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Abstract:

My	  blog	  on	  Google’s	  blogspot	  plaPorm	  (link)	  has	  209	  posts	  as	  of	  03	  July	  2016.	  Tags	  
(Google’s	  “Labels”)	  are	  even	  greater	  in	  number.	  This	  document	  offers	  a	  “research	  guide”	  
to	  the	  blog,	  including	  live	  links.	  Four	  sec2ons	  discuss	  topical	  emphases,	  ranging	  from	  a	  
catalogue	  of	  musical	  analyses	  to	  dance	  culture	  in	  Vienna	  during	  Schubert’s	  life2me.	  
Seven	  appendices	  provide	  lists	  of	  the	  blog	  posts	  with	  links,	  tags,	  a	  list	  of	  analyses	  by	  
category,	  and	  a	  bibliography.
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Introduction	  	  	  	  	  	  	  	  	  	  

	  

My	  blog	  on	  Google’s	  blogspot	  plaPorm	  (link)	  was	  created	  in	  October	  2009;	  it	  has	  209	  posts	  as	  of	  
3	  July	  2016.	  Tags	  (Google’s	  “Labels”)	  are	  even	  greater	  in	  number.	  This	  document	  offers	  a	  
“research	  guide”	  to	  the	  blog,	  including	  live	  links.	  The	  bulk	  of	  the	  file	  is	  its	  appendices.	  The	  four	  
“topics”	  sec2ons	  that	  precede	  them	  describe	  the	  emphases	  and	  priori2es	  of	  the	  blog	  as	  it	  
began	  and	  as	  it	  developed	  over	  2me.

The	  original	  goal	  of	  the	  blog	  was	  simple:	  “to	  post	  and	  discuss	  a	  variety	  of	  readings	  of	  D779n13.”	  
As	  I	  explain	  in	  the	  introduction,	  I	  had	  read	  a	  conference	  paper	  in	  the	  early	  1990s	  titled	  “32	  Ways	  
to	  Hear	  a	  Schubert	  Waltz,”	  another	  step	  in	  my	  long-‐running	  project	  to	  “democratize”	  linear	  	  
analysis	  (the	  best	  known	  of	  those	  efforts	  is	  “The	  Ascending	  Urlinie”	  [Journal	  of	  Music	  Theory,	  
1987]).	  The	  paper	  remained	  unpublished,	  although	  some	  text	  and	  analyses	  were	  incorporated	  
into	  my	  review-‐article	  on	  Fred	  Lerdahl’s	  Tonal	  Pitch	  Space	  (Music	  Analysis,	  2006).	  The	  rest	  
became	  part	  of	  a	  book	  manuscript	  that	  also	  was	  not	  published;	  one	  of	  its	  four	  chapters	  became	  
my	  article	  on	  linear	  analysis	  in	  Music	  Theory	  Spectrum	  (2009);	  another—improbably—found	  its	  
way	  into	  my	  recently	  published	  Meaning	  and	  Interpretation	  of	  Music	  in	  Cinema	  (2015);	  I	  decided	  
that	  a	  third	  had	  become	  too	  dated	  to	  publish	  (it	  was	  commentary	  on	  a	  dispute	  in	  Music	  Analysis	  
between	  Robert	  Morgan	  and	  several	  other	  theorists	  about	  Beethoven	  Op.	  132);	  the	  fourth	  was	  
incorporated	  almost	  whole	  into	  Hearing	  Schubert.

Again	  quoting	  from	  the	  blog’s	  introduction,	  “I	  naively	  assumed	  that	  pointing	  out	  a	  variety	  of	  
options	  would	  in	  itself	  create	  a	  more	  self-‐critical	  practice	  of	  music	  analysis.	  But	  such	  an	  
approach	  can	  be	  -‐-‐	  and	  was	  -‐-‐	  too	  easily	  rejected	  as	  relativistic,	  as	  lacking	  the	  moral	  
(prescriptive)	  dimension	  that	  the	  rhetoric	  of	  interpretation	  always	  assumes,	  if	  not	  necessarily	  
highlights.	  An	  effective	  self-‐critical	  practice	  has	  to	  include,	  rather	  than	  simply	  undermine,	  the	  
conventional	  rhetorical	  strategies	  of	  interpretation.”	  The	  last	  sentence	  concedes	  far	  too	  much;	  
it	  would	  have	  been	  better	  as	  this:	  “An	  effective	  self-‐critical	  practice	  has	  to	  do	  more	  than	  simply	  
undermine	  the	  conventional	  rhetorical	  strategies	  of	  interpretation;	  it	  must	  openly	  and	  
continuously	  challenge	  the	  habit	  of	  academic	  interpretation	  to	  hide	  its	  ideological	  grounding.”	  
In	  the	  1990s,	  exposing	  the	  ideological	  underpinnings	  of	  Schenkerian	  analysis	  was	  an	  important	  
and	  necessary	  task,	  as	  the	  method	  still	  dominated	  the	  analysis	  of	  traditional	  tonal	  music,	  and	  
its	  adherents	  were	  still	  promoting	  the	  notion	  that	  it	  offered	  something	  like	  an	  objective	  
understanding	  of	  the	  essence	  of	  tonal	  structure	  in	  music	  (and,	  worse,	  something	  like	  an	  
authentic	  account	  of	  the	  history	  of	  tonal	  structure).	  The	  task	  is	  no	  longer	  so	  urgent;	  
Schenkerian	  analysis	  as	  scholarship	  has	  receded	  in	  significance	  over	  the	  past	  15	  years,	  though	  
it	  remains	  entrenched	  in	  music	  theory	  pedagogy,	  where	  it	  does	  at	  least	  have	  some	  uses.	  In	  
other	  words,	  a	  broader	  range	  of	  options	  has	  served	  on	  its	  own	  to	  highlight	  the	  shortcomings	  of	  
Schenkerian	  analysis,	  in	  particular	  its	  background	  ideology.	  

Hearing	  Schubert	  D779n13	  has	  a	  contribution	  to	  make,	  then,	  by	  articulating	  analytical	  options	  
and	  by	  supporting	  and	  encouraging	  comparative	  analysis.	  The	  section	  Topics	  1	  below	  and	  the	  
tally	  of	  analyses	  in	  Appendix	  3	  will	  serve	  as	  a	  starting	  point	  to	  investigate	  that	  aspect	  of	  the	  
blog’s	  200+	  posts.
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Not	  surprisingly,	  with	  such	  a	  large	  number	  of	  entries,	  other	  topics	  found	  their	  way	  in	  before	  
long.	  The	  most	  important	  of	  these	  was	  context	  for	  Schubert’s	  composition	  and	  performance	  
for	  social	  dance.	  (A	  reminder	  here	  that	  Schubert	  played—and	  almost	  certainly	  improvised—
music	  for	  his	  friends,	  but	  that	  he	  disliked	  dancing.)	  	  The	  first	  blog	  posts	  were	  in	  October	  2009,	  
but	  by	  December	  I	  was	  already	  writing	  about	  the	  difference	  between	  Deutscher	  and	  Ländler	  
and	  in	  January	  2010	  about	  dance	  culture	  in	  Vienna	  and	  the	  geography	  of	  dancing.	  The	  latter	  
thread	  continued	  throughout	  subsequent	  years;	  I	  describe	  it	  further	  in	  the	  section	  Topics	  2	  
below.

As	  an	  extension	  of	  comments	  on	  dancing	  and	  the	  categories	  of	  dance	  music,	  I	  also	  began	  
writing	  about	  formal	  designs	  for	  dance	  music	  and	  formal	  functions	  in	  individual	  pieces,	  after	  
the	  theory	  of	  William	  Caplin.	  More	  to	  that	  may	  be	  found	  in	  the	  section	  Topics	  3	  below.	  At	  the	  
end	  of	  2012,	  I	  created	  a	  new	  blog,	  Dance	  and	  Dance	  Music,	  1650-‐1850,	  and	  moved	  several	  posts	  
from	  Hearing	  Schubert	  there.	  A	  list	  of	  all	  posts	  on	  the	  Dance	  blog	  may	  be	  found	  in	  Appendix	  6	  
below,	  its	  tags	  or	  labels	  in	  Appendix	  7.

Finally—though	  by	  no	  means	  last	  in	  the	  chronological	  sequence—I	  used	  Hearing	  Schubert	  as	  a	  
venue	  to	  continue	  documenting	  melodic	  designs	  that	  feature	  rising	  lines	  and/or	  ascending	  
cadence	  gestures,	  D779n13,	  of	  course,	  being	  a	  prominent	  example.	  More	  to	  that	  may	  be	  found	  
in	  the	  section	  Topics	  4	  below.	  As	  with	  dance	  designs,	  I	  also	  started	  a	  new	  blog	  called	  Ascending	  
Cadence	  Gestures	  in	  Tonal	  Music.	  A	  list	  of	  all	  posts	  on	  the	  Ascending	  Cadence	  Gestures	  blog	  may	  
be	  found	  in	  Appendix	  5	  below,	  its	  tags	  or	  labels	  in	  Appendix	  7.

Guide to Hearing Schubert D779n13, p. 4

http://danceanddancemusic.blogspot.com
http://danceanddancemusic.blogspot.com
http://ascendingcadencegestures.blogspot.com
http://ascendingcadencegestures.blogspot.com
http://ascendingcadencegestures.blogspot.com
http://ascendingcadencegestures.blogspot.com


Topics	  1:	  Analyses	  of	  Schubert,	  Valses	  sentimentales,	  n13,	  Waltz	  in	  A	  Major

The	  Viennese	  publisher	  Diabelli	  released	  the	  Valses	  sen(mentales,	  D.	  779,	  as	  a	  two-‐volume	  set	  
in	  November	  1825.	  Most	  of	  the	  34	  pieces	  were	  apparently	  composed	  in	  1822	  and	  1823	  and	  are	  
of	  small	  scale,	  plainly	  meant	  to	  be	  chained	  for	  social	  dancing.	  Like	  most	  of	  Schubert’s	  dances,	  
these	  are	  probably	  transcrip2ons	  from	  his	  improvisa2ons	  for	  dancing	  at	  domes2c	  balls	  and	  
other	  social	  occasions	  (Litschauer	  and	  Deutsch	  1997,	  149).

The	  manuscript	  evidence	  and	  the	  internal	  evidence	  of	  key	  sequences	  in	  D.	  779	  together	  suggest	  
that	  the	  A	  major	  Waltz	  was	  intended	  as	  a	  trio	  to	  No.	  12	  (in	  D	  major).	  In	  the	  holographs,	  Nos.	  12	  
and	  14	  appear	  as	  Nos.	  6	  and	  8,	  respec2vely,	  of	  a	  collec2on	  of	  seventeen	  German	  dances.	  The	  
first	  eight	  pieces	  in	  that	  set	  are	  clearly	  arranged	  in	  func2onal	  dance/trio	  groups,	  with	  the	  key	  
succession:	  D,	  D,	  A,	  D,	  G,	  D,	  G,	  D.	  In	  this	  sequence,	  our	  A	  major	  Waltz	  would	  have	  taken	  the	  
place	  of	  No.	  7	  in	  G	  major.	  (Anything	  other	  than	  tonic,	  dominant,	  or	  subdominant	  was	  rare	  for	  
trios	  in	  dance	  music	  sets.	  Even	  the	  minore	  trio,	  common	  in	  Baroque	  dance	  pairs	  and	  found	  in	  
symphonies,	  remained	  rare	  in	  dance	  music.)

The	  A	  major	  Waltz	  was	  not	  part	  of	  the	  original	  sequence	  of	  dances	  to	  which	  its	  adjacent	  waltzes 	  
belonged.	  All	  the	  numbers	  of	  D.	  779	  are	  in	  small	  two-‐reprise	  forms	  of	  either	  16	  or	  24	  bars;	  the	  A	  
major	  Waltz	  is	  38	  bars	  (18	  +	  20),	  not	  the	  24	  (or	  8	  +	  16)	  that	  one	  would	  expect	  for	  a	  dance	  with	  a	  
reprise.	  The	  A	  major	  Waltz	  is	  also	  the	  only	  piece	  in	  D.	  779	  with	  an	  affect	  label	  (zart),	  such	  labels	  
being	  very	  rare	  in	  published	  dances	  of	  the	  period;	  indeed,	  the	  music	  is	  so	  dis2nc2ve	  that	  
Margaret	  Notley	  has	  asserted	  that	  it	  belongs	  to	  a	  select	  group	  of	  dances	  that	  “unequivocally	  are	  
works	  rather	  than	  improvisa2ons”	  (Notley	  1997,	  141).1	  

The	  A	  major	  Waltz,	  in	  other	  words,	  is	  an	  oddity	  in	  the	  immediate	  context	  of	  this	  collec2on	  of	  
music	  for	  social	  dance	  and	  an	  oddity	  in	  the	  early	  19th	  century	  repertoire	  of	  dance	  music	  overall.	  
Since	  it	  can	  be	  understood	  as	  a	  “work,”	  tradi2onal	  modes	  of	  analysis	  of	  the	  sort	  usually	  reserved	  
for	  sonata	  or	  symphony	  menuets	  and	  scherzi	  can	  be	  applied	  to	  it,	  but	  only	  with	  the	  caveats	  that	  
the	  piece	  was	  presented	  as	  music	  for	  dancing	  (and	  could	  be	  danced	  to)	  and—nevertheless—
that	  anything	  we	  say	  about	  the	  piece	  cannot	  be	  regarded	  as	  easily	  generalizable	  to	  the	  dance	  
music	  repertoire.

I	  began	  the	  work	  of	  the	  blog,	  then,	  with	  two	  ideas	  in	  mind,	  both	  of	  them	  traceable	  to	  my	  
conference	  paper	  from	  1994:	  (1)	  draw	  on	  my	  stock	  of	  analy2cal	  methods	  to	  generate	  (and	  
perhaps	  then	  compare)	  different	  analyses	  of	  this	  “work”;	  (2)	  create	  readings	  that	  would	  address 	  
this	  anomalous	  piece	  in	  rela2on	  to	  its	  proper	  cohort	  (that	  is,	  the	  other	  dances	  of	  D779,	  not	  
sonata	  menuets).

To	  the	  former:	  early	  on	  I	  drew	  in	  the	  proto-‐background	  construct	  from	  my	  Music	  Theory	  
Spectrum	  ar2cle	  (2009),	  then	  introduced	  narra2ve	  analysis	  aler	  Edward	  T.	  Cone,	  
synchroniza2on	  and	  discon2nuity	  aler	  Timothy	  Jackson,	  the	  “music-‐literal”	  aler	  Marion	  Guck,	  
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schemata	  aler	  Guck	  and	  Janna	  Saslaw,	  and—later	  in	  November	  2009—tradi2onal	  Schenkerian	  
analyses.	  By	  December,	  I	  had	  drawn	  on	  work	  by	  Marianne	  Kielian-‐Gilbert,	  Christopher	  Hasty,	  
Jus2n	  London,	  Marianne	  Wheeldon,	  and	  William	  Rothstein,	  before	  turning	  to	  Lewinian	  models	  
in	  posts	  on	  Schubert’s	  “Riemannian	  hand,”	  which	  aCempted	  to	  bring	  together	  composi2onal	  
imagina2on	  and	  improvisa2on.	  Posts	  of	  this	  general	  type,	  drawing	  on	  explicit	  sources	  in	  the	  
discipline,	  con2nued	  into	  mid-‐March	  2010	  but	  are	  rare	  aler	  that—not	  for	  lack	  of	  material,	  
certainly,	  but	  because	  my	  aCen2on	  by	  that	  2me	  was	  drawn	  elsewhere.

