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   (He yanks the knife out from her chest, and she goes limp. As blood spills from her bosom, Omri places his pinky finger amid 
           the stream. Once the ring is coated, he holds the                         dark-red, dripping object before his eyes, and smiles)    
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The Dead Painter's Son Franklin Gross
Music, lyrics, and book

(Creak, creak… Creak, creak… Miriam sits and rocks, back and forth. The living-room window holds her blank stare. Dark-
ness seeps slowly into the room as moonlight reflects off her sharply pale face. Suddenly, there is movement from behind. 
Dressed in suspenders and a red ball-cap, Omri edges toward her, matching his quiet steps to the creaking of the chair. Creak, 
left… Creak, right. His shadow wraps around her, and her eyelids widen. On the wall, the outline of a knife rises... grows. 
Miriam sinks in her chair, then...
Gasps for air when the knife cuts into her heart. Her body stiffens, her head jolts back, and she clenches his arm. Pressing 
the blade hard against her chest, Omri holds his hand before her eyes. A shiny gold ring gleams on his pinky finger, and he 
wants her to see it well) OMRI:  With this ring, I avenge. 
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Scene 1: The Livingston Living Room
Act One - Four Days in November
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Scene 2 - Backstage at the Black Hat Theatre        
(Tied to a wooden chair, the Black Hat Magician addresses the audience in his characteristic way; head cocked forward, 
eyes looking downward at the stage; the circular brim of a large black hat covering his eyes, casting a shadow over his 
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œ. œ. œ. œ. œ# . œN . œ.

œ
œ
. œ

œb
b . œ

œ
. œ
œ
. œ
œ#
#
.

œ
œb
b
.

œ
œ.

œ
œ
. œ

œb
b . œ

œ
. œ
œ
. œ
œ#
#
.

œ
œb
b
.

œ
œ.

œ.
œb . œ. œ. œ# . œb . œ.

œ. œb . œ. œ. œ# . œb . œ.

- - - - - -

B.H.M.

B.H.M.
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?

&

&

?

&

?

42

42

42

42

42

42

44

44

44

44

44

44

86

86

86

86

86

86

Vln.

D.B.

Ÿ~~~~~~~~~~~~~~~~~~~

◊

46

‰ œ œ œ œ œb œ

lead ing to the bot tom
46 œa˘ œ. œ# . œ.

46 œ
œN
N
fl

œ
œ.

œ
œ#
#
.

œ
œb
b
.

œ
œN
N
fl

œ
œ.

œ
œ#
#
.

œ
œb
b
.

46

œN
fl œ. œ# . œb .

46

œN˘ œ. œ# . œb .

Cl.

.˙ ‰ .
R
œ

floor? A

(Ariel surveys the stage)

Jœ
> ‰ Œ ‰

œ> .œ œ

jœ
œ>

œ
œ?

J
œ
œ
>

jœœbb >
J
œ
œN
N

>

jœœb>

œ
œ
>

œ
œ

œn

œ
œ

œn

œ
œ

œ#

œ
œ

j
œ>
‰ Œ Ó

Jœ
> ‰ Œ ‰ œ œ œ#

F

Ff

F

F

F

n- -

?

&

?

?

&

?

86

86

86

86

86

86

83

83

83

83

83

83

Vln.

D.B.

√

48

œ œ œ œ œ- œ œ œ œ œ œ- œ
crack they will sup pose is on the ground be low, or

48

œ. œ. œ. œ. œ. œ.
œ. œ. œ. œ.

œ. œ.

48 œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

&

48

œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ.

48 œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ.

sub.p

poco a poco cresc.

sub.p

sub.p

poco a poco cresc.

poco a poco cresc.

p poco a poco cresc.

Cl.

œ œ œ œ œb - œ œ œ- œ œ

there's a hid den break in the rope. Is there

œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ.

œ
œ

œ
œ

œ
œb
b

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ

œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ.

œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ.

cresc.

- - -

B.H.M.

B.H.M.
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?

&

&

?

&

?

83

83

83

83

83

83

44

44

44

44

44

44

Vln.

D.B.

(√)

◊

50 œ# œ œ œ œ œ

an y thing sus pi cious?

50 œ# œ œ œ œ œ#

50 œ
œ#
# œ

œb
b œ

œ
œ
œ
œ
œ
œ
œ

œ
œ#
# œ

œb
b œ

œ
œ
œ
œ
œ
œ
œ

50

œ# œb œ œ œb œ#

50 œ# œb œ œ œ œ

Cl.

œ œ œ œ œ# œ œ ˙

Say it so we'll know, Ar i el.

œ œ œ# œ œ œ
Jœ#
> ‰ Œ

œ
œ

>

œ œ œ œ œ
˙̇
˙

>

˙˙̇
˙
#
#
b
>

œ
œ

>
œ œ œ œ œ

‰ .œ
>

œ> œ œ œ œ œ
J
œ>

‰ Œ

œ>
œ œ œ

œ Jœ
>
.œ>

f

f

f

f

f

Ó ÓU

Ó ÓU

˙̇
˙ ÓU

˙˙̇
˙
˙

ÓU

Ó ÓU

˙ ÓU

- - - - - -

ã

&

?

44

44

44

Perc.

53

wæ
Snare drum
Freely

    (Henry escorts Ariel offstage as two female Assistants enter to drape 
    Black Hat Magician with a curtain. Henry looks at the audience again)
HENRY:  Ladies and Gentlemen, please join me in the countdown! And - 10 . . .
ALL except BLACK HAT MAGICIAN:  9, 8, 7 . . .
    (Henry turns around, aims…)

    6,    5,    4,    3,    2,    1 . . .  

        ( …and fires ...  

 Stop when shot is fired.

53

∑U
Freely

ÓU
˙̇̇˙bbb(       )

Depress silently with LH

fP
∑U

        ... Silence follows)
HENRY:  Curtain aside!
        (Assistants shift their 
        feet to the side) 

∑U

(Music stops)  ARIEL (Shrugging) :  I don't see anything suspicious.
                            - - - - - - -
                        HENRY (Taking over, shouting) :  Drum roll!

∑U

Ó ÓU

Ó ÓU

An empty chair 
  is disclosed)

HENRY:  Drop the curtain!
        (Assistants drop the curtain to the floor ...

˙̇̇˙bbbgggg ÓU
Strum strings swiftly with RH

P

B.H.M.
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&

ã

&

?

&

?

44

44

44

44

44

44

Perc.

Vln.

D.B.

56

∑
q = 116

56

∑

56

œ
>
œ œ œ œ# œ# œb

˙ œn œ

q = 116

        (...Hat in place, Black Hat Magician appears, rope dangling from his hands. Henry looks at the audience)
    Folks, he's done it again! A round of applause for the one, the only Black Hat Magician!

(All cheer, except Black Hat Magician, who tips his hat gently, not disclosing his face)

œ
œ>
œ
œ
œ
œ

.

.
˙
˙

56

w>

q = 116

56

w>

f

F

F

Cl. Ó ‰ œ œ œ

∑

œœ# œœ œœ œœ œb œ# œ
œb œ œ

3

œ
œ
œ
œ
œ
œ

.

.
˙
˙

w

w

F
œ œ œ œ œ# œ# œN

Ó Œ
y

æ
Suspended cymbal

œœœœ
# œœœœ

œœœœ
œœœœ

œ
œ#

œœœœ
#
#n

œœœœb
b

Œ ‰
œ
œ
œ
œ

.

.
œ
œ

œ
œ
œ
œ

Ó
>̇

Ó >̇

f

p

œ œ œ œ œN œ# œ œ œ œ

3

Yæ

œœœœ
# œœœœ

œœœœ
œœœœ

œ
œb
b œ

œ#
# œœœœ œ

œb
b œ

œ
œ
œA

A

3

˙
˙

œ
œ

œ
œ

œ

˙ jœ ‰ Œ

˙
J
œ ‰ Œ

f

&

ã

&

?

&

?

44

44

44

44

44

44

Perc.

Vln.

D.B.

                                                                              ° *

√

◊

60 œ œ œ .˙

60
Y

60 œœœœ
# œœœœ

œœœœ
....

˙̇̇
˙

œ
œ

œ
œ
œ
œ

.

.
˙
˙

60

Œ
.>̇

60

Œ .>̇

p

P

P

F

Cl.
œ œ œ .˙

Y y y y
3

strike with triangle beater

œœœ
œœœ
œœœ

...
˙̇
˙

œ
œ
# œ

œ
œ
œ ..˙˙

w

w

F

F p

p

Œ œ
˙

Y

∑

œ
œ#

œ
œ

œ
œ

˙
˙

œ œ œ ˙

˙ ˙

˙ ˙

P

rit.

p

p

w
Y

∑

˙ œ œ

˙ œ œ

w

w

w

U

Y
scrape

∑

w

w

U

u

w

w
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&

?

44

44

√
65

œœœbbbggg
˘ œ

œ
b . œœ

. œ
œ
.

Scene 3 - Street Side in Atlantic City, N.J.            
Facing the street, a well-dressed Commissioner smokes a cigarette. Above him, a red awning adorns the entrance to a meeting hall, 
and to his left is a café with a glass front door and several shaded sidewalk-tables. On the second floor of the complex are two apart-
ments; 201 to the onlooker's left, 202 to the right; stairs lie on each side of the building. In between the apartments, the deck is under 
construction, and a large gap creates unsafe walking space. Tape stretches from one side to the other, reading, 'Caution.' Below the 
tape, and just beside the meeting hall entrance, Nayda, a homeless woman, sleeps on a bench. 

q = 232
(h = 116)

"Need Some Nicotine"

œb
fl

œœœbb
.

œb .
œœœ
.F

œœbb
œb ‰ œœ œœ œb œ œ

œb .

œœœbb
.

œb .
œœœ
.

œb . œ
œ
b
b
. œœ

. œ
œ
.

œb .

œœœbb
.

œb .
œœœ
.

j
œ œ œb œœ

œ
œb
‰ œ ˙

œ.

œœœN .
œ.

œœœ.

œ
œ œb œb œ œ. œb .

œb .

œœœbb
.

œb .
œœœ
.

&

ã

&

?

Perc.

(√)

70

Ó Œ œ œb

70

∑

70 œ œb ‰ œ œb
‰

œn œb

œb .

œœœbb
.

œb .
œœœ
.

P
Cl. ‰ œ œ ‰ œ# . œ.

∑
Kit

‰
œN œb

‰
œn . œ.

œb .

œœœbb
.

œb .
œœœ
.

œb˘ œ. œ. œ.
TWO MEN (Offstage) :  Morning, Mister Commissioner.

œ œ œ
>
œ œ œ

>
œ œœ Œ œ Œ

œœœbbbggg
˘ œ

œ
b . œœ

. œ
œ
.

œb
fl

œœœbb
.

œb .
œœœ
.

F

P

œb œ ‰ œ œ œ œb œ

œ
>

œ œ œ
>

œ œ œ
>

œœ Œ œ Œ

œœbb
œb

‰
œœ œœ œb œ œ

œb .

œœœbb
.

œb .
œœœ
.

&

ã

&

?

Perc.

(√)

74 œb . œ. œ. œ.

74

«
2

74 œb . œ
œ
b
b
. œœ

. œ
œ
.

œb .

œœœbb
.

œb .
œœœ
.

Cl.

œ œb ‰ œ œ œ œ
COMMISSIONER (Obnoxious) :  Ey! Cwall me Mish, yooz guys! 'Ow many times I godda tell yuh-z?

j
œ œ œb œœ

œ
œb
‰ œ ˙

œ.

œœœ
.

œ.
œœœ
.

œ œb œ œ œ. œb .

œ œ œ
>
œ œ œ

>
œ œœ Œ œ Œ

œ
œ œb œb œ œ. œb .

œb .

œœœbb
.

œb .
œœœ
.

œ œ ‰
œ œb

‰
œn œb

œ
>

œ
>
œ œ œ œ œ

>
œ
>

œ Œ œ Œ

œ œb
‰
œ œb

‰
œn œb

œb .

œœœbb
.

œb .
œœœ
.

‰
œN œ

‰
œ# . œ.

œ œ œ œ œ
>
œ œ œœ Œ œ Œ

‰

œN œb

‰

œn . œ.

œb .

œœœbb
.

œb .
œœœ
.
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&

ã

&

?

&

?

Perc.

Vln.

D.B.

79
œb œ.

Ó

79

œ œ œ

y

,.
Œ

Œ œ œ Œ
79

Ó
œœœœ

b
b
bb

.
Œ

œ
œb
b œ

œ
.

Œ œ.

79

Ó ˙b

79

Ó Œ œN

Í

F

pizz.

Cl. ‰ jœ œ œb œb œb . œ. œ.
3

3

Œ y

+

Œ y

∑

∑

w

.˙b œ

œb . œb œb œ œb œ

Œ y Œ y

∑

∑

.˙ jœb .
‰

˙b ˙

P

w
(Commissioner takes a drag)

‰ œ œ
>
œ œ œ

>
œ œœ Œ œ Œ

Œ œœbb .
Œ œœ.

∑

Œ
j
œb

œb .
Œ

j
œ
œ.

œb Œ œ Œ
F

.˙ Jœ ‰

œ
>

œ œ œ
>
œ œ œ

>
œ Œ œ Œ

Œ œœbb .
Œ œœ.

Ó
œb

Œ

Œ j
œb

œb . Œ j
œ

œb .

œb Œ œb Œ

?

&

ã

&

?

&

?

Perc.

Vln.

D.B.

◊

84

∑

84

‰ j
œ œ œb œb œb . œ. œ.

3

3

84 Œ y Œ y

œ Œ Œ œ

84

‰ Jœ
œb œb œb œ∫ . œ. œ.

3 3

wb
84

Œ
œ
fl

œ. œ. œ
fl
œ. œ.

84

.˙b œ
P

Cl.

∑

œb . œb œb œ œb

Œ y Œ y

œ Œ œ Œ
œb . œ∫ œb œ œœœbbb

.

˙ ˙n

œ
fl
œ. œ. œ.

‰ jœ. œ>

˙b ˙n

∑

Œ œb . œ. œ. Œ

Œ œ œ œ Œ
œ Œ Œ œ

strike metal rim of snare

Œ œœœœ
b
bbb
. œœœœ

. œœœœ
.

Œ

œb
Œ Œ

œb

œb>
œb . œ. œ. œ>

œb> Œ Œ œ>

f

f

f

∑
Commissioner.

œb . œ. œ. Ó

œ œ œ jœ ‰ Ó
3

œœœœbb
. œœœœ
. œœœœ
.

Ó

œ
Œ Ó

œ. œ. œ.
Ó

∑

wb

It's

∑

œ Œ œ Œ

œ
œb
b
.

œœœœ
b
bb
.

Œ
œœœœ

.

∑

œb Œ œb Œ

F

P

P

C.

(   )
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?

ã

&

?

?

Perc.

D.B.

89

˙ ˙b
five 'till

89

œ Œ œ Œ

89

Œ
œœœœ

b
bb
.

œ
œb
b

œœœœ

.

89 œb Œ œb Œ

wb

nine,

œ Œ œ Œ

Œ
œœœœ

.

œ
œ.

œœœœ

.

œ Œ œ Œ

˙ Œ œb

and

œ Œ œ Œ

œ
œ.

œœœœ

.
Œ

œœœœ

.

œ Œ œ Œ

œ œb œ œb
I'll be late fa

‰ ¿ ¿ ¿ ¿ ¿
œ Œ œ Œ

Œ
œœœœ

b
bb
.

œ
œb
b
.

œœœœ

.

œb Œ œb Œ

œb> Œ Ó
woyk,

¿ ¿ ‰ ¿ ¿ ‰ ¿ ¿
œ Œ œ Œ

œœœœ
b
bb

.

œ
œb
b
.

œœœœ
b
bb
.

Œ

œb Œ œb Œ

∑

‰ j
¿ ¿ ¿ ¿

o

œ Œ œ Œ

∑

œ
œb
b
.

œœœœ
b
bb
.

Œ
œœœœ

.

œb Œ œb Œ

?

&

ã

&

?

&

?

Perc.

Vln.

D.B.

√

95

˙ ˙b
fie don't

95

Œ œ# . œ. œ.

95 ¿
+

œ Œ œ Œ

95

∑

Œ
œœœœbbb
.

œ
œb
b

œœœœ

.

95

Œ œb . œb . œ.

95 œb Œ œb Œ
P

P
Cl.

wb

throw

œ ‰ Jœ œ œ.

œ Œ œ Œ

∑

Œ œœœœ

.

œ
œ

œœœœ

.

œ œb ‰ œ œ œb .

œ Œ œ Œ

˙ Œ œb

this

Œ .˙

œ Œ œ Œ

œœœœ
.

œ
œ.

Œ
œœœœ

.

w

œ Œ œ Œ

F p

œ œb ˙ œ
cig gie on

œ œ œ. œ.

‰ œ œ
>
œ œ œ

>
œ œœ Œ œ Œ

∑

Œ
œœœœbbb
.

œ
œb
b
.

œœœœ

.

œ œb œb œ œ. œb .

œb Œ œb Œ

P

œ œb œb Œ
na street.

œ œ ‰ œN œ œb œ œ

œ
>

œ
>
œ œ œ œ œ

>
œ
>

œ Œ œ Œ

œœœœ
b
bb

.

Ó œ
œb
b
.

œœœœbbb
.

œ œb ‰ œ œb ‰ œn œb

œb Œ œb Œ

-

C.

C.
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?

&

ã

&

?

&

?

Perc.

Vln.

D.B.

100

∑

100

œb .
œb . Œ œ.

100

œ œ œ œ œ
>
œ œ œœ Œ œ Œ

100

∑

Œ
œœœœbbb
.

œ
œb
b
.

œœœœ

.

100

‰
œN œb

‰
œ. œb .

100

œb Œ œ Œ

Cl.

Œ œb œ œ

I got my

(Omri enters, wearing a suit and red ball-cap. Roughly 18 years old, he appears new to the area as he walks up the 
stairs to apartment 202. Mish doesn't notice him)

œ.. Œ Ó

œ
> Œ Ó
œ Œ Ó

∑

œ
œ

b
b
.

œœœœ
bbb
.

Œ Ó

œb .. Œ Ó

œb Œ Ó

F

F

.œb> .œb œb

best suit on,

œb ¯ œb . œ. œ œ

∑

∑

∑

œ# ¯ œ. œ. œ# œ

∑

˙ œ œb

and it

.˙
Œ

œ œ œ œ œ œ
œ

∑

œ
œ#
#
.

œ
œ#
#
.

œ
œn
n
.

œ
œ#
#
.

.˙ Œ

œ# . œ# . œn . œ# .arco

.œb> .œb œN
won't be long

∑

¿ Œ Óœ

œœ#N <
œ
œ# .

œ
œ.

œ œ
œ

w
wN

N

∑

wN

?

&

ã

&

?

&
?

Perc.

Vln.

D.B.

105

.œ Jœ
œ œb

be fore Omm

105

∑

105

œ œ œ ‰ J
œ œœ

105

..˙˙
Œ

œ
œ#
#
.

œ
œ.

œ
œ#
#
.

œ
œ.

105

∑
105 œ# . œ. œ# . œ.

Cl.

Œ œb œ œ œ Œ
ver y ver y

Œ
œ. œ. œ. œ.

Œ

¿ ¿
,˘

œ Œ Œ œ

Œ œœœbbb
. œœœ

. œœœ
. œœœ

. Œ

œ
œb
b

fl

Œ Œ œ
œb
b
fl

Œ
œb . œ. œ. œ.

Œ

œb
fl

Œ Œ œb˘

F

Jœb œ Jœ œ œN

hung up n' tied

œb . œ. œ.
Œ œb .

Ó Y
æ
o

œ Œ

œœœ
bb .

œœœ.
œœœ.

Œ œœœ
n
.

Ó œ
œb
b

fl

Œ

œ. œ. œ. Œ œ.
Ó œb

fl
Œ

p

w

‰ œ œ œ œ œ œ

¿
Œ Óœ

Œ ˙̇̇bb
œœœbN

wb -

∑

wb -

P

P

P

P

~~~~~~~~~~~~~~~~~~~

- - -

C.

C.
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&

ã

&

?

&

?

Perc.

Vln.

D.B.

109

wN
down.

109 ˙b
.œ œb œ

109 ¿
+

¿
Œ

¿
œ

109 ˙̇
˙bb ˙b

Œ
œb

œb
˙b œb

109

œb ˙b œ
sul D

109

œ
˙ œ#sul A

P

Cl.

∑

.œ œN œ ˙b

Œ
¿

Œ
¿

˙∫ ˙bœ .˙

œ ˙b œœ.

œ œ
quick gliss.

¿
gliss.

œb œb œ
œb

Once I ar rive,
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        (Omri is about to knock on 202 when he hesitates, deciding instead to wait awhile at the café. 
        He heads back down the stairs as a Paperboy passes by on the sidewalk, riding a red bike)
  PAPERBOY:  Atlantic City News! Atlantic City News!
         (Nayda wakes up. Mish signals Paperboy. As Mish searches for pocket change, the café door flings open ... 
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        ... and a Hired Hand in waiter's clothes walks out from the café, dragging a mischievous street kid, Buddy Boy, by the 
        collar)
HIRED HAND:  Get outta hee, kid! Fie catch yooz comin' roun' hee again, ya gonna be surrounded by men in blue! 
        (Buddy Boy scurries off. Hired Hand looks on)
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Œ œ
œb
b

fl

œ
œb
b˘

Œ

Œ œb˘ œb˘
Œ

œb . œ. œ. œ.

«
2

œb . œ
œ
b
b
. œœ

. œ
œ
.

œ
œb
b

fl
Œ œ

œb
b

fl

Œ

œb˘ Œ œb˘ Œ

œ œb ‰ œ œ œ œ

jœ œ œb œœœ
œb

‰ œ ˙

Œ œ
œ
fl

œ
œ
˘

Œ

Œ œ̆ œ̆
Œ

17



&

&

ã

&

?

?

..

..

..

..

..

..

.. ..

.. ..

.. ..

Perc.

D.B.

(√)

(◊)

126

∑

126 œ œb œ œ œ. œb .

126

«
2

126
œ
œ œb œb œ œ. œb .

COMMISSIONER (Head in paper) :  
    The U.S. needs help from all  
    citizens! . . .

œ
œb
b

fl
Œ

œ
œb
b˘

Œ

126 œb˘ Œ
œb˘

Œ

Cl.

∑

(Nayda giggles at Buddy Boy, then approaches Mish, who by 
now is reading the paper. Paperboy exits. Hired Hand posts 
the Tuesday Specials on a board while Omri takes a seat at a 
table, and waits to order)

œ œ ‰ œ œb
‰

œn œb

œ œb
‰
œ œb

‰
œn œb

Œ
œ
œb
b˘ œ

œb
b˘

Œ

Œ
œb˘ œb˘

Œ

∑

‰
œN œ

‰
œ. œb .

Œ
¿ Œ ¿

FILL

‰

œN œb

‰

œ. œb .

œ
œb
b

fl
Œ œ

œb
b

fl

Œ

œb˘ Œ œb˘ Œ

∑

œb .
Œ Ó

play note once

¿
œ Œ Ó

play only once

∑
VAMP

œ
œb
b
.

œœœœbbb
.

œ
œb
b
.

œœœœ

.

œb
fl

Œ Ó
play note once

P

Œ
œb œb œb
I god da

       Nayda 
      (Thinking aloud)

∑

∑

œ
œb
b
.

œœœœbbb
.

œ
œb
b
.

œœœœ

.

∑

F

-

&

ã

&

?

&

Perc.

Vln.

131

˙ œb œb
crav in' fa

131

Œ ¿ Œ ¿

131

œ
œ.

œœœœ

.

œ
œ.

œœœœ

.

131

∑

˙b
Ó

you.

COMMISSIONER:  
Dis whole world's gone da shit! . . .

Œ ¿ ¿
œ œ œ œ

œ
œb
b
.

œœœœ
b
bb
.

œ
œb
b
.

œœœœ

.

Œ
œb œ œ œb˘

Œ
F

∑

¿ Œ ¿
œ œ œ œ œ

¿
>

œ
œ.

œœœœ

.

œ
œ.

œœœœ

.

œb œb œ œ> œ œb œb˘

Œ
œb œb œb
I know dat

Œ ¿ Œ ¿

œ
œb
b
.

œœœœ
b
bb
.

œ
œb
b
.

œœœœ

.

∑

jœ .œ jœb œb
jœb

uh duzz feel it, too.

Œ ¿ Œ ¿

œ
œ.

œœœœ

.

œ
œ.

œœœœ

.

∑

- -

N.

N.

18



&

ã

&

?

&

Perc.

Vln.

136

.˙ œ œ

COMMISSIONER (Peaking his head out) :  
    I shid know. Dey sent me out dair twunny-five yeez ago da clean it up!

136

¿ ¿‰ œ œ œ Œ œ

136

œ
œb
b
.

œœœœbb .
œ
œ.

œœœœ
.

136

∑

w

¿
œ Œ Ó

‰ j
œ œb œb œb

w
wb
b

Ó Œ œb

F

∑

Œ œ Œ œ

wwww

œ
œ ˙b

œb

œb> œ ‰ œb . œ œb> œ

∑

¿
œ Œ Ó

‰ j
œ œb œb œb

w
wb
b

∑

∑

∑

wwww

˙
˙ ˙

˙

œb ¯ œb ¯ ˙b

&

&

ã

&

?

?

Perc.

D.B.

◊

141

Jœb
>

œb jœ œ œb œ
I don't kyea how

141

œb œ œb œb
141

∑

141

œ# œ# œ œ#

œ
œ#
#
.

Œ Ó

141

∑

F p
Cl.

jœ œb jœ œ œ œb
much 'a troub le I'll

.˙
Œ

‰ jœ œ œ œ

....
˙̇
˙̇

Œ

œ
œ.

œ
œ#
#
.

œ
œ.

œ
œ.

œ. œ# . œ. œ.

P

P

pizz.

j
œN
> œ# jœ œ œN œ
go aw da way ta Con

œ# œ œ œ#

¿
œ Œ Ó

œ# œ œ œ#

œ
œ.

Œ Ó

œ.
Œ Ó

F p

jœ œ# jœ œn œ# œ
stan tin o ple. If

.˙
Œ

Œ œ œ œ œ Œ

....
˙̇̇
˙

Œ

œ
œ.

œ
œ.

œ
œ.

œ
œN

N
.

œ. œ. œ. œ.

- - - - - - -

N.

N.

19



&

&

ã

&

?

&

?

Perc.

Vln.

D.B.

(◊)

145

œb œb œ œb œ œ œb

dats what da rem e dy be,

145

∑

145 ¿
,˘

Œ Œ ‰
j¿
>

œ Jœ

145

‰ œœœœ
b
bbb
. œœœœ
.

‰ œœœœb
˘ œœœœ

.
‰ œœœbn

˘

œ
œb
b
fl

Œ œ
œb
b
fl

‰
jœ
œb
b
fl

145

∑

145

œ# . Œ Œ ‰ Jœb
>

F

Cl.

œ œb œ œ

I need some

∑

∑

∑

∑

∑

œ œ œb œN

Jœb œb jœ ˙
nic o tine

        (Hired Hand points Omri's way)
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    (Omri nods. Hired Hand sticks his head inside the door)
HIRED HAND:  Start da pot!
    (Two Women enter, taking seats at the café)

150 œb˘ œ̆ œ̆ œ̆

150

œb œb ‰ œ œ œb œb œ

Cl.

œb˘ œ̆ œ̆ œ̆

œb˘ œb˘ œ̆ œ̆

œb œb œ œ

œ̆ œb˘ œ̆ œ̆

œb˘ œ̆ œ̆ œ̆

œb œb ‰ œ œ œN œ

œ̆ œ̆ œ̆ œ̆

COMMISSIONER (Head in paper):  New evidence proves dez 'n 
    aftuh-life! 
        (To Hired Hand)
    Wuduya say, guy? . . .

œ̆ œb˘ œ̆ œ̆

‰ œb œb œ œb œb

œb˘ œ̆ œ̆ œ̆

œb˘ œ̆ œ̆ œ̆

œb œN ‰ œ œb ‰ œn œb

N.

20



&

&

ã

&

?

&

&

Perc.

Vln.

D.B.

155

∑

155 œ̆ œb˘ œb˘ œb˘

155

∑
155

∑

∑

155

œb˘ œb˘ œb˘ œb˘

155

‰ œN œb ‰ œn œ

Cl.

Œ
œb œb œb
I smoked my

. . . Ya believe in nat stuff?

œ̆ Œ Ó

Œ ¿ ¿ ¿
o

¿
+
¿

∑

Ó
œb .

œœœNbb
.

œb˘
Œ Ó

œb Œ Ó

P

F

f

P

j
œ .œ jœb œb ‰

luck y cig gette

∑

¿
o

¿
+
¿ ¿
o

¿
+

œ.

œœœN
.

œ.

œœœ
.

∑

∑

œb œb œ ˙
yes teh day.

HIRED HAND (To Mish):  
Sometimes I do, sometimes I don't. 
        (Nayda discloses a coin from her pocket, and flips it in the air)
    

Ó Œ
œ
fl

Œ ¿ Œ ¿
FILL on toms

œb .

œœœbb
.

œb .

œœœ
.

Ó Œ
œb
fl

Œ Œ œb Œ?
P

P

P

∑

Œ
œ#
fl

Œ
œ
fl

Œ ¿ Œ ¿

œ.

œœœ
.

œ.

œœœ
.

Œ
œ
fl

Œ
œ
fl

œ Œ œ Œ

- - - -

&

&

ã

&

?

&

?

Perc.

Vln.

D.B.

160

Ó
œb œb

Now it's

(Hired Hand takes the women's orders, and heads indoors)

160

œ
fl

Œ Ó

160

Œ
¿ ¿ ¿

o
¿
+
¿

160

œb .

œœœbb
.

œb .

œœœ
.

160

œb
fl

Œ Ó

160 œb . Œ Ó

Cl.

.œ j
œb œ œb

jone zin fa

∑

¿
o

¿
+
¿ ¿

o
¿
+

œ.

œœœ
.

œ.

œœœ
.

∑

∑

.˙b œ
me 'till

Ó Œ œ-

Œ
¿

Œ
¿

FILL freely

œb .

œœœœ
bb
.

œ.

œœœœ
.

Ó Œ œb

Ó œ Œ

jœ œ#
jœ œ Œ

pay day.

COMMISSIONER (Noticing Nayda) :  
                                        Uh-Oh!

Œ œ- Œ œ-

Œ
¿

Œ
¿

Œ ˙˙̇̇bbb œœœ.

œb .
Œ œ.

Œ

Œ œ Œ œb

œb Œ œ Œ

J
œb> œb jœ œ œb œ
I ked bum a cig

(Nayda circles him)

‰ j
œb œb œ œb

¿
œ Œ Ó

œœœbbb .
Œ Œ œœœœ

#
##

œb .
Œ Ó

∑

w#

F p

arco

- -

N.

N.

21



&

&

ã

&

?

&

?

Perc.

Vln.

D.B.

165 j
œ œb jœ œ œ œb

from da gen e men.
165

w
165 Œ ! ! ‰

J! !
Tap drumsticks together

165

....
˙̇̇
˙

Œ

∑

165

∑
165 w

Cl.

Ó ‰ œ# jœN
Hope he

COMMISSIONER:  Here comes a bug.

∑

! ! ‰ ! ! !

Ó Œ
œœœœ#
#

∑

‰ J
œ# œ œ œ#

w
F p

œ# œ œn œ# œ
don't get clev eh. If

∑

∑

wwww

∑

w

w

œb œb œ œb œ œ œb
dats what da rem e dy be,

∑

∑

‰ œœœœ
b
bbb
. œœœœ

.
‰ œœœœb

˘ œœœ
.

‰ œœœbn
˘

œA
fl

Œ
œb
fl

‰ jœb
fl

∑

∑

F

- - - - -

&

&

&

ã

&

?

&

?

Perc.

Vln.

D.B.

169

∑
169

œ œb œ œ
I need some

169

∑

169

∑
169

∑

∑

169

∑

169

∑

Cl.

∑

J
œb œb

j
œ ˙

nic o tine

œ̄ Œ .œb J
œ

∑

œb < Œ .œ
j
œ.

∑

œb <
Œ .œb jœb .

œb < Œ .œb
J
œ.

P

P

pizz.

∑

Ó .œb j
œ

j
œb

in me.

∑

∑

∑

∑

∑

∑

Œ y

> Œ y

>Snap with both hands
Women.

˙ Ó

∑

DRUM SOLO (8 bars)

∑

    (Nayda pockets the coin, and holds her hand out coyly) 
NAYDA: Skooz me, misteh Mish . . .

∑

∑

∑

F

P
Œ y Œ y

sim.

∑

∑

∑

∑

∑

∑

Œ y Œ y

∑

∑

∑

∑

∑

∑

- -

N.

N.

W.

22



&

ã

?

Perc.

D.B.

175

Œ y Œ y

. . . Ked I please get a cig-ette?
            
                

175

175

∑

Œ y Œ y

∑

Œ y Œ y

∑

Œ y Œ y

∑

Œ y Œ y

‰ J
œb
œb œb œ

P

?

&

ã

&

?

&

?

Perc.

Vln.

D.B.

Ÿ~~~~~~~~~~~~~~ Ÿ~~~~~~~~~

180

Ó
˙b

Frank

Commissioner.
(Mish looks at Nayda disparagingly)

180

œb . œ. œ. œ.

180 ¿ ¿ ¿
>
¿ ¿ ¿

>
¿ ¿

œ Œ Ó

180

∑

Ó Œ
œœœbb
>

180

Œ œ. œb
fl œ.

180

œb Œ œb Œ

P

P

P

P

P

Cl.

˙ ˙b

ly, Omm

œb œ ‰ œ œ œ œb œ

¿
>
¿ ¿ ¿

>
¿ ¿ ¿

>
¿

Ó Œ œ

∑

www

œb . œ.
œ
fl

œ.

œb Œ œb Œ

wb

torn,

œb . œ. œ. œ.

«
2

∑

œœœ ...˙˙˙n
>

Œ .˙
>

œ Œ œ Œ

n

œ œb œ œb

'cause at cha

œ œb ‰ œ œ œ œ

∑

www

œ .˙
>

œ Œ œ Œ

F

n

J
œ> œb

J
œ œ œb

beg gin' Omm ap

œ œb œ œ œ.
œb .

œ œ œ
>
œ œ

>
œ œ œœ Œ œ Œ

∑

www

∑

œb Œ œb Œ

- - - -

W.

C.

23



&

?

&

ã

&

?

&

?

Perc.

Vln.

D.B.

185

Œ œb Œ œ
Frank ly,

œ œ

Women (From the tables)

185

wb>

palled.

185

œ œ ‰ œ œb ‰ œn œb

185

œ
>

œ
>
œ œ œ œ œ

>
œ
>

œ Œ œ Œ

185

∑

œœœ œœœbb
˘

Ó

185 œ œb ‰ œb
>

œ œb œ

185 œb Œ œb Œ

(P)

F

Cl.

Œ œb Œ œ
he's torn.

œ œ

Ó œb Œ
Let

‰ œN œ ‰ œ# . œ.

œ œ œ Œ ¿
o

œ Œ œ Œ

∑

∑

œb œ> .˙

œb Œ œb Œ

∑

˙ ˙b
me as

œb . œ. œ. œ.

¿
+

¿
>
¿ ¿ ¿

>
¿ ¿

œ Œ Ó

∑

wwbb >

∑

œb Œ œb Œ

∑

wb -

sure

œ œb ‰ œ œ œ.

¿
>

¿ ¿ ¿
>

¿ ¿ ¿
>
¿

Ó œ œ

œœbb
˘

œœbb
fl

œœbb
˘

œœ
>

œb
fl

œ. œ. œb
fl

œ. œ. œ. œ.

œ Œ œ Œ

∑

œ œb œ œb
ya, Nay da,

w

¿
+
¿ ¿
>
¿

j¿ .¿
o

œ Œ Ó

∑

ww

Œ
œ. œ. œ. œ

œ Œ œ Œ

F p

~~

-

- -

W.

C.

24



&

?

&

ã

&

?

&

?

Perc.

Vln.

D.B.

190

∑

190 œ> ˙b œ
no one kyeaz

190 œ œb œ œ œ. œb .

190

œ œ œ
>

œ œ
>

œ œ œœ ¿ œ ¿
190 œb .

Œ Ó

..˙˙ œœbb
fl

190
œb ¯

Œ
œb œb

190 œb Œ œb Œ

P

F

Cl.

∑

œ œb œb ˙
at all.

œ œ ‰ œ œb ‰ œn œb

œ
>

œ
>

œ œ œ œ œ
>

œ
>

œ ¿ œ ¿

∑

∑

wb

œb Œ œb Œ

Œ œœb Œ œœ
No one

˙ Ó

‰
œN œ

‰
œ. œb .

œ œ œ œ œ
>

œ œ œœ ¿ œ ¿

∑

∑

œ œb .
Ó

œb Œ œ Œ
P

F œœbb Œ Ó
cares.

Œ œb œ œ

You should be

œb ..
Œ Ó

jœ ‰ Œ Óœ
To egg shaker

∑

∑

∑

œb Œ Ó

∑

œb œb œ œb

shin in' both my

∑

∑ ÷

∑

∑

∑

∑

~

-

&

?

&

÷

&

?

&

?

Perc.

Vln.

D.B.

195

∑
195 .˙b œN

shoes, 'cause195

∑
195

Œ !> ! ! !> ! !
Egg shaker

195

∑

∑
195

∑
195

∑

F

Cl.

∑

œb œb œ œN
one's worth more than

∑

!> ! ! !> ! ! !> !

∑

∑

∑

∑

∑

.˙b Œ
you.

∑

! !> ! ! !> ! ! !

∑

∑

∑

œ# . œ. œ# . œ.

arco

œœbb œœ œœ œœ
He says she should

∑

Œ
œ. œ. œ. œ.

Œ

!̆ Œ Œ !> !

Œ œœœbbb . œœœ
. œœœ

. œœœ
. Œ

∑

Œ œb . œ. œ. œ. Œ

œb
fl

Œ Œ œb ˘

F

F

F

F

..œœb ..œœ œœb
shine his shoes.

∑
œb . œ. œ.

Œ œb .

! !> ! ! !̆ Œ

œœœ
bb .

œœœ.
œœœ.

Œ
œœœNb
.

∑

œ. œ. œ. Œ œ.

Ó œb
fl

Œ

W.

C.

W.

C.

25



&

?

&

÷

&

?

Perc.

◊

200

ww
200

∑

200

œ œ œ
œ œ œ œ

200

∑

200

∑

∑

P
Cl.

wwb

∑

˙b ˙

∑

∑

œb
˙b œb

p

˙̇ Ó

Ó Œ œb
So

˙ ˙b

∑

∑

œ ˙b œœ
.

∑

œb œb œn œb

let's re con vene.

j
œ

œb .
j
œ œb . j

œ œn . j
œ œ

∑

j
œb

œb . j
œb

œb . j
œ

œn . j
œb

œb

...˙˙˙bb œœœb

(P) F p

∑

.˙ Œ

.˙ Œ

∑

.˙
Œ

œœœ œ
œb
b œ

œb
b œ

œb

F

∑

Ó Œ œb
Deez

∑

Œ !
æ

˙
æ

Œ
....

˙̇
˙˙

bb∫ ....
˙̇
˙̇

b
Nb

w
w

F

- -

?

÷

&

?

Perc.

(◊)

206 œb œb œb œ œ
smokes are all fa

206 .˙
æ

! !

206

wwww wwww

w
w

p

˙b Ó
me.

!> ! ! ! ! ! ! !

∑

∑

P

∑

! ! ! ! ! ! ! !

∑

∑

∑

! ! ! ! ! ! ! !

∑

∑

Ó Œ ‰ jœ#
But

Nayda (Pleading)

&

! ! ! ! ! ! ! !

∑

‰ Jœ# œ# . œ# . œ.

F

F

W.

C.

C.
N.

26



&

&

÷

&

?

Perc.

211

∑

211

œ# œ œ œ
I can't find a

211

J
! ‰ Œ Ó

To kit

211 œœœœ
#
##
.

Œ Ó

œ.
Œ Ó

∑

jœ# œ jœ œ œ#
stead y job. I'z

∑

∑

∑

∑

œ# œ# œ œ#
three times in na

∑

œœœœ## .
Œ Ó

œ# . Œ Ó

Œ œ
œ##

œ
œ

œ
œ

One, two, three

.˙#
Œ

can,

∑

œœœœ###
.

Œ Ó

œ# .
Œ Ó

F
œœ# Œ Ó

times.

Œ œ# œn œ#
And can't get

∑ ã

œœœœ
#
##
.

Œ Ó

œ# .
Œ Ó

-

&

&

&

ã

&

?

&

?

Perc.

Vln.

D.B.

216

∑

216

œ œ# œn œ#
wel fare from old

216

∑

216

Ó ‰ J
œ œ

216

Ó ‰
J
œœœœ
#
##
.
Œ

Ó ‰ J
œœœœ
#
##
.
Œ

216

∑
216

Œ œ# œ# œ

F

f

pizz.

Cl.

œœ# œœ œœ œœ
Can't get wel fare

w#
Sam.

œb ¯ œ̄
‰
œ̄ ‰ œb>

¿ ¿ ¿ ¿ ¿ ¿
œ œ œ œ

¿ ¿

Œ œ# œ œN œ
.
‰ œ

Œ œ# œ œN œ
.
‰ œ

∑

œ# ¯ œn ¯
‰
œ# ¯ ‰ œ#>

œ# œ œ# œ

f

F

F

f

J
œœ## œœ

J
œœ œœ Œ

from old Sam.

˙ Ó ?

œ œb¯ ‰ J
œb¯
Œ

j
¿ ¿

j
¿

j
¿ ¿

j
¿

œ œ œ œ
¿ ¿

œ#
.

œ# œ# œ œ
.

œ#
.

œ# œ# œ œ
.

∑

œ
œ̄ ‰ J

œN¯
Œ

œ# œ# œ# œ#

∑

œ# œ œ# œ
My re sponse is

Commissioner.

œ#˘ Œ Ó

¿
˘

Œ Óœ

,

œ#
.

Œ Ó
œ#
. Œ Ó

∑

œ#˘
Œ Ó

œ# .
Œ Ó

F

∑

œ# œ œ#
j
œ .œ

or di nar y.

∑

∑

∑

∑

∑

∑

-

- - - -

N.

N.
C.

W.

W.

27



?

&

ã

&

?

&

?

Perc.

Vln.

D.B.

221

œ# œ œ# œ

Feel my pa tience

(Gets in Nayda's face)

221

∑

221 ¿ Œ Ó

221

wwww
#
##

w
221

∑
221

∑

molto rit.

molto rit.

F

P
molto rit.

molto rit.

Cl.

Jœ#
.œ# J

œ#> .œ>

grow ing wea ry.

∑

¿ Œ Ó

wwww###

w
w#
#

∑

∑

∑
U

∑
U

∑U

wwww
U

w
w
u

∑
U

∑
U

˙N ˙#

You're a

∑

∑

˙̇˙˙ Ó

˙
˙

Ó

∑

∑

a tempo

a tempo

a tempo

a tempo w

bum,

Œ œ# . œ. œ œ
‰ œ

¿ ¿ ¿ ¿ ¿ ¿
œ œ œ œ œ¿ ¿

Œ œœœœ
#N .

‰
jœœœœ.
Œ

œ# .

œœœN#
.

œ# .
œœœ
.

Œ œ# . œ. œ œ ‰ œ

œ# Œ œ# Œ

f

f

F

F

F

Ó ˙#

so

œ# .
œ# œ œ œ

¿ ¿ ¿ .¿
j
¿œ œ œ œ œ

¿ ¿

wwww
#

œ# .

œœœN#
.

œ# .
œœœ
.

œ. œ# œ œ œ

œ# Œ œ# Œ

- - -

&

?

&

ã

&

?

&

?

Perc.

Vln.

D.B.

227

∑

227 w#

I
227

Œ
œb œ œ œ œ

227 ¿ ¿ ¿ ¿ ¿ ¿
œ œ œ œ œ¿ ¿

227

Œ œœœœ###
.

‰
J
œœœœ
.
Œ

œ# .
œœœ##
.

œ# .
œœœ
.

227

Œ œ# œ œ œ œ
227

œ# Œ
œ#

Œ

Cl.

∑

w#
don't

Ó ˙b
>

¿ ¿ ¿ .¿ j¿œ œ œ œ œ
¿ ¿

Œ œœœœ###
.

‰
J
œœœœ
.
Œ

œ# .
œœœ##
.

œ# .
œœœ
.

Ó ˙#>

œ# Œ œ# Œ

f

f

œœ# œœ# œœ œœ
Oooh, I need some

˙# ˙

care!

œ. œb . œ. œ.

¿ ¿ ¿ ¿ ¿ ¿
œ œ œ œ

¿ ¿

œœœ## .
œœœ# .

œœœ.
œœœ.

œœœ##
. œœœ#

. œœœ
. œœœ

.

œ. œ. œ. œ.

œ œ œ œ

jœœ# œœ#
jœœ œœ Œ

nic o tine.

w

œ œb ‰ œ œ œb œb œ

j¿ ¿ j¿ j¿ ¿ j¿
œ œ œ œ

¿ ¿

œœœ## .
œœœ# .

œœœ.
œœœ.

œœœ##
. œœœ#

. œœœ
. œœœ

.

œ. œ. ‰ œ œ œ# œ œ

œ
J
œ .œ œ

- -

~~~~~~~~

C.

C.

W.

28



&

&

ã

&

?

&

?

Perc.

Vln.

D.B.

231

œœ# œœ œœ# œœ
Oooh, I need some

231 œ. œb . œ. œb .

231 ¿ ¿ ¿ ¿ ¿ ¿
œ œ œ œ

¿ ¿
231

œœœ## .
œœœ# .

œœœ.
œœœ.

œœœ##
. œœœ#

. œœœ
. œœœ

.

231 œ. œ. œ. œ.

231 œ œ œ œ

Cl.

jœœ#
œœ##

j
œœ œœ Œ

nic o tine.

œb œb ‰ œ œ œb œ

j
¿ ¿ j¿ ¿ ¿ ¿
œ œ œ œ

¿ ¿

œœœ## .
œœœ
. œœœ

. œœœ#
.

œœœ##
. œœœ

. œœœ
. œœœ

.

œ# œ# ‰ œ œ œ# œ

.œ# jœ# œ
œ

œœ# œœ# œœ œœ
Oooh, I need some

œ œb œb œ œ. œ.

œ œ œ
>
œ œ œ

>
œ œ

Œ œ Œ œ¿ ¿

strike metal rim of snare

œœœ##
. œœœ#

. œœœ
. œœœ

.

œœœ##
. œœœ#

. œœœ
. œœœ

.

˙
œ. œ.

œ œ œ œ

jœœ# œœ#
jœ ˙

nic o tine.

J
œa ˙

œb œ ‰ œb œb ‰ œb œ

œ
>

œ œ œ
>

œ œ œ
>
œ
>

Œ œ Œ œ¿ ¿

œœœ##
. œœœ#

. œœœ
. œœœ

.

œœœ##
. œœœ#

. œœœ
. œœœ

.

œ œ# ‰ œ œ# ‰ œ# œ

œ œ œ œ œ

- - - -

&

ã

&

?

&

?

Perc.

Vln.

D.B.

235
œ œ̆

Ó

COMMISSIONER (Rolling his eyes) :  
    Don't we all! . . .

235

Œ
¿
o

¿

+

Óœ

To vibraphone

235
œœœ
## œœœ

n
˘

Ó

œœœ
##

œœœn
˘

Ó

235 œ œ̆
Ó

235 œ œN˘ Ó

f

Cl. Ó
œb œ œb

˘

Œ

Ó
¿
,˘

Œœ

Ó
j
œ#
œ
œ

˘

Œ

Ó j
œ#
œ
œ
fl

Œ

Ó
œ
fl

Œ

Ó œ
fl

Œ

∑
U

    (To Nayda)
. . . Buzz off, wih-yeh.
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    (Mish walks in meeting hall. Hired Hand walks out, serves Omri coffee, and looks toward Women)
HIRED HAND:  Comin' right up.
    (Hired Hand goes back inside; Omri sips coffee; Nayda plops herself on the café doorsteps, and 
    loiters. Bernie, a college student, walks out from apartment 201, sits on a chair on his deck, and 
    begins reading a big textbook, entitled 'Writer's Guide.' He breaks anxiously to eye the neighboring 
           apartment, just as a random Young            Man passes by on the sidewalk. All of a sudden ...
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        ...and apprehend the Young Man forcefully. Bernie, Omri, and Nayda all watch on)
Army Officer 1:  Sir, you're under arrest for refusing  to report for induction into the United States Army. 
        (Army Officer 2 handcuffs Young Man)     
YOUNG MAN:  What?!
ARMY OFFICER 1:  You're coming with us.
        (Army Officers escort young man away)
YOUNG MAN (Voice trailing off):  Wait!. . . Please. . . I have a disorder. 
ARMY OFFICER 1 (Offstage) :  Move it! 
        (Bernie, Omri, and Nayda hesitantly resume their respective activities. Ariel walks out from apt. 202, 
        a camera strapped around her neck. Looking at the gap in the deck, she laughs softly) 
ARIEL:  I wonder when they'll finish the deck.
        (Looks at Bernie)
    How are you, Bernie?
BERNIE (Slow to respond) :  Good . . .  So, you wanted to talk?
        (Ariel nods, then looks away)
ARIEL:  I don't want to hurt you. . .  I've been doing  some thinking . . . 
        (Bernie stands. Ariel faces him)
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        (Ariel pulls a small  box from her pocket)
Ariel:  Here  -  catch.
        (She tosses it lightly to Bernie, who catches it and looks inside)
BERNIE (Sad): I guess it's not happening, now.
ARIEL:  Bernie, things change and . . .  Well, I don't know if I'll ever get married. I want you 
    to have the ring back because I know how much it means to you, and I don't want to lose it.

(Ariel smiles at him sympathetically, 
then turns to walk down the stairs. 
Bernie watches her exit ...
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    up a smoke as Mish walks out from meeting hall with the newspaper)
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        - - - - - - -
HIRED HAND:  Ey Mish, what's the weather report say?
        (MISH glances down)
COMMISSIONER:  Slight chance 'o rain.
        (He looks at the sky)
    It's da same shit every day. Dez nuttin' but clouds up 
    dair, 'n I aint felt a drop in oveh a month . . .  It's neveh 
    this dry in November.
        (Hired hand steps onto a chair to reach the shading above 
        an outdoor table. Mish puts his head in the newspaper)
HIRED HAND:  'Spose I'll take deez shades down. Dez no 
    use if dez no rain and no sun.
COMMISSIONER (Ignoring him) :  Black Hat Magician 
    puts show on hold! Finally! Dis guy dez-oyvs a break. 
        (Looks at Hired hand, who struggles to displace the shading)
    Did you hear wudd he did last night? Huh, guy? . . .
    Escaped a bullet ta da head.
HIRED HAND:  Dat stuff's nuttin' but smoke 'n mirrez. 
    Yooz old enough ta know dat, Mish.
COMMISSIONER:  No way, wise guy. If ya never been ta 
    da Black Hat Theateh, ya godda go. Smoke 'n meerez 
    can't explain nat stuff.
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Scene 4 - Backstage at the Black Hat Theatre        
(Black Hat Magician sits on a small red sofa, backstage at the Black Hat Theatre. He is deep in thought, the rim of his large black hat covering 
his face. Several feet away, Henry is wiping beer glasses behind a mini-bar. The old man discloses a shiny silver cigarette case, takes out a 
smoke, and lights it)  
                                                            "Let's Move to the Street"q = 68
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Yet, she asks a ques tion. Has to do with death. Should one trust in God or try to just for get?

