as thegre in transitionwere not a part of my
experience.Going to the south of town is Gallery 2D. This gallery is so very
contemporary that it iguite difficult for many visitors to understand. Dennis, who runs
2D, is very kind and a lover of contemporary minimalist art with a passion | cannot

depict in words.
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Figure 10. Concrete Boxes at The Chinati Foundation

Headng further east towards ElI Cosmico is The Chinati Foundation. This is
Donal d Juddods public wor k and hol ds not o}
Chamberlain, John Wesley, and Dan Flavin. The Chamberlain building is actually located
downtown, but everythig else is situated at the Chinati Foundation on the edge of town.
This is a giant compound on a piece of land that was originally bought by Dia Art
Foundation in the early 1970s to assist Judd in starting hie largiscape installation
work. Eventually Judd became the owner of the land and has kegmbd the Chinati
Foundation itact upon it long after his death. Today, the Chinati Foundation is an arts
estiblishment that would not exigtithout the passion and hard work of its employees.
Much like Judd s f i n aut df zisespacek downtowhne also felt the importance of
and need fohis large scale landscape installations to go back into thie eézentually
with as little intervention as possible. There is much discussion regarding the

conservabn of Judddés private and public work. T
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wishes and preserving his art work, asia reason this community consists of what it
does today.

This compound of the Chati Foundation was originallyanp Marfa in 1911In
the 1920st becamethe military fort D.A. Russell, used during World War Il. Fort D.A.
Rus s el | closed in 1947. sraidntirent 19401986, JOdd éut Art Fo
tieswith the foundation antbok over the fortand continued to build his owart andit
becamea place toalso house the work of his friends. The Chinati does much public
outreach in the community. They have open house days as well as a public garden, free
art classes in the summer, and otinee art workshops for adult3. u d paérer ran the
Chinati Foundatioruntil recently. The Chinati and Judd Foundasi®woth have public
tours Wednesday through Sunday, which are the meat of the art commAutityding
to those linked to hisoundations and from what people wkoew himfirsthand have
said, Juddvould not approve of Marfa the way it is today. When Judd came to Marfa it
was a place of vastness where he could create. Marfa was simple, as was his presence
among the community. Judd was a minimalist artist, not much of Madfaytspeaks to
minimalism, with the exception of his art. However, as much as Judd might not have
liked what Marfa has become today, it was rebuittihe 670s wupon his revi
by minimalist art, thus creating tosm and jobs that still comtietoday.

In front of the Chinati Foundation is Building 98. This facility is run by an elderly
couple who appear wealthy and a part of the local retirement community. It is a place
where mature women artists conmecreate and display their artwork. die is also a
recording studio, and other rooms with murals left over from Prisoners of War held there
during World War II. The building is also compoulike in that it used to be where the

highest commanders of the military were housed. This is thepate of the military
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fort not owned by the Chinati Foundation. It is a very new establishment with good

intentions; it is something a little different from the mainstream of minimalist art.

Photo by Ali Holder

Figure 11 Audio Installation at Ballroom Marfa

My favorite local arts establishment is Ballroom Marfa. Ballroom Marfa is a
lovely little gallery near the center of town. It displaygremely interesting exhibits. At
the time, bey alsohad anaudio installation of thesounds ofMarfa outside. It was
haunting. They present a free DJ Camp for kids every summer, as well as other
communily events such as extremely higbw concerts for very inexpensive prices so
everyone in the community can be a part of them. They ardalso | di ng Nmar f ads d
theater starting this year in hopes of bringing the community togétheevening

gatherings Ballroom Marfa is associated with Marfa Studiotié Arts. This is run by
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one of the previous art teachers in the Marfa Independshudb District. Because there
is so little funding for the arts in the Marfa ISD, there are usually few art classes available
in the public schools. Marfa Studio of the Arts is a nonprofit organization that brings
artiss into the classroom as well as takéhe students on field trips. Without this
organization it is likely that art in thecal school district would be almost naxistent.
Without the efforts of Ballroom Marfa, The Chinati Foundation, and Marfa Studio of the
Arts, the youth of Marfa woulbave little to ndormal exposure or access to the arts.
Located between downtown and ARThe Bl ock
Crowley Theater is owned by Tim Crowley who originally opened Marfa Book
Company. The theater has monthly plays and concertsofdng favorite experiences in
Marfa was sitting in on the rehearsal of AT
walked in to see some of our friends at practice only to be pulled on stage ourselves.
Even if you are not in the Operd you attended refasalyou must sit on stage with
everyone else who iBystandes are subjected to settling any arguments that anseng
the playersThis rehearsal has been going on for over a year and will continue until it is
perfect, according to the director whoppans to also be the same man who runs the
Chinati Foundation. He directs this production with an almost terrifying vigor and
passion for theater. In the middle of watching this practice | became aware that a lot of
people here are out to not only workthe arts establishments but also heal and grow
personally through the arts by being a part of them in any way possible. On the opposite
note of that though, | found that a majority of the Hispanic population who have been
there for decades finlittle to nothing healing or positive from the arts. To them, the arts
are simply something that have come in, taken over, and kept them afloat as a town. This
juxtaposition of ideals weighed heavily on me the entire time in Marfa, like a balance of

two scales. Thisnatter will be discussed in greater depth in later chapters.
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One great thing about all these arts establishments is that they are almost always
free or extremely inexpensive. I didndét real
to visit the same pies of art over and over again. It deepened my understanding of

myself and my connection with the artworks.

