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Abstract

ROSE MADE MAN

An Inside-Out Opera in One Act

Franklin Dean Piland, M.Music
The University of Texas at Austin, 2016

Supervisor: Russell Pinkston

Rose Made Man is an dpera comique, a style of French origin, meaning the dramatic
work contains spoken dialogue. The opera is a coming of age story of a trans man named
Gabiriel, but also a coming of gender story since Gabriel was assigned female at birth, but
identifies as a boy. Born deaf and thus having never heard his gender clearly spoken by
others, he lives in a relative bubble until age ten when he gains his hearing and feels the full
force of how his identity unsettles society. The opera follows Gabriel through four
significant stages of his life — early childhood, grade school, high school, and early adulthood
— corresponding to each of the scenes, where we see his attempt to reconcile both the
societal expectations on gender versus his identity and the sound world of his deafness with
the overwhelming new sound world after the cochlear implant.
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FRANKLIN PILAND
ROSE MADE MAN

Libretto by Tegan Mcleod

This opera was commissioned for the 2015 Cohen New Works Festival in Austin, TX.
World premiere April 14-17, 2015 at the University of Texas, Cohen New Works Festival

CAST

Gabriella (girl, 11)/Gabe (boy, 15)/Gabriel (man, 28) — mezzo-soprano (may be played by
separate characters, though it is not advised)

Marcelle (mother; loving, physically and emotionally abused) — soprano
Tanner (father; stern, astringent, abusive) — tenor

Wally (best friend, eventual love interest) — alto

SHE VOICE (a representation of hyper-femininity) — soprano

HE VOICE (a representation of hyper-masculinity) — tenor

Teacher (of Grangeville School for Girls; snobby, elitist, ignorant) — soprano
Principal (of high school; obtuse, antediluvian, abrasive) — baritone

SATB CHORUS (myriad of imaginary friends, representations of society, high school girls and
boys)
Particular characters within the chorus and their abbreviated indications are the following:
School Girl #1 (SG1)
School Girl #2 (SG2)
School Girl #3 (SG3)
School Girl #4 (SG4)
Choir Guy #1 (CG1)
Choir Guy #2 (CG2)
Choir Guy #3 (CG3)

Location: Chicago - Lincoln Park; Grangeville Girls middle school; a high school; a hospital
Time: 1991;2002;2006;2019
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NOTES FROM THE COMPOSER

Rose Made Man is an dpera comique, a style of French origin, meaning the dramatic work contains
spoken dialogue. Inserts for larger sections of dialogue appear throughout the score. Some dialogue is
rhythmically notated, however there are significant portions that are not. These were selected to allow
for 1) a contrast of the musicality of sung and spoken words, and 2) the allowance of dramatic
interpretation and structural emotional shaping by the performers.

As is usually the case with piano reductions, not all musical, melodic, and rhythmic lines are
represented in the piano/vocal score. Most of the music is present, though less important lines have
been omitted to allow for piano playability.

n denotes niente, to crescendo or decrescendo from or to nothing. These indications have remained in
the piano score for coaching purposes (as orchestral notes), though it is understood that the piano
cannot physically accomplish these gestures.

Figures enclosed within boxes are to be treated as aleatory. Unless otherwise indicated, the performer
should treat these as such: play given notes within the indicated octave(s) at random tempi for the
duration indicated by the extended line. Do not synchronize with other performers.

When CHOIR is given an effectual lyric (e.g. “ooh” or “aah”) it continues until a new lyric is written.
Lyric extensions are often omitted in this regard to allow for a cleaner score and easier
reading/rehearsal.

For CAST, notes with X noteheads are spoken, and may be slightly altered rhythmically for dramatic
purposes. However, the horizontal timing against the orchestra should remain the same regardless of
the rhythm itself. This does not apply to the CHOIR at large, though it does apply to the solo
characters within the choir (e.g. “SCHOOL GIRL #1”).

VAMPS exist throughout the work to allow for delivery of lines and physical/stage action. These may
be repeated as many times as necessary.