BLACK HAT MAGICIAN:  Death - How can one forget?
        (Pause. Henry massages his chin)
HENRY:  I have an idea. 'Twill make a man forget. Forget about 
    his death. What if  he sees a dead person? - Resurrected . . . 
BLACK HAT MAGICIAN (Catching on) :  Invisible . . .
BOTH:  A magical miracle. 
HENRY:  You'll play a friendly ghost . . .            
BLACK HAT MAGICIAN (Overlapping) :  I'll play a friendly 
    ghost who makes a man believe that death is not an ending . . .
HENRY:  But rather just a link.
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BLACK HAT MAGICIAN (Hopeful) :  Do you think it will work, Henry? 
    Can a ghost really convince someone of an afterlife? . . .  I hope so.

434

∑

434

w
q  = 68

434

w

p

p

p

Sax.

∑

w-

Œ
..˙̇

w

w

p

Ó ‰ Jœ
œ œ œ

If we don't try,

Henry.

wn -

Œ .˙

w

Œ .˙

p œ œ œ œ œ ˙ Jœ ‰ Œ
we'll nev er know.

 (Henry leads Black Hat 
Magician to the window)

œ œn œ œ œ œ

Ó Œ œ
œ

Œ
œ
œ

œ œ œ œ œ œ

‰ jœ œ ‰ jœ œ ‰ jœ
œ

p

-

?

&

&

&

?

&

?

bbbb

bbbb

bbbb

bbbb

bbbb

bbbb

bbbb

44

44

44

44

44

44

44

Perc.

Vln.

D.B.

438

œ œ œ œ œ
Lead lone ly lives to

438

œ œn œ œ

438

Œ
œ

Œ œ

438

∑

∑

438

˙ œ œ
438

‰ jœ œ ‰ jœ
œ

P

Sax.

˙ œ œ œ

love, make a man

œn jœ ‰ œ œ œ œ

Œ
œ œ œ œ œ

œ
3

Œ œ œ
œ
œ
œ
œ
œ

˙
˙

>

œ
œ

œ
œ

˙̇

>
∑

.œ
jœ ˙

Œ
œ œ œ

F espress.

Pp

œ œ œ ˙ ‰ Jœ

be lieve... What

BLACK HAT MAGICIAN (Staring dreamily at the moon) : 
                                    In the afterlife.

w

œ
œ œ œ œœb œ œ œ œ œœ

3

œ
œ œ

œ

>
œ
œ

>
œ
œ

>
.
.

œ
œb
b
>

œœ œœ œœ

3

œœ œ
> Jœ

>
.œ

>
œ œ

3

∑

œ œ .œ œ œ

wb

P

F

F p

p

P

F

- -

B.H.M.

B.H.M.

53



?

?

&

&

?

&

?

bbbb

bbbb

bbbb

bbbb

bbbb

bbbb

bbbb

42

42

42

42

42

42

42

44

44

44

44

44

44

44

Perc.

Vln.

D.B.

441

∑

441 œ œ œb œ œn

else can you hear her
441 ˙̇

˙b
œœœ

œœœn

441 ˙̇
˙̇b

œœœœ
œœœœnn

‰ œ
œ

jœ
œ

‰ .
.

œ
œ

441

˙ œ
œ

441

Ó Œ œ

P

( p )

p

œ œ œ œ œ .œ œ œ œ œ
Jœ ‰

There's a wick ed per son, walk ing in the street,

Black Hat Magician (Suddenly grave)

œ Œ Ó
sing?

wwww

wwww

ww

w

w

P

( p )

p

∑

∑

œœœœ
œœœœ

œœœœ
œœœœ

œœ œœ

œ œ

œ œ

- - -

?

&

&

?

&

?

bbbb

bbbb

bbbb

bbbb

bbbb

bbbb

44

44

44

44

44

44

42

42

42

42

42

42

44

44

44

44

44

44

Perc.

Vln.

D.B.

                                           °

444

œ œ œ œ œ œ ‰ œ œ œ œ
J
œ ‰

hold ing wick ed se crets, hid ing wick ed deeds.

444 wwww

444 wwww

ww

444 w

444

w

∑

œœœœ
œœœœ

œ
œœ

œœœœ

œœ œœ

œ
œ

œ œ

œ œ œ œ œ œ Œ
œ œ œ

We must go ex pose him, must ex pose

wwww

wwww

ww

w

w

- - - - - - -

B.H.M.

B.H.M.

H.

54



?

&

&

?

&

?

bbbb

bbbb

bbbb

bbbb

bbbb

bbbb

44

44

44

44

44

44

Perc.

Vln.

D.B.

                                                                                         

√

447 œ œ œ ∑
U

the truth.

HENRY (Protective) :  That could be dangerous, Black Hat. We might want to leave such matters for the police  
    to handle. After all, you've never been outside these walls. It's a completely different world out there.
BLACK HAT MAGICIAN:  We must risk ourselves for the ideals we hold high, Henry. Fate is calling you, just 
    as she calls me . . .
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HENRY:  I'll call the papers tonight. Tomorrow, we'll 
    find our location and get to work the following day.
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Scene 5 - Street Side        
(Beside a board posting Wednesday Specials, Nayda sits on the café doorsteps)

                                    "Bucket o' Change"q = 112
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(Mrs. Jones, a wealthy old lady, enters on the café side and seats herself at a table; she has a small dog with her. 
Henry, disguised in a long, gray beard and dark brown hat, enters on the meeting hall side, wheeling a hefty hot 
dog stand to the space in between the meeting hall and café - the onlooker's right of the bench)
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HIRED HAND (From inside the café) :  Nayda!         
    

wwwwb

w

∑

∑

p

p

œ
Œ Ó
u

˙̇̇
˙

˙̇̇
˙
U

&

˙
u̇

∑

∑

- -

?

&

ã

&

?

&

?

Perc.

Vln.

D.B.

505

∑

q = 136

505

œ œ œ œb œ œ œn œ# œ œb œn œ
3 3 3 3

q = 136

(Startled, Nayda stands, takes a few steps forward, and turns around 
      to see Hired Hand storm out the café door, holding a broom) 

                        

"Don't Come 'Round Here"

- Swing eighths through meas. 520
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Kit - Swing eighths through meas. 520

505

œb œ œ œb œ œ œn œn œ œ œb œ
3

3 3

3
q = 136

œb œ œ œb œ œ œn œn œ œb œ œ
3 3 3 3

505

Œ
œ œ# œ œ œ œ œ œb œn

3 3 3

q = 136

505 œb . Œ
œ œn œ œb œ œ

3 3

fP

fP

fP

f

P

Cl.

Clarinet in Bb

F

∑

œ̆
j
œ# œ̆

Ó

œ ¿
,˘

Óœ

œb˘
œœœœb
b˘

Ó ?

œN˘

œb
fl

Ó

œb˘ j
œ# œ̆

Ó

œN˘
œb
fl

Ó

f

f

f

f

˙b>
Jœ
> ‰ Œ

Get up!

Hired Hand. - Swing eighths until (but not including) meas. 529
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      . . . Nayda ends up back on the doorsteps, 
   Hired Hand on the opposite side of the tables)
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NAYDA (Offended) :  Ay! 
        (Nayda edges toward the bench, 
        locking eyes with Hired Hand)         
    Don't talk like dat to a woman, mista!
HIRED HAND (Impatient) :  Ay! . . . 
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∑
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∑
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door step!

NAYDA:  I aint done nuttin wrong.
HIRED HAND:  Yea? Where's yeh baby, Nayda? Where's yeh 
    baby? If yeh wuz'nt drunk the whole time yeh was pregnant, 
    maybe yeh wouldn't 'ave  done nuttin' wrong.
NAYDA (Interrupting) :  Hey!!
        (She points at him)
    Don'choo eveh bring that up again, Mm-misteh! You hear me?
        (Pause. Hired Hand starts sweeping the sidewalk)
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        - - - - - - -
        (Nayda sits on the bench, near Henry and 
        the hot dog stand. Hand greets Mrs. Jones)  
HIRED HAND:  Haa ya doin, Mrs. Jones?
MRS. JONES (Dainty) :  Well, thank you. I'd like a coffee . . . 
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            VAMP
  (Eighths as written)q = 144

    (Hired Hand crosses to the café door to stick his head inside)
MRS. JONES:  And I have a question about the specials for today.
HIRED HAND (Ignoring her) :  Let's get some beans out here!
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HIRED HAND:  Ay, Mrs. Jones, how come 
    ya husbin don eveh come 'round here?
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(A Waitress walks out to serve Mrs. 
  Jones coffee. Henry flicks his cig)
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MRS. JONES (Nostalgic):  Oh, he left us long ago. But he's framed - standing on 
    my window sill, holding his medical credentials. His face is in my wallet, too.
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Ó ‰ œ jœ

œ#
œ# œ# œ# œ

œ œ œ

Œ ˙# œ

œ# œ# œ œ

∑

œ# œ œ œ jœ œ jœ œ#
jœ#

3 3 3 3

Aint gon na get no help from Un cle

œ
œ œ œ œ

œ œ œ

œ œ Œ ‰ jœ

œ#
œ# œ# œ‹ œ

œ œ œ

œ ˙# œ

œ# œ#
œ#

œ

∑

- - - -

&

&

ã

&

?

&

?

42

42

42

42

42

42

42

44

44

44

44

44

44

44

Perc.

Vln.

D.B.

(◊)

570

œ œ# œ# œ œ
Sam, or Ant Sam an

570

œb œb œb œ
570

œ Œ ‰ œ jœ
570

œ#
œ# œ œ# œ#

œ# œ# œ#

œ ˙# œ#
570

œ œ# œ# œ#

570

Œ ˙# œ#

Cl.

jœ œ# ‰
tha.

œb jœ ‰

œ Œ

œ
œ œ# œ#

œ œ

œ# jœ ‰

œ œ

œ œ# œ# œ
I sa lute da

 (Mrs. Jones notices Nayda, who continues sarcastically)

Œ
œb œb œb œ œ œb

Œ ¿ Œ ¿

œ
œ œ œ# œ

œ# œ œ#œ

œ ˙ œ#

Œ ˙# œ

œ ˙ œ#

˙# ˙#
flag to

wb

¿ Œ Ó
To triangle

ww# ˙ ˙#

œ .
.

˙
˙#
#

˙ ˙#

œ .˙#

- - - -

N.

N.
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&

&

&

&

?

&

?

Vln.

D.B.

Ÿ~~~ Ÿ~~~

574

œ
Œ Ó

night.

Poco piu lento q = 136

574

∑
Poco piu lento q = 136

574

∑
Poco piu lento

q = 136

574

œ. œ. œ# . œ# . œ# . œ. œn .
œb .

Poco piu lento
q = 136 (Mrs. Jones stands)

œ# . œ# . œ.
œ# . œ. œ# . œa . œn .

574

∑
q = 136Poco piu lento

574

∑

Cl.

∑

∑

∑

œœb œœbb œ
œb œœb

œb
œb œb œb œb

œ œœ

∑

∑

espress.

∑

œb œb œ œ
I don't real ly

Mrs. Jones (Operatic)

∑

˙̇b
˙̇bb

œb
œœb ˙˙

œ œb œ œ

Ó Œ œb

F

F

P

pizz.
P

∑

.œb Jœb œ œ
care to be con

Œ œ œb œ

˙̇bb
˙̇b

Œ ˙̇bb œœ

œb ˙b œ

˙ Œ œ

n i

P

- -

&

&

ã

&

?

&

?

42

42

42

42

42

42

42

44

44

44

44

44

44

44

Perc.

Vln.

D.B.

Ÿ~~~ Ÿ~~

Ÿ~~~~ Ÿ~~~

578

˙b œ œ œb œb

cerned that in this

578

.˙
Œ

578

∑

578

Œ ˙̇̇bbb œœœb

œb
˙̇̇bbb œœœb

578

Œ
œb œb œb œ œb œb

578 ˙b ˙bF

Cl.

œb œ œb œ
3

coun

Œ œ

Œ —Triangle

Œ œœœ
N
bb
˘

œ
œb
b

J
œœœ

N
bb
˘

‰

œb
J
œ̆

‰

Œ œb

P

i

F

n

˙ Ó
try,

œ œ#
fl

Ó

— .±

Œ œœœNb
˘

Ó

œ
œb
b œœœNb

˘
Ó

œ
J
œ̆
‰ Ó

Œ œb Ó

n

i

œb œb œ œ œ
3

Street bums squan der all

∑

± Ó

œ
œ
b ˙

˙b œ
œ

œb
œœbb ˙

˙

Ó œ œb

Ó Œ œb
P

P

- -

N.

MRS. J.

MRS. J.
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&

&

ã

&

?

&

?

Perc.

Vln.

D.B.

582

œ œb .œb Jœ
their wealth for

582

∑
582 ∑

582 œœb
˙̇bb œœ

œb
œœbb ˙̇b

582

Œ œ ˙b

582 ˙b
Œ

œ

Cl.

˙b œ œb œ œ
germs, and par a

∑

∑

Œ
œb œb œb œb

œb œ ˙bwb

Œ œ œb œb œb

˙b ˙b

˙ œb Œ
noi a.

∑

∑
˙̇
˙̇bb œœœœb

b
Œ

˙
˙b
b œ

œ Œ

.˙b Œ

˙b Jœ ‰ Œ
arco

œ œ œ œ œ
3

When are they sim ply
>̇ ˙bæ

˙b> ˙næ

y
æ

±
æ

∑

˙˙b æ
>

˙b ˙̇b æ
>

˙n
˙
˙b
b

>

˙
˙n
n

>
˙
æ

˙b
æ

˙b>
æ

˙n>
æ

f

F

F

F

P

- - - -

&

&

ã

&

?

&

?

Perc.

Vln.

D.B.

586

œ ˙ œ œ
3

go ing to

586

J
œ>

‰ Œ Ó
586

J—
.

‰ Œ Ó
586

∑
jœœœb

>
‰ Œ Ó

J
œ
œ
>

‰ Œ Ó

586 j
œ
>

‰ Œ Ó
586

J
œ> ‰ Œ Ó
f

f

F
Cl.

œb ˙ œ
fig ure it

˙ œ# œ. œb .

∑
˙̇
˙̇
b
bgggggg

˙̇
˙̇
b
bNggggg

˙̇
˙̇b
b
b
gggggg

˙̇
˙̇

∫
bbggggg

œ œb œb œb œb œ. œn . œb .

˙b ˙b

molto rit.

f

f

molto rit.

molto rit.

molto rit.

wU

out?

(She holds up a coin)

.œ
œ œb jœb ˙

U

∑

....
œœœœNbb

J
œœœœbb

˙̇˙˙
U

œb œb œb œb ˙̇bb U

.œb J
œb ˙U

˙b ˙
U

F

F

F

- -

MRS. J.

MRS. J.
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&

ã

&

?

Perc.

        °

589

∑

589

∑

589

Ó ˙b

∑

P

a tempo

a tempo

a tempo

œb œb œb œb
Ev ery cent one

∑

˙̇
˙
b
bb

ggggg
˙˙˙̇bgg

˙̇
˙
b
bb

ggggg
˙̇
˙bbgggg

P
˙b ˙

gets, one

Œ .±>

˙̇b ˙œb œb ˙̇

œb œ ˙b
˙b ˙

π

˙b Ó
earns.

.± Œ
To xylophone

&

œœ œœb .
‰ œœb œœb . ‰ œœb œœb

œb
˙
˙
b œ

œ

-

&

?

√

                                                                                                

593 œœ wwbb wwbb œœ œœb œœ œ œ œn œ œb œn
œb œb œb œb œb œn œ œb œn wwbb > wwn ˙˙# > ˙˙n ˙˙b > ˙˙nn wwbb > wwnn

Freely 

(Henry strokes his fake beard, thinking of a way to mediate ...

œ
œ

Fppoco a poco cresc.

?

&

&

?

44

44

44

44

25

25

25

25

Perc.

(√)

                                                                *

594

∑
U

594

Œ wb Œ
UXylophone

594 œb œb œ œb œb œ œb œ
œb œb œ œb œb œn œb œ œœb

U

œ

œb

œn œ
u

∑ ŒU

... Soon, he walks out from behind the hot dog stand, and hands Nayda a cup of water)

P

œ œb ‰ œ œb œb œb-

I've got some words to say

Henry.

q = 140

∑
q = 140

∑
q = 140

œœ œœb
. ‰ œœ œœbA

.
‰ œœb œœbA

œb
.

œb
.

Œ
œb
.

P

P

MRS. J.

H.

71



?

&

&

&

?

&

?

25

25

25

25

25

25

25

44

44

44

44

44

44

44

25

25

25

25

25

25

25

Perc.

Vln.

D.B.

Ÿ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

√

596 ˙ œ œb œb œ .˙b Ó
3

to you, peo ple.

q = q

596

wb w œ.
Œ

596

Ó wb æ Ó Ó
596

∑
q = q

WW Ó
Wb

596

wæ wæ Ó
sul ponticello

596 wb w œ. Œ
sul tasto

n

p pP

p pP

π πp

π

Cl.

œN œb ‰ œb œb œ œ-

Re lax, and have a drink

∑

∑

∑

œœ œœb
.

‰ œœb œœb
.

‰ œœb œœb

œb
.

œb
. Œ œb

.
∑

∑

- -

?

&

&

&

?

&

?

25

25

25

25

25

25

25

44

44

44

44

44

44

44

Perc.

Vln.

D.B.

Ÿ~~~~~~~~~~~~~~~~~~~~~~

√

598 ˙ œ œb œb œ .˙b Ó
3

with me, peo ple.
598

wb w œ.
Œ

598

Ó wæ Ó Ó

598

∑
WW

Ó
Wb

598

wæ wæ Ó

598

wb w œ. Œ

π πp

π

p pP

p pP

i
Cl.

∑

∑

J
œ# œ œN œb œ œ œn œb œ
Œ ‰

J
œb œb œb

∑

∑

∑

∑

F

∑

∑

œ
˘

Œ Œ
œœ

œb

Œ œ
j
œ ‰ Œ.œœbb
J
œœ
.

∑

∑

P

p

Œ œ œ Œ œ œ
Put it in per

œ# œ Œ œ# œ Œ

∑

∑

œ œ Œ œ
œ
Œ

œ œ œ
œ

œ œ Œ œ œb Œ
normale

∑

(P)

P

P

- -

H.

H.
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?

&

&

&

?

&

?

Perc.

Vln.

D.B.

602

Jœ .œ
J
œ œ Jœ

spec tive, peo ple. Con
602

∑

602 œœN œœ œœ œœ œœ
602

∑

∑

602

∑
602

œb . œ. œ. œ. œ.
normale

P

P

Cl.

œ œ œ œ œ œ œ

sid er how the oth er one

˙# œ̄ œ<
œœ Œ Ó

∑

Œ ...
˙̇
˙

b

˙ œ̄ œ̄

œb . Œ Ó

œ Œ Ó
thinks.

œ# .
Œ Ó

∑

∑

www

œ. Œ Ó

∑
pizz.

Ó œ œb

There are

∑

Œ j
œ œb . Ó

∑

jœœ ‰ Œ Ó
J
œb
.

∑

J
œb ‰ Œ Ó

F .œ
Jœb Jœ œ Jœ

as pects of so

j
œ# œ.

‰ jœ.
Ó

Ó Œ
j
œ œb .

œœœb .
‰ j

œœœbb .
Ó

œœœbb
.

œb .
œœœb .

œb .

Œ ‰ j
œb - œ. œ. œ. œ.

Œ œb Œ œb

P

- - - - - - -

?

&

&

&

?

&

?

Perc.

Vln.

D.B.

607 œ œb œ œ ‰ œ œ

ci e ty that de

607

j
œ

œ# .
‰ jœ. Œ œ œ

607

Œ ‰
j
œN J

œ.
Ó

607

œœœbbb .
‰

jœœœn .
Ó

œœœbb .

œb .

œœœnb
.

œb .
607

Œ ‰ œb . œ. œ. œ. ‰ œ.

607

Œ œb Œ œb

Cl.

œN œ# œ# œ# J
œ .œn

fy your own as sump tions.

œb œ œb œ
jœ œb jœ

∑

œ œ# œ# jœ œn j
œ˙# .œn ‰

œœœ## .
Œ œœœn

.
Œ

Ó
.œ

jœ#

Œ œ Œ œ

F

F

F

Ó œ œb

So, re

œb
œb œb œb œ œn .

∑

œ
œ œ# œ œ œb .

œ
œ œ# œ œ œb .

œ
œ œ# œ œ œb .

œ Œ Ó

P

P

P

œ̆
‰ Jœb Jœ œ Jœ

ject your old phi

œ. ‰ j
œ

jœb . Ó

œ> œ œ œ œb > œ œ œ œ

œœœb .
‰ jœœœbb .

Ó

œœœbb
.

œb .
œœœb .

œb .

œ. œ. œ. œ. œb - œ. œ. œ œ.

Œ œb œ
Œ

π

- - - - - - -

H.

H.
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&

&

&

?

&

?

42

42

42

42

42

42

42

44

44

44

44

44

44

44

Perc.

Vln.

D.B.

611 œ œb œ œ œ œ œ

los o phy, un less you

(Walks toward Mrs. Jones)

611

œ.
‰

j
œ#

j
œ.

Œ
œ œ

611 œb > œ œ œ> œ œ œ œ
‰

611

œœœbbb .
‰

jœœœn .
Ó

œœœbb .

œb .

œœœnb
.

œb .
611

œb œ. œ. œ œ. œ. œ. œ œb

611

Œ œb Œ œb

Cl.

œN œ# œ# Jœ
œn

J
œ

wan na be stub born, and

œb œ œb œ
j

œ œb j
œ

∑

œ œ# œ# œa
jœ œn j

œ.œ# ‰ .œn ‰

œœœ## .
Œ. œœœn

.
Œ.

˙b ˙

Œ œ Œ
œ

œ œ œ# œ# Jœ# œ#
J
œ

nev er see the oth er side

(Takes coin gently from Mrs. Jones)

œb œb œb œb ˙

∑

œ œ œ# œ# ˙
Ó Jœ

.œ#

œ œ œ# œ# Jœ# .œ#

.œ# jœ# j
œ .œ#

œ
Œ ˙#

F

arco

F

F

F

Jœ œ# jœ#
of the

˙

∑

˙̇#

˙

˙#

˙

P

- - - - - - -

?

&

&

?

&

?

44

44

44

44

44

44

Vln.

D.B.

615

˙# Ó
coin.

HENRY:  
     Heads or tails?

615

œ. œ. œ. œ.

615

∑

∑

615

œb . œb . œ. œ.

615

∑
P

P
Cl.

∑

œ œ ‰ œ œ œb œ œ

MRS. JONES (Shrugging) :  Heads.
        (Henry flips the coin, slapping it onto his arm)

∑

∑

œb œb ‰ œ œ œb œb œ

∑

∑
HENRY:  Nope.

œ. œ. œb . œ- .œ jœ

∑

∑

œb . œ. œb . œ œ œ œA œn

∑

Ó Œ ‰
J
œ

The

œ œ œb œb œb˘ œn˘

Ó
œœœ
b
b
˘ œœœ

n˘

Ó
œœœœ
b
bb
˘

œœœœb
b ˘

œ œ œb œb œb˘ œn˘

Ó œb˘ œb
fl

P

F

F

F

H.

H.
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?

&

&

?

42

42

42

42

44

44

44

44

43

43

43

43

Perc.

619

œb œ ‰ œ œ œ

home less, they are held

619

Œ J
œœbb .
‰ ‰

œœbb .
‰ œœnN .

619
œœœbbb
. œœœ

.
‰
œœœ
. œœœ

. œœœœ
.

p

p

.œb ‰
back.

Œ jœœbb .
‰

œœœœ
b
bb
-

Œ

J
œb œ Jœ œ œ

No bod y cuts them

Œ J
œœbb .
‰ ‰

œœbb .
‰ œœbb

œœœbbb
. œœœ

.
‰
œœœ
. œœœ

. œœœœ
.

œb œb œ
Jœb œb jœb

slack. And if it be a

Ó .œb æ ‰

œœœœ
b
bb
-

œb œ jœb œb j
œbÓ .œb ‰

Ó Œ œ
œN

N
>

P

- - -

?

&

&

&

?

&

?

43

43

43

43

43

43

43

42

42

42

42

42

42

42

44

44

44

44

44

44

44

Perc.

Vln.

D.B.

                ° *       ° *

623

.œb J
œ Jœ ‰

wom an...
623

∑

623

Œ ‰ .œ
æ

623

...œœœbbb

>
....

œœœœbb
>

...
œœœbb

b
>

.

.
œ
œb

b
>

623

∑

623

∑

F

F

F

Cl.

∑

NAYDA (Cutely) :  Like Nayda Nichols?
        (Henry mocks Mrs. Jones's pompousness)

∑

Œ œ
œ
˘

œœœbbb

>
œœœœbb
˘

œœœbb
b

fl

œ
œb

b
>

Œ

∑

∑

‰ œb œ œ
œ

Jœb œ3

Well, then she must be a

∑

∑

œœbb
> œb œœ œ œœ œ ..˙̇

>

6

œb
>

œb
œ

œ
œ

œ
.>̇

6

∑

∑ &

œb> Œ Ó
hack!

jœb >
‰ ‰

r
œ#

jœ>
‰ ‰ jœ>

‰

œœb
>

œœbb œœ œœ>
œœ œœ

œœb > œœbb

‰ œb
œb

‰ œ
œ

‰

J
œ
œb

r
œ

j
œ>

‰ ‰ jœ>
‰ ‰ r

œ

j
œ>

‰

œb
>

‰ ‰ œ>
‰ ‰ j

œ
>

‰
(F )

(F )

(F )

-

H.

H.
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42

42

42

42

42

42

42

812

812

812

812

812

812

812

Perc.

Vln.

D.B.

                     ° *

627

∑

627

‰ j
œ>

Œ Ó

627

J
œœbb J

œœ> œœb Ó

627

jœ
œb
b

‰ Œ
œb œb œ œb

Ó œb œ œb œb

627

‰ jœ>
Œ Ó

627

‰ r
œ

> Jœb Œ Ó ?

Cl.

∑

wb>

∑

œœœ
b
bb >

œ
œb
b œ

œ
œ
œb
b ˙

˙

3

œb>

œA œb œA ˙
3

&

wb>

wb>

œ œb
But re

(e = e)

(Looks at Nayda)

˙

∑

œœ
œœb (e = e)

œœb œœ

˙

˙b

p

P

P

P

P

.œ .œ œ jœ .œ
mem ber, Nay da Nix.

∑

∑

..œœ ..œœ ..œœ ..œœ

œœ
jœœ œœ

jœœ œœ
jœœb .œœ

Jœ

∑

∑

p

- - -

?

&

&

89

89

89

631

.˙ Œ . .œ
Your

(Holds up the coin)

631 ..ww

..œœ .˙b
.œb

? &

.œ œ
Jœ J

œ œ .œ
prob lems on ly you

.

.
œ
œ

.

.
œ
œ ..œœb .

.
œ
œ

..˙̇b .
.

˙
˙

.

.
œ
œ

.

.
œ
œ

.

.
œ
œb

b ..œœ..˙̇b ..˙̇

.œ œ Jœ
.˙

can fix.

...˙̇˙
b

Œ . ..œœ-

...
˙̇̇b .

.
˙
-̇

?

Œ . ‰ ‰ Jœ Jœ œ .œ

On ly you.

..ww

.w-
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H.
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89

89

89

89

89

812

812

812

812

812

86

86

86

86

86

Perc.

√

635

∑

635

∑

635 œ> œb œ
œ
>
œb œ

.œ

635

∑

π

Cl.

‰ œ#> œ#
J
œ

J
œ œ

There's an old, old,

∑

∑

.œ#
> œ# j

œ
j
œ œ

œœ œœ œœ œœ# œœ œœ œœn œœb œœ

cresc.

.œ .œ
j
œ ‰ ‰ Œ .

say ing.

Ó . Œ . ‰ j
œ

j
œ

Ó . Œ . ‰ J
œ
J
œ

.œ
œœœ#
œœœ
œœœ
œœœ#
œœœ
œœœ
œœœ
œœœ
œœœ

œœœ#
œœœ
œœœ
œœœ
œœœ
œœœ
œœœ
œœœ
œœœ
œœœ
œœœ
œœœ

P

F

F

∑

œ#
fl
œ œ# œ œ œ œ

œ̆ œ œ# œ œ œ œ

œœ
˘ œœ œ# œœ. œœ#

. œ
œ
. œ
œ
.

œœœ#
. œœœ
. œœœ

. œœœ
. œœœ
. œœœ
.F cresc.

cresc.

cresc.

-

?

&

&

&

?

bbbbb

bbb

bbbbb

bbbbb

bbbbb

Perc.

(√)

639

Œ . œb œ œb œ œ œ

Nay da, you could be the

639

œ# œ# œ œ œb œn œ

639 œ œ# œ œ œ# œ# œ#

639 œ
œ
.

œ# œ œ. œ
œ#
# . œ

œ#
# . œ

œ#
# .

œœœ#
. œœœ

. œœœ
. œœœ##

. œœœ
. œœœ

.

F

Cl.

œb Jœ
œb Jœ

first to prove it

œb œb œb œ œn œN œN

œ# œ# œ œa œb œn œN

œ
œ#
# . œ# œ œa . œ

œb
b . œ

œn
n . œ

œN
N .

œœœœ##
. œœœœ

. œœœœ
. œœœœb

. œœœœ
. œœœœ

.

.œ Œ .
wrong.

œ> œ> ≈ œ> œ> Jœ
> œ>

œ> œ> ≈ œ> œ>
J
œ> œ>

œœœœ
˘ œœœœ
˘
≈
œœœœ
˘ œœœœ
˘

J
œœœœ
˘ œœœœ

ä

œœœ
fl
œœœ
fl

≈ œœœ
fl
œœœ
fl

j
œœœœ
fl

œœœœâ

f

f

f

f

-

H.

H.
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bbbbb

bbb

bbbbb

bbbbb

bbbbb

83

83

83

83

83

46

46

46

46

46

43

43

43

43

43

44

44

44

44

44

Perc.

√

Ÿ~~~~~~~~~~~~~~ Ÿ~~~~~~~

(√)

                                                               ° *

642

‰ œ œ œ œ
œ

It goes some thing like

642 œ> œ> ≈ œ> œ> œ> œ> œ œ

642
œ> œ> ≈ œ> œ>

œ> œ> œ œ

642
œœœœ
˘ œœœœ
˘
≈
œœœœ
˘ œœœœ
˘ œœœœ

˘ œœœœ
ä r

œ
œ

R
œ
œ

œœœ
fl

œœœ
fl

≈ œœœ
fl

œœœ
fl

œœœœ
fl

œœœœâ

Cl.

.œ

this.

œ œ œ œ

œ œ œ œ

r
œ
œ

J
œ
œ

œ œ

œ œ

.˙ Œ Ó

w> œ
Œ

w>
æ

œ
æ Œ

œœœœ
>

œœœ>

œœœœ
>

œœœ>

œœœœ
>

œœœ>

œœœ>

œœœ> œœœ>

œœœ> œœœ>

œœœ>

n

∑

‰ Jœ
> .œ ‰

‰ J
œ
æ
> .œ

æ ‰

j
œœœ

....
œœœœ
>

J
œœœœ

jœœœ ...
œœœ

>
œœœ

œœœ

>

J
œ
œ
>

n-

?

&

&

?

&

?

bbbbb

bbb

bbbbb

bbbbb

bbbbb

bbbbb

44

44

44

44

44

44

Vln.

D.B.

646

Ó
u

œ œ

If you

(q = 140)

646

∑
(q = 140)

646

Œ
(q = 140)

˙̇
˙

U
œœœ Œ˙

˙
u

œ
œ

646

∑
(q = 140)

646

∑

F

Cl.

œ̄ œ œ œ œ œ œ

took all the mon ey in the

Œ œ œ œ.
Œ

∑

∑

Œ œ œ œ. Œ

œ.
Œ Œ œ.

P

P

P

œ œ œ œ
whole wide world, and

Œ œ œ œ.
Œ

∑

∑

Œ œ œ œ. Œ

œ.
Œ Ó

œ œ œ ‰ œ
Jœ

spread it out e ven

Œ œ. Œ œ.

Œ œ.
Œ

œ.

∑

Œ œ. Œ œ.

Œ œ. Œ œ.

P

- - -

H.

H.
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bbbbb

bbb

bbbbb

bbbbb

bbbbb

bbbbb

bbbbb

Perc.

Vln.

D.B.

650 ˙ Œ œ œ

ly, it would650

∑
650

∑

650

Œ œœœ.
œœœ.

œœœ.
Œ

Œ œœ. œœ. œœ. Œ
650

∑

650

∑

Cl.

œ œ œ œ œ

all end up in the

Œ œ œ. œ

∑

∑

∑

Œ œ œn . œ

Œ œ œ. œn

œ œ œ œ ‰ œ
same old poc kets. The

œ.
Œ Ó

∑

Œ œ
.

œ
.
œ
.

œ
.

Œœ
.

œn
.
œ
.

œ
.

œ. Œ Ó

œ. Œ Œ Œ

œ œ œ Jœ
œ Jœ

poor would get poor er, the

∑

Œ œœ Œ œ
œ

Œ œ.
Œ œ.

Œ œ. Œ œ.

∑

∑

p

P

- -

?

?

&

&

&

?

&

?

bbbbb

bbbbb

bbb

bbbbb

bbbbb

bbbbb

bbbbb

bbbbb

Perc.

Vln.

D.B.

654 œ œ œ Jœ œ ‰
rich would get rich er.

654

Ó Œ ‰ Jœ

Ann

Hired Hand (Chiming in)

654

∑
654

Œ œ
œ

Ó

654

Œ œ.
Ó

Œ œ. Ó

654

∑
654

∑

F

Cl.

∑

œ œ œ œ œ
I would stay in be

∑

œ
œ

Œ Ó

œœœ∫
fl

Œ Ó

œ̆ Œ Ó

∑

∑

Ó Œ œ œ

If you

œ Œ Œ œ œ

tween. If ya

∑

∑

Œ

Œ
‰ j
œ
.
‰ jœ
.
‰ jœ

œ
œ
.

œ
œ
.

œ
œ
.

∑

∑

F

Jœ œ Jœ œ œ œ œ

took all the mon ey that you

Jœ œ Jœ œ œ œ œ

took od da mon ey dat cha

œ# œ.
‰ œ œ. ‰ œ œb

œn œ ‰ œ œ ‰ œ œb
æ

Œ

Œ œœœœ
.

Œ

œ
.

œ
œ
.

Œ œ
œ.

œ œ. ‰ œ œ. ‰ œ œ

Œ œ. Œ œ.
P

P

P

P

- -

- - - -

H.

H.

H.H.
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bbbbb

bbbbb
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bbbbb

bbbbb

Perc.

Vln.

D.B.

658

J
œ œ Jœ œ œ œ

made in a day, and de658

Jœ œ Jœ œ œ œ

made in a day, 'n de

658

œ œb . œ. œ.

658

œ
æ

œb œ œ

658 œœœœ
b .

Œ
œœœ
.

Œ

Œ œ
œ
.

Œ œ
œ.

658 œ œ. œ. œ.

658

Œ œ. Œ œ.

Cl.

œ œ œ œ œ œ œ œ

cid ed that you're nev er gon na

œ œ œ œ œ œ œ œ

cid ed dat cha nev eh gon na

œ# œ. ‰ œ œ. ‰ œ œ

œn œ ‰ œ œ ‰ œ œ
æ

œœœœ
.

Œ
œœœœ
.

Œ

Œ œ
œ.

Œ œ
œ.

œ œ. ‰ œ œ. ‰ œ œ

Œ œ. Œ œ.

J
œ œ Jœ œ œ œ

give it a way, it would

Jœ œ Jœ œ œ œ
give it a way, it would

œ œ. œ. œ.

œ
æ

œ œ œ

œœœœ
.

Œ
œœœœ
.

Œ

Œ œ
œ.

Œ œ
œ.

œ œ. œ. œ.

Œ œ. Œ œ.

œ œ œ œ œ

all end up in the

œ œ œ œ œ

all end up in na

∑

∑

œœœœ
ggggg

Œ œœœœngggg
Œ

œœœggggg
Œ œœœ

ngggggg
Œ

∑

∑

F

- - - - -

- - - - - -
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?

&

&

&

?

bbbbb

bbbbb

bbb

bbbbb

bbbbb

bbbbb

Perc.

Vln.

D.B.

662

œ œ œ œ œ œ

same old pock ets, 'cause to
662

œ œ œ œ Œ
same ol' pock ets.662

∑
662

Œ œœ œœ œœ Œ
662

∑

662

∑

Cl.

Jœ
.œ œ œ œ

mor row, you will buy...

∑

Œ œ Jœ ‰
œn .

∑

Œ œ œ.
œ.

Œ
œ œ. œ.

y y y y y y

Beer 'n wine. Stocks and bonds.

Nayda (Admitting) Mrs. Jones (Arrogant) 

Ó Œ ‰ Jy
I'm

Hired Hand.

œA .
Œ Ó

∑

œ. Œ Ó

œ. Œ Ó

Ó Œ œ œ

It's the

Henry.

y y y Ó
sav in' mine.

∑

∑

∑

Ó œ Œ
P

pizz.

- - -

- -

H.

H.H.

H.

H.H.
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bbbbb

bbb

bbbbb

bbbbb

bbbbbD.B.

666

œ œ œ œ œ œ

truth, and it on ly takes

666

∑

666

Œ œ
œ.

Œ
œ
œ
.

Œ
œ.

Œ œ.

666

Œ œ Œ œ

P

Cl.

˙ Ó
time.

Ó Œ ‰ J
œ

Œ ‰ j
œ.

‰ j
œ.

‰ jœ.

Œ œ
œ.

œ
œ.

œ
œ.

Œ œ œ œ

F

∑

J
œ

‰
œ

Jœ œ ‰

œœn œœ.
‰ œœ œœb .

‰ œœ œœ

        (All do a little dance . Mish steps out from meeting hall)
COMMISSIONER:  What da hell's goin' on out here? I'm hungry, hot dog man!

œ
œ.

œ
œ.

œ
œb
b
.

œ
œ.

œ œ œb œ
F

F

∑

œ œ ‰ œb
œ œ œn

œœ œœb . œœ. œœ.

œ
œ.

œ
œ.

œ
œb
b
.

œ
œ.

œ œ œb œ

-

&

&

&

?

&

?

bbb

bbbbb

bbbbb

bbbbb

bbbbb

bbbbb

Perc.

Vln.

D.B.

670

Jœ ‰ œ œ œb ‰ œ-

670

∑

670

œœn œœ.
‰ œœ œœ∫ . ‰ œœb œœ

œ
œb
b
.

œ
œ.

œ
œ.

œ
œ
.

670

∑

670

œb œ œ œ

Cl. œ
œ œb œ œ œ

∑

œœ œœ∫ . œœb . œœ.

œ
œ∫

∫ . œ
œ.

œ
œb
b
.

œ
œ.

∑

œ∫ œ œb œ

œ œ œ œ œ œn œ œ

∑

j
œœ.

‰ Œ Ó

        (All except Mish stand side by side. Facing the street, they pass the coin in 
           rhythm until it ends up where it began. Mish waits by the hot dog stand)

œ
œ.

Œ Ó

∑

œ. Œ Ó

œ. Œ Ó

Œ œ
œ œ

œ œ
œn

∑

∑

Œ
œ. œn . œ.

∑

F

P

H.
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bbbb b

bbbb b

bbbb b

bbbb b

bbbb b

nnbbb

nnbbb

nnbbb

nnbbb

nnbbb

nnbbb

Perc.

Vln.

674

∑

674

∑

674

∑

674

∑

674

œœ.
œœn œœ#n œœ. Œ

674 œ# œn . ‰ œn œ. ‰ œ# œn

∑

∑

∑

∑

œ.

œœn œœ œœ. Œ

œ œn . œ. œ.

∑ &

∑

∑

∑

œœ œœ ‰ œœn œœn œœn

œn . œ. œ. œn . œ.

Ó œn œ
If you

 Mrs. Jones.

Ó œn œ
If ya

Nayda.

Ó œn œ

If you

Henry.

Ó œn œ

If ya

Hired 
Hand.

œœn Œ Ó

œ.
Œ Ó

F

F

F

F

&

&

?

?

&

&

&

?

&

?

bbb

bbb

bbb

bbb

b

bbb

bbb

bbb

bbb

bbb

Perc.

Vln.

D.B.

678

œ̄ œ œ œ œ œ œ

took all the mon ey in the
678

œ̄ œ œ œ œ œ œ

took od da mon ey in na
678 œ̄ œ œ œ œ œ œ

took all the mon ey in the
678 œ̄ œ œ œ œ œ œ

took od da mon ey in na
678

Œ œ œ œ. Œ

678

∑

678

Œ œœ œœ œœ.
Œ

œ
œ.

Œ Œ
œ
œ
.

678

Œ œ œ œ. Œ

678

œ. Œ Œ
œ.

(F )

arco

œ œ œ œ
whole wide world, and

œ œ œ ‰ j
œ

whole wide world, ann

œ œ œ œ

whole wide world, and

œ œ œ ‰ J
œ

whole wide world, ann

Œ œ œ œ. Œ

∑

Œ œœ œœ œœ.
Œ

œ
œ
.

Œ Œ œ
œ.

Œ œ œ œ. Œ

œ.
Œ Œ œ.

œ œ œ ‰ œ
J
œ

spread it out e ven

œ œ œ ‰ œ
J
œ

spread it out e ven

œ œ œ ‰
œ

J
œ

spread it out e ven

œ œ œ ‰
œ

J
œ

spread it out e ven

œ. Œ œ.
Œ

œ œ Œ Œ

œœœ.
Œ œœœ.

Œ

Œ œ
œ.

Œ
œ
œ
.

œ. Œ œ. Œ

Œ œ. Œ
œ.

P

- - -

- - - -

- - -

- - - -

H.H.

H.

N.

MRS. J.

MRS. J.
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H.H.
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bbb

bbb

bbb

b

bbb

bbb

bbb

bbb

bbb

Perc.

Vln.

D.B.

681

˙ Œ œ œ
ly, it would

681

˙ Œ œ œ
ly, it would

681 ˙ Œ œ œ

ly, it would

COMMISSIONER:  
        Sheesh!

681 ˙ Œ œ œ

ly, it would

681

œ- œ œ œ. Œ

681

œ œ œ œ Œ

681

˙̇˙ œœœn .
Œ

Œ œ
œ
œ
œ
œ
œ.

Œ

681

˙ œn . Œ

681

Œ œ œ œ. Œ

Cl.

œ œ œ œ œ
all end up in the

œ œ œ œ œ
all end up in na

œ œ œ œ œ

all end up in the

œ œ œ œ œ

all end up in na

œ. ‰ Jœ#
. Ó

œ ‰ jœ Ó

œœœ.
‰ jœœœn .

Ó

œœœ
.

œ.
œœœn .

œ.

Œ ‰ Jœ
. œ̄ œ̄

Œ œ. Œ œ.

œ œ œ œ Œ
same old pock ets.

œ œ œ œ ‰ œ
same ol' pock ets. The

œ œ œ œ Œ
same old pock ets.

œ œ œ œ
Œ

same ol' pock ets.

œ# . ‰ Jœ
. Ó

œ ‰ Jœ œ Œ

œœœn .
‰

jœœœ.
Ó

œœœn .
œ.

œœœ
.

œ.

‰ Jœ
. œ̄

œ<
Œ

Œ œ.
Œ œ.

Ó Œ ‰ Jœ
The

œ œ œ
jœ œ ‰

poor would get poor eh.

∑

∑

Œ œ œ.
œ

∑

∑

∑

Œ œ œ œ.
œn

Œ œ œ. œ

-

- -

-

-

MRS. J.

N.

H.

H.H.
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bbb

bbb

bbb

b

bbb

bbb

bbb

bbb

bbb

Perc.

Vln.

D.B.

685

œ œ œ œ œ

rich would get rich er.
685

∑

685

∑

685

Ó Œ ‰ J
œ

Ann

685

œ. Œ Ó

685

∑

685

Ó œ œ œ œ

∑

685 œ. Œ Ó

685 œ.
Œ Ó

Cl.

J
œ ‰ Œ Ó

∑

∑

œ œ œ œ œ
I would stay in be

∑

‰ œ œ œ œ
œ œ œ

Ó œ œww

‰
œ. œ. œ. œ. œ. œ. œ

.

∑

∑

(P)

Ó Œ œ œ
If you

Ó Œ œ œ
If you

Ó Œ œ œ
If you

œ Œ Œ œ œ

tween. If you

∑

œ
œ œ œ œ

œ œ œ

˙̇ œœœ.
œ œ

œ.
œ. œ. œ

. œ.
œ. œ. œ.

∑

Ó Œ œ
pizz.

J
œ œ

J
œ œ œ œ œ

took all the mon ey that you

jœ œ jœ œ œ œ œ
took od da mon ey dat cha

Jœ œ Jœ œ œ œ œ
took od da mon ey dat cha

J
œ œ

J
œ œ œ œ œ

took all the mon ey that you

œ. œ. œ. œ. œ. œ. œ. œ.

œ œ
œ œ œ œ œ œ

œœœ
. œœœ

. œœœ
. œœœ
. œœœ

. œœœ
. œœœ

. œœœ
.

œ. œ.
œ. œ. œ. œ. œ. œ.

œ. œ. œ. œ. œ. œ. œ. œ.

œ
œ œ œ

- -

- - -

- - -

- -

N.

H.

H.H.

MRS. J.
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Perc.

Vln.

D.B.

689

J
œ œ J

œ œ œ œ
made in a day, and de

689 j
œ œ

j
œ œ œ œ

made in a day, 'n de
689

J
œ œ J

œ œ œ œ
made in a day, 'n de

689

J
œ œ Jœ œ œ œ

made in a day, and de
689

œ. œ. œ. œ .œ ‰

689 œœ
> œœ

œ
œ
> œ
œ œœ œœ

œ
œ

œ
œ

689 œœœ
. œœœ

. œœœ
. œœœ
- ˙̇̇

œ. œ.
œ. œ. œ. œ. œ. œ.

689 œ. œ. œ. œ .œ ‰

689 œ
œ œ œ

Cl.

œ œ œ œ œ œ œ œ
cid ed that you're nev er gon na

œ œ œ œ œ œ œ œ
cid ed dat cha nev eh gon na

œ œ œ œ œ œ œ œ
cid ed dat cha nev eh gon na

œ œ œ œ œ œ œ œ

cid ed that you're nev er gon na

œ. œ. œ. œ. œ. œ. œ. œ.

œ
œ
> œ

œ
œ
œ
> œ

œ
> œ

œ
œ
œ

œ
œ
œ
œ

œœœ
. œœœ

. œœœ
. œœœ

. œœœ
. œœœ

. œœœ
. œœœ
.

œ. œ.
œ. œ. œ. œ. œ. œ.

œ. œ. œ. œ. œ. œ. œ. œ.

œ
œ œ œ

j
œ œ J

œ œ œ œ

give it a way, it would

j
œ œ

j
œ œ œ œ

give it a way, it would

J
œ œ J

œ œ œ œ
give it a way, it would

J
œ œ J

œ œ œ œ

give it a way, it would

œ. œ. œ. œ œ Œ

œ
œ
> œ

œ
œœ
> œœ œ

œ
> œ
œ
œœ œœ

œœœ
. œœœ

. œœœ
. œœœ

- œœœ ‰ Jœ

œ. œ.
œ. œ. œ. œ. œ œ

œ. œ. œ. œ œ Œ

œ
œ œ œ œ

œ œ œ œ œ

all end up in na

œ œ œ œ œ
all end up in the

œ œ œ œ œ
all end up in na

œ œ œ œ œ

all end up in the

∑

œ
œ Œ Ó

To kit

œ
œœ
. œ

œœ
. œœœ
b .

Œ

œ. œ.
œ
œ.

Œ

∑

œ œ œ. Œ

- - - - -

- - - - -

- - - - -

- - - - -

N.

H.H.

H.
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&

?

&

?

bbb

bbb

bbb

bbb

b

bbb

bbb

bbb

bbb

Vln.

D.B.

693 œ œ œ œ Œ
same old pock ets.

693

œ œ œ œ Œ
same ol' pock ets.

693

œ œ œ œ Œ
same old pock ets.

693 œ œ œ œ Œ
same ol' pock ets.

693

∑

693

Œ œœ. œœ. œœ. ‰ Jy
>

tap on piano 
lid (RH)

Œ œœ. œœ. œœ.
œ̆

Œ

693

∑

693

Ó Œ ‰ Jœ̆
arco

Cl.

∑

∑

∑
HENRY: Like magic.

∑

Œ y ‰ Jy Œ
Snap with both hands

y

>
y y

>
y y y

>
y y

>

Œ .y> y ‰ Jy
> ‰ ‰

tap on piano lid (LH)

Œ y ‰ Jy Œ
Snap with both hands

œ̆ œ. œ̆ œ œ. œ̆ œ. œ̆

∑

∑

Ó Œ œ œ

'Cause to

Henry.

∑

Œ y ‰ Jy Œ

y

>
y y

>
y y y

> Œ

Œ .y> y ‰ Jy
> Œ

Œ y ‰ Jy Œ

œ̆ œ. œ̆ œ. œ. œ̆ Œ

∑

∑

Jœ
.œ œ œ œ

mor row, you will buy...

∑

∑

Œ œœ.
œœ.

Œ œœ œ

œ. œ. Œ œ œn Œ

∑

∑

-

-

- - -

-

H.

H.H.

N.
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bbb

bbb

bbb

Perc.

D.B.

697

∑

MRS. JONES (Looking up) :  
    A music hall.

697

∑

697

Œ .œ œ ‰ J
œ Œ

œ œ œ œ
¿ ¿ ¿ ¿ ¿ ¿ ¿ ¿

cross stick on snare

Kit

697

œœ.
Œ Ó

œ.
Œ Ó

697

∑

F

∑

NAYDA (Raising a flask) :  Alcohol.

∑

‘

∑

∑

∑

∑

HIRED HAND:  One nose-bleed ticket ta see 
                              da Yankees - but dat's all.

∑

‘

∑

∑

∑

Ó Œ œ œ

It's the

∑

Œ œ œ Œ
œ œ œ
¿ ¿ ¿ ¿

o
¿
+

Œ

(cross stick on snare)

∑

∑

∑

œ œ œ œ
œ œ

truth, and it on ly takes

∑

∑

œœœ.
œœœ.
œœœ.
œœœ.
œœœ

œœœ

œ. œ. œ. œ.
œ. œ. œ. œ.

œ. œ. œ. œ. œ
. œ. œ. œ.

˙ Œ œ œ

time. It's the

Mrs. Jones.

& ?

Ó Œ œ œ

It's the

Hired Hand.

Œ .œ œ ‰ J
œ Œ

œ œ œ œ
¿ ¿ ¿ ¿ ¿ ¿ ¿ ¿

...
œœœ

j
œœœ

œœœ
j
œœœ
‰

COMMISSIONER (To Henry) :  
    Come on, let's go!  

œ.
œ.
œ.
œ.

œ.
œ.
œ.
œ.

œ̄ ‰ j
œ.

œ̄ ‰ j
œ.

-

         H.
MRS. J.

H.H.

87



&

&
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?

&

ã

&

?

&

?

bbb

bbb

bbb

bbb

b

bbb

bbb

bbb

bbb

Perc.

Vln.

D.B.

703

œ ‰ Jœ œ œ œ

truth. It on ly takes

703

∑

703

Ó Ó

703

œ ‰ Jœ œ œ œ

truth. It on ly takes
703

∑

703

‘

(cross stick on snare)

703 œœœ
. œœœ

. œœœ
. œœœ

. œœœ
œœœ

œ. œ. œ. œ. œ. œ. œ.