THE SURROUNDING AREA

Marfa is glorious, there is no doubt about it. What is even mmajesticis how it
is folded so beautifully into its surrouing environmentComing to Marfafrom the east
you will pass through the community of Alpine. Alpine is a wonderful little tame
must travel to in order to get or to do anything besttledbasic necessities of life. You
must passhrough this areaifyu ar e going to visit The Unive
Observatory. Thisstronomicabbservatory is overwhelmingfigscinating at night you
can attend a star party to learn about the constellations through an enormous telescope.
Between Marfa and Alpm are the Marfa mystery lights. This phenomenon has been
unexplained since its first documented sightings in the late 1800s. Critics claim a number
of reasons for these lights, including one theory that the bouncing balls of light are just
far off car headights in the distance. But these lights have been around much longer than
automobiles. There is a rest stop that has approximately five telescopes and two
restrooms. At any given time there are handfuls of people looking at the stars and waiting
for thee mystery lights to appear. The lights are quite magical. Several different people
came to stay with me in Marfao each time we could pack up at®p.m. because the
sun was nbeven fully set until then and we would head out to the rest stop. Allddind

up, we would watch for the colorful little balls of light. One night we pulled up and two
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girls had their music blaring, dancing in their headlights and under the stars. It was a
secretly shared beautiful moment.

To the north of Marfa is a piece ofmgervation land owned by the government.
To be able to walk out into the landscape for miles is a luxury. Almost everything else in
Marfa is private property, and nearly all of it ranch land. Going further north out of Marfa
is Fort Davis. Fort Davis waslsm a military camp. It is currently just filled with

reenactments and tour guides at the foothills of the Davis Mountains.

Photo by Ali Holder

Figure 12 McKnight Ranch, Fort Davis, Texas

Heading further north frorirort Davis is Balmorhea Springs. Thistiew o r | d 6 s
largest natural sprinfed pool. On a hot sumer day you can find west Texeessidents
from all locations swimming in the freezing water. They not only have a high lolive
thousands of fish to swim th. | handled the initial swim just fine only getting bitten

from time to time by the schools of fish. | unfortunately made the mistake of putting on
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goggles the second time around and actually saw the multitudes of fish around me. |
never got back in thpool after that experience.

Heading even farther north about two hours is Pecos, Texas. This islywvéhe
a Frank, Barcelonan, and two New Yorkers attended the Pecos Rodeo, the longest
standing rodeo in Texas. Growing up in North Texas the rodedsridad were nearly
always run by Caucasian cowboys. Here in Pecos | felt almost as foreign as my friends
whenwe pulled up to the rodewith nearly100%of the patrons beinglispanic. Sitting
in the evening sunsets on the metal bleachers felt like a tigiokfootball game as the
announcer opened with a prayer and the Pec:
national anthem. After hours of watching the rodeo, eating an assortment of deliciously
terrible rodeo foodand riding the mechanical bull, weaiged to go to the rodeo dance.
However, there were two dances, one for Hispanics and one for Caucasians. We decided

just to head dme and skip the thirty dollavgorth of segregation.
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Photo by Ali Holder

Figure 13 Pecos Rodeo

On the drive backo Marfaour atheist Barcelonan friertdld us how upset she
was that they startethe rodeo with a prayer.ofething that seems traditional to me
upset her ideas that she came to America to have freedom from religion. We tried to
explainto her that Texas was much different from many other parts of the United States.
It was a full moon that lit our path through the canyons of the mountains on our way back
home. We saw two javalina in the brush and our New Yorker friend explained to us all
the blood shetbetween the Comanche and Apathet went on in these canyons. This is
why he was in Marfa, to write a book about this historic bloodshed. The stories of Native
American wars left us with silence the last bit of the drive home zmeglthat we were
not the firstpeople to traveh this desolatend at timesighly contesteatountry.

Heading out west of Marfa about an hour is Valentine, Texas where the famous

Prada Marfa installation by Elmgreen and Dragssides Prada Marfa is casually
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located on the side of the highway with a traditional Prada store front. Inside are the latest
collections of Prada shoes and handb&gsn aftelPrada Marfa opened it was broken

into and vandalized. However, since the store has been around a while ha® been

left alone, for the most part. Every month the peoplenfi®allroom Marfa come to
changelight bulbs and paint over graffiti on the front and sides of the building. My
favorite part about Prada Marfa is the back of the building. This is left tgqyeuse by

graffiti artists as to say we are all in this together as artists. Even recalling this fact
warmed my heart and spoke to the boundaries that art can cross. | imagine to the
unassuming traveler Prada Marfa might seem like a figment of thagimation.

South of Marfa is the previously mentioned border patrol check point. You can
leave Marfa and just drive past it, but coming back into Marfa you are stopped and
interrogated thoroughly regarding your citizenship and your cargo. | took a thp &ast
one afternoon with some friends to go out to the Chinati Hot Springs, which are natural
hot springs inside a resort. As we started out driving we noticed the rain clouds above the
desert lands towards the west. We drove for an hour right u tedidpe of the Mexican
border before taking a sharp turn west for another hour. About thirty minutes away from
the hot springs it started to pour. Once again, in my low to the ground car we came across
a pass of roathathad been floodedVe werenot ablecrossit. Two and half hours lost
to driving only to turn around and drive back to Marfa. | will admit that even in five

hours of driving, the landscape was so beautiful it didseetrboring even once.

REFLECTIONS

| had previously thought that | walilvant to move to Marfa and that this would

be my time to view the town as a possible place to live when | graduated. | learned
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though that it is too small of a town liwe in for my own pesonal taste. By the end of
my five weeks in Marfahe majority ofpeople knew my name and exactly what | was
doing there. Gossip around town is like oxygen, which is how many small towns thrive
on their basis of legends and lorMarfa is interesting in thathere are rarely house
numbersyou must have a P.O. Box orcesve mail there by general delivery to the post
office. To give an idea of the smallness of the town, most directions that are given to you
are notpresentedn street namedut ratherin passing lampposts, turning left at fences,
and driving down to th@®urth house on the left of the first dirt road.

