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Abstract:

Pieces with rising cadence gestures in Hympns of Praise: For the Church and
Sunday School. Compiled by F. G. Kingsbury. Chicago: Hope Publishing Co.,
©1922. A hymn book from my father's collection. Because of their largely
nineteenth century origins, it seemed reasonable to think that hymns in the
evangelistic tradition would be more likely than older tunes to have rising
cadence gestures.
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Live in Sunshine
IkA 5. WILBON

q_ﬂ]T_

I —
AL = St BT

(=

-
1 Tlns world is not a place for gloom, While sunshine lights the morning sky,
2. This world is not a place for wrong, While God’sdear handis o - ver all;
3. Thisworld is not a place for tears WhileJe - sus comforts those who weep;
4. Thiswerld is not a placefor sin, For shame, or sor-row, or de- spau',
-
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Whileblossomsstore theirsweetperfume, For ev - 'ry one who pass-es  by.

Go meet your sor-row with a song, And nothing e - vil shall be - fall.
Let hope and joy re-place your fears—His watchful care your ways will keep.
While Je - sus’ blood can make usclean, While He will all our bur-dens bear
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Then let not grief your heart be - gmle Meet ev - 'ry troub-le -
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with a smile;..... Are an-y sad,---........ go make them
a smile; Are an -y sad,
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glad, .. e, And live in sun-shine all the while.
go make them glad,
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Copyright, 1913, by Hope Publishing Co,
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37 When We All Get to Heaven

E. E. HEwrTT ' Mrs. J. G. WILSON
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1. Sing the won-drouslove of Je - sus, Sing His mer-cy and His grace;
2. While we walk the pil - grim pathway.Clouds will o - ver-spread the sky;
3. Let us then be true andiaith-ful. Trust-ing, serv-ing ev-’ry day;

4. On ward to the prizebe- iure us! Soon His beau-ty we'll be - hold;
» -
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In the man-sionsbright and blessed, He'll pre-pare for us a place.
Buat when trav’ling days are o -ver, Not a shad-ow,nct a sigh.
Just one glimpse of Him in glo-ry Will the toils of life re - pay.

Soon the pearl -y gates will o- pen, We shall tread the streets of gold.
for us aplace,
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‘When we all Fet to heaven, What a da§V of re-joicing that will be!
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When we all see Je-sus, We'llsing andshoutthevw ALY « v o A58 0
When weall and  shout the vic-to-ry.
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Copyright, 1898, by Mrs. J. G. Wilson
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59 ““Whosoever Will”’
P. P. BLisg
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1. *“Who-so-ev-er hear - eth,”” shout, shout the sound!Spread the bless-ed ti-dings
2. Who-so-ev-er com - eth, need not de-lay, Nowthedooris o - pen,
3. "“Who-so-ev-er will!”’ the prom-ise is * se-cure;' Who-so-ev-er will,”’ for-
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all the world a-round; Tell the joy - ful news wher - ev - er man is found,
en-ter while youmay; Je -sus is the true, the on-ly Liv-ing Way:
ev - er must en-dure; ‘‘Who-so - ev - er will!”’ ’tis life for - ev - er- more;
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““Who-so-ev - er will may come.’’ ‘‘Who-so-ev - er will, who-so-ev-er will!”
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Send the proc-la-ma-tion o-ver vale and hill; 'Tis a lov-ing
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Fa - ther calls the wan-d’rer home: ‘“Who-so-ev-er will may come.’
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79 Christ Receiveth Sinful Men
ﬁm from NEUMASTER, 1671 i JAMES MCGRANAHAN
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1. Sin - ners Je - sus will re-ceive; Sound this word of grace to all
2. Come,and He will give you rest; Trust Him, for His word is plain;
3. Now my heart con-demnsme not, Pure be-fore the law I stand;

4, Christre - ceiv - eth sin - ful men, E - ven me with all my sin;
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Who the heav’n -1y path way leave, All who lin - ger, all who fall.