To	  the	  laCer	  idea	  (that	  is,	  seong	  D779n13	  in	  the	  context	  of	  music	  for	  dancing):	  I	  began	  by	  
reimagining	  the	  design	  of	  the	  piece,	  a	  project	  that	  necessarily	  included	  thinking	  about	  dancing	  
prac2ces	  of	  Schubert’s	  friends,	  the	  venues	  and	  their	  spaces,	  and	  so	  on.	  Perhaps	  my	  favorite	  of	  
all	  the	  200+	  posts	  is	  the	  first	  one	  in	  which	  I	  tried	  to	  work	  this	  out:	  “D779n13	  originates	  in	  
improvisa2on”	  (link).	  Before	  long	  (that	  is,	  by	  early	  November	  2009),	  I	  was	  experimen2ng	  with	  
sets	  (mul2-‐dance	  sequences	  that	  would	  have	  provided	  enough	  music	  for	  a	  con2nuous	  dance)	  
and	  with	  recomposi2on	  (conver2ng	  D779n13’s	  38	  measures	  to	  24	  or	  even	  16;	  rewri2ng	  it	  as	  a	  
polka,	  etc.).	  Recomposi2on	  and	  analysis	  combined	  in	  composi2ons	  by	  Liszt	  and	  Prokofiev	  that	  
made	  use	  of	  Schubert	  dances	  and	  in	  my	  rewri2ng	  of	  a	  passage	  from	  Ravel.

Between	  January	  and	  March	  2010—aler	  which	  the	  frequency	  of	  pos2ng	  drops	  off	  sharply—
both	  recomposi2on	  and	  analysis	  studies	  appear,	  roughly	  alterna2ng.	  I	  dipped	  back	  in	  2me	  for	  a	  
cri2que	  of	  Carl	  Schachter	  and	  for	  analyses	  based	  on	  Leonard	  B.	  Meyer,	  Peter	  Westergaard,	  and	  
Wallace	  Berry.	  Recomposi2ons	  included	  replacing	  a	  piece	  by	  Schubert	  with	  D779n13	  in	  a	  movie	  
and	  my	  reac2on	  to	  MaChew	  Bailey-‐Shea's	  ar2cle	  on	  recomposi2on	  in	  Music	  Theory	  Online.	  

Although	  the	  music	  theory	  literature	  offers	  many	  more	  possibili2es	  and	  con2nues	  to	  generate	  
poten2ally	  useful	  new	  models,	  I	  am	  sa2sfied	  that	  I	  have	  proven	  my	  point:	  not	  only	  is	  such	  work	  
possible,	  but	  making	  mul2ple	  analyses	  of	  a	  piece	  also	  intervenes	  in	  the	  rhetoric	  of	  
interpreta2on/hermeneu2cs	  to	  force	  a	  self-‐conscious	  and	  self-‐cri2cal	  prac2ce	  (or,	  conversely,	  of	  
course,	  to	  highlight	  reac2onary	  entrenchment).
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Topics	  2:	  Schubert,	  Playing	  for	  Dance,	  Dance	  in	  Vienna	  1815-‐1830

Quo2ng	  from	  the	  previous	  sec2on:

I	  began	  the	  work	  of	  the	  blog,	  then,	  with	  two	  ideas	  in	  mind,	  both	  of	  them	  traceable	  to	  
my	  conference	  paper	  from	  1994:	  (1)	  draw	  on	  my	  stock	  of	  analytical	  methods	  to	  
generate	  (and	  perhaps	  then	  compare)	  different	  analyses	  of	  this	  “work”;	  (2)	  create	  
readings	  that	  would	  address	  this	  anomalous	  piece	  in	  relation	  to	  its	  proper	  cohort	  (that	  
is,	  the	  other	  dances	  of	  D779,	  not	  sonata	  menuets).

The	  second	  of	  these	  emphases	  quickly	  brought	  me	  to	  study	  of	  the	  dancing	  prac2ces	  of	  
Schubert’s	  friends,	  the	  venues	  and	  their	  spaces,	  and	  so	  on.	  The	  beginning	  point,	  however,	  was	  
analysis:	  I	  wanted	  to	  use	  neo-‐Riemannian	  transforma2ons	  in	  a	  way	  that	  connected	  to	  
improvisa2on—that	  is	  to	  say,	  to	  imagine	  such	  transforma2ons	  as	  prac2cal	  devices	  for	  the	  
improvising	  pianist	  busy	  inven2ng	  music	  while	  his	  friends	  danced	  nearby	  (mostly	  aler	  midnight	  
for	  Viennese	  house	  balls	  and	  par2es).	  The	  result	  was	  the	  post	  “Schubert’s	  ‘neo-‐Riemannian	  
Hand’”	  (link)	  and	  several	  others	  that	  followed	  from	  it.	  This	  led	  to	  wondering	  about	  Schubert’s	  
pianos	  (link),	  comments	  on	  dance	  by	  his	  friends,	  graphics	  depic2ng	  social	  ac2vi2es	  of	  his	  group,	  
dance	  and	  its	  music	  in	  Vienna	  during	  Schubert’s	  life2me	  (link	  to	  the	  first	  in	  a	  series),	  dance	  
venues	  in	  Vienna	  (link),	  and	  Schubert’s	  personal	  “soundscape”	  (link).	  These	  posts	  con2nued	  into	  
May	  2010,	  aler	  which	  they	  largely	  gave	  way	  to	  formal	  designs	  in	  dance	  sets	  and	  style	  study	  of	  
formal	  func2ons.

Taken	  as	  a	  group,	  these	  posts	  serve	  to	  ground	  textual	  analysis	  in	  the	  “real	  world,”	  by	  which	  I	  
mean	  necessary	  and	  opportunis2c	  prac2ces	  constraining	  the	  otherwise	  inevitable	  processes	  of	  
abstrac2on.	  The	  work	  can	  also	  be	  regarded	  as	  a	  contribu2on	  to	  sound	  studies	  and	  improvisa2on	  
studies.
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Topics	  3:	  Formal	  Design	  and	  Functions	  in	  Music	  for	  Social	  Dance

Quo2ng	  again	  from	  the	  first	  “Topics”	  sec2on	  above:

I	  began	  the	  work	  of	  the	  blog,	  then,	  with	  two	  ideas	  in	  mind,	  both	  of	  them	  traceable	  to	  
my	  conference	  paper	  from	  1994:	  (1)	  draw	  on	  my	  stock	  of	  analytical	  methods	  to	  
generate	  (and	  perhaps	  then	  compare)	  different	  analyses	  of	  this	  “work”;	  (2)	  create	  
readings	  that	  would	  address	  this	  anomalous	  piece	  in	  relation	  to	  its	  proper	  cohort	  (that	  
is,	  the	  other	  dances	  of	  D779,	  not	  sonata	  menuets).

From	  recomposing	  and	  imagining	  dance	  sets	  it	  was	  an	  easy	  step	  to	  study	  of	  formal	  designs	  and	  
formal	  functions.	  The	  style	  studies	  got	  underway	  slowly	  -‐-‐	  a	  list	  of	  Schubert’s	  dances	  published	  
during	  his	  lifetime,	  a	  brief	  history	  of	  8,	  16,	  and	  32	  bar	  themes	  from	  Schubert	  to	  Strauss,	  an	  
analysis	  of	  the	  three	  F-‐major	  waltzes	  that	  end	  D.	  365	  -‐-‐	  all	  these	  in	  December	  2009.	  Posts	  on	  
key	  sequences	  (link;	  link;	  link)	  and	  design	  options	  (link)	  appeared	  sporadically	  throughout	  2010.

Although	  it	  was	  designed	  primarily	  for	  Classical	  period	  sonata	  movements,	  William	  Caplin’s	  
form	  theory	  is	  very	  well	  suited	  to	  analysis	  of	  small-‐scale	  pieces	  because	  it	  has	  a	  detailed	  
vocabulary	  for	  2,	  4,	  and	  8-‐bar	  units,	  as	  well	  as	  the	  complementary	  elements	  in	  two-‐reprise	  
forms.	  Nevertheless,	  Caplin’s	  methods	  play	  only	  a	  very	  small	  role	  in	  Hearing	  Schubert.	  Most	  of	  
my	  work	  on	  style	  studies	  of	  formal	  functions	  in	  dance	  music	  was	  originally	  posted	  earlier	  
(before	  2009,	  some	  of	  it	  as	  early	  as	  2004)	  to	  web	  pages;	  after	  the	  servers	  were	  
decommissioned,	  that	  material	  was	  gathered	  in	  essays	  now	  published	  on	  Texas	  Scholar	  Works,	  
in	  particular	  Dance	  Designs	  in	  18th	  and	  Early	  19th	  Century	  Music:	  https://
repositories.lib.utexas.edu/handle/2152/29527.	  See	  the	  Bibliography	  later	  in	  this	  document	  for	  
additional	  titles	  and	  links.	  Schubert’s	  dances,	  in	  any	  case,	  are	  a	  specialized,	  atypical	  repertoire,	  
consisting	  almost	  entirely	  of	  dances	  written	  (or	  written	  down	  after	  improvisation)	  for	  
gatherings	  of	  his	  friends	  or	  for	  publication,	  not	  for	  public	  balls	  like	  dances	  by	  Mozart,	  Haydn,	  
Beethoven,	  and	  Hummel.

At	  the	  end	  of	  2012,	  I	  created	  a	  new	  blog,	  Dance	  and	  Dance	  Music,	  1650-‐1850,	  and	  moved	  
several	  posts	  from	  Hearing	  Schubert	  there.	  A	  list	  of	  all	  posts	  on	  the	  Dance	  blog	  may	  be	  found	  in	  
Appendix	  6	  below,	  its	  tags	  or	  labels	  in	  Appendix	  7.	  The	  earliest	  posts	  were	  focused	  on	  formal	  
functions,	  but	  then	  several	  others	  in	  2013-‐2015	  turned	  to	  rising	  lines	  instead.	  The	  original	  focus	  
was	  recovered	  in	  June	  of	  this	  year	  (2016),	  and	  I	  expect	  that	  to	  continue	  in	  the	  future.
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Topics	  4:	  Responses	  to	  Criticism	  of	  the	  Ascending	  Urlinie

I	  did	  not	  include	  D779n13	  in	  my	  “Ascending	  Urlinie”	  article.	  Why	  not	  I	  can	  no	  longer	  remember
—it	  might	  have	  been	  out	  of	  concern	  that	  critique	  of	  two	  well-‐known	  published	  analyses,	  one	  by	  
Carl	  Schachter,	  the	  other	  by	  Fred	  Lerdahl	  and	  Ray	  Jackendoff,	  could	  jeopardize	  my	  chances	  for	  
publication.	  I	  can’t	  verify	  that—though	  as	  things	  turned	  out	  I	  had	  plenty	  to	  fear	  from	  some	  
bullies	  on	  the	  JMT	  board—but	  certainly	  an	  opportunity	  for	  sustained	  critique	  was	  missed.2	  

I	  did	  finally	  address	  issues	  in	  those	  analyses	  in	  my	  Music	  Analysis	  review-‐article	  (2006)	  and	  
therefore	  saw	  no	  need	  to	  revisit	  them	  in	  Hearing	  Schubert	  D779n13.	  Beginning	  on	  11	  January	  
2010,	  however,	  I	  did	  write	  a	  series	  of	  sixteen	  posts	  that	  responded	  to	  two	  articles	  by	  Schachter,	  
both	  of	  which	  were	  about	  the	  rising	  line:	  link	  to	  the	  first	  post	  in	  the	  series.	  The	  nub	  of	  my	  
critique	  of	  Schachter’s	  position	  re:	  rising	  Urlinien	  may	  be	  found	  in	  this	  post,	  the	  seventh	  in	  the	  
series:	  link.

Finally—though	  by	  no	  means	  last	  in	  the	  chronological	  sequence—I	  used	  Hearing	  Schubert	  as	  a	  
venue	  to	  continue	  documenting	  melodic	  designs	  that	  feature	  rising	  lines	  and/or	  ascending	  
cadence	  gestures,	  D779n13,	  of	  course,	  being	  a	  prominent	  example.	  As	  the	  pieces	  ventured	  
farther	  and	  farther	  away	  from	  Schubert’s	  generation	  and	  from	  Vienna,	  I	  decided	  to	  move	  rising	  
line	  posts	  to	  a	  new	  blog	  called	  Ascending	  Cadence	  Gestures	  in	  Tonal	  Music.	  A	  list	  of	  all	  posts	  on	  
the	  Ascending	  Cadence	  Gestures	  blog	  may	  be	  found	  in	  Appendix	  5	  below,	  its	  tags	  or	  labels	  in	  
Appendix	  7.

I	  regard	  the	  question	  of	  whether	  ascending	  Urlinien	  exist	  to	  have	  been	  resolved	  in	  their	  favor	  
long	  ago.	  Starting	  in	  the	  early	  1990s,	  after	  the	  initial	  controversy	  over	  the	  article	  and	  its	  two	  
companions	  in	  In	  Theory	  Only	  passed,	  I	  began	  collecting	  examples,	  concentrating	  on	  19th	  
century	  repertoire,	  both	  instrumental	  and	  vocal.	  Eventually	  the	  range	  expanded	  to	  earlier	  
centuries,	  the	  17th	  being	  especially	  interesting.	  By	  the	  time	  the	  number	  of	  examples	  reached	  
three	  or	  four	  hundred,	  it	  was	  obvious	  that	  Schenker’s	  musical	  Urform	  was	  actually	  a	  well-‐
hardened	  cliché	  of	  18th	  century	  Italian	  music.	  Work	  by	  Robert	  Gjerdingen	  and	  others	  on	  Italian	  
compositional	  pedagogy	  made	  all	  this	  even	  clearer.	  By	  the	  time	  I	  started	  the	  Ascending	  
Cadence	  Gestures	  blog,	  I	  was	  no	  longer	  using	  Schenkerian	  criteria	  for	  lines	  but	  was	  more	  
interested	  in	  the	  shapes	  of	  endings	  (therefore	  “Ascending	  Cadence	  Gestures”	  and	  not	  
“Ascending	  Lines”).	  Nevertheless,	  it	  is	  a	  fair	  estimate	  that	  the	  number	  of	  examples	  fitting	  
Schenkerian	  criteria	  is	  now	  well	  over	  eight	  hundred.

Guide to Hearing Schubert D779n13, p. 9

2	  I	  did	  write	  about	  Schachter’s	  notion	  of	  an	  “anticipating	  6/4”	  in	  this	  post:	  link	  -‐-‐	  	  correcting	  some	  errors	  
in	  style	  statistics.	  And	  I	  comment	  on	  his	  misreading	  of	  the	  upper	  voices	  in	  this	  post:	  link.

http://hearingschubert.blogspot.com/2010/01/schachter-and-rising-urlinie-part-1.html
http://hearingschubert.blogspot.com/2010/01/schachter-and-rising-urlinie-part-1.html
http://hearingschubert.blogspot.com/2010/01/schachter-and-rising-urlinie-part-7.html
http://hearingschubert.blogspot.com/2010/01/schachter-and-rising-urlinie-part-7.html
http://ascendingcadencegestures.blogspot.com
http://ascendingcadencegestures.blogspot.com
http://hearingschubert.blogspot.com/2009/12/anticipating-6-4-background-for.html
http://hearingschubert.blogspot.com/2009/12/anticipating-6-4-background-for.html
http://hearingschubert.blogspot.com/2010/01/schachter-and-rising-urlinie-part-2.html
http://hearingschubert.blogspot.com/2010/01/schachter-and-rising-urlinie-part-2.html


Appendix	  1:	  Complete	  list	  of	  blog	  posts,	  with	  links

Introduction	  

This	  appendix	  consists	  of	  two	  lists,	  each	  of	  which	  has	  live	  links	  to	  all	  of	  the	  blog	  posts	  on	  
Hearing	  Schubert	  D779n13.	  The	  first	  list	  of	  titles	  is	  alphabetical,	  the	  second	  is	  reverse	  
chronological.	  The	  information	  is	  current	  as	  of	  6	  July	  2016.