As | was drivinginto Austin, on my return from Marfa] came upon-B5 at Ben
White and saw Austin with a completely new pair of eyes. For a town | thought to be
perfect to my size | felt so incredibly eswhelmed. Reentry was difficult for the first
night back realizing that | was no longer in Marfd.will probably never live there, yet it
holds a part of my soul that will remain there for eternéigd maybe even become
another star in its skies.

| spent as much timeesearching as | did opening myself up to the community
and the world in Marfa. | hadnly about five interviews set up when | arrived. | believe
that by being so open to circumstas@ad opportunitiethat | was allowed to meet more
peopk in an almost domino effectwhich made my interviews so organic and
meaningful.A presentation and discussion of these interviews is found in the following
chapter. strive to keep that same spirit of openness in my daily life outside of Marfa as
well now. My time in Marfahelped makeme believe that | never have to settle for
somet hing ordinary i f | dondét want teo.

of the transforming powetbe artsand Marfa havéestowed upon me
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Photo by Ali Holder

Figure 14. Glass Rock Wall Portrait
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Chapter Four: Analysis of Interviews

Throughout the fivaveeks | spent in Marfa, Texas | conducted 40 interviews with
residents of this community. | set out to ask questions that answered, to what degree and
in what ways has contemporary art impacted the community of Marfa, Texas as described
through the experiences and perceptions of its residents? Through these interviews |
affrmed things | had alreadgurmised and learned several new things | had not
expeded. This is often what takes places in research.

An overall approach in this methodological process would be that when I
conducted the interviews, most of them were
These were primarily at their homes, placésmork, or at a restaurant or bar in the
community. Due to the organic nature of the
interview there would be pauses in the recordings due to conversations between the
interviewee and other residents. Whether jusassing hello or a fulbn conversation, it
was all informative taunderstandinghe nature of the community in Marfa. Holding
these interviews asomeonés pl ace of business was especi
enabled me to see how the businessestlagid employees interacted with members of
the community. These residents really do live and breathe their work in Marfa, but they
always make time for good conversation. It was also intriguing that in most of my
interviews | could hear the same train thats through the middle of town, regardless of
what part of town | was in. Thiwas a marker of reality for mecknowledging how
small Marfa is and how everyone, at any given time, is connected even if just by the
noise of a train.

Communication is int@sting in Marfa. Some of the elddocals who |

interviewed did nohave a cell phone or computer. The main form of interaction for these
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residents in the community is running into people on the street and havirgp-face
conversations with them. Whdnwould set up a time to interview them it would be
concreteand fixed no room for rescheduling.

Identifying various aspects of my interviews, the residents fell into a few different
categories. 19 of the interviewees belonged to the arts community, which ranges from
residents who have lived there anywhere froi802years. l4ntervieweeswere locals
who were born in the area and spent the majority of their lives in Marfa; the eldest had
|l ived there 69 years. Two of these | ocal
100 years. Three interviewee cases were special in that they were fromydateaavily
involved in the arts community as well. One interviewee belortgethe ranching
community, and three othersoved to Marfa specifically to live in the community of
Marfa and work in the service industry.

| learned that among the arts communitlye majority of residents moved to
Marfa because they took a job working at one of the major arts foundations, or because
they visited these arts foundations and enjoyed Marfa so much during their visit.
However, moreso than this, one of the largestries | came across of why people love
to live in Marfa was actually not related to the arts at all. It is because of the environment
in which Marfa resides. Beimgjtuated5,000 feet high in the beautiful desert country, the

stars, the cool climate, and theystical element Marfa holds is something that runs deep

in the hearts of al | the towndés residents.

home, I have always felt a magnetic pull
environment to the artst seems as if a place holding such special people and creativity
has been built upon an incredible canvas to begin with. Yet there is more that draws

people to Marfa than the natural environment.
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Through the analysis of my interviews a number of theraad sulihemes
emerged. Sorting through these conversations | have identified seven themes that provide
insight into Marfa and the role the arts play now, and in the past, in contributing to the

development of thisommunity These themes, and relevaigadission follow.

THEME |: ARTS COMMUNITY SUPPORT

The most apparent overall theme | found throughout my interviews was that the

arts are not only encouraged but well supported. In the words of one resident G.G.:

Art sets the tone for the community, ibforms the way people conduct

t hemsel ves. You are all oweBveryomednathei ve fr e
community is open to the possibility and creativity of art. The idea that you have
permission and that someone is going to 8@y or is going tobe there to

support you is huge (personal communication, July 2012).

Along these same lines, resident T.J. says,

Marfa is a lot of things. The most private or personal one being a place where art

is taken seriously and its commercial aspect exists hete, bd o es not domi na
People can have an activeFogZWwefthet i ve r e
community itdéds the basis of most relatior
going to other peoplesd shows.ectdands a so
events to which we come to know each oth
and one of thebiggest engines of the economy (personal communication, July

2012).

Anotherlarge part of this creative and supportive nature is the collabor&tan
occursbetween the foundations, businesses, and individuals alike, pulling together their
own resources to help one another. For example, the bookstore owner holds art openings,
musical events, and poetry readings at the bookstore. The food truck owirermsveats

for parties at foundation functions. Artists go into the local school and teach art classes to
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the students. During one of my interviews | saw one foundation owner greasing the door
hinges at the bookstore with WA just because it was squeakinAdding to the
supportive nature of the arts community in Marfa is the friendliness and safety of the
town. Many people leave their houses and cars unlocked, without fear of anything being
stolen.

B. M. states, AWat ching t htimekesybwrealizé r ansf o
that when you get some lkei nded peopl e together, -anyt hi ng¢
mi ndedo and supportive community based on a
one of theprimary reasons why the community can exist the waylaes. This is
meaningful because it strongly supports the positivity that comes from people with like
minds and interests working together for a greater good. K.S., who was raised in Marfa,

moved away, and then transitioned back in hertwiehties, says

I woul dnot l'ive here if it werendt for t
things that have moved in here from t he
after I moved back if i peopls ¢hatelivedhere f o r t h
together (perswal communication, July 2012).

A subtheme of this art community support | found was that it is fairly easy to be
a big fish in the small pond of Marfa. This can be seen in the massive opportunity there is
for those trying to actively pursue a career inarin their business in Marfa. There are
people from throughout the spectrum of Marfa who are involved in community plays, as
well as other community eventbat engagehe arts, which in a bigger city they may
never have had a shot at trying. Some lessas and artists have received international
attention due to the fact that Marfa is a small enough place to make a name for yourself if
your art or craft isegarded asvorthy of merit, as opposed to living in a bigger city

where you might et lost in tle shuffle. T.M. expresse, Al 6ve travelled arc
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twice and now | | deoansg tthe tvald eomes ¢o dngpersomaé
communication, July 2012).