703

∑

703

œ. œ. œ. œ. œ. œ. œ.

Cl.

˙ Ó

time.

Ó Œ œ œ
It's the

∑

HENRY (Overlapping) : 
    You see, Nayda, you can be lazy . . . 

˙ Ó

time.

∑

Œ œ œ Œœ œ œ
¿ ¿ ¿ ¿

o
¿
+

Œ

...œœœ
j

œœœb J
œ̆ ‰ Œ

œ.
œ. œ. œ. œb ˘

Œ

∑

œ̄
‰ Jœ

.
Jœ̆ ‰ Œ

∑

œ Œ Ó
truth...

∑
. . . or ambitious.

∑

œ. œ. œ. œ. œ. œ. œ. œ>

¿ ¿ ¿ ¿ ¿ ¿ ¿ ¿
>o

œœ œœ œœ œœ œœ œœ œœ œœ
>

œœœœb

.
œœœœ

.
œœœœ

.
œœœœ

.
œœœœ

.
œœœœ

.
œœœœ

.
œœœœ

>

œ
œ
.

œ
œ
.

œ
œ
.

œ
œ
.

œ
œ
.

œ
œ
.

œ
œ
.

œ
œ
>

œ. œ. œ. œ. œ. œ. œ. œ>

œ. œ. œ. œ. œ. œ. œ. œ>

fp

fp

fp

fp

fp

˙ ˙

And it

˙ ˙

And it

Nayda.

˙ ˙
And it

˙ ˙
And it

œ. œ. œ. œ. œ. œ> œ. œ.

¿
+

¿ ¿ ¿ ¿ ¿
>o

¿
+

¿œœ œœ œœ œœ œœ œœ
>

œœ œœ

œœœœb

.
œœœœ

.
œœœœ

.
œœœœ

.
œœœœ

.
œœœœ

>
œœœœ

.
œœœœ

.

œ
œ
.

œ
œ
.

œ
œ
.

œ
œ
.

œ
œ
.

œ
œ
>

œ
œ
.

œ
œ
.

œ. œ. œ. œ. œ. œ> œ. œ.

œ. œ. œ. œ. œ. œ> œ. œ.

f

f

f

p f p

fp p

fp p

fp p

fp p

-

-

H.

H.H.
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bbb

bbb

bbb

bbb

b

bbb

bbb

bbb

bbb

Perc.

Vln.

D.B.

707 ˙ ˙

on ly

707

˙ ˙

on ly

707

˙ ˙
on ly

707

˙ ˙

on ly

707

œ. œ. œ. œ. œ. œ. œ. œ.

707 ¿ ¿ ¿ ¿ ¿ ¿ ¿
o

¿
o

œœ œœ œœ œœ œœ œœ œœ œœ

(   )

707

œœœœ

.
œœœœ

.
œœœœ

.
œœœœ

.
œœœœ

.
œœœœ

.
œœœœ

.
œœœœ

.

œ
œ
.

œ
œ
.

œ
œ
.

œ
œ
.

œ
œ
.

œ
œ
.

œ
œ
.

œ
œ
.

707

œ. œ. œ. œ. œ. œ. œ. œ.

707

œ. œ. œ. œ. œ. œ. œ. œ.

Cl.

.˙ Œ
takes

.˙ Œ

takes

.˙ Œ
takes

.˙ Œ
takes

œ. œ.
œ
>

œ
>

œ> œ> Œ

¿ ¿ ¿
>

¿
>

¿
>

¿
>

¿
+

Œœœ œœ œœ
>

œœ
>

œœ
>

œœ
>

Œ

œœœœ

.
œœœœ

.
œœœœ

>
œœœœ

>
œœœœb

>
œœœœ

>
Œ

œ
œ
.

œ
œ
.

œ
œ
>

œ
œ
>

œ
œ
>

œ
œ
>

Œ

œ. œ. œ
>

œ
>

œb > œ> Œ

œ. œ. œ> œ> œ> œ> Œ

f

f

f

f

f

w

time.

w
time.

w

time.

w
time.

œ
fl

œ
fl

œ
fl

œ
fl

œ œ œ œ

œœœ
˘

œœœ
˘

œœœ
˘

œœœ
˘

œ
œ
fl

œ
œ
fl

œ
œ
fl

œ
œ
fl

œ̆ œ̆ œ̆ œ̆

œ̆ œ
fl

œ̆ œ
fl

w

w

w

w

œ̆ œ̆ œ̆ œ̆ œ̆ œ̆ œ̆ œ̆

œ œ œ œ œ œ œ œ

œœ

˘
œ
œ

˘
œœ

˘
œ
œ

˘
œœ

˘
œ
œ

˘
œœ

˘
œ
œ

˘

œ
œ

fl

œ
œ
fl

œ
œ

fl

œ
œ
fl

œ
œ

fl

œ
œ
fl

œ
œ

fl

œ
œ
fl

œ̆ œ̆ œ̆ œ̆ œ̆ œ̆ œ̆ œ̆

œ
fl

œ
fl

œ
fl

œ
fl

œ
fl

œ
fl

œ
fl

œ
fl

-

-

-

-
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bbb

bbb

bbb

bbb

b

bbb

bbb

bbb

bbb

b bbPerc.
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D.B.

711 w

711

w

711 w

711

w

711 œ̆ œ̆ œ̆ œ̆ œ̆ œ̆ œ̆ œ̆ œ̆ œ>

3 3 3

711

œ œ œ œ œ œ œ œ œ ¿3 3 3

œ

711

œœ

>
œœ
>

œœ

>
œœ
>

œœ

>
œœ
>

œœ

>
œœ
>

œœ

>
œœ
>

3 3 3

œ
œ
>

œ

>

œ
œ
>

œ

>

œ
œ
>

œ

>

œ
œ
>

œ

>

œ
œ
>

œ
>

3 3 3

711 œ̆ œ̆ œ̆ œ̆ œ̆ œ̆ œ̆ œ̆ œ̆ œ>

3 3 3

711

œ
fl

œ
fl

œ
fl

œ
fl

œ
fl

œ
fl

œ
fl

œ
fl

œ
fl

œ>

3 3 3

Í f

Cl.

∑

∑

∑

∑

œ œn œ œb œ œ œn œ# œ œb œ œn

3 3 3 3

∑

œ œn œ œb œ œ œn œn œ œb œ œn
3 3 3 3

œ œn œ œb œ œ œn œn œ œb œ œn
3 3 3 3

.˙ œ>

.˙
œ>

L.V.

∑

∑

∑

∑

œ >̇
œ. œ.

œ.

3

Œ y

o
y

+ Œ
œ

œœ

œ

œ

œ œ

˙

˙̇̇
˙

>

œœœ
>

œœœ
>

œ ˙
>̇

œ
œ œ

œ>

œ >̇ œ>

œ >̇ œ œ>

ƒ

∑

∑

∑

∑

œ> œ> œ>
Ó

y

>
y

>
y

> ,

Ó
œ

>
œ

>
œ

>

      To 
Vibraphone

œœœœ

>
œœœœ

>
œœœœ

>

Ó
œœœ
>

œœœ
>

œœœ
>

Ó

˙
˙

Ó

œ
œ
> œ

œ
> œ

œ
>

Ó

œ> œ> œ> Ó

MRS. J.
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H.
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42

42

46

46

42

42

44

44Perc.

            °                                   ° *

715

∑
U

        - - - - - - -
        (Henry returns to the hot dog stand. Hired Hand resumes sweeping)
COMMISSIONER (To Henry) :  Wus goin' on, wise guy? Ya woykin' taday?
        (Henry prepares a hot dog)
MRS. JONES (To Nayda) :  I know some good people that own a shop around the way. They might have an opening for you.
        (Mrs. Jones retrieves her dog and exits with Nayda. Henry hands Mish the hot dog)
HENRY:  This one's on the house.
        (Mish retreats into the meeting hall. Hired Hand heads inside the café. Ariel walks out from apartment 202, looking much 
        sadder than yesterday. She walks down the stairs to the sidewalk)

715

∑U

‰ jœ œ œ
I'll have a

Ariel (To Henry)
q = 72 con rubato

∑
q = 72 con rubato

&

P
œ œ Œ

-̇
Œ

hot dog... please.

˙̇
˙̇ggggg -̇ -̇

Vibraphone

p

‰ jœ œ œ
For loss of

∑

.œ Jœ œ œ
love can leave one

wwgggggg
ww

œ ˙
Œ

hun gry.

Ó ˙
-

wwww

-

?

&

&

&

?

b
b
b

b

b
b
b

b
b
b

b
b
b

n
n
n

n

n
n
n

n
n
n

n
n
n

Perc.

                             *

721

œ œ œ œ œ œ œ
3

There, there, lit tle girl. My

q   = 116

Henry (Consoling)

721

Œ œ
˙

q   = 116

721 w
ww
w
w

721

˙̇ ˙
˙

Œ
˙

œ

q   = 116

˙ ˙

P

p

p

Cl.

œ œ œ œ œ ‰ ‰ j
œ

3

hot dog is the cure. I'll

œ ˙ œ

Œ ˙ œ

œ ˙ œ˙̇ ˙
˙

˙
˙

π

œ œ œ œ œ œ œ œ œ
3

3

make it in a whirl, and I'll

œ ˙
œ

œ ˙
œ

œ œ ˙
˙˙̇ œ œ

Œ ˙ œ

œ œ œ œ .œ
j
œ

top it with a swirl of

.˙ œ

.˙
œ

Œ ˙ œ
˙̇ ˙

˙

˙
˙

-

A.

A.
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D.B.

                                                                                               ° *

725

∑

725

˙ ˙
mag ic.

725

.˙# œ

725

˙N

˙

˙

3

725

˙̇N ˙̇b
.˙ œ

˙̇ ˙̇b

725

∑

725

∑

π

Cl.

Œ œ œb ˙
3

Why, thank you,

Ariel.

˙ Ó
(Henry prepares another hot dog)

w

œb œb
œb

œ œ
4

wwb
www

ww
wb

∑

∑

F

P

˙b Œ œ œ
sir. Yes, I

(Touching her stomach)

∑

∑

∑

∑

∑

œb œb œ œb œb œb œ œb

œb œb œ œb
P

P

œb œ œ œ ˙b
sure ly will en joy.

∑

∑

∑

∑

∑

œb œb œ œb œb œb œb œ

œb œb œb œb

- -

-

A.

H.
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42

42

42

42

42

42

42

42

44

44

44

44

44

44

44

44

Perc.

Vln.

D.B.

729

Ó œb ‰ jœ
Still, my

(Touching her heart)

729

∑
729

∑

729

œœbb œb œœb œb

729

∑

∑

729 œb œb œ œb œb œ œb œb
729 œ œb œb œ

π

Cl.

œb œ œ œ
heart is feel ing

∑

∑

œb œb œb
3

∑

∑

œb œb œ œb

œb œb

˙b Ó
void.

œb œ œ œ œb œ3

There, there, pret ty girl,

(Stroking his beard) 

Œ
œb ˙

wwwbb

˙̇̇bb ˙̇bb

Œ ˙b œb
˙b ˙

˙ Ó

˙b Ó

∑

œb œb œb œ œ ‰ Jœ
an gels will a gree that

œ ˙b œ

Œ
˙b œ

˙̇b ˙̇
˙b
b

œ ˙b œ˙b
˙
˙
b

∑

∑

-

- - -

&

?

&

&

&

?

Perc.

733

∑

733 œb œ œ œ .œb Jœ

fate will play it's game, un
733

œ œ ˙b

733

œb œ ˙b

733 œ œb ˙̇b˙̇ œ œ

œ ˙b œb
˙b ˙

Cl.

∑

œb œ œ œ œb œb œ œ œ œ3 3

til our lives are re ar ranged for

œ œ ˙b

œ œ ˙b

˙̇
˙bb

˙̇̇
˙b

˙ ˙bœ ˙b œ

∑

˙ ˙

bet ter.

wN

w

.˙ œbwww

wwwN
Ó ˙b

∑

w

w

w
To kit

Ó ˙b
wwww

w

˙b ˙

Or for

(Hopeless) 

∑

∑
To alto sax

∑

œ
œb

b œb œ
œ œœ

œ
b
b œb œœb œ

P

p

- - - -

A.

A.

H.

H.
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738

wb

worse.

738 www
b
bwwwb∫

Ó ˙#

738

∑

738

Ó Œ
œ#

P

P

w

wwww
#
#
##

˙ ˙#

Œ
˙

Œ

œ
Œ .œ# ‰

∑
(Looking off)

wwww#N#

˙ ˙#

Œ ˙# Œ

.œ ‰ .œ# ‰

˙ ˙#
Broke things,

œœœ
#
##

œ ˙̇#

˙ ˙#

œ# œ .œ# ‰

.œ ‰ ˙#

F espress.

˙ œ# œ œ# œ#
broke things off with

˙̇N#
˙̇
˙
#

˙ ˙#

˙ ˙#

.œ ‰ ˙#

&

&

&

?

&

?

46

46

46

46

46

46

44

44

44

44

44

44

Vln.

D.B.

743

˙# ˙
Ber nie.

743

∑

743

˙̇̇N# ˙̇̇#

œ œ#
˙N

743

.œN ‰
˙#

743

J
œ ‰ œ#

˙N

Sax.

œ Œ œ# œ# œ œ#
Thought it'd make me

poco accel.

∑
poco accel.

˙˙̇###
˙˙˙##

poco accel.

œ œN œ# œ#

˙# .œ#
‰

poco accel.

J
œ
‰ œ œ# œ#

œ œ œ œ# œ# œ
hap py, for a sec ond

∑

œ# œ œ œ œ# œ˙̇ ˙#

˙ œ
œ#

Œ œ# œ œ#

.˙
œ

Alto sax

œb œ Œ Œ œ œ œ œ
snap py. Sim ply mov ing

poco rit. a tempo

œ œ œ œ# œ ˙
poco rit. a tempo

wwb ˙̇
poco rit. a tempo

˙
˙ ˙w ˙

w ˙

poco rit. a tempo

w ˙

F

F P

P

F

- - - - - -

A.

A.
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&

?

&

&

?

&

?

44

44

44

44

44

44

44

Vln.

D.B.

747

.˙ Œ

on.

747

∑

747

˙ œ œ œ œ

747

˙̇ ˙˙b

˙̇ ˙˙

747

˙ ˙b

747

˙ ˙

Sax.

Ó œ œ œ œ
I was sim ply

∑

w#

www

˙
˙ ˙

w

˙ ˙

P

w
wrong.

∑
(Hands her a hot dog)

˙ ˙

˙̇̇
˙ ˙̇˙

˙ œ œ

w

˙ œ œ

œ Œ Ó

œ œ œ œ

Drop, drop. Drop, drop.

Henry.

.˙ Œ

...
˙̇˙

œœœ

.˙ œ

.˙ œ

.˙ Œ

P

P

∑

Œ ‰ Jœ œ œ œ œ
It's rain ing in your

œ œ ˙#

˙˙̇ ˙̇
˙

˙ ˙

˙ ˙

∑

-

-

A.

H.
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&

&

?

&
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Vln.

D.B.

752

Ó Œ Œ
q = 148

752

Ó Œ Œ
q = 148

752 .˙ ‰ Jœ
heart. But

q = 148   
  Henry - Swing eighth 
notes through meas. 770

752

œ ˙ œ
q = 148

752

œœœ
˙̇˙ œœœ

q = 148

Pno. - Swing eighths until (but not including) meas.773

œ ˙ œ

752

.˙ œ
q = 148

752

∑

F

Sax.

∑

∑

œ œ œ œ œ œ

can't you see him hid ing?

(Extends an arm toward the sky) 

Œ
œ. œ. œ

Sax - Swing eighths through meas. 769

œœœœ
fl

œœœœ.
œœœœ.

œœœœ

œ
fl

œ. œ. œ

Œ œ. œ. œ
Vln. - Swing eighths through meas. 769

Œ œ. œ. œ
D.B. - Swing eighth

F

F

F

F

œ œ œ œ œ œ

Can'tyou see him hid ing?

Commissioner (From inside the meeting hall) - Swing eighths from meas. 754 through 761

œ œ œ œ œ œ

Can'tyou see him hid ing?

Hired Hand (From inside the cafe) - Swing eighths from meas. 754 through 761

.˙
Œ

(Puts his hand to his ear)

œ œ# œ. œ# . œ

œœœœ
œ œœœ.

œœœ.
œœœ

œ œ œ. œ. œ

œ œ œ. œ. œ

œ œ œ. œ. œ

F

F

œ
Œ Ó

œ
Œ Ó

œ œ œ œ œ œ

Can't you hear him hum ming?

˙ Ó

˙̇
˙ Ó

˙ Ó

˙ Ó

˙ Ó

-

-

- -

H.H.

C.

H.
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?

&
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Perc.

Vln.

D.B.

756

∑

756 œ œ œ œ œ Œ
Can't you hear 'im hum?

756 œ œ œ œ œ Œ
Can't you hear 'im hum?

756 ˙ Œ œ

The

756

œ# œ œ. œ# . Œ

756

∑
Kit - Swing eighths through meas. 773

756

œœ œ œœœ
. œœœ

.
Œ

œœ œ œœœ
. œœœ

.
Œ

756 œ œ œ. œ. Œ

756

Œ œ œ. Œ

F

F

F

pizz.

F

Sax.

∑

∑

∑

˙ ˙

set ting

Œ œ# œ œ œ# Œ
3

¿ ¿ ¿ ¿ ¿ ¿ ¿ ¿
3

‰
œœœ
.
‰ œ.

œœœ
.

Œ

œ.
œœ
.

œ.
œœ.

Œ œ œ œ œ Œ
3

œ ‰ Jy œ ‰ J
y

For x-noteheads, mute the pitch by slightly lifting your finger.  
D.B. - Swing eighths

P

∑

∑

∑

˙
J
œ .œ

sun sing ing,

Œ
œ# œ œ œ œ œ

3

¿ ¿ ¿ ¿ ¿ ¿ Œ

3

‰
œœœ
.

‰ œ.
œœœ
.

Œ

œ.
œœ
.

œ.
œœ.

Œ œ œ œ œ œ œ

3

œ ‰ J
y ˙

Ó Œ
œ

But

Ariel (Looking up)

∑

∑

œ œ ˙

Love's not far...

œ Œ Ó

Œ œœ
‰ jœ œœ ¿ œ ¿

∑

Œ œœ
œ

. ‰ jœœ#b œ
.

œ
œ
.

Œ
œ
œ
.

Œ

œ Œ Ó

œ Œ œ Œ

F

- -

C.

H.H.

A.

H.
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Perc.

Vln.

D.B.

760

œ
œ ˙

it's so gray.
760

œ œ .œ
J
œ

Love's not far from
760

œ œ .œ
J
œ

Love's not far from

760 ˙ Ó

760

Œ ‰ Jœ
œ# ‰ Jœ

760 Œ œœ
‰ jœ œœ ¿ œ ¿

760

∑

Œ œœœb
. ‰ jœœ œ#

.
œ
œ
.

Œ
œ
œ
.

Œ

760

Œ ‰
J
œb œ ‰ Jœ

760

œ Œ œ Œ

Sax.

∑

œ œ ˙

where you are.

œ œ ˙

where you are.

Œ œ œ œ

from where you

œ œ# œ œ# - œ œ œ

Œ
œ œ œ œ

Œ
œ ¿ œ ¿

Œ œœœ.

‰ Jœ
œ.

œ
œ.

Œ ‰ Jœ
œ.

œ œ# œ œN œ œ# œ.

œ Œ Œ œ

∑

∑

∑

˙ .œ
Jœ

are. Take a

(He extends an arm as an usher would. Ariel puts 
   her arm in his, and Both stroll as Henry sings)

∑

œ Œ Óœ

œœœ.
Œ Ó

œœœ
.

Œ Ó

∑

œ.
Œ Ó

∑

∑

∑

œ Œ Ó
walk.

 ARIEL: 
 Today?

∑

Œ œ Œ œ

œ œ œ
.

œœœœ
. œœœœ

.
œ Jœ ‰

œ œ œ
.

œœœœ
. œœœœ

.
œ Jœ ‰

∑

∑

P

∑

∑

∑

Ó
.œ

Jœ

Take a

∑

Œ œ Œ œ

œœœœ
. œœœœ

. œœœœ
. œœœœ

.

œœœœ
. œœœœ

. œœœœ
. œœœœ

.

∑

∑

P

A.

C.

H.H.

H.
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Perc.

Vln.

D.B.

765 œ Œ œ œ œ

walk in the park.

765

∑

765

Œ œ Œ œ

765 œ œ œ
.
œœœœ
. œœœœ
.

œ
J
œ ‰

œ œ œ
.
œœœœ
. œœœœ
.

œ
J
œ ‰

765

∑

765

∑

Sax.

.˙ Œ

Œ œ#
<
j
œ .œ

Œ œ Œ œ

œœœœ
. œœœœ
˘ œœœœ
. œœœœ
˘

œœœœ
. œœœœ
˘ œœœœ
. œœœœ
˘

Œ œ
<
j
œ .œ

w
arco

P

P

P

œ œ œ
˙

Stay un til dark.

˙ Œ œ œ#

¿ ¿ ¿
3

Œ œ Œ œ

œœœœ#
. œœœœ
˘ œœœœn
. œœœœ
.

œœœœ#
. œœœœ
˘ œœœœn
. œœœœ
.

˙# Œ œ œ

˙ ˙

˙
Œ
œ œ3

As the

œ œ# œ
J
œ ‰ œ-

¿ ¿ ‰ ¿ ¿ ¿ ¿

Œ œ Œ œ

œœœœ
. œœœœ

. œœœœ
.
‰
....
œœœœ
-

œœœœ
. œœœœ

. œœœœ
. œœœœ
.

œ œ œ
J
œ ‰ œ

˙ ˙

.œ
J
œ œ œ

sun goes down,

-̇ -̇

Ó ‰ ¿ ‰ ¿

Œ œ Œ œ

œ œ œ
.

œœœ
. œœœ
.

œ
J
œ ‰

œ œ œ
.

œœœ
. œœœ
.

œ
J
œ ‰

˙ ˙

˙ ˙

-

H.
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Perc.

Vln.

D.B.

770

∑

770

˙ Œ œ

he

770 ˙ ˙

770 ¿ ¿ ¿ ¿ ‰ j¿ ¿
Œ œ Œ œ

770
œœœ
. œœ œ. ‰ J

œœ œ.

œœœ
. œœœ

. œœœ
. œœœ

.

770

˙ ˙

770 .˙
œ

Sax.

∑

˙ ˙

spreads his

˙# ˙

Œ ¿ ¿ ¿ ¿ ¿ Œ
3

Œ œ Œ œ

œœœ œœœ œœœ
. œœœ

. œœœ œœœ
.

œœœ
. œœœ

. œœœ
. œœœ

.

˙ ˙

˙ ˙

∑

˙
œ œ

love all a

œ# œ# ˙

‰ ¿ ¿ ¿ Œ ¿
Œ œ Œ œ

Œ
œœœ
. œœœ

. œœœ

œœœ
. œœœ

. œœœ
. œœœ

w

w

Œ œ ˙
The sun.

Ariel (Pondering)
q   = 116

w

round.

(She steps away)

q   = 116

˙ ˙#
q   = 116

¿Œ œ œ Œ

œ œ œ ˙̇̇
˙˙

q   = 116

(Eighths as written) 

œ œ œ ˙̇̇
˙˙

˙ ˙
q   = 116

w

P
œ Œ œ œ œ œ#

May be he can

∑

œ Jœ ‰ Ó

∑

˙̇̇
˙

˙̇˙̇#
#

˙̇̇
˙

˙̇˙̇#

Œ œ ˙

œ Jœ ‰ Ó

œ
J
œ ‰ Ó

L.V.

p

-

-

A.

H.
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D.B.

775

.œ
j
œ ˙

fill the void.
775

∑

775

Ó Œ œ#-

775

∑
775

∑

Ó ˙̇

775

.œ j
œ ˙

775 œb œ œ œ

p

p

p
Sax.

˙ Ó

(Looks at Bernie's apartment door)

∑

˙ œ œ# œ œ#

∑

∑

˙̇ ˙̇

œ œ ˙

˙ ˙

P

Ó ˙

Two

∑

w

∑

∑

ww

w>

w
P

˙ œ œ# œ
3

lives I have de

∑

Œ .˙#>

∑

Œ ..˙̇>

Œ ..˙̇#
>

Œ
.˙#>

Œ
.>̇

F

F

F

F

w
stroyed.

Ó
œ œb œb œ

Some times two are

(Consoling)

˙
> ˙

¿ Œ Ó
Scrape with triangle beater

w
wwb
b

>
˙ ˙
w>
wb>

w>

F

F

F

∑

.œ
J
œ ˙b

meant to part.

˙
Œ
œ-

∑

˙̇̇
˙b

Œ œ
œ˙

˙̇b
b

˙
˙b
b ˙

˙

Ó Œ œ

∑

P

P

P

pizz.

-

-

?

&

ã

&

?

&

Perc.

Vln.

781 œ Œ
œ œb œb œ

Does n't mean you
781

w-

781

∑

781 ˙̇b
˙̇
˙b
b˙̇

˙
˙
˙

˙
˙

781 ˙b
Ó

Sax.

œ œ ˙N

have no heart.

.˙ œ-

Ó Œ ¿ ¿ ¿
3

∑

wwwww
w

Nb
b

Ó Œ
œ

P

(P)

˙ Ó

w# -
.¿ J¿ ¿ ¿

∑

wwwww
w

˙
Ó

.œb Jœb œ œ

Means you hear

∑

∑

w
wb

ww

∑

P

P

.˙ ‰ Jœ
a

q = 148

Henry - Swing eighths 
   through meas. 816

Ó Œ Œq   = 148

∑

.

.
˙
˙

Œ
q = 148

..˙̇
Œ

Ó Œ Œ
q = 148

-

A.

H.

H.
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46

46

46

46

46

46

44

44

44

44

44

44

46

46

46

46

46

46

Perc.

786

∑
786 œb œ œ Œ

dif ferent beat.786

∑
786

Ó œ œ
Kit - Swing eighths through meas. 818

786 œœb œœ œœœ
. œœœ

. œœœ
.Pno. - Swing eighths through meas. 810

œœb œœ œœœ.
œœœ.

œœœ.

F

P

Sax.

∑

Œ y

> Œ y

>
Snap with one hand

∑

œ œ œ œ

œœœb . œœœ
. œœœ

. œœœ
.

œœœb .
œœœ.

œœœ ‰ jœœœ.
œœœ.

P

∑
(She smiles)

Œ y Œ y

sim.

∑

œ œ œ œ

œœb œœ œœœ.
œœœ.

œœœ.

œœb œœ œœœ.
œœœ.

œœœ.

˙ w

May be.

Ariel (Hopeful)

Œ y Œ y Œ y

∑ Œ œ œ œ
3

œ œ œ œ œ œ

œœœb .
œœœ.

œœœ.
œœœ. œœ œœ œœœ.

œœœb .
œœœ.

œœœ.
œœœ. œœ œœ œœœ.

F

P

p

p

œ œb œ œ
May be I'll go

Œ y Œ y

.˙ œ

œ œ œ œ

œœœbb .
œœœ.

œœœ.
œœœ.

œœœbb .
œœœ.

œœœ.
œœœ.

- -

-

&

?

&

ã

&

?

&

?

46

46

46

46

46

46

46

46

44

44

44

44

44

44

44

44

46

46

46

46

46

46

46

46

44

44

44

44

44

44

44

44

Perc.

Vln.

D.B.

791

˙ .˙b Œ
walk ing,

791

Œ y Œ y Œ y

791

˙ Œ œ# œ œ

791

œ œ œ œ œ œ
Œ œ œ œ œ œ

cross stick on snare

791

œœ œ œœœb . œœœ
. œœœ

. œœœœ
. œœœœ

.

œœ œ œœœb
.

œœœ.
œœœ.

œœœœ
. œœœœ

.

791

Œ
œ
fl

œ
fl

œ
fl

œb
fl

œ
fl

791

Œ œ
fl

œ
fl

œ
fl

œb ˘ œ̆
p

p

arco

Sax.

˙ ˙
lis' ning,

Œ y Œ y

˙
˙

œ œ œ œœ œ œ œ

œœœb
. œœœ

. œœœ
. œœœ

.

œœœb
. œœœ

. œœœ
. œœœ

.

-̇ œ œ

-̇ œ œ

˙ ˙ œb œ œ œ
watch ing, watch ing as the

Ariel - Swing eighths as through meas. 816

Œ y Œ y Œ y

Œ œ# œ œ œ ˙ œ
3

œ œ œ œ œ œœ œ œ œ œ œ¿ ¿ ¿ ¿ ¿ ¿ ¿
3

œœb œ œ œœœ
. œœœ

. œœœ
b . œœœ

. œœœ
.

3

œœb ‰ œ œœœ
. œœœ

. œœœ
b . œœœ

. œœœ
.

3

œ-
œ œ œb œ œ

œ-
œ œ œb œ œ

- - - -

A.

A.

H.

H.
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44

44

44

44

44

44

44

44

Perc.

Vln.

D.B.

794

œ œ œ œ œ œ
sun sets, e ven though it's

794

Œ y Œ y

794

.˙
‰

J
œ>

Swing eighth

794

œ œ œ œœ œ œ œ
Œ ¿ ¿ ¿ ¿ ¿

3

(cross stick on snare)

794 œœœ œœœ œœœ
. œœœ

. œœœ
.

œœœ œœœ œœœ
. œœœ

. œœœ
.

794

-̇ œ
˘ œ̆

794 -̇ œ̆ œ̆

P
Sax.

œ œ .œ
J
œ

cloud y. Take a

(Ariel extends an arm as an usher would. Henry 
     puts his arm in hers. Both stroll and sing)

Œ y

.œ
J
œ

Take a

œ# . œ̆ œ̆ Œ

œ œ œ Œœ œ œ
‰ j
¿ ¿ ¿

œœœœ
˘ œœœœ

˘ œœœœ
˘

Œ

œœœœ
˘ œœœœ

˘ œœœœ
˘

Œ

œ̆ œ
˘ œ̆ Œ

œ̆ œ̆ œ̆
Œ

F

F

P

P

œ Œ Ó
walk.

œ Œ Ó
walk.

Ó ˙

Ó œ œ

œ œ œ
.

œœœœ
. œœœœ

.
œ

J
œ ‰

œ œ œ
.

œœœœ
. œœœœ

.
œ

J
œ ‰

Ó
˙

Ó ˙

P

Ó .œ
J
œ

Take a

Ó Œ œ œ

Take a

˙ ˙#

œ œ œ œ œ œ

œœœœ.
œœœœ.
œœœ.

œœœ.

œœœœ
. œœœœ

. œœœ
. œœœ

.

˙ ˙

˙ ˙

œ Œ œ œ œ
walk in the park.

œ Œ œ œ œ
walk in the park.

∑

œ œ œ œ

œ œ œ
.

œœœœ
. œœœœ

.
œ

J
œ ‰

œ œ œ
.

œœœœ
. œœœœ

.
œ

J
œ ‰

∑

∑

- -

A.

H.
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D.B.

799

.˙ Œ

799

.˙ Œ

799

Œ œ# <
jœ .œ

Swing eighths 

799

œ œ œ œ œ œ

799 œœœœ
. œœœœ

˘ œœœœ
. œœœœ

˘

œœœœ
. œœœœ

˘ œœœœ
. œœœœ

˘

799

Œ œ<
jœ .œ

799

w
P

P

P
Sax.

œ œ œ ˙

Stay un til dark.

œ# œ œ ˙

Stay un til dark.

˙ Œ œ œ#

œ œ œ œ

œœœœ#
. œœœœ

˘ œœœœn . œœœœ
.

œœœœ#
. œœœœ

˘ œœœœn
. œœœœ

.

˙# Œ œ œ
Swing eighths 

˙ ˙

˙ Ó

˙ Œ
œ œ3

When the

œ œ# œ Jœ ‰ œ-

œ œ œ œ œ œ

œœœœ
. œœœœ

. œœœœ
.

‰ J
œœœœ
. œœœœ

.

œœœœ
. œœœœ

. œœœœ
. œœœœ

.

œ œ œ Jœ ‰ œ

˙ ˙

∑

.œ
Jœ œ œ

moon is nigh,

-̇ -̇

œ œ œ œœ œ

œœœ œ
œœœ œ.

œœœœ
. œœœœ

.

3

œœœœ
. œœœœ

. œœœœ
. œœœœ

œœœœ
.

˙ ˙

˙ ˙

∑

˙ Œ œ
her

˙ ˙

œ œ œ œœ œ
‰ œ ‰ j

œ œ

œœœœ
. œœœœ

. œœœœ
. œœœœ

.

‰ J
œœœœ
. œœœœ

. œœœœ
. œœœœ

.

˙ ˙

.˙
œ

-

-

A.

H.
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                                                            Scene 6 - A Church        
        (Wearing a suit, Omri stands before a massive church, shaking uncontrollably. Ash falls freely from a cigarette in 
        his trembling hand. He takes a long, deep drag, and drops the cig on the concrete. A waft of smoke swirls upward 
        from it as he enters the church, and steps into the confession booth) 
PRIEST:  Good day and God bless you, sir. What is your name?
OMRI (Voice trembling) :  Omri . . . But I have no family name. I was adopted, and raised by my guardian.
PRIEST:  Be still, Omri.  For, you are a child of God. Why have you come to see me today?
OMRI:  I've been hearing an evil voice inside my head. It gives me orders, I do what it says.
PRIEST:  What does this evil voice tell you to do?
OMRI (Stone-faced) :  Kill his family, frame him. 
        (He smiles eerily)
    Kill his family, frame him.
PRIEST:  Do you know the price you'll pay for murder?
        (Omri turns serious again)
OMRI:  I do. That's why I came here. I need help. I need a psychiatrist. I need the grace of God to make me holy again.
        (Pause)
PRIEST:  Let us pray. 
        (Both bow their heads, Priest speaks...)
    Lord thy father, up in heaven, in You we rejoice. Cleanse the spirit of this man. Free him of the evil voice. Let him 
    follow you to glory, there beside your son. Guide his fate. Prevent more suffering as thy will be done. Amen.
        (Both lift their heads. Priest discloses a pen and paper as Omri places a ring on his finger)
    Step into my booth, Omri. I'd like to give you someone's phone number. He's a good friend of mine.
        (Priest looks down to write as Omri crosses to the opposite booth. Priest's door opens gently. Omri walks in, now 
        wearing gloves, holding a knife high. He closes the door behind him)
    Give him a call, mention the church . . .
        (Priest turns toward the door)
    And see if he can help y-
        (Omri plunges the knife into Priest's heart. Priest's eyes open wide; he stiffens, clenching Omri's arm. Outside the 
        confessional, Bernie enters the church, unaware that a murder is taking place. Soon, Priest falls to the floor, dead. 
        Bernie enters the penitent's booth)
OMRI (Suddenly calm) :  Good day and God bless you, sir. What is your name?
BERNIE (Staring down blankly) :  Bernard . . .  Bernard Livingston.
OMRI:  Have you come to confess something, sir?
BERNIE (Shaking his head gently) :  No.
OMRI:  What is on your mind, Mr. Livingston?
        (Pause)
BERNIE (Pensive) :  The only thing I'll confess to is being afraid . . .  The world is at war. People are dying as we speak. 
    Not even God can save them now. It's hard to imagine; being thrust between two opposing forces. Either you're on one 
    side or the other, but you might as well be on both - charged up and thrown in, left to fend for yourself. The only goals 
    are to kill and be killed.
OMRI:  Do you dread the thought of dying?
        (BERNIE looks up)    
BERNIE:  My mother . . .  She'd be dead already if it weren't for me. She's so depressed, it's like a sickness. She doesn't eat.
OMRI:  What is your mother's name?
BERNIE:  Miriam.
OMRI:  Do you have any siblings?
BERNIE:  I almost had a brother. But mother had a miscarriage. She never recovered from it . . . I was only three years old 
    when they told me my brother died and went to heaven.
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OMRI:  We are incapable of understanding God's will, Mr. Livingston. Still, he walks with us. He helps us through hard times.
        (Pause)

BERNIE:  Until you're drafted. . . .  
        (Omri flees the scene, grabbing the slip of paper, locking the Priest inside the booth on his way out. Bernie hears the commotion and 
        crosses to the Priest's door. He knocks)
    Father? Father? Are you there? . . .  Father?
        (Bernie attempts to enter Priest's booth, but can't. He leaves the church, perturbed)

                                                                                                        __________
Scene 7 - Hotel Room
(In a small hotel room, Omri brushes his hair in front of a mirror. Below the mirror is a nightstand which holds a and phone, and on each 
side of the nightstand is a single bed. On the bed to the onlooker's right of the nightstand lies a red ball-cap. Out of nowhere, Omri hears a 
calm, clearly audible voice in the room)

VOICE:  You will keep the ring in your possession. 
        (Omri drops the comb in a panic. Soon, there's a noise at the door, and in walks Henry, who removes his gray beard and brown hat, and 
        sets them on the nightstand)

                        "I Wanna Go to the Park" (Part One)
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The tempo marking should be used to time each measure, not each note.
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On ly if the mood is right.

∑

˙̇̇
˙gggg

˙˙˙̇#

∑

œ œ œ œ œ œ œ

Don't you know it's get ting dark?

˙˙̇
˙

˙˙̇
˙gggg

-

- - -

O.

H.

O.

H.

110



?

&

&

&

?

###

Perc.

Vln.

D.B.

Ÿ~~~~~

829

œ œ œ œ œ œ
œU

What could hap pen in the park?
829

∑

829

˙˙˙̇gggg
˙̇˙
u̇
gggg

Roll up

829

∑

829

∑

Sax.

∑

Œ ‰ œ œ
˙
U

3

Slow, freely

        (Henry sighs, slouching)
HENRY (Distracted) :  Have you seen my cigarettes? You know what they 
    look like. Somehow, I've managed to lose them in this tiny hotel room.
        (Omri promptly hands Henry a cigarette, then pulls a matchbook from 
        his pocket)
OMRI:  You know you shouldn't smoke, Henry. One of these days, it's 
    gonna get you in trouble . . .
        (Striking a match, Omri lights Henry's smoke)
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(Omri turns to get ready to leave. Suddenly 
  concerned, Henry attempts to deter him)

835

∑

∑

835

w>835

˙ ˙b

Sax.

∑

∑

wwww
b >

∑

∑

w
˙ ˙b

F

J
œ œ

J
œ œ œ œ

Why would you go to the

Henry.  - Swing eighths through meas. 843

∑

∑
To woodblocks

œœ œœ ‰ œœ œœ ‰ œœ œœ
Pno. - Swing eighths through meas. 863

œœœ
.

œ.
œœœ
.

œ.

∑

∑

F

F

œ Œ Œ œ

park? We've

j
œ œ

j
œ œ œ œ

poco stacc.

Sax - Swing eighths through meas.863

∑

J
œœ ‰
œœ œœ œœ

œœœ
.

œ.
œœœ
.

œ.

∑

∑

p

J
œ œ J

œ œ œ

set up the meet ing.

œ œ
‰ J
œ œ œ

∑

œœ œœ ‰ J
œœ
J
œœ ‰
œœ

œœœ
.

œ.
œœœ
.

œ

∑

∑

J
œ ‰ Œ Œ œ

Let's

(Henry retrieves a deck of 
cards from the nightstand)

œ œ œ œ

∑ ã

œœ œœ œœ
œœ

œ
.
œ
.

œ Œ ‰ J
œ
.
Œ

∑

∑

-

O.

H.

111



?

?

&

ã

&

?

&

?

## #

43

43

43

43

43

43

43

43

Perc.

Vln.

D.B.

841

∑
841

Jœ œ
Jœ œ œ

just play cards, and
841 .œ

J
œ œ œ

841

∑

841 œœ œœ
œœ œœ œœ ‰ Jœ

œœ.
œ.

œœœ
.

œ.
841

∑
841

∑

Sax.

∑

œ œ œ œ
let them fall in

œ œ ˙

∑

œ œ œ œ˙̇ ˙̇b

˙ ˙
∑

∑

∑

w
love.

(He shuffles the deck)

œn œ ‰ œ# Jœ ‰ Œ

∑
Woodblocks

Œ œœœ.
œœœ# .

Œ œœœ.

˙
‰ j

œ. Œ

∑

∑

∑

∑

∑

Œ – – – – – – –
3

3

∑

∑

∑
Vln. - Swing eighths through meas. 865

∑

F

J
œ œ

J
œ œ œ œ

I wan na go to the

Omri. - Swing eighths through meas. 869

∑

œ œ ‰ œ œ ‰ œ œ

∑

w
w
>

w>

œ œ ‰ œ œ ‰ œ œ

Œ œ Œ
œ(pizz.)

F

pizz.

F

P

p

-

?

&

ã

&

?

&

?

## #

43

43

43

43

43

43

43

44

44

44

44

44

44

44

43

43

43

43

43

43

43

44

44

44

44

44

44

44

Perc.

Vln.

D.B.

846 œ Jœ
œ

Jœ

park, hide in the
846

Jœ ‰ œ œ ‰ Jœ
846

Œ J–
– j–

W. Bl. - Swing eighths through meas. 863

846 œ
œ

œ
œ
˘

Œ

œ œ̆
Œ

846 jœ ‰ œ œ ‰ jœ
846

Œ œ Œ

P

Sax.

œ œ œ œ

dark, and see it.

J
œ ‰ œ œ œ

– ‰
J
– – –

Ó Œ
œ
œ
>

Ó Œ œ>

jœ ‰ œ œ
œ

œ Œ œ Œ

Jœ œ Jœ œ œ

I want to wit ness

œ œ ‰ Jœ œ œ

∑

w
w

w

œ œ ‰ Jœ œ œ

œ Œ œ œ

œ ‰ J
œ œ œ

love, con nect ing

œ Œ ‰ Jœ Œ

Œ – – – – – –
3

œ
œ

œ
œ
˘

Ó

œ
œ̆

Ó

œ Œ ‰ jœ Œ

œ Œ Œ œ

œ œ Jœ œ
Jœ

two lit tle hearts. I

œ œ Jœ œ ‰

∑
To triangle

Œ Œ ‰ J
œ
œ
.

Œ œ
œ
. œ

œ
.

œ œ Jœ œ ‰

œ Œ œ

P

- - - - -

O.

H.

O.

112



?

&

ã

&

?

&

?

# # #

44

44

44

44

44

44

44

nnn

Perc.

Vln.

D.B.

851

œ œ œ œ

want to see his

851

Œ
-̇ œ œn œa

3

851

∑

851
œ
œ

œ
œ

œ
œ

œ
œ

˙
˙

˙
˙b

b

851

Ó Œ œ

851

Œ œ Œ œ

arco

P

P

Sax.

˙ ˙

face light

(Remembering) 

˙ œn œ œ œ
3

∑
Triangle

˙
˙ ˙˙˙b
˙
˙ Œ œ

œ

˙ ˙

Œ
˙ œarco

wb

up.

.œ-
Jœ̆ Ó

±
æ

±
æ

...
œœœb

jœœœb
fl

Ó

œœb
œb œœb

fl œb .
.œ Jœ̆ Ó

.œb
Jœb œb .

œb .

Swing eighth

F

F

F

F

œ Œ œb œ

He was

.œ- Jœ̆ Ó

y ±

...
œœœ

b
>

jœœœb
fl

Ó

Œ œœ
> œœb

fl
œb .

.œb
J
œ̆ Ó

Œ
œ. œb . œb .

P

œb
Jœ

œ Jœ
œb

so sad when I

Œ œ œb ‰ œn œ ‰
poco stacc.

∑
To woodblocks

∑

œb Œ Ó

Œ œ œb ‰ œn œ ‰

œb Œ Ó

pizz.

p

~

?

&

&

?

&

?

Vln.

D.B.

856 œ œN œ œ œb œ

saw him to day,

856

Œ œ œb ‰ œn œ ‰

856

∑

œb Œ Ó

856

Œ œ œb ‰ œn œ ‰

856 œb Œ Ó

Sax.

w

Œ
œ> œ. ‰ Jœ

> œ.

Œ œœbb
>

œœb
.

‰ jœœ
>

œœb

∑

Œ œb > œb .
‰ Jœ

> œ.

∑

P

Ó
œb œ œ œ

sit ting on the

œ> œb œ̆
Ó

œœb
>

œœb œœ
fl

Ó

∑

œ> œ# œ̆ Ó

∑

œb
Jœ

œ Jœ
œb

side walk by a

∑

Œ
œœ œœbb

‰ jœœnn
j

œœb ‰

œb Œ Ó

∑

∑

- - -

~ ~
~~

O.

O.

113



?

&

ã

&

?

&

Perc.

Vln.

860 œ œN œ œ œb

crowd ed ca
860

∑

860

Ó j– – J–
Woodblocks (Swing eighths)

860

Œ œœ œœ## œœ
œb Œ Ó

860

∑

Sax.

wb

fe.

Ó
œ œ œ œ œb œ3

3

– – – – – – – – –
3

...œœœbb -
jœœœb .

Ó

œœb . œb .
œœb .

œb .
Ó

œb œ œb œb œ œb
3 3

p

p

œ
Œ

œb œb

He was

.œ-
J
œ- œ œ

– – – – Ó
To triangle

....
œœœœbb -

jœœœb .
Ó

œœb . œb .
œœb .