List	  of	  blog	  posts,	  alphabetical

16-‐bar	  sentences;	  more	  to	  D810
A	  -‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐

A	  contredanse	  by	  Dittersdorf
A	  cut	  above	  YouTube
A	  Deutscher	  in	  D810
A	  first	  narrative	  reading	  (after	  Edward	  T.	  Cone)
A	  menuet	  by	  Mozart,	  age	  9
A	  proliferation	  of	  suspensions
addendum	  to	  Lerdahl	  and	  Jackendoff
Additions	  to	  the	  literature	  on	  Caplin's	  form	  theor...
Administrative
Another	  admin	  update:	  links	  to	  PDF	  files
Archaeology	  of	  Improvisation
Atzenbrugg	  transformations,	  part	  1
Atzenbrugg	  transformations,	  part	  2
Atzenbrugg	  transformations,	  part	  3

B	  -‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐
Beethoven	  Werke	  score	  for	  WoO85
Beethoven,	  Waltz,	  WoO	  85	  autograph

C	  -‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐
C#	  major	  as	  marked	  term
Caplin's	  form	  functions
Carl	  Czerny's	  Preludes
Citations	  for	  recomposition	  posts
Closed-‐position	  textures
Czerny,	  op.	  300
Czerny's	  Op.12	  Variations	  and	  ^5-‐^6

D	  -‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐
D779	  sources
D779n13	  and	  dancing
D779n13	  as	  genre	  mash-‐up
D779n13	  embedded	  in	  D.	  365
D779n13	  in	  Ab	  major
D779n13	  in	  Music	  Analysis	  article	  (2006)
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http://hearingschubert.blogspot.com/2014/01/carl-czernys-preludes.html
http://hearingschubert.blogspot.com/2010/01/citations-for-recomposition-posts.html
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http://hearingschubert.blogspot.com/2009/11/d779n13-and-dancing.html
http://hearingschubert.blogspot.com/2010/06/d779n13-as-genre-mash-up.html
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http://hearingschubert.blogspot.com/2009/11/d779n13-embedded-in-d-365.html
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http://hearingschubert.blogspot.com/2009/11/d779n13-in-ab-major.html
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http://hearingschubert.blogspot.com/2009/10/d779n13-in-music-analysis-article-2006.html
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D779n13	  in	  Papillons
D779n13	  originates	  in	  improvisation
D779n13	  replaces	  D946n2	  in	  Glory
D779n13	  score
D924	  and	  dancing
D924	  and	  tonality	  in	  sets
D924	  and	  tonality	  in	  sets,	  part	  2
Dance	  collections
Dance	  collections	  (2)
Dance	  in	  Vienna	  circa	  1820,	  part	  1
Dance	  in	  Vienna	  circa	  1820,	  part	  2
Dance	  in	  Vienna	  circa	  1820,	  part	  3
Dance	  in	  Vienna	  circa	  1820,	  part	  4
Dance	  table
Dance	  venues	  in	  Vienna
Debussy,	  the	  pentatonic,	  and	  the	  upper	  tetrachord
Dialectic	  of	  continuity/discontinuity	  (after	  Kieli...
Discontinuities	  and	  synchronic/diachronic	  tension,...

E	  -‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐
Eco	  and	  Culler	  on	  Interpretation
Eco's	  Limits	  and	  the	  conclusion	  of	  the	  MTS	  article...
Eric	  McKee's	  presentation	  in	  Indianapolis
Estonia	  and	  Schenkerian	  pluralism
Explaining	  Tonality

F	  -‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐
Fauxbourdon
Forms	  with	  refrains
Franz	  Hünten	  (aka	  François	  Hünten)	  published	  a	  Pre...
Franz	  Schubert	  and	  His	  World

G	  -‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐
Ge	  Ho,	  Dobbin
Gesellschaftspiel;	  pianos
Grieg	  and	  the	  rising	  line

H	  -‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐
Handout	  for	  SMT	  presentation
Hexatonic	  cycles,	  after	  Cohn

I	  -‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐
Imaginary	  continuo	  (after	  Rothstein)
Introduction

J	  -‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐
James	  Buhler's	  response

L	  -‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐
Ländler	  and	  deutscher,	  part	  I
Ländler	  and	  deutscher,	  part	  II
Ländler	  in	  Boehme's	  Geschichte
Ländler	  moments	  in	  the	  coda	  of	  Hummel's	  dance	  sets...
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Language	  and	  the	  rising	  line
Leonard	  B.	  Meyer,	  part	  1
Leonard	  B.	  Meyer,	  part	  2
Let	  the	  hommages	  begin
LINE,	  N,	  and	  Westergaard's	  Tonal	  Theory
Litschauer	  and	  Deutsch	  on	  the	  Ländler
Low/high	  pairs	  as	  "music-‐literal,"	  after	  Marion	  Gu...

M	  -‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐
Mailer's	  Strauss
Mardi	  gras
Martin	  Chusid	  on	  Schubert's	  Dances
mediant	  blocking	  in	  D145n7
Meter-‐as-‐rhythm	  (after	  Hasty)
Metrical	  reading	  (after	  London)
Milestone
more	  from	  Wilmot	  on	  dancing
More	  on	  Forms	  with	  Refrains
More	  on	  Forms	  with	  Refrains	  (2)
More	  on	  Forms	  with	  Refrains	  (3)
More	  on	  music-‐literal	  and	  schemata,	  after	  Guck,	  Sa...
more	  on	  Schumann	  and	  the	  F-‐major	  experiments
more	  on	  the	  Notre	  Dame	  trio
more	  to	  ^6	  and	  the	  ninth
more	  to	  Czerny,	  op.	  300
more	  to	  diachrony	  and	  synchrony
More	  to	  hexatonic	  cycles	  and	  D779n13
More	  to	  hexatonic	  cycles	  and	  the	  Riemannian	  Hand
More	  to	  Papillons	  and	  the	  single-‐strain	  dance
More	  to	  recomposition
More	  to	  recomposition
More	  to	  recomposition
more	  to	  Schenkerian	  analysis	  and	  the	  New	  Criticism...
more	  to	  signature	  transformations
More	  to	  the	  trio	  texture
My	  reply	  to	  James	  Buhler
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new	  data	  for	  themes	  in	  dance	  music
Notational	  styles
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On	  Departure	  and	  the	  Tonal	  Archetype
On	  the	  Laendler	  in	  D734
Options	  to	  follow	  C#	  major
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Parallel	  fifths	  in	  D779n13
Parody	  (after	  Wheeldon)
performance	  designs	  for	  dances
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Peter	  Franck	  on	  Canons	  (Imitation)
Plantinga	  on	  Schumann's	  Schubert
Play	  of	  thirds
Postscript	  1	  to	  Berry
Postscript	  2	  to	  Berry
Postscript	  3	  to	  Berry
Postscript	  to	  Dance	  in	  Vienna
Postscript:	  More	  to	  Improvisation
Prokofiev's	  Schubert-‐Waltz	  Suite
Proto-‐background	  1:	  the	  unison	  ^1
Proto-‐background	  2:	  the	  unison	  ^3
Proto-‐background	  3:	  the	  unison	  ^5
Proto-‐background	  4:	  the	  third	  ^1-‐^3
Proto-‐background	  5:	  the	  fifth	  ^1-‐^5
Proto-‐background	  6:	  the	  octave	  ^1-‐^8
Proto-‐background	  7:	  the	  third	  ^3-‐^5
Proto-‐background	  8:	  the	  sixth	  ^3-‐^8
Proto-‐background	  9:	  the	  fourth	  ^5-‐^8
Proto-‐backgrounds	  (comparison	  and	  evaluation)
Proto-‐backgrounds	  (introduction)

R	  -‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐
Readings	  with	  different	  priorities
Recomposition	  after	  Ravel,	  Valses	  nobles	  et	  sentim...
Recomposition	  and	  nostalgia	  (Liszt)
Recomposition	  as	  a	  polka
Recomposition	  as	  analysis
Recomposition	  of	  the	  second	  strain
Research	  Vita
Rising	  lines	  in	  a	  Strauss	  waltz
Running	  Tally	  of	  Readings
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Schachter	  and	  the	  rising	  Urlinie,	  Part	  1
Schachter	  and	  the	  rising	  Urlinie,	  Part	  2
Schachter	  and	  the	  rising	  Urlinie,	  Part	  3
Schachter	  and	  the	  rising	  Urlinie,	  Part	  4
Schachter	  and	  the	  rising	  Urlinie,	  Part	  5
Schachter	  and	  the	  rising	  Urlinie,	  Part	  6
Schachter	  and	  the	  rising	  Urlinie,	  Part	  7
Schachter	  and	  the	  rising	  Urlinie,	  Part	  8
Schachter	  and	  the	  rising	  Urlinie,	  Part	  9
Schachter	  and	  the	  rising	  Urlinie,	  Part	  10
Schachter	  and	  the	  rising	  Urlinie,	  Part	  11
Schachter	  and	  the	  rising	  Urlinie,	  Part	  12
Schachter	  and	  the	  rising	  Urlinie,	  Part	  13a
Schachter	  and	  the	  rising	  Urlinie,	  Part	  13b
Schachter	  and	  the	  rising	  Urlinie,	  Part	  13c1
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Schachter	  and	  the	  rising	  Urlinie,	  Part	  13c2
Schenkerian	  hermeneutics	  and	  the	  proto-‐background
Schenkerian	  hermeneutics,	  part	  2
Schenkerian	  hermeneutics;	  Schenkerian
Schenkerian	  readings	  from	  ^5
Schenkerian	  readings	  from	  ^8
Schenkerian	  readings	  with	  the	  space	  ^5-‐^8
Schubert	  holograph
Schubert	  in	  Indianapolis
Schubert's	  "Riemannian	  Hand"
Schubert's	  F-‐major	  experiments
Schubert's	  hand	  (holographs,	  that	  is)
Schubert's	  personal	  soundscape
Schubert's	  soprano-‐alto	  pairs
Schumann's	  Schubert	  story
Seven	  Types	  of	  Ambiguity
Signature	  transformations	  and	  D779n13
Some	  citation	  fixes	  and	  additions
Some	  Schubert	  links
Some	  updates
Some	  updates	  (2)
String	  Trio,	  D581,	  III,	  Trio	  to	  the	  Menuet
Style	  topics	  in	  D145n7
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Telemann,	  Partita	  for	  Oboe,	  Aria	  no.	  2
Teleology
The	  "Riemannian	  Hand"	  and	  Schubert's	  voicings
The	  8-‐to-‐16-‐to-‐32	  bar	  narrative
The	  A	  major	  Waltz	  as	  Trio	  to	  D779n12
The	  androgynous	  ^5	  and	  ^6
The	  anticipating	  6-‐4:	  background	  for	  metrical	  read...
The	  Blue	  Danube
The	  cliché	  of	  the	  rising	  line	  in	  theater	  and	  film	  ...
The	  conflict	  of	  voice	  leading	  and	  line
The	  geography	  of	  dance	  music
The	  Sound	  of	  Dancing
The	  Sound	  of	  Dancing:	  update
The	  Strausses	  and	  the	  androgynous	  ^5	  and	  ^6
The	  two	  leading	  tones	  in	  Schenkerian	  analysis
Themes	  in	  Mozart	  K.	  604	  and	  605
Toward	  the	  androgynous	  ^5	  and	  ^6
Transformation	  table
Trouble	  with	  thumbnails
Two	  readings	  after	  Cohn	  and	  Dempster,	  no.	  1
Two	  readings	  after	  Cohn	  and	  Dempster,	  no.	  2
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Wallace	  Berry
Waltz	  publications	  during	  Schubert's	  lifetime
Waltz-‐song	  recomposition
William	  Caplin's	  form	  theory	  and	  18th	  century	  danc...
William	  Drabkin	  on	  Schenker
William	  Drabkin	  on	  Schenker	  and	  Strauss
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▼	  	  2015	  (4)
▼	  	  November	  (1)

1 Research	  Vita
▼	  	  October	  (1)

2 Another	  admin	  update:	  links	  to	  PDF	  files
▼	  	  February	  (2)

3 Martin	  Chusid	  on	  Schubert's	  Dances
4 Franz	  Schubert	  and	  His	  World
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▼	  	  2014	  (13)
▼	  	  October	  (1)

5 Administrative
▼	  	  May	  (1)

6 Telemann,	  Partita	  for	  Oboe,	  Aria	  no.	  2
▼	  	  April	  (1)

7 Ge	  Ho,	  Dobbin
▼	  	  March	  (5)

8 Peter	  Franck	  on	  Canons	  (Imitation)
9 Additions	  to	  the	  literature	  on	  Caplin's	  form	  theor...
10 William	  Caplin's	  form	  theory	  and	  18th	  century	  danc...
11 Franz	  Hünten	  (aka	  François	  Hünten)	  published	  a	  Pre...
12 Themes	  in	  Mozart	  K.	  604	  and	  605

▼	  	  February	  (3)
13 more	  to	  Czerny,	  op.	  300
14 Czerny,	  op.	  300
15 Ländler	  in	  Boehme's	  Geschichte

▼	  	  January	  (2)
16 Carl	  Czerny's	  Preludes
17 A	  menuet	  by	  Mozart,	  age	  9
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1 The	  cliché	  of	  the	  rising	  line	  in	  theater	  and	  film	  ...
2 A	  contredanse	  by	  Dittersdorf
3 Beethoven	  Werke	  score	  for	  WoO85
4 Beethoven,	  Waltz,	  WoO	  85	  autograph
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1 Grieg	  and	  the	  rising	  line
2 A	  cut	  above	  YouTube
3 Rising	  lines	  in	  a	  Strauss	  waltz
4 Updated	  web	  pages

-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐	  	  	  2010
	   ▼	  	  2010	  (104)
▼	  	  December	  (1)

1 Eric	  McKee's	  presentation	  in	  Indianapolis
▼	  	  November	  (3)

2 Estonia	  and	  Schenkerian	  pluralism
3 Schubert	  in	  Indianapolis
4 Handout	  for	  SMT	  presentation

▼	  	  October	  (1)
5 new	  data	  for	  themes	  in	  dance	  music

▼	  	  June	  (4)
6 D779n13	  as	  genre	  mash-‐up
7 More	  on	  Forms	  with	  Refrains	  (3)
8 Ländler	  moments	  in	  the	  coda	  of	  Hummel's	  dance	  sets...
9 More	  to	  the	  trio	  texture

▼	  	  May	  (9)
10 More	  on	  Forms	  with	  Refrains	  (2)
11 More	  on	  Forms	  with	  Refrains
12 Schubert's	  soprano-‐alto	  pairs
13 Forms	  with	  refrains
14 Some	  updates	  (2)
15 Dance	  venues	  in	  Vienna
16 Archaeology	  of	  Improvisation
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17 Dance	  collections	  (2)
18 Dance	  collections

▼	  	  April	  (8)
19 Schenkerian	  hermeneutics;	  Schenkerian
20 William	  Drabkin	  on	  Schenker	  and	  Strauss
21 On	  the	  Laendler	  in	  D734
22 Litschauer	  and	  Deutsch	  on	  the	  Ländler
23 William	  Drabkin	  on	  Schenker
24 more	  from	  Wilmot	  on	  dancing
25 Style	  topics	  in	  D145n7
26 The	  Sound	  of	  Dancing:	  update