More importantly on thefismall ponad side of things, it is easy for everyone to
get invohed in the community civically. Most residents amgagedot only in their
own work but also in community services. From Marfa Volunteer Fire Department,
school board, chamber of commerce, rotary club, town softball teams, and cleaning the
city swimming poolare all areas of participation by the citizens of Maffaese are just
some examples of how important it is for thesdividuals to work together for the
betterment of the community. From all different areas of Marfa the majority of people

seemo be working towards the same goals of civic engagement and improvement.

THEME 2: HARD WORK

C. M. says, AA | ot of people wear a | ot of
back to the mulkthat wearing community aspect of Marfa, | found this to betlaro
theme seemingly presetitroughoutthe town. Everyone who is in Marfa works hard to
be there and stay there. Most residents have at least twoifjolod more. Thehighly
established residents may have one main avenue of employment and supplement it
small ways. But for the most part everyone is always working hard, and sometimes
playing hard, too. One resident is a bar owner, rancher, actor, and model, which together
gives you an idea of the effort and hours he puts into just surviving. Becatise of
limited number of services in Marfa, the city is left with a somewhat fixed amount of
work. A handful of the closer friends | made in Marfa while | was there would work part
time jobs at three different pl aewehere M. G. t

people have tavork hard in order to live hedg(personal communication, July 2012).

67



Most of the temporary arts internship positions in the foundations are unpaid, thus interns
are left to work as bartenders or waiters in the evenings in ordentives financially.

This, unfortunately, causes the situation of having people who are extremely
overqualified for jobs that otherwise could be filled by the local citizens of Marfa.

Regardless of who is employed, it is good that there are jobs.

THEME 3: DISCOURSE AND THE |NFLUENCE OF ART

Discourse about art, and its meaning and influence on the individual and the
community of Marfa specifically, became another theme that emerged in my interviews.
For many individuals, art is simply expression and creatvelvement J. D. st at es,
really any creative endeavor that someone umn#legt without profit as a motive
(personal communication, July 2012for most individuals | interviewed, art has
impacted them in ways that have changed the direction ofttieught and character.
This was the case even for some residents who had no intention of being a part of the arts
community. A handful of people described art as a process and how you respond to
problem, and not necessarily the product of a procesaniyl people believed that art,
although most oftentangible, cansometimesbe intangible. It can be theoretical, an
attitude, a mode of attention, and a spirit which inspires someone. A large amount of
people said that nature and the mountains around thena tlve most pure form of art,
Goddés art. Some people really loved mini mal |
ot hers did not even consider such objects
everyone agreed that no matter what form the art magy thkeeds an audienaeorder
to be considered art. More than oigiathd hird of

eye of t he behol der o ( per MdGn exemplied thisu ni c at i
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position: AArt 1 s i averyohedike®ngiremalcstfart dr tiaglitiobaé h ol der
art. T h e r g forseveryomenia thé arinwodd(personal communication, July
2012).This may seem rudimentary, but it is the cisklarfa

Speaking about art I n Mar faked andfedutatedd ec | ar |
by being here, | feel rejuvenated daily in my life and work because | have inspirational
encounters with art and even the bad ones have helped mpwellng. 06 Art i s a

of aesthetics and intent. Art is also craft: it is making $ootaking soap, laying tile,

building a home. L.L states, fAThe arts are &
have an everyday impact,odd e mot i onal ly and economicall yo
July 2012).

Several residents offered th@tonaldJudd 6s al umi num boxes at
Foundation weréheir favorite pieces of art. These interviewspseke of a consciousness
that can be learned through sustained encounters wgalibges at various times of day
in different seasons. Another favoriteasvthe Lannan Foundation and the readings it
offers to the communityAn additional important featuref this themeoccurred inthe
arts being so pesent that the residents who wenterested in them are constantly
stimulated and learning new things, hayifresh experiences with art. It may be that the
same 25% of the Marfa population comes to these arts events, but this attendance and
activity keeps the discourse of the arts steady and lively amongst them.

An intriguing subtheme emerged through my intews. Although the arts
establishments of Marfa put a significant amount of effort into public outreach and arts
education, some peopie the communityare just are not that interested in them. This
was either due to a lack of understanding or genemhtdrest in the arts. Most
foundations in Marfa offer summer art classes, camps, concerts, and exhibitions for very

little cost. A large number oktvents are free. The Chinati Foundatawses not charge
69



admissionto local residents, and they even haveparfish version of their newsletter.
Arts education is so important to me that it is difficult to adesthat some people just

do not care about attending arts evehtgve to recognize this point of view. C.L. says,

| was never educated inartsoome of it | dondt get, but
it. A lot of locals dondét go to the arts
softball event s. l t 6s notustthatthathetyh edydro

interested (personal conumication, July 2012).

Another resident brought up the fabat even in a large communitlyet arts are
not trying to reach out to every demographic of every community; the arts are there to be
available to those who are interested in them. | had conimrsavith a few Marfians
who said Judd had perceived outreach as arrogance. Outreach is not a part of the mission
statement of every arts establishment in Marfa. This was a key learning point for me, in
helping me to sort out what possible divisions therere between organizations and
individuals in Marfa. | think this is a valuable point for every different niche of the

community to understand as well, whether arts related or not.