Accidentals apply only to the octave which they appear in. Accidentals do not carry over barlines
unless tied from a previous bar, after which point they return to their norm.

To aid in larger aleatory sections, numeric rehearsal marks enclosed within triangles are placed. I have
found the best usage of these by the conductor as such: in the left hand, prepare the aleatory by
holding up the number of the aleatoric figure (e.g. one finger for triangle 1) and initiate with a
downbeat in the right hand. This works best, as many of the aleatoric sections do not have strict time.
Aleatoric sections can be left or ended by showing a fist with the left hand and similarly down-beating
with the right.



Vocal Score for the 2015 Cohen New Works Festivalin Austin, TX

ROSE MADE MAN Composed by

Libretto by
FRANKLIN PILAND
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pocoaccel.
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f decresc.
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inning here, chorus should randomly

tch between open vowels

(aah, ooh, oh, uh, etc.)
Do not synchronize.
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Humming stops abruptly
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Doctor ENTERS. ROSE MADE MAN - ActI - Scene I - pg. 20

We see Doctor and Tanner speaking together.

The Doctor approaches Gabriella with something in his hands.
The Chorus bend in to see better, they whisper to each other.

Intensely rhythmic (J =100)
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Whispered, with pitohitone.
Sound should still be lusskyldhin.  TILD)
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Repat until stage action completes.

Repeat figures at random.
Do not synchronize.
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CHORUS WOMEN:
Frantically, loudly, randomly
shout, scream, forcefully sing

DD)| Aggressive, relentless! (» =120 )

Ladylike S~ Es
‘Women's -~

Pill Wi,
Girl

Child-bearing

PMS-ing

Girl-curl A
Lamb-like
Summer body
Ballet

Girls

Prettier

CHORUS MEN:
Frantically, loudly, randomly
shout, scream, forcefully sing on
any pitch, these words at random:
He's »
Drinks .- B
Rough e —
Tumble - . —I
Supplements 27 =TT THE VOICE SHE
S Yo
Pees .ﬁ'
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o
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ne
7

Not feeling
Shaved
Buff Get her up

Dad

Father's strength 1) ol THE VOICE HE
Steak, steak, steak - - - 3 =
Rub, rub, rub HE :@ PN

Rub dirt o
Man [Orchestra plays idiomatic gestures similarly] He's

=

H
Men SHE ,’%
D
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GABRIELLA
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Who are

VAMP

HE, spoken: In and out. Good girl.

ROSE MADE MAN - Act I - SceneI - pg. 28
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Play figure
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I'm Gabe.

they?

46

T know.

I'm Wally.

46

(Humm)
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gradually become legato
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o Iknow Creole. I'm Haitian. I will call you Petit Boi because, as my mother says, "Yon sél lang se janm ase."
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D) 1 like the way you speak. It sounds better to me.
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D] Or Seatorse. Lanme & lanmé a, of the sea.
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o GABE: I was deaf. Are seahorses deaf? I like the sounds "seahorse" and "lanme." They sparkle. WALLY: I don't think they're deaf.

But they aren't boys or girls. Well, the girl gives the boy babies and he carries and births it. GABE: I don't think I'm both.
o2 WALLY: Maybe not in there, but you are right now. Out here. And I am your friend now!
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Play given notes in any order, randomly, at varying slower tempi (emulate water droplets).

Only play within the octave indicated.
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D GABE: I have a lot of friends. WALLY: Where? GABE: Not here.
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¢ Don't call a sea-horse she, whose wings make butterflies trip, whose raspberries gurgle into the deep blue sea. Don't call that sea-horse a she!
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©) And don't call a sea-horse he! Whose slimmer than a bee. Named a hunter, a shunter, a ring-toed, pectoral-finned, and wide-eye opener!
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As Gabriella covers ears,
White Noise returns.
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[Electronics - White Noise]

[End of Scene 2]

DIALOGUE 1A:
WALLY: How do you know so much about biology?
GABE: My dad is a science man. And you?