▼	  	  March	  (20)
27 The	  Sound	  of	  Dancing
28 mediant	  blocking	  in	  D145n7
29 16-‐bar	  sentences;	  more	  to	  D810
30 A	  Deutscher	  in	  D810
31 Mailer's	  Strauss
32 Schubert's	  personal	  soundscape
33 Milestone
34 Postscript	  3	  to	  Berry
35 Postscript	  2	  to	  Berry
36 Postscript	  1	  to	  Berry
37 Wallace	  Berry
38 Leonard	  B.	  Meyer,	  part	  2
39 Leonard	  B.	  Meyer,	  part	  1
40 Let	  the	  hommages	  begin
41 Explaining	  Tonality
42 D779n13	  replaces	  D946n2	  in	  Glory
43 Some	  updates
44 performance	  designs	  for	  dances
45 More	  to	  recomposition
46 More	  to	  Papillons	  and	  the	  single-‐strain	  dance

▼	  	  February	  (27)
1 D924	  and	  dancing
2 D924	  and	  tonality	  in	  sets,	  part	  2
3 D924	  and	  tonality	  in	  sets
4 more	  to	  ^6	  and	  the	  ninth
5 More	  to	  recomposition
6 More	  to	  recomposition
7 Schubert's	  hand	  (holographs,	  that	  is)
8 Some	  Schubert	  links
9 Czerny's	  Op.12	  Variations	  and	  ^5-‐^6
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10 String	  Trio,	  D581,	  III,	  Trio	  to	  the	  Menuet
11 Atzenbrugg	  transformations,	  part	  3
12 Mardi	  gras
13 Atzenbrugg	  transformations,	  part	  2
14 Atzenbrugg	  transformations,	  part	  1
15 Schachter	  and	  the	  rising	  Urlinie,	  Part	  13c2
16 Schachter	  and	  the	  rising	  Urlinie,	  Part	  13c1
17 Schachter	  and	  the	  rising	  Urlinie,	  Part	  13b
18 The	  Blue	  Danube
19 Toward	  the	  androgynous	  ^5	  and	  ^6
20 A	  proliferation	  of	  suspensions
21 The	  Strausses	  and	  the	  androgynous	  ^5	  and	  ^6
22 The	  androgynous	  ^5	  and	  ^6
23 Schachter	  and	  the	  rising	  Urlinie,	  Part	  13a
24 More	  to	  hexatonic	  cycles	  and	  D779n13
25 Schachter	  and	  the	  rising	  Urlinie,	  Part	  12
26 more	  to	  Schenkerian	  analysis	  and	  the	  New	  Criticism...
27 More	  to	  hexatonic	  cycles	  and	  the	  Riemannian	  Hand

▼	  	  January	  (31)
1 Debussy,	  the	  pentatonic,	  and	  the	  upper	  tetrachord
2 Schachter	  and	  the	  rising	  Urlinie,	  Part	  11
3 Schachter	  and	  the	  rising	  Urlinie,	  Part	  10
4 The	  geography	  of	  dance	  music
5 Schachter	  and	  the	  rising	  Urlinie,	  Part	  9
6 Schachter	  and	  the	  rising	  Urlinie,	  Part	  8
7 Schachter	  and	  the	  rising	  Urlinie,	  Part	  7
8 Schachter	  and	  the	  rising	  Urlinie,	  Part	  6
9 Eco's	  Limits	  and	  the	  conclusion	  of	  the	  MTS	  article...
10 Fauxbourdon
11 Options	  to	  follow	  C#	  major
12 Notational	  styles
13 Schachter	  and	  the	  rising	  Urlinie,	  Part	  5
14 Schachter	  and	  the	  rising	  Urlinie,	  Part	  4
15 Schachter	  and	  the	  rising	  Urlinie,	  Part	  3
16 On	  Departure	  and	  the	  Tonal	  Archetype
17 LINE,	  N,	  and	  Westergaard's	  Tonal	  Theory
18 The	  two	  leading	  tones	  in	  Schenkerian	  analysis
19 Schachter	  and	  the	  rising	  Urlinie,	  Part	  2
20 The	  conflict	  of	  voice	  leading	  and	  line
21 Schachter	  and	  the	  rising	  Urlinie,	  Part	  1
22 Some	  citation	  fixes	  and	  additions
23 Citations	  for	  recomposition	  posts
24 more	  on	  the	  Notre	  Dame	  trio
25 Two	  readings	  after	  Cohn	  and	  Dempster,	  no.	  2
26 Two	  readings	  after	  Cohn	  and	  Dempster,	  no.	  1
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27 Postscript	  to	  Dance	  in	  Vienna
28 Dance	  in	  Vienna	  circa	  1820,	  part	  4
29 Dance	  in	  Vienna	  circa	  1820,	  part	  3
30 Dance	  in	  Vienna	  circa	  1820,	  part	  2
31 Dance	  in	  Vienna	  circa	  1820,	  part	  1

-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐-‐	  	  	  2009
▼	  	  December	  (32)

1 My	  reply	  to	  James	  Buhler
2 James	  Buhler's	  response
3 The	  "Riemannian	  Hand"	  and	  Schubert's	  voicings
4 Dance	  table
5 Language	  and	  the	  rising	  line
6 Hexatonic	  cycles,	  after	  Cohn
7 Plantinga	  on	  Schumann's	  Schubert
8 Closed-‐position	  textures
9 Schubert	  holograph
10 more	  on	  Schumann	  and	  the	  F-‐major	  experiments
11 Schubert's	  F-‐major	  experiments
12 more	  to	  diachrony	  and	  synchrony
13 Ländler	  and	  deutscher,	  part	  II
14 Ländler	  and	  deutscher,	  part	  I
15 The	  8-‐to-‐16-‐to-‐32	  bar	  narrative
16 Waltz	  publications	  during	  Schubert's	  lifetime
17 Seven	  Types	  of	  Ambiguity
18 Gesellschaftspiel;	  pianos
19 Schubert's	  "Riemannian	  Hand"
20 addendum	  to	  Lerdahl	  and	  Jackendoff
21 Teleology
22 more	  to	  signature	  transformations
23 Recomposition	  after	  Ravel,	  Valses	  nobles	  et	  sentim...
24 Prokofiev's	  Schubert-‐Waltz	  Suite
25 Recomposition	  and	  nostalgia	  (Liszt)
26 Imaginary	  continuo	  (after	  Rothstein)
27 Parody	  (after	  Wheeldon)
28 Trouble	  with	  thumbnails
29 The	  anticipating	  6-‐4:	  background	  for	  metrical	  read...
30 Meter-‐as-‐rhythm	  (after	  Hasty)
31 Metrical	  reading	  (after	  London)
32 Dialectic	  of	  continuity/discontinuity	  (after	  Kieli...

▼	  	  November	  (30)
1 Readings	  with	  different	  priorities
2 Schenkerian	  readings	  with	  the	  space	  ^5-‐^8
3 Schenkerian	  readings	  from	  ^8
4 Schenkerian	  readings	  from	  ^5

Guide to Hearing Schubert D779n13, p. 19

http://hearingschubert.blogspot.com/2010/01/postscript-to-dance-in-vienna.html
http://hearingschubert.blogspot.com/2010/01/postscript-to-dance-in-vienna.html
http://hearingschubert.blogspot.com/2010/01/dance-in-vienna-circa-1820-part-4.html
http://hearingschubert.blogspot.com/2010/01/dance-in-vienna-circa-1820-part-4.html
http://hearingschubert.blogspot.com/2010/01/dance-in-vienna-circa-1820-part-3.html
http://hearingschubert.blogspot.com/2010/01/dance-in-vienna-circa-1820-part-3.html
http://hearingschubert.blogspot.com/2010/01/dance-in-vienna-circa-1820-part-2.html
http://hearingschubert.blogspot.com/2010/01/dance-in-vienna-circa-1820-part-2.html
http://hearingschubert.blogspot.com/2010/01/dance-in-vienna-circa-1820-part-1.html
http://hearingschubert.blogspot.com/2010/01/dance-in-vienna-circa-1820-part-1.html
http://hearingschubert.blogspot.com/2009_12_01_archive.html
http://hearingschubert.blogspot.com/2009_12_01_archive.html
http://hearingschubert.blogspot.com/2009/12/my-reply-to-james-buhler.html
http://hearingschubert.blogspot.com/2009/12/my-reply-to-james-buhler.html
http://hearingschubert.blogspot.com/2009/12/james-buhlers-response.html
http://hearingschubert.blogspot.com/2009/12/james-buhlers-response.html
http://hearingschubert.blogspot.com/2009/12/riemannian-hand-and-schuberts-voicings.html
http://hearingschubert.blogspot.com/2009/12/riemannian-hand-and-schuberts-voicings.html
http://hearingschubert.blogspot.com/2009/12/dance-table.html
http://hearingschubert.blogspot.com/2009/12/dance-table.html
http://hearingschubert.blogspot.com/2009/12/language-and-rising-line.html
http://hearingschubert.blogspot.com/2009/12/language-and-rising-line.html
http://hearingschubert.blogspot.com/2009/12/hexatonic-cycles-after-cohn.html
http://hearingschubert.blogspot.com/2009/12/hexatonic-cycles-after-cohn.html
http://hearingschubert.blogspot.com/2009/12/plantinga-on-schumanns-schubert.html
http://hearingschubert.blogspot.com/2009/12/plantinga-on-schumanns-schubert.html
http://hearingschubert.blogspot.com/2009/12/closed-position-textures.html
http://hearingschubert.blogspot.com/2009/12/closed-position-textures.html
http://hearingschubert.blogspot.com/2009/12/schubert-holograph.html
http://hearingschubert.blogspot.com/2009/12/schubert-holograph.html
http://hearingschubert.blogspot.com/2009/12/more-on-schumann-and-f-major.html
http://hearingschubert.blogspot.com/2009/12/more-on-schumann-and-f-major.html
http://hearingschubert.blogspot.com/2009/12/schuberts-f-major-experiments.html
http://hearingschubert.blogspot.com/2009/12/schuberts-f-major-experiments.html
http://hearingschubert.blogspot.com/2009/12/more-to-diachrony-and-synchrony.html
http://hearingschubert.blogspot.com/2009/12/more-to-diachrony-and-synchrony.html
http://hearingschubert.blogspot.com/2009/12/landler-and-deutscher-part-ii.html
http://hearingschubert.blogspot.com/2009/12/landler-and-deutscher-part-ii.html
http://hearingschubert.blogspot.com/2009/12/landler-and-deutscher-part-i.html
http://hearingschubert.blogspot.com/2009/12/landler-and-deutscher-part-i.html
http://hearingschubert.blogspot.com/2009/12/8-to-16-to-32-bar-narrative.html
http://hearingschubert.blogspot.com/2009/12/8-to-16-to-32-bar-narrative.html
http://hearingschubert.blogspot.com/2009/12/waltz-publications-during-schuberts.html
http://hearingschubert.blogspot.com/2009/12/waltz-publications-during-schuberts.html
http://hearingschubert.blogspot.com/2009/12/seven-types-of-ambiguity.html
http://hearingschubert.blogspot.com/2009/12/seven-types-of-ambiguity.html
http://hearingschubert.blogspot.com/2009/12/gesellschaftspiel-pianos.html
http://hearingschubert.blogspot.com/2009/12/gesellschaftspiel-pianos.html
http://hearingschubert.blogspot.com/2009/12/schuberts-riemannian-hand.html
http://hearingschubert.blogspot.com/2009/12/schuberts-riemannian-hand.html
http://hearingschubert.blogspot.com/2009/12/addendum-to-lerdahl-and-jackendoff.html
http://hearingschubert.blogspot.com/2009/12/addendum-to-lerdahl-and-jackendoff.html
http://hearingschubert.blogspot.com/2009/12/teleology.html
http://hearingschubert.blogspot.com/2009/12/teleology.html
http://hearingschubert.blogspot.com/2009/12/more-to-signature-transformations.html
http://hearingschubert.blogspot.com/2009/12/more-to-signature-transformations.html
http://hearingschubert.blogspot.com/2009/12/recomposition-after-ravel-valses-nobles.html
http://hearingschubert.blogspot.com/2009/12/recomposition-after-ravel-valses-nobles.html
http://hearingschubert.blogspot.com/2009/12/prokofievs-schubert-waltz-suite.html
http://hearingschubert.blogspot.com/2009/12/prokofievs-schubert-waltz-suite.html
http://hearingschubert.blogspot.com/2009/12/recomposition-and-nostalgia-liszt.html
http://hearingschubert.blogspot.com/2009/12/recomposition-and-nostalgia-liszt.html
http://hearingschubert.blogspot.com/2009/12/imaginary-continuo-after-rothstein.html
http://hearingschubert.blogspot.com/2009/12/imaginary-continuo-after-rothstein.html
http://hearingschubert.blogspot.com/2009/12/parody-after-wheeldon.html
http://hearingschubert.blogspot.com/2009/12/parody-after-wheeldon.html
http://hearingschubert.blogspot.com/2009/12/trouble-with-thumbnails.html
http://hearingschubert.blogspot.com/2009/12/trouble-with-thumbnails.html
http://hearingschubert.blogspot.com/2009/12/anticipating-6-4-background-for.html
http://hearingschubert.blogspot.com/2009/12/anticipating-6-4-background-for.html
http://hearingschubert.blogspot.com/2009/12/meter-as-rhythm-after-hasty.html
http://hearingschubert.blogspot.com/2009/12/meter-as-rhythm-after-hasty.html
http://hearingschubert.blogspot.com/2009/12/metrical-reading-after-london.html
http://hearingschubert.blogspot.com/2009/12/metrical-reading-after-london.html
http://hearingschubert.blogspot.com/2009/12/dialectic-of-continuitydiscontinuity.html
http://hearingschubert.blogspot.com/2009/12/dialectic-of-continuitydiscontinuity.html
http://hearingschubert.blogspot.com/2009_11_01_archive.html
http://hearingschubert.blogspot.com/2009_11_01_archive.html
http://hearingschubert.blogspot.com/2009/11/readings-with-different-priorities.html
http://hearingschubert.blogspot.com/2009/11/readings-with-different-priorities.html
http://hearingschubert.blogspot.com/2009/11/schenkerian-readings-with-space-5-8.html
http://hearingschubert.blogspot.com/2009/11/schenkerian-readings-with-space-5-8.html
http://hearingschubert.blogspot.com/2009/11/schenkerian-readings-from-8.html
http://hearingschubert.blogspot.com/2009/11/schenkerian-readings-from-8.html
http://hearingschubert.blogspot.com/2009/11/schenkerian-readings-from-5.html
http://hearingschubert.blogspot.com/2009/11/schenkerian-readings-from-5.html


5 Schenkerian	  hermeneutics,	  part	  2
6 Schenkerian	  hermeneutics	  and	  the	  proto-‐background
7 Proto-‐backgrounds	  (comparison	  and	  evaluation)
8 Proto-‐background	  9:	  the	  fourth	  ^5-‐^8
9 Proto-‐background	  8:	  the	  sixth	  ^3-‐^8
10 Play	  of	  thirds
11 Waltz-‐song	  recomposition
12 More	  on	  music-‐literal	  and	  schemata,	  after	  Guck,	  Sa...
13 Proto-‐background	  7:	  the	  third	  ^3-‐^5
14 Transformation	  table
15 Proto-‐background	  6:	  the	  octave	  ^1-‐^8
16 Discontinuities	  and	  synchronic/diachronic	  tension,...
17 Low/high	  pairs	  as	  "music-‐literal,"	  after	  Marion	  Gu...
18 C#	  major	  as	  marked	  term
19 Proto-‐background	  5:	  the	  fifth	  ^1-‐^5
20 Recomposition	  of	  the	  second	  strain
21 D779	  sources
22 D779n13	  in	  Papillons
23 Schumann's	  Schubert	  story
24 Recomposition	  as	  a	  polka
25 Eco	  and	  Culler	  on	  Interpretation
26 Recomposition	  as	  analysis
27 D779n13	  in	  Ab	  major
28 D779n13	  embedded	  in	  D.	  365
29 D779n13	  and	  dancing
30 Proto-‐background	  4:	  the	  third	  ^1-‐^3

▼	  	  October	  (15)
1 A	  first	  narrative	  reading	  (after	  Edward	  T.	  Cone)
2 Proto-‐background	  3:	  the	  unison	  ^5
3 Proto-‐background	  2:	  the	  unison	  ^3
4 The	  A	  major	  Waltz	  as	  Trio	  to	  D779n12
5 Running	  Tally	  of	  Readings
6 Postscript:	  More	  to	  Improvisation
7 D779n13	  originates	  in	  improvisation
8 Parallel	  fifths	  in	  D779n13
9 Proto-‐background	  1:	  the	  unison	  ^1
10 D779n13	  in	  Music	  Analysis	  article	  (2006)
11 Signature	  transformations	  and	  D779n13
12 Caplin's	  form	  functions
13 Proto-‐backgrounds	  (introduction)
14 D779n13	  score
15 Introduction
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Appendix	  2:	  Complete	  list	  of	  tags	  (“Labels”)

Introduction	  

All	  tags	  on	  the	  Hearing	  Schubert	  D779n13	  blog	  are	  reproduced	  here,	  with	  live	  links.	  The	  list	  is	  in	  
two	  columns.	  Please	  note	  that	  searches	  using	  these	  tags	  should	  be	  made	  in	  conjunction	  with	  
blog	  post	  titles,	  as	  I	  was	  inconsistent	  about	  repeating	  keywords	  from	  titles	  in	  the	  tags.	  Also,	  
please	  note	  the	  oddity	  that	  “D779n13”	  has	  just	  one	  tag	  -‐-‐	  it	  seemed	  pointless	  to	  tag	  the	  piece	  
every	  time	  it	  was	  mentioned,	  since	  that	  would	  have	  caught	  the	  great	  majority	  of	  the	  posts.	  The	  
information	  is	  current	  as	  of	  6	  July	  2016.