THEME 4: CULTURAL DIFFERENCES AND SIMILARITIES

Another theme emerged thughout my conversations, but seemingly only
because | asked. Had | not done so, | am not sure the information would have presented
itself so casually. Considering that approximately 75% of the population of Marfa is
Hispanic, and that Marfa is a small wd%®xas town, | assumed there would be some
visible points of contention between ethnic and cultural groups within the community.
After investigating the issue, there seemed to be a subtle underlying tension that
apparently did not cause major, or evenanjrconflicts to occur. Although | found that
there is some animosity between people, it is primarily a matter of different cultures
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coexisting within the community. There are several small and different@umunities

that make up the parts to the largaurnicipality of Marfa.About this,P.V. states,

This town stands like a stool on three legs each just as important as the other but
they all stand separate and independent, but together they hold up the community.
However, they are not completely excles they overlap at some points and
where they do they create a beautiful and interesting synergy thattthas a

great deal to do with (personal communication, July 2012).

The three legs he was speaking of are the Hispanic community, whics mp
the majority of residentsthe ranching community, which used to drive the economic
wheel of Marfa; and the arts communitywhich is currently propelling thefinancial
position of the town. If | were to broaden that thikegged stool, | would add a leg
include the merchants of the town and rethent community. However, tbe two
features are neither as concrete nor are th
seemed to reflect the most sepalongstandign i n t h

municipality versus the new arts community. Regarding this, C.L. says,

Marfa has been a conservative, red meat eating, brass tacks kind of community
for a long time. Now, the artists are a bit more creative and have a different social

and politicaldeasbut it és the real world and frank

someone whook, attpand tallojust like me (personal communication,

July 2012).

The fAold guardo t hat I interviewed were
sometimeshavng a hard time adapting to changethe community P . V. stat es, i
al |l this change over ti me, youdve got to un

completely evil. But overall, the changesvbabeen overwhelmingly positib€personal
communicaibn, July 2012).Several residents called it growing pains, knowing that
although different from what they are used to, the arts are what ingeldarfa intact. |

learned that withhe town being 75% Hispanic, a big part of the community falls in line
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with Catholicism. Known for its conservativeness, segmentof the community has
had a difficult time adapting to a culture of youth and tourism that is much more liberal in
t hought and action. D. B. says, A Estiebe i n a t
di visions. B to @empahtmemtaline ourseldefpersonal communication,
July 2012).

During my interviews | found that | had some cultural barriers of my own. Two of
my questions asked what the role of the arts was in Marfa, and tivahdividual
thought their role was in the community. | found that in the Hispanic community this idea
of Airoleo did not transl ate well in Spanis
translators, it was easier to get this point across. Hewve@vs&eral of my interviewsny
insufficient Spanish caused me to remove these questions. There was another cultural
barrier: politeness. In all honesty this never seems a barrier in life, but for the purpose of
my interviews it might be considered sbwas waned by a Hispanic friend, after he read
my interview questions, that I might come across the problem of politeness in my more
controversial questions. | did not understand him at the time, but he was correct. Due to
the amiable nature and politeness ofche | t ur e, some intervieweeos
no division amongst the people of the community and move on to the next question. |
found in my research that there seemed to be some divisions among old and new
residents, Hispanic and whitas well as beteen thoseconsiderededucated and nen
educated. It seemed that on some days these divisions were felt, slightly, tmosbn
other dag they were hardly present at all. The community of Marfa is, for the most part,
peaceful and friendly. | think this is testament to the organic cohesiveness of a
community. People generally respegttone another and learn from each other. One

primary thing to be learned from this experience is that regardless of some divisions that
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occured, everyone wa aware that Marfas special and that thgreat majority of

residentsappeaedto beworking towards keeping it that way.

T.J. told me, AEveryone from out of town

culture, and if you like the culture the wat is, change is a harchihgo (personal

communication, July 2012)Even though residents admit that change is difficult to

handle som i me s , t he majority thatthe changebraught byvi e we e 0

the arts have beeoverall, positive. That said, there were a few lesmnpositive sub
themes which were onsequences of artos presence
although here is a rise in economic wddéing due to tourismnfrastructurebusinesses
and everyday amenities like a pharmacy or an optometrist haveonwe with it. A
majority of the buildings located downtown are already owned and utilizeltwduals
and foundations, and there is often empty space where other businesses could be.

The biggest negative stibeme | encountered was that propertyetakave been
raised due to people from outside Marfa coming in and buying up homes for many times
their previous value. Moreover, most of these purchases are made fiig pdo only
live in Marfa parttime or use the property as a vacation renfiehis hgher property tax
on housing makes itdrder for someone with a smalkst Texas income to buy higher
qguality housing. In addition, most art establishments, beingpnofit, do not pay

property tax. This brings about a shrinking tax base, which leatesnioney for the

city. However, al | this said, in the words

past and sgyo | miss the good ol ed daynbedbthebgoad t hat 6 s

times not the bau(personal communication, July 2012).
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THEME 5: ECONOMIC BENEFIT OF THE ARTS

One of the other larger themes uncovered by these interviews was that although
there may have been some negative effects because the arts, without the arts and the
economicbenefits they bring to the towdarfa would mt exist. Rancher, B. M., said,
AThe 1 mpact that art has had on this town i
ghost towid (personal communication, July 2012)he cattle industry, which used to
sustain the town, is now a shrinking business.r&hg of course, the small amadusf
tourism from Big Bend and @st Texas travelers, but tourism from the arts and the
businesses amenities that come along with providing for a tourist town are the largest and

most viable source of economic stabilijbout this,C.L. says,

| have to live in the real world of economics in that the arts foundations have a

pay roll and events that bring people to town. You can say what you want about

whether the arts are valuable or not but the economic impact it has real. is

ltdéds a tourist town now but tourism is |1
and more businesses, becautliee economy is still fragile (personal
communication, July 2012).

The arts are the cash cow that provides Marfa with the money it teesdsvive.
Without such incomehe town would wither, much like the surrounding towns in the
area. J. D. s a i fdthis téwh hise cultbral ctdudisim n @ersamal
communication, July 2012)Vithout the art foundations and the galleries there wbald
no need for places to stay or locations to enjoy a meal when people come to town. There
would be no use for gas stations or shops where money can be spent. Tourism, due to the
arts, took an interesting shift when | realized that some people come ta hareven
knowing what they arwoking for. They just know it is a place to visit.