œb .
.œ-

Jœb
- ˙

Swing eighth

F

F

- -

~~~

?

&

ã

&

?

&

?

Perc.

Vln.

D.B.

863 œN œ# œ œ œ

writ ing a
863

.˙b - œ
863

∑

863

Œ ˙̇# œn

Œ
˙̇# œn

863

.œN jœ œ Œ

863

Œ œ# < Œ œn <

P

Sax.

œ# œN œ# œ œ œ

po em a bout

w

∑

ww##

ww##

.œ#
J
œ ˙

Œ œ<
Œ

œ#

P

P

Œ
˙# œ# œ#

lone li ness.

∑

Ó Œ —>Triangle

Œ ....
˙˙˙̇
-

∑

∑

.˙#
œ#
P

p

Jœ ‰ Œ Œ œ# œ#3

So, I

∑

∑

wwww

∑

∑

w

rit.

rit.

L.V.

- - - - -

~~ ~

O.

O.

114



?

&

&

?

&

?

####

####

####

####

####

Vln.

D.B.

867 œ œ# œ œ

told him what we
867

œ œb œ œ

867

∑

ww
867

œ œ# œ œ
867

∑

(P)

(P)

Sax.

œ# œ œ œ œ#
both a greed I'd

˙b ˙b

∑ ?

ww#

œ# œ ˙#

∑

w

say.

w

˙̇# ˙̇

œ# œ# ˙
˙

w#

∑

˙U ŒU ‰ ‰ Jœ#
3

A

"A Girl Just Wants to be Admired" (Version One)
                                                    (Omri pretends to address 
                                                a third person in the room)

q = 68 con rubato 
sempre dolce

˙
U Ó

˙̇̇#U-
ŒU Œ

q = 68 con rubato

&

˙
u̇

ŒU Œ

u̇

ŒU Œ

u̇
ŒU Œ

p

p

p
pizz.

.œ Jœ œ œ œ œ3

girl just wants to be ad

∑

wwww
ggggggggggggggg
www

∑

∑

p

- -

?

&

?

####

####

####

46

46

46

872 .˙ ‰ ‰ Jœ
3

mired. A
872

wwwwggggggggggggggg
www

.œ Jœ œ œ œ# œ3

girl just wants to be ad

wwwwggggggggggggggg
www

.˙
‰ J
œ

mired. You

œ
œ

˙˙̇
˙n

œ œ œ œ

œ œ œ
œœœ

˙̇
˙n

7

P

P
œ œ œ œU ‰ Jœ

3

can't go wrong. Just

wwwwgggggggggggggg

u

Roll down

www
u

p

p

-

?

ã

&

?

####

####

####

46

46

46

46

43

43

43

43

44

44

44

44

Perc.

876 œ
Jœ œ œ œ œ ˙ ‰ ‰ Jœ

3 3

sing to her a splen did song. A
876

Ó Œ Œ ±>

876

˙̇̇
˙gggggggggggggg

œ œn œ œ
...

˙̇
˙

3

(roll down)

˙̇̇
˙ œ œn œ œ ....

˙̇̇
˙

3

π

˙ jœ
œ3

girl just

∑
To woodblocks

˙˙̇gggggggggggg

œ

...˙̇̇

Jœ
-

‰ œ œn œ
wants to be ad

∑

œ œ œ
œœœœ œœan œ œ œœœœ

3 3

œ

Œ
œ œ œ Œ

œa œn œ
3 3

- -

O.

O.

O.

115



?

&

?

####

####

####

Ÿ~~~~~~

879

w
mired.

879

˙˙̇̇gggggggggggg

œ œ
roll 
  down

....
˙˙˙̇ œœ&

Ó Œ ‰ ‰ Jœ
3

A

˙ ˙
Œ œ

œœ œœ
˙̇̇

#

P

P
œ œ Jœ œ œ œ œ3 3

girl is wait ting in the

wwww

Œ
˙
˙

œ
œ

?

cresc.

cresc.

.˙ Jœ ‰
park,

˙̇̇
˙

œœœœ
œœœœ

œœ
œ

3

œ
œ

˙
˙

œ
œ

-

?

&

?

####

####

####

883 œ Jœ œ Jœ œ Jœ œ œ# œ3 3 3 3

watch ing the sun light turn to

883

˙̇̇
˙

gggggg
œœ

jœ
œ#

œ
œ

3

œ
œ

˙
˙

œ
œ

.˙
‰ J
œ

dark. Go

‰ ‰ jœ ˙ œ
3

˙˙˙ œœœn œœœ

œ
œ

.

.
˙
˙

F

F

œ œ œ œ ‰ ‰ Jœ
3

3

greet her there. You've

œ
œ

jœœ œœ œœ
jœ
œ

œ
œ

3
3

Œ ˙
˙

œ
œ

P

P

- -

?

&

?

####

####

####

nnnn

nnnn

nnnn

886 œ œ œ œ .œ ‰
3

got one hour.

886

œ
œ œœ J

œœ œœ
J
œœ
œœ

3

3

œ
œ ˙

˙
œ
œ

œ œ œ œ ‰ ‰ Jœ
3 3

Don't de lay. Re

œœ
J
œœ œœ œœ

jœœ œœ
3 3

œ
œ

˙
˙

œ
œ

œ œ œ œ

gret will eat your

˙˙˙˙
˙̇̇
˙

œ
œ

œ
œ

˙
˙

wU

heart.

Ó ˙̇̇nn -

Ó ˙̇
˙
n
nn -u

ÓU œ œ

So, I'll

"I Wanna Go to the Park" (Part Two)

                    (Looks back at Henry)q = 164

ÓU Ó
q = 164

ÓU Ó

F
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###

Perc.

Vln.

D.B.

891

J
œ œ

J
œ œ œ œ

hide in the brush, sit on

Omri. Swing eighths through meas. 906

891

œ œ ‰ œ œ ‰ œ œ
Sax - Swing eighths through meas. 913

891

Œ – Œ –

891

œ œ ‰ œ œ ‰ œ œ
Vln. - Swing eighths through meas. 913

891

Œ œ Œ œ
(pizz.)

P

F

Sax.

œ œ œ œ œ

the roof, pitch a

‰ œ œ ‰ œ œ

Œ – Œ
– – –>

‰ œ œ ‰ œ œ

Œ œ Œ œ

œ œ œ œ œ3

tent made of twigs, or

œ œ ‰ œ J
œ ‰ œ
-

Œ – Œ –

W. Bl. -  Swing eighths through meas. 897 

œ œ ‰ œ J
œ ‰ œœ
-

Œ œ Œ œ

œ œ œ œ

watch them from a

œ. œ œ œ

– – –
>
– Œ Ó

œœ
.
œ œ œ

œ œ Œ ‰ J
œ Œ

Swing eighths

œ œ œ œ œ

bal co ny. I'm

œ œ œ œ œ Œ

Œ – – –
– Œ

œ œ œ œ œ ‰ J
œ

Œ œ Œ œ

- -

?

?

&

ã

&

?

&

?

###

Perc.

Vln.

D.B.

896

œ œ œ œ œ

con fi dent they'll

896

∑

896 ˙ ˙n

896

Œ
J
– –

j
– Œ

896

∑

∑

896 œ œ œ œ

896

˙ ˙

Sax.

œ œ œ œ œ Œ
nev er see a thing.

Ó Œ œ œ

Nev er

Henry (Pointing at Omri, eyebrows raised) - Swing eighths through meas. 904

w

∑
To kit 

www

Pno. - Swing eighths through meas. 913

œœœ
œ œœœ
œ
J
œœœ ‰
œœœ œ

w

œ Œ Ó

P

P

P

Ó œ œ

I won't

œ œ œ Ó

hear a word?

œ .˙

∑

œœœ ...˙˙̇

œœœ œ
J
œœœ ‰ œœœ

œœœ

œ .˙

∑

œ œ œ œ œ Œ
ev en make a peep.

Ó Œ œ

O

w

∑

˙̇
j
œœ
‰ Œ

˙
J
œ
.
‰ Œ

œœ œœ œœ œœ œœ
.

œ.

˙ ˙̇

Ó Œ œ.

F

F

arco

Œ
œ>

œ œ

Hey! I'm a

œ Œ Ó

kay.

Œ

r
œ# œ̆

Ó

∑

Œ

j
œ# œ
œ

˘

Ó

œ
fl

Œ Ó

œœ
r
œœ

Ó

 Slide off strings 
  (at the frog) to 
create the sforzando

œ
fl
Œ Ó

f F

ß
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Perc.

Vln.

D.B.

901 œ œ œ Jœ ‰ œ

prod i gy. I

901

∑

901

∑

901

∑

901 œœ œœ
œœ œœ œœ œœ

œœœ
.

œ.
œœœ
.

œ

901

∑

901

Œ ˙ œ

Sax.

œ œ œ œ œ œ œ

do what I do best, and I

Ó Œ œ œ
And you

Œ œ œ œ œ œ

Œ y y y y y

Ride Cymb. - Swing eighths through meas. 908

œœœ œœœ œœœ œœœ œœœ œœœ œœœ

œœ œœ œœ œœ
With pedal

Œ
œ œ œ œ œ

w

poco a poco cresc.

poco a poco cresc.

P

F

œ œ œ œ œ

do it well, pound my

(Omri steps onto his bed, the one the 
 red ball-cap rests on, and stands tall)    

œ œ œ Ó
do it well.

œ œ œ œ œ Œ

y y y y y y

œœœ œœœ œœœ œœœ œœœ œœœ

œœ œœ œœ œœ#

œ œ œ œ œ Œ

œ ˙
œ

œ œ œ œ œ œ œ

fist up on my chest, feast my

∑

Ó œ œ œ œ#

y y y y y y

œœœœ#
œœœœ
œœœœ

œœœœ
œœœœ

œœœœ
œœœœ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

Ó œ œ œ# œ

.˙ œ

- - -
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## #

Perc.

Vln.

D.B.

905 œ œ œ œ œ œ

eyes up on suc cess, may
905 œ

œ œ œ œ# œ

905 y y y y y y y

905 œœœœ# œœœœ
œœœœ

œœœœ
œœœœ

œœœœ
œœœœ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

905 œ
œ œ œ# œ œ

905

˙ ˙

poco a poco cresc.

Sax.

˙ œ œ
all the world

.œ
Jœ
. Œ œ

.y Jy
.

Œ y

...
œœœ
-

J
œœœ
.

Œ
œœœ
-

œ
œ-

œ
œ-

œ
œ.

œ
œ-

.œ
J
œ.

Œ
œ

˙
œ. œ

f

f

F

f

f

f

.˙ Œ

œ œ.
Œ

œ œ

y y
.

Œ Ó

œœœ
œœœ
.

Œ œœœ œœœ
œ
œ-

œ
œ.

œ
œ

œ
œ

œ œ.
Œ

œ œ

œ
œ. ˙

w#
be

.-̇ œ# -

Ó
Y

æ
Susp. Cymb., soft mallets

œœ#N œ œœ œ œœ œ œœ œ œœ œ œœ œ œœ œ œœ œ

œ
œ#

# œ
œN

N œ
œ

œ
œ

.˙ œ#

œ# œN œ œ

p

- -

?

&

ã

&

?

&

?

## #

Perc.

Vln.

D.B.

909 w

my
909

œ- œ- œ# - œ-

909
Y

æ

909

œœ# œ œœ
œ œœ

œ œœ
œ œœ

œ œœ
œ œœ

œ
œ

œ
œ

œ
œ#

# œ
œ

909

œ œ œ# œœ
909

œ œ œ# œ

Sax.

w

guest!

œ- œ- œ- œ- œ- œ-

Y

œœœœ
œœœœ

œœœœ
œœœœ

œœœœ
œœœœ

œœœœ
œ
>

œ
>

.

.
˙
˙
> œ

œ>

œœ œœ
œ
œ

œ
œ œœ œœ

.>̇
œ>

LH
f

w

œ- œ- œ- œ- œ# -

∑

œœœœ
œœœœ

œœœœ
œœœœ

œœœœ
œœœœ

œ
>

œ
>

œ
>

˙
˙

˙
˙#

#
>

œ
œ

œ
œ œœ œœ

œ
œ

˙ ˙# >

L.V.

˙
Ó

(He leaps off his bed and looks at himself in the 
 mirror once more. Henry picks up the ball-cap)  

œ- œN œ ˙
   To 
clarinet

∑
To xylophone

œœœœ
œœœœ

œœœœ
œœœœ

˙̇̇
˙

>œ
>

˙
˙N

N
>

>̇
˙̇ ˙̇

˙N >

>̇

∑

w

∑

wwww

w
ww

w

P

P

P
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914 œ œ œ œ œ œ œ
Don't for get to wear your hat.

Henry.

Freely, like m. 822

q = 80

914 wwww
ggggg

Freely, like m. 822q = 80

Œ
˙ œ

P

P

œ œ œ œ œ œ œ
Tip toe like a qui et cat.

wwww
ggggg

œ ˙ œ

œ œ œ œ œ œ œ

From the side or from a bove,

˙̇̇ggg
˙̇
˙gggg

œ
˙ œ

œ œ œ œ œ
U œU

go and watch them fall in

˙˙̇̇gggg
˙̇˙˙#

œ ˙
œ

rit.

rit.

- - - -

?

&

?

?

46

46

46

46D.B.

918

w
love.918

wwww
w

918

∑

∑
U

        - - - - - - -
        (Omri takes the hat and is halfway out the door when the old man stops him)
HENRY:  Prodigy! Wait. 
        (Henry reaches into his pocket for some coins)
    Here's fifty cents in case you get hungry. And if they give you any trouble at 
    the desk, tell them you're Mr. Aldwell's son.
OMRI (Smiling) :  Thanks, Henry.
        (Omri leaves. Henry notices a slip of paper on the bed - where the cap was. 
        He picks it up, then places a telephone call)
HENRY:  Uh, yes, hello. I can't seem to find my appointment slip. I was wondering 
    if you could remind me when it is. My name is Omri.
                (Pause)
    Really? I must have the wrong doctor then. I'm so sorry. Thank you. You, too.
                (Henry hangs up the phone, and a perplexed look comes across his face)

∑
U

∑
U

∑U

∑

∑

∑

œb Œ Ó œb œ

Scene 8 - The Park        
(Omri strolls through the park, holding a daisy. For a moment, he is sad when he doesn't 
see anyone waiting for him. But before long, Ariel arrives, and Both flirt from a distance) 

q  = 128

"Dilly Dally"

pizz.

P

∑

∑

∑

œb Œ Ó œb œ

∑

∑

∑

œb Œ œ Œ œb œ

&

?

Perc.

D.B.

923

∑

923 œb
Œ œ Œ œb œ

œœb œœ Œ œœ œœ Œ œœ œœ œœ œœ
Xylophone - Swing eighths through meas. 957

œb
Œ œ Œ œb œ

P
∑

œb
Œ œ Œ œb œ

œ
œ
œœb Œ

œœ œ
œ
b

Œ
œ
œb œ
œ
œ
œ œ
œ

œb
Œ œ Œ œb œ
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Perc.

D.B.

927

∑
927

∑
927

∑
927 œb Œ œ Œ œb œ

∑

Jœ
œ ‰ Ó Ó

Dil ly

Omri. - Swing eighths through meas. 964

Ó Ó
œœ œœb œœ œœ

œb Œ œ Œ œb œ

P
∑

∑

∑
œb Œ œ Œ œb œ

jœ œ ‰ Ó Ó
Dal ly

Ariel. - Swing eighths through meas. 964

∑

Ó Ó
œœb œœb

œœ œœ

œb Œ œ Œ œb œ

P

-

-

&

?

&

?

Vln.

D.B.

931

∑
931

∑
931

∑

931 œb Œ œ Œ œb œ

Ó Ó j
œ œ ‰

Dal ly

Jœ
œ ‰ Ó Ó

Dil ly

Ó Ó Œ œ
œb Œ œ Œ œb œ

P

pizz.

Ó jœ œ ‰ Ó
Dil ly

∑

œb Œ œ Œ œb œ
œb Œ œ Œ œb œ

Ó Ó Œ œ œ
Dal ly

Jœ
œb ‰ Ó Jœ

œ
‰

Dal ly Dil ly

œb Œ œ Œ œb œ
œb Œ œ Œ œb œ

- - -

- - -

&

?

&

&

?

&

?

Perc.

Vln.

D.B.

935

jœ ‰ Œ Ó Ó
935

∑

935

∑
935

∑

∑

935

œb Œ œ Œ Œ œ
935 œb

Œ œ Œ œb œ

Jœb œ ‰ Jœ œ ‰ œb œ œ œ
Dil ly Dal ly Dil ly Dal ly

Jœ œ ‰ Jœ
œb ‰

œ œ œ œ

Dil ly Dal ly Dil ly Dal ly

œœ
œœb Œ œœ œ

œ
Œ

œœb œœb
œœ œœ

∑
Pno. - Swing eighths through meas. 957

∑

œb Œ œ Œ œb œ

œb
Œ œ Œ œb œ

Jœ ‰ Œ Ó Ó

Jœ ‰ Œ Ó Ó
(Omri holds out the daisy for Ariel)

∑

œ œŒ Œ ‰ Jœ
. œ. œ. ˙̇b

Ó Ó ˙
˙b
b

œb Œ œ Œ
œb

Œ

œb
Œ œ Œ œb Œ

P

- - - -

- - - -
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Perc.

Vln.

938 jœ œb ‰ Œ Œ œ œb œ œ
Dal ly Dai zy Daz zy

938

Ó Jœ œb ‰ œ œ œ œ

Dai zy Dai zy Daz zy
938

∑
- Swing eighths through meas. 963

938

∑

938 œœœbb
.

Œ
œœœœ
.

Œ œœœb
. œœœ

.

œ
œb
b
.

Œ œ
œ.

Œ œ
œb
b
.

œ
œb
b
.

938

∑
Vln. - Swing eighths through meas. 963

Cl.
Clarinet in Bb

jœ ‰ Œ Ó Ó
(Ariel accepts the daisy)

Jœ ‰ Œ Ó Ó

Œ J
œ œ

‰ œb œ
œ̄ œ œ

Œ œ œœb Ó œ œ œœb

œœœbb
.

Œ
œœœœ
.

Œ
œœœb
. œœœ

.

œ
œb
b
.

Œ œ
œ.

Œ œ
œb
b
.

œ
œb
b
.

Œ
˙ ˙ œ œ

sul tasto

P

p

p

‰ œb ‰ ‰ œb ‰ œ œ
Ly* Ly Dil Dal

œ Œ œ Œ ‰ J
œb œ œ

Dil Dal Ly Ly

w œ œb œ

∑ Œ œ œœb

œœœbb
.

Œ
œœœœ
.

Œ œœœb
. œœœ

.

œ
œb
b
.

Œ œ
œ.

Œ œ
œb
b
.

œ
œb
b
.

w œ œ œb

- - -

- - -
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?
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Perc.

Vln.

941

∑

941

Jœ ‰ Œ Ó Ó

941

œ J
œ œ ‰

œb œ
œ< œ œ

941 œœb œ œœ Ó œ œ œœb

941 œœœ
bb
.

Œ
œœœœ
.

Œ
œœœb
. œœœ

.

* Lee   ** Zee

œ
œb
b
.

Œ œ
œ.

Œ œ
œb
b
.

œ
œb
b
.

941

œ œb œ ˙ œ œb œ

Cl.

œ Œ ‰ œ ‰ Ó
Dal Zy**

‰ œb ‰ œ Œ Œ œ œb
Ly Daiz Dai zy

w œ œb œ

∑ Œ œ œ

œœœ
bb
.

Œ
œœœœ
.

Œ œœœb
. œœœ

.

œ
œb
b
.

Œ œ
œ.

Œ œ
œb
b
.

œ
œb
b
.

w œ
Œ

∑

œ œb Œ Ó Ó
Ba by

(Omri extends a hand. She holds 
     it and they stroll together)

∑

∑

œœœ
bb
.

Œ œœœ
.

Œ œ œ˙̇b

œ
œb
b
.

Œ œ
œ.

Œ Œ œ
œ.

∑
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Perc.

D.B.

944

jœ œ j
œ

jœ œ jœ œ œb œ œ
Dil ly and Dal ly were tak in' a walk.

944

J
œ œ

J
œb Jœ œ Jœ

œ œ œ œb

Dil ly and Dal ly were tak in' a walk.944

∑

944

∑

944

œœœ
b
.

Œ œœœœ.
Œ œœœb .

œœœ.

œ
œb
b
.

Œ œ
œ.

Œ œ
œb
b
.

œ
œ.

944

˙b ˙ œb œ
sul tasto
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Scene 9 - Street Side        
(Late at night, Bernie walks from his apartment onto the deck, and down to the sidewalk below. Appearing frantic, he starts 
looking for the box he recently dropped off the deck which held the special ring. After finding the box, he is disappointed to 
discover that the ring has been removed. He crosses to the bench by the hot dog stand, tosses the box in a nearby trash can, 
and pulls a small slip from his pocket. He looks at it nostalgically. Before long, Omri enters in suspenders and ballcap, and 
approaches Bernie)  
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        (No response) . . .
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OMRI:  Hey! Give that back!
        (Omri holds it out of reach as Bernie 
        grabs for it)
    Stop! Give it to me!
        (Bernie settles down. Omri reads it 
        aloud)

OMRI:  "Miriam, with this ring, you have 
    my whole heart in your possession. Peace-
    fully it beats within you, and is no longer 
    mine. Hold onto it always... or until the day 
    you no longer desire it. That is the day the 
    ring stops beating, but starts to pulsate, 
    frantic without you, and for you. Miriam, 
    Will you marry me?"
        (Pause. Omri rips it to shreds)

BERNIE:  What are you doing?! . . .  Why 
    did you do that?

OMRI:  Look - If Miriam doesn't need you, 
    you don't need her.

BERNIE:  Miriam's my mother. My father 
    wrote that for her, and you've ruined it.

OMRI:  If your father wrote it, then why 
    doesn't he have it?

BERNIE (Upset) :  Because someone mur-
    dered him, you bastard!
        (Bernie sits back down, shakes his 
        head)
    Damn!

OMRI (Sympathetic) :  Look - I'm sorry. I 
    didn't know what it was. I thought you 
    wrote it for the girl who broke your heart.

BERNIE:  Who the hell are you, anyway?

OMRI:  Omri's my name. I'm a local painter.

BERNIE:  Really? 
        (Suddenly interested)
    My father was a painter - not the artistic 
    kind. He painted houses, buildings; he 
    loved his job.

OMRI (Nodding) :  It's a pretty good gig. 
        (Silence)
    If you don't mind me asking, how was he 
    murdered? 

BERNIE (Looking away) :  He was stabbed to death on a bridge in the woods… 
    It was Christmas Eve, 1921, just a few days before I was born. Mother later 
    told me he liked to walk when the moon was full; that night was no different. 
    But after an hour passed,she went looking for him, and found him in a pool 
    of blood.
        (Omri shakes his head in disbelief)

OMRI:  Did they find the killer?

BERNIE:  Not at the time. But when I was three years old, a suspect emerged. 
        (Nostalgic)
    His name was Doctor Jones - He visited us quite often after father died, and 
    took good care of mother when she got pregnant again. When mother had a 
    miscarriage, she and Doctor Jones sat me down and told me my brother had 
    died and gone to heaven. The next day, the cops came banging on the door, 
    asking, "Where's Doctor Jones? Where's Doctor Jones?". . .  I didn't know 
    what to say. After all, he was my friend at the time.

OMRI:  What happened to him, Bernie?

BERNIE:  He disappeared. . . Look, Omri. I usually don't talk about this - 
            (Perks up)
    Wait! How did you know my name?

OMRI:  I saw it in your textbook. I knocked on your door yesterday, looking to 
    use the phone.

BERNIE:  I remember hearing someone knock. I didn't answer because I thought 
    it was Ariel, my ex-girlfriend. 
        (He sighs)
    She lives next door. 

OMRI:  When did you all break up?

BERNIE:  Yesterday.
        (Lets out a cynical laugh) 
    But twenty minutes ago, she told me she's already seeing someone new.    

OMRI:  You gotta let her go. That's another reason I ripped up that marriage
    proposal. It's not in fashion to be lovee dovee anymore. It's the 40s, man. 
    People get drunk and have fun.

BERNIE:  I've never drank in my life... but I'm almost twenty-one.
        (Omri pulls out a flask, hands it to Bernie)
            
OMRI:  Go ahead. Take a shot.
        (Bernie hesitates, then takes a shot)
        
BERNIE:  That's gross.

OMRI:  Yea, but it does the trick. That aint no monkey rum, neither. Toss back 
    another jiggy . . . 
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                        OMRI:  That's the only way to feel it.
                            (Bernie takes another shot)
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Œ œ œn œ# œ œn

None a round could be

1083 jœa ‰ Œ Ó
Sax - Swing eighths through meas. 1169

1083 ¿
œ Œ Ó

1083

J
œœœ ‰ Œ Ó

Jœ ‰ Œ Ó

1083

Jœ ‰ Œ Ó

Sax.

œa œ œ œn œ Œ
that good 'a lass.

‰ œ œn œn
>

.œ
Jœ
>

‰ œ œ œœ>
‰ œ

¿o ¿+

Œ ‰ jœœœœ
nb
>

....
œœœœ

jœœœœ>
‰ œ œb œ> .œ jœ>

‰ œ œb œ> .œ
J
œ>

Œ œ Jœ
œ

Jœ

She may be fine,

∑

∑

∑

∑

∑

˙ Œ ‰ Jœ
but

‰ jœ Œ jœ ‰ Œ

‰
j

J
¿œœ Œ ¿œœ Œ

‰ jœœœœ
Œ jœœœœ

‰ Œ
‰
Jœ
Œ

Jœ
‰ Œ

‰ jœ Œ jœ ‰ Œ

-

?

&

ã

&

?

?

##

#####

##

##

##

Perc.

D.B.

1087

Jœ œ
Jœ œ œ œ3

not as fine as the

1087

jœ ‰ Œ ‰
œ- œ- œ>

1087 ¿œœ Œ ‰ œ œ œ
>

Œ

Œ ‰ j¿
>

1087

jœœ
‰ Œ ‰ œœ œœ œœœb>

jœ
‰ Œ ‰

œ œ œ>
1087

Jœ ‰ Œ ‰ œ œ œ>

Sax.

Jœ œ
Jœ œ œ

flow ing wine, so

.˙ Œ

FILL  

www

w

˙ ‰ jœ œ

˙ ˙

sooth ing

Ó Œ œ œ œ#
3

¿ ¿ ¿ ¿ ¿ ¿
œ œ œ œ

Ó Œ œ œ œn
3

Œ ‰ J
œœœœ ˙˙˙˙

œ œ œn œ#

œ Œ œ œ
and a

œ œ œn œ ˙
3

¿ ¿ ¿ ¿ ¿ ¿
œ œ œ œ

Œ

œa œ œn œ ˙
3

œœœœ J
œœœœ
.

‰ Œ ‰ J
œœœœ#b

œ# œ œ œn

- - -

O.

O.
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?

&

ã

&

?

?

##

#####

##

##

##

Perc.

D.B.

1091

˙ ˙

mus ing.

1091

‰ .œ- œ œ# Œ

1091 ¿ ¿ ¿ ¿ ¿ ¿
œ œ œ œ

1091

Œ ‰ Jœ
œb œ# œ œ

‰
....

œœœœb œœœœ œœœœ# Œ

1091

œ œ œ œ œ

Sax.

˙ Ó

‰ œ œN œn - œ œ̄

¿ ¿ ¿ ¿ ¿ ¿
œ œ œ œ œ œ

œn œ# œ œ œ
Jœ ‰

‰
œœœœ ‰

œœœœb œœœœ Œ

œ œ# œ œ œn

œ œ œ œ œ œ œ
3

3

Life's not so bad a ny

Jœ ‰ Œ Jœ ‰ Œ

¿
œ Œ ¿

œ Œ

Jœ ‰ Œ J
œœN ‰ Œ

J
œœœ ‰ Œ J

œœœb ‰ Œ

jœ ‰ Œ Jœ ‰ Œ

.˙ Œ
more.

‰ œ œ ‰ œn < œ

‰
jœ œ œ

¿
œ œ

‰
jœœœœ Œ

jœœœœ ‰ œœœœ
b

‰
œ œ

‰ j
œb
‰
œ

‰ Jœ œ œb œ

- - -

?

&

ã

&

?

?

##

#####

##

##

##

Perc.

D.B.

1095

‰ .œ
Jœ œ Jœ

Just toss it back.
1095

w

1095 ¿

1095

wwww

w
1095

w

Sax.

w

Œ j
œn œ# <

œ<
œ<

∑
damp cymbals

∑

∑

∑

F

∑

œ< ‰ jœn
>

jœ œn> Jœn
>

∑

Ó Œ ‰ Jœ#
>

Ó Œ ‰ Jœ#
>

∑

F

∑

œ œn œ̄ œn> œ ‰ œ>

Ó Œ ‰
j¿
o

Jœ

œ œb œ̄ œn> œ ‰ œ>

œ œb œ̄ œn> œ ‰ œ>

Ó Œ ‰ Jœ

Œ œ œ œ

She may be

     Bernie (Standing up, tipsy) - 
Swing eighths through meas. 1155

∑

¿ ¿
+

¿ ¿
o

Œ
œ œ œ

∑

∑

.˙ œ œ

F

O.

O.
B.

145



?

&

ã

&

?

?

# #

# # # # #

# #

# #

# #

Perc.

D.B.

√

1100 ˙
Œ ‰ J

œ

gone, but
1100

∑

1100 ¿
+

¿ ¿ ¿ ¿ ‰ ¿
œ œ œ œ

1100

∑

∑

1100

˙ œ œ œn œ

Sax.

œ œ œ œ œn
I don't need Mom ma's

∑

¿
o

¿
+

¿ ¿
o

œ œ œ œ œ

∑

∑ &

œ ‰ jœ œ Œ

œa œ ˙ Œ
pit y.

œ
>

œ ‰ œ jœn ‰ œ# <

¿
+
œ œ ‰ œ œ œ

œ> œ ‰ œ Jœn ‰ œ# ¯

œ
> œ ‰ œ# J

œ ‰ œ# ¯

œ œn ‰ œ# œ̄ œ# ¯

F

F

œ œ œ œ Œ
3

Toss ing it back,

œ<
Œ œ œ ‰ œ

¿ ¿ ¿ ¿
œ œ

‰ Jœ
œ

œ̄ Œ œ œœ ‰ œ

œ̄ Œ œ œœ ‰ œ?

.œ j
œ

˙

P

P

- - -

?

?

&

ã

&

?

?

# #

# #

# # # # #

# #

# #

# #

Perc.

D.B.

(√)

1104

∑

1104 œ œ œ œ Œ
3

hav ing a laugh.

1104

œ œ œ œ œ.

1104 .¿ j¿ j¿ ¿ j¿
œ œ œ œ

1104

œœ ‰ œ œœb œœ œœ
.

œœ ‰ œ œœb œœ œœ
.

1104 ˙b œ œb

Sax.

∑

Œ œ œn œ# œ œn
Lat er on, I'll be

Œ œ̄ ‰ J
œ.

Œ

¿ ¿ ¿ ¿ ¿ ¿
œ Œ

œ œ ‰ œ

Œ œœœ
¯

‰ J
œœœ
.

Œ

Œ
œœœœ
¯

‰ J
œœœœ
.

Œ

œ œ œ œ

∑

(Both stand side by side)

œa œ œ œn Jœ ‰ Œ
out like cat.

œ̄
‰ Jœn ä .œ Jœ# >

¿ ¿ ¿ ¿ ‰ j
¿
o

œ œ ‰ œ ‰
œ œ œ

œœœœ
¯

‰
J
œœœœ

nb
> ....

œœœœ
J
œœœœ
>

œœœœ
¯

‰ J
œœœœ

nb
> ....

œœœœ
J
œœœœ
>

œ ‰ œb œ œ ‰ jœ

Œ œ Jœ
œ

J
œ

And 'dat is 'dat!

Omri.

Œ œ Jœ
œ

Jœ
And 'dat is 'dat!

Ó Œ ‰ Jœn

¿ j¿ ¿ j¿Œ œ œ œ
¿ ¿

Ó Œ ‰ J
œ

Ó Œ ‰ Jœ

œ
œ

œ# œ œ#

- -

O.

B.

B.
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?

?

&

ã

&

?

?

# #

# #

# # # # #

# #

# #

# #

Perc.

D.B.

1108

Jœ ‰ Œ Œ œ
Life's1108

J
œ ‰ Œ Œ œ

Life's
1108

œa ‰ œn - œ# Jœ ‰ œ̄

1108 ¿ ¿ ¿ ¿ ¿ ¿
œ œ œ œ

¿ ¿

1108 œ ‰ œ œ
J
œ

‰
œ̄

œ ‰ œ œ Jœ ‰ œ̄

1108

.œ J
œ œ œn

Sax.

œ œ œ œ œ œ

not so bad when you've

œ œ œ œ œ œ
not so bad when you've

˙ ‰ œ œ œ

j¿ .¿ ¿ ¿ ¿
œ œ ‰ œ œ œ ‰ œ¿ ¿
˙

‰
œ œ œ

˙ ‰ œ œ œb

˙ .œ jœb

œ œ œ œ œ œ
got a draft and

œ œ œ œ œ œ
got a draft and

.˙ Œ

‰ jœ ‰ œ œ œ œ œ œ œ œ
3 3 3

Œ ¿ Œ ¿
.˙

Œ

.˙ Œ

.˙ Œ

˙ ˙

coo zie.

˙ ˙

coo zie.

Œ ‰ j
œ œ# œ œn

œ

Œ ¿ ¿ ¿
o

œ œ œ œ œ

Œ
....

˙˙˙˙ ....
˙˙˙˙

∑

œ Œ œ ‰ Jœ

F

-

-

?

?

&

ã

&

?

?

# #

# #

# # # # #

# #

# #

# #

Perc.

D.B.

1112

œ Œ œ œ
It's a

1112 œ Œ œ œ
It's a

1112

œ œ# œ œn - œ œ j
œ ‰

1112 ¿
+

¿
o

¿
+

¿ ¿
Œ

œ œ œ

1112
....

˙˙˙˙ J
œœœœ

‰....
˙˙˙˙

J
œœœœ ‰

1112 œ œ œ œ

Sax.

˙ ˙
doo zie.

˙ ˙

doo zie.

Ó Œ œn œ# œn

3

¿ ¿
o

¿
+

¿ ¿
œ œ œ œ œ

Ó Œ
œ œ œ#

3

Œ
....

˙̇̇˙b

œ Œ ˙

P

˙ Ó

˙ Ó

œa œ œn œ ˙n
3

¿ ¿
o

¿
+

¿
o

Œ
œ œ œ

œ œ œb œ ˙

3

œœœœ œœœœ J
œœœœ#b Ó

3

œ œ œ œn

œ œ œ œ œ œ œ
3

3

Life's not bad a ny

œ œ œ œ œ œ œ
3 3

Life's not bad a ny

J
œ ‰ Œ Jœ ‰ Œ

¿œœ

+

Œ ¿œœ Œ

J
œœœ ‰ Œ J

œœN ‰ Œ

J
œœœ ‰ Œ J

œœœb ‰ Œ

j
œ ‰ Œ Jœ ‰ Œ

- - -

- - -

B.

O.

B.

O.

147



?

?

&

ã

&

?

?

# #

# #

# # # # #

# #

# #

# #

nn

nn

nnnnn

nn

nn

nn

Perc.

D.B.

1116 .˙ Œ
more.

1116 .˙ Œ
more.

1116

‰ œ œn ‰ œ̄ œ

1116

‰
jœ œ œ

¿
œ œ

1116

‰
j

œœœœ Œ
j

œœœœ ‰ œœœœ
b

‰
œ œ

‰ j
œb

‰
œ

1116

‰ Jœ œ œb œ

Sax.

∑

‰ .œ
Jœ

œ
Jœ

Just toss it back.

.˙ Œ

∑

....
˙̇̇
˙

Œ

.˙
Œ &

.˙ Œ

∑

˙ Ó

 (Omri leads Bernie up 
the stairs to the rooftop)

∑

Ó œ
æ

œ

œb œ œ œœœ œœœ œ œ
3

3

œb œ œ ˙
3

Œ œb œn œ

F

œ œ œ ˙ œ3 3

Take a walk from

∑

∑

.¿ j¿ j¿ ¿ j¿
œ œ œ œ œ

¿ ¿

˙ jœ .œ

˙̇̇
˙

jœœœœ
....

œœœœ

œ œ œ œ
F

F

?

&

ã

&

&

?

Perc.

D.B.

1120 œ œb œ œ Œ
3

lov er's lane.
1120

∑

1120 j
¿ ¿ j¿ j¿ ¿ j¿
œ œ œ œ

¿ ¿
1120

.œ
J
œœœœ Œ ‰ J

œœœœb

....
œœœœ

j
œœœœ

Œ ‰ jœœœœb
1120

œ œ œ œ

Sax.

œb œ œ œ œ œ

Let the fla vor ease

-̇ œ# œ

’ ’ ’ ’

Keep SWING BEAT going (mix it up)
(1)

˙̇̇
˙ J

œœœœ
œœœœb J

œœœœ

˙̇̇
˙

jœœœœ
œœœœb

jœœœœ

œ œ œ œ

F

œ œ œ œ Œ
the pain.

˙ œ œ œ œ#

’ ’ ’ ’
(2)

Œ ‰ J
œœœœ#

b
Œ ‰

J
œœœœn

Œ ‰ jœœœœ#
b Œ ‰ jœœœœn

œ œ œ œ#

.œ
J
œ Jœ

.œ

Don't e ven

w

’ ’ ’ ’
(3)

....
œœœœ J

œœœœ Œ ‰
J
œœœœ

....
œœœœ

jœœœœ
Œ ‰ jœœœœ

œ œ œ œ#

- - -

B.

O.

O.
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?

&

ã

&

&

?

Perc.

D.B.

1124

J
œ œ Jœ Jœ

.œ

dwell on her 'cause
1124

∑

1124

’ ’ ’ ’
(4)

1124 ˙̇˙˙ ‰
œœœœb ‰

œœœœ

˙˙˙̇
‰ œœœœb

‰ œœœœ
1124 œ œ# œ œb œn

Sax.

˙ ˙
you'll re

Œ
.>̇

’ ’ ’ ’
(5)

....
˙̇˙˙

œœœœ
œœœœb

....
˙˙˙̇ œœœœ

œœœœb
.œ

Jœ ˙

cresc.

F p

.œ Jœ ˙

gret it.

œ# œ ‰ œ̄ J
œ ‰ œ

Œ ‰ j
! .! j!’ ’ ’ ’

Œ ‰ J
œœœœ#N

Œ ‰ J
œœœœ

bbn

Œ ‰ j
œœœœ#N

Œ ‰ jœœœœ
bbn

œ œ œ œ

F

Œ Œ œb œ œ3

What the hell?

w

’ ’ ’ ’
˙̇̇
˙

œœœœ
œœœœ

bb
Œ

˙̇̇
˙

œœœœ
œœœœ

bb
Œ

˙b ˙b

f

-

?

?

&

ã

&

&

?

Perc.

D.B.

√

1128

Ó Jœb .œ
She don't

1128

Ó Jœb .œ
She don't

1128

∑

1128 ‰ j
! ! .!

j
!’ ’ ’ ’

1128

‰ J
œœœœ

bbb Œ
œœœœ

∫
‰ J

œœœœbb

‰
j

œœœœ
bbb Œ œœœœ

∫ ‰
jœœœœbb

1128 ˙
˙b

f

Sax.

œ œb Jœ
.œ

miss you one

œ œb Jœ
.œ

miss me one

-̇ -̇

’ ’ ’ ’
(1)

˙̇̇
˙

œœœœ
œœœœbn Œ

˙̇̇
˙

œœœœ
œœœœbn Œ

˙b .œ JœN

œ Œ Œ œ
bit. So

œ Œ Œ œ
bit. So

J
œ œ-

Jœ J
œb .œ

’ ’ ’ ’
(2)

Œ ‰
J
œœœœb Œ ‰

J
œœœœbbb

Œ ‰ jœœœœb
Œ ‰ jœœœœbbb

œb œb œb œ

.œb Jœb œb œb

why should you crack?

.œb Jœb œb œb

why should I crack?

.˙ œ œ#

’ ’ ’ ’
(3)

....
˙̇̇
˙

œœœœ œœœœ#nn

....
˙̇̇
˙

œœœœ œœœœ#nn

œb œ œb œb

O.

B.

O.
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?

?

&

ã

&

&

?

Perc.

D.B.

(√)

1132 ˙
Œ

œb

1132 ˙
Œ

œb

Crack

1132 .˙ œ

1132

’ ’ ’ ’
FILL

1132 ....
˙̇˙˙

œœœœb

....
˙˙˙̇ œœœœb

1132 œN œ œ œb œ

Sax.

˙N ˙b ˙b3

o pen and

˙N ˙b ˙b3

o pen and

wb

¿ ¿æ
o

¿
o Œ

œ Œ Ó

wwww#

wwww#

œ# œ# ˙#

p P

œb
Œ Ó

toss

˙b ˙N

toss it

w

∑

wwww
NN

wwww
NN

.˙ Œ
solo

F

P

P

∑

œb œb w

back.

(On the rooftop, they look and point at the beautiful city) 

w

Œ
¿ Œ ¿

wwww
bb

wb

œb œ œ œ

p

p

p

∑

∑

œ
Œ Ó

’ ’ ’ ’
 Keep high-hat going (Add light filler freely)

wwww

w

œb œb œ ˙

-

-

~~~~

ã

&

&

?

Perc.

D.B.

1137

’ ’ ’ ’
(2)

1137
œœœœ

˙̇̇
˙bbb œœœœ

œœœœ

œ ˙b œ œœ

1137
œb œ œ œ

’ ’ ’ ’
(3)

˙̇˙˙
....

œœœœ
J
œœœ

bb

˙̇ ..œœ
jœœb

œb œ œb ˙

’ ’ ’ ’
(4)

www

ww

œb œb œ Jœ
.œ

’ ’ ’ ’
(5)

˙̇
˙b

˙̇
˙

b

ww

˙b
J
œ .œb

Œ ¿ Œ ¿

˙̇
˙

...
œœœ#

J
œœœnb
>

˙˙ ..œœbb
jœœn

>

˙b .œ Jœ
>

B.

O.
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?

?

&

ã

&

&

?

Perc.

D.B.

√

1142

∑

1142

∑

1142

∑

1142

Œ ¿œœ ‰ œ œ œ

1142

∑

∑

1142

‰ JœN œb œn œ

P

Sax.

Ó Œ ‰ Jy
I'll

(Before long, Omri heads down the stairs)

Œ œb œb œb œb3

She may be great,

(Awestruck by the view)

œb ¯ œ̄ Jœ
- œ

Jœ
-

.¿ j¿ j¿ ¿ j¿
œ œ œ œ œ

¿ ¿

....
˙̇̇
˙

b
bb œœœœ œœœœb

....
˙̇̇
˙

b
bb œœœœ œœœœb

œb Œ œ ‰ Jœb

f

F

F

F

F

y y y y Œ ‰ Jy
see you lat er. I'm

œ œ œb œb

but now she's

œ œ- œb
J
œ œ jœ# -

j¿ ¿ j¿ j¿ ¿ j¿
œ œ œ œ

¿ ¿

Ó ‰ œ# œ œœbn

Ó Œ ‰
jœœœœ

b
bbb

Œ œ ‰ Jœb œ

y Œ Ó
gone.

˙N œ œ# œ œ

gone, and she's a

(Not noticing Omri leave)

˙ œ œ# - œ œ#

’ ’ ’ ’
Keep Swing beat going (mix it up)

œœ œb œœbb ˙̇

wwww

œ œ ˙ œb

-

?

&

ã

&

&

?

# #

# # # # #

# #

# #

# #

Perc.

D.B.

1146 ˙ ˙ ,

mem' ry.

1146

˙# - ˙# -

1146

’ ’ ’ ’
(2)

1146 œœ œ
œ# ‰

œ
œ

.

.
œ
œ J

œœœ

œœœœ
# ‰ jœœœœ# ....

œœœœ
jœœœœ#

1146 œ œ œ œ œ#

Sax.

œ œ œ Jœ œ J
œ

Why should I be sad

œ- œ œ œ- œ-

’ ’ ’ ’
(3)

...
˙̇
˙

œœœ
œœœœ

....
˙̇̇
˙

œœœœ
œœœ

.˙ œ

˙ .œ
J
œ

so long?

˙ .œ-
J
œ-

’ ’ ’ ’
(4)

....
œœœœ J

œœœœ
# ....

œœœœ J
œœœœ

...
œœœ

j
œœœ

...
œœœ

jœœœ

˙ ‰ jœ œ

.˙ ,
œ

They're

.˙ œ

’ ’ ’ ’
(5)

‰ J
œœœœ

Œ ‰ J
œœœ Œ

‰
jœœœ Œ ‰

jœœœ Œ

Œ œ
œ œ

-

B.

B.

O.
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?

&

ã

&

&

?

# #

# # # # #

# #

# #

# #

Perc.

D.B.

1150 ˙ ˙

un be

(Omri reaches the sidewalk and walks off)

1150 -̇ -̇

1150

’ ’ ’ ’
FILL

1150

Ó
œœœ ‰ ‰

œœœ

Ó œœœ
‰ ‰ œœœ

1150 œ œ œ œ

Sax.

œ œ œ .œ
J
œ

liev a ble, the

.œ Jœ
- œ

œ

’ ’ ’ ’
(1)

www

www

œ œ œ œ

Jœ
œ

J
œ Jœ ‰

œ

cit y lights! In

J
œ- œ

J
œ- ˙

’ ’ ’ ’
(2)

J
œœœ ‰

˙̇̇
˙

œœœœ
œœœœ

jœœœ
‰ ˙̇̇

˙
œœœœ œœœœ

œ œ œ œ#

œ œ œ œ
cit ing and in

-̇ œ- œ-

’ ’ ’ ’
(3)

....
˙̇̇
˙

œœœœ
œœœœ

....
˙̇̇
˙

œœœœ
œœœœ

œ œ œ œ#

- - - - - - - -

?

&

ã

&

&

?

# #

# # # # #

# #

# #

# #

Perc.

D.B.

1154

J
œ œ

J
œ Jœ

.œ

vit ing me to

1154

J
œ- œ J

œ- œ œ
1154

’ ’ ’ ’
(4)

1154
˙̇˙˙

....
œœœœb

J
œœœœ

˙˙˙̇ ....
œœœœb

jœœœœ
1154 œ

œ œb œ

Sax.

w

drink.

.˙ œ œ-

’ ’ ’ ’
(5)

œœœœ J
œœœœ ‰ ‰

œœœ
n

‰
œœœœ

#

œœœœ
jœœœœ

‰ ‰ œœœ
n
## ‰ œœœœn

#

œ
œ œ œ œ

w

œ œ œ œ œ

’ ’ ’ ’
(6)

œœœœ J
œœœœ#

‰ ‰ J
œœœœn

Œ

œœœœ
jœœœœ# ‰ ‰

jœœœœn Œ

œ œ œ œ#

w

˙ œ œ œ

Œ ‰ j
! .! j!’ ’ ’ ’

Œ ‰ J
œœœœ Œ ‰ J

œœœœ

Œ ‰
j
œœœœ Œ ‰

j
œœœœ

œ Œ œ œ œ

-

B.

B.
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?

&

ã

&

&

?

##

#####

##

##

##

Perc.

D.B.

√

1158

Ó Œ œ
The

1158 ˙
J
œ ‰ Œ

1158 ! ! ! !’ ’ ’ ’

1158
œœœœ

œœœœb œœœœ
Ó

œœœœ
œœœœ
b œœœœ

Ó

1158

œ œ œ œ

Sax.

œ œ œ œ

towel is on the

∑

œ œ œ œ œ œ œ œŒ œ Œ œ

∑

∑

˙ Ó

w

rack,

∑

jœ œ
j
œ œ œ œœ œ

3

Œ œ Œ œ

∑

∑

∑

Ó
˙ ˙3

So I'll

∑

œ œ œ œ
j
œ .œ

Œ œ Œ ‰ J
œ

∑

∑

∑

w

toss

Œ
œnä œ œ̆

Œ

œ
¿
œ

>
Œ œ

Œ

œœœœb
> œœœœ œœœœ

>
Œ

Œ
œœœœb
> œœœœ œœœœ

> Œ

Œ œ œ œ Œ

f

f

f

f

?

&

ã

&

&

?

##

#####

##

##

##

Perc.

D.B.

(√)

1163 ˙
Ó

1163 .œä
J
œ̆ Œ œä

1163 ‰ j
œ œ œ œ œ œ œ œ œ œ

3 3 3

Œ œ Œ œ

1163 ....
œœœœ
>

J

œœœœb
>
Œ

œœœœ
>

....
œœœœ>

j
œœœœb>

Œ œœœœ>
1163

.œ J
œ Œ œ

P

Sax.

w

it

œ œä œ œ̆ Œ

œ
¿
>

‰ ¿
>o

¿

+

‰

Œ
œœ ‰ œœ ‰ œ

œœœœ

œœœœb
> œœœœ œœœœ

>

Œ

œœœœ

œœœœb
> œœœœ œœœ

>
Œ

œ œ œ œ Œ

f

f

w

.œ
â

j
œ
â

œ œn
>

.¿
>> j

¿
>>

¿ ¿
>>

œœ
>

‰ J
œœ
>

‰ J
œ
>

œœ
>

....
œœœœ
>

J

œœœœb
> œœœœ

œœœœ
>

....
œœœœ
b
>

j
œœœœb>

œœœœ
œœœœ>

.œ
J
œ œ œ

˙ ˙

back!

Œ
œ<

œ̄ œ̄

¿
>

¿ ¿ ¿ ¿ ¿
œ
>

œ œ œœ

Œ œœœ
¯ œœœœ

¯ œœœœn
¯

Œ œœœ<
œœœœ<

œœœœn <

œ
J
œ œ

J
œ œ

J
œ œ

J
œ

3 3 3 3

w

.œ-
j
œ
-̇

¿ ¿ ¿ ¿ ¿
o
¿
o
¿
o

œœ œœ œœ Œ

....
œœœœ J

œ ˙̇
˙

....
œœœœ

j
œ ˙̇
˙

?