List	  of	  tags	  (“Labels”)

_general	  (4) Imeson	  (1)

17	  Deutsche	  (1) improvisation	  (12)

18th	  century	  (1) IMSLP	  (3)

6/4	  (1) incomplete	  line	  (1)

9	  Taenze	  (1) Indiana	  (1)

ADDINV	  (1) Indianapolis	  (1)

Agawu	  (9) interpretation	  (2)

Aldrich	  (1) INV	  (3)

alternativo	  (2) Jackendoff	  (2)

anti-‐teleological	  (1) Jackson	  (3)

arrangement	  (1) Jones	  (1)

Attwood	  (1) junge	  Nonne	  (2)

Atzenbrugg	  (3) Kerman	  (2)

audio	  files	  (1) Kidson	  (1)

Australia	  (1) Kielian-‐Gilbert	  (2)

Babbitt	  (1) Komar	  (2)

Bach	  (7) Konversation	  (1)

Bailey-‐Shea	  (1) Kramer	  (2)
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balls	  (2) Krebs	  (2)

Beethoven	  (6) Krims	  (1)

Berry	  (4) Kristeva	  (1)

Bhaskar	  (1) Kuhn	  (1)

Bizet	  (1) Kupelwieser	  (1)

Blac	  Danse	  (1) La	  Cuisse	  (1)

Blue	  Danube	  (1) Laendler	  (6)

Boehme	  (2) Ländler	  (3)

Bordwell	  (2) Ländler	  coda	  (1)

boundary	  play	  (1) Lanner	  (6)

Boyde	  (1) left	  hand	  voicings	  (1)

Brahms	  (3) Lent	  (1)

Brodbeck	  (1) Lerdahl	  (8)

Brooks	  (1) Lewin	  (8)

Brown	  (4) Library	  of	  Congress	  (1)

Buhler	  (1) links	  (1)

cadence	  galante	  (2) Liszt	  (3)

cadential	  dominant	  (1) Litschauer	  (8)

cadential	  function	  (1) Littlefield	  and	  Neumeyer	  (3)

Caplin	  (5) Lochhead	  (1)

Capuzzo	  (1) London	  (2)

Carneval	  (3) Louisiana	  (1)

Chion	  (1) LP	  (3)

Chopin	  (7) mardi	  gras	  (1)

Christensen	  (1) marked	  term	  (2)

chromatic	  mediants	  (2) Marschner	  (3)

Chusid	  (1) McDonald	  (1)

Guide to Hearing Schubert D779n13, p. 22

http://hearingschubert.blogspot.com/search/label/balls
http://hearingschubert.blogspot.com/search/label/balls
http://hearingschubert.blogspot.com/search/label/Krebs
http://hearingschubert.blogspot.com/search/label/Krebs
http://hearingschubert.blogspot.com/search/label/Beethoven
http://hearingschubert.blogspot.com/search/label/Beethoven
http://hearingschubert.blogspot.com/search/label/Krims
http://hearingschubert.blogspot.com/search/label/Krims
http://hearingschubert.blogspot.com/search/label/Berry
http://hearingschubert.blogspot.com/search/label/Berry
http://hearingschubert.blogspot.com/search/label/Kristeva
http://hearingschubert.blogspot.com/search/label/Kristeva
http://hearingschubert.blogspot.com/search/label/Bhaskar
http://hearingschubert.blogspot.com/search/label/Bhaskar
http://hearingschubert.blogspot.com/search/label/Kuhn
http://hearingschubert.blogspot.com/search/label/Kuhn
http://hearingschubert.blogspot.com/search/label/Bizet
http://hearingschubert.blogspot.com/search/label/Bizet
http://hearingschubert.blogspot.com/search/label/Kupelwieser
http://hearingschubert.blogspot.com/search/label/Kupelwieser
http://hearingschubert.blogspot.com/search/label/Blac%20Danse
http://hearingschubert.blogspot.com/search/label/Blac%20Danse
http://hearingschubert.blogspot.com/search/label/La%20Cuisse
http://hearingschubert.blogspot.com/search/label/La%20Cuisse
http://hearingschubert.blogspot.com/search/label/Blue%20Danube
http://hearingschubert.blogspot.com/search/label/Blue%20Danube
http://hearingschubert.blogspot.com/search/label/Laendler
http://hearingschubert.blogspot.com/search/label/Laendler
http://hearingschubert.blogspot.com/search/label/Boehme
http://hearingschubert.blogspot.com/search/label/Boehme
http://hearingschubert.blogspot.com/search/label/L%C3%A4ndler
http://hearingschubert.blogspot.com/search/label/L%C3%A4ndler
http://hearingschubert.blogspot.com/search/label/Bordwell
http://hearingschubert.blogspot.com/search/label/Bordwell
http://hearingschubert.blogspot.com/search/label/L%C3%A4ndler%20coda
http://hearingschubert.blogspot.com/search/label/L%C3%A4ndler%20coda
http://hearingschubert.blogspot.com/search/label/boundary%20play
http://hearingschubert.blogspot.com/search/label/boundary%20play
http://hearingschubert.blogspot.com/search/label/Lanner
http://hearingschubert.blogspot.com/search/label/Lanner
http://hearingschubert.blogspot.com/search/label/Boyde
http://hearingschubert.blogspot.com/search/label/Boyde
http://hearingschubert.blogspot.com/search/label/left%20hand%20voicings
http://hearingschubert.blogspot.com/search/label/left%20hand%20voicings
http://hearingschubert.blogspot.com/search/label/Brahms
http://hearingschubert.blogspot.com/search/label/Brahms
http://hearingschubert.blogspot.com/search/label/Lent
http://hearingschubert.blogspot.com/search/label/Lent
http://hearingschubert.blogspot.com/search/label/Brodbeck
http://hearingschubert.blogspot.com/search/label/Brodbeck
http://hearingschubert.blogspot.com/search/label/Lerdahl
http://hearingschubert.blogspot.com/search/label/Lerdahl
http://hearingschubert.blogspot.com/search/label/Brooks
http://hearingschubert.blogspot.com/search/label/Brooks
http://hearingschubert.blogspot.com/search/label/Lewin
http://hearingschubert.blogspot.com/search/label/Lewin
http://hearingschubert.blogspot.com/search/label/Brown
http://hearingschubert.blogspot.com/search/label/Brown
http://hearingschubert.blogspot.com/search/label/Library%20of%20Congress
http://hearingschubert.blogspot.com/search/label/Library%20of%20Congress
http://hearingschubert.blogspot.com/search/label/Buhler
http://hearingschubert.blogspot.com/search/label/Buhler
http://hearingschubert.blogspot.com/search/label/links
http://hearingschubert.blogspot.com/search/label/links
http://hearingschubert.blogspot.com/search/label/cadence%20galante
http://hearingschubert.blogspot.com/search/label/cadence%20galante
http://hearingschubert.blogspot.com/search/label/Liszt
http://hearingschubert.blogspot.com/search/label/Liszt
http://hearingschubert.blogspot.com/search/label/cadential%20dominant
http://hearingschubert.blogspot.com/search/label/cadential%20dominant
http://hearingschubert.blogspot.com/search/label/Litschauer
http://hearingschubert.blogspot.com/search/label/Litschauer
http://hearingschubert.blogspot.com/search/label/cadential%20function
http://hearingschubert.blogspot.com/search/label/cadential%20function
http://hearingschubert.blogspot.com/search/label/Littlefield%20and%20Neumeyer
http://hearingschubert.blogspot.com/search/label/Littlefield%20and%20Neumeyer
http://hearingschubert.blogspot.com/search/label/Caplin
http://hearingschubert.blogspot.com/search/label/Caplin
http://hearingschubert.blogspot.com/search/label/Lochhead
http://hearingschubert.blogspot.com/search/label/Lochhead
http://hearingschubert.blogspot.com/search/label/Capuzzo
http://hearingschubert.blogspot.com/search/label/Capuzzo
http://hearingschubert.blogspot.com/search/label/London
http://hearingschubert.blogspot.com/search/label/London
http://hearingschubert.blogspot.com/search/label/Carneval
http://hearingschubert.blogspot.com/search/label/Carneval
http://hearingschubert.blogspot.com/search/label/Louisiana
http://hearingschubert.blogspot.com/search/label/Louisiana
http://hearingschubert.blogspot.com/search/label/Chion
http://hearingschubert.blogspot.com/search/label/Chion
http://hearingschubert.blogspot.com/search/label/LP
http://hearingschubert.blogspot.com/search/label/LP
http://hearingschubert.blogspot.com/search/label/Chopin
http://hearingschubert.blogspot.com/search/label/Chopin
http://hearingschubert.blogspot.com/search/label/mardi%20gras
http://hearingschubert.blogspot.com/search/label/mardi%20gras
http://hearingschubert.blogspot.com/search/label/Christensen
http://hearingschubert.blogspot.com/search/label/Christensen
http://hearingschubert.blogspot.com/search/label/marked%20term
http://hearingschubert.blogspot.com/search/label/marked%20term
http://hearingschubert.blogspot.com/search/label/chromatic%20mediants
http://hearingschubert.blogspot.com/search/label/chromatic%20mediants
http://hearingschubert.blogspot.com/search/label/Marschner
http://hearingschubert.blogspot.com/search/label/Marschner
http://hearingschubert.blogspot.com/search/label/Chusid
http://hearingschubert.blogspot.com/search/label/Chusid
http://hearingschubert.blogspot.com/search/label/McDonald
http://hearingschubert.blogspot.com/search/label/McDonald


clausula	  (2) McKee	  (3)

coda	  (1) mediants	  (5)

coda	  gesture	  (1) menuet	  (2)

Cohn	  (6) meter	  (1)

Cone	  (3) methodological	  pluralism	  (1)

consonant	  passing	  tone	  (1) Meyer	  (3)

continuo	  (1) Minturn	  (1)

contrasting	  pair	  (1) Mixolydian	  (1)

contredanse	  (4) mixture	  (1)

contredanse	  allemande	  (2) Morris	  (1)

Cook	  (3) motive	  (1)

cotillon	  (2) Mozart	  (4)

country	  dance	  (1) Music	  Analysis	  (1)

Culler	  (2) narrative	  (2)

cylinder	  recordings	  (1) neighbor	  note	  (1)

Cyrus	  (1) New	  Critics	  (3)

Czerny	  (8) Newbould	  (1)

D128	  (1) ninth	  (1)

D145	  (8) Northwest	  Ordinance	  (1)

D145n7	  (1) nostalgia	  (1)

D146	  (3) Notley	  (4)

D365	  (11) Notre	  Dame	  (3)

D365n15	  (1) obligatory	  register	  (2)

D365n2	  (3) octave	  space	  (2)

D365n3	  (1) Offenbach	  (1)

D365n32	  (1) opposition	  (1)

D365n5	  (1) Pamer	  (1)
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D365n6	  (5) Papillons	  (4)

D365n9	  (1) parallels	  (1)

D581	  (1) parody	  (1)

D734	  (2) partimento	  (1)

D734n11	  (1) Pellegrino	  (1)

D769	  (1) Peter	  H.	  Smith	  (2)

D779n1	  (1) piano	  (3)

D779n12	  (1) Pierce	  (1)

D779n13	  (1) Plantinga	  (1)

D779n17	  (1) polka	  (3)

D779n2	  (1) preludes	  (3)

D779n8	  (1) Prokofiev	  (1)

D779n9	  (1) proto-‐background	  (13)

D783	  (6) quadrille	  (2)

D783n2	  (1) Ravel	  (1)

D790n6	  (1) recomposition	  (11)

D810	  (3) refrain	  (4)

D924	  (4) retardation	  (1)

D924n11	  (1) Richards	  (1)

D946n2	  (1) Riemannian	  (10)

D969	  (3) right	  hand	  voicings	  (1)

D969n10	  (1) Rings	  (2)

D969n16	  (1) rising	  line	  (12)

D969n5	  (1) Root	  (2)

D969n7	  (1) rotation	  (1)

D969n9	  (1) Rothfarb	  (1)

D971n2	  (4) Rothstein	  (3)
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D973	  (1) sacred	  triangle	  (1)

D980d	  (1) salon	  (1)

dance	  (1) Salzer	  (1)

dance	  publications	  (1) Samarotto	  (2)

dance	  sets	  (10) Saslaw	  (2)

dance	  song	  (1) Schachter	  (26)

dance	  venues	  (1) schemata	  (1)

dancing	  (18) Schenkerian	  (6)

Debussy	  (1) Schnadahüpfl	  (3)

deconstruction	  (1) Schober	  (1)

Dempster	  (2) Schoenberg	  (5)

deutscher	  (2) Schubert	  (1)

Dieckmann	  (1) Schubert-‐Edition	  (1)

Dittersdorf	  (1) Schubertkreis	  (4)

double	  tonic	  (2) Schumann	  (9)

Drabkin	  (2) Schwind	  (1)

drone	  (1) shoes	  (2)

Eco	  (2) signature	  transformations	  (2)

ecossaise	  (1) Smith	  (3)

Empson	  (1) Solvik	  (1)

Estonia	  (1) sources	  (1)

expanded	  cadential	  progression	  (1) Sousa	  (1)

facsimile	  (3) Spitzer	  (1)

Fahl	  (1) Strassburger	  (2)

fashion	  (1) Strauss	  jr	  (10)

Fink	  (3) strauss	  sr.	  (9)

Fish	  (1) Strausses	  (2)
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form	  (5) style	  topics	  (1)

Forte	  (3) suite	  (1)

Free	  Composition	  (2) suspension	  (1)

Fux	  (1) tally	  (1)

Gahy	  (1) Tanzordnung	  (1)

galop	  (1) Telemann	  (1)

Gesellschaft	  der	  Musikfreunde	  (1) teleology	  (1)

Gibbs	  (1) texture	  (3)

GIngerich	  (1) theme	  types	  (2)

Glory	  (1) third	  as	  motive	  (1)

Gramit	  (1) Tonnetz	  (1)

grand	  total	  (1) transformations	  (3)

gravity	  (2) Trauerwalzer	  (1)

Green	  (1) trio	  (5)

Grieg	  (1) Valses	  nobles	  (2)

Guck	  (2) Verdi	  (1)

Halm	  (1) vertigo	  (1)

Haraden	  (1) viola	  (1)

Hasty	  (1) violinistic	  figures	  (1)

Hatten	  (1) Vortanzer	  (1)

Heller	  (1) waltz	  (3)

hemiola	  (1) waltz	  ninth	  (1)

hermeneutics	  (3) waltz	  song	  (1)

Herz	  (1) Weber	  (2)

hexatonic	  (2) WEDGE	  (1)

holographs	  (1) Westergaard	  (5)

homosexuality	  (1) Wheeldon	  (2)
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Hook	  (4) Wieck	  (1)

Horner	  (1) Willner	  (2)

Hummel	  (5) Wilmot	  (2)

Hünten	  (1) wine	  (1)

Hyman	  (1) Winter	  (1)

hypermeter	  (1) WTC	  I	  (1)

III	  (1) zart	  (2)

Zuckerkandl	  (3)

zydeco	  (1)
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Appendix	  3:	  Tally	  of	  the	  analyses	  of	  D779n13

Introduction	  

To	  help	  me	  keep	  track	  of	  the	  readings	  posted	  on	  the	  Hearing	  Schubert	  D779n13	  blog,	  I	  
maintained	  a	  web	  page	  (on	  a	  now	  defunct	  server)	  in	  the	  form	  of	  a	  list	  organized	  by	  source	  or	  by	  
some	  other	  grouping.	  The	  last	  version	  of	  the	  file	  was	  made	  in	  May	  2010;	  here	  I	  have	  added	  one	  
additional	  analysis	  from	  June	  2010	  to	  the	  90	  that	  preceded	  it.	  It	  is	  certainly	  a	  sign	  of	  the	  
changing	  character	  of	  the	  blog	  that	  this	  “genre	  mashup”	  post	  from	  June	  2010	  was	  the	  most	  
recent	  analysis	  of	  D779n13.	  Still,	  fewer	  than	  40	  posts	  followed	  it.	  The	  information	  given	  here	  is	  
current	  as	  of	  6	  July	  2016.