There has beeahint at another theme throughout this chapter about Marfa: The

notion of this municipality being an interna
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international. In some cases it unfortunately heightens the subtle race and class divisions,
but fort he most part I's just a part of what

with people. Because much of the town is connected through the arts, being able to have
a worldwide discourse with the people who visit the town only makes connectioglthrou

the arts even more powerful. Everyone brings with them a representation of change in the
culture of Marfa which can be hard to accept if change is not something that comes to

you easily.

THEME 6: CULTURAL AUGMENTATION

This national and internationag¢presentation of change has had, and likely will
continue to have, a strong impact on a theme that emerged in my interamnewshich |
had not anticipated. This is the cultural augmentation of the younger, and perhaps not yet
existent, generations of Mar Instead of growing up in a smallest Texasown perhaps
having only travied in the state of Texas, these last two generations of the town, and the
ones to come after them, will k&rikingly influenced by an array of various people,
cultures, ways ofhinking, and encounters with art. How magnificent that the arts will
have such a direct and perhaps unintended influence on the children of the future. | met a
handful of high school aged residenin Marfa who were working irlocal arts
establishmentgaking summer art classes and DJ Camps, and making their own art with
a variety of mediums.

One young rsidentin particular, who playedusic has been in a major film due
to the attraction of tourists that was a part of the Cinemarfa Fistiial. Some
foundations like Chinati and Ballroom have been working with educational outreach in

the community, thus providing opportunities for young people to have grown up going to
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summer art classes and visiting the museum every year throughout most of tkeir live
Having arts education as a foundat,iwbon of

works in art education outreaddtates,

Oone

I think that you are not going to change

years of age. But, if you are dedicated@gh you can start with the students in
Kindergarten and take them to visit these arts establishments every year over a
span of their 12 years of schooling, it will make a difference in an entire
generation of the local community and thewi@ s t h eryart ithvireit o
(personal communication, July 2012).

There is much to learn when someone is young. Being provided a situation where
your mind is opened not only to options but opportunities during your formative years is
also crucial in the developmentofn e 6 s i dbeliefthat noghingis lbyond reach.

This is the heart of what the power of the arts and arts education can bring to people of all
ages within a community. It is also exciting to realize that tiyeseg peoplevill one

day take this kowledge and experience with them out into the world. J.D. also told me,

AThe youth here now are all/l aware of this
to think about what they can do and how they can push themselves to be a part of things
thatare exdi i ng and happening in the worldo (per

Indeed, Marfa is fertile ground for the arts, and the next generation of citizens is

benefitting from this experience.

THEME 7: DONALD JUDD, THE CENTER OF INFLUENCE IN MY INTERVIEWS

Another interesting theme | found was that most residents believe that Donald
Judd changed the direction of Mafta evermore C. L . says, AYou can
hurdling through space and when it hits something it changes its trajectory forever.

Donald Judd was that meteor and he changedtrdjectory of this town forever
76

b i

r



(personal communication, July 20121 t hough t hi s may not have

his influence toaltera community started with his arrival in the 1970s when he brought
new formsof artto thet o wn . M. Q. said, AWhen Donal d
deteriorating, the buildirgythe homes. That started¢bange when Judd came to Marfa
(personal communication, July 201M\&)orking as an artist he employed hundreds of
peoplein the community, building and manufacturing the supplies he needed. With this
art came the art pilgrims and slowly the beginning of tourism in Marfa. Because of that
tourism a road was paved to a second wave of financial and cultural insertion into Marfa.
Tim Crowley, in the late 1990s, put a lot of time and heart into buying buildings, starting
businesses, and making Marfa not only culturally viable but also sustainable with more
amenities. Over time restaurants, hotels, and merchants of various kirdbd®vable

to develop and survive because of the tourist economy. As is the case with most things,
expectations takenanticipatedurns within a journey to get one to where they are going.
Even though paradigms have been shifting for a century in Mdndge artsiow are

what is keeping the town alive. Although there have been unintended, unavoidable, and
inadvertent consequences, | believe Judd did, in fact, change for tletbettrajectory

of Marfa andthe people that have and will continue to limehis community.

SUMMARY

| set out toinvestigateto what degree and in what ways contemporary art has
impacted the community of Marfa, Texas as described through the experiences and
perceptions of its residents. | did this through a process of iateing forty residents of
Marfa and obtaining their oral accourd$ the community Through conducting and

analyzing thes interviews, seven main themesose. The first theme waArts
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Community SuppariThis seemed to be the glue that held the gitaggether in that it isa
primaryrea®n people come to Marfa, and a main reason \way stay. There is truly an

arts community existing within Marfa. The second theme | ifledtithrough this
research waklard Work. Witnessing the residents working with puspcand intensity in

their own fields, | saw this to be extremely true. This hard work is spawned again, from
the desire of these individuals to stay in Maféscourse and the Influence of Avas a

third theme. Art is the conversational piece thmtch d the community rests upon in
Marfa, | think thisrelatesdirectly to the supportive community as well. | found that
discourseabout artand the influence of art leads to a stronger community. This is
supported by my community development through the setgion in my review of
literature (chapter 2) The fourth theme focused on th@ultural Differences and
Smilarities that coexist in Marfa. Although there is a subtle divide between some cultural
groups, Marfa is a friendly and peaceful tqwrerall Community development through

the arts is referenced again as my fifth theme with particular focus omctivomic
Benefit of the As. The artsappear to be the centnaason Marfa still exists as a town.
Although this comes with its drawbacks, it is adt#al thing to experience the power of

the arts, not just spiritually and emotionally, but tangibly and financialGultural
Augmentations the sixth theme and one that was unexpected. Unknowingly, Marfa has
paved the way of opening the minds of thev n §aunger generations through the arts.
This is something that will change their disposition as people forever. As one resident
L. C. said in reference to the Chinat. Foun
Donald Judd ar oun domyseeuentbthemiBonald Jodd thencgrder me  t
of influence in my interviews. Although possibly unintended by Judd, it is his influence
that brings the majority of people to Marfa, myself included, and he is responsible for the

early revitalization of the tom His work is what brings many tourists to visit Marfa and
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has motivatecand paved the way for many of tmeorkers in the arts establishments
within the community