He will take the sin - ful - est; Christ re - ceiv - eth sin - ful men.

He who cleansed me from all spot, Sat - is - fied its last de-mand.
Purged from ev - 'ry spot and stain, . Heav'nwithHim I en-ter in.
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Sing it _o'er. .. ..., and o'er a-gaig;.,..... Christ re-
Sing it o’er a- gam, 1.‘% it o’er a-gam, Christ re-
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ceiv - - - eth sin-ful men;.. ... Makethemes - - sage
ceiv-eth sin - ful men, Christ re-ceiv-eth sin - ful men; Make the message plam,
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clear and plain: . . . . . . Christ re - ceiv - eth sin - ful men.
Make the mes-sage plain: ¢
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108 There Is a Home Eternal
H. R P. H. R. PALMER
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1. There is a Home e - ter - nal, Beau-ti - ful and bright, Where sweet joyssu-
2. Flow-ers are ev - er springing In that Home so fair; Lit - tle chil - dren
3. Soon shall I join the ransomed, Far be-yond the sky; Christis my sal-
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per - nal Nev -er aredimmed by ni\g'/ht; White-robed an-gels are sing-ing

sing -ing Prais-es to Je - sus there. How they swell the glad an- them

va - tion, Whyshould I fear to die? Soon my eyes shall be-hold Him
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Ev - er a-round the bright throne; When, O when shall I

Ev - er a-round the bright throne; When, O when shall I

Seat-ed up - on the bright throne; Then, O then shall I see thee,
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Beau-ti-ful, beau-ti - ful Home? Home, beau-ti-ful Home!  Bright, beaun-ti-fal
Beau-ti-fnl, bean-ti - ful Home?

Beau-ti-ful, beau-ti - ful Home. Beau-ti-ful Home!
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Home! . . . Bright Home of our Sav - ior, Bright, bean-ti-ful Home!
Beau-ti-ful Homel R——— Beau-ti- ful,
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Used by permission of Mrs. H. R. Palmer
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123 He Depends On Yonu
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1. For the hon-or of the King press for-ward, Ev-er read-y for His
2. For the hon-or of the King be loy - al, As you min-gle with the
8. For the hon-or of the King live no - bly, Cast a -side each sin whai-
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least com-mand; Rouse to du - ty! swift the days are fly - ing, Show-ing
bus - y throng; Life is not a time of ease,but con - flict; Claim His
e'er it be; While His precious name is in your keep - ing, Let the
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oth - ers on which side you stand. . .
prom-ise till your heart grows strong. For the hon -or of the King faithful
world in you His like-ness see. . ...
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King oth-er lives rejoicing bring; He depends on you, He depegds on you.
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124 Jesus Is Calling
FANNY J. CROSBY Geo. C. STEBBINS
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1. Je-sus is ten-der -ly call - ing thee home—Call - ing to - day,
9. Je-sus is call-ing the wea-ry to rest— Call -ing to - day,
3. Je-sus is wait-ing; O come to Him now— Wait-ing to - day,
4. Je-sus is plead-ing; O list to His voice: Hear Him to - day,
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call -ing to - day; Why from the sun-shine of love wilt thou roam
call-ing to- day; Bring Him thy bur-den and thoushalt be blest:
wait-ing to - day; Come with thy sins; at His feet low - ly bow;
hear Him to - day; They who be - lieve on His nameshall re - joice;
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Far-ther and far-ther a - way?
He will not turn thee a - way. Cal - - ing to-day,....
Come, and no lon-ger de - lay. . )
Quick-ly a-rise and a - way. Call - ing, call-ing to - day, to - day,
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Call - - ing to - day,..... Je - - - - ‘'sus is

Call - ing, call -ing to - day, to -day, Je- sus is ten - der - ly
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cal - - - ing, is ten-der-ly call-ing to - day.
call - ing to - day,
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Copyright 1911, by Geo, C, Stebbins. Renewal. Used by permission
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127 Abundantly Able to Save