The	  headings	  are:

	   Readings	  cited	  from	  or	  directly	  based	  on	  published	  sources
	   Readings	  cited	  from	  or	  directly	  based	  on	  published	  work	  of	  mine
	   Recompositions
	   Readings	  with	  proto-‐backgrounds
	   Narratives,	  portraits,	  dancing,	  improvisation
	   Schenkerian	  readings
	   Other	  readings

Links	  go	  to	  entries	  in	  the	  blog.

Tally	  of	  Readings	  for	  D779n13

Readings	  cited	  from	  or	  directly	  based	  on	  published	  sources.	  
1	   Lerdahl	  and	  Jackendoff,	  time	  span	  reduction.	  Additional	  graphics	  for	  TSR	  and	  PR:	  

blog	  post.	  
2	   Schachter,	  durational	  reduction,	  cited	  in	  this	  post.	  See	  critical	  comment	  in	  this	  

post.	  
3	   Caplin's	  formal	  functions	   blog	  post.	  
4	   Hook's	  signature	  transformations	  (citation)	   blog	  post.	  
5-‐6	   Lochhead's	  "reversal"	  of	  structure	  and	  ornament;	  and	  A/C#	  as	  double	  tonic	  

complex	  (here,	  after	  Krebs)	   blog	  post.	  
7	   "Music-‐literal"	  shapes	  (after	  Guck)	  and	  body-‐image	  schemata	  (after	  

Saslaw)	   blog	  post.	  And	  blog	  post	  2.	  
8	   Jackson's	  synchronic/diachronic	  discontinuities	   blog	  post.	  
9	   Schenkerian	  hermeneutics	  using	  proto-‐background	  ^3-‐^5	  (after	  Samarotto,	  in	  

part)	   blog	  post.	  
10	   Dialectic	  of	  continuity/discontinuity	  (after	  Kielian-‐Gilbert)	   blog	  post.	  
11-‐13	   Three	  readings	  focused	  on	  meter	  and	  rhythm	  (after	  London,	  Hasty,	  and	  adding	  

context	  to	  a	  comment	  by	  Schachter)	   London.	  Hasty.	  to	  Schachter	  on	  6/4.	  
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http://hearingschubert.blogspot.com/2009/11/lowhigh-pairs-as-music-literal-after.html
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http://hearingschubert.blogspot.com/2009/11/discontinuities-and-synchronicdiachroni.html
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http://hearingschubert.blogspot.com/2009/11/schenkerian-hermeneutics-and-proto.html
http://hearingschubert.blogspot.com/2009/11/schenkerian-hermeneutics-and-proto.html
http://hearingschubert.blogspot.com/2009/12/dialectic-of-continuitydiscontinuity.html
http://hearingschubert.blogspot.com/2009/12/dialectic-of-continuitydiscontinuity.html
http://hearingschubert.blogspot.com/2009/12/metrical-reading-after-london.html
http://hearingschubert.blogspot.com/2009/12/metrical-reading-after-london.html
http://hearingschubert.blogspot.com/2009/12/meter-as-rhythm-after-hasty.html
http://hearingschubert.blogspot.com/2009/12/meter-as-rhythm-after-hasty.html
http://hearingschubert.blogspot.com/2009/12/anticipating-6-4-background-for.html
http://hearingschubert.blogspot.com/2009/12/anticipating-6-4-background-for.html


14	   Parody	  (after	  Wheeldon)	   blog	  post.	  
15	   Imaginary	  continuo	  (after	  Rothstein)	   blog	  post.	  
16	   Hexatonic	  cycles	  (after	  Cohn)	   blog	  post.	  
17	   Nonlinear	  form	  (after	  Jonathan	  Kramer)	   blog	  post.	  
18-‐19	   Two	  network	  readings	  (after	  Cohn	  and	  Dempster)	   first	  post.	  second	  post.	  
20	   Chordal	  middleground	  (after	  Douglass	  Green)	  blog	  post.	  See	  also	  the	  subsequent	  

post.	  
21-‐22	   Multiple	  harmonic	  tendencies	  (after	  Charles	  J.	  Smith,	  in	  part)	   blog	  post.	  

version	  2.
23	   ^6	  strives	  against	  ^5	  (after	  Victor	  Zuckerkandl)	   blog	  post.	  
24	   Implication-‐realization	  reading	  (after	  Leonard	  B.	  Meyer)	   blog	  post.	  
25	   Deep	  metric	  reading	  (after	  Wallace	  Berry)	   blog	  post	  1.	  blog	  post	  2.	  blog	  post	  3.	  
26	   Transgressive	  linear	  motion	  (after	  Robert	  Fink)	   blog	  post.

Readings	  cited	  from	  or	  directly	  based	  on	  published	  work	  of	  mine.	  
27-‐32	   Six	  additional	  readings	  from	  my	  review-‐article	  in	  Music	  Analysis:	  listed	  in	  the	  blog	  

post.	  
33-‐36	   Four	  readings	  based	  on	  Littlefield	  and	  Neumeyer,	  "Rewriting	  Schenker":	  priority	  

to	  melodic	  shape	  and	  multiple	  structures,	  to	  structural	  frame,	  to	  metric	  
placement,	  or	  to	  registral	  shape	   blog	  post.

Recompositions.	  
37	   Compression	  of	  D779n13	  to	  a	  stereotypical	  16-‐bar	  waltz	   blog	  post.	  
38	   D779n13	  with	  a	  new	  second	  strain	  (from	  D769)	   blog	  post.	  
39	   D779n13	  as	  a	  trio	  to	  no.	  12	   blog	  post.	  
40	   D779n13	  as	  a	  number	  within	  D.	  365	   blog	  post.	  See	  also	  the	  subsequent	  blog	  

post.	  
41	   D779n13	  as	  a	  number	  in	  Schumann's	  Papillons	  blog	  post.	  
42	   D779n13	  as	  a	  waltz-‐song	   blog	  post.	  
43	   D779n13	  as	  a	  polka	   blog	  post.	  
44	   D779n13	  with	  a	  newly	  composed	  trio	  based	  on	  George	  Root's	  The	  Battle	  Cry	  of	  

Freedom	  and	  including	  a	  Schenkerian	  analysis	  of	  the	  background/first	  
middleground	   blog	  post.	  

45	   D779n13	  in	  Liszt,	  Soirées	  de	  Vienne,	  no.	  6.	  Includes	  a	  Schenkerian	  reading	  of	  the	  
early	  middleground	   blog	  post.	  

46	   D779n13	  inserted	  into	  Prokofiev's	  Schubert-‐Waltz	  Suite	   blog	  post.	  
47	   D779n13	  substitutes	  for	  a	  number	  in	  Ravel,	  Valses	  nobles	  et	  sentimentales	   blog	  

post.	  
48-‐49	   D779n13	  rewritten	  as	  a	  Ländler	  and	  as	  a	  deutscher	  blog	  post;	  blog	  post	  .	  
50	   Suite	  combining	  A-‐major	  dances	  from	  D365	  with	  D779n13	  to	  emphasize	  Laendler	  

traIts	  (after	  Matthew	  Bailey-‐Shea)	   blog	  post	  ..
51-‐53	   Suites	  combining	  A-‐major	  dances	  from	  D783	  with	  D779n13	  to	  emphasize	  

deutscher	  Tanz	  traIts	  (after	  Matthew	  Bailey-‐Shea)	   blog	  post	  .	  Variant	  
emphasizing	  mediant	  key	  relations:	  in	  the	  same	  post.	  Another	  variant	   blog	  
post	  .
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Readings	  with	  proto-‐backgrounds.	  
54	   Proto-‐background	  ^1-‐^1	   blog	  post.	  
55	   Proto-‐background	  ^3-‐^3	   blog	  post.	  
56	   Proto-‐background	  ^5-‐^5	   blog	  post.	  
57	   Proto-‐background	  ^1-‐^3	   blog	  post.	  
58	   Proto-‐background	  ^1-‐^5	   blog	  post.	  
59	   Proto-‐background	  ^1-‐^8	   blog	  post.	  
60	   Proto-‐background	  ^3-‐^5	   blog	  post.	  
61	   Proto-‐background	  ^3-‐^8	   blog	  post.	  
62	   Proto-‐background	  ^5-‐^8	   blog	  post.	  
63	   Prefix	  to	  the	  end:	  reconception	  of	  the	  readings	  from	  ^1-‐^8	  and	  from	  ^3-‐^8	   blog	  

post.	  

Narratives,	  portraits,	  dancing,	  improvisation.	  
64	   Improvisation	  narrative	  (D779n13	  and	  D365n6)	   blog	  post	  1.	  blog	  post	  2.	  blog	  

post	  3.
65	   Robert	  Schumann's	  story/review	  of	  D365	  and	  D783	  and	  the	  substitution	  of	  

D779n13	  for	  D783n7	   blog	  post.	  
66	   Narrative	  reading	  after	  Edward	  T.	  Cone	   blog	  post.	  
67	   D779n13	  as	  a	  portrait	  of	  two	  dancers	   blog	  post.	  Also	  see	  hemiola	  and	  the	  valse	  à	  

trois	  temps.	  
68	   Schubert's	  "Riemannian	  Hand."	  blog	  post.	  Also:	  additions	  to	  the	  post.	  
69	   High	  art/low	  art	  historical	  narratives	  (contra	  Meyer)	   post	  on	  the	  cadential	  6/4.	  
70	   Parallel	  sixths	  in	  the	  right	  hand,	  in	  improvisation	   Fauxbourdon	  post.	  
71	   D779n13	  replaces	  D946n2	  in	  a	  feature	  film.	  Glory	  post.

Schenkerian	  readings.
72-‐73	   Schenkerian	  readings	  from	  ^3	  by	  Schachter	  (based	  on	  no.	  2	  above)	  and	  by	  

myself	   In	  this	  blog	  post.	  
74	   Schenkerian	  reading	  of	  the	  group	  D779n12-‐14,	  with	  no.	  13	  as	  a	  trio	   blog	  post.	  
75	   Schenkerian	  reading	  from	  ^3	  with	  neighbor	  note	  ^2	  (not	  interruption)	   In	  this	  

blog	  post.	  
76-‐78	   Schenkerian	  readings	  from	  ^5:	  two	  complete	  lines	  with	  different	  placements,	  and	  

one	  incomplete	  line.	  blog	  post.	  
79-‐81	   Schenkerian	  readings	  from	  ^8:	  three	  alternatives.	  blog	  post.	  
82-‐83	   Schenkerian	  readings	  with	  the	  space	  ^5-‐^8:	  two	  alternatives.	  blog	  post.	  

Other	  readings.	  
84	   Parallel	  fifths	   blog	  post.	  
85	   D779n13	  as	  fourth-‐species	  counterpoint	  exercise	   blog	  post.	  
86	   Progression	  from	  ^3-‐^5	  to	  ^1-‐^3	   In	  this	  blog	  post.	  
87	   The	  Urlinie	  ^5-‐^8	  as	  Urlinie	  manquée.	  blog	  post.	  
88	   Comparison	  of	  readings	  of	  Bach,	  Cello	  Suite	  in	  G	  Major,	  Prelude,	  and	  

D779n13	   blog	  post.	  
89	   The	  androgynous	  ^5-‐^6:	  historical-‐statistical	  contexts	  for	  the	  F#5	  in	  D779n13.	  post	  

1.	  post	  2.	  post	  3.	  post	  4.	  post	  5.
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90	   Mediant	  relations	  in	  the	  Atzenbrugg	  Deutsche	  :	  historical-‐statistical	  contexts	  for	  
the	  direct	  harmonic	  move	  from	  A	  to	  C#	  major	  in	  D779n13.	  post	  1.	  post	  2.	  post	  3.	  
See	  also	  the	  discussion	  of	  the	  Schnadahüpfl	  segments	  in	  rural	  dancing	  and	  their	  
relation	  to	  contrasting	  middles	  in	  Schubert's	  dances	   Post	  on	  D734.