œ
j
œ œ ˙

3

~~~~~~~

B.

B.
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ã

&

?

?

#####

##

##

##

42

42

42

42

42

44

44

44

44

44

..

..

..

..

.. ..

.. ..

.. ..

Perc.

D.B.

√

1168

‰ œ> œ# œ œn œ# œn œ#

1168

Ó ‰ J
œ œ œ œ

3

1168

‰
œ
œ
> œ

œ#
# œ

œ
œ
œ#
# œ

œ
œ
œn
n œ

œ#
#

‰ œ
œ
> œ

œ#
# œ

œ
œ
œ#
# œ

œ
œ
œn
n œ

œ#
#

1168

‰ œ> œ# œ œ# œ œn œ#

P

Sax.

œ>
Œ

œ œ œ

œ
œ
>

yœ
œ
>

Œ

œ>
Œ

f

˙
>

Ó
To clarinet

¿
œ Œ Ó

www# w

        (He realizes he's alone)
BERNIE:  Cheers, bro!
        (Takes a shot)

Start tremolo very  fast, 
then slow it down

ww
w

Hold pedal

˙
>

Ó

ƒ

∑

∑
To triangle

rit.

∑

∑

∑

œœœ#
.

œœ.
∑

F

∑

∑

Ó
U

˙̇
˙̇#gggggggggggggggggggggggg

U
lunga

lunga

Repeat several times 
   as scene changes

Ó
U

˙̇
u̇ lunga

lunga slow roll

∑

let ring

P~
~
~
~
~
~
~
~
~

? ## 44
1174

∑U
Henry (To Nayda) - Swing eighths through meas. 1245

˙
Jœ ‰ Œ

Wake up.

Scene 10 - Street Side    
Wearing the gray beard and brown hat, Henry sets up shop at the hot dog stand. Shortly, he sees Bernie and Nayda passed out 
on the bench, empty booze bottles in their hands, a spilled-over trash can nearby.  

                                                q = 116
"Wake Up"

P ˙
Jœ ‰ Œ

Wake up.

œ œ œ œ œ Œ
Time to go to work.

œ œ œ œ œ Œ
Time to go to work.

? ##
1179

œ œ œ œ œ3

Can't find a job while

œ œ œ ‰ jœ
you're a sleep. At

(Like a drill sergeant)
F

˙ Jœ
>

‰ ŒU

ten tion!

(Nayda fidgets 
  in her sleep)f

‰ œ œ œ œ Œ
Get on your feet.

F ˙
Jœ ‰ Œ

Wake up.

(To Bernie)P

- - -

?

ã

&

?

##

##

##

Perc.

Vln.

D.B.

1184 ˙
J
œ ‰ Œ

Wake up.

1184

∑

1184

∑

1184

∑

œ œ œ œ œ Œ
Time to go to school.

∑

∑

∑

œ œ œ œ œ Œ
Time to go to school.

∑

∑

∑

œ œ œ œ- œ-3

Can't make the grade when

∑

ww

w

F rit.

rit.

P

P
arco

rit.

œ-
œ- œ
U- Œ
U

you're a mule.

(Bernie 
fidgets)

Ó —U Œ
dampTriangle

˙
˙

œ
œ
u

Œ

˙ œ
u

Œ

P

H.

H.

H.
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?

&

&

?

##

####

##

##

1189

œ œ œ œ œ œ œ
Learn it like the gold en rule.

1189

∑
1189

∑

∑

a tempoP

a tempo

a tempo

Cl.

œ Œ Ó
(Henry retrieves a glass of water from the hot dog stand)  

∑
Clarinet in Bb  - Swing eighths through meas. 1245

∑

Œ
œ
.

œ
.

œ#
.

P

∑

Œ œ œ œ œ œ œ

œœœ
.

œ
.

œœœ
.

œ
.

P

∑

œ œ œ œ ˙

œœœ
.

œ
.

œœœ
.

œ
.

-

&

&

?

####

##

##

1193

Œ
œ œ œ œ œ

1193

œœœ
.

œ
.

œœœ

.

œ
.

Cl. œ œ œ œ œ Œ

œœœ
.

œ
.

œœœ

.

œ
-

Œ œ œ œ œ œ œ

œœœ
.

œ
.

œœœ
.

œ
.

œ œ œ œ œ Œ

œœœ.
Œ œœœ.

Œ
Pno. - Swing eighths through meas. 1251

Œ œ.
Œ

œ

œ̄ œ. œ̄ œ̄ œ# ¯

œœœ.
œœœ.
œœœ.

œœœ.
œœœ# .

œ
.

œ
.

œ
.

œ
.

˙ œ
-

œ#
.

?

&

ã

&

?

##

####

##

##

42

42

42

42

42

44

44

44

44

44

42

42

42

42

42

##

44

44

44

44

44

Perc.

√

1198

∑

1198 œ.
Œ j

œ# œ̆ Œ

1198

Œ .±

1198

œœœ.
Œ œ œ

œ# œ̆
Œ

œœ.
Œ

œ œ œ# œ
fl

Œ&
F

F

π

Cl.

˙
J
œ ‰ Œ

Wash up.

(Splashes water in Nayda's face…)

∑

∑
To xylophone

Ó Œ J
œœœœ#gggggggggggggggg

‰

Ó Œ J
œœœ# ‰?

P

(F )

L.V.

∑U

∑

∑

∑U

∑U

.œ
J
œ J

œ ‰ Œ
So ber up.

∑

∑

Ó Œ
œ œ œ

J
œ̆
‰

Ó Œ œ œ
œ J
œ̆
‰

ŒU ‰
J
œ

There's

( ... In Bernie's face)

∑

∑ &

∑U

∑U

-

H.

H.
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?

&

&

&

?

&

?

##

####

##

##

##

##

##

44

44

44

44

44

44

44

Perc.

Vln.

D.B.

1203 œ œ œ œ œ œ œ œ
no way you'll be wel come when you're1203

Ó Œ œ̄

1203

Ó Œ œœ
Xylophone - Swing eighths through meas. 1220

1203

Ó Œ œœœ<

Ó Œ œ<
1203

Ó Œ œ̄
Vln. - Swing eighths through meas. 1244

1203

Ó Œ œ<

Swing eighths

P

P

P

P

P

Cl.

œ ˙ Œ
woo zy.

Œ œ> œn œ œ œ

Œ œœ> œœ# œœ œœ œœ

Œ œœ> œœ œœ œœ œœ

Œ œ> œb œ œ œ

Œ œ> œ œ œ œ

Œ œ> œb œ œ œ

Œ œ#> œ> Jœ ‰ Œ
Get up.

Ó Œ œ̆

Ó Œ œœ#
˘

Ó Œ J
œœœœ#
˘

‰

Ó Œ J
œœœ#
˘

‰

Ó Œ œ#˘

Ó Œ œ̆

F

F

F

F

F

F

- -

?

&

&

&

?

&
?

##

####

##

##

##

##

##

42

42

42

42

42

42

42

44

44

44

44

44

44

44

Perc.

Vln.

D.B.

1206

∑U

        (Nayda and Bernie fidget)
NAYDA:  Just five more minutes, pleeez.        
BERNIE (Overlapping) :  Please, just five more minutes.

1206

∑
1206

∑

1206

∑
U

∑U

1206

∑
1206

∑

Cl.

œ œ œ œ œ œn-

No, you're not al lowed. No,

q = 132

œ. œ. œ.
œ-q = 132

∑

œœœ.
œœœ.

œœœ. œœœœ
nb -

q = 132

œ
œ

œ
œ

œœ# œ-

œ.
œ.

œ. œn -
q = 132

œ. œ. œ# . œ-

œ œ œn œ
you're not al

˙

œn œ œ

˙˙˙̇

˙

˙

˙

P

œ .œ jœ ‰ Ó
lowed

œ œ Œ ‰ œ- œä œ̄

œ
‰ jœ Œ œ

œ ‰ Jœ Œ œ

œ>
‰ ‰ œœ Œ jœ

‰

œ>
‰ œ

‰
œ ‰ œ

‰

œn œ# ‰ œ# œ ‰ œ œ

œ< œ< œ< œ<

F

- -

H.

H.
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?

&

&

&

?

&

?

##

####

##

##

##

##

##

Perc.

Vln.

D.B.

1210

Œ Œ œ œ# œ œ3 3

to put up a

1210

Ó Œ œ œ

1210 ‰ jœ Œ œ# œ œ
‰ œ ‰

œ œ œ

1210

‰ œœ ‰ œ œœœ#
¯

œœœ œœ Jœ
‰

œ ‰ œ
‰

˙
˙

1210 œ œ̄ œ̄ œ# œ

1210

œ< œ< -̇

Cl.

œ Œ Ó
fight.

œ̄ ‰ Jœ̄ Œ œ̄

Œ ‰ jœ Œ œœ
‰ Jœ Œ œ

œ ‰ ‰ œœ Œ jœ
‰

œ ‰ œ
‰
œ ‰ œ

‰

‰
.œ>

‰ œ œ> œ

œ< œ< œ< œ<

Ó œ# œ œ3

Gone is the

‰ œ ‰ œ œ œ

‰ jœ Œ œ# œ œ

‰ œ ‰
œ œ œn

‰ œœ ‰ œ œœœœ# <
œœœn œ

œ ‰ œ
‰

œ
œ

œ
œn
n

Œ ‰ jœ
‰
œ œ# œn

œ< œ< œ- œn -

œ Œ Ó
night.

(Nayda and Bernie stand and stretch)

j
œ# œ œ œ œ œ

j
œ œ

J
œn œ# œ œ œ œ

J
œ# œ

œœœ#
...

œœœ œœ œœ œœ œ œœœ
...

œœœ

œ
œ

‰ œ
œ
‰ œ

œ
‰ œ

œ
‰

œ œ œ œ œ œ

œ< œ< œ< œ<

H.
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&

?

?

&

&

&

?

&

?

##

##

##

####

##

##

##

##

##

Perc.

Vln.

D.B.

√

1214

∑

1214

∑

1214

Ó œ# œn œ3

Let's make things

1214

Jœ# œ
Jœ Jœ

> ‰ Jœ
> ‰

1214 jœ# œ
Jœ

œn
œ#

œ
œn

1214 jœœ# œœ jœ œœœœn>
‰ œœœœ>

‰

œ
œ ‰ œ

œ ‰ œ
œ#
#
>

‰ œ
œ>

‰

1214

jœ œ jœ œn œ

1214

œ̄ œ̄ jœ#>
‰ jœ>

‰

Cl.

∑

∑

.˙ œ
right, and

∑

œ œ œ œ œ œn œ#œa œ œ œ œ

∑

∑

∑

Ó Œ œ
P

˙ j
œ ‰ Œ

Clean up.

Nayda.

˙
Jœ ‰ Œ

Clean up.

Bernie.

˙
Jœ ‰ Œ

Clean up.

Ó Œ œ̆

Ó Œ
œ̆

Ó
œœœœ
.

Œ

Ó œœœœ.
Œ&

Ó Œ œ
fl

˙ ˙

F

F

F

P

P

P

P

˙ j
œ ‰ Œ

Clean up.

˙
Jœ ‰ Œ

Clean up.

˙
Jœ ‰ Œ

Clean up.

Œ œ
fl

Œ œ
fl

Œ œ̆ Œ œ#˘

œœœœ
.

Œ
œœœœ#
.

Œ

œœœœ.
Œ œœœœ# .

Œ

Œ œ̆ Œ œ̆

œ ˙ œ#

H.

B.

N.
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&

?

?

&

&

&

&

&

?

##

##

##

####

##

##

##

##

##

Perc.

Vln.

D.B.

(√)

1218

œ œ œ œ œ Œ
Time ta clean na mess.

Nayda - Swing eighths through meas. 1250

1218 œ œ œ œ œ Œ
Time to clean the mess.

Bernie - Swing eighths through meas. 1245

1218 œ œ œ œ œ Œ
Time to clean the mess.

1218

œ œn œ# Œ

1218 œ Œ œ œ œ œ

1218
œœœœ
.

Œ Œ
œœœœ
.

œœœœ.
Œ Œ œœœœ.

1218 œ œ œ œ œ Œ

1218

˙ ˙

Cl.

œ œ œ œ œ Œ
Time ta clean na mess.

œ œ œ œ œ Œ
Time to clean to mess.

œ œ œ œ œ Œ
Time to clean to mess.

œ œn œ# Œ

œ Œ œ œ œ œ

œœœœ
.

Œ
œœœœ
.

Œ

œœœœ.
Œ œœœœ.

Œ

œ œ œ œ œ Œ

˙ œ œ

∑

œ œ œ œ œn3

Aint gon na steer no

∑

œ. Œ Ó

œ Œ Ó
To egg shaker

œœœœ
.

Œ Ó

œœœœ.
Œ Œ Œ

œ. Œ Ó

œ.
Œ Ó

Ó Œ ‰ jœ
Ta

œ œ .œ# ‰
vol un teers...

∑

œ# . œ. œ œ Œ

∑

œœœ#
. œœœ

. œœœ œ
Œ

∑

œ. œ. œ# œ Œ

.˙ œn

- - -

N.

B.

H.
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&

&

&

?

##

##

##

####

##

##

##

##

Vln.

D.B.

1222

œ œ œ œ œ œ
get tin' on nair knees and

1222

∑

1222

∑

1222

Œ œ. œ.
Œ

1222
œœœ
. œœœ

. œœ
.

Œ

œœ.
œœ.

œœ.
œb .

1222

Œ œ œ œb

1222 ˙ ˙

Cl.

œ œ œ œ œ œn œ
3

wip in' it up wit' bleach, so

∑

∑

œ. Œ Ó

œœœ. Œ Ó

œœ. Œ Œ Œ ?

œ. Œ Ó

œb .
Œ Ó

œ jœ ‰ Ó
wake up.

œ
Jœ ‰ Ó

Wake up.

œ
Jœ ‰ Ó

Wake up.

∑

Ó œœœ.
Œ

Œ
œ
œ
.

Œ œ
œ
.

∑

∑

œ œ œ œ Ó
Wake up.

Œ
œ œ#

Ó
Wake up.

Œ œn œ# Ó
Wake up.

Ó
˙

œœœ
.

Œ
œœœ#
.

Œ

Œ œ
œ.

Œ œ
œ#
#
.

Ó
˙

Ó ˙

- -

H.

B.

N.
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&

ã

&

?

&

?

##

##

##

####

##

##

##

##

42

42

42

42

42

42

42

42

42

Perc.

Vln.

D.B.

1226

œ œ œ œ œ œ>
Join na clean bri gade. Join

1226 œ œ œ œ œ œ>

Join the clean bri gade. Join
1226 œ œ œ œ œ œ>

Join the clean bri gade. Join

1226

˙ ˙
1226

∑

1226 œœœ
œ œ œ œœ Œ

Œ
œ.

œœœ
.

œ.

1226
˙ ˙

1226 ˙ ˙

Cl.

œ œ œ œ œ Œ
na clean bri gade.

œ œ œ œ œ Œ
the clean bri gade.

œ œ œ œ œ Œ
the clean bri gade.

.-̇ œ

∑

œœœ
œ œœn œ œœ# Œ

œœœ
.

œ.
œœœ
.

œ# .

.˙ œ

.˙
œ

∑

∑

œ œ œ œ- œn -
3

We're gon na clean this

œ
Œ Ó

∑

œ œ œ œœœœ
œœœœ#
n

3

˙̇ œœ œœœ#˙ ˙

œ Œ Ó

œ
Œ ˙

molto rit.

molto rit.

molto rit.

molto rit.

∑

∑

œ-
œ- œ œ œ œ

3

whole damn town.

Œ
.˙# .˙

Œ !
æ

˙Egg shaker

œœœ# ...
˙̇
˙#

œœœ#

.˙
.˙

Œ .
.

˙̇æ

w-

P

p

- -

- -

- - -

H.

B.

N.
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&

?

&

ã

&

?

&

?

##

##

####

##

##

##

##

42

42

42

42

42

42

42

42

44

44

44

44

44

44

44

44

Perc.

Vln.

D.B.

1230

ŒU ‰ jœ
Or

1230

ŒU ‰ Jœ

Or
1230

ŒU Œ
1230

ŒU Œ

1230

ŒU Œ

ŒU Œ

1230

ŒU Œ

1230

ŒU Œ

a tempo

a tempo

a tempo

a tempo

a tempo

Cl.

œ œ œ œ œ œ œ
may be just da mess we made.

(Nayda and Bernie look at each other)

œ œ œ œ œ œ œ

may be just the mess we made.

∑

∑

Œ œœœœ.
Œ œœœœ.

Œ œ
œ.

Œ œ
œ.

∑

∑

œ Œ Ó

œ
Œ Ó

∑

∑

∑

Œ œ
œ.

œ
œ.

œ
œ#
#
.

∑

Œ œ. œ. œ# .

(F )

F

∑

∑

Œ œ œ œ œ œ œ

(All prop up the trash can and restore spilled trash)

! Œ ! Œ

Œ œ œ œ œ œ œ

œœœ
.

œ.
œœœ
.

œ.

Ó ˙

.œ ‰ .œ ‰
F

∑

∑

œ œ œ œ ˙

! Œ ! !

œ œ œ œ ˙

œœœ
.

œ.
œœœ
.

œ.

˙ ˙

.œ ‰ .œ ‰

-

-

&

ã

&

?

&

?

####

##

##

##

##

Perc.

Vln.

D.B.

√

1235

Œ œ œ œ œ œ

1235

! Œ ! Œ

1235

Œ œ œ œ œ œ

œœœ. œ.
œœœ. œ.

1235 .˙ œ

1235

.œ ‰ .œ ‰

Cl. œ œ œ# œ œ œ-

! Œ Œ ‰ J!
Egg Shaker - Swing eighths through meas. 1257

œ œ œ# œ œ œœ

œœœ# œ
œœœ#

œ

Jœ œ Jœ
œ œ

.˙ œ

œ̄ œ- œ- .œ Jœ

! ! ! ! ! ! ! !

œœœgggg
œ œœœ ...œœœ Jœ

œœœ œ
œœœ œ

œ̄ œ œ .œ Jœ

˙ ˙

˙n ˙

! ! ! ! ! !

œ œ œ œ˙̇b ˙̇

œœœb œ
œœœb œ

œ œ œ œ

˙ ˙

N.

B.
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&

?

?

&

ã

&

?

&

?

##

##

##

####

##

##

##

##

nnbbb

nnbbb

nnbbb

nnnnb

nnbbb

nnbbb

nnbbb

nnbbb

Perc.

Vln.

D.B.

1239

∑

1239

∑

1239

∑

1239

∑

1239

∑

1239

œ
œ
œ
œ j
œ.
‰
œb

œb
œ
œ j
œ.
‰

œ
œ
œ
œ j
œ.

‰
œb

œb
œ
œ j
œ.

‰

1239 œ. œ. œ. œ. Jœ
.
‰
œb . œ. œ. œ. Jœ

.
‰.

1239

∑

f

f

Cl.

∑

∑

∑
Henry.

Ó Œ œb -

∑

œ œb œ œœœ œœœnnb
3

Œ œ
œn
n
.

˙b

œ œb œ œ œn

3

∑

P

P

(F )

˙ jœ ‰ Œ
Wake up.

˙
Jœ ‰ Œ

Wake up.

˙
Jœ ‰ Œ

Wake up.

œ. œ. -̇

Ó ˙
æ

œœœ. œœœ.
˙̇̇
-

œœœ
.

œ.
œ. œ.

œ. œ.
˙

∑

F

F

F

F

F

p

˙ œ ‰ ‰ œ
Wake up. It's

˙ œ ‰ ‰ œ

Wake up. It's

˙ œ ‰ ‰ œ

Wake up. It's

œ- œ Œ Ó

! ! !
æ

œœœ œœœ
Œ ‰ Jœ œœ.

œœœ
.

œ.

œœœ
.

Œ

œ œ Œ Ó

Ó ˙

P

P

H.

N.

B.
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&

?

?

&

ã

&

?

&

?

bbb

bbb

bbb

b

bbb

bbb

bbb

bbb

Perc.

Vln.

D.B.

1243

œ œ œ œ œ œ œ œ
doubt ful you can daz zle when ya

1243 œ œ œ œ œ œ œ œ

doubt ful you can daz zle when you're

1243 œ œ œ œ œ œ œ œ

doubt ful you can daz zle when you're
1243

œ œ œ ‰ ‰ J
œ œ

1243

! Œ Ó

1243 œœœ
œ œœœ

. œ
œ
. œ

œ
. œœ œ

Œ œœœ
.

Œ
œ.

1243 œ œ œ
‰ ‰ J

œn œ

1243

˙ ˙
F

Cl.

œ œ ˙ Œ
doz in'.

œ œ ˙
Œ

doz in'.

œ œ ˙
Œ

doz in'.

Œ œ- œ J
œ .œ-

‰ J
! ! ‰ J

! !

œ
œ
œ
œ

˙
˙ Œ

œœœ
.

œ.

œœœ
.

œ.

Œ
œ ˙

Œ ˙ œ

œ œ œ œ œ
3

Turn on the light. Don't

œ œ œ œ œb3

Turn on the light. Don't

œ œ œ œ œb
3

Turn on the light. Don't

Ó ˙

‰ J
! ! ‰ ! ! !

œ œ œ œ œb
3

˙ ˙

œœœ
.

œ.
œœœn
.

œ.

Ó ˙

˙ œ œn

œ œ œ œ œ
3

live your life in the

œ œ œ œ œ3

live your life in the

œ œ œ œ œ3

live your life in the

˙ ˙

! Œ ‰ ! ! !

œœœ œœœ œœœn œ œœ
3

œœœ
n .

œ.
œœ. œ

œ.

˙ ˙

˙ ˙

- - -

- - -

- - -

H.

B.
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&

?

?

&

ã

&

?

&

?

bbb

bbb

bbb

b

bbb

bbb

bbb

bbb

Perc.

Vln.

D.B.

1247

w
dark.

1247 w

dark.

1247

w

dark.

1247

˙ ˙
1247

! ! ! ! ! ! !

1247

œœœ<
œœœ<

œœœ<
œœœ<

œ
œ<

œ
œ<

œ
œ<

œ
œ<

1247

w

1247 w

Cl.

Ó Œ ‰ jœ
From

∑

∑

˙
Ó

‰ J! ! Ó

œœœ<
œœ œ

‰
œ

Jœ

œ
œ<

œ
œ<

œ
œ.

Œ &

˙ Ó

˙ Ó
p

p

p

œ œ œ œ œ ˙
3

feel in' kind 'o groov y...

Ó Œ Œ
œ3

To

∑

∑

∑

œœœ
. œœœ

. œœœ
. œœœ

.

œœœ.
œœœ.

œœœ.
œœœ.

∑

∑

(F )

∑

œ œ Œ Ó
3

gloom y...

Œ Œ œ œ Œ
3

To fair.

Ó ˙

∑

œœœ
.

œœœ œn œœœ
œ jœ ‰œœœ

.

œœœ.
œœœ.

œœœ.
œœœ.

Ó ˙

Ó ˙

p

p

p

- -

-

H.

B.
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&

?

?

&

ã

&

&

&

?

bbb

bbb

bbb

b

bbb

bbb

bbb

bbb

Perc.

Vln.

D.B.

1251

œ œ œ œ œ œ
3 3

You will de spair ann you

(All side by side) 

1251 œ œ œ œ œ œ3 3

You will de spair and you

1251

œ œ œ œ œ œ
3 3

You will de spair and you

1251

w

1251

Ó ‰ ! ! !

1251 œœœ
œœœ

œœœ
œ
œœ œœœ

œœœ
3 3

œœœ œœœ œœœ œœœ

1251 w

1251 w

cresc.

cresc.

cresc.

cresc.

Cl.

œ œn œ œ œ œ
3 3

won't get cha share if you

œ œ œ œ œ œ3 3

won't get your share if you

œ œ œ œ œ œ
3

3

won't get your share if you

wn -

!> ! !> ! !> ! !> ! !> ! !> !
3 3 3 3

œœœn
œ
œœ œœœ

œœœ
œœœ

œ
œœ

3 3

œœœn œœœ
œœœn œœœ?

wn

wn

.˙ Œ
don't

.˙
Œ

don't

.˙ Œ
don't

w

! ! ! !> ! ! ! ! ! !> ! !
3 3 3 3

˙̇̇
˙ ˙̇

˙̇

œ œ œ
œ œ œ œ

œ œ œ
œ œ

3 3 3 3

w

w

f

f

f

f

F

F

F

F

w
wake

w

wake

w

wake

w

! ! ! !> ! ! !> ! ! !
3 3

˙̇̇
˙ ˙̇̇

œ œ
œ œ œ

œ œ œ
œ œ œ

œ
3 3 3 3

w

w

- -

-

-

H.

B.

N.
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&

?

?

ã

&

?

bb b

bb b

bb b

bb b

bb b

812

812

812

812

812

812

Perc.

                                                                      ° *

1255

w
up!

1255
w

up!

1255 w

up!

1255

! ! ! ! ! ! ! !

1255

Ó
œ œ œ J

œ œ œ

3

3
F cresc.

w

w

w

! ! ! Ó
To Glockenspiel

œ œ œ œ œ œ œ œ œ œ
œ œ œ R

œ œ œ œ œ

5

5

∑

∑

∑

∑

œ.

Œ

Ó ˙̇
-U

˙
˙
-u

lungaf
P

∑U

∑U

∑U

∑
U

∑
U

        - - - - - - -
        (They disperse. Bernie realizes he's more hung over than he thought)
HENRY:  Found work yet, Nayda?
NAYDA:  Nope. Nobody's got no ope-nins. But aw-ma keep lookin.'  I'll 
    see yooz guys lateh.
        (Nayda walks off. Bernie lays back down on the bench)
HENRY:  Son, you better get to class.
BERNIE:  I'm too hung-over. Besides, my final writing project isn't due 
    for over a month.

∑
U

&

?

bb b

bb b

812

812

1259

œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ

q  . = 54

Pno. - Swing sixteenths 
   through meas. 1290

poco stacc.

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

P
œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œ œ jœ.

‰ ‰
3

BERNIE:   Imagination is a dead end. All 
    we really have is what's in front of us ...

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

œ
œ

œ
œ œ œ œ.

‰ ‰
3

f
œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ

HENRY:  There's nothing wrong with a head start. 
    Grab a pencil, and let your imagination run wild.

sim.

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

P

H.

N.

B.
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?

&

&

?

bbb

b

bbb

bbb

89

89

89

89

1262

∑

1262

∑

1262

œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œ œ jœ.
‰ ‰

3

...    (He closes his eyes)
    So I might as well sleep.

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

œ
œ

œ
œ œ œ œ.

‰ ‰
3

f

Cl.

œ œ œ œ œ œ œ œ œ œ œ œ œ œ
How can you sleep on a day like to day when there's

Henry. - Swing esixteenths through meas. 1286

.œ .œ .œ .œ

œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

P

P

p

-

?

&

&

&

?

bbb

b

bbb

bbb

bbb

89

89

89

89

89

812

812

812

812

812

Perc.

1264

œ œ œ œ .œ
jœ ‰ ‰

noth ing but time?
1264

.œ .œ .œ
1264

∑

1264

œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

Cl.

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

Time for a walk through the cit y while whis' ling a tune.

.œ .œ .œ œ œ œ

.œ .œ .œ œ œ œ
Glockenspiel

œœœ œœœ œœœ œœœ œœœ œœœ œœœ
œœœ

œœœ
œœœ œœœ œœœ

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ œ

œ
œ
œ

œ
œ

p

- - -

H.

H.
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?

&

&

&

?

bbb

b

bbb

bbb

bbb

87

87

87

87

87

89

89

89

89

89

Perc.

1266

.œ ‰ œ œ œ .œ ‰ ‰ Jœ
Doot doo doo. When

*

 *If the performer can whistle, he should replace 
     'doot-doo-doo' with a brief improvisation.

1266

.œ .œ .˙
1266

.œ .œ .˙
1266

œœœ œœœ œœœ
œœœ œœœ œœœ

œœœ
œœœ œ œ œ ....

œœœœ

3

legato through 
     meas. 1269.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ .

.
œ
œ

Cl.

œ œ œ œ œ œ œ
I woke up to day, I went

∑

∑

..œœ .œ .œ
˙̇̇
˙n
n

.

.
œ
œ ˙

˙

- - -

?

&

&

?

bbb

b

bbb

bbb

89

89

89

89

812

812

812

812

89

89

89

89

1268

œ œ œ œ .œ Œ .

walk ing by the bay.
1268

∑

1268 ....
œœœœ

....
œœœœ

œœœ œ
....

œœœœ
.
.

œ
œ

.

.
œ
œ

.

.
œ
œ

.

.
œ
œ

Cl.

œ œ œ Jœ ‰ ‰ ‰ œ œ œ .œ œ
How can you sleep on a day like to

Ó .
œ œ œ œ .œ

3

....
œœœœ

œœœœ
œœœœ

œœœœ œœ œœ œœ
jœœ œœ..

˙̇

.

.
œ
œ

.

.
œ
œ .œ œ œ œ œ .œ

3

- -

H.

H.
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?

&

&

?

&

?

bbb

b

bbb

bbb

bbb

bbb

89

89

89

89

89

89

812

812

812

812

812

812

Vln.

D.B.

1270

.˙ Œ .

day?
1270

œ œ œ
.œ œ œ œ

1270

...
œœœ

...
œœœ

...
œœœ

...
œœœ

...œœœ ...œœœ

poco stacc.

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

1270

Œ . .œ .œ

1270

Œ .
.œ .œ

P

π

π

Cl.

∑

œ jœ œ Jœ œn œ
œ

...œœœ ...œœœ
....

œœœœ
....

œœœœ
....

œœœœn
....

œœœœ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œn
n

.œ .˙

.œ .˙
p

p

?

&

&

?

&

?

bbb

b

bbb

bbb

bbb

bbb

812

812

812

812

812

812

89

89

89

89

89

89

812

812

812

812

812

812

Vln.

D.B.

1272 œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

How can you say that the day is o kay when there's

Bernie - Swing sixteenths through meas. 1286

1272

.˙ .œ
Œ .

1272

....
œœœœ

....
œœœœ

....
œœœœ

....
œœœœ

....
œœœœ

....
œœœœ

....
œœœœ

....
œœœœ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ
œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

1272

.˙ Ó .

1272 .˙
Ó .

P

p

Cl.

π

π

œ œ œ .œ œ ‰ œ
clouds in the sky? They

Œ . Œ . .œ

....
œœœœ

....
œœœœ

....
œœœœ

....
œœœœ

....
œœœœ

....
œœœœ

œ
œ

œ
œ

œ
œ

œ
œ
œ
œ
œ
œ
œ
œ
œ
œ

œ
œ

∑

∑

p

-

H.

B.

170



?

&

&

&

?

&

bbb

b

bbb

bbb

bbb

bbb

812

812

812

812

812

812

87

87

87

87

87

87

Perc.

Vln.

1274 œ œ œ œ œ œ œ œ œ œ œ œœ œ

tow er a bove me and make things look ug li er

1274 .œ .œ .˙

1274 .œ .œ .˙

1274

....
œœœœ

....
œœœœ

....
œœœœ

....
œœœœ

....
œœœœ

....
œœœœ

....
œœœœ ....

œœœœ

œ
œ
œ
œ
œ
œ

œ
œ
œ
œ

œ
œ

œ
œ

œ
œ

œ
œ œ

œ
œ
œ

œ
œ

1274

.˙ .˙

p

π

Cl.

‰ œ œ œ œ œ .œ ‰ ‰ Jœ

than they real ly are. If

.œ .œ .˙

.œ .œ .˙

....
œœœœ

....
œœœœ

....
œœœœ

....
œœœœ

....
œœœœ

œ
œ œ œ ....

œœœœ
3
legato through
meas.      1278

œ
œ
œ
œ

œ
œ

œ
œ

œ
œ
œ
œ
œ
œ
œ
œ

œ
œ

.

.
œ
œ

.œ .œ .˙

- - - - -

?

&

?

bbb

bbb

bbb

87

87

87

812

812

812
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COMMISSIONER:  And make it snappy, heh?
    - - - - - - - 
HENRY:  Sure thing, Mr. Mish. What's new with you?
COMMISSIONER (Paper obscuring his face) :  Ah, same 
    shit, different day. Da world's goin' down na toilet, 
    my son gets dumber every minute, my wife's on 'The 
    Big M,' and I can't go nowhere wit-out gettin' a fuss.
        (Mish folds the paper to read the front page headlines. 
        Henry holds out a dog)
HENRY:  Here you are, Mish. This one's on me.
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∑
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 COMMISSIONER (Ignoring Henry) :  
      Ay! Somebody killed da priest! . . .        (Bernie looks up)
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∑
U

MISH:  Looks like annuda 'Who Done It?' 
        (Grabbing the hot dog)
    Thanks, Hot dog, man.
        (Mish heads indoors. Bernie 
        stands up and stops him)
BERNIE:  Excuse me, sir. Do you 
    mind giving me that paper?. . . 
    It's very important.

∑
U

w#U wU U̇

w
w
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        (Mish hesitates, then hands the paper to Bernie)
COMMISSIONER:  Yea. You owe me one, kid. 
        (Mish enters meeting hall. Bernie stares at the front page)
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q = 116
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VAMPq = 116

Scene 11 - Street Side
It is late at night. On the bench below his apartment, Bernie is drinking and moping around. Above him, 
Henry and Omri are secretly setting up a trick on the rooftop. Omri is adorned by a gray wig and a loose-
fitting white gown, with a red splotch near the heart. While smoking, Henry is securing two large pulleys 
near the edge of the rooftop.
                                                                "The Ghost Appears"

(Glock.)
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Henry.
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(Below, on the sidewalk, Bernie 
     puts his head in his heads)
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Ó Ó
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q = 96

                 (Henry signals to Omri, and Omri steps slowly 
                            down the stairs as the old man monitors 
                                                     the line attached to him)
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     (Pedal, hold through end of Act 1)
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    (Bernie looks up in awe as the 
priestly figure descends toward him)
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(Omir reaches the sidewalk, and steps slowly toward Bernie)  
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  (Bernie remains amazed as 
Omri grows closer and closer)
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(Pointing upward… stepping closer yet)
Slow, freely and eerily*
sempre sim.
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Slow, freely 
and eerily**

sempre

** Follow the singer. Where two lines extend upward, allow the singer to release his note before playing the chords in between the lines. 
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(Continue holding pedal)

*  ** (Accidentals last through system)
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heav en, with our fa ther. Don't say a

* Don't rush, and always prolong the final note of each breath as long as possible, or approprate. Where vertical lines appear, wait for the painist to 
   play the chords between the lines (always two) before you sing again.
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  (Stopping several feet in front of Bernie, 
Omri touches the red splotch over his heart)
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one does not die.

(Omri raises his arms in a cross. Eyes wide, Bernie stands and 
slowly sticks his hand through the red splotch on Omri's gown ...

Release note freely
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(Singer relases note freely)

... From the roof, Henry uses the pulleys to raise Omri's legs backward, without moving his head. Face staying still, Omri's 
 body goes into a high, horizontal position as Bernie's shoulder touches the splotch, his arm completely inside the gown ... 
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... Bernie removes his arm, and with a sudden look of fear runs up to his room. Henry works Omri's legs back to the ground) 
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          End of Act 1
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        Omri (Thinking aloud, dreamily) 

q = 68 con rubato

Act 2 - Four Days in December
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Scene 1 - The Park        
(In the park, Ariel lies asleep on a blanket. Omri stands nearby, and two Women are having a picnic in the background) 
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(Omri sits down  next to Ariel just 
as she is waking up. Women leave)
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Moderate tempo, freely

*

ARIEL (Wiping her eyes) :  How long was I asleep?
OMRI:  Just long enough to miss the most beautiful sunset I've ever seen.
                ( She looks at him doubtfully)
ARIEL:  Not a chance. It's too cloudy.
                (Both laugh)
OMRI:  You're right ... 
        (Pointing up)
    But look - the moon is out early.
        (Ariel stares at the sky)
ARIEL:  Wow. It's bigger than I've ever seen.
OMRI:  You see those two dark circles? . . .  Those are the eyes of destiny. They never close -  never 
    so much as blink.  Right below the eyes is the mouth. If you listen closely, and stare at the eyes, she'll 
    sing you a song.
        (A distance away, Hired Hand looks up at the sky from the café doorsteps, taking a break from closing 
        for the day)
        

* Feel free to speed up or slow down the trill 
   speed smoothly to help shape these phrases.

"Face in the Moon" 
           (Part One)

n n
p

Clarinet in Bb

p p P

Cl. œb - œn - œ- ˙# -u ˙# -u
Œ œ# -

-̇U Œ
-̇u ˙# -u

p p p

O.

W.

201



?

&

44

44

110

Ó œ œ#

Thez a

  Hired Hand 
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ARIEL:  Oh, those silly clouds. They've spoiled our view . . .  I wish it would rain. I can't remember the last time it rained.
        (Pause. She remembers)
    No, wait - It was on my last day in Plainfield.
        (Laughs)
    I made my friend, Bernie, carry all my stuff out to the car. It poured all day, and he got soaked.
        (A look of nostalgia comes across her face)
OMRI:  I like it when it rains . . .  Means I don't have to go to work.
ARIEL:  When I was a kid, I used to hunch down like this whenever it rained.
        (She bends down on both knees, sits back, and leans forward, placing her head sideways on her hands)
OMRI:  What for?
ARIEL:  I don't know . . .  It just felt like when I did, t ime stood completely still, like a special moment that lasts forever . . .  
    Try it.
        (Omri assumes the position)
OMRI:  Ow, that hurts my knees. Did you ever try it like this?
        (He goes on his stomach, flails his arms and legs. Ariel stands, steps to the side)
ARIEL:  You're silly.
        (Omri goes limp, and happens to check his watch out of the corner of his eye. He stands)
OMRI:  I should get home. I need some sleep before an early paintjob tomorrow. It's at 5 a.m.
ARIEL:  But it's winter. Don't you need the sunlight?
        (Omri starts gathering their things, folds the blanket)
OMRI:  This job's indoors. The contractor's in a pinch 'cause we're running behind. It shouldn't be long. I'll stop by your 
    place afterward.
ARIEL:  Why don't I come home with you tonight?
OMRI:  Nah, I don't live in a good neighborhood. You know that. Maybe some other time -
        (He smiles)
    We'll need the sunlight for that.
        (Ariel smirks. Omri hands her something) 
ARIEL:  A four-leaf clover!
OMRI:  I was thinking of you when I found it . . . 
        (Pointing)    
    Under that willow tree.
        (Ariel smiles. Omri extends a hand, and Both stroll out of the park)
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Scene 2 - Hotel Room        
(As Omri enters the hotel room, he sees Henry's 
  beard and hat resting on the nightstand, and a 
      note lying on his bed. He reads it aloud)

Slow, freely

OMRI:  Dear Black Hat, I fell ill today and decided to return to the Black Hat Theatre, where I am most comfortable. You'll find 
    ten dollars under your pillow, and an early Christmas gift in the box. I am sorry that after all our efforts, I could not help you 
    solve the case of the slain priest. Be safe.  - H. 
        (Omri retrieves the money from beneath his pillow. He pockets it, then opens the gift. It's a brand new pocketknife… He stares at it 
                                                                                                                                                                                                        ominously)Vibraphone
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Scene 3 - Hotel Room
        (Darkness. There's a knock at the door)
MAID (Offstage) :  Room service.
        (Omri rolls over in bed… More knocking)
    Room service.
OMRI (Angry) :  No, thank you!
        (Silence. Omri turns on the light. What he sees horrifies him; the bed Henry had been sleeping in is torn to shreds. A pillow at the head 
        reads, EVIL in blood)
OMRI (Panicking) :  No. No.
        (The phone rings loudly, startling him. He answers and sits on his bed. Beside him, Miriam's lifeless head sticks out from the top of the 
        covers)
OMRI (Shaky):  Hello? . . .  Hi, Henry . . .  Yes, I'm fine, I - I just woke up, that's all. How's everything going? . . .  A surprise show on 
    Christmas eve? - That's the day after tomorrow. 
        (Pause)
    Sure. Sure I'd be up for that . . . Very well. . . Yup. Okay. Bye.
        (He hangs up and places a new call)
    Hi, this is Mr. Aldwell on the top floor. Could you please tell room service not to bother me until after Christmas. It's terribly disruptive. . . 
    Thank you.
                (Hangs up sharply, suddenly feeling out of breath)
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Scene 4 - Street Side    
(Hurriedly, Mish walks out from the meeting hall to catch a meeting. On the way out, he steps in dog-poop below the red 
awning. Across the way, Hired Hand is wiping tables with a rag, and Mrs. Jones sits at a table with her dog on a leash) 

COMMISSIONER:  Clean up afteh ya dog, hag. I just got deez shoes shined, damn it.
 HIRED HAND:  I'll wipe yaz off, Mish.
        (Hired Hand pulls out a chair for Mish. As Mish sits down, Paperboy rides by on a bike)
PAPERBOY:  Extra, Extra! Read all about it! Rosie da Riveteh goes to woyk!
COMMISSIONER:  Oveh here, kid!
        (Mish buys a daily. Nearby, on the bench, Nayda awakens from a drunken slumber. She's about to keep 
        the binge going when she decides to throw a half-full bottle of booze in the trash can. Paperboy exits)
COMMISSIONER (To Mish):  Ey, guy, can you believe it's been a year aw-ready since Japan bombed Pearl Harbor?
HIRED HAND (Wiping off Mish's shoe) :  Hard to believe, Mish.
COMMISSIONER: Let's see what ol' Franky Rosy has to say today, eh.
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    "The Venuti Family"

(Mish sticks his head in the paper. Unbeknownst to All except Nayda, 
Buddy Boy enters, tiptoeing toward Mrs. Jones's purse. He snatches 
her wallet and races off, passing Nayda along the way. She stops him)
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    (Nayda giggles. Buddy Boy bashfully hands her the 
wallet. Omri enters in a suit and sits on the stairs, eavesdropping)
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BUDDY BOY (Embracing her) :      
    Your ears are cold.
NAYDA:  I know.
    (Nayda puts her hands on 
    Buddy Boy's shoulders)
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        (She massages her chin, thinking)
BUDDY BOY:  What kie-neh game, lady? I know how to play a lodda games . . . C'mon, tell me. Pleeeeez . . .  
                                                                                                                                                                 Pretty Please?
    Vib. - Swing eighths through meas. 260
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∑
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œ œ œ œ ˙ Œ ‰ J
œ

Bud dy is the boy who

Omri. - Swing eighths through meas. 260 
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j

œ
œ

œ
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Ó Ó Œ œ

P

p

∑

œ œ œ œ ˙ Ó

lis tens to his mom.

(Points at Nayda)
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œ
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Bud dy is the boy... He's
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˙
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œ
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◊
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œ œ œ œ ˙
mov in' right a long.

205

œ œ œ œ ˙

mov in' right a long.
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∑
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wwwwb-

w
w

205

Ó œb œ œ œ
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w

F

F

Cl.

˙
j

œ ‰ œ
He's

˙
J
œ ‰ œ

He's

∑
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˙˙̇̇

Œ

.

.
˙
˙

Œ

˙ ˙

.˙ Œ

j
œ œ

j
œ œ œ œ

pass in' na test, cuz ee

J
œ œ

J
œ œ œ œ

pass in' na test, cuz ee

œ- œ œ.
œ# .

Œ

œ
œ

œ
œ
. œ

œ
. œ

œ
.

Œ

œœ.

œ. œ.
Œ

œ œ. œ. œ.
Œ

Œ
œ j

œ
>

‰ Œ

F

P F

œ œ œ œ
j

œ œ
j

œ
gave it 'is best. Ann eez

œ œ œ œ
J
œ œ

J
œ

gave it 'is best. Ann eez
œ. œ. œ. œ. œ. œ# . Œ

3

œ
œ.

œ
œN

N
.

œ
œ#

#
.

Œ

œ
œ.

œ
œN

N
.

œ
œ#

#
.

Œ
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Œ

3
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œ œ œ œ œ œ
gon na bring fame to 'is

209

œ œ œ œ œ œ

gon na bring fame to 'is

209

Œ œ# . œ.
‰ œ. œ.

‰ œ# .3 3

209

∑

209

Œ œ. œ# . œ.

œ. œ. œ. œ.

209

Œ
œ. œ.

‰
œ. œ.

‰
œ# .

3 3

209

Œ œN . œ.
Œ

Cl.

j
œ œ

j
œ œ Œ

fam' ly name.

J
œ œ

J
œ œ Œ

fam' ly name.

œ. œ. œ. œ# . œ.
œ œ œ œb

3

∑

Œ
œ. ˙

˙
-

œ. œ. œ. œ. œ. œb œ œ œb
3

Œ œ. œ. ˙b

Œ œ. .œb
‰

j
œ# œ

j
œ

j
œ ‰ Œ

Make 'em rich.

∑

.œ
‰ œ œ œ œb3

‰
J
– – – –

– ‰ j
–

3

Woodblocks - Swing eighths through meas. 226
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# -
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Œ ‰ J
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D.B. - Swing eighths through meas. 237
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212

∑

212

Ó Œ œ# œ
Dol lah

212

Jœ# œ Jœ œ œ# œ
Make it rain Dol lah

212

∑

212

∑

212 œ œ œ œ ˙

3
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œœ œ# œœ# j
œœ

‰

.˙
j
œ#

jœ# ‰

3
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œ .˙
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.˙ Œ

∑

.œ# >
jœ> œn œ# >

bills, dol lah bills,

.œ# >
J
œ> œn œ# >

bills, dol lah bills,

∑

∑

∑

‰ – – – j
– – J

–

œœ ..œœ# œœ œn œœ# <
œœ œn

œN <
Œ œ# ¯ Œ

∑

∑

∑

œ œ# > œn ˙# >
dol lah bills.

œ œ# > œn ˙# >

dol lah bills.

∑

∑

∑

– – – – – – –
–

3

œœ# œn œœ# <
œœ œn œœ# œ#

œ
œ#
¯

Œ œ
œ
¯

Œ

∑

∑

Ó Œ œ# œ

The Ven

     Mrs. Jones (Operatically) - 
Swing eighths through meas. 260

Ó Œ œ# œ
Da Ven

Ó Œ œ# œ
Da Ven

Ó Œ œ# œ
Da Ven

Commissioner - Swing eighths through meas. 221

Ó Œ œ# œ
Da Ven

Hired Hand - Swing eighths through meas. 260

∑

Œ – – – Œ

œœN ..œœ# œœ-
Œ œ# . œ.

œ
œ

N ¯
Œ œœ œ# Œ

∑

∑

F

F
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> œ# œ œ

u ti Fam i ly
216

j
œ .œ#

>

œ# œ œ
u ti Fam i ly

216

J
œ .œ#> œ# œ œ

u ti Fam i ly
216

J
œ .œ#> œ# œ œ

u ti Fam i ly
216

J
œ .œ#> œ# œ œ

u ti Fam i ly
216

∑

216

Ó Œ ‰
J
–

216

J
œ .œ# œ# œ

œ
?

Œ
œ< œ-

Œ

216

∑

216

Œ œ̄ œ-
Œ

pizz.

P

Cl.

∑

∑

∑

∑

∑

Œ œb - œ. œ-

J
– –

J
– – –

j
œ

J
œ
œ# ‰

œœ œn œœ# ¯ œœ œn

œ< œ< œ# < œ<

Œ
œ œ. œ

Œ œ œ# . œ

P

P

∑

∑

∑

∑

∑

œb . œ- œb . œ-

– – – ‰ – – –

œœ# œn œœ# ¯ œœ œn œœ# œ#

œ
œ# <

œ
œ<

œ
œ<

œ
œ<

œ. œ œ. œ

œ# . œ œ. œ

Ó Œ œ# œ

The Ven

∑

Ó Œ œ# œ

Da Ven

Ó Œ œ# œ

Da Ven

Ó Œ œ# œ

Da Ven

œb . œ-
j

œb .
‰ Œ

Œ – – Œ

œœN ..œœ# œœ
J
œ
œ#
.

‰
œ# œ&

œ
œ

N
<

œ
œ

j
œœ# .

‰ Œ

œ# . œ
j

œ# .
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œ. œ
j
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J
œ .œ
> œ# œ œ

u ti Fam i ly
220

∑

220

J
œ .œ#> œ# œ œ

u ti Fam i ly
220

J
œ .œ#> œ# œ œ

u ti Fam i ly
220

J
œ .œ#> œ# œ œ

u ti Fam i ly
220

Ó Œ œ-

220

∑

220

j
œ .œ# œ#

œœ#

Œ œb œ œb œ
œ

3

220

Ó Œ
œ

220

∑

F

F

arco

Cl.

∑

œ œ œ œ# œ œ œ# œ œ
3 3

Snoot y Ven u ti goes out wit' da

(Pointing at Mrs. Jones)

∑

∑

∑

œb . œ. œ. œb . œ œ. œ œ. œ
3

Ó – – –
– –

3

œ
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. œ
œ
. œ
œ
. œ
œ
#
.
œ
œ

œ
œ
#
# .

œ
œ œ

œ
#
# .

œ
œ

3œœ# .

œ# .

œœ## . œ# .

œ# . œ. œ. œ. œ œ# . œ œ# . œ
3

∑

∑

œ œ œ œ œ Œ
ruff ess guy in town.

∑

∑

∑

œb . œ œb . œ œ Œ

– – – –
– – – –

>

œ
œ# .
œ
œ œ
œ
#
.
œ
œ

œ
œ
#
# Œ

œœ# .

œ# .
œœ## .

œb œb
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223

œb œ œ œ œ œ œ œ œb œ
3 3

Mood y Ven u ti is mope in' up da

(Points at Hired Hand)

223

∑

223 œ. œ. œ. œ. œä œ. œä œ. œä

3

223

∑

223

œœœ
b
bb

.
œœœ.

œœœ.
œœœ.

œœœ.
œœœ.

œœœ.
œœ.

œœ.

3

Œ ‰ j
œ
œb

b
fl

Œ ‰
jœ

œb
b

fl

223 œb . œ. œ. œ. œ> œ. œ> œb . œ>

3

223

Œ ‰ j
œb Œ ‰ Jœb

Cl.

.œb ‰ Ó
floowah.

∑

œ. œ. œ. œ. œä œ. œä œ. œä

3

Ó ‰ – – –

œœœ
b
bb

.
œœœ.

œœœ.
œœœ.

œœœ.
œœœ.

œœœ.
œœ.

œœ.

3

        (Mish stands up and walks back toward meeting hall)
COMMISSIONER:  I forgot my hat.

Œ ‰ j
œ
œb

b
fl

Œ ‰ jœ
œb

b
fl

œb . œ. œ. œ. œ> œ. œ> œb . œ>

3

Œ ‰ j
œb Œ ‰ Jœb

∑

∑

œb . œ. œ. œ. œä œ. œ.
J
œ. ‰

3

– – – – – – – – –3 3

œœœ
b
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.
œœœ.

œœœ.
œœœ.

œœœ.
œœœ.

œœœ.
œœ.

œœ

3

Œ ‰ j
œ
œb

b
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Œ ‰
jœ

œb
b

œb . œ. œ. œ. œ> œ. œ œb .
‰

3

Œ ‰ j
œb Œ ‰ Jœb

Ó Œ œb œ œ
3

Rud y Ven

(Nayda and Buddy Boy look at each other)

Ó Œ œ œ œ
3

Rud y Ven

Buddy Boy. - Swing eighths through meas. 258
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∑
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227

œb œ œ œb œ œb œ œ œ
3

u ti fuh got 'is hat bud eez a227

œb œ œ œb œ œN œ œb œ
3

u ti fuh got 'is hat bud eez a227

˙b
˙

227

˙̇̇bb ˙̇̇nb

˙b ˙b
227

˙ ˙N
227 ˙b ˙b

P

Cl.

œb œ œb Œ
bout ta go...

œb œ œb Œ
bout ta go...

œb Œ Œ

˙̇̇bbb -
Œ

˙N -
Œ

˙# Œ
˙N

Œ

J
œb ‰ Œ Ó

Splat!

j
œ ‰ Œ Œ œb œ

Splat! Ann ee

(Mish absentmindedly slips on the dog poop, and 
    falls. Annoyed, he waits before standing up)

Ó Œ œb œ
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œ

Œ

∑

∑

∑

Ó Œ œb œ
It was
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got what's comin'...
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∑

∑

Ó Œ œ# < œ

∑

- - - -

- - - - - -

~
~
~
~
~
~

&

&

&

&

?

&

?

41

41

41

41

41

41

41

Vln.

D.B.

231

œb œ œb œ œ œ œb œ
cook in' in nee ov en, 'cause it

231

Ó Œ œb œ
'cause it
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∑
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Ó Œ

Ó Œ
œ œ œ œ œ

œ
6

231

œ# . œ.
œ. œ. œ# œ. Œ
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∑
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œN œ œ œ œ#
don't pay to be

œN œ œ œ œ#
don't pay to be

Œ œb> œ œ œ
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Œ
œ
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#ä œ

œ
œ
œ

œ
œ#
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j
œ#
fl
‰
œ#ä œ œ œ#˘

Œ œ#> œ œ œ#˘

Œ œ#
>

œ œ œ#
˘

F

j
œ œ#

j
œ œ Œ

rude like that!

j
œ œ#

j
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rude like that!

œb . œ œ. œ. œ. œb . œ. œ. œ.
3
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. œœœ
. œœœ
. œœœ

# . œœœ
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.
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.
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œ. œ œ. œ. œ. œ# . œ. œ. œ.
3

Œ œ#˘ Œ
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∑

∑
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œb . ‰

3
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# . œœœ
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.

3
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.
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∑
235

y

Shit!235

∑
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∑
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∑

∑

235

∑
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∑

F
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∑

∑

j
œN
>

œ#
> J

œ
>

œ
J
œ ‰

(Mish walks into the meeting hall, embarrassed  ...    Two Foxy Ladies enter the scene)
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J
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>

J
œœœœ#
> œœœœ

œ# œn œ
3

J
œœ> œœ## >

J
œœœn
> œœœ

œ# œn œ
3

J
œ> œ>

J
œ#> œ

J
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‰

J
œ> œ#> J
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J
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∑

∑

∑

∑

œ

>

Œ Ó

œ
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Œ Ó

∑

∑

∑

∑

∑

Œ œ.
œ œ# Œ

Vibra phone (Swing eighths)

∑

∑

∑

œ̄
Œ œ̄ Œ

P

F

∑

∑

∑

Œ œ.
œ œ Œ

∑

∑

∑

œ̄ Œ Œ œ̄

Ó Œ œ# œ œ
3

Bud dy Ven

Omri.                                                                                    (Giving Buddy Boy a suggestive glance, 
                                                                                     Omri points at the Foxy Ladies)

∑

∑

Œ
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Œ
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∑
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œ# œ œn œ# œn œ# œ œn3

u ti gets all da gals, bud eez
241

∑
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∑

241 œœ ..œœ# œœ œn œœ# ¯ œœ œn

œ< œ< œ# < œ<

F

∑

œ# œn œ# œn œ# œ œ

gon na set tle down when eez

∑

∑

œœ# œn œœ# ¯ œœ œn œœ# œ

œ
œ<

œ
œ<

œ
œ<

œ
œ<

Ó Œ œ œ
Da Ven

Nayda.

œN .œ œ Œ œ# œ
for ty. Da Ven

Ó Œ œ# œ
Da Ven

Hired Hand.
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‰
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j
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u ti Fam i ly
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u ti Fam i ly
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u ti Fam i ly
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245 œ œ# œ œ œ Œ
Bud dy's got the grace...

Mrs. Jones.

245

∑
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∑
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Ó Œ œ# œn

And the
245
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∑

245

j
œ

jœœ# ‰ œœ œn œœ# <
œœ œn

œN <
Œ œ# < Œ
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Œ œ œ. œ
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Œ
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P

P
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Ó ‰ œ œ œ

To be a

Œ œ# œ œ œ œn œ
And the face to be a

Œ œ# œ œ œ œn œ
And the face to be a

œ# œn Œ ‰ œ œ œ

tal ent.. To be a

œ# . œ- œ. œ-

∑

œœ# œn œœ# <
œœ œn œœ# œ

œ
œ
¯
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œ
¯ œ

œ
¯

œ. œ œ. œ

œ. œ œ. œ

œ Œ Œ œ# œ

star. The Ven

œ Œ Œ œ œ
star. Da Ven

BUDDY BOY (Lighting up) :
    A movie star!

œ Œ Ó
star.

œ Œ Œ œ# œ
star. Da Ven

œ. œ- J
œ. ‰ Œ

∑

œœN ..œœ œœ
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œ
œ
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<

œ
œ

j
œœ.
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j
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œ œ œ œ œ œ œ# œ œ œ œ œ
3 3 3 3

guess I like Snoot y 'n Mood y 'n Rud y, but
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∑
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∑
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œ
œ
#
# .

Œ ‰
J
œœ
.
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∑

∑
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∑
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∑
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        - - - - - - -
        (Mish exits, passing the Foxy Ladies)
MISH (To one of them) :  See ya tonight, Kat. 
        (Mrs. Jones grabs her purse, and exits with her dog. Hired Hand goes indoors as Buddy Boy wheels Nayda off)        
BUDDY BOY:  Come-eer, lady. Come-eer, lady. I gotta show ya suh-emm, I gotta 
    show ya suh-emm.
        (Nayda and Buddy Boy walk off) 
NAYDA (Giggling) :  My name's Nayda, Buddy.
        (Omri notices the wallet on the hot dog stand, and picks it up)
OMRI (Yelling their way) :  Hey! You forgot this.
        (When they don't hear him, Omri opens the wallet; something inside makes him gasp. Ariel walks from her apartment onto the deck, 
        and sees him)
ARIEL (Whispering loudly) :  Pssss. Omri, come here.
        (Omri pockets the wallet and heads up to her room. Bernie steps onto his deck just in time to see Omri and Ariel together. 
        An awkward moment among All ensues. Ariel looks toward Omri)
    I'll be right in. 
        (Omri enters her apartment. Ariel leans over the large gap that separates her deck from Bernie's) 
    How's your writing going?
BERNIE (Disclosing a flask) : 
    Lousy.
        (Takes a shot)
    So, you're dating a painter. That's pretty swell.
ARIEL:  Bernie, can't you forgive me? Please . . . I'm worried about you. You really should stop drinking.
BERNIE (Interrupting) :  Wait!... I just thought of it - the question that will drive my deepest thoughts.
        (Looks directly at her)
    Why don't you mind your own business, and stop worrying so much? - 'cause I forgot about you a long time ago.
        (Upset, Ariel enters her apartment. Once she's gone, a smile opens slowly on Bernie's face)
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Scene 5 - Street Side        
(Omri sits at a café table, disguised in Henry's old gear - a gray beard and brown hat. It is dark out and the businesses have long closed. 
Soon, Mish is heard caroling from behind the meeting hall door, as he is jiggles it open)

COMMISSIONER (Changing the words to 'Walking in a Winter Wonderland') :
    Lateh on, we'll peh-spy-eh,
    Makin' love by da fire.    
        (He steps outside with a Foxy Lady that laughs sexily)
    Singin a song, nuttin' ta lose,
    Sleepin wit' a prostitute 'n booze.
        (Tightens his tie Speaks)
    Here ya go, doll. 
        (Mish slips an expensive bill into her bra, grabs her ass)
    Now get outta here.
        (Foxy Lady struts off. Omri steps quietly toward Mish)

OMRI:  Hey Mish!

COMMISSIONER (Startled) :  Who da hell-uh you?
        (Omri stops a few feet in front of him)

OMRI:  You're a pretty important guy, aren-cha?

COMMISSIONER:  Yea. . . Wuts it ta you?

OMRI:  You got a wife? . . .  Kids?

COMMISSIONER:  Look, guy. I'll do anything. You want money? Just tell me how much. Whateveh ya want, I'll give it to ya.
        (Omri stares him down) continued next page

∑U
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Ó Œ œ
h = 72

OMRI (Handing Mish a slip of paper) :  I need some medical records . . . 

COMMISSIONER:  I'll get-em. I swear I'll get-em. 

OMRI:  Plus, some employment history. Check with the Muhlenberg Medical Center in Plainfield. If the information is lost, contact 
    the men in blue. Also include any pertinent police reports on these individuals. I'll give you exactly one day . . . 
        (Checks his watch)
    Minus six hours. Leave all the information, with three hundred dollars cash. . .
        (Looks toward meeting hall door)
    In an envelope outside your office.
        (Looks toward café table)
    I'll be waiting right over there.
        (Tips hat, walks away)
    Sleep well, Mister Mish. 
        (Turns around)
    Oh, and one more thing. If you this mess up, I'll make your life a living nightmare.
        (OmriI walks off. Stressed, Mish loosens his tie)

                                                                                        ____________
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Scene 6 - Meadow in Front of the City Complex (Ariel's Dream Sequence)
(Omri strolls through a meadow. Behind the meadow is the city complex; cafe, meeting hall, apartments, the gap in the deck half-
covered by a bulky willow tree; the landscape is surreal. On the deck outside apartment 202 stand two shadowy figures that watch 
Omri as he walks through the field toward a small red bridge at the edge of the stage) 
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Pno. - Swing eighths through meas. 301
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Suddenly, a spotlight shines on the deck. Bernie and Ariel appear, whispering loudly and pointing at Omri like he's 
putting on a magnificent show. For the time being, Omri is unaware of their presence.  

"What a Gal is She"
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.˙ œn

wn

seed!

w

w

wwwnn w

.

.
˙
˙n

n
œ
œ

n

wn

wn

f

f

f

f

f

f

œ œ œ œn
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Vln.

D.B.

335 .˙ œ

she!

335

˙ ˙

335 ....
œœœœ

a
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J
œ
œ ˙̇̇

˙

œ
œ

˙
˙

œ
œ

335 .œ
Jœ ˙

335

w

Fl.

w

œ œ ˙ œ œ

˙̇̇
˙

˙̇̇n
˙n

œ
œ ˙

˙
œ
œ

œ œ ˙ œ

w

∑

.˙ œ

œœœœ
œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ œ œ œ œ œ

œ œ œ œ œ œ

w
F

F

F

F

Ó œ œ œ

What a gal

Tempo I

˙ jœ ‰ Œ

˙̇
˙̇
-

J
œœœœ ‰ Œ

Tempo I

˙̇
˙̇-

j
œœœœ

‰ Œ

˙ Jœ ‰ Œ
Tempo I

˙ jœ ‰ Œ

p

?

&

# # # # #

# # # # #Perc.

339

œ œ ˙

is she.

339

œ œ ˙
Glockenspiel

p

œ
Œ

œ œ œ

What a gal

˙ œ œ

œ œ ˙

is she.

œ œ ˙

œ œ œ œ œ œ œ

3 What a gal

˙
œ œ

œ œ ˙
is she

œ œ ˙

œ Œ ˙
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˙
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D.B.

√
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∑
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345
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œœ

j
œœ

œœ j
œœ#

œ œ œ œ
345

∑
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w

rit.

rit.

π
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˙ œ œ œ

What a gal

∑

œœ œ .˙
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˙œœ
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∑
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œ œ
˙

is she.

Ó ˙

w

∑

∑

Ó ˙

∑

p

p

p

œ Œ œ œ œ

What a gal

w

˙
˙
˙

Ó
˙

˙

w

∑

∏

π

œ œ ˙
is she.

Ó
˙

∑
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w

w

Ó ˙

∑

?
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# # # ##

# # # ##

# # # ##

# # # ##

# # # ##
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D.B.

(√)
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œ œ œ œ œ œ œ
3

What a gal

350 w

350 ˙ ˙

˙ ˙

350 w
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∑

Fl.

œ œ ˙
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∑

∑

∑

∑

∑

œ Œ ˙
to

∑

∑

∑

∑

∑

w
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Ó
˙
˙

∑

Ó
˙
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π

π

π
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w
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∑

∑
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# # # # #
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nnnnnbbbbb

nnnnnbbbbb

nnnnnbbbbb

nnnnnbbbbb

Perc.

D.B.

356 œ Œ
-̇

to

356

∑

356

∑

∑

356

∑

w-
U

me.

    (At Bernie's insistence, 
Ariel walks down the stairs)

∑

∑

∑

∑

w
q = 168

∑q = 168

"Come Out to Play"

Kit

∑
q = 168

Pno. - Swing eighths through meas. 428

œœœ
. œœœ

. œœœ
. œœœ

.

∑
q = 168

P

w

Œ y Œ y

∑

œœœ
. œœœ

. œœœ
. œœœ

.

∑

P

∑

Œ y Œ y

∑

œœœ
. œœœ

. œœœ
. œœœ

.

Ó ˙
P

&

ã

&

?

?

bbbb b

bbbb b

bbbb b

bbbb b

Perc.

D.B.

361

∑

361

Œ y Œ y

361

∑

œœœ
. œœœ

. œœœ
. œœœ

.

361

˙ ˙

Ó œ œ
There are

(Omri sees her coming, and hides by the willow tree. Now curiously unaware of Omri's presence, Ariel reaches the meadow) 

Ariel  (Looking up) - Swing eighths through meas. 431

Œ y y

œ

∑

œœœ
. œœœ

. œœœ
. œœœ

.

œ œ ˙

F
˙ ˙

rain drops

y Œ y

œ

∑

œœœ
. œœœ

. œœœ
. œœœ

.

w

˙ œ œ œ œ
fall ing on my

Œ y y

œ
‰

Jœ

∑

œœœ
. œœœ

. œœœ
. œœœ

.

w

˙ ˙
win dow,

¿ Œ ¿
œ

∑

œœœ
. œœœ

. œœœ
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.

w
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bbbb b

bbbb b

bbbb b

bbbb b

bbbb b

Perc.

Vln.

D.B.

366

œ Œ œ œ œ œ
tick' a' ling the

366

∑

366

Œ ¿ ¿
œ ‰

Jœ

Kit - Swing eighths through meas. 422

366

∑

œœœ
. œœœ

. œœœ
. œœœ

.

366

∑

366

w

Fl.

œ œ ˙
spring time breeze

∑
Fl. - Swing eighths through meas. 430

¿ Œ ¿
œ

∑

œœœ
. œœœ

. œœœ
. œœœ

.

∑

w

˙ œ œ œ
that sur rounds

∑

Œ ¿ ¿
œ ‰

Jœ

∑

œœœ
. œœœ

. œœœ
. œœœ

.

∑
Vln. - Swing eighths through meas. 430
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˙ ˙
me.

œ> œ ‰ œ> œ ‰ œ> œ

¿ Œ ¿
œ

∑
œœœ
. œœœ

. œœœ
. œœœ

.

œ> ‰ Jœ
>

Jœ ‰ œ>

w

P
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œ œ œ œ
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370 œ> œ∫ œ œ> ˙
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o

œ œ
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∑

œœœ∫ . œœœ
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. œœœ
.
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.œ∫ >
Jœ
> ˙

370 w
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œ œ œ .˙ Œ
all the more.

œ
Œ Œ œ̄ Jœn> .œ

¿
+

¿ ¿ ¿ ¿ ¿
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¿
+

‰
Œ œ Œ œ Œ œ

œœœ.
œœœ
fl

œœœ.
œœœ.

œœœ.
œœœ.

Œ œ
œ
fl

Œ œ
œ.

Œ œ
œ.

œ Œ Œ œ< Jœn> .œ

Œ œ̆ Œ œ. Œ œ.

F

F

F

F

j
œn œ Jœ ˙ ˙

Beck ons me to

Ó
œn > œA œ œ> œ œ̄

¿ ¿ Œ ¿ ¿ ¿ Œ
Œ œ Œ œ Œ œ

œœœn .
œœœ.

œœœ.
œœœ.

œœœ.
œœœ

Œ œ
œ.

Œ œ
œ.

Œ œ
œ

Ó œ> ‰ Jœ
> œ œ̄

Œ œ. Œ œ. Œ œ.
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bbbbb
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Ó œ̄ œ œ ˙
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¿ ¿ ¿ ¿ ¿ ¿

o
¿
+

Œ œ Œ œ œ Œ
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œœœ.
œœœ.

œœœ.
œœœ.

˙˙̇

Œ œ
œ.

Œ œ
œ.

˙
˙
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Ó .œ jœ ˙
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Œ œ.
Œ œ. ˙

Fl.

Ó œ œ
What's in

Ó ˙

Œ œ œ œ œ œ

Ó ˙˙̇

Ó ˙
˙

Ó ˙

Ó ˙

˙ Ó
store.

?
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œ œ œ œ œ œ œ
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˙̇
˙

Œ

.

.
˙
˙

Œ

.˙ Œ

.˙ Œ

˙ ˙

Om ri's

 (Omri tiptoes toward her from the willow tree. 
Even while he sings, she doesn't notice him yet)

Omri. - Swing eighths through meas. 431
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o

¿
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œ œ œ œ
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Œ
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 (Omri taps her shoulder from behind and Ariel chases him 
playfully. From the deck, Bernie watches them with delight) 
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D.B. - Swing eighths through meas. 430
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∑
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     (Omri and Ariel stand side by side)

Ó œ œ
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>

Œœ
>

∑

Ó
œ>

Œ

˙
˙
lit

˙ ˙

lit

Ó œœ
>

Œœ
>

∑

Ó
œ>

Œ

œ Œ Ó

streets.

œ∫
Œ Ó

streets.

œœ
>

Œ Óœ
>

∑

œ>

Œ Ó

Ó œ œ
Rid ing

Ó œ œ

Rid ing

Ó œœ
>

Œœ
>

∑

Ó
œ>

Œ

- - - -

- - - -

O.

A.

A.

O.

Fl.
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&

?

ã

&

?

bbbb b

bbbb b

bbbb b

bbbb b

46

46

46

46

46

44

44

44

44

44

Perc.

(◊)

414

œ œ œ w
next to you

414 œ œ œ w

next to you

414

Ó œœ
>

Œ Óœ
>

414

∑

Ó
œ>

Œ Ó

œn œ œ ˙ ˙
is the one you

œ œ œn ˙ ˙

is the one you

œœ
>

Œ œœ
>

Œ Óœ
>

œ
>

∑

œ>
Œ

œ>
Œ Ó

œ Œ Ó
chase.

œ Œ Ó
chase.

Ó œœ
>

Œœ
>

∑

Ó
œ>

Œ

∑

∑

∑

∑

∑

&

?

&

ã

&

?

&

?

bbbb b

bbbb b

bbbb b

bbbb b

bbbb b

bbbb b

bbbb b

Perc.

Vln.

D.B.

418

∑

418

Œ
œ Jœ .œ

Watch her..

418

∑

418 ¿ ¿ ¿ ¿ ¿ ¿
œ œ œ œ

Œ

418 œ
œœœ ‰ œ

œœœ œ
œœœ

œ.

œœœ
.

œ.

œœœ
.

418

∑

418

˙ ˙
(F )

Fl.

.œ
Jœ œ œ

Watch his, Watch

Ó Œ œ

Watch

œ œ ˙

¿ ¿ ¿ ¿ ¿ ¿ ¿œ
‰ Jœ œ œ

‰ Jœ
œœœ œ œœœ ‰ œn

œ.

œœœ
.

œ.

œœœn .

œ œ ˙

˙ ˙
P

P

J
œ .œ .œ J

œ

his, Watch her

Jœ
.œ .œ

J
œ

his, Watch her

œ œ -̇

¿ ¿ ¿ ¿ ¿ ¿
œ œ œ œ

Œ
œœœn

œn
œœœ

œœœ œn
œœœ

œ.

œœœn .

œ.

œœœ
.

œ œ ˙

˙ ˙

O.

A.

O.

A.
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&

?

&

ã

&

?

&

?

bbbbb

bbbbb

bbbbb

bbbbb

bbbbb

bbbbb

bbbbb

46

46

46

46

46

46

46

46

Perc.

Vln.

D.B.

421 œ œ Jœ .œ
face light

421 œ œ
J
œ .œ

face light
421

˙ -̇

421 ¿ ¿ ¿ ¿ ¿ ¿ ¿
œ

‰ J
œ œ Œ

421 œn
œœœn

‰ œn œb
œœœb

Œ

œ.

œœœn .
œ.

œœœb
.

&
421

˙ ˙

421 ˙ ˙

P

Fl.

w
up.

w

up.

(They do a little dance)

-̇
Jœ ‰ Œ

¿
Œ Óœ

To vibraphone

Œ ‰ J
œœ œœ

.
Œ

œœœœ<
œœœœ<

Œ œœœœ<

˙ jœ ‰ Œ

˙ Jœ ‰ Œ

P

P

L.V.

F

˙ Ó

˙
Ó

∑

∑

‰ J
œœ œœ

.
Ó

œœœœ<
Œ œœ

fl

œœ̆

∑

∑

&

?

&

&

bbbbb

bbbbb

bbbbb

bbbbb

46

46

46

46

44

44

44

44

46

46

46

46

424

∑

424

∑

424
œœœ œœœ

.
‰ J

œœœ
. œœœ

. j
œn œ. œ.

Œ

Ó Ó Œ
œ.

?

jœ œ
jœ œ œ œ

Come out to play, Come out

J
œ œ J

œ œ œ œ
Come out to play, Come out

Œ ‰ J
œœ œœ

.
Œ

Œ œœœœ<
Œ œœœœ<

&

P

P

œ œ œ Ó
to play...

œ œ œ Ó
to play...

‰ J
œœ œœ

.
Ó

œœœœ<
Œ œœ

fl

œœ̆

O.

A.

O.

A.
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&

?

&

&

&

&

?

bbbbb

bbbbb

bbbbb

bbbbb

bbbbb

bbbbb

bbbbb

46

46

46

46

46

46

46

nnnnn

nnnnn

nnnnn

nnnnn

nnnnn

nnnnn

nnnnn

44

44

44

44

44

44

44

46

46

46

46

46

46

46

Vln.

D.B.

427

j
œ œ

j
œ œ Ó Œ

Come out to play.

427

J
œ œ J

œ œ Ó Œ

Come out to play.

427

Ó Œ

j
œn œ. œ.

Œ

427
œœœ

œœœ
.

‰ J

œœœ
. œœœ

.

Œ Ó

Ó Ó Ó

427

Ó Ó Œ œ

427

Ó Ó Œ œ

P

P

pizz.

pizz.

P

Fl.

j
œ œb

j
œ œ œ œ

Come out to play, Come out

J
œb œb J

œ œ œ œ

Come out to play, Come out

∑

∑

∑

∑

∑

π

π

œ œ œb Ó

to play...

œ œb œb Ó

to play...

Œ ‰ J
�>b
+

�>b
+ �>b +

�>b+

�>A
+

key clicks + slap tounge 

∑

∑

Œ ‰ j
y

y

fl
y

y

y

y

y

y

y

y

fl

col legno battuto
mute strings near top nut with left hand

Œ ‰
J
y

y

˘
y

y

y

y

y

y

y

y

˘
col legno battuto

mute strings near top nut with left hand

π

π

p

&

?

&

&

&

46

46

46

46

46

44

44

44

44

44

√

√

430 jœb œb
jœ œ Œ Ó

Come out to play.430

J
œ œb J

œ œ Œ Ó
Come out to play.

430

∑
slap toungue

* Flute part is notated with barlines to show 
      its approximate allignment with piano.

430

Ó Œ œ œ# œ œb œ œb œn œ# œn
3 3 3

- - - - - - -
(From the onlooker's left, the end of a long rope 
   is randomly tossed before Omri and Ariel ...

In time

Ó Œ œ# œ# œ œ œ œ œ œ œ
3

3

3

Hold pedal through meas. 439

sempre p

Fl.

∑

∑

>̄ Œ >

.
�>b

. >fl >. >.

Freely, out of time * rit.

œb œ œb œ œ# œn œ œ œb œn œ# œn
3 3 3 3

œ œ œ# œ# œ œ œ œ œ œ œ œ
3

3

3

3

F

A.

O.

O.

A.

243



&

&

&

45

45

45

(√)

(√)

432

�># . >. >. >.

432 œb œ œb œ œ# œn œ œ œb œn œ# œn
3 3 3 3

œ œ œ# œ# œ œ œ œ œ œ œn œ#
3

3

3

3

p
Fl. Ó >̆

>.
>
.

3Faster

œb œ œb œ œ# œn œ œ œb œn œ œb
3 3 3 3

œ œb œ œb œn œ# œn œb œn œb œ œ#
3 3 3 3

F

&

&

&

&

?

45

45

45

45

45

44

44

44

44

44

43

43

43

43

43

Vln.

D.B.

(√)

(√)

434

>< >. >. �>b .
j
>.

j
>.

j
>.

rit.

434

œ œ# œ œ œ œb œn œ# œn œ œ œb œn œb œ
3

3

3

3

3

... Curious, Omri picks it up, and is mysteriously dragged offstage. Remotely worried, Ariel looks in his direction) 

œ œ œ# œ œb œn œ œ œ# œn œb œn œ œb œ
3 3 3 3 3

434

y
æ

(sul G)

Mute strings lightly near top nut.
Out of time, Coordinate with bass. 

sul ponticello

434

y
æ

(sul E)sul ponticello

Mute strings lightly near top nut.
Out of time, Coordinate with violin.

π

π

Fl. Ó
>. >.

accel.

œ# œ œ# œ œb œn œ œ œ# œn œb œn
3 3 3 3

œ œ# œ œb œ œb œn œ# œn œ œ œb
3 3 3 3

y
æ

harm. gliss.

y
æ

harm. gliss.

p

p

p