BusEA A. HOFFMAN Priute P. Buiss
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1. Who-ev-er re - ceiv- eth the Cru-ci- fied One, Who-ev-er be - liey - eth on
2. Who-ev-er re - ceiv-eth themes-sage of God, And trustsin the pow’r of the
3. Who-ev-er re - pents and forsakes ev-"ry shll. Aund o- pens his heart for the
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God’son -ly Son,. A free and a per - fect sal - va-tion shall have:

soul-cleans-ing blood, A full and e - ter - nal re-demp-tionshall have:
Lord to come in,.. A pres-entand per - fect sal - va-tion shall have:
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For Heis a - bun-dant-ly a-ble to save. My brother,the Mas - - teris
D.S.~And Heis a - bun - dant-ly a-ble to  sove. Brother, the Master is
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call-ing for thee;.. .. Hisgraceand His mer - - ¢y are wondrous-ly
come, and is call-ing for thee; Broth-er, His grace and His mer-cy are
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(17— Hisbloodas a ran - - som forsin-ners He gave,......
wondrously iree; Broth-¢ , Hisblood as a ran-som for sin-ners He gave,
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135 Stepping In the Light

E. E. HEwITT Wi, J. KIRKPATRICK
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1. Try-ing to walk in thesteps of the Sav-ior, Try-ing to fol -low our
2. Press-ing more close-ly to Him who is lead-ing, When we are tempted to
3. Walk-ing in foot-steps of gen -tle for-hear-ance, Foot-steps of faith-ful-ness,
4, Try-ing to walk in thesteps of the Sav-ior, Up-ward,still upward we’ll
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Sav - ior and King; Shap -ing our lives by His bless-ed ex-am - ple,

turn from the way; Trust-ing the arm that is strong to de-fend us,

mer - ¢y and love, Look-ing to Him for the grace free - ly prom-ised,
fol - low our Guide; When we shall see Him, ‘the King in His beaun-ty,” '
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-Hap-py, how hap-py, the songs that we bring. ‘
Hap-py, how hap-py, our prais-es eachday. Howbean-ti-ful to walk in the
Hap-py, how hap-py, our jour -ney a- hove. i
Hap-py, how hap-py, our place at His side.
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steps of the Sav-ior, Stepping in thelight, Step-ping in  the light; How
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beau-ti-ful to walk in the steps of the Sav-ior, Led inpathsof light.
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143 There Shall Be Showers of Blessing

EL NATHAN JAMES MCGRANAHAN
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1. “Thereshall be show-ers of bless-ing:” This is the prom-ise of love;
2. ““There shall be show-ers of bless-ing’’-Pre-ciousre - viv-ing a - gain;
8. “There shall be show-ers of bless-ing:"’ Sendthemup-on us, O Lord;
4. “There shall be show-ers of bless-ing:’’ Oh, that to - day they might fall,
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Thereshall be sea-sons re-fresh-ing, Sent from the Sav-jor a - bove.
O - ver the hills and the val -leys, Sound of a - bun-dance of rain.
Grantto us now a re-fresh-ing, Come, and now hon - or Thy Word.
Now as to God we'recon-fess-ing, Now as on Je-sus we calll
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Show - - ers of bless-ing, Show-ers of bless-ing we need:
Show - ers,show-ers of bless - ing,
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Mer- cy-dropsround us are fall - ing, But for the show-ers we plead.
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156 Vietory With Jesus