91	   D779n13	  as	  a	  genre	  mashup.	  Blog	  post.
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Appendix	  5:	  Blog	  Ascending	  Cadence	  Gestures	  in	  Tonal	  Music,	  complete	  list	  of	  
posts,	  with	  links
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Adam,	  Le	  Châlet,	  part	  4	  (n4:	  Max's	  aria)
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Adam,	  Le	  Châlet,	  part	  6	  (n8:	  duet:	  Max	  and	  Daniel)
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Adam,	  Le	  Châlet,	  part	  8:	  trio	  and	  finale
Adam,	  Le	  Châlet,	  part	  8:	  trio	  and	  finale	  (conclusion)
Adam,	  Le	  Châlet,	  postscript
Adam,	  Le	  Châlet,	  resumed
Administrative	  post,	  part	  1
Administrative	  post,	  part	  2
Between	  Haydn	  and	  Schubert,	  part	  1
Between	  Haydn	  and	  Schubert,	  part	  2
Buchler	  on	  Disney
Counterpoint	  and	  the	  rising	  cadence	  gesture
Country	  Dance	  "Duke	  of	  Edinburgh's	  Delight"
Country	  Dance	  "Mum	  for	  that"
Ge	  Ho,	  Dobbin
Haydn,	  part	  1
Haydn,	  part	  2
Haydn,	  part	  2:	  postscript
Haydn,	  Part	  3
Haydn,	  Part	  4
Haydn,	  Part	  5
Haydn,	  part	  6a
Haydn,	  part	  6b
Haydn,	  part	  7a
Haydn,	  part	  7b
If	  All	  the	  World	  were	  Paper

Guide to Hearing Schubert D779n13, p. 42

http://ascendingcadencegestures.blogspot.com/2014/10/punch-alive.html
http://ascendingcadencegestures.blogspot.com/2014/10/punch-alive.html
http://ascendingcadencegestures.blogspot.com/2014/10/if-all-world-were-paper.html
http://ascendingcadencegestures.blogspot.com/2014/10/if-all-world-were-paper.html
http://ascendingcadencegestures.blogspot.com/2014/10/the-29th-of-may.html
http://ascendingcadencegestures.blogspot.com/2014/10/the-29th-of-may.html
http://ascendingcadencegestures.blogspot.com/2014/10/ge-ho-dobbin.html
http://ascendingcadencegestures.blogspot.com/2014/10/ge-ho-dobbin.html
http://ascendingcadencegestures.blogspot.com/2014/10/introduction.html
http://ascendingcadencegestures.blogspot.com/2014/10/introduction.html
http://ascendingcadencegestures.blogspot.com/2016/04/16th-century-cadences-part-2-lassus.html
http://ascendingcadencegestures.blogspot.com/2016/04/16th-century-cadences-part-2-lassus.html
http://ascendingcadencegestures.blogspot.com/2016/04/16th-century-cadences-part-3-lassus.html
http://ascendingcadencegestures.blogspot.com/2016/04/16th-century-cadences-part-3-lassus.html
http://ascendingcadencegestures.blogspot.com/2016/04/16th-century-cadences-part-4-lassus.html
http://ascendingcadencegestures.blogspot.com/2016/04/16th-century-cadences-part-4-lassus.html
http://ascendingcadencegestures.blogspot.com/2016/04/16th-century-cadences-part-5-gastoldi.html
http://ascendingcadencegestures.blogspot.com/2016/04/16th-century-cadences-part-5-gastoldi.html
http://ascendingcadencegestures.blogspot.com/2016/04/16th-century-cadences-part-6-gastoldi.html
http://ascendingcadencegestures.blogspot.com/2016/04/16th-century-cadences-part-6-gastoldi.html
http://ascendingcadencegestures.blogspot.com/2016/04/16th-century-cadences-part-7-vecchi.html
http://ascendingcadencegestures.blogspot.com/2016/04/16th-century-cadences-part-7-vecchi.html
http://ascendingcadencegestures.blogspot.com/2016/04/16th-century-cadences-part-8-vecchi.html
http://ascendingcadencegestures.blogspot.com/2016/04/16th-century-cadences-part-8-vecchi.html
http://ascendingcadencegestures.blogspot.com/2016/05/adam-le-chalet-part-1.html
http://ascendingcadencegestures.blogspot.com/2016/05/adam-le-chalet-part-1.html
http://ascendingcadencegestures.blogspot.com/2016/05/adam-le-chalet-part-2-overture.html
http://ascendingcadencegestures.blogspot.com/2016/05/adam-le-chalet-part-2-overture.html
http://ascendingcadencegestures.blogspot.com/2016/05/adam-le-chalet-part-3-n2-daniels-aria.html
http://ascendingcadencegestures.blogspot.com/2016/05/adam-le-chalet-part-3-n2-daniels-aria.html
http://ascendingcadencegestures.blogspot.com/2016/05/adam-le-chalet-part-4-n4-maxs-aria_30.html
http://ascendingcadencegestures.blogspot.com/2016/05/adam-le-chalet-part-4-n4-maxs-aria_30.html
http://ascendingcadencegestures.blogspot.com/2016/05/adam-le-chalet-part-5-ns5-6-ensemble.html
http://ascendingcadencegestures.blogspot.com/2016/05/adam-le-chalet-part-5-ns5-6-ensemble.html
http://ascendingcadencegestures.blogspot.com/2016/06/adam-le-chalet-part-6-n8-duet-max-and.html
http://ascendingcadencegestures.blogspot.com/2016/06/adam-le-chalet-part-6-n8-duet-max-and.html
http://ascendingcadencegestures.blogspot.com/2016/06/adam-le-chalet-part-7-n9-romance-daniel.html
http://ascendingcadencegestures.blogspot.com/2016/06/adam-le-chalet-part-7-n9-romance-daniel.html
http://ascendingcadencegestures.blogspot.com/2016/06/adam-le-chalet-part-8-trio-and-finale.html
http://ascendingcadencegestures.blogspot.com/2016/06/adam-le-chalet-part-8-trio-and-finale.html
http://ascendingcadencegestures.blogspot.com/2016/06/adam-le-chalet-part-8-trio-and-finale_14.html
http://ascendingcadencegestures.blogspot.com/2016/06/adam-le-chalet-part-8-trio-and-finale_14.html
http://ascendingcadencegestures.blogspot.com/2016/06/adam-le-chalet-postscript.html
http://ascendingcadencegestures.blogspot.com/2016/06/adam-le-chalet-postscript.html
http://ascendingcadencegestures.blogspot.com/2016/06/adam-le-chalet-resumed.html
http://ascendingcadencegestures.blogspot.com/2016/06/adam-le-chalet-resumed.html
http://ascendingcadencegestures.blogspot.com/2015/10/administrative-post_2.html
http://ascendingcadencegestures.blogspot.com/2015/10/administrative-post_2.html
http://ascendingcadencegestures.blogspot.com/2016/01/administrative-post-part-2.html
http://ascendingcadencegestures.blogspot.com/2016/01/administrative-post-part-2.html
http://ascendingcadencegestures.blogspot.com/2016/05/between-haydn-and-schubert-part-1.html
http://ascendingcadencegestures.blogspot.com/2016/05/between-haydn-and-schubert-part-1.html
http://ascendingcadencegestures.blogspot.com/2016/05/between-haydn-and-schubert-part-2.html
http://ascendingcadencegestures.blogspot.com/2016/05/between-haydn-and-schubert-part-2.html
http://ascendingcadencegestures.blogspot.com/2016/06/buchler-on-disney.html
http://ascendingcadencegestures.blogspot.com/2016/06/buchler-on-disney.html
http://ascendingcadencegestures.blogspot.com/2016/04/counterpoint-and-rising-cadence-gesture.html
http://ascendingcadencegestures.blogspot.com/2016/04/counterpoint-and-rising-cadence-gesture.html
http://ascendingcadencegestures.blogspot.com/2014/11/country-dance-duke-of-edinburghs-delight.html
http://ascendingcadencegestures.blogspot.com/2014/11/country-dance-duke-of-edinburghs-delight.html
http://ascendingcadencegestures.blogspot.com/2014/11/country-dance-mum-for-that.html
http://ascendingcadencegestures.blogspot.com/2014/11/country-dance-mum-for-that.html
http://ascendingcadencegestures.blogspot.com/2014/10/ge-ho-dobbin.html
http://ascendingcadencegestures.blogspot.com/2014/10/ge-ho-dobbin.html
http://ascendingcadencegestures.blogspot.com/2016/05/haydn-part-1.html
http://ascendingcadencegestures.blogspot.com/2016/05/haydn-part-1.html
http://ascendingcadencegestures.blogspot.com/2016/05/haydn-part-2.html
http://ascendingcadencegestures.blogspot.com/2016/05/haydn-part-2.html
http://ascendingcadencegestures.blogspot.com/2016/05/haydn-part-2-postscript.html
http://ascendingcadencegestures.blogspot.com/2016/05/haydn-part-2-postscript.html
http://ascendingcadencegestures.blogspot.com/2016/05/haydn-part-3.html
http://ascendingcadencegestures.blogspot.com/2016/05/haydn-part-3.html
http://ascendingcadencegestures.blogspot.com/2016/05/haydn-part-4.html
http://ascendingcadencegestures.blogspot.com/2016/05/haydn-part-4.html
http://ascendingcadencegestures.blogspot.com/2016/05/haydn-part-5.html
http://ascendingcadencegestures.blogspot.com/2016/05/haydn-part-5.html
http://ascendingcadencegestures.blogspot.com/2016/05/haydn-part-6a.html
http://ascendingcadencegestures.blogspot.com/2016/05/haydn-part-6a.html
http://ascendingcadencegestures.blogspot.com/2016/05/haydn-part-6b.html
http://ascendingcadencegestures.blogspot.com/2016/05/haydn-part-6b.html
http://ascendingcadencegestures.blogspot.com/2016/05/haydn-part-7a.html
http://ascendingcadencegestures.blogspot.com/2016/05/haydn-part-7a.html
http://ascendingcadencegestures.blogspot.com/2016/05/haydn-part-7b.html
http://ascendingcadencegestures.blogspot.com/2016/05/haydn-part-7b.html
http://ascendingcadencegestures.blogspot.com/2014/10/if-all-world-were-paper.html
http://ascendingcadencegestures.blogspot.com/2014/10/if-all-world-were-paper.html


intervals	  and	  lines	  in	  a	  Siciliana	  by	  Telemann
Introduction
Links	  updated
More	  rising	  cadence	  gestures	  from	  Bacquoy-‐Guedon
Mozart,	  Menuets,	  K.	  164	  (1772)
Music	  for	  dancing,	  1650-‐1700,	  part	  1
Music	  for	  dancing,	  1650-‐1700,	  part	  2
Music	  for	  dancing,	  1650-‐1700,	  part	  3
Music	  for	  dancing,	  1650-‐1700,	  part	  4
Music	  for	  dancing,	  1650-‐1700,	  part	  5
Offenbach's	  "catalogue"	  of	  melodic	  figures
On	  the	  "March"	  Prelude	  in	  Chopin's	  Opus	  28
On	  the	  "March"	  Prelude	  in	  Chopin's	  Opus	  28,	  part	  2
On	  the	  clausula	  vera	  (3-‐1	  or	  6-‐8)
Pause;	  restatement	  of	  goals	  and	  priorities
Post-‐Schubert	  Composition	  list
Pot	  Stick
Praetorius	  Terpsichore,	  part	  1:	  ns	  283-‐285
Praetorius,	  Terpsichore,	  part	  2:	  n50
Praetorius,	  Terpsichore,	  part	  3:	  n308
Praetorius,	  Terpsichore,	  part	  4:	  ns	  295,	  304
Praetorius,	  Terpsichore,	  part	  5:	  ns	  92-‐96
Praetorius,	  Terpsichore,	  part	  6:	  ns	  35,	  76,	  147,	  161,	  162
Praetorius,	  Terpsichore,	  part	  7:	  ns38,	  41,	  75,	  104,	  110,	  111
Praetorius,	  Terpsichore,	  part	  8:	  ns	  148,	  265
Punch	  Alive
Research	  vita
Rising	  line	  in	  a	  menuet	  from	  Bacquoy-‐Guedon
Rising	  lines	  in	  an	  18th	  century	  contredanse	  collection
Schubert	  and	  the	  Ländler,	  part	  1
Schubert	  and	  the	  Ländler,	  part	  2
Schubert	  and	  the	  Ländler,	  part	  3
Schubert	  and	  the	  Ländler,	  part	  4
Telemann,	  Partita	  n2	  for	  Oboe	  and	  Continuo,	  Aria
The	  29th	  of	  May
van	  Eyck	  series,	  no.	  1
van	  Eyck	  series,	  no.	  2
van	  Eyck	  series,	  no.	  3
van	  Eyck	  series,	  no.	  4
van	  Eyck	  series,	  no.	  5
van	  Eyck	  series,	  no.	  6
van	  Eyck	  series,	  no.	  7
van	  Eyck	  series,	  postscript
Virtuosi	  and	  improvised	  counterpoint	  in	  the	  early	  17th	  century,	  part	  1
Virtuosi	  and	  improvised	  counterpoint	  in	  the	  early	  17th	  century,	  part	  2
Virtuosi	  and	  improvised	  counterpoint	  in	  the	  early	  17th	  century,	  part	  3