WALLY: My brother had a lot of books. My mom never let me read
the ones about our bodies, so [ stick to ammal copies.
Marine Biology is my favorite. I can't wait 'till dissection.
My brother said when he opened up the frog, it had an infection and it's blood
spurted up to the ceiling fan.
What's your mom say now you can hear? Is she happy?

GABE: I have to go home.
WALLY: Why now? It's only lunch time.

GABE: Listening makes me tired. I'm part-time here until my father feels I'm
ready...or worthy.

WALLY: I can be quiet! Kom silans kom...

GABE: I also want to be alone.

WALLY: Can I visit you at your home? [ can bring my books!

GABE: Maybe.

WALLY: Goodbye, Petit boi. I like you alot. You may be a boy,
but you do have a soft spot, and that liking should go there.

[beat]
Just thought, should you forget, ki se kote li ye.
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(Optional lower ossia)
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DIALOGUE 2B:

WALLY

You were late this whole week.

Have you seen these slides?

It doesn't even look like a titty anymore, all opened up from the inside.

Did you know my mom survived this stuff?

The pink ribbons still cover our car - each one covered in more dust than road tar.
How’s your father? Still in a fist?

I wish you would call me more...

I guess I like to think I could lend a hand.

I wish you could have made it to my birthday.

My brother called me from inside, called me a “born boss” on the first Thursday
of the month, I...

GABE
Stop talking so fast! Dammit, Wally I've asked you before to slow it down.

WALLY
‘Why. Haven't. You. Been. Around?

GABE
I've got a bad headache, and last night I thought my jaw might actually break.
I don't feel like talking. Not now.

Wow. Look at that, completely gone. Just sewn flat. They don’t even look like...
You don’t have to look feminine anymore with something like that.

WALLY

My mother thought she’d stuff her bra. Thought she'd cry when she put a toe near the
pool. Truth is, without her tits, I think she feels more of a woman.

Or, at least that’s how my dad says she looks.

GABE
Imagine that...

WALLY
There are boys that will ask me.

GABE
A chest like that...

WALLY

You ever gonna ask me, or you too yellow?

GABE
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‘What do you mean?

WALLY

Prom.

GABE
You're going?

WALLY

1 like to dance.

GABE

We can dance somewhere else.

WALLY
We don’t dance anywhere else.

GABE
And what if we were to dance at prom? Get a real groove, a real grind on?
You gonna be okay with that expulsion?

WALLY

Explosion.

GABE
‘What a commotion.
I don’t know...

WALLY
Well, Tommy sure can dance...

GABE

Tommy Bivvens? Oh, yeah?

WALLY
Yeah!

GABE
Well, he'll never dance with you like I can.

WALLY

Show me.
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GABE
No! Not here.

WALLY
Why? People will think we're queer?

GABE
They already know I am, in the head and heart, but you they still hold dear.

WALLY
What if I like girls, too?

GABE
You shouldn’t say that. 'm a boy.

WALLY
Boy that can dance. Maybe.

GABE
Come here, then.

DIALOGUE 2B:

GABE

It’s all gone Wally. He told me to go.

I've been sleeping under the Clark and Lake overpass. Each train is like a slap to the
face. I smell for the both of us. I can'’t look at you straight.

I wouldn’t come, I couldn’t see you in your birthday pink, all lights and smiles and me
walking into the lake.

WALLY

I wore yellow on my birthday, with stripes. [Beat]

You will come tonight, my mother will talk to you, and you'd do best to listen I think.
Ou konprann?

GABE
Yes, I understand. Thanks.

WALLY

I'll barter per night, per corsage flower. We have a deal?

GABE
Yes, OK.
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Synopsis:

Hailed as “brilliant,” “moving,” and “powerfully compelling,” the new opera Rose Made Man is a coming of age story of a trans man
named Gabriel, but also a coming of gender story since Gabriel was assigned female at birth, but identifies as a boy. Born deafand
thus having never heard his gender clearly spoken by others, he lives in a relative bubble until age ten when he gains his hearing and
feels the full force of how his identity unsettles society.