Lizzie DEARMOND M. L. McPaAIL
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1. Though the hosts of sin op-pose, where the King E - ter-nal goes We will
2. We will nev-er quit the field, nor our bless-ed stand-ard yield, He who
3. Soon the clouds will roll a- way, glo - ry gild the tri-umph day, Crowns of

fol - low on, His banner bright we bear; Well we know our Captain’s pow’r in the
conquered will not leave us to de-spair; Gird-ing on the Spir-it sword, trust-ing
life shall be the prize the vic-tors wear; All the bat-tles bravely won, we shall
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try - ing dan-ger hour, Thereis vic- to- ry with Je - sus ev- ’ry-where.
on - ly in the Lord, Thereis vic- to- ry with Je -sns ev- 'ry-where.
heartheKing's“welldone!” There is vic - to - ry with Je - sus ev - 'ry-where.
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* CHORUS
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There is vic - fo- ry, there is  vie - to - ry,..
There is vxc.- tg - w1£h Je sus there is  vic - to - 1y with Je BUB,
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There is viec - to- ry with Je - sus ev- 'ry- where;..............
yes, ev - ry where;
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166 The Victory May Depend On You

GEORCE O. WEBSTER J. H. FILLMORE
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1. Thro’the land a call is sound-ing, And it comes to age and youth;
2. See themight-y hosts of e - vil Spreadingdeath thro’-out the land;
3. Lo, a tri-umph day is com-ing, Whenour arms shall be laid down
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Tis a suom-monsto the con-flict, In  the cause of right and truth:
Who is there will an-swer quick-ly, And the hosts of sin with-stand!
Then each faith - ful, loy - al sol -dier Shall re-ceive a vic-tor'scrown;
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To the stand-ard of our Cap-tain, J.o, there comes a faith-ful few; But the
Do not fear to join our standard. For our ranksare tried and true, And the
Would you stand among the vic- tors, With the band of faith-ful few? Then the
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vic - to-ry, my brother, May de-pend on you. The vic-t'ry may de-pend on
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you, The vic-t’ry may de-pend on you; Dare to stand among the few, .
on you, on you, ;
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172 One Day!
Rev. J. WiLBUR CHAPMAN, D.D. | I _ CHas. H. ManrsH
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1. One day when heav -en was filled with His prais - es, One day when
2. One day they led Him up Cal - va-ry’s moun-tain, One day they
3. One day they left Him a - lone in the gar - den, One day He
One day the grave could con - ceal Him no lon - ger, One day the
One day the tr_tgnp -et will sound for His com -ing, Ome day the
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sin  was as black as could be,...
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Je - sos came forth to  be

nailed Him to die on the tree;.. Suf- fer- ing an - guish, de-
rest - ed, from suf-fer-ing free;.. An-gelscame down o’er His
stone rolled a - way from the door;. ThenHe ‘a - rose, 0 - ver
gkies with His glo-ries will shine; Won-der- ful d;y, 112_ be-
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a Vir - gin—Dwelt amongst men, my ex-am-ple is Hel...

spised and re - ject - ed: Bear-ing our sins, my Re-deem-er is Hel...
tomb to keep vig - il; Hope of the hope-less, my Sav-ior is He)...
death He had con-quered; Now is as-cend-ed, my Lord ev - er- more].
lov - ed ones b-x;ial—lg-ing; Glo - ri-ous Sav-ior, this Je-sus is minel.
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CHORUS
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Liv-ing, He loved me; dy - ing, He saved me; Bur -ied, He
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car - ried my sins far - a - way;.. Ris-ing, He jus - ti - fied
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free-ly for-ev - er: One day He'scom - ing—Q glo-ri-ous day!
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M. B. SLEIGHT
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Follow Me

H. R, PALMER
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1. Hark! the voice of
2. Who will heed the
3. Heark-en, lest He
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fol - low mel”
fol - low mel”
fol - low mel”
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Je -sus call-ing, ‘‘Fol-low
ho - ly man-date, ‘‘Fol - low
plead no lon - ger, “'Fol-low
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me,
me,
me,
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Soft - 1y thro’ the
Leav -ing
Onece a - gain,
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all things at
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D
e
si - lence fall - ing, “‘Fol-low, fol-low
His bid - ding, ‘' Fol-low, fol - low
hear Him ecall - ing, ““Fol-low, fol - low
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mel”’
me!”’
me!”’
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As of old He
Hark! that ten - der
Turn -ing swift at