~~~~~~~
~~~~~~~

~~~~~~~
~~~~~~~

~~~~~~~
~~

~~~~~~~~~
~~~~~~~~~

~~~~~~~~~
~~~~~~~~~

~

&

&

&

&

?

43

43

43

43

43

Vln.

D.B.

436

j
>. >.

>. >.

436 œ# œ œ# œ œb œn œb œn œ
3 3 3

œ œ# œ œb œ œb œn œ œ
3 3

3
436

y
æ

sul D

436

y
æ

sul A

Fl.
>< >. >.

�>b
˘

Ó

œ# œ œ œb œ œ œ œ œ œ œ œ
3 3 3 3

œ# œ œ# œ œb œn œ œ œ# œn œb œn
3 3 3 3

y
æ

sul A

y

æ

sul D

F

~~
~~~~~~~~~

~~~~~~~~~
~~~~~~~~~~

~~~~~~~~~
~~~~~~~~~

~~~~~~~ ~~
~~~~~~

~~~~~~
~~~~~~

~~~~~~
~~~~~~

~~

~~
~~~~~~~~~~~~

~~~~~~~~~~~~~
~~~~~~~~~~~~

~~~~~~~~~~~~~
~~~ ~~~~~~

~~~~~~~~
~~~~~~~~

~~~~~~~~
~~~~

~~~~~~~~~~~~
~~~~~~~~~~~~~

~~~~~~~~~~~~
~~~~~~~~~~~~~

~~~
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&

&

&

?

Vln.

D.B.

438 œb œ œb œ œ œb œ œb œ œb œ œ œb œ œb
œ œ œb œ œb œ œb œ œ œb œ œb œ œ œb œ œb œ œb œ œ œb œ œb3

3

3 3 3

3 3 3 3

3 3 3 3?

œb œ œb œ œ œb œ œb œ
œ œb œ œb œ œb œ œ œb œ œb œ œ œb œ œb œ œb œ œ œb œ œb œ œ œb œ œb œ œb

3 3 3

3 3 3

3
3 3 3 3 3 3?

438

y

æ
sul E

as far as possible

438

y

æ
sul G

as far as possible

∏

∏

~~
~~
~~
~~

~~
~~
~~
~~

~~~~~~~~
~~~~~~~~

~~~~~~~~
~~~~~~~~~

~~~~~~~~
~~~~~~~~

~~~~~~~~~
~~~~~~~~

~~~~~~~~
~~~~~~

~~~~~~~~~
~~~~~~~~

~~~~~~~~
~~~~~~~~~

~~~~~~~~
~~~~~~~~

~~~~~~~~~
~~~~~~~~

~~~~~~~~
~~~~~

&

?

?

&

?

43

43

43

43

43

Perc.

Vln.

D.B.

       ° *      ° *                       ° *

◊

◊

439

∑

439

œ œ œb œ œb œ œb œ œ œb œ œb œ œ œb

3 3 3 3 3

no ritard

œ œ œb œ œb œ œ œb œ
Ó

3 3 3

439

∑

439

∑

∑
U w wU

.˙
Ó .

.˙

w

w

Slow  bow with                            with mallet
string bow

Hold pedal

w
u

        (Ariel's attention is diverted by Bernie, who whispers from the deck)
BERNIE (Cheerfully) :  Pssss.
        (Ariel signals for Bernie to come to the meadow, and he races down the stairs 
        to meet her. They draw close on the bridge, hold hands, and look deep into 
        each other's eyes. Bernie feels something on her hand)

        

Slow

∑
u

∑ ∑ .
.
˙
˙
b .

.
˙
˙

.

.

˙

˙b
∑ ∑

∑ ∑ ∑ Ó .
.˙ .˙

∑ ∑
(sul pont.)Slow

∑
U

∑ ∑
U

.˙ .˙ .˙b ∑ ∑
(sul pont.)

P

P

P

P

p pF F
P
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?

&

?

?

&

?

43

43

43

43

43

43

Perc.

Vln.

D.B.

                              ° *                      ° *

441 œ .œ Jœb

Is that my

q = 92

Bernie.

441

.˙

q = 92
 bow with string bow                                                                                                 sim.

441 q = 92

.

.
˙
˙

b

441

∑
q = 92

441

.˙

P

p F

P

œ œb ˙

moth er's

∑

.

.
˙
˙

.˙

.˙
P

.˙

ring?

.˙

.

.
˙
˙b

.˙

.˙b

p F

∑
U

∑

∑
U

         (Ariel smiles and kisses him. Both hug tightly and close their eyes. Without a 
        sound, Dead Painter steps out from Apartment 202, dressed in suspenders, holding 
        a knife high in the air. He creeps down the stairs toward the couple on the bridge)
BERNIE:  It's raining. Aren't you cold?
ARIEL (Lost in thought) :  This is where we first kissed. Do you remember?
BERNIE:  I'll never forget.
        (Silence. Dead Painter reaches the field as Bernie continues)
    We used to play hide and seek here. One of us would count on the bridge while the 
    other hid in the woods.
        (Dead Painter hovers behind Ariel, who opens her eyes and steps backward slowly)
ARIEL:  Let's play right now. Keep your eyes closed . . .  Go on. Count to zero from ten.
        (Bernie begins counting, and Ariel turns slowly to go hide)

∑U

∑

∑

-

?

?

&

?

44

44

44

44

Vln.

D.B.

                   ° *

445

∑

BERNIE:  10, 9, 8 -

&

∑

445

∑

445

∑

ww## w
Freely

wwbb
w

∑

∑

f
ŒU ‰

        (Dead Painter thrusts the 
        knife into Ariel's heart)
ARIEL:  Aaaaah!
        (Bernie opens his eyes ... 

        (Dead Painter pulls the knife out from her 
        chest and runs off the bridge. Ariel falls 
        on her knees, sits back, and leans forward)
    BERNIE:  Ariel! ...

        (Bernie takes off his shirt, covers her wound)
Here, put this over it . . .  Let's press it against you, tight.

*

q = 120

ŒU œ
.

œ
.

œb
.

œb
.

œ
.

œn
.

œb
.

œb
.

œn
.

œ
.

œb
.

œb
.

‰
A B C

* Keep sixteenth notes constant, repeating patterns
A, B, and C randomly; none more than twice in a row.No pedal

˙b æ æ̇

Keep repeating freely. Don't coordinate with bass.

Freely

æ̇ ˙# æ

Keep repeating freely. Don't coordinate with vioilin.

Freely

sempre f

P F

P F

~~~~~~~~
~~~ ~~~~~~~~~~~

~~~~~~~~
~~ ~~~~~~~~~~

B.
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&

&

&

?

Perc.

                                    ° *

448

œb
œb œ wN æ Release with piano arpeggio (next meas.), 

or when you run out of breath 

Enter once piano goes back 
      to the lower register. 
        flutter toungue

hold

448
œœ>

‹

œb

‹b

Coordinate entrance with piano, 
then perform glissandos freely white

 key black  key Walk to inside of piano

448

œb œb œ œN œb œb
œ œ

˙˙NN æ
> ˙̇bb r

œœn
œœb >

‰

   (Dead Painter slowly creeps 
around the bridge, toward Bernie)

BERNIE:  It'll be alright . . .  Let's hold it right here . . .  that's it.

q = 144Fast, freely

**

Œ
œ œ œb œb œ œn œb œb œn œ œb œb ‰

A B C

 ** simile; but don't repeat pattern 
A, B, or C more than once at a time.No pedal

f

f
Fl.

~
~
~
~
~
~
~
~
~
~
~
~

~
~
~
~
~
~
~
~
~
~

&

&

?

&

?

Vln.

D.B.

◊
                                            ° *

       °

√

449
œ#
œ œ#

wæ   Release abruptly with low 
  piano cluster (next meas.), 
or when you run out of breath

   Enter once piano goes 
back to the lower register.

449

œœœbb

œœœ
## œœœ

œœœ#
J
œœn

œœ
œœ
>

‰ Ó
U

 (Once Dead Painter is close, 
Bernie leaps at him, missing) 

(Both circle each other several times in a frenzy. Soon, 
  Bernie pauses and looks at Dead Painter inquiringly)

BERNIE:  Dad, is that you?
ARIEL:  Bernie! Help!

q = 160Fast, freely

œb œb œ œN œ# œ#
œ œ œ

œ# œ œ

Œ Œ ‰ Œ
œ œ œb œb œ œn œb œb œn œ œb œb ‰ ÓU

A B C

*** simile; but feel free to repeat 
     A, B, or C up to three times

No pedal

***

449

wb
hold, 
rebowing

Release abruptly 
with low piano cluster

normale Enter once piano goes back to the lower register.

449 wb

hold,
rebowing

Release abruptly 
with low piano cluster

normale Enter once piano goes back to the lower register.

f

f

Fl.
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&

&

?

&

?

bb

bb

bb

bb

bb

43

43

43

43

43

Perc.

Vln.

D.B.

◊                                                                                            

450

∑
Inside of piano 

450

ÓU

        (Abandoning the face-off, Bernie tends to Ariel, whose head now rests side-
        ways on her hands. He kneels beside her on the bridge, helping press his 
        shirt on her wound. Dead Painter creeps onto the bridge, behind Bernie)
BERNIE:  It'll be okay, Ariel. I'm here, beside you. Please - hang on!  
    Believe in yourself. 
        (Dead Painter yanks Bernie's shoulder back and plunges the 
        knife into his heart)
BERNIE:  Uuuuuh!
        (Releasing the knife, Dead Painter runs behind the willow 
        tree, out of sight. Bernie falls face-forward next to Ariel, his 
        arms and legs twitching. Now, he and Ariel's faces are inches 
        apart on the bridge)

j
œœœ

b
bb

˙˙˙˙˙nnn
>

ÓU

Hold pedal through meas. 452

450

∑

450

∑
P

 Tap on high strings to create  the effect of rain

ÓU

∑

-̇ ˙b - -̇ ˙b - -̇ ˙b -
-̇ -̇ -̇ ˙U-Very slow

con sordino

ARIEL (Sobbing) :  Bernie. He got you, too.
BERNIE (Fighting the pain) :  Don't think about that. Just 
    hold my shirt against you - Aaaaah . . .  Ariel, no matter 
    what happens, I want you to know that I love you more 
    than anything. You're the most beautiful girl in the world, 
    and the best thing that ever happened to me . . .  Aaaaah.
                (Ariel smiles through the tears)

-̇
-̇ ˙b - -̇ ˙b - -̇ ˙b -

-̇ ˙N - ˙bU-
con sordino

&
P p

p

p P

&

&

&

&

?

&

&

bb

bb

bb

bb

bb

bb

bb

43

43

43

43

43

43

43

44

44

44

44

44

44

44

43

43

43

43

43

43

43

Perc.

Vln.

D.B.

                 *

452

œ œ œ
Some where, our

Ariel.

q = 92

"Somewhere in a Dream"

452

∑
452 q = 92

452

œ œ œ œ œ œ
q = 92

.˙
452 .˙q = 92

452

.˙

P espress.

p

Fl.

.˙
hearts

∑

œ œ œ œ œ œ

.˙

.˙

.˙

.˙

,

beat.

∑

œ œ œ œ œ œ

.˙

.˙

.˙

œ œ œ
Where there's a

∑

œ œ œ œ œ œ

.˙n

.˙

.˙

.œ
Jœ œ œ

wil low tree

Ó ˙n
     To vibraphone

œ œ œ œ œ œ œ œ

w
.˙

J
œ

‰

.˙ Jœ ‰
π

π

p

π

- -

A.
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&

&

&

?

bb

bb

bb

bb

43

43

43

43

457

œ œ œ
on a

457

.˙A

457 œ œ œ œ œ œ

.˙

Fl.

.˙

mead

œ œ œ

œ œ œ œ œ œ

.˙

P

.˙
ow.

˙ œ

œ œ œ œ œ œ

.˙

œ Œ Œ ?

.˙

œ œ œ œ œ œ

œ Œ Œ

œ œ œ

Some where, we're

Bernie.

˙ Œ

œ œ œ œ œ œ

.˙

P espress. .˙

sing

Œ œ œ

œ

œ œ œ œ
œ œ

.˙

p

- - -

?

&

&

?

&

bb

bb

bb

bb

bb

44

44

44

44

44

43

43

43

43

43Vln.

463 .˙
,

ing,

463 .œ .œ

463 œ œ œœ
œ œ

œ
œ œ

.˙

463

∑

Fl.

œ œ œ

un der a

.œ .œ

œ œ œœ
œ œ œ œ œn

.˙n
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Scene 7 - Street Side
(A happy-go-lucky Nayda sits on the bench by the hot dog stand. She's wearing a colorful dress and her hair is beautifully 
combed. In her hands, a new purse sparkles in the streetlight. Across the way, Omri sits at a table, disguised in the beard 
and hat. Buddy Boy enters, excited)
BUDDY BOY:  Nayda!
NAYDA (Opening her arms) :  Buddy Boy!
        (They hug, long and tight)
    How ya doin,' kid?
BUDDY BOY:  Great. Today, I went down to da bay, and sold summa my hand-baskets. One guy gai-me fie dollahs.  
    Look, Nayda, look!
        (He tosses the money into Nayda's hands)
NAYDA:  This isn't quite five dollars, Buddy. It's only four dollars and fifty cents.
BUDDY BOY (Interrupting) :  Omm gonna go back down nair tomorreh afteh I make suh-more baskets. You wanna 
    go with me? Please tell me you'll go, Nayda. Pleeeeez . . .  
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 ... Da moon's out early.
NAYDA ( Looking up) :  Wow.

(Buddy Boy sneaks something into her purse 
and runs off abruptly. Nayda looks down to 
see a brand new pair of earmuffs in her purse. 
She tries them on - they're a perfect fit. Nayda 
wanders off)
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Mish steps out from the meeting hall, gives Omri a nervous glance, and props a large envelope against the meeting 
hall door. Mish walks off, and Omri crosses to open the envelope. He pockets the money inside and removes some 
files. Unbeknownst to Omri, Ariel walks onto her deck to look at the sky. Hired Hand looks at the sky, too)

"Face in the Moon" (Part Two)
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(Omri reads the files, engrossed. Ariel stares at the  
 moon in wonder. Both are unaware of each other)
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(Omri walks off abruptly. Hired Hand heads indoors 
 as Ariel continues staring at the sky from her deck)
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∑U

Scene 8 - Ariel's Bedroom        
Inside apartment 202, Omri sits on Ariel's bed, watching her tidy up a nearby table.

ARIEL:  Omri, I'm sorry I've been so distracted lately . . .  The closer it gets to Christmas, 
    the harder they work me at the camera shop. 
        (Rubs her eyes)
    I'm so exhausted. 
OMRI:  Don't worry about it . . .  But come over here a second. Let's talk.
        (She sits beside him on the bed)
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q = circa 80 Freely *

   *As on page 57, stemless notes are to be sung in an improvised, 
speech-like manner. The tempo marking should be used to time 
each measure, not each note.

"Let's Take a Picture"
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(Omri stands, lifts a camera from Ariel's nightstand, and 
hands it to her. She starts taking random pictures of him)

652

u̇

Ó

652

∑

Cl.

∑
q = 136

œ œ œ œ œ œ

Life is like a pic ture,

q = 136
Omri - Swing eighths through meas. 663

Œ œ- œ. œ-

q = 136

œœ œœ œœ œœœ# .œ œ œ œ œ œ

No pedal

Vib. - Swing eighths through meas. 657

Œ œ œ. œ
q = 136

œ. œ œ. œ

(P)

pizz.

P

P

pizz.

P

P

œ œ œ œ œ
Let's take a pic ture.

Ariel - Swing eighths through meas. 663

.˙ ‰ Jœ

a

œ. œ- œ. œ-

œœ œœ œœ œœœ œ# œ œ œ œ œ

œ. œ œ. œ

œ. œ œ. œ

P
˙ Ó

Jœ œ
Jœ

œ œ

se ries of pic tures.

œ œ- œ. œ-

œœ œœ œœ œœœ .œ œ œ œ œ œ

œ. œ œ. œ

œ. œ œ. œ

-

- - -

O.

O.

A.
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&

?

&

&

&

?

&

?

# #

# #

# # # #

# #

# #

# #

# #

# #

Perc.

Vln.

D.B.

656

œ œ œ œ œ œ
Pic ture, pic ture, pic ture.

656 ˙ Jœ ‰
œ

I'll

656

œ. œ- œ- œ

656

œœ œœ œœ œœœ œ œ œ œ œ œ

(Use Ped.)
656

∑

∑

656

œ. œ œ œ

656 œ. œ œ œ

Cl.

˙ Ó
rit.

œ œ œ œ œ œn

hold on to you like the

rit.

w

rit.

www

∑

∑

.˙ Œ
rit.

.˙ Œ

rit.

∑

œn œ ˙U

still shots do.

(He pulls her next to him)    

˙n ˙n
U

˙̇n ˙˙̇
˙#

#

∑
U

∑
U

˙ ÓU

˙ ÓU

p

p

∑

œ œ œ œ œ

Let's take a pic ture,

œn .œ# œ œn œ# < œ œn
Cl. - Swing eighths through meas. 663

w
w

œœn ..œœ# œœ œn œœ# ¯ œœ œn
Pno. - Swing eighths through meas. 663

œ̄ œ̄ œ< œ<

˙ ˙

˙ ˙

p

p

arco

arco

P

P

a tempo

a tempo

a tempo

a tempo

a tempo

- - -

- -

O.

A.
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&

?

&

&

&

?

&

?

# #

# #

# # # #

# #

# #

# #

# #

# #

Perc.

Vln.

D.B.

               °

660

œ œ œ œ œ
Love in a pic ture.

Ariel  (Photographing them together) 

660 .˙ ‰ J
œ
a

660

œa œn œ# < œ œn œ# œ
660

w
w

660 œœ œn œœ# ¯ œœ œn œœ# œ

œ< œ< œ< œ<
660

˙ ˙
660 ˙ ˙

Cl.

˙ Ó

œ œ œ œ œ œ

love ly lit le pic ture.

œ .œ œ œ œ< œ œ
w
w

œœ ..œœ œœ œ œœ̄ œœ œ

œ̄ œ̄ œ̄ œ̄

˙ ˙

˙ ˙

œ œ œ œ œ œ
Pic ture, pic ture, pic ture.

˙ Jœ ‰
œ

My

(Keeping her close to him, Omri twirls her around)

œ œ œ< œ œ œ œ

w
w
œœ œ œœ̄ œœ œ œœ œ

œ< œ< œ< œ<
˙ œ œ
˙ œ œ

F

˙ Ó

œ œ œ œ

cam era ba by

˙ ˙

˙
˙ Ó

œœœ
˙̇

œœ œœ

œ
˙̇

˙ ˙

w

LH

RH

F

p

p

- - - -

- - - - -

?

&

&

?

&

?

# #

# # # #

# #

# #

# #

# #

Vln.

D.B.

                    *

√

664 œ œ œ œ œ3

spins me in a
664

˙ Jœ ‰ Œ

664

˙̇ ˙̇ ˙̇

Ó

664

˙ Jœ ‰ Œ

664 ˙ Jœ ‰ Œ

F

Cl.

œ œ œ œ œ3

pic ture per fect

œ œ œ ˙

œ œ œ ˙̇˙

œ ˙ œ

Ó Œ œ

∑

P

P

P

˙ Œ œ
whirl that

œ œ œ œ-

œ œ œ œ œœ œ œ œ

œ ˙ œ

œ œ œ œ œ

∑

.œ J
œ œ œ

cures the lone ly

œ œ œ ˙

œ œ œ ˙˙ ˙̇

Œ ˙
œ

˙ ˙

∑

œ œ œ œ
feel ings in my

˙ œ œ

˙
œ œ œ˙̇
œ œœ

œœ ˙̇̇ œœœ

˙ œ œ œ

∑

- - - -

O.

A.

O.
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?

&

&

?

&

##

####

##

##

##Vln.

(√)

669 w

heart.
669 œ

œ œ œ œ

669

œ œ œ œœœ
œ .˙

˙ œ œw
w

669 œ
.˙

Cl.

˙ Œ œ

Her

w

œ œ œ ˙w

œ œ ˙̇
˙

˙
˙

Œ
œ
œ

œ œ œ ˙

˙ œ ˙ œ3 3

film pro jects a

Œ œ œ œ

œ
œ

œ
œ œ

œ
œ
œw

œ œ ˙
.˙ œ

Œ œ œ œ

œ œ œ œ œ3

nev er end ing

Œ œ œ œ œ

œ œ œ œ˙̇ ˙̇

.˙ œœ œ ˙

œ œ
˙

œ œ œ œ œ
3

for tune that un

.-̇ œ

˙̇
˙

œœœ
œœ
œ

Œ ˙
˙

œ
œ

.˙ œ

.˙ ‰ J
œ

furls a

.˙
Œ

œœ
œ

œœ
œ

œ œ˙̇

œ
œ

œ
œ ˙

˙

.˙ Œ

- - - - - -

?

&

&

?

&

##

## # #

##

##

##

nn

nnnn

nn

nn

nnVln.

                                ° *

(√)

675

Jœ
.œ Jœ# .œ

big ger, bet ter,
675

w# -

675

Œ
˙̇
˙

œœœ#
#

˙
˙#

# œ
œ

œ
œ

675 .˙ œ

rit.

rit.

rit.

rit.

Cl.

œ œ .œ
Jœ

brand new place to

œ œ# œ œ

œœœ ˙
˙

œ
œŒ

œ# œ œ

œ
œ

œ
œ

œ
œ

œ
œ#

#

œ .˙

w

start.

˙ Jœ ‰ Œ

˙̇
-̇

-̇

˙
˙
-

-̇

˙ jœ ‰ Œ

p

p

˙ ÓU

∑

˙ ˙U

        - - - - - - -
        (Omri gets down on bended knee, discloses a brand 
        new engagement ring, and holds  her hand tightly)
OMRI:  Ariel, I have fallen in love with you. 
    Will you marry me?
        (Silence. She pulls away)

˙
u̇

∑

∑U

∑

∑U

∑U

∑

- -

&
680

œ# œ œ œ
I just don't know.

q = circa 80
*

Ariel  (Reluctant)  
P

œ# œ œ œ œ œ
Don't know if I'm read y.

*As on page 57 and 140, stemless notes are to be sung in an improvised, speech-like 
   manner . The tempo marking should be used to time each measure, not each note.

œ œ œ œ# œ œ
It's hap pen ing so fast.

F
ŒU œN œ œ

Can't we wait?- - -

O.

O.

A.
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&

?

&

&

?

Vln.

D.B.

684

Œ
U œ œ œ Œ

U

It's too much.

(Omri puts the ring on the table)

684

∑

684

∑

684

∑

684

∑

Cl.

∑

œ œ œ œ

Hold me. It's o

Omri (Consoling) 
q = ca. 40
Piu lento

œ œ
u

Piu lento

q = ca. 40

œ œ#
u

q = ca. 40
Piu lento

œ# œU

P

p

p

p

∑

œU œ œ "œ œ œ œ œ

kay. It's just... I want to start a

(They draw close)

œ œ
u

œ œ
u

œN œU

∑

œb œ œ

fam i ly.

œb œ
u

œ œ
u

œ œ
u

- - -

&

?

&

&

?

Vln.

D.B.

688

∑

688 œ œ œ œb œ œ œ

I need a wom an to take

688

œ

688

œ

688

œ

Cl.

∑

œb œ œ

care of me.

œ
>

œ

œ
>

œ

œ
>

œ

œb œ œ œ
Hold me. It's o

Ariel.

∑

œu

œu

œ
u

P
œb œ# œ# œ œ œ#

kay. I'll mar ry you some

∑

œb œ
u

œb œb
U

œ œu

œ
day.

œ œ œ œ œ

Sor ry, Ar i el,

(Omri looks off, stone-faced) 

œ

œN

œ

- - -

- - - -

O.

A.
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?

&

&

&

?

&

?

Perc.

Vln.

D.B.

                                                              °

693 œ œb œ œ œ œ

but that day may nev er693

œ

693

∑

693

∑

∑

693

œ
693

œb

Cl.

w

come.

        (Feeling faint, he retrieves a glass of water)
    ARIEL:   Are you alright? What do you mean, 
                                'that day may never come?'q = 120

∑

˙̇
>

˙̇b
q = 120

Hold pedal through meas. 711

∑
q = 120

œ
œ>

œ
œ

œ
œ

œ
œ

Pedal liberally

∑

∑

F

P

˙
Ó

∑

ww

∑

œ
œ

œ
œ

œ
œ

œ
œ

∑

∑

∑

∑

˙̇N ˙̇b

∑

œ
œ

œ
œ

œ
œ

œ
œ

∑

∑

-

?

&

&

&

?

&

?

46

46

46

46

46

46

46

Perc.

Vln.

D.B.

                                                                  *

697

∑
697

∑

697

ww
697

∑

œ
œ

œ
œ

œ
œ

œ
œ

697

∑

697

∑

Cl.

∑

∑

˙
˙N

˙̇b

∑

œ
œ

œ
œ

œ
œ

œ
œ

∑

∑

(P)

P

Ó Œ ‰ J
œ
To

∑

ww

∑

œ
œ

œ
œ

œ
œ

œ
œ

∑

∑

(P)
œ œ œb œ

Jœb œ Jœ

day, I got a let ter, a

Ó
˙

˙̇
J
œœ ‰ Œ

Ó
˙̇̇
˙b?

œ
œ

œ
œ

œ
œ

œ
œ

Ó
˙

Ó ˙b

p

p

p

œb œb œ œ ˙
let ter in the mail.

˙ ˙b -

∑

˙̇̇
˙b ˙̇̇

˙
b
bb

œ
œ

œ
œ

œ
œ

œ
œ

˙ ˙b

˙b ˙
F

F

F

- - -

O.

O.
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?

&

&

?

?

&

?

46

46

46

46

46

46

46

44

44

44

44

44

44

44

46

46

46

46

46

46

46

Perc.

Vln.

D.B.

702

∑
702

w ˙
702

Œ œb œ œ œb ˙

5

702 wwww
˙̇̇
˙b

&

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

702

w ˙
702

w ˙

p

p

p

Cl.

œ œ œb œ
Jœb œ ‰

Dar ling, I've been draft ed.

w

∑

wwwwb
b

œ
œ

œ
œ

œ
œ

œ
œ

wb

w

œb œb œ œ ˙b -

Soon, I'm off to fight.

˙ ˙

∑

˙̇̇
˙b

b ˙̇̇
˙bb

œ
œ

œ
œ

œ
œ

œ
œ

˙b ˙

˙b ˙

F

F

F

- -

?

&

&

&

?

&

?

46

46

46

46

46

46

46

44

44

44

44

44

44

44

Perc.

Vln.

D.B.

705

Ó Ó Œ ‰ J
œb

A

(Ariel's jaw drops. Omri gives her a look of desperation)

705

w ˙
705

Œ œb œ œb œb ˙
5

705

wwww
˙̇̇
˙b

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

705

w ˙

705

w ˙

p

p

p

Cl.

œb œb œ œ œb œ

sol dier needs a fam' ly.

wb

∑

wwww
b
bb

œ
œ

œ
œ

œ
œ

œ
œ

wb

wb

Œ ‰ J
œb œb œ œ

A sol dier needs

w

∑

wwww

œ
œ

œ
œ

œ
œ

œ
œ

w

w

P

P

P

- - -

O.

O.
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?

&

&

&

?

&

?

..

..

..

..

..

..

..

..

..

..

..

..

..

..

#

# ##

#

#

#

#

#

Perc.

Vln.

D.B.

708 œ œb ˙
Œ

a wife.
708

w-

708

Ó Œ ≈ œ œ œ œ
5

708 wwwwb

œ
œ

œ
œ

œ
œ

œ
œ

708 w

708

w

p

p

p

F
Cl.

∑

        (She embraces him tightly, 
        and starts to cry)
ARIEL:  Oh, no.

w
Repeat once, do a slow dim. to ppp

œœœœ

wwwwb

       VAMP  
  poco a poco accel.

œ
œ

œ
œ

œ
œ

œ
œ

w
Repeat once, do a slow dim. to ppp *

w
Repeat once, do a slow dim. to ppp *

* No tie in meas. 710 second time

(P)

∑

        (Omri tries to detach her gently)                
OMRI:  Ariel.
        (She won't let go) 
    Ariel.

w

∑

∑

œ
œ

œ
œ

œ
œ

œ
œ

w

w

Ó Œ ‰ Jœ
If

q = 136
Piu mosso

∑

∑
Piu mosso

q = 136

∑
q = 136

Piu mosso

œ
œ

œ
œ

œ
œ

œ
œ

∑

∑

P
œ œ œ œ œ

you would say one

    (Omri lifts her face, looks 
       in her eyes and smiles)

"Heaven Holds a Prayer"

∑

Ó
˙̇œ œ

Ó
˙̇˙?

œ
œ

œ
œ

œ
œ

œ
œ

∑

∑

(P)

p

?

&

?

?

#

#

#

#

Perc.

713 œ œ œ œ
œ

3

sim ple word and

713

˙̇ ˙̇œ œ œ œ

713 ˙̇ ˙̇w

œ
œ

œ
œ

œ
œ

œ
œ

œ œ œ ˙3

mar ry me,

˙̇ ˙̇œ œ œ œ

˙̇ ˙̇w

œ
œ

œ
œ

œ
œ

œ
œ

˙ Ó

˙̇ ˙̇œ œ œ œ

˙̇ ˙̇w

œ
œ

œ
œ

œ
œ

œ
œ

œ œ œ œ œ

joy would fill this

˙̇ ˙̇
œ œ œ œ

˙̇ ˙
˙w

œ
œ

œ
œ

œ
œ

œ
œ

˙ Œ œ

room, and

˙̇ ˙̇
œ œ œ œ

˙
˙ ˙̇
w

&

œ
œ

œ
œ

œ
œ

œ
œ

- -

O.

O.
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?

&

&

?

#

#

#

#

Perc.

718 ˙ œ œ œ3

sway like the

718

wwwœ œ œ œ

718

wwww

œ
œ

œ
œ

œ
œ

œ
œ

w

sea,

..˙̇ œœn
œ œ œ œ

...
˙̇
˙ œœœn

œ
œ

œ
œ

œ
œ

œ
œ

Ó Œ ‰ Jœ
sur

˙̇ ˙̇n
œ œ œ œ

˙̇̇ ˙̇̇n

œ
œ

œ
œ

œ
œ

œ
œ

œ œ œ œ œ

round ing us with

wwœ œ œ œ

www

œ
œ

œ
œ

œ
œ

œ
œ

.œ J
œ œ

œ
songs of mer ry

..˙̇ œ
œ œ œ œœ

w
..˙̇ œœ

œ
œ

œ
œ

œ
œ

œ
œ

- - -

?

&

&

?

&

?

#

#

#

#

#

#

Perc.

Vln.

D.B.

723

œ œ œ ˙3

har mo ny.

723

.˙ œ
œ œ œ œw

723

.˙ œww

œ
œ

œ
œ

œ
œ

œ
œ

723 .˙ œ

723

∑

π

˙ Œ ‰ Jœ
The

˙ ˙
œ œ œ œw

˙ ˙ww

œ
œ

œ
œ

œ
œ

œ
œ

˙ ˙

∑

.œ Jœ
œ œ

world, with all it's

wwwœ œ œ œ

wwww

œ
œ

œ
œ

œ
œ

œ
œ

w

∑

p

Jœ .œ œ œ œ3

trou bles, fades a

˙̇ ˙̇
œ œ œ œ

˙̇
˙

˙̇
˙

œ
œ

œ
œ

œ
œ

œ
œ

˙ ˙

∑

w

way

œ œ œ œw

jœ .œ jœ .œ˙ ˙

œ œ œ œ

w

w
p

- - - -

O.

O.

274



?

&

&

?

&

?

#

#

#

#

#

#

Perc.

Vln.

D.B.

728

˙ Œ ‰ J
œ

up

728

ww

728 jœ .œ jœ .œ˙ ˙

œ œ œ œ

728

w

728

w

˙ ˙ œ3

on that

œ œ œ œw

jœ .œn œ œb˙n ˙

œ œ œb
œ

w

w

˙ œ œ ˙3 3

peace ful day,

ww

œ œ jœ .œ˙n
Jœ .œ

œ œ
œ œ

w

˙
˙

w

œ œ ˙w

j
œ .œ j

œ .œ˙ Ó

œ œ œ œ

w

w

Ó Œ œ

when

ww

œ .˙w

˙ ˙

w

w

- -

?

&

&

&

?

&

?

#

# # #

#

#

#

#

#

Perc.

Vln.

D.B.

733 œ œ œ ˙ œ3 3

heav en holds a
733

∑

733

wwwwggg
733

wwwggggggggggggg
wwww

733

w
733

w

π

p

Cl.

˙ œ œ œ
3

prayer in your new

Ó
-̇

wwww

www

wwww

w

w

P

w

name.

w

∑
To triangle

w-

œ œ œ œ

Œ ˙ œ

˙ ˙

F

F

˙ Ó

(Feeling under pressure, Ariel crosses to a window)

.˙ œ
œ-

∑

.-̇ œ
œ

œ œ œ œ

Œ ˙ œ

˙ ˙

F

∑

.˙ œ œ

∑

.˙ œ œ

œ œ œ œ

Œ ˙ œ
˙ ˙

-

O.

O.
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?

&

&

?

&

?

#

# # #

#

#

#

#

Vln.

D.B.

738

∑

738

.œ Jœ Jœ .œ

738
Œ ‰ j

œ jœ .œw

œ .˙
Ó œn œœ

738

Œ ˙ œ
738 ˙

˙n

Cl.