Guide to Hearing Schubert D779n13, p. 43

http://ascendingcadencegestures.blogspot.com/2014/11/intervals-and-lines-in-siciliana-by.html
http://ascendingcadencegestures.blogspot.com/2014/11/intervals-and-lines-in-siciliana-by.html
http://ascendingcadencegestures.blogspot.com/2014/10/introduction.html
http://ascendingcadencegestures.blogspot.com/2014/10/introduction.html
http://ascendingcadencegestures.blogspot.com/2016/06/links-updated.html
http://ascendingcadencegestures.blogspot.com/2016/06/links-updated.html
http://ascendingcadencegestures.blogspot.com/2014/10/more-rising-cadence-gestures-from.html
http://ascendingcadencegestures.blogspot.com/2014/10/more-rising-cadence-gestures-from.html
http://ascendingcadencegestures.blogspot.com/2016/06/mozart-menuets-k-164-1772.html
http://ascendingcadencegestures.blogspot.com/2016/06/mozart-menuets-k-164-1772.html
http://ascendingcadencegestures.blogspot.com/2016/05/music-for-dancing-1650-1700-part-1.html
http://ascendingcadencegestures.blogspot.com/2016/05/music-for-dancing-1650-1700-part-1.html
http://ascendingcadencegestures.blogspot.com/2016/05/music-for-dancing-1650-1700-part-2.html
http://ascendingcadencegestures.blogspot.com/2016/05/music-for-dancing-1650-1700-part-2.html
http://ascendingcadencegestures.blogspot.com/2016/05/music-for-dancing-1650-1700-part-3.html
http://ascendingcadencegestures.blogspot.com/2016/05/music-for-dancing-1650-1700-part-3.html
http://ascendingcadencegestures.blogspot.com/2016/05/music-for-dancing-1650-1700-part-4.html
http://ascendingcadencegestures.blogspot.com/2016/05/music-for-dancing-1650-1700-part-4.html
http://ascendingcadencegestures.blogspot.com/2016/05/music-for-dancing-1650-1700-part-5.html
http://ascendingcadencegestures.blogspot.com/2016/05/music-for-dancing-1650-1700-part-5.html
http://ascendingcadencegestures.blogspot.com/2016/06/offenbachs-catalogue-of-melodic-figures.html
http://ascendingcadencegestures.blogspot.com/2016/06/offenbachs-catalogue-of-melodic-figures.html
http://ascendingcadencegestures.blogspot.com/2016/04/on-march-prelude-in-chopins-opus-28.html
http://ascendingcadencegestures.blogspot.com/2016/04/on-march-prelude-in-chopins-opus-28.html
http://ascendingcadencegestures.blogspot.com/2016/04/on-march-prelude-in-chopins-opus-28_19.html
http://ascendingcadencegestures.blogspot.com/2016/04/on-march-prelude-in-chopins-opus-28_19.html
http://ascendingcadencegestures.blogspot.com/2016/04/on-clausula-vera-3-1-or-6-8.html
http://ascendingcadencegestures.blogspot.com/2016/04/on-clausula-vera-3-1-or-6-8.html
http://ascendingcadencegestures.blogspot.com/2016/06/pause-restatement-of-goals-and.html
http://ascendingcadencegestures.blogspot.com/2016/06/pause-restatement-of-goals-and.html
http://ascendingcadencegestures.blogspot.com/2016/06/post-schubert-composition-list.html
http://ascendingcadencegestures.blogspot.com/2016/06/post-schubert-composition-list.html
http://ascendingcadencegestures.blogspot.com/2014/10/pot-stick.html
http://ascendingcadencegestures.blogspot.com/2014/10/pot-stick.html
http://ascendingcadencegestures.blogspot.com/2016/04/praetorius-terpsichore-part-1-ns-283-285.html
http://ascendingcadencegestures.blogspot.com/2016/04/praetorius-terpsichore-part-1-ns-283-285.html
http://ascendingcadencegestures.blogspot.com/2016/04/praetorius-terpsichore-part-2-n50.html
http://ascendingcadencegestures.blogspot.com/2016/04/praetorius-terpsichore-part-2-n50.html
http://ascendingcadencegestures.blogspot.com/2016/04/praetorius-terpsichore-part-3-n308.html
http://ascendingcadencegestures.blogspot.com/2016/04/praetorius-terpsichore-part-3-n308.html
http://ascendingcadencegestures.blogspot.com/2016/04/praetorius-terpsichore-part-4-ns-295-304.html
http://ascendingcadencegestures.blogspot.com/2016/04/praetorius-terpsichore-part-4-ns-295-304.html
http://ascendingcadencegestures.blogspot.com/2016/04/praetorius-terpsichore-part-5-ns-92-96.html
http://ascendingcadencegestures.blogspot.com/2016/04/praetorius-terpsichore-part-5-ns-92-96.html
http://ascendingcadencegestures.blogspot.com/2016/04/praetorius-terpsichore-part-6-ns-35-76.html
http://ascendingcadencegestures.blogspot.com/2016/04/praetorius-terpsichore-part-6-ns-35-76.html
http://ascendingcadencegestures.blogspot.com/2016/04/praetorius-terpsichore-part-7-ns38-41.html
http://ascendingcadencegestures.blogspot.com/2016/04/praetorius-terpsichore-part-7-ns38-41.html
http://ascendingcadencegestures.blogspot.com/2016/04/praetorius-terpsichore-part-8-ns-148-265.html
http://ascendingcadencegestures.blogspot.com/2016/04/praetorius-terpsichore-part-8-ns-148-265.html
http://ascendingcadencegestures.blogspot.com/2014/10/punch-alive.html
http://ascendingcadencegestures.blogspot.com/2014/10/punch-alive.html
http://ascendingcadencegestures.blogspot.com/2015/11/research-vita.html
http://ascendingcadencegestures.blogspot.com/2015/11/research-vita.html
http://ascendingcadencegestures.blogspot.com/2014/10/rising-line-in-menuet-from-bacquoy.html
http://ascendingcadencegestures.blogspot.com/2014/10/rising-line-in-menuet-from-bacquoy.html
http://ascendingcadencegestures.blogspot.com/2014/10/rising-lines-in-18th-century.html
http://ascendingcadencegestures.blogspot.com/2014/10/rising-lines-in-18th-century.html
http://ascendingcadencegestures.blogspot.com/2016/05/schubert-and-landler-part-1.html
http://ascendingcadencegestures.blogspot.com/2016/05/schubert-and-landler-part-1.html
http://ascendingcadencegestures.blogspot.com/2016/05/schubert-and-landler-part-2.html
http://ascendingcadencegestures.blogspot.com/2016/05/schubert-and-landler-part-2.html
http://ascendingcadencegestures.blogspot.com/2016/05/schubert-and-landler-part-3.html
http://ascendingcadencegestures.blogspot.com/2016/05/schubert-and-landler-part-3.html
http://ascendingcadencegestures.blogspot.com/2016/05/schubert-and-landler-part-4.html
http://ascendingcadencegestures.blogspot.com/2016/05/schubert-and-landler-part-4.html
http://ascendingcadencegestures.blogspot.com/2014/10/telemann-partita-n2-for-oboe-and.html
http://ascendingcadencegestures.blogspot.com/2014/10/telemann-partita-n2-for-oboe-and.html
http://ascendingcadencegestures.blogspot.com/2014/10/the-29th-of-may.html
http://ascendingcadencegestures.blogspot.com/2014/10/the-29th-of-may.html
http://ascendingcadencegestures.blogspot.com/2014/11/van-eyck-series-no-1.html
http://ascendingcadencegestures.blogspot.com/2014/11/van-eyck-series-no-1.html
http://ascendingcadencegestures.blogspot.com/2014/11/van-eyck-series-no-2.html
http://ascendingcadencegestures.blogspot.com/2014/11/van-eyck-series-no-2.html
http://ascendingcadencegestures.blogspot.com/2014/11/van-eyck-series-no-3.html
http://ascendingcadencegestures.blogspot.com/2014/11/van-eyck-series-no-3.html
http://ascendingcadencegestures.blogspot.com/2014/11/van-eyck-series-no-4.html
http://ascendingcadencegestures.blogspot.com/2014/11/van-eyck-series-no-4.html
http://ascendingcadencegestures.blogspot.com/2014/11/van-eyck-series-no-5.html
http://ascendingcadencegestures.blogspot.com/2014/11/van-eyck-series-no-5.html
http://ascendingcadencegestures.blogspot.com/2014/11/van-eyck-series-no-6.html
http://ascendingcadencegestures.blogspot.com/2014/11/van-eyck-series-no-6.html
http://ascendingcadencegestures.blogspot.com/2014/11/van-eyck-series-no-7.html
http://ascendingcadencegestures.blogspot.com/2014/11/van-eyck-series-no-7.html
http://ascendingcadencegestures.blogspot.com/2014/11/van-eyck-series-postscript.html
http://ascendingcadencegestures.blogspot.com/2014/11/van-eyck-series-postscript.html
http://ascendingcadencegestures.blogspot.com/2016/05/virtuosi-and-improvised-counterpoint-in.html
http://ascendingcadencegestures.blogspot.com/2016/05/virtuosi-and-improvised-counterpoint-in.html
http://ascendingcadencegestures.blogspot.com/2016/05/virtuosi-and-improvised-counterpoint-in_8.html
http://ascendingcadencegestures.blogspot.com/2016/05/virtuosi-and-improvised-counterpoint-in_8.html
http://ascendingcadencegestures.blogspot.com/2016/05/virtuosi-and-improvised-counterpoint-in_9.html
http://ascendingcadencegestures.blogspot.com/2016/05/virtuosi-and-improvised-counterpoint-in_9.html


Appendix	  6:	  Blog	  Dance	  and	  Dance	  Music,	  1650-‐1850,	  complete	  list	  of	  posts,	  
with	  links

Two	  lists	  appear	  below,	  the	  first	  all	  posts	  in	  reverse	  chronological	  order,	  the	  second	  all	  posts	  in	  
alphabetical	  order.	  Links	  are	  live:	  they	  will	  take	  you	  to	  the	  post	  on	  the	  blog.	  The	  information	  is	  
current	  as	  of	  6	  July	  2016.
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Label Blog	  
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32-‐measure	  sentence	  (1) Ascending

Adam	  (12) Ascending

Ahrens	  Yates	  (1) Ascending

Albrechtsberger	  (1) Ascending

All	  Through	  the	  Night	  (1) Ascending

Allanbrook	  (1) Ascending

alternativo	  (1) Ascending

Anahata	  (1) Dance

antecedent-‐continuation	  (2) Dance

Ar	  hyd	  y	  nos	  (1) Ascending

aria	  (2) Ascending

Armide	  (1) Dance

Ascending	  Urlinie	  (7) Ascending

Atys	  (1) Dance

Auber	  (1) Ascending

Bacquoy-‐Guedon	  (2) Ascending

Bacquoy-‐Guedon	  (3) Dance

ballet	  (1) Ascending

Beethoven	  (1) Ascending

Beethoven	  (1) Dance
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bicinia	  (8) Ascending

Boieldieu	  (2) Ascending

Brahms	  (2) Ascending

Buchler	  (1) Ascending

Buelow	  (1) Ascending

cabaletta	  (3) Ascending

cadence	  (1) Ascending

cadenza	  perfetta	  (10) Ascending

Calvert	  ms.	  (2) Dance

can-‐can	  (1) Ascending

canon	  (1) Dance

canzona	  (3) Ascending

Caplin	  (7) Dance

Caroubel	  (1) Ascending

Castello	  (3) Ascending

cavatina	  (3) Ascending

Chopin	  (2) Ascending

chorus	  (1) Ascending

Clarchies	  (1) Dance

clausula	  vera	  (4) Ascending

contredanse	  (3) Ascending

contredanse	  (3) Dance

Corri	  (1) Ascending

cotillon	  (1) Ascending

counter-‐example	  (1) Ascending

country	  dance	  (12) Ascending
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country	  dance	  (2) Dance

couplets	  (2) Ascending

courante	  (5) Ascending

D145n11	  (1) Ascending

D145n4	  (1) Ascending

D145n9	  (1) Ascending

D366n2	  (1) Ascending

D734n15	  (1) Ascending

D769n1	  (1) Ascending

D779n16	  (1) Ascending

D779n18	  (1) Ascending

D779n34	  (1) Ascending

D814n1	  (1) Ascending

D814n4	  (1) Ascending

David	  Hansen	  (1) Dance

Debussy	  (1) Ascending

Disney	  (1) Ascending

Dittersdorf	  (1) Ascending

Donizetti	  (1) Ascending

Dussek	  (1) Ascending

ecossaise	  (1) Ascending

escape	  tone	  (2) Ascending

Fauré	  (1) Ascending

fiddling	  tune	  (2) Dance

Fluyten	  Lust-‐hof	  (8) Ascending

Formenlehre	  (2) Dance
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Franck	  (2) Dance

galliard	  (3) Ascending

galop	  (1) Ascending

Gastoldi	  (2) Ascending

gavotte	  (1) Ascending

gavotte	  (1) Dance

German	  dance	  (1) Ascending

Goethe	  (1) Ascending

harp	  (1) Ascending

Haydn	  (10) Ascending

Herbert	  (1) Ascending

Hummel	  (1) Dance

Hünten	  (1) Dance

improvisation	  (1) Dance

Jacob	  van	  Eyck	  (8) Ascending

Jeremy	  Day-‐O'Connell	  (1) Ascending

K	  164	  (1) Ascending

K	  176	  (1) Ascending

K164	  (1) Dance

Kidson	  (5) Ascending

ländler	  (7) Ascending

Lanner	  (1) Ascending

Lassus	  (4) Ascending

libretto	  (1) Ascending

links	  updated	  (1) Ascending

links	  updated	  (1) Dance
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Lowe	  (1) Ascending

Lully	  (4) Dance

Macdowell	  (1) Ascending

Martin	  (2) Dance

menuet	  (12) Ascending

menuet	  (7) Dance

Morley	  (1) Ascending

motive-‐driven	  analysis	  (1) Ascending

Mozart	  (2) Ascending

Mozart	  (6) Dance

oboe	  (1) Ascending

Offenbach	  (1) Ascending

one-‐leap-‐too-‐far	  (2) Ascending

Op28n9	  (2) Ascending

opéra	  comique	  (8) Ascending

Oravitz	  (1) Dance

overture	  (1) Ascending

partita	  (1) Ascending

passamezzo	  (1) Ascending

Pendle	  (1) Ascending

perfect	  cadence	  (1) Ascending

Peter	  Schubert	  (1) Ascending

Playford	  (2) Dance

Playford	  (5) Ascending

polka	  (1) Ascending

Praetorius	  (8) Ascending

Guide to Hearing Schubert D779n13, p. 51

http://ascendingcadencegestures.blogspot.com/search/label/Lowe
http://ascendingcadencegestures.blogspot.com/search/label/Lowe
http://danceanddancemusic.blogspot.com/search/label/Lully
http://danceanddancemusic.blogspot.com/search/label/Lully
http://ascendingcadencegestures.blogspot.com/search/label/Macdowell
http://ascendingcadencegestures.blogspot.com/search/label/Macdowell
http://danceanddancemusic.blogspot.com/search/label/Martin
http://danceanddancemusic.blogspot.com/search/label/Martin
http://ascendingcadencegestures.blogspot.com/search/label/menuet
http://ascendingcadencegestures.blogspot.com/search/label/menuet
http://danceanddancemusic.blogspot.com/search/label/menuet
http://danceanddancemusic.blogspot.com/search/label/menuet
http://ascendingcadencegestures.blogspot.com/search/label/Morley
http://ascendingcadencegestures.blogspot.com/search/label/Morley
http://ascendingcadencegestures.blogspot.com/search/label/motive-driven%20analysis
http://ascendingcadencegestures.blogspot.com/search/label/motive-driven%20analysis
http://ascendingcadencegestures.blogspot.com/search/label/Mozart
http://ascendingcadencegestures.blogspot.com/search/label/Mozart
http://danceanddancemusic.blogspot.com/search/label/Mozart
http://danceanddancemusic.blogspot.com/search/label/Mozart
http://ascendingcadencegestures.blogspot.com/search/label/oboe
http://ascendingcadencegestures.blogspot.com/search/label/oboe
http://ascendingcadencegestures.blogspot.com/search/label/Offenbach
http://ascendingcadencegestures.blogspot.com/search/label/Offenbach
http://ascendingcadencegestures.blogspot.com/search/label/one-leap-too-far
http://ascendingcadencegestures.blogspot.com/search/label/one-leap-too-far
http://ascendingcadencegestures.blogspot.com/search/label/Op28n9
http://ascendingcadencegestures.blogspot.com/search/label/Op28n9
http://ascendingcadencegestures.blogspot.com/search/label/op%C3%A9ra%20comique
http://ascendingcadencegestures.blogspot.com/search/label/op%C3%A9ra%20comique
http://danceanddancemusic.blogspot.com/search/label/Oravitz
http://danceanddancemusic.blogspot.com/search/label/Oravitz
http://ascendingcadencegestures.blogspot.com/search/label/overture
http://ascendingcadencegestures.blogspot.com/search/label/overture
http://ascendingcadencegestures.blogspot.com/search/label/partita
http://ascendingcadencegestures.blogspot.com/search/label/partita
http://ascendingcadencegestures.blogspot.com/search/label/passamezzo
http://ascendingcadencegestures.blogspot.com/search/label/passamezzo
http://ascendingcadencegestures.blogspot.com/search/label/Pendle
http://ascendingcadencegestures.blogspot.com/search/label/Pendle
http://ascendingcadencegestures.blogspot.com/search/label/perfect%20cadence
http://ascendingcadencegestures.blogspot.com/search/label/perfect%20cadence
http://ascendingcadencegestures.blogspot.com/search/label/Peter%20Schubert
http://ascendingcadencegestures.blogspot.com/search/label/Peter%20Schubert
http://danceanddancemusic.blogspot.com/search/label/Playford
http://danceanddancemusic.blogspot.com/search/label/Playford
http://ascendingcadencegestures.blogspot.com/search/label/Playford
http://ascendingcadencegestures.blogspot.com/search/label/Playford
http://ascendingcadencegestures.blogspot.com/search/label/polka
http://ascendingcadencegestures.blogspot.com/search/label/polka
http://ascendingcadencegestures.blogspot.com/search/label/Praetorius
http://ascendingcadencegestures.blogspot.com/search/label/Praetorius


Prelude	  (1) Ascending

Prosperine	  (1) Dance

proto-‐background	  (5) Ascending

publications	  (1) Ascending

quadrille	  (1) Dance

quartet	  (2) Ascending

Ratner	  (1) Ascending

Reichart	  (1) Ascending

Richards	  (1) Dance

Riley	  (1) Dance

rondeau	  (1) Dance

Rossini	  (2) Ascending

Russell	  (1) Ascending

Schachter	  (1) Ascending

schottisch	  (1) Ascending

Schubert	  (1) Dance

Schubert	  (6) Ascending

Schubertkreis	  (1) Dance

Schwindl	  (1) Dance

Semmens	  (1) Dance

siciliana	  (1) Ascending

six-‐bar	  phrases	  or	  themes	  (3) Dance

sonata	  (5) Ascending

Strauss	  (2) Ascending

Süssmayr	  (1) Ascending

symphony	  (6) Ascending
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Tchaikovsky	  (1) Ascending

Telemann	  (2) Ascending

Terpsichore	  (8) Ascending

Texas	  Scholar	  Works	  (3) Ascending

theme	  types	  (4) Dance

three-‐bar	  ideas	  (3) Dance

To	  a	  Wild	  Rose	  (1) Ascending

Urlinie	  (2) Ascending

Vande	  Moortele	  (1) Dance

variations	  (1) Ascending

Vecchi	  (2) Ascending

Vienna	  (1) Dance

vita	  (1) Ascending

waltz	  (4) Ascending

waltz	  ninth	  (5) Ascending

WoO8	  (1) Ascending
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