L4

called the fish- ers, When He walked by Gal-i - lee,

voice en-treat-ing, Mar - i-ners on life’s rough sea,
Thy sweet sum-mons, Ev - er-more, O Christ, would we,
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Still

His pa-tient voice
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plead - ing, ‘‘Fol-low, fol-low me!”

is

Gen - tly, lov-ing - ly re - peat - ing, “‘Fol-low, fol-low: me!”
For Thylove all else for - sak - ing, “'Fol-low, fol-low Thee!”
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181 His Yoke is Easy
R. E. Hupson
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1. The Lord is my Shep-herd, I shall not want; He mak-eth me down to

2. My soul cri-eth out: ‘‘Re-store me a-gain, Andgive me thestrength to
of death, Yet why should I fear from

3. Yea, tho’ I should walk the val-ley
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"In pas-tures green, He lead-eth me The qui - et wa - ters by.

lie
take The nar-row path of right-eous-ness, E'en for Hisown name’ssake,”’
ill?  For Thou art with me, and Thy rod Andstaff me com - fort still.
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His yoke is eas-y, His bur-den is‘light, I've foundit so, I'vefoundit so;
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He lead-eth me by day and by night, Whereliv-ing wa - ters flow.
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184 Tell Me the Old, Old Story . e

EATE HANEKEY W. Hs Doane

e R, =
Tell me the Old, Old Sto-ry, Of un-seenthings a - bove, Of Je-sus
Tell me the sto ry slow-ly, That I maytake it in— That won-der-

1.
2.
3. Tell me the sto-ry soft-ly, With ear-nesttones and grave;Re - mem-ber
4. Tell me thesameold sto-ry, Whenyouhavecauseto fear Thatthis world’s
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and His glo -ry, Of Je - sosand His love; Tell me the sto - ry
ful re - demp-tion, God’srem-e -dy for sin; Tell me the sto - ry
I’'m the sin - ner Whom Je - suscame to save; Tell me the sto-ry
emp-ty glo - ry Is cost - ingme too dear; Yes, and whenthatworld’s
A 4

 THE
b l’_

_,’111__’_! elle

gim-ply, As 'to a lit-tlechild, For I am weakand wea-ry,
oft-en, For I for-get so soom, The‘’ear-ly dew’’of morn-ing

al - ways, If youwouldreal-ly be, In an-y . time of troub-le,
glo-ry is dawn- maon my soul Tell me the Old, Old Sto - ry:
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1 1 { . L3 : | 1
SRS G S S F=aa- 1 7
CHORUS _
1 | ],J.

|
P =IEs e =
And he]p less and de - ﬁled
Has passed a-way at noon. Tell me theOld,Old Sto-ry, Tell me the
A com-fort-er to me.
“‘Christ Je - sus makes thee whole.”’ T
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0ld, Old Sto - ry, Tell me the Old, Old Sto -ry Of Je-sus and His love.
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188 Let Him In
J. B. ATCHINSON E. O. ExcELL
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1. There’s a Stran-ger at the door, Let Him in;
2. O - pen now to Him your heart,  Let Him in;
3. Hear you now His lov-ing voice?  Let Him in;
4. Now ad -mit the heav'n-ly Guest, Let Him in;

b ] Let the Sav-ior in, Let the Sav-ior in;

@L@“‘*—"—" R — .9—.-:‘.’{’—" '—o—o—I‘——EE

i H
1 (= 1y 1) S T 5 ¥

Ld » i } | 9 ) ‘)

He has been there oft be - fore, Let Him in;
If you wait He will de - part, Let Him in;
Now, oh, now make Him your choice, Let Him in;
He will make for yon a feast, Let Him in;