Although some themedentified hereare more pronounced and influentiddan
others, it @es not make the seemingly smaller themes to be less important. | wanted this
study to be representational of how the arts have affected the community of Marfa and
how they may continue tinfluencethe people in Marfaoday There are times when the
commnityds affl uence somgredidanisebutloweralint is@wny i n g
full of aesthetic objects and conversatiauith good intent. These were the major themes
| found and developethroughthe support of my interviesy The next and final chapter
discussgsthis study as a whole and how reflagton thisinvestigationmay contribute to

the larger field of art education.
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Chapter Five: The Importance of Arts Education

The purpose of this st uedagd inwehat wayohast i nd,
contemporary art impacted the community of Marfa, Texas as described through the
experiences and per ¢tnespatch foranswers fo this guestion € si dent
rented a house in Marfa, Texas for one month in the summern@f @0use as a location
for getting a sense of the town and talking with its residents. In eodget the full
experience bbeing a part of the community,decided to obtain the information | was
looking for by collectinga number ofinterviews fromvariousresidentshroughout the
community My first handful of interviews were set up before | arrived in Marfa. From
those interviews and from immersing myself into the community, | organically met more
and more people who were willing to give me theal@ccountsin the end | recorded
forty interviews from a diversspectrumof residents in the community. After listening
and transcribing these interviews | came to a few conclusions, some more weighted than
others.

Seven primary themes emerged from myeliviews. Considering these seven
themes, the following four seemed to be the most important in answering my central
research questiof.he four most important themes | fourtirough my interviewsvere
the following: (a) Arts Community Support(b) The E@nomic Benefit of the Arts(c)

Donald Judd Changing the Trajectory of Marfa, afij Cultural Augmentation.
Although only approximately 25% of the population in Marfa is involdedctly in the

arts they are united in what seems to be an extremely stgwa@ommunity woven
together by the arts. Art is the basis of their discourse. Visual art, literature, music,
theatre, whatever you can imamethe arts is supported by the people of Maiffayou

dream it, someonm Marfawill encourage youo make ita reality What | found to be
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even more encouraging was not only tdeenmunity support of an ideabut the actual

physical support of the communi&g shown by residenssh owi ng up @&t each o
events. There is a tremendous sense of collaboradod support shown to others

throughout the community.

The economic énefit of arts may be the most important theme | found in terms of
sustainability through the arts. Without the economy the geterate Marfa would be
another dying west Texasommunity. The fist round of money brought in occured
through the arts establishmenitscluding the foundations, galleries, and events held by
them. The second is the service industrgluding everything fronthe unique shops and
bookstoreto the hoted and restauranta/hich provide entertainment and services to those
who come to enjoy the arts establishments and their happenings.

Another very important theme | found in my interviews was how Donald Judd has
changed the trajectory of Marfa. In the gatB70s Donald Judd came to Marfa to make
art. As a positive consequence thiis he employed several Marfa residents. With the
passingof time, his private and public works became foundatitimet brought people
from throughoutthe world to see hiartwork andthat ofhis friends Over the course of
several decadethese artworks and art activibyought more and more people to Marfa
which escalatedan increasing amount djusiness to MarfaThis art and economic
development has grown and continues todgy immersion of this international art
culture into this small west Texas town has forever changed not only the financial
compositionof the community but the overall cultukithin it. What | find critically
important about thisultural transitioris the impact this culture has had and will continue
to have on thenost recengenerations of residents. Although unintended by Judd, this
domino effectof artistic developmenvill forever broaden the cultural rangedamutlook

of the youth in Marfa.
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This leadsme to cultural augmentation, another significant theme | fonritis
study The arts have brought a spectrum of culture to Maffthough cultural
augmentation influencesvery resident of Marfa, most importantly it impacts the youth.
Art,asaforrat i ve i nf | ueperceptions ofthe warltad beeso ingortant
in their outlook on life and idevelopingtheir ownidentity andselfesteemBeyond this,
growing up in a community that values the arts and is sustained by the arts provides
opportunity for young people to see and encounter firsthand the economic and
employment benefit gained through the arts.

Other themes | found in my research were: Cultural Differences and Similarities,
Discourse and the Influence of Art, and Hard Work. Altledsethemes much like the
previous four were interconnected and important imelping the artsto sustainthe
community of Marfa. Tying into the theme of Arts Community Support is the Discourse
and Influence of Art. For a certamumberof residens in Marfa, artis their livelihood not
only in making a living but also isatisfyingtheir passions. Being able to create or
admire art and to have a common ground of the arts in general is something that
strengthens the residents as a communityeaatiienstheir support for one another. Hard
work proves to be the glue thamableghis type of community to exist. Everyone who is
there works hal to be there and stay there. Clearly evident andtipfe jobs being
worked by one person amdvariety ofhats being worn by the people working together to
keep the comunity alive through the art€ultural Difference and Similarities proved
to be another theme that weasily overlookedyet powerful. Marfa ceexists peacefy,
but like any communityt is not without its subtle dividing lines. Somearkersare built
on the presence of the arts, e more constructed around differenceslass and race.
However, all this is said with the acknowledgemidait the arts and the tourism it brings

is what leepsthe town alive.
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There were threquestiond was searching to find answers to before | conducted
my interviews. Onequery addressedthe role the arts can and shoyiday in a
community. The second centered loow the artcan help revitalize a commuwyj and
third, can all of this ultimately betterammunity? My goal in finding answets these
guestions was taentify what elements and influences the arts brought together to assist
in regenerating a community. dihswers to these questions couldidentified, thenwe
might be better able to use theassistic features to help build up and solidify other
communities and bring support to the people within them.

| found the answers to thegeestiors to be not only valuable resources, but also
applicble characteristics or approach#sat may be adaptable to our owand other
communities. In answering what role the arts can have and should have in a community |
came across a few different answers. Starting with what role the arts should play in a
community, | found that much like any community, regardless of size and intention, some
people are not and will not be interested in the arts. This is an idea thaewde me.
However,through consideration | recognize thisality it and reflects an attitue | must
accept Everyone has their different interestiough some in the community may take
the change the arts have brought as negative, it is never a waste to attempt outreach
through the arts. Even if occursindirecly or passivelythe arts stillreach people in
some form, hopefully for the bettein theory the arts can move and shake as many
mountains as they come acros@owéver, it is the openness of onedétit allows true
transformationand is not something that can be forced.