Cast:

Gabriella (gitl, 11)/Gabe (boy, 15)/Gabriel (man, 28) — mezzo-soprano (may be played by separate characters, though it is not
advised)

Marcelle (mother; loving, physically and emotionally abused) — soprano
Tanner (father; stern, astringent, abusive) — tenor
Wally (best friend, eventual love interest) — alto
SHE VOICE (a representation of hyper-femininity) — soprano
HE VOICE (a representation of hyper-masculinity) — tenor
Teacher (of Grangeville School for Girls; snobby, elitist, ignorant) — soprano
Principal (of high school; obtuse, antediluvian, abrasive) — baritone
SATB CHORUS (myriad of imaginary friends, representations of society, high school girls and boys)
Particular characters within the chorus and their abbreviated indications are the following:
School Girl #1 (SG1)
School Girl #2 (SG2)
School Girl #3 (SG3)
School Girl #4 (5G4)
Choir Guy #1 (CG1)
Choir Guy #2 (CG2)
Choir Guy #3 (CG3)

Location: Chicago - Lincoln Park (1991); Grangeville Girls middle school (2002); a high school (2006); a hospital (2019)

Instrumentation:
Flute
Oboe *Violin I
Clarinet in Bb *Violin II
Bassoon *Viola
Contrabassoon *Cello

*Double Bass

2 Horns in F

Trumpet in C Piano or Keyboard (with high quality piano sound and
pedal)

Electronics

* As many strings as possible, though one on a part (including divisi within each part) is acceptable.

About the Composer:

As a composer and arranger Franklin has had multiple pieces premiered and recorded by a variety of professional and educational
musicians, and has collaborated on his music with some of the world’s best humans, ranging from university faculty and students
across the nation to renowned flautist Frangois Minaux, star soprano Audra Methvin, and critically-acclaimed saxophonist Ann
Bradfield. Arrangements of Franklin’s are widely-requested and numerous, and range from solos to symphonies. His choral and band
works have drawn attention from legendary composers of our time, Eric Whitacre, Donald Grantham, Mark Camphouse, and David
Holsinger being some of the most prominent. His band work Somnia Mortem was named a finalist in the ATSSB Composition
Competition and has been championed beautifully by David Holsinger since 2013. He has been commissioned numerous works for
a wide variety of ensembles, most recently Meditations for Wind E ble, Nine — Concertino for Tuba and Piano, Rose Made
Man, a One-Act Opera, and three works for the Pakistani/American fusion group Sangat (Moon of the 15th, Sangat, and Morning)
currently on tour across the world.

Program Notes:

Rose Made Man is an dpera comique, a style of French origin, meaning the dramatic work contains spoken dialogue. Inserts for larger
sections of dialogue appear throughout the score. Some dialogue is rhythmically notated, however there are significant portions that
are not. These were selected to allow for 1) a contrast of the musicality of sung and spoken words, and 2) the allowance of dramatic
interpretation and structural emotional shaping by the performers.

n denotes niente, to crescendo or decrescendo from or to nothing.
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(Program Notes, con’t.)

Figures enclosed within boxes are to be treated as aleatory. Unless otherwise indicated, the performer should treat these as such: play
given notes within the indicated octave(s) atrandom tempi for the duration indicated by the extended line. Do not synchronize with
other performers.

‘When CHOIR is given an effectual lyric (e.g. “ooh” or “aah”) it continues until a new lyric is written. Lyric extensions are often omitted
in this regard to allow for a cleaner score and easier reading/rehearsal.

For CAST, notes with X noteheads are spoken, and may be slightly altered rhythmically for dramatic purposes. However, the
horizontal timing against the orchestra should remain the same regardless of the rhythm itself. This does not apply to the CHOIR at
large, though it does apply to the solo characters within the choir (e.g. “SCHOOL GIRL #17).

VAMPS exist throughout the work to allow for delivery oflines and physical/stage action. These may be repeated as many times as
necessary.

Accidentals apply only to the octave which they appear in. Accidentals do not carry over barlines unless tied from a previous bar, after
which point they return to their norm.