Let the Sav-ior in, Let the Sav-ior in}
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Let Him in, ere He is gone, Let Him in, the Ho - ly One, Je-sus
Let Him in, He is your Friend, He your soul will sure de-fend, He will
He is stand-ing at your door, Joy to you He will re- store And His
He wnll speak your sins for-giv'n, And when earth ties all are riv'n, He will
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Christ, the Fa-ther’s Son, Let Him in.
keep you to the end, Let Him in.
name you wil a - dore, Let Him in.
i take you home to Heav’n, Let Him in. A-MEN.
Let the Sav-ior in, Let the Sav-ior in,
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193 It Is Well With My Soul
H. G. SPAFFORD P. P. Buies
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1. Whenpeace,like a riv- er, at - tend-eth my way, When sor-rows like
2. Though Sa-tan should buf - fet, tho’ tri - alsshould come, Let  this blest as-
3. My sin— oh, the bliss of this glo -ri - ous tho’t—My sin—not in
4. And, Lord, haste the day when the faithshallbe sight, The clouds be rolled
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5.
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sea - bil-lows roll; What-ev-er my lot, Thouhasttanghtme to say,
sur - ance con-trol, That Christhas re-gard - ed my help-less es-tate,
part, but the whole, Is nailed to the cross and I bear it no more,
back as a scroll, The trumpshallre-sound and the Lord shall de-scend,
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It is well, it is well with my soul.
And hath shed His own blood for my soul. It is well. .. .. with my
Praise the Lord, praise the Lord, 0 my soul!
“E-ven so’’—it is well with my soual. It is wel
3
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SRR It is well, it is well with my soul
soul,
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194 Mighty Army of the Young
JoEN R. COLGAN . A, F. MyERs
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1. Might-y ar - my of theyoung, Lift the voice in cheer-ful song,

2. Tongues of chil-dren light and free, Tonguesof youth all full of glee,
Je - sus lives, O Dless-ed words!King of ings, and Lord of lords!
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Send the wel-come word a - long, Je -sus lives! Once He died for you and me,

Sing to all on landand sea, Je -sus lives) Lightfor youand all man-kind,
Liftthecrossandsheathetheswords, Je-sus lives! See, Hebreaksthe prison wall,

& o I o h | s | | h_h h o P—p
} = i::Ef:::}

i 1N a o
G e e

== i x

PP P P

| N N » N a N

23 | : T eV 0t $
T | 1 1

. } N = st 1/
BNy b} L) 1) v -— __q_‘_" hd T I
3 I Vol | — — -
LY '__gzg_i_ﬂ— . T ._‘_4_4__‘1‘*5__‘_._ _r_j___,*—(‘—
- . . | -
Bore our sins up-on the tree, Now He lives fo make us free, Je-guslives!

Sight for all by sinmadeblind, Life in Je-sus all may find, Je-suslives!
Throws a-side thedread-ful pall, Conquersdeath at once for all, Je-suslives!
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Lift Your Glad Voices
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Lift your glad voi-ces in tri-umph on high,..
He burst from the fet-ters of darknessthatbound Him, Re-splen-dent in
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For Je - sus hath

to God, in full an-thems of joy;.... The be - ing He

But Je - sus hath cheered the dark val-ley of sor - row, And bade us, im-

-»-

2 Bo—p— @ @2 P

- )
@'&Hﬂpﬁ'#‘f =

| i I

e

één#ﬁ%:l!

My

1 | SR ¢ i
g F g2
&
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glo- ry, to live and to save: Loud was the cho - rus of
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The 0ld Red, White and Blue

men a-like are free;'Tis the em-blem of a
float - ed on the shore, And it stands on guard at
broth -er-hood to save; Without blot or stain it

right-eous lib - er - ty—
free-dom’s 0 - pen door—
shall for-ev - er wave—
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1. There'sadear old flag float-ing o-verland andsea,And be-neath its folds all
2. In its glo-ry, lo, forahundred years,and more, It has kissed the sea and
3. It is hal-lowed, too, by the blood our fathersgave, And it led the way our
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