∑

w

˙̇
˙̇

..˙̇
œ
œ

.˙

˙ ˙

w

Ó Œ ‰ Jœ
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        - - - - - - -
        (Ariel hugs him) 
ARIEL:  My answer is yes, Omri. 
OMRI (Thrilled) :  Really? 
        (He retrieves the rings and adorns her hand 
        with it. She smiles, then pauses)
ARIEL:  Shouldn't we be drinking champagne?
        (He picks her up, lays her on the bed)
OMRI:  I'll go get some. I'll be right back.
        (They kiss. Omri leaves)
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Life is like a pic ture,

Scene 9 - Street Side
(Omri walks out of Ariel's apartment, singing to himself. 
  Several yards away, Bernie sits on his deck, drinking)
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819

∑U

OMRI:  Bernie, how are you?
BERNIE (Cold) :  Don't talk me, you bastard. 
OMRI:  Look, I'm sorry things turned out like this. I didn 't want this to happen.
BERNIE (Upset) :  You were like a brother to me - then you go and pull this?
        (Pause)
OMRI:  Sometimes you gotta take your lumps and move on. Ya know?
        (Omri heads for the stairs)
    Take care of yourself.
        (He walks down to the sidewalk, and exits. Bernie takes a shot and stands 
        on the deck) 
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Love is dan ger ous.

Bernie (Thinking aloud) :

Slow, freely*
sim.lunga
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Slow, freely**

"Love is Dangerous"
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lunga lunga

* As on page 95 through 97, don't rush, and always 
prolong the final note of each breath as long as pos-
sible, or approprate. Use falsetto to keep the high 
notes from sounding forced. Where vertical lines 
appear, wait for the painist to play the note(s) 
between the lines before you sing again.

** Follow the singer. Where two lines extend upward, allow 
    the singer to release his note before playing the note(s) in 
    between the lines. Play the grace notes fast. 

*  ** (Accidentals last through system)
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Turned my heart in side out. Love walks slow ly toward you.
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Glockenspiel

   - - - - - - -
  (A Shadowy figure dressed 
    in a green doctor's gown 
    enters silently, and lurks 
      on the dark sidewalk)
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SHADOWY FIGURE:  Is this how it ends, Bernie? 
        (Bernie looks down as the Shadowy Figurre continues)
    Is this how you want it to end?
BERNIE (In disbelief) :  Doctor Jones, is that you?
SHADOWY FIGURE:  Write your own story, Bernie. Don't ever let anyone else write it for you. . .  
    You've got ten days before your final writing project is due. Good luck.
        (Bernie races down the stairs as Shadowy figure disappears)
BERNIE:  Doctor Jones! Doctor Jones! I knew it was you! Where have you been all these years?
        (Bernie reaches the sidewalk and walks to the spot where he saw the Shadowy Figure  
        standing. Realizing he is alone, Bernie pauses, then fixates his eyes on apartment 202)
    I let her dance with another man. I knew she didn't love him.
        (Paces gently, eyes locked on Ariel's door)
    As I watched them, I could see his attention meant nothing to her. So I devised a plan to 
    separate them - to rescue the girl of my dreams. I knew his intentions were wrong, and if 
    he ever harmed her. . . If he ever laid a finger on her, he'd have to kill me first. 
        (Exalted)
    For nothing, not even death itself, would keep me from the woman I have always, and will 
    always, loved with every fiber of my being. I will write the story! I will be empowered because 
    she empowers me! She is the one! She is the only one! Her name is Ariel!
        (Runs up the stairs to his deck, and is about to enter his apartment when he stops and turns around)
    I am the hero in her sleep . . .
        (Looks toward apartment 202)
    Where I am breaking down the door . . .
        (Looks at the large gap in the deck)
    Where all the danger I defeat, and hold her close forevermore!
        (Enters his room)
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Scene 10 - Ariel's Bedroom / Street Side    
Ariel is asleep in bed, on her back. Wearing suspenders, Omri enters her apartment, carrying a champagne 
bottle and a bouquet of flowers. Resting both on the table, he walks to the bed and hovers over her.
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... Omri stabs Ariel to death)
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 ... Lit by the moonlight, he walks very slowly out from her apartment, down the stairs, and toward the opposite stairs that 
lead to Bernie's apartment. Nayda is asleep on the bench, wearing her new earmuffs, her legs stretched out on the sidewalk)  
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If there is no C extension, enter in meas. 942,
 and play one octave up in that measure only.
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∑
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    (Omri reaches the stairs to Bernie's apartment, and walks 
                up them slowly, holding the knife in front of hm)        
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∑
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 OMRI (Fierce) :  Do you know why, Bernie?!
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 If there is no C extension, play meas. 960 through beat 2 
of meas. 963 up one octave, then play as written on beat 3.
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(Omri reaches the deck and lingers)
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OMRI (Feircely) :  Of course you know why your mother's been staring out that window for 
    eighteen years. You learned of my death at a tender age. You think about it every day... 
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VAMP

...But what you've never been told, Bernie, is that your mother's an adulteress! And she told your father to kill me. She 
planned my murder… Your father is a killer ! One night, on a full moon, he left me bleeding to death on a bridge near 
my house. Three years later, he vanished with half your family, leaving you behind so that wretched witch wouldn't be 
alone. But she's been staring out that window, regretting what she's done ever since… I never should have married her. 
I never should have given her that ring. And now, I have it back!
    (He opens Bernie's door and enters. Several moments later, he walks back out, 
        holding the  bloody knife high in the air) 
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 (Heading toward the hot 
dog stand, Omri goes back 
                    into a trance)
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(Omri reaches the sidewalk and continues walking. Passing Nayda on his way to the hot dog stand, he absentmindedly 
                steps on her foot. She awakens, grabbing her leg in pain. Then, she sees him with the knife)
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   NAYDA (Accusing) :  Hey!  Wadayoo think you doin,' misteh?!
                (Before she can save herself, Omri leaps 
                toward her and stabs her in the heart. She 
                struggles, soon going limp ...
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... Omri releases the knife, and walks 
back to the hot dog stand, in a trance)
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(Places the bucket below one of the front-bottom 
              corners of the hot dog stand, then walks 
                     behind the stand and climbs on top)
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Scene 11 - Street Side

It's raining as Omri kneels before the hot dog stand, painting it a dark coat of red. Wearing suspenders and the cursed ring, 
he periodically dips a paintbrush into the blood-filled bucket beside him. Yards away, Nayda lies sideways on the bench, 
a blanket now covering her bloody front side, a Santa Claus cap on her head. Omri talks to the Voice in his head, which 
sounds loud to him despite the rain.  

VOICE:  Just paint, Omri. Stay calm. Focus. Relax.

OMRI (Sobbing loudly) :  I don't wanna die.
        (His hands tremble, and he drops the paintbrush… Speaks softer)
    Are you gonna kill me?

VOICE:  Pick up the brush, Omri. Soak it in the blood for a couple seconds… Move to the other side. 
        (Omri picks up the paintbrush, and crawls to another side of the stand, dragging the bucket with him… He resumes 
        painting while the Voice consoles him)
    There ya go… Good.
        (Omri brushes, dips, brushes…)

OMRI (Still sobbing) :  Why?!
        (Brushes… Screams)
    Why did you make me KILL THEM, and put them IN THERE?!
        (In a tantrum, Omri attempts to rip the red ring off his hand. When he is unable to do so, he pauses)

VOICE (Remaining calm) :  Stop. Put your hands on your head.
        (Omri follows the order)
    Settle down, Omri. Compose yourself, and don't scream again… Just paint, Omri.
        (Looking around, paranoid, OMRI kneels back down… Dips, brushes… Listens)
    You're doing very good… very good.

OMRI ( Pleading) :  Please…  
        (Dips, brushes…)

VOICE:  Don't look around. Pretend there's no one else on earth but me and you.

OMRI:  Don't kill me…  Please.
        (Brushes…)
    I don't wanna die.

VOICE:  Get more blood on the brush… Paint, Omri… Yes.
        (Whispers)
    Yeees.
        (Mish enters, carrying an umbrella. Seeing Nayda, he props the umbrella upside-down on the bench so that it covers 
        her face. He notices Omri)

COMMISSIONER:  It's Christmas Eve, and you're out workin' in the rain?
        (Omri doesn't respond. Mish heads indoors… turns around)
    Listen. If you need anything, just knock, ah-right?
        (Mish goes inside. Omri paints)

(Rainstick)
Fade out with scene.
   To glockenspiel
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Scene 12 - Backstage at the Black Hat Theatre

Deep in thought, Henry sits on the small red sofa backstage at the Black Hat Theatre. Next to him lies a green doctor's 
gown. Before long, Henry gets on his knees and looks for something under the couch cushions.
HENRY (Not finding anything) :  Where is that damn cigarette case? 
        (Omri enters. Henry stands)
OMRI:  Hello, Henry. How are you?
HENRY:  Doing fine. Are you ready to get started?
OMRI (Hesitating) :  Yes. . .
Henry, this will be my last show.
        (Pause)
HENRY (Stern) :  If you leave here tonight, you lose everything, starting with my trust, and all the hard work I've put 
    into you.
OMRI (Interrupting) :  Henry, I'm getting married. I'm moving on with my life, whether you like it or not.
HENRY (Insulted) :  How could you choose youthful, youthful matrimony over your profession? . . . over your legacy? 
    At the end of your life, it's all you have - what people say about you. That is what you are . . . A magician, and that 
    alone, Omri.
OMRI (Sincere) :  Don't you ever tire of being alone, Henry? . . . You like making magic in this cage. But believe me, 
    when two bodies unite as one, that's real, and it's a beautiful thing.   

÷Perc.
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Scene 13 - The Stage at the Black Hat Theatre
Tied to a wooden chair, Omri sets up a trick in his characteristic way; head cocked forward, eyes looking down, the brim 
of his black hat covering his eyes and casting a shadow over his face. Nearby, Henry loads a gun.

OMRI:  Ladies and Gentleman, you've seen me escape a bullet to the head in ten seconds. . . Tonight, I shall do it in five. 
    This, my friends, will be the world record for such a trick. If I cannot remove the ropes in five seconds, please know 
    that each and every one of you made my life a joy to live, my show a joy to give, and my heart one big heap of gratitude 
    for every moment spent on this stage. . . Henry, is the gun loaded?
HENRY:  Yes.
OMRI:  Assistants! Cover my body!
        (Two female Assistants enter to drape Omri with a curtain. Henry looks at the audience)
HENRY:  Ladies and Gentlemen, join me in the countdown. And - 5 . . .
ALL except OMRI:  4, 3 . . . 
        (Henry aims…)
    2, 1 . . . 
        (… and fires. Silence follows)
HENRY:  Curtain aside.
        (Assistants shift their feet to the side. Miriam Livingston appears, tied to the chair, dead-limp, with a dated knife wound 
        on her chest, plus a fresh bullet to the head.  Henry is horrified)
    Miriam!
        (He yells at the Assistants)
    Drop it!
        (Assistants drop curtain. Omri has vanished. Henry looks at the audience again) 
    Ladies and Gentlemen, I assure you this is merely a prop. But we'll have to cancel the remainder of the show and are sorry, 
    indeed. 
        (Looks up)
    Lights! Curtains!

&
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Scene 14 - Hotel Room
Henry enters the dark hotel room. Once inside, he turns on the light, and gasps - seeing his old bed torn to shreds, with the word, 
EVIL dribbled in blood on the pillow. He lets out a cry, falls on his knees, and buries his head in his hands on the floor. Slowly, 
he turns his head to look under his bed, and is horrified by what he sees. 

HENRY (Gasping) : Nayda!
(He leaps up and quickly becomes aware of a 
 large bulge under the covers of Omri's bed ...
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Scene 15 - Street Side
(It is almost midnight. Omri stands near the edge of the rooftop, above Bernie and Ariel's apartments)

"If from the Rooftop"
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1082

w
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˙# - -̇
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Œ
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œ œ
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P

P
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∑

∑

˙# - ˙# -

Œ
œ œ# Œ

œ œ
3 3

Œ œ œ œ
And carved a

∑

˙# - -̇

Œ
œ œ# Œ

œ œ
3 3

œ# ˙# ˙
3

kil ler

Œ y .y Jy
And carved a

Whisper

˙N - ˙

Œ
œ# œ# Œ

œ œ
3 3

œ Œ œ# œ
from a

Jy
.y Ó

kil ler.
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w
p

p

w

dream.
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∑

-

-

?

&

?
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˙#
#
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˙
˙̇
n
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-

w
w-

1088

˙#
˙N

F

P

∑
U

∑
U

        (Unbeknownst to Omri, Henry enters and walks up the 
        stairs. Omri adorns his own hand with the red ring)
OMRI:  May I be laid to rest as I am, with the ring of 
    death upon my finger... 

∑
U

wU

∑
˙̇
˙̇
#
##
-

˙̇
˙#
#
-

w
w-
˙#

˙N

∑
U

∑
U

 ... May shame fill my empty heart as I jump from 
this roof, and walk the path to an unmarked grave.
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U
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∑

˙
˙̇#
-
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1093

∑U

1093

∑U

1093

∑U

        (Looks at the sky)
    May God have  mercy 
     on my tortured soul.

∑U

1093 wU

∑

∑

˙̇̇
˙##
-

˙̇
˙

#
## -

(He is about to jump when Henry 
 reaches the roof and calls to him)

Ó ˙
-

www
#
##

-

wN

˙ ˙

Om ri,

Henry (Gently pleading)     

∑

www

w
www

w

espress.P ˙ ˙

don't

"Don't Jump"

∑

˙̇
˙

˙̇
˙b

b

˙ ˙
˙b

b
˙̇
˙

w

p

p

w

jump.

(h = 64)

˙̇̇
˙bb

˙̇̇
˙

(h = 64)Vibraphone

˙̇̇
˙bb

˙̇̇
˙

(h = 64)

˙
˙b

b ˙
˙

wb
(h = 64)

poco a poco cresc.

poco a poco cresc.p

poco a poco cresc.

˙
Œ

œ

There's

˙̇̇
˙bb

˙̇̇
˙

˙̇̇
˙bb

˙̇̇
˙

˙
˙b

b ˙
˙

w

˙b œb œ

some thing I

˙˙̇
˙b ˙̇̇

˙b
b

˙˙̇
˙b ˙̇̇

˙b
b

˙
˙b

b ˙
˙

b

w
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(√)

1100 ˙b ˙b

need to

1100

˙˙̇
˙b ˙̇̇

˙b

1100

˙˙̇
˙b ˙̇̇

˙b

˙
˙b

b ˙
˙

b

1100 w

.˙b œb

say to

˙˙̇
˙

#
#

#N ˙˙˙̇#

˙˙̇
˙

#
#

#N ˙˙˙̇#

˙
˙N

N ˙
˙

w#

wb

you.

˙̇̇
˙#

# ˙̇̇
˙

˙̇̇
˙#

# ˙̇̇
˙

˙
˙

˙
˙

w

˙ Ó

˙̇̇
˙#

# ˙̇̇
˙

˙̇̇
˙#

# ˙̇̇
˙

˙
˙

˙
˙

wN

˙# ˙

You're my

˙̇̇
˙#

# ˙̇̇
˙

˙̇̇
˙#

# ˙̇̇
˙

˙
˙

˙
˙

w

w

son.

˙̇
˙̇##

˙̇
˙̇

˙̇̇
˙## ˙̇̇

˙

˙
˙#

# ˙
˙

w

w

˙̇
˙̇##

˙̇
˙̇

˙̇̇
˙## ˙̇̇

˙

˙
˙#

# ˙
˙

˙ ˙b
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Ó Œ œ œ3

And I'm

1107

˙̇
˙̇## ˙̇

˙̇

1107

˙̇̇
˙## ˙̇̇

˙

˙
˙#

# ˙
˙

1107
w

˙ œ œ

sor ry I

˙˙˙̇#
# ˙̇̇

˙

˙˙˙̇#
# ˙̇̇

˙

˙
˙

˙
˙

w

˙ ˙

nev er

˙˙̇
˙#

# ˙̇̇
˙

˙˙̇
˙#

# ˙̇̇
˙

˙
˙

˙̇
˙

˙ ˙b

˙ œ œ

told a ny

˙̇
˙̇

˙̇
˙̇

˙̇̇
˙

˙̇̇
˙

˙̇
˙

˙̇
˙

w

w

one,

˙̇̇
˙

˙̇̇
˙

˙̇̇
˙

˙̇̇
˙

˙̇ ˙̇

w

˙ Œ Œ œ
3

es

˙̇̇
˙

˙̇̇
˙

˙̇̇
˙

˙̇̇
˙

˙̇ ˙̇
˙

œ .˙

˙ ˙ ˙
3

pe cial ly

˙̇̇
˙

˙̇̇
˙

˙̇̇
˙

˙̇̇
˙

˙̇
˙

˙̇
˙

˙ ˙b
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1114

w
you.

1114

˙̇
˙̇bb

˙̇
˙̇

1114

˙̇̇
˙bb ˙̇̇

˙

˙̇
˙

b
bb ˙̇

˙

1114 .˙ œ

P sempre cresc.

P sempre cresc.

P sempre cresc.

.˙ Œ

˙̇
˙̇bb

˙̇
˙̇

˙̇̇
˙bb ˙̇̇

˙

˙̇
˙

b
bb ˙̇

˙

w

˙ ˙ ˙
3

When you were

˙̇
˙̇bb

˙˙̇
˙

˙̇̇
˙bb

˙˙̇
˙

˙̇
˙

b
bb ˙̇

˙
b

wb

cresc.

wb

born,

˙̇̇
˙b

b ˙̇̇
˙

˙̇̇
˙b

b ˙̇̇
˙

˙̇
˙b ˙̇

˙

œ .˙

˙ Œ œ
your

˙̇̇
˙b

b ˙˙̇
˙

˙̇̇
˙b

b ˙˙̇
˙

˙̇
˙b ˙̇

˙̇N

˙ ˙b

œ œ œ œ œb

fu ture was un

˙̇̇
˙b

b ˙̇̇
˙

˙̇̇
˙b

b ˙̇̇
˙

˙̇̇
˙b ˙̇̇

˙

˙ ˙
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H.

H.

319



?

&

&

?

&

Perc.

Vln.

1120

˙ ˙
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˙̇̇
˙b ˙̇̇

˙

1120

˙̇̇
˙b ˙̇̇

˙

˙̇
˙

˙̇
˙

1120 ˙ ˙

w

˙̇̇
˙b ˙̇̇

˙

˙̇̇
˙b ˙̇̇

˙

˙̇
˙

˙̇̇
˙b

˙ ˙b

Ó œb œ
So we

˙̇̇
˙b ˙˙̇

˙

˙̇̇
˙b ˙˙̇

˙

˙̇̇
˙b

˙̇˙˙

˙ ˙

.˙b œb
ran as

˙̇̇
˙

b
bbb ˙̇̇

˙b
b

˙̇̇
˙

b
bbb

˙̇
˙̇b

b

˙̇̇
˙

b
bbb ˙̇

˙˙

˙ œb ˙
3

wb
far

˙̇̇
˙

b
bbb ˙̇

˙˙bb

˙̇̇
˙

b
bbb ˙̇̇

˙bb

˙̇̇
˙

b
bbb ˙˙˙̇b

bb

œ ˙ ˙
3

.œ Jœb œb œb

as we could

˙˙̇
˙

b
b

bb
˙̇̇
˙

bb

˙˙̇
˙

b
b

bb
˙̇̇
˙

bb

˙̇
˙

b
bb ˙̇

˙
b

˙ œ œ ˙b
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go.

1126 ˙̇
˙̇

˙̇
˙̇

1126 ˙̇̇
˙

˙̇̇
˙

˙̇
˙

˙̇
˙

1126

.˙ œb

F

F cresc.

F cresc.

cresc.F

Œ
.˙

Oh,

˙̇
˙̇

˙̇
˙̇

˙̇̇
˙

˙̇̇
˙

˙̇̇
˙

˙̇̇
˙

˙ ˙

˙ œb œb

Om ri, I

˙˙˙̇bb ˙̇̇
˙bb

˙˙˙̇bb ˙̇̇
˙bb

˙̇
˙

b
bb ˙̇

˙
b
bb

œ .˙b

poco f
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know

˙̇̇
˙

b
bbb ˙̇̇

˙b

˙̇̇
˙

b
bbb ˙̇̇

˙b

˙̇
˙

b
bb ˙̇

˙

˙ œ ˙
3

œ Œ œb œb

what you've

˙̇̇
˙

b
bbb

˙̇̇
˙

b

˙̇̇
˙

b
bbb

˙̇̇
˙

b

˙̇
˙

b
bb ˙̇

˙

˙ œb ˙
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w
done.

˙̇̇
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˙
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˙
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˙
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1132

˙ Œ Œ œ#
3

And1132

∑

1132
˙̇̇
˙bb ˙̇̇

˙

1132
˙̇̇
˙bb ˙̇̇

˙

˙̇̇
˙bb ˙̇̇

˙
1132

˙ œ ˙
3

1132

∑

Cl.

˙# ˙ ˙# œ Œ
3

I won't tell.

∑

˙˙˙̇#
#

# ˙̇̇
˙ ˙̇

˙˙#

˙˙˙̇#
#

# ˙̇̇
˙ ˙̇

˙˙#

˙̇̇
˙# ˙̇̇

˙
˙˙˙̇#

˙ ˙b ˙

∑

poco f

poco f

poco f

˙# ˙ ˙
3

I won't tell

∑

˙̇
˙# ˙̇̇

˙#

˙̇
˙# ˙̇̇

˙# ?

˙˙˙̇# ˙̇̇
˙#

˙b ˙
∑

.˙# œ#
a ny
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∑
To kit

˙˙˙̇#
#

# - ˙̇˙˙# -

˙
-̇

˙
-̇

∑

w

sub.p poco a poco cresc.

p poco a poco cresc.

p
poco a poco cresc.
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one.
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˙

∑

w

- -

?

?

&

ã

?

?

?

Perc.

D.B.
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˙# ˙ ˙3

If you're my

        Omri  (Trembling)     
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˙
j
œ
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w
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1137
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˙̇#
# ˙̇

˙̇

˙
˙

˙
˙
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espress.P
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fa ther,

∑
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∑
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˙̇##

˙̇
˙̇

˙
˙#
# ˙

˙

w#

w

HENRY:  Don't worry about 
    the bodies. We can bury them.
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˙̇

˙
˙

˙
˙

wN

˙# ˙
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˙
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1144 w

hunt?

        (HENRY):  I've already taken care 
            of that old lady you killed ...

1144

w

1144

œ œ œ œ œ œ œ
3

1144 ˙̇̇
˙

˙̇̇
˙

˙̇ ˙̇
1144

˙ ˙

sul ponticello

1144

w

sempre cresc.P

P sempre cresc.

P sempre cresc.

P cresc.
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˙ Œ œ
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œ œ œ œ Œ
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˙

˙̇̇
˙

˙̇ ˙̇̇

˙ ˙
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˙ ˙ ˙3

some kind of
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Œ œ œ œ œ
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˙
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˙
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w
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b
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˙
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... No one will find her...
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3
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˙

b
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˙

˙ œ œ ˙
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I've killed my
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w
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œ Œ œ œ œ

1149 ˙̇̇
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˙˙˙̇
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˙

b
bb ˙̇

˙
b

1149

˙ œ œ ˙
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cresc.
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J
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J
œ J

œ œ
J
œ

moth er, my broth er, two

.˙ œ

œ œ œ œ œ œ

˙̇̇
˙b

b ˙̇̇
˙

˙̇
˙b ˙̇

˙

œ œ œ œ

.˙
œ

If there is no C extension, hold C in meas. 1150 (without rearticulating) 
            through meas. 1154, and stop playing at meas. 1155

F cresc.

F cresc.

F cresc.

F cresc.

F cresc.

œb .˙

strang ers,

w

œ œ œ œ œ œ œ
3

˙̇̇
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˙b ˙̇̇

˙

œ œ œ œ

w

Œ
œ œ œ œb œ

3

and my pos si ble

w

œ œ œ œ œ œ œ
3

˙̇̇
˙b
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˙ &
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˙
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1153 wb ˙

wife! Why?!

... What the hell are you talking about? ...

1153 w# œ œ#

1153

.wæ

1153

...www#b > .w

˙̇̇
˙#

#
â

˙̇̇
â̇

˙̇̇
â̇

1153 œ# œ œ œ œ œ œ œ œ œ œ œ œ

3 3 3

1153

.w

f

f

Í

f

f

f

Cl.

w

(HENRY):  Come on. Let's go.
                (Henry grabs him, but Omri pulls away)

w

wæ

˙̇̇b æ> ˙
˙̇̇
â

˙̇̇
˙

b
â

˙̇̇
â̇

w

w

n

∑U

∑
Freely

Jœ ‰ Œ ÓU
To glockenspiel

- - - - - - -
OMRI:  Don't touch me, Doctor Jones! 
HENRY (Perplexed) :  Who is Doctor Jones?
OMRI (Angry) :  You are! 
    (Pulls a small photo from his pocket and 
    holds it up)
See? This is you, isn't it?    
    (Henry looks stunned)

Freely

÷
> ÷
>

U

low clusters

∑
Freely

w

  Stop playing here if 
there is no C extension

ƒ

F

&

&

?

?
D.B.

√

                                                                                                    

1156

‰
œb - œ̆ œb˘ œN˘ œ. œ œ. œ. œ. œ. ‰∑U

Freely, out of time
(rit.)

1156 œb œb œ œN
œ# œ# œ œ

œœ
>

œœ#
>

œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ
ÓU

OMRI:  And if I'm your son, why did you label me as a miscarriage . . .

∑ Ó ÓU
rK
œœœœœ##### >

. .. .. .. .. .J
œœœœœnnn
>1156

w Hold  (if there is a 
          C extension)

p f f

P f P
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1157

∑

1157

ÓU ∑U

. . . (OMRI): then haul me off to be your self-serving protégé? . . .

    . . . Why, Doctor Jones? 
HENRY (Stuttering) :  Omri, I- I, y-you know that I would never  . . . 
OMRI (Interrupting) :  Why didn't you tell me I had an older brother? 
    You knew I wanted to know! Explain yourself, damn it! 

ÓU

÷
> ÷
>

∑U

1157

w

Stop playing when you hear, 
 "Explain yourself, damn it"

Cl. ‰
w

Enter once lively piano part comes in.
Gesture should last circa 5 seconds.

∑

HENRY:  There's nothing to explain, Omri. 
    I swear. Please, let's go home.

*

q = 144

œ œ œb œb œ œn œb œb œn œ œb œb
A B C

   *Keep sixteenth notes constant, repeating patterns
A, B, and C randomly; none more than twice in a row.

No pedal

∑

fp
∑

∑

œb

Hold pedal through 
      meas. 1171

∑

?

&

.. ..

.. ..

44

44Perc.

1160

∑

1160 œb
œb
œ
œ œb œ

œb
œ
œ
œ
œ
œ œb œ œb œ

œ
œ
œ
œ œ œ

œb
œ
œ
œ
œ
œ œ œ œ œ

                            REPEAT MANY TIMES
Start slow and soft, do a gradual accelerando and crescendo

OMRI:  You once lived in Plainfield. You were married to a faithful wife, but you committed adultery with a nurse 
    named Miriam Livingston. . .
HENRY:  This is ridiculous!
OMRI:  She was married, too - to a kind, modest painter. But Miriam wanted you to kill him! . . . 
HENRY:  What?!
OMRI:  'Cause there was one thing wrong with this painter. . .
HENRY:  I don't know what you're talking about.
OMRI ( Interrupting) :  Just one little thing! . . .  He was infertile. He couldn't have children. Admit it, Dr. Jones!                    
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Some one knows a se cret.

Omri  (Glaring at Henry sinisterly)
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    "I am the Dead Painter's Son"

**When Omri starts singing, end this passage 
   as soon as possible on any one of the E flats. 
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        (Ormi raises a knife high in the air and steps slowly toward Henry)
HENRY (Begging for his life) :  Omri . . .  No, Please!
OMRI (Possessed) :  You're not my father!! You're my killer!!
HENRY:  No!
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I am the dead painter's son!!!
        (Omri thrashes the knife 
        repeatedly into his own stomach)
Aaaaaaaaaahhhhh!!!

        (Henry desperately tries to grab 
        the knife, but Omri is too strong)  
HENRY:  No! Give me the knife! Stop!
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- - - - - - - (Darkness… Henry is finally able to seize the knife. Omri wobbles and falls to his death on the ground below, just  
    as two Police Officers enter the scene. Lights… They see Henry up on the roof, with the knife in his blood-drenched hands) 
OFFICER 1 (Pointing) :  There he is!
        (Taking out their nightsticks, the officers race to the rooftop. They stop just yards from Henry)
OFFICER 2:  Get on na ground and putcha hands behind ya back!
HENRY:  But I didn't do it! He stabbed himself !
BOTH OFFICERS:  On the ground!
HENRY (Insistent) :  I didn't do anything!
        (Pause. The officers attack Henry, who falls forward) 
HENRY:  No. Please. Let me go.
        (He's handcuffed)
OFFICER 1:  Let's go.
        (The officers escort Henry down the stairs) 
HENRY:  But I didn't do it . . .  He killed him self.
OFFICER 1:  Tell it ta da judge. 
        (Once down the stairs, Officer 1 and Henry exit as Officer 2 stops to look at Omri's dead body)
OFFICER 2 (In disbelief) :  Merry Christmas, kid.
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      Scene 16 - Interrogation Room    
        Just outside the interrogation room, Two detectives discuss their case against Henry. Inside the room, Henry smokes a cigarette 
        nervously.
DETECTIVE 1 (To Detective 2) :  Deez are not open and shut cases. Dez plenty ah complications, and we can't prove dat Misteh 
    Aldwell did anything. We'll need a confession for both murders.
        (The Detectives walk into the interrogation room, laying files on the table. Henry sits up tensely. Detective 1 slams his fist on 
        the table) 
DETECTIVE 1:  Why did you kill deez people?!
HENRY:  It was self-defense. The magician and I were having an argument and things got out of control.
DETECTIVE 1:  Stop Lyin! . . .  Now what's the magician's name? The whole city's been wonderin' for God-knows-how-long.
        (Pause)
HENRY:  Omri.
        (Detective takes notes)
DETECTIVE 1:  What's 'is last name?
        (Henry hesitates, takes a deep drag. Detective 1 raises his voice)
    What is Omri's last name?
        (No response)
    So yooz guyz was smokin' cigarettes on na rooftop, arguin.' Den what happened?
HENRY (Offended) :  Omri doesn't smoke. He was just hiding out up there, and I confronted him because he killed my girlfriend. 
        (Detectives exchange a glance)
DECTECTIVE 1:  Yea, we heard about da show. So what was ya girlfriend's name? 
        (Henry takes a drag)
HENRY:  Miriam Livingston.
        (Detective 2 scribbles)
DETECTIVE 1:  Dat name sounds familieh . . . Wha-did joo do wit'er body?
        (Silence. Detective 1 stands up)
    Look, tough guy, you can make it a lod easieh on ya-self if you start tellin' na truth. . .  Now, let's go back to the rooftop. What 
    happened first?
HENRY:  I confronted the magician - Omri - about killing Miriam. 
        (Takes a drag)
    We got into an argument when, all of a sudden, he pulls a knife on me. I was able to grab his wrist. Then, as we wrestled to the 
    ground, I got both hands on him. In doing so, we rolled over and the knife went into his stomach. 
        (Detective 2 scribbles. Detective 1 edges in toward Henry's face)
DETECTIVE 1:  I thought you said Omri killed himself when we arrested you on the roof.
        (Henry's eyes move franticly)
DETECTIVE 2 (Calmly) :  Misteh Aldwell, we don't feel you're being honest about what really happened.  

continued next page
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HENRY :  I know my fingerprints are on the knife, but I bought it as a gift for Omri - uh, a couple weeks ago. You can ask the 
    store clerk.
        (Pause)
BOTH DETECTIVES:  We'll check up on that.
DETECTIVE 1:  But we're still not convinced that yer innocent of other recent offenses.
    (Henry takes one final drag and puts the cigarette out in an ash tray. There's a knock on the door, and Officer 1 walks in, carrying 
    a small object wrapped in a handkerchief. He hands it to Detective 2, who lays it on the table and unwraps it for Henry to see)
DETECTIVE 1 (To Henry) :  You seen nis before?
HENRY:  That's my cigarette case! I've been looking all over for it. Where did you find it?
        (Dead Silence)
DETECTIVE 1:  We found it at church, in na priest quarters o' da confession booth. It was lyin' next ta da Fatheh's dead body, n it's 
    got yer prints all over it.
        (Breathes deeply)
    Now . . .  We may think you killed Miriam. We may think you killed Omri.
        (Laughs)
    Hell, maybe you killed othez, too. 
        (Serious)
    But guess how many o' deez crimes we gotta prove you did before dey toss yaz in na can.
        (Henry stares solemnly at his cigarette case… He lowers his head and sobs. Detective 1 gets up to leave)
    Looks like you're smoked now, you bastard!
        (Both detectives leave the room. Henry starts to cry)
                                                                                                        ____________
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Ó Œ ‰ jœ#
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Epilogue - Street Side / Jailhouse    
(A Foxy Lady knocks on the meeting hall door, and MISH sticks his head out to talk to her. Above them, a construction worker is 
hard at work on the deck, filling in the gap that once separated apartment 201 from 202)
COMMISSIONER:  Ey, haa ya doin,' Kat?
        (Foxy Lady strokes his tie)
FOXY LADY:  You lookin' da have some fun tonight?
        (Mish steps outside with a newspaper folded in his hand)
COMMISSIONER: Ak-shally, I uh. . .  I don't think we should do dis no more, Kat.  Look . . . 
        (Shrugging) 
    I'm sorry. I just, ya know, got tied up and. . .
        (He pulls out some money and hands it to her)
    Here, take this.
        (Without a word, she takes the money and exits. Hired Hand walks outside, and starts wiping café tables. Mish approaches 
        him, unfolding the newspaper)
MISH:  Case of slain priest solved, magician's assistant suspected in six more killings . . . Wuh da ya think, guy? Should 
    dey twoss im in na fire o' what?
HIRED HAND (Scratching his head) :  I don't know. That's a tough one, Mish.
COMMISSIONER:  Tough one? 
        (He lifts his arm toward the bench by the meeting hall)
    He killed Nayda. She din do nuttin' ta him.
        (Hired Hand pauses to reflect)
HIRED HAND: I'm really gone miss Miss Nichols.
BOTH:  She was special.
        (Pause. Mish and Hired Hand look up)
COMMISSIONER:  Finally!. . .  The sun came out, 'n he's brighteh than eveh.
        (Hired Hand starts putting up shades over the tables. Mish lends a hand)
    Ey, luh-me help ya wit' that.
        (Buddy Boy enters, and pauses by the bench to reflect. Miles away, an anxious Henry sits alone in his jail cell) 

Commissioner.
q - 144

Ó Œ ‰ j
œ#
A

Hired Hand.
q - 144

F

F

œ# œ# œ .œ jœ
thou sand years 'ave

"Face in the Moon" (Part Three)

œ# œ# œ .œ j
œ

thou sand years 'ave

œ œ# œ .œ jœ
passed heh now. She's

œ œ# œ .œ jœ
passed heh now. She's

jœ œ
jœ# .œ jœ

sad der by the

jœ œ
j

œ# .œ jœ
sad der by the

- -

- -

C.

H.H.

330



&

?

?

1192

∑

1192

œ# Œ Œ ‰ j
œ#

day. If
1192

œ# Œ Œ ‰ j
œ#

day. If

∑

œ# œ# œ .œ j
œ

you should see heh

œ# œ# œ .œ j
œ

you should see heh

∑

œ œ# œ ‰ j
œ

face, so dull, look

œ œ# œ ‰ j
œ

face, so dull, look

∑

œ œ œ# œ
œ

up ta her and

œ œ œ# œ
œ

up ta her and

Ó Œ œ
Re

        Buddy Boy 
(Looking at the bench)

œ Œ Ó

say...

œ Œ Ó

say...

F espress.

-

&

?

?

1197

œ# ˙# œ

mem beh I'm

1197

∑

1197

∑

œ ˙ œ

with you, and

∑

∑

˙ œ œ#
you're with me,

Ó Œ ‰ J
œ

It's

Ó Œ ‰ J
œ

It's

˙
j
œ
‰ Œ

too.

œ œ œ ‰ J
œ

not just you. We're

œ œ œ ‰ J
œ

not just you. We're

∑

œ# œ œ œ#

both right here in

œ# œ œ œ#

both right here in

∑

.œ ‰ Ó

space.

.œ ‰ Ó

space.

-

&

&

?

?

1203

∑
U

1203

∑
U

1203

∑
U

        (At the jailhouse, a Second Priest* walks into Henry's cell)
HENRY (To Second Priest) :  Father! I promise I'm not guilty
    of these terrible sins for which I've been accused.

*A different priest than the one from Act 1, Scene 6 - FIRST PRIEST
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(Second Priest holds Henry's hand, and they stand. Second Priest puts another hand on Henry's head to give him 
 solace. As they close their eyes, the Dead Painter enters, followed by First Priest, Miriam, Ariel, Bernie, Nayda, 
      and Omri. Together, they are the Seven Ghostly Spirits, and Dead Painter directs them into Henry's cell)
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Seven Ghostly Spirits.

        - - - - - - -
        (Hired Hand, Commissioner, and Buddy Boy walk off.  Henry and Second Priest open their eyes. Henry points toward Seven Ghostly 
        Spirits)
HENRY:  Look. They're here! They're praying for me. They know I'm innocent - Look!
        (Henry crawls into the middle of the circle, stands up, and takes a deep breath)
    I shall pray with them.
        (Henry bows his head. As he does, the Seven Ghostly Spirits open their eyes and glare at him)
DEAD PAINTER (Pointing at Henry) : Get him!
        (Seven Ghostly Spirits attack Henry, kicking and beating him to the ground)
HENRY:  Help! . . .  Father, please help me!
SECOND PRIEST:  I don't understand, Dr. Jones. What is it that you see?
HENRY:  Ah! No!
        (Both Officers enter, racing to the cell doors) 
OFFICER 2:  What's all the commotion?
OFFICER 1:  Are you alright, father?
HENRY (Flailing on the ground) :  Somebody help me!
SECOND PRIEST:  He must be hallucinating.
        (Officers enter jail cell and take hold of Henry. Seven Ghostly Spirits disperse momentarily)
OFFICER 2:  It's time to move on.
        (Two female Assistants enter, dragging a large electric chair and switch-bar to the center of the stage. With one officer on each side of 
        the old man, the Officers lead Henry out of the cell and into the chair. Second Priest follows behind them, preparing to watch the execu-
        tion. Henry is strapped in, and hooded. The Officers step aside, the first placing his hand on a nearby switch-bar. The female assistants 
        exit as Dead Painter directs the Seven Ghostly Spirits to encircle Henry and join hands. The spirits, including Dead Painter, begin march-
        ing around him, in a ring)
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            REPEAT MANY TIMES
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            REPEAT MANY TIMES
Do a gradual accelerando and break into a drum roll after about ten times. Stop with others.
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        (The stomping continues. The chanting and stomping gradually accelerate) 
HENRY:  No! Go away! I'm innocent! . . . No!
(SIX GHOSTLY SPIRITS:  . . .  Guilty, guilty, guilty  . . .)
         (Seven Ghostly Spirits stomp faster and faster… faster yet. They chant louder and louder… 
        louder yet. Soon, they're running around Henry in a frenzy, yelling "Guilty" in a jumbled mess)
HENRY (Shaking, sweating) :  Stop! . . .  Stop!

œ œ œ œ œ

∑
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        (Seven Ghostly Spirits stop in their tracks… Silence… Dead Painter crosses to a standing position behind the electric chair, and Miriam 
        sits on Henry's lap like she's seducing him)
 HENRY (To Miraim) :  Get off me!    
        (The First Priest, Ariel, Bernie, Nayda, and Omri point at Henry, accusing him of murdering each of them, plus Miriam, randomly)

FIRST PRIEST         ARIEL                         BERNIE                   NAYDA                     OMRI        
You killed…             You killed…               You killed…           You killed…              You killed…
and you killed…       and you killed…        and you killed…     and you killed…        and you killed…    
and you killed...        and you killed…        and you killed…     and you killed…        and you killed…

HENRY (Screaming):  Stop! Go away! Stop torturing me!

FIRST PRIEST          ARIEL                        BERNIE                   NAYDA                      OMRI        
and you killed…       and you killed…       and you killed…      and you killed…        and you killed…    
and you killed...        and you killed…        and you killed…     and you killed…        and you killed…
        (Female Assistants enter, holding up a curtain. Miriam lets out an evil laugh as Dead Painter smiles with delight, then signals the sur-
        rounding Ghostly Spirits to hush and extend their arms like zombies. First Priest, Ariel, Bernie, Nayda and Omri do so and tiptoe 
        toward Henry)

FIRST PRIEST, ARIEL, BERNIE, NAYDA, and OMRI (In unison):  And YOU killed the painter!
HENRY:  Get out! Get away from me! No!
        (The zombie arms grow closer and closer, and when they touch Henry, Dead Painter raises his arms victoriously, hands open. Miriam 
        shrieks like she's being tickled, then Henry screams over the madness)
    Alright, I did it!! It was me!! I killed the painte r!!
                (Assistants drape Henry and Ghostly Spirits with the curtain. Officer 2 looks at Officer 1, who yanks down the switch-bar)

                                                                Darkness. Loud buzzing erupts…   Thick smoke fills the air…

                                                                        Buzzing stops…  Smoke rises, and slowly clears. 

                                                                                                Rises…  Clears… 
        
                                                                                                    THE END
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Treatise 

I. Introduction 

The Dead Painter’s Son (henceforth referred to as The DPS) is a two-act musical 

for the stage.  In addition to the music, I wrote the lyrics and the book.  Set in Atlantic 

City, New Jersey, in the early 1940s, the story concerns an acclaimed magician’s descent 

into insanity, and the lives that his tragic transformation affects.  The music mostly 

exhibits the styles of popular song and swing, but some sections employ 20th century art 

music techniques.  What makes the musical unique is its blending of comedy and horror. 

This paper will describe the early stages of the musical, the scriptwriting process, 

and three of my compositional procedures–variation, persuasion, and integration–as they 

relate to specific musical numbers and scenes.  Some dramatic details will inevitably be 

left out, but many will be revealed.  Therefore, one should read the script beforehand if 

possible.   

Credit is given to Linda Seger for providing me with the necessary tools to shape 

my musical fantasy so that it makes sense.1  Many terms used in the following pages 

come from Seger’s writing.  Musical and cinematic influences will be revealed 

throughout the course of the paper.        

 

 

                                                           
1
 Linda Seger. Making a Good Script Great, 2

nd
 ed. Hollywood: Samuel French Trade, 1994. 

       

         334 



 

II. Back-story 

It was long a dream of mine to write a musical: eight years to the present, 

encompassing my entire college and graduate school experience.  At age 18, my pop-

songwriting skills were polished, but I was uneducated in the crafts of classical 

composition, orchestration, arranging, and script-writing.   

Enter higher education, where academic experiences would play a major part in 

the synthesis of the ultimate dream.  These experiences have contributed toward my 

widely influenced stream of musical consciousness, and my ability to organize and mix 

contrasting styles.  Upon its many revisions, The DPS has attained the depth works of this 

magnitude require to be effective.  In its early stages, however, this was not the case.  

 The musical begins as a series of songs, plus a few unrelated images I see in my 

mind: young men and women at a ball; a ghost named Johnny; and a magician 

performing on stage with his older assistant.  Like any naïve person with a big dream, I 

quickly face the reality of the situation.  A year into the project, I share my songs and 

images with a highly respected honors student and budding director in the theatre 

program at F.S.U.   

GROSS:  So, Mr. Davis, what do you think?       

   (Pause.  Davis scratches his head)     

 DAVIS:  You’ve got a bunch of pretty songs.  Other than that,    

  there’s nothing.   
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Jump forward seven years.  The project is done, and I have not spoken with Mr. 

Davis since that motivating encounter.  One day in the future, though, I’ll tell him the 

whole story in person.  It will go something like this: 

GROSS:  Mr. Davis, I did it. I wrote the musical.  You know that song at the ball.  Ha!  

That turned into an argument over a cigarette, between a commissioner and a homeless 

woman.  Remember the ghost named Johnny?  No?  Yea, I guess that one needed some 

thought.  Well, listen.  (Accelerating) It turns out that the ghost is actually the spirit of a 

dead painter living inside the magician, and the magician’s older assistant is the one who 

killed the original painter!  The painter was a modest man, but turns into a devilish spirit 

that curses a ring that the magician finds on the street that fell from the deck where 

Bernie’s apartment lies, next door to Ariel, his ex-girlfriend, who will date the magician 

who will kill them all!         

(Riiiiight, thinks Mr. Davis, just as unconvinced of the project’s worth as he was initially, 

seeing his old college friend in that same outdated, nostalgic light.)   

This imaginary futuristic exchange illustrates the new reality I will surely face in 

my looming attempts to get the musical produced; the work has a bunch of pretty songs 

in it, but the storyline is very complex. 
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III. Scriptwriting Process 

 Undoubtedly, The DPS is dark and tragic.  Each of the five main characters 

experiences a behavior transformation, and is then murdered.  The most striking 

transformation occurs to Omri, the Black Hat Magician.  Omri turns from the protagonist 

into the anti-hero.  Within the walls of the Black Hat Theatre, he’s a dreamer and, one 

night, dreams of using his magic in good, idealistic ways out in the world (in the streets).  

Ironically, he becomes corrupt acting out the very scenarios he thought would bring 

fulfillment, to him and to society.           

 The motivation behind Omri’s evil acts is a spirit that lives inside of him, one of a 

dead painter who, himself, was murdered in the past.  The musical’s back-story, 

expressed in pieces throughout, portrays this painter as having been a modest, hard-

working man who loved his wife.  Past and current events show that the spirit of the dead 

painter has transformed from a modest man into an evil spirit, a kind of archetypal 

trickster.2  This trickster calls itself the dead painter’s son.   

We know the painter was killed, but we don’t know who did it, and this becomes 

the central question.  Who committed the first evil act?  Who killed the painter?  Enter 

Omri’s older assistant, Henry. 

 Henry is wise and fatherly.  We see this through his activities at the hot dog stand.  

But Henry murdered the painter years before these actions take place and, in the final 

minutes of The DPS, he becomes the surprise antagonist.  While the “A”  Story is Omri’s 

                                                           
2
 Seger points out that the devil is the trickster in The Exorcist. Seger, pg. 144. 
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descent into insanity, the “B” story is Henry’s cruel undoing.  Both stories’ resolutions 

occur during the closing scenes.  Stories “A” and “B” join to form the main plot while 

“C,” “D,” and “E,” mentioned later, are subplots.3  

In an effort to diminish expectation of Henry’s involvement in the painter’s 

murder, I removed the old man from the action early in Act Two.  From then on, we 

focus on Omri’s villainous behavior, and are surprised when it’s Henry who’s accused of 

the murders in the end.   

In the last line of the drama, Henry screams in admission before being executed.  

Behind him, the ghost of the dead painter raises his arms victoriously, achieving cruel 

revenge.  The dead painter’s son foretells of this victory two scenes earlier, during Omri’s 

and Henry’s final confrontation on the rooftop.  Before Henry is arrested, the son 

proclaims, “Look who’s won now, you scum! Me.  I am the dead painter’s son.”  During 

this climax moment, the trinity, Henry, Omri, and the dead painter’s son–father, son and 

evil spirit–confront one another simultaneously.  Past events corrupt the present, and the 

future is fatefully ruined.   

Curious allusions to Christianity occur in the musical.  Besides the trinity, I allude 

to Jesus’ post-death appearance to the doubtful Thomas4 when Omri appears to Bernie as 

the ghost of the dead priest at the end of Act One.  “Come and touch my wound,” Omri 

sings.  “Then, you will know that after death, one does not die.”  My allusions are not 

                                                           
3
 Seger writes that a good script can have three to seven well integrated subplots, 57 

           
4
 Bible, New King James Version. USA: Foundation for Reformation, 1995, John 20:24-29 
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meant to disrespect the religion, but rather to illustrate surreally how religion can be used 

to accomplish evil things.     

Tragic climaxes and resolutions related to the trinity affect all the characters in 

my story.  Bernie and Ariel, in different ways, interact with Omri and Henry.  As we get 

to know them, we see their inner conflicts and transformations, and are emotionally 

burdened when they are killed.  Throughout, Bernie and Ariel share songs of departure 

and reunification, and also express personal reflections to the audience separately.   

The “C” Story, Bernie’s struggle, begins with the heartbreaking loss of his 

longtime companion, Ariel.  Soon after that, he discovers drinking, and transforms from 

an average college student into a loitering drunk.  Just when he loses all hope, declaring, 

in Act Two, Scene 9, that “love is dangerous,” he regains it, vowing to reunite with Ariel 

in the world of dreams.  Though saddened by his death, we are inspired by Bernie’s 

heroism and passion in the dream sequence, a sequence that haunts us and assures us 

simultaneously.  Henry plays a key role in Bernie’s transformation when his appearance 

as the shadowy figure of Dr. Jones rejuvenates the student and heightens the young man’s 

sense of imagination. 

The “D” Story is Ariel’s search for happiness, and her ultimate realization in her 

dream experience that home is where the heart is.  Early on, she breaks up with Bernie, 

saying, “I don’t know if I’ll ever get married.”  The next day, she falls head over heels for 

Omri and, later in Act Two, agrees to marry him.  Along the way, she is deeply burdened 

by the reality of hurting Bernie, and wishes he could forgive her.  The burden is lifted in 
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her final dream, where Bernie has seemingly forgotten everything Ariel did to hurt him, 

and wants nothing but to love her unconditionally.   

While bleeding to death during their shared climax moment, Bernie and Ariel sing 

about the power of love and dreams.  Both are acting out the extreme positions of their 

transformational arcs, ones which contrast their beginning positions.5  The dread and 

beauty of this magical moment work together like other ‘opposites’ in The DPS: comedic 

and horrific scenes; normal and delusional personalities; charming and spooky songs; 

reality and the surreal world, etc.    

Ariel is the catalyst figure that motivates the Black Hat Magician to leave the 

theatre in Act One.  When the Black Hat Magician (Omri) selects Ariel from the crowd, it 

is because he finds her beautiful.  In the middle of setting up the trick, he cannot help but 

ask, “What is your name?”  Knowing it, he can later locate her dwelling place.  Getting 

Henry to allow him to leave the theatre will take some persuasion (this will be elaborated 

upon later) but it is subtly obvious what Omri’s real motivation is; he finds Ariel 

beautiful, and wants to reunite with her.  Just after Henry says, “You’re not still thinking 

about that conniving volunteer, are you?,” Omri, seeming distant, says, “I wanna leave 

the stage.”   

Unfortunately for Omri, Ariel is only one of many catalysts that trigger his 

feelings and actions.  The DPS often uses an object or an image to motivate action.  In the 

opening scene, the image of the ring is connected to a murder.  Eventually, we discover 

                                                           
5
 Seger suggests making a transformational arc for each main character that experiences a 

 

trans-formation. This arc includes a beginning position, followed by a moderate and extreme one, pg. 187. 
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that the ring is cursed, setting off Omri’s insane behavior.  The knife that Omri finds 

waiting on his bed in Act Two provides him a weapon with which to kill.  Later, Omri 

discovers a photo and miscellaneous information in Mrs. Jones’ wallet that motivate him 

to seek more information on Henry’s past.   

In some instances, a character in the story acts as an opposite personality type to 

another.  For instance, Bernie’s insecure persona contrasts with Omri’s confident 

makeup.  They are contrasting characters, but their roles are flipped upside-down through 

character development.  Once their respective transformations are complete, Bernie takes 

charge, and Omri becomes suicidal.  Bernie goes from doubter to dreamer.  In Act One, 

he sings, “Will I ever dream again?” and in Act Two, says, “I’ll be the hero in her sleep.”  

Omri goes from dreamer to killer.  In Act One, he sings, “The moon is begging us to 

dream,” and in Act Two, “A broken world has carved a killer from a dream.” 

    The last story, the “E” story, is Nayda Nickels’ struggle to become responsible.  