Answeringthe question of the role the arts can play in a community, | found that
in this one, muk like its hard working patronsyears many hats. The arts play not only a
culturally stimulatingrole for much of the populatiorthey arethe cash cowhatallows it

to exist. It provides tourism, which is tpeimaryeconomic pillarsupporting Marfa
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This carries me over into my negtiestion. @n the arts revitalize a community?
| have found whole heartedly that yes, they can. Marfa was once a community which
survivedthroughranching; itnow thrives because of tourism brought about through the
arts.Had the arts not been a growing economicdavger the last several decades Marfa
would be much like its neighboring ghost towns. Although the economy is still fragile,
the money the towmeceivesthrough arts tourism provides avenues for businesses and
organizations of all kinds to thrive.

My third question, can the arts and theole in the community and in
revitalization better a community over time? | believe the answer is, absolutely
affirmative Yes, it is important in the building blocks of a community to be fiscally
sound. However, the mostnportant character of betterment in a community is the
cultural broadening and impact on all the resideespeciallythe younger generations.
Currently, Marfa is a community where residents are not only asked to stapdupelp,
but are encouraged tme civically minded. This, along with the immersion of the arts
culture into the townsets up a base for the children of Marfa to grow up with this

knowledge and influence of the arts. | believe gisvidesthe most impact for the future

community of Ma f a and for each of these children

and understand the aesthetic and problem solving nature of the arts can only help further
these children as people who will one day be in charge of their own communities

whetherthat ke in Marfa orbeyond its borders

EXTENSIONS AND FUTURE RESEARCH

In doing my research |I came to the conclusion that knowledge | gained

through this studyis just the beginningstepstoward future research. Knowing of
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communities likeMarfaandMASS MoCA, which was referenced in Chaptend, what

other places might there be nationally and internationally that may have a similar
relationship to the a® How has araffected thee towns and residents economically,
culturally, and emotionally® would beworthwhile to explore these questions in depth,
and perhaps on a large international scAlther suggestion of research would be a
longitudinal study of the youth that abeingso heavily impacted by the arts in Marfa

would be usefuto go back toMarfa in tenor fifteenyears and see how the arts have
continued to impact the youth this community Is the impact stronger or weaker? What
arts culture is happening amongst the youth in Marfa? Have some of the youth left? If so,
what are they doingetated to the arts itheir communities?t would be interesting to ask
about their memories of art experiences growing up in Marfa. What do they recall? What
did they learn or experience as children or young adults that has carried on with them?
These maythen be the things to stress in communities looking to serve their residents
through the artsA third suggestion fomvestigationmight be the search for the voices of
Marfa who have left or been pushed out due to the arts. Where are they now? Are they
currently being impacted by the arts in a different wayPay be useful to learn from
these individuals what the arts did not provide for them, looking to see how this may be
altered in the futureThese are just some examples of studies that could rimcted
relating to the impact of the arts on community development and the residents within
these communities. However, much like arts education, the impact of the arts on

community development seems to be limitless.
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CONCLUSION

After the time | spent ilMarfa getting to know the culture and the residents
through my interactions and interviewsfind that many ofthe beneficialelements that
the arts bring to this community may Hheansferrable toother communities. The
importance of the arts can be viewed in several waiyst, it can be a source of financial
income. Much like the town of North Adams, Massachusetts and its installation of the
Massachusetts Museum of Contemgry Art that | referencechiChapter Wo, the arts
and art establishments can be injected into a town to provide business and jobs for the
community. This sthulates the economy in two waybringing in money through
tourism and providing jobdor residents of the communityThe Chnati and Judd
Foundations, Ballroom Marfa, and the Lannan Foundation are some examples of this in
Marfa.

Anotherinstanceseen in Marfa, of the benefits the arts can bring to a community
occurs in the uniting of the residents through providing art ewmtgliscourse about art
A community with a commonaal is a strong community. Whengroup of peoplevork
for the betterment of their lot in life, anything is possible. This influence and community
support that the arts can bring is somethimgt can be infused into other communities
through outreach and application. This is @iar support for the belighat art can
sustain our communities in both tangible and intangible ways.

Evidenceof sustainment through the arts on all levels is why the fieldrbf
education is so very important. Without education he ar t s, t he Donal d
world would not exist. Without the people in each arts organization that work tirelessly to
reach out to the public through their schools, community centers,saums, by classes,
practice, or events, the cultural spectrum of our world would be very lirabedthe

impact of the arts quite restrainefihe economic viability and theohesivenessf a
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communitycan occur through art involvement and educatidre ats canhelp tosustain
a community. Arts education can be manifested and executed in small ways as well as
large. From a simple art lesson inublic elementary school clasem to an exhibit at
the Museum oModernArt, each momentbig or small can clangethe trajectory of an
individual and a community.

My journey infinding out that the arts can cultivate and sustain a community was
a wonderful experience for me. Beipgovidedthe opportunity to submerge myseaito
the culture of Marfa and its regdts and hea@ng their storieswas an even more
incredibleendeavor However, knowing the power the arts can have and will continue to
have throughout my life and in the world was the most affirming thing | couldfigaim
this experience. Because | havénessed it and been a part of it, | believe in the
transformative power of the arts. To me, that is the most encouraging thing | have found

to keep me steady on the path of my own practice and advocacy of arts education.
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Appendices

INSTITUTIONAL REVIEW BOARD APPROVAL LETTER
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