To aid in larger aleatory sections, numeric rehearsal marks enclosed within triangles are placed. I have found the best usage of these
by the conductor as such: in the left hand, prepare the aleatory by holding up the number of the aleatoric figure (e.g. one finger for
triangle 1) and initiate with a downbeatin the right hand. This works best, as many of the aleatoric sections do not have strict ime.
Aleatoric sections can be left or ended by showing a fist with the left hand and similarly down-beating with the right.

Original Cast and Crew:

Original Cast Sara Sasaki, violin
Page Stephens, Gabriella/Gabe/Gabriel Brandon Clinton/Tim George, keyboard (piano)

Tyler Brown, Wally Franklin Piland/Brandon Clinton, synthesizer (strings)

Czarina Vazquez, Marcelle
Joseph Quintana, Tanner
Katherine Wiggins, She Voice
Dylan Morrongiello, He Voice
Lauren Gusman, Teacher
Jawan Jenkins, Principal

University of Texas Collegium Musicum, chorus

Original Orchestra”

Jillian Kouzel, oboe

Ben Stevenson/Kristen Bundy, English horn
Nick Clark, bassoon

Ethan Lippert, contrabassoon

Jacob Schnitzer, horn 1

Mike Mikulka, horn 2

Casey Martin, trumpet

* The original orchestration of Rose Made Man was altered from the desired orchestration to suit the needs of the project at that time. The current

orchestration is the composer’s original intention.

Duration: Approximately 60 minutes
First printing: April 2015

World premiere April 13-17, The Lab Theatre, The University of Texas at Austin, Cohen New Works Festival 2015

Kramer Elwell, electronics

Original Creative Team

Franklin Piland, composer

Alex Byrnes/Nick Clark, assistant to Mr. Piland
Tegan McLeod, librettist

Phillip Bernard, conductor

David Toro, director

Keenan Boswell, pianist/lead coach
Kelsey Vidic, costume designer
Shimshon Zeevi, lighting designer
Bruno-Pierre Houle, scenic designer
Rachael Fitch, stage manager
Archana Narasimhan, chorus manager
Kathy Panoff, faculty advisor

Joshua Miller, producer

Performance materials available for purchase directly from the composer:

purchase@franklinpiland.com
franklin piland. com
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Transposed Score

Libretto by
TEGAN McLEOD

Freely, with rubato ( J =~80)

for the 2015 Cohen New Works Festival in Austin, TX

ROSE MADE MAN

An Opera in One Act

FRANKLIN PILAND

SCENE 1: "White Noise Knows"
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DIALOGUE 1A

WALLY: How do you know so much about biology?

GABE: My dad is a science man. And you?

WALLY: My brother had a lot of books. My mom never let me read
the ones about our bodies, so I stick to animal copies.
Marine Biology is my favorite. I can't wait 'till dissection.
My brother said when he opened up the frog, it had an infection and it's blood
spurted up to the ceiling fan.

‘What's your mom say now

GABE: I have to go home.

you can hear? Is she happy?

WALLY: Why now? It's only lunch time.

GABE: Listening makes me tired. I'm part-time here until my father feels I'm

ready...or worthy.

WALLY: I can be quiet! Kdm silans kom

GABE: I also want to be alone.

WALLY: Can I visit you at your home? I can bring my books!

GABE: Maybe

WALLY: Goodbye, Petit boi. I like you a lot. You may be a boy,

but you do have a soft spot, and that liking should go there

[beat

]
Just thought, should you forget, ki se kote li ye.
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ROSE MADE MAN - SCENE 4: "Made Man" - Score - pg. 2
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ROSE MADE MAN - SCENE 4: "Made Man" - Score - pg. 5
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ROSE MADE MAN - SCENE 4: "Made Man" - Score - pg. 6
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DIALOGUE3A

Gabriel, spoken: Hi, my name is Gabriel, and | am man, trans, and I won't stop everything, every way, until my cars stop ringing. Please, Wally, never stop. Never stop singing.
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