This struggle is coupled with the reconciliation of her lost child.  The hired hand reveals 

Nayda lost a baby to alcohol poisoning in Act One, Scene Five.  Though Nayda’s 

transformational arc poses serious dilemmas for her, she’s generally the comic-relief 

character.  Other ensemble characters, like the Commissioner (the Mish), are funny, but 

Nayda is funny and undergoes a substantial behavior transformation.     

In Act one, Nayda is a loiterer, a drunk, and a very lazy person with a sense of 

entitlement.  She’s the fool archetype, but with a sensitive side.  It is obvious she does not 
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want to talk about or admit to her mistakes because it makes her upset.  By the middle of 

Act Two, she gets ready to work for Mrs. Jones, to help take care of the old lady and have 

a place to lay her own head.  Around the same time, Nayda becomes the mother figure 

she dreamed of being to a street kid named Buddy Boy.  Buddy’s parents are “bowf on 

dwugs,” and “left him alone.”  In Nayda, he finds a friend, and both become positive 

influences on one another.   

Mrs. Jones is a contrasting character to Nayda.  The old lady is rich, snooty, and 

feels she is entitled to everything she has.  She not only plays a role in Nayda’s struggle, 

but also in Henry’s undoing because she holds the wallet with Henry’s photo in it.  Other 

ensemble characters play roles in Stories A through E, or strengthen an image.  For 

example, the commissioner is a vessel through which Omri receives enlightening 

information.  In addition, the hired hand reveals facts which contribute to Nayda’s story, 

plus he strengthens the imagery of the moon in the selection, “Face in the Moon.” 

The dead painter’s Son (the evil spirit inside Omri) is a huge force in the climax 

moment for all the main characters.  None of them would die in the end if he did not 

exist, and if Henry had not committed that first evil act long ago.  Perhaps there is an 

idealistic spin on all this, too.  Henry, the killer, adulterer, and deceiver, really suffers 

through both his final days in jail and his tarnished legacy.   

The main theme becomes clear when one considers the motivation for the son’s 

evil acts.  The chanting of the seven ghostly spirits sum it up when they say, “Listen, little 

perpetrator, planting evil thoughts into innocent minds.   Fate will follow you.”   Henry is 
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the first perpetrator and his actions breed more evil ones.  He causes the modest painter– 

reincarnated in Omri–to think, and do, evil things.  In The DPS, evil breeds itself, and 

casts its shadow on victory.  Justice is achieved through murder.  

The commissioner and hired hand give both points of view on this issue in the 

epilogue.  When the Mish implies that the police should execute Henry, no question, the 

hesitant response he gets from the hired hand is, “I don’t know, that’s a tough one.”  In 

this way, the hired hand is a ‘voice of… character.’  Seger writes that ‘voice of… 

character types’… “dimensionalize the theme by showing different points of view, 

thereby helping communicate the complexity of the idea.”6  The hired hand’s perspective 

approaches that of the ‘voice of nonviolence,’ or at least indecision about the matter.  If 

Gross idealizes the death penalty as a justifiable means of punishment for murder, he at 

least briefly puts the idea into question in doing so. 

It is through Seger’s guidelines for writing the mission myth, her explanation of 

archetypes, as well as her other lessons on script-writing expressed in Making a Good 

Script Great that I formulated my fantasy into a workable music drama.  If it is still 

unclear at times what is happening, it is probably because I periodically show events out 

of the chronological order.  On a more positive note, this creates a cinematic flavor.  In 

today’s society, strange, often hard to follow, movies become gratifying once all the facts 

come out.  Many of these films are watched over and over again by the general public.          

Seger is a screenwriter and Hollywood script consultant.  While her book is 

geared toward screenwriters, I find it the perfect tool for me.  I maintain that it has had a 
                                                           
6
 Seger, 206 
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positive influence on The DPS, even if more cinematic scene changes result, and cause 

extra work for stagehands.  While the musical as-is fits performance on stage, I see its 

potential for film, too.  A film version would require some re-orchestrating and, most 

likely, changes to the script.   
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IV. General Discussion of the Music  

There are two current versions of The DPS, the full instrumentation version, and 

the piano version.  Each one is a separate entity for performance.  In the full score, there 

are five players involved: piano, clarinet in Bb (with flute and alto sax), violin, double 

bass, and percussion (including pitched instruments and drum kit).  Measures in the full 

score line up with those in the piano version.  This allows the latter to also function as a 

straight up piano-vocal score.   

The pianist plays the lead role in the full instrumentation version, even providing 

solo accompaniment in three shorter numbers: “A Girl Just Wants to be Admired” (part 

one); “The Ghost Appears” (second half only); and “Love is Dangerous.”  At other times, 

as in the opening of Act One, Scene 4, the piano is left out of the texture, but rarely does 

this occur for any lengthy span of music.  If the pit ensemble is not led by a conductor, 

the pianist would most likely assume this role as needed.   

The vibes hold a weighty presence in the percussion part, as does the drum kit, 

which is often used in swinging numbers.  I call for a texture of glockenspiel only in “The 

Ghost Appears,” and “What a Gal is She.”  An extended cymbal roll that crescendos and 

diminuendos creates tension in the closing moments of Act One, and just before Omri’s 

suicide in Act Two, measure 1179.   

While the clarinetist is asked to switch instruments multiple times in Act One, 

there  are  fewer  changes  in  Act  Two.   The  use  of   flute  throughout  bears  a  special  
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connection to dream references in the drama.  The decision to use clarinet or sax at any 

given time was based purely on timbre, except in the jazzy “Toss it Back,” where sax is a 

better choice for stylistic reasons.  

The double bass acts traditionally, mostly laying down bass-lines.  It takes on a 

more melodic, or soloistic, role in Act One, measure 1135, and Act Two, measure 391.  

Muted double-stops in the violin during much of “So Long, Goodbye, Farewell” create 

the sustaining texture that underlies Bernie’s melancholic trance.  

Except for only two minor differences–in “Bucket o’ Change” and “Toss it 

Back,” meaningless words like ‘woah’ or ‘aah’ sung in the piano version are taken up by 

the saxophone in the full instrumentation–vocal parts are identical in both versions of the 

musical.  Mostly, the singers sing onstage, but infrequently during both acts, some 

singers are given offstage parts.  Musical numbers are many, some being standard-length 

(about three minutes) or longer, others brief soliloquies or lyric dialogues.   

Nayda’s ‘thinking aloud’ from the steps of the café in “Bucket o’ Change” is an 

example of soliloquy.  She reveals she is sad about her life, and is honest about being 

poor, friendless, and caught in the middle of a hopeless situation.  Nayda’s range is 

contralto.  This fits her headstrong, if lazy, and manly persona, as well as her habit of 

smoking cigarettes–when they are given away, that is.   

During the same scene, Bernie thinks (and sings) aloud in “Will I Dream Again?”  

Bernie’s  range  is  tenor  because he  has  the feminine quality of  being  rather  sensitive. 
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Bernie has an uncharacteristically dissonant solo in Act Two, called “Love is 

Dangerous.”  That song’s harmonic scope mirrors the position of the character within his 

transformational arc.    

I gave most characters vocal ranges that highlight their personalities.  Omri, the 

virtuoso magician, is a baritone.  This extends his range lower than Bernie’s, but allows 

him to still go up about as high as the tenor.  Henry is a bass to portray his age, and 

supposed wisdom.  Mrs. Jones is a soprano because she’s elegant, and dainty, though 

snooty.  Ariel  is  a  mezzo-soprano to  balance  out  the  other  female  ranges.  Ariel also 

handles herself calmly, so her part doesn’t call for a high or low range.    

There are two women, basically city goers, who sing like backup singers from 

mid-20th century pop groups in “Need some Nicotine” and “Don’ it Feel Nice to be in 

Love” (early in Acts One and Two respectively).  Experiencing these sections, one might 

recall the snazzy, three-person chorus that sings behind the main characters in Bernstein’s 

Trouble in Tahiti.   

I employ a baritone range for ensemble characters, commissioner and hired hand.  

Their parts don’t spend much time in the upper area of the range, and could easily be 

sung by a bass or a physical-comedian type actor with not a lot of vocal training.    

Aria style dominates the musical content of The DPS.  Typically, meters are 

steady, motives are repeated, and the effect is songlike, with an emphasis on syllabic text 

setting typical of secular song.  Homophony is the dominant texture, though polyphony 

and countermelodies play secondary roles.   Characters often repeat text while expressing  
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one emotion steadily over time.  In quartets and trios, like “Same Old Pockets” and 

“Wake Up” respectively, groups of singers join together to convey one notion or idea in a 

similar way to the solos and duets. 

Short sections of recitative are employed, and they use stemless notation.  In the 

first hotel room scene, Henry walks in and a lyric dialogue ensues, quasi secco 

recitative–with vibes instead of baroque harpsichord.  In the score, characters are asked 

to sing in a speech-like manner, but exact durations are left to their discretion.  All the 

noteheads are black, and no dots are used.  Omri has a similar passage in the opening of 

“Let’s Take a Picture,” where sustained notes in the vibes and violin change according to 

the singer’s pace.  Just before “Heaven Holds a Prayer,” Omri and Ariel have recitatives, 

and the instrumental ensemble creates a texture of accompanied recitative. 

Brief instrumental interludes are worked into my musical numbers.  These allow 

some action, whether lighthearted or serious, to take place.  For instance, the interlude in 

“Don’t Come ‘Round Here” gives the hired hand time to chase Nayda around the café 

tables.  The interlude in “Will I Dream Again?” gives Bernie time to throw the 

engagement ring off his deck.   

Sometimes, two or more people are involved in the same section of music, but 

one is thinking aloud (in an aside) or acting out an out-of-sequence scenario for the 

audience to see.  To illustrate the latter, consider Ariel’s small, but poignant, part in “So 

Long, Goodbye, Farewell.”  Omri and Bernie don’t see her at the time because she is 

actually reenacting a conversation she had with Bernie prior to the scene’s opening.   This 
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kind of duet-from-afar is used in Sondheim’s Passion, as Commander Giorgio reads 

letters from Clara.  The mistress is usually off to the side of the stage, singing her own 

part in another time and place. 

Music drives The DPS.  There are not many scenes without it, but a few do exist: 

the confession booth scene (church scene); the second backstage scene; and the 

interrogation room scene.  In general, the second act contains less music than the first.  

Some scenes employ sinister background music (see first hotel room scene in Act Two).   

Underscoring dialogue is often a method of introducing songs, like the four-

measure intro that precedes Ariel’s singing entrance in “Time will Tell,” or the passage 

that opens “How Can You Sleep on a Day Like Today?”  Vamps are also employed 

where time is needed for spoken words or action. 

Most vocal selections from The DPS are solos and duets, though some larger 

ensemble pieces appear.  The sextet, “The Venuti Family,” is a comedic number 

comprising the largest ensemble piece.  It is bluesy, tongue-in-cheek, and a little 

ridiculous.  Despite all this, its presentation supports behavior transformations, and 

images, that move the story along.    

“The Venuti Family” gives Nayda an opportunity to shine, and show she’s not 

just poor and needy, but also imaginative and caring.  She turns members of the street 

community into an imaginary family, the Venutis, and uses this imagery to teach street 

kid, Buddy Boy, a lesson about stealing.  Omri’s line, “Buddy is the boy who listens to 

his mom,” shows us he is playing along.   During the scene, the wallet image comes back, 
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after being introduced in Act One.  Its presence holds relevance to Stories A, B, and E.  

In addition, Bernie tells Ariel he “forgot about her long ago.”  Story C enters the picture 

as Bernie continues to distance himself from Ariel, setting up their final reunification. 

The combination of serious dramatic elements and amusing music allows the 

storyline to progress seamlessly and entertainingly.  Songs like “Same Old Pockets” and 

“Wake Up” from Act One likewise contribute to the overall story, despite seeming rather 

trivial when viewed or heard independently. 

The music played a more dominant role than the text in much of the 

compositional process.  For many of the songs, melodies and chord progressions were 

composed first, with lyrics that connect them to The DPS added later.  Prime examples of 

these are “Bigger Things,” and “Walking in a Murderous Trance.”  The music and lyrics 

were composed simultaneously for some numbers, including “Let’s Move to the Street” 

and “Love is Dangerous.”  

Decisions regarding keys for musical numbers were not made until I composed 

each song in its entirety, in a key that I could sing in.  This was even the process for the 

songs of female characters.  Then, final keys were selected in order to create harmonic 

relationships between numbers that avoid redundancy, while suiting voice types. 

The key for “Heaven Holds a Prayer” was the last to be chosen.  The decision to 

use G major was based on the premise that this key had not yet appeared in any other 

song.  New sonorities in G major would heighten Omri and Ariel’s romantic exchange. In 

addition, G major would provide the last key to ensure that all twelve major keys are used  
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at some point in the musical.   

Songs that modulate up a half step, or whole step, half way through are: “Same 

Old Pockets;” “Wake Up;” and “Heaven Holds a Prayer.”  The modulation in the latter 

also heightens Omri’s and Ariel’s exchange.  Other songs that employ modulations to 

distant keys, and still manage to retain their tunefulness, are “The Venuti Family” and 

“Walking in a Murderous Trance.” 

Key signatures are employed only in large sections that stay in one key.  Though 

“Need Some Nicotine” could likely be placed in the key of F sharp or G flat, the song’s 

constant shifting from a G flat chord to an F major chord was enough for me to leave out 

a key signature altogether.    
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V. Free Variation of Musical Material 

Much of the music in The DPS employs free variation.  This generative process 

shapes the entire musical.  Free variation applies to many small sections which in turn 

relate to the larger whole.  Taking a closer look at the music of “The Venuti Family” will 

shed light on the development of music throughout The DPS.   

The harmonic progression heard in the opening vamp (Act Two, measure 134) is 

a variant of the ostinato progression in “Dilly Dally” (Act One, measure 920).  When 

heard in Act Two, it is placed in a minor key setting, and the general shape of the original 

melodic figures sung by Omri and Ariel are still present in Nayda’s and Buddy’s parts.   

 When Nayda oscillates between two diatonic neighboring tones (Act Two, 

measures 145-6 and 152), she is using the same figure employed by Omri and Henry in “I 

Wanna Go to the Park” (Act One, measures 837-8 and 891).  This figure dominates the 

top notes of the piano part in “Need some Nicotine” (Act One, measure 65), and is also 

employed in the violin part during a musical interlude from “Same Old Pockets” (Act 

One, measure 615).   

The rising and falling triplet motive in measures 165-6 of “The Venuti Family” 

recalls the slapstick figure from “Don’t Come ‘Round Here” (Act One, measure 525).  

The motive is varied in other sections, too: “Toss it Back” (Act One, measure 1089, sax 

part), where rhythms are slightly adjusted to adhere to the jazzy style; and “The Venuti 

Family” (Act Two, measure 224, see woodblocks). 

In  measure 169 of  “The Venuti Family,” Nayda  uses  the  melody Omri  sings to
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Ariel in “A Volunteer Please,” when he asks her name (Act One, measure 32).  Buddy 

Boy responds to Nayda with the same melismatic figure that occurs in Ariel’s response to 

the magician.  In both cases, oscillation between two neighboring tones, now in a whole 

tone context, is employed. 

 The descending minor-third scalar pattern employed in “The Venuti Family”    

(minor scale degrees b3–2–1, measure 176) is later used in “My Name is Nightmare,” as 

Omri hovers over Ariel before murdering her (Act Two, measure 834).  Together, these 

create a prime example of a motive being used in two different stylistic settings: comedic 

and horrific.  The falling three note motive is also used in Omri’s part during “Let’s 

Move to the Street” (Act One, measure 397), and in Henry’s part during “Take a walk” 

(Act One, measure 762).  

 A descending leap, followed by an arch-like melodic figure, is varied freely in: 

Omri’s part, Act Two, measure 202; hired hand’s part, Act One, measures 508-9; Henry’s 

part, Act One, measures 1176-7; and Nadya’s part, Act Two, measures 533-4. 

Consider the texture presented at the end of “Don’t Come ‘Round Here” (Act 

One, measure 542), which consists of double bass pizzicatos, sparse egg shaker hits, and 

sustained tones in the clarinet.  Aspects of this texture return twice.  In Act Two, measure 

405, the drums and piano recall those pizzicatos and shaker hits at a more exhilarating 

tempo and dynamic level.  In Act Two, measure 1070, sustained tones in the violin are 

coupled with light shaker hits.  Through all this, one musical texture is presented and 

transformed  to  accompany the dramatic  representation  of  Nayda’s stubbornness, Omri  
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and Ariel’s surreal encounter, and Omri’s suicidal contemplation. 

There is not a psychological or dramatic reason for the aforementioned texture’s 

connection to three different characters and scenarios.  Recurring motives do not take on 

the role of character I.D. music or leading motives, though certain songs, or sections, are 

repeated by one character.  Nayda repeats the melodies of “Bucket o’ Change” in “Bigger 

Things,” and Omri sings two versions of “A Girl Just Wants to be Admired” at different 

times.   

The process by which I repeat or transform my material goes back to the notion 

that the drama is subservient to the music, which evolves freely.   
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VI. Persuasion as a Musical and Dramatic Procedure 

Another musical–and dramatic–process employed in “The Venuti Family” is 

persuasion.  Nayda, with a little help from her friends, uses song and imagination to 

convince Buddy Boy to change his mischievous ways, and to help him feel a sense of 

belonging.  Initially, Buddy Boy’s view of his family is that they left him in the dust.  

Enter bluesy chord progression (iv, i, iv, i, V progression in Act Two, measure 192).  

Nayda lightens Buddy’s spirits by proposing that his three new siblings, Snooty, Moody, 

and Rudy–Mrs. Jones, hired hand, and the Mish–are not model brothers and sisters.   

Soon, all the characters in the community become a part of the persuasion 

procedure.  Omri says Buddy Venuti is rich, famous, and gets all the gals.  Mrs. Jones 

says Buddy Venuti is graceful.  Everyone agrees that “Buddy is the best” as all the 

characters sing together in Act Two, measure 251.  In this song, Buddy can’t help but 

join in the fun, too.  He sings about Rudy Venuti (the Mish) with Nayda, as the presence 

of his new family surrounds him.  

Throughout The DPS, I consciously employ the persuasion process to propel the 

music and action.  In each instance, a character is convinced to feel or do something– 

something he or she does not originally desire–through someone else’s attempt to uplift 

that character.  Before long, the character being persuaded is in a position to agree with 

the proposed outcome.  The character’s respective shift in mood and feeling becomes an 

important element of the drama.       

In Act One, scene 4, Henry tells Black Hat (Omri)  that “part of  [his] mystique  is 
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his dark face. Part of all his fame is his nickname.”  Enlivening accents and colorful 

chords support Henry’s attempts to convince Black Hat to stay at the theatre (Act one, 

measures 375-8).  Textual and musical interruptions, like Omri’s line, “That’s beside the 

point, let me act my age,” show that Omri is trying to persuade Henry otherwise (measure 

382, note the use of the descending three-note motive).   

Omri knows the old man will not allow him to go find Ariel, and ask her on a 

date–this would ruin his mystique.  So, he appeals to Henry passively aggressively, 

saying, “You say I demand your loyalty, so leave with me” in measure 387.  The upper 

part of Omri’s range is used to give his persuasion attempt a light, pleading quality. 

The old man, himself, becomes excited at the idea of venturing out.  As this 

happens, he sings poly-rhythmically, and in alternation, with Omri.  When they both 

speak of inducing love in the street, major chords are emphasized.  When they speak of 

death and justice, minor chords are used.   

In the early part of the scene, Omri walks Henry to the window, singing “The 

moon is begging us to dream.”  Next, Henry sings, “Her lips are singing us a tune.”  In a 

sense, Omri is hypnotizing Henry, who soon cues Omri to the window to look at the 

moon.  Even when the old man expresses safety concerns toward the end of the scene, 

Omri quickly appeals to him through sensationalism: “We must risk ourselves for the 

ideals we hold high, Henry.  Fate is calling you just as she calls me.” 

In the following scene, Henry lures Ariel to the park at sunset.  To start the scene, 

Ariel is hungry, sad, and distant.   First, Henry offers to satisfy her hunger by making her  
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a hot dog.  The chord progression underlying this (Act One, measures 721-4) is then 

transposed twice as Ariel says the hot dog can fill the void in her stomach but not her 

heart, and Henry assures her in the upper parts of his range–for a pleading effect–that fate 

has good things in store for her.   

The musical texture changes with Ariel’s ensuing ‘aside,’ which Henry overhears, 

of course (Act One, measure 740).  As Ariel opens up about breaking things off with 

Bernie, broken (or quickly cut-off) melodic lines in the strings are decorated with 

dynamic hairpins and diminished harmonies.     

Henry continues persuading her to focus on a hopeful solution.  During this, 

smooth musical harmonies (a min. 7th, G maj. add 6, F major 9) sound sweet.  Then, in 

measure 753, the tempo picks up as Henry turns the sun into an image, singing, “Can’t 

you hear him humming?  The setting sun, singing, love’s not far.  Take a walk in the 

park.”  This treatment of the sun as an image is similar to Omri’s usage of the moon as an 

image in the previous scene.  Offstage, during “Take a Walk,” the commissioner and 

hired hand sing with Henry.  They become part of the persuasion process, too.  

Henry extends his arm and guides Ariel on a gentle stroll near the hot dog stand.  

This action, and the music which highlights it, is enticing, but she still has doubts.  Ariel 

suggests Henry could be right, but quickly reminds him, as she looks at Bernie’s door, 

that she destroyed two lives.  Here, the music slows down, and a dissonant sonority, 

followed by an accented suspension, is an appropriate match to the words (measures 778-

9). 
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Ariel is persuaded through more consolation and pep-talk.  Sweet harmonies 

return (measure 780, E flat 9, g min. 7th), and next, Ariel extends her arm, guiding Henry 

on a gentle stroll.  This shows through action, plus musical poly-rhythms and alternation 

of lines, that she is now excited at the proposed outcome.   

The aforementioned exchange is influenced by Sondheim.  In his musicals, 

Sondheim handles discourse between characters masterfully, adding richness to tonal 

progressions by adding 7th and 9th tones.      

The upper part of Ariel’s range, near E and F, is not used until the final notes of 

“Take a Walk.”  This adds passion to her final line, a technique that’s also used in Ariel’s 

part for “Somewhere in a Dream,” and Nayda’s part for “Bigger Things.” 

As a side note, the technique of foreshadowing through pun occurs more than 

once in the lyrics of “Take a Walk.”  Handing Ariel a hot dog, Henry says, “Drop, drop, 

drop, drop.  It’s raining in your heart.”  In Act two, Ariel’s dead body will bleed to death 

inside the hot dog stand, from a stab wound to her heart.  Also in this scene, Henry refers 

to the setting sun in a positive light.  But around the same town, inside the confession 

booth across town, the dead painter’s son is setting within Omri’s soul (Act One, Scene 

Six).   

In Act Two, Scene Eight, Omri persuades Ariel to marry him.  To make this 

happen, he lies and creates a sense of urgency.  He says he has been drafted into the 

army, and when she grows upset, he pushes the idea that time is running out.  She needs 

to marry  him now or  never.   The melodies he sings to her, the image he uses of  heaven 
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looking down on them, and the persistency of his request–coupled with the persistent G 

octaves in the musical accompaniment to “Heaven Holds a Prayer”–move Ariel to say 

yes.   

During the exchange, aria and recitative styles are employed.  In the middle of the 

scene, Omri feels faint as the dead painter’s son stirs within him.  The circumstances 

making him uneasy were alluded to in the church scene (confession booth scene) of Act 

One.  There, Bernie told Omri, who was posing as the priest, “It’s hard to imagine being 

thrust between two opposing forces.  The only goals are to kill and be killed.”  This is 

Omri’s dilemma precisely.  There’s a war going on between Henry and the dead painter’s 

son, and he’s a soldier fighting in it.  Omri is fighting for the dead painter’s son.   
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VII. Integration of Musical Influences 

Integration of many musical influences makes The DPS an eclectic work of art.  

The three basic styles that affect my output are pop music (including folk), classical 

music (with an emphasis on the 20th century), and musical theatre.  

“So Long, Goodbye, Farewell” is not swingy or dark, but rather lyrical and 

sincere.  Other similar DPS numbers are “A Girl Just Wants to be Admired,” and “You’re 

Lovely, Too.”  The structures for these songs are either A-A prime, or A-B-A prime.  I 

attribute the influence of this latter form to Paul Simon’s folksong writing.  Songs by 

Simon, like “Old Friends” and “Song for the Asking,” have repetitive and lyrical outer 

edges with two-liners in the middle that create brief contrasting sections.  When the A 

section in a Paul Simon song returns, it usually has different lyrics from the first A 

section.  

While “So Long, Goodbye, Farewell” is influenced by Simon, it is also influenced 

by Mozart.  In the piano version of The DPS, the accompaniment for “So Long, 

Goodbye, Farewell” resembles that in Mozart’s piano version of Laudate Dominum.  In 

this arrangement, Mozart spins out a slow repeating figure in the right hand while the left 

hand part is sparse or sustained at different times.  In the middle of the piece, the hands 

switch roles, and then return to their original ones.  Upon surveying the accompaniment 

structure of “So Long, Goodbye, Farewell” in my piano version, one finds the same 

process.  In my full score, the figuration is spread out between the clarinet, violin, and 

piano.   
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During the final rooftop scene of the full score (Act Two, measure 1094), there is 

a descending chromatic line in the violin part that is similar to a compositional device 

used in Luca Marenzio’s high Renaissance madrigal, Solo e Pensoso.  In the beginning of 

Marenzio’s piece, the top vocal line rises and falls chromatically while working 

harmonically with sonorities created by the other voices.  My violin part does something 

similar as it slowly descends in half-steps.  While maintaining its independence, it works 

harmonically with the other parts.  The violin line also fits the program of the scene–

Omri is about to literally descend from the roof.   

I employ word-painting in other scenes.  In “Need Some Nicotine,” the 

commissioner’s line about being ‘hung up and tied down’ is highlighted by a descending 

glissando (Act One, measure 108).  To close the song, “Take a Walk,” Henry and Ariel 

hit the upper most parts of their ranges as they sing, ‘in the stars’ (Act One, measure 812-

6).  When Nayda sings of one Venuti family member standing out, she leaps to an A 

sharp that seems to stand out from the rest of her melodic line (Act Two, measure 253).  

Compositional devices that highlight the meaning of text were an important part 

of late Renaissance madrigals and Baroque arias.  Like many composers since Marenzio 

and Monteverdi, I frequently connect the music to the words through such devices.      

Darker, more complex numbers in The DPS are influenced by 20th century art 

music.  Diminished-seventh and whole-tone harmonies seen in many of Debussy’s 

compositions are employed in “A Volunteer Please” (Act One, measures 16, 23, and 26).  

An  eerie,  polytonal piece, “The Ghost Appears,” closes  Act  one  of  The  DPS, sharply  
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contrasting the popular song and show-tune styles employed at the onset of Act Two.  

During the first half of “The Ghost Appears,” a minimalistic oscillating pattern provides 

the accompaniment to Omri and Henry’s rooftop conversation.  During the second half of 

“The Ghost Appears,” free rhythm and polytonality are employed, and I use all black 

noteheads in the score.  The singer is instructed to sing in a sustained manner, and the 

pianist to follow him.  The end result sounds somewhat improvised.   

Another polytonal number is “Love is Dangerous,” from Act Two.  Here, 

Bernie’s uncharacteristic musical style seems to be generated from “The Ghost Appears,” 

which he was present for earlier in Act one.  Sharp dissonances (minor seconds and 

ninths) create the tense musical landscape upon which Bernie expresses himself.  His 

vocal part uses stemless notation and all black noteheads.  Though stemming is used in 

the piano notation, there are no barlines for either part.      

The last song to employ strong polytonality to an eerie effect is “Walking in a 

Murderous Trance.”  Melodious lines and smooth harmonic progressions are tainted by 

quirkily placed dissonances in Act two, measures 956-967.  The resultant musical setting 

seems to match Omri’s tainted psyche.  The connection between psyche and dissonance 

is something I explored in my piece, The Ceiling, where the paranoid vision of a suicidal 

youth is set to a backdrop of fourth harmonics in the viola, and a hymn turned into an 

out-of-tune dirge.  In “Walking in a Murderous Trance,” fourth harmonics are given to 

the violin during its ascending minor third passage in Act Two, measure 1002.  Later, in 

Omri’s  own death scene, not Bernie’s and Ariel’s, I bring in the tune, Carol of  the Bells.  
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Here, its main motive occurs in parallel minor ninths, along with possessed lyrics above, 

and any original sense of the carol destroyed.  The end result sounds similar to The 

Ceiling.   

As a side note, the light swingy music of The DPS recalls my piece, Rags to 

Riches.  Both The Ceiling and Rags to Riches were performed by The University of 

Texas New Music Ensemble.  The presentations of my original pieces, along with my 

extensive involvement in The University of Texas New Music Ensemble performances of 

works by Crumb and other 20th century composers, have made a profound impact on my 

work.     

The atonal interlude presented during Ariel’s dream sequence, between “Come 

Out to Play” and “Somewhere in a Dream,” utilizes other devices from 20th century 

music (see Act Two, measures 431-450).  Dense chromaticism and loud low clusters are 

employed in the piano part.  Extended techniques (bowing the vibes, flutter-tongue, etc.), 

or special effects, are used in the other instrumental parts and, in regard to notation, 

arrows in conjunction with ‘freely’ and ‘repeat’ indications are given.  In measure 450, 

the percussionist taps on the strings inside the piano to create the sound of rain.   

Elements of duration are sometimes left to the performer’s discretion as textures 

approach those of aleatoric music.  Rising atonal and polytonal lines are capped by 

dissonant tremolos and accents, much like parts of George Crumb’s Music for a Summer 

Evening (see The DPS, Act Two, measures 448, and 1156).  In many spots, such as Act 

Two, measure 447, I give instructions on how to interpret the notation. 
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Minimalism is not only employed in “The Ghost Appears,” but also in “Don’t 

Jump” (Act two, measure 1097).  Here, Henry pleads with Omri over gently pulsating 

chords in the piano and vibes.  The chords rock back and forth in three-to-four measure 

segments between sonorities, Ab, E, g#, G, and d.  The progression is supported by a long 

and gradual crescendo, like the one introduced at the onset of John Adams’s Grand 

Pianola Music.   

Contrastingly, ametric segments pervade The DPS.  These include the free-

notation sections already mentioned, the opening measures of Act One, and several other 

interludes which underscore spoken words or action (see Act Two, Scenes Two and 

Fourteen).     

The last five sonorities played in either version of The DPS are clusters in the 

piano.  These clusters appear in the high and low registers.  Here, an extra-musical 

connection to each syllable in the title of the work can be drawn.  Other than this, there 

are no hidden messages in the music.   

“Toss it Back” has the strongest jazz influence, especially regarding the full 

instrumentation.  My syncopations, with the walking bass and ‘comp’ styles, integrate 

elements of standard jazz performance.  The song’s bass solo is highlighted by the dying 

down in volume of the piano and drums (Act One, measure 1135).  Throughout the song, 

piano harmonies–always colored with 7th tones, and quartal intervallic relationships–are 

composed in a way that makes them sound improvised.  The drummer has more freedom 

in this number as well, and the end result approaches that of  a jazz quartet performing in 
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a café or bar.            

The influence of pop music on my work is apparent.  The nod-your-head-and-tap-

your-feet persistence of “The Venuti Family” Chorus in Act Two, measures 213-220 

owes much to Beatles tunes like “Maxwell’s Silver Hammer.”  Other riffs like this occur 

in faster sections of “Take a Walk,” and the first half of “Let’s Take a Picture” (Act One, 

measures 763-772, and Act Two, measures 653-662 respectively).   

Musical theatre has also influenced me, especially words and music by Bernstein, 

Sondheim, and Webber.  My own “Let’s Move to the Street,” “My Name is Nightmare,” 

and “If from the Rooftop” share Webber’s infusion of musical theatre with 70s/80s pop 

sensibilities in songs like “Music of the Night” from Phantom of the Opera.  

Contrastingly, “Need Some Nicotine,” “I Wanna Go to the Park,” and “Don’ it Feel Nice 

to be in Love” fit the mold where you can almost see Gene Kelly tap dancing along.   

Hearing and seeing Omri perform “Don’ it Feel Nice to be in Love” to open Act 

Two of The DPS, one is reminded of Gene Kelly’s magical performance of “Singin’ in 

the Rain” as he dances down the rainy street in the movie of the same name.  Slower 

sections of “Take a Walk,” and much of “Heaven Holds a Prayer,” resemble Sondheim’s 

harmonic idiom in works like Sweeney Todd and Passion.            

One thing that’s lacking in The DPS is extended instrumental music.  There is no 

overture, for instance.  The longest and most melodious sections of instrumental music 

occur during the prelude preceding “What a Gal is She,” and the interlude during “Come 

Out  to Play.”  Both of  these  are  in  the dream sequence.  In the latter,  melodic  phrases 
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from “A Girl Just Wants to be Admired” are combined with the same from “Come out to 

Play” (Act Two, measures 391-403).  While the absence of extended instrumental music 

makes The DPS different from most musicals and operas, the consistent stream of tuneful 

melodies is something I imposed upon the work on purpose.  While the whole is more 

like a musical than an opera, perhaps a better characterization would be melodic drama.   

There are two movies that I attribute for influencing my musical.  First and 

foremost is The Tenant, which Roman Polanski directed and acted the lead role in during 

the 1970s.  The best way to understand its influence on The DPS is to know the film’s 

plot.  Polanski plays a seemingly-sane new tenant in an apartment building.  The tenant 

finds out that the woman who used to live in his room jumped out the window and almost 

killed herself.  Before long, the new tenant dresses up like a woman in the middle of the 

night, experiences sinister delusions, and eventually jumps out the window in a suicidal 

trance.   

The David Lynch film, Mulholland Drive, also left a lasting impression on me, 

and influenced aspects of Ariel’s dream sequence.  In Mulholland Drive, the first two-

thirds of the film show events that occur in the main character’s dream.  When we finally 

see what happens in her real life, we are aware that aspects of those life events combine 

randomly, and often eerily, in her dream world.  Something similar happens to Ariel in 

The DPS as images reappear, and conflicts resolve themselves, in the surreal world. 
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VIII. Closing Remarks 

 One may wonder what to make of my incredibly wide range of styles, moods, 

images, characters, and scenes.  The DPS is like a rich soup–perhaps too rich–filled to the 

brim with an unusually large number of ingredients.  One may also wonder why I mix 

such charming elements with morbid outcomes and gory details. 

I maintain that my musical holds a loose connection to 20th and 21st century life, 

and a more personal connection to my own real life and dream experiences.  The musical 

has always been, and still is after its many revisions, an artistic reconstruction of what 

goes on in my mind’s eye.   

Now that The Dead Painter’s Son is finished, I can clear my head a little.  The 

characters, with their many songs and voices, can go act and sing onstage. 
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Appendix: Performance Notes 

List of Characters (Singing roles in bold) 

 

Main Characters 

OMRI*  (who is the BLACK HAT MAGICIAN), Baritone 

HENRY ALDWELL, Bass 

BERNIE LIVINGSTON, Tenor                            

ARIEL WITHERS, Mezzo-soprano 

NAYDA NICKELS, Contralto 

 

Ensemble Characters 

HIRED HAND, Baritone 

COMMISSIONER (also known as the MISH), Baritone 

BUDDY BOY, Boy, Tenor, or Contralto 

MRS. JONES, Soprano                                                                   

(Doubles as MIRIAM LIVINGSTON) 

Two WOMEN, Mezzo-soprano / Alto  (Double as Two female 

ASSISTANTS and Two FOXY LADIES, One doubles as WAITRESS,        

One Doubles as MAID - heard, not seen) 

VOICE* - heard, not seen 

FIRST PRIEST (Doubles as DEAD PAINTER) 

Two POLICE OFFICERS (Double as Two MEN - heard, not seen) 

Two DETECTIVES (One Doubles as Random YOUNG MAN, the other 

as PAPERBOY. Either doubles as SECOND PREIST) 

POODLE – or stuffed animal 
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Vocal Ranges

Omri (Black Hat Magician) Henry Aldwell

Bernie Livingston Ariel Withers

Nayda Nickels Hired Hand

Commissioner

Mrs. Jones

Buddy Boy

Woman # 1

Woman # 2 The Voice
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Percussion Notation

Bass kick drum

Snare drum

High hat

Mounted tom

Floor tom

Ride Cymbal

Med. Suspended Cymbal

High hat pedal 

Full Instrumentation

Clarinet in Bi, with Flute and Alto Saxophone

 Percussion; triangle, egg shaker, drum kit (see below), 3 wood-
blocks, thunder sheet, rainstick, glockenspiel, xylophone, vibraphone   

Piano

Violin

Double Bass

*

* If desired, the musical accompaniment may be performed on
  piano only. The Piano Version is available from the composer.

Egg Shaker

Triangle

Woodblocks

5 players

Thunder Sheet
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Rooftop

Staging:

   Ariel's 
Apartment

  Bernie's
Apartment

Deck Deck

Meeting Hall Cafe

Red Awning

       Door with
              Glass 
         WindowDoor

StairsStairs

Bench Hot Dog
  Stand

Trash
 Can
Outdoor Seating

Doorsteps

Confession 
  Booth Set

Interrogation 
  Room Set

Jail Cell Set

           Backstage at 
          the Black Hat 
            Theatre Set

Modified to be Ariel's 
 Bedroom Set as well

Hotel Room Set

Electric Chair

A complete scene-by-scene listing of sets, props, costumes, 
            and lighting is available from the composer.

Setting: Atlantic City, New Jersey; Autumn 1942
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The Dead Painter’s Son – Chronological Synopsis 

(In the musical, some events occur out of sequence, or are                                                                    

expressed through words and not action; see under Epilogue) 

Back-story: 

In the early 1920s, Henry Jones was a medical doctor residing with his wife in Plainfield, 

New Jersey.  He committed adultery with Miriam Livingston, also married–to an infertile 

mate. When Henry and Miriam were pregnant with their first child, Miriam persuaded 

Henry to kill her husband, a modest painter.  Three years later, the police suspected foul 

play when Henry and Miriam had a second child together.  To avoid prosecution, Henry 

labeled the delivery as a miscarriage and fled with the newborn to Atlantic City. 

Atlantic City, New Jersey Autumn 1942 

Act One – Four Days in November: 

On a Monday night, the renowned Black Hat Magician performs a trick with his older 

assistant, Henry.  During the course of the trick, the magician displays an attraction to 

Ariel, a volunteer from the crowd.  Backstage later that night, the magician convinces his 

overprotective assistant to join him in taking their magic act into the real world–to 

conjure up ideals like love, faith, and justice, instead of performing meaningless magic 

tricks. 

On Tuesday, in his first experience outside the theatre, the magician locates Ariel’s 

apartment in the city.  It’s on the second story of a street-side building, above a café and 

meeting hall.  He witnesses Ariel break up with her fiancé, Bernie Livingston, who lives 

next-door.  Bernie throws their engagement ring (Miriam’s old wedding ring) off his 

deck, and the magician acquires it.  In the ring is the spirit of the dead painter, who 

henceforth curses the magician to seek cruel vengeance against Henry.  

Wednesday morning, a disguised Henry wheels a hot dog stand near the café, and sets up 
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shop.  He mediates gracefully when homeless woman, Nayda, quarrels about social 

politics with Mrs. Jones, a wealthy old lady whose husband left her long ago.  A sad Ariel 

orders a hot dog, and Henry ensures that love awaits her in the park at sunset.  

That afternoon, the magician visits a church confession booth to divulge of hearing an 

evil voice in his head.  After confessing, the magician (now calling himself Omri) adorns 

his hand with the ring, suddenly stabs the priest to death, and poses as him when Bernie 

enters the penitent’s booth.  A gloomy Bernie just wants to talk, and reveals that when he 

was three, his mother, Miriam, had a miscarriage and fell into an incurable depression.  

Omri flees the church abruptly and meets Henry at a hotel, where the old man has signed 

in as Mr. Aldwell.  Henry confirms he lured a young woman to the park in search of love.  

Omri confirms he lured a young man there as well, and persuades Henry to let him go to 

the park to see what becomes of their scheme.  At the park, Omri himself woos Ariel, and 

she falls for him.        

Later that night, Bernie looks for the ring he disposed of and when he can’t find it, sulks 

on the sidewalk. Omri passes by and the two talk.  After expressing sadness over the loss 

of Ariel, Bernie opens up about the death of his father, a modest painter who was stabbed 

to death just before Bernie was born.  The main suspect in the killing is Doctor Jones, 

who fled three years after the murder–just after Miriam’s miscarriage.  Omri claims he 

too is a local painter, and introduces Bernie to alcohol.  

Thursday morning, Henry finds Nayda and Bernie in a drunken slumber by the hot dog 

stand.  He wakes them up, insisting that Nayda get to work and Bernie to school.  The 

commissioner walks out and, to Bernie’s surprise, announces that the priest has been 

murdered. 

Thursday night, Henry helps Omri appear to Bernie as the ghost of the dead priest.  Once 

Bernie is convinced he’s seen an invisible spirit, he runs up to his apartment in fear. 
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Act Two – Four Days in December: 

In the park, Omri sings cheerfully as Ariel lies asleep.  When she wakes up, he cuts 

things short, saying he has an indoor paint job to do early the next morning.  Returning to 

the hotel, Omri finds a note, plus a gift from Henry.  The note reads that the old man 

returned to the Black Hat Theatre upon falling ill, and is sorry he could not help solve the 

case of the slain priest.  The gift is a new knife. Hours later, in the middle of the night, 

Omri goes to the Livingston household to stab Miriam to death.  He transports her dead 

body to the hotel, violently stabs Henry’s old bed to shreds, and smears Miriam’s blood 

on Henry’s pillow. 

The following morning, Omri talks to Henry on the phone, and they agree to do a magic 

show in two days–on Christmas Eve.  When Omri visits Ariel’s apartment in the city, 

Nayda catches a mischievous street kid, Buddy Boy, trying to steal Mrs. Jones’s wallet.  

Nayda retrieves the wallet, but mindlessly places it on the idle hot dog stand, where Omri 

finds it and discovers enlightening information inside. That night, Omri catches the 

commissioner with a prostitute, and blackmails him to obtain medical records and 

employment history files from Plainfield, New Jersey.   

In the early evening of the next day, Omri receives files from the commissioner that shed 

light on his own troubling family history.  Later that night, Omri persuades Ariel to marry 

him, and then leaves to buy champagne so they can celebrate.  Ariel falls asleep, and just 

outside her apartment, Henry appears to a drunken Bernie as the shadowy figure of 

Doctor Jones.  Bernie, by now a believer in spiritual encounters, vows to reclaim Ariel’s 

love in the world of dreams.  Concurrently, Ariel dreams she reunites with Bernie in a 

final moment of desperate love before they’re both murdered by the dead painter.  In real 

life, Omri returns to Ariel’s apartment, and as her dream is coming to a close, he puts on 

the cursed ring and stabs her to death.  Next, he enters Bernie’s apartment and kills him, 

too. Omri walks down the stairs to the sidewalk, and in a murderous trance kills Nayda as 

well. 
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In the middle of the night, Omri deposits Bernie’s and Ariel’s bodies into the hot dog 

stand, and places a blanket over Nayda’s body on a nearby bench.  Christmas Eve 

morning, he paints the hot dog stand with Bernie and Ariel’s blood before returning to the 

Black Hat Theatre for the show.  That night, Omri exposes Miriam’s dead body to Henry 

and the audience, while he himself vanishes mysteriously.  Henry ends the show 

promptly and races to the hotel room, where he finds the dead bodies of Nayda, Bernie, 

and Ariel.  During this, Omri is contemplating suicide on the rooftop above Ariel’s 

apartment.  He puts on the ring, but just before he jumps, Henry enters the scene and 

admits to being Omri’s father.  The magician demands a full confession, but when Henry 

avoids it, Omri accuses him of being Doctor Jones from Plainfield, of labeling him as a 

miscarriage and stealing him from a normal life, of being the unfaithful husband of Mrs. 

Jones, the real father of Bernie, and the murderer of Miriam’s husband, the painter (who 

was infertile).  Possessed by the spirit of the dead painter, Omri violently stabs himself. 

Henry is able to seize the knife before Omri falls to his death on the ground below.  

Police officers enter and race to the rooftop to arrest Henry.  Late that night, detectives 

interrogate the old man, showing evidence they feel proves he is a murderer.  

Epilogue: 

Months later, Henry is strapped to the electric chair, and before the switch is pulled, he 

hallucinates, seeing seven zombie spirits–one for each person he will forever be 

suspected of killing.  In his final moment alive, Henry admits to killing the painter many 

years ago. 
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Events that occur out of sequence: 

Miriam’s murder (which takes place chronologically during Act Two) is shown in the 

brief, opening scene of Act One to set the tone for the musical.  Events surrounding this 

murder, like what Omri does with the body, are shown in Act Two. 

The magician’s conversation with Henry about taking their magic act to the streets 

(understood to occur before anything happens in the first city scene) is shown after 

Bernie and Ariel’s breakup, and the magician’s acquirement of the ring. 

Ariel’s dream (a sequence that takes place in her sleep just before she is murdered) is 

shown early, between Omri’s blackmailing of the Commissioner and the delivery of the 

requested files. 

 

Events that are expressed through words and not action: 

The entire back-story 
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Song List by Act 

Act One 

“A Volunteer, Please” (OMRI, HENRY, ARIEL) 

“Need Some Nicotine” (COMMISSIONER, NAYDA, WOMEN) 

“Time Will Tell” (ARIEL, BERNIE) 

“Will I Dream Again?” (BERNIE) 

“Let’s Move to the Street” (HENRY, OMRI) 

“Bucket o’ Change” (NAYDA) 

“Don’t Come ‘Round Here” (HIRED HAND) 

“Same Old Pockets” (HENRY, NAYDA, MRS. JONES, HIRED HAND) 

“Take a Walk” (ARIEL, HENRY, COMMISSIONER, HIRED HAND) 

“I Wanna Go to the Park” - Part One (OMRI, HENRY) 

 “A Girl Just Wants to be Admired” - Version One (OMRI) 

“I Wanna Go to the Park” - Part Two (OMRI, HENRY) 

“Dilly Dally” (OMRI, ARIEL) 

“You’re Lovely, Too” (OMRI) 

“So Long, Goodbye, Farewell” (BERNIE, ARIEL) 

“Toss it Back” (OMRI, BERNIE) 

“Wake Up” – (HENRY, NAYDA, BERNIE) 

“How Can You Sleep on a Day Like Today?” (HENRY, BERNIE) 

“The Ghost Appears” (OMRI, HENRY) 
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Act Two 

“A Girl Just Wants to be Admired” - Version Two (OMRI) 

 “Don’ it Feel Nice to be in Love” (OMRI, WOMEN)  

“Face in the Moon” - Part One (HIRED HAND) 

“The Venuti Family” (NADYA, BUDDY BOY, OMRI,          

COMMISSIONER, HIRED HAND, MRS. JONES) 

“What a Gal is She” (OMRI) 

“Come Out to Play” (ARIEL, OMRI) 

“Somewhere in a Dream” (ARIEL, BERNIE) 

“Bigger Things”  (NAYDA) 

“Face in the Moon” - Part Two (HIRED HAND, ARIEL) 

“Let’s Take a Picture”  (OMRI, ARIEL) 

“Heaven Holds a Prayer” (OMRI, ARIEL) 

“Love is Dangerous” (BERNIE) 

“My Name is Nightmare” (OMRI) 

“Walking in a Murderous Trance” (OMRI) 

“If from the Rooftop” (OMRI, VOICE) 

“Don’t Jump” (HENRY, OMRI) 

“I am the Dead Painter’s Son” (OMRI) 

“Face in the Moon” - Part Three (COMMISSIONER, HIRED HAND,   

BUDDY BOY, DEAD PAINTER, FIRST PRIEST, MIRIAM,                   

ARIEL, BERNIE, NAYDA, OMRI) 
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Song List by Character 

OMRI (who is the BLACK HAT MAGICIAN ) 

“A Volunteer, Please” – “Let’s Move to the Street” – “I Wanna Go to the 

Park” (Part One) – “A Girl Just Wants to be Admired” (Version One) – “I 

Wanna Go   to the Park” (Part Two) – “Dilly Dally” – “You’re Lovely, 

Too” – “Toss it Back” – “The Ghost Appears” – “A Girl Just Wants to be 

Admired” (Version Two) – “Don’ it Feel Nice to be in Love” – “The 

Venuti Family” – “What a Gal is She” – “Come Out to Play” – “Let’s 

Take a Picture” – “Heaven Holds a Prayer” –     “My Name is Nightmare” 

– “Walking in a Murderous Trance” – “If from the Rooftop” – “Don’t 

Jump” – “I am the Dead Painter’s Son” – “Face in the Moon” (Part Three) 

HENRY ALDWELL 

“A Volunteer Please” – “Let’s Move to the Street” – “Same Old Pockets” 

–  “Take a Walk” – “I Wanna Go the Park” (Parts One and Two) –                   

“Wake Up” – “How Can You Sleep on a Day Like Today?” –                           

“The Ghost Appears” – “Don’t Jump”   

BERNIE LIVINGSTON 

“Time Will Tell” – “Will I Dream Again?” – “So Long, Goodbye, 

Farewell” – “Toss it Back” – “Wake Up” – “How Can You Sleep on a 

Day Like Today?” – “Somewhere in a Dream” – “Love is Dangerous” –                                         

“Face in the Moon” (Part Three) 

ARIEL 

“A Volunteer Please” – “Time Will Tell” – “Take a Walk” – “Dilly Dally”        

“So Long, Goodbye, Farewell” – “Come Out to Play” – “Somewhere in a 

Dream” – “Face in the Moon” (Part Two) – “Let’s Take a Picture” –                       

“Heaven Holds a Prayer” – “Face in the Moon” (Part Three) 
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NAYDA NICKELS 

“Need Some Nicotine” – “Bucket o’ Change” – “Same Old Pockets” –        

“Wake Up” – “The Venuti Family” – “Bigger Things” –                                 

“Face in the Moon” (Part Three) 

 

HIRED HAND 

“Don’t Come ‘Round Here” – “Same Old Pockets” – “Take a Walk” –           

“Face in the Moon” (Part One) – “The Venuti Family” –                                               

“Face in the Moon” (Parts Two and Three)  

 

COMMISSIONER 

“Need Some Nicotine” – “Take a Walk” – “The Venuti Family” –                 

“Face in the Moon” (Part Three) 

 

BUDDY BOY 

“The Venuti Family” – “Face in the Moon” (Part Three) 

 

MRS. JONES 

“Same Old Pockets” – “The Venuti Family” 

 

WOMEN 

“Need Some Nicotine” – “Don’ it Feel Nice to be in Love” 
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Notes for Production 

 

The singers may be amplified with microphones. 

A large vase or stewpot will help the offstage Voice sound resonant.  The male ensemble 

character that fits the range, and can sing most spookily, should double as the Voice.  

In Act 1, Scenes 1 and 3, Omri is capped, and his words and actions are limited.  A look-

a-like could play Omri in both scenes as this will accommodate changes.  

The proposed order of scenes in Act 1 is preferred, but Scene 4 may be placed before 

Scene 3 if desired.  

In Act 1, Scene 11, a long cable is required, one that isn’t seen in dim lighting.  One end 

is attached to the back side of Omri’s gown, the other monitored by Henry on the rooftop 

set or a stagehand at the ceiling area.  Omri’s gown should have excess fabric in the rear 

so his legs aren’t seen.  

In Act 2, Scene 15, the lights go out, and Omri supposedly falls off the roof to his death.  

Having someone else play Omri when the lights come up will help this work quickly. 

In free and/or extended measures, accidentals last through the end of the system. 

When needed, ends of musical numbers are marked with dashes; - - - - - - - . 
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