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INTRODUCTION

In the following paper, I attempt to show that in his novel
Die Bekenntnisse des Hochstapleys Falix Krull, Thomes Mann sought to
combine the picaresqus genre with the gtylistic element of parody.
This novel is the only one among the many written by Mann which can be
considered as truly picaresque, although Joseph, the central figure in
the Joseph tetrslogy, exhibits certain picaresque qualitiea.l Inn
short essay entitled Rieckkehr, Mann says of Krull: "Im Ubrigen gehirt
es zum Typ und zuwr Tradition des Pih:e-hn, des Abentesurer-Romans,
dessen deutsches Urbild der Simplicius Simplicissimus ist."? Thus it

is a modern representative of a literery genre vhich includes such
masterplaces of world literature as lagarillo de Tormes and lLeSage's
Gil Blas. Undoubtedly it is one of the best examples of the genre
to come out of this century.

Mann used perody as a weans of literary expression throughout his
career. In the last fowr decades, he referred to parcdy time and again
both in his essays as well as in his fictionsl works. His remarks on
this subject form an invaluable commentery on his narrative technique
and on his position in Gewman litereture today. Msnn's conception of perody
is expressed very succinetly in his short foreword to Jonas' bibliography of
Mann's works and the critical literature written on them. He writes:

1lhm: called the tetralogy 'ein gBttlicher Schelmenromen” in a letter
to Kerenyi; Xarl Kerenyi, Romendichtung und Mythologie (Zirieh, 1945), p. 83.

2homes Mann, “Ruckkehr,” Qesommelte Werke (Oldenburg, 1960), XI, 530.
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"Ich habe mein Leben in Bewunderung des Grossen und Meisterhaften hingebracht-e
wein: ganze Essayistik, neben dem Woerk, besteht ja sus lauter Bewunderung;
und dieses Werk selb:t 1t im Anpesicht der Gr8ese, unter ihrem Auge und
in stetem Aufblick zu {hr pgeten,--einem Aufblick, der such Efnblick war,
und dem zuweilsn cine waghalsige Zutreulichkelit eignete. So kommt es, dass
in moinc lebensarbeit etwas von intimer Evinnerung ens Crosse, von sugene
=winkender Allusion auf die Gr8sse oingegangen ist, was den oder Jjenen dazu
verlciten mag, sie sclbst dem QGrossen und 'EBigentlichen' im Bereich mensch-
licher SchBpfung anzuretihen und zu bewundern, vas besten Falles ein Abglsanz
und selost nur Bewunderung ist. Das muss ihnen verviesen sein. 3

I shall devots the first pert of this paper to 2 brief exsmination of
the picaresque 8s a genre;then the relationship of Felix Krull to this genre
- will be shown. The final part of the thesis will desl with Mann's use of

parody in this novel.

~ IThomes Menn, "Ein Wort hierzu,” Klaue W. Jonas » Pift: Years of Thomse Mann
Studies. A Bibliography of Criticism (Minneapolis, 19 .




CEBAPIER I
THE PICARESQUE AS A GENRE
"Denn dtie Heiterkeit, Freund,
und der verschlagene Schers sind das
Beate, vas Gott uns zad . . ."

Thomas Mann - Josaphsromane

F. W, Chandler, in his authoritative work Literature of Ro&e_r‘zh
tracin: the origin of picaresgue literature, save that it 1s the subject
rather than the form of o work that 18 ths determining Tactor as to
whether it is plesresque. Picaresqus litersture presents to us low life
instead of the herolc, and menners rather than conscienc: snd smotion.
Since deacriptive narrative is the preferred form for this genre, the
novel 18 the primary vehicle of the picaresque., However, it i»s poasidle
to attribute several types of literary creation to the genre, such as
T11) Eulenspiegel, the ballades of Frangois Villonm, or John Gay's Beggar's
Opera. And the novels themselves are indicative of the grest variety of
pleareaque types. A few examples are such works of varied character ss
Guzman de Alfarache, Defoe's Moll Flanders, LeSage's Gil Blas, or the
German classic, Simplicius Simplicissimus.

What are the characteristics of the true picaro?5 Pirst of all, one

must diatinguish botween roguery and villainy., While the villain 18 2o

hFrank Wedleigh Chendler, litersture of Roguery (New York, 1597).

5The =tymological origin of this word has not been satisfactorily
detormined, although there are several current theorice. Among these are




creature of melice--if pnot s pathological typeeswhose warped personality
cen and often does lead to extremes, the roguo 18 @ relatively harmless
fellow. He regards raescality with humore-or explains it sa a result of
human enviromment. Compered to the villain, he 48 @& lovable character who
never doesa anyone eny real ham snd vho gaing our sympathy rather than
our condemnation. In order to make the difference between the two types
clearer, one neoed only think of two characters of Shakespeare that
personify regpectively the rogue and the villain: namely Falstaff and
Inzo.

Criminclogista have 4istinsuish:=4 flive separate types of criminals,
These sres 1) the iomsane person 2) the instinctive criminal 3) the
impas:iocned person b) the occssional offender 5) the habitual offender.6
0" these Tive types, only two are of literary {mportance, 1.es., the
second and the third. The perscon who 18 driven to commit @ crime in a
frenzy of Jealousy has always been s literary favorite, for he often is
of ncble character, in spite of his deed. Thus his aetion in a moment of

pagsion invarisbly leads to sinesre remorse snd the reader msy identify

the following: 1) the word is of Arsbian origin, being besed upon two
Arabisn words which are "baycara” or "medleval wandering scholar," and
"bikarno” or "esrly riser.’ 2) The similarity to the latin "ples” or
“lance” has been pointed out with the thought in mind that the unfortunate
plcaro wes subject in effect to the sawe treatment as the Roman slaves who
were bound to a lance and sold at the public market. 3) Another latin
word, “plous,” was suggested, meaning ‘'woodpecker,”’ or sameone thet lives
from screps and leftovers. U4) A relationship between the French "beghard”
or “begerd,” "beggar,” 18 possible, 33 well as “plcard,” (coming from

Plcsrdie). Bee Werner Beck, Die Anf¥unge des deutechen Schelmenromans
(Z¥rich, 1057), p. 8.

E’mmndler, P 2.




himsel? with the unfeortunste, who has proved his bagic goodness but has
pomentarily gone astray.

The instinctive or congenital criminsl, although more difficult to
recognize in life because of hia ecmpiexity, has long been sccepted in
literature as a simple and useful stock character. Modern psychelogy
has labeled him the psychopathic personality; formerly he was thought of
a8 the "born villain,” predastined to the pursuit of evil., He is so
fashioned that he alienates our sympethy and can live only to be worsted.
His downfall 18 welcomsd by the reader, who is repulsed by the cressness
of his character.

The y»ogue can be placed in neither the Tiret nor the second of these
categorica. Nor dces he remotely suggest the insance delinquent. Thus ve
can suppose that he must be considered ss elther the occasional or the
habitual eriminal. The occasional offender's career depends wholly upon
circumstancea. If these are favorable, he will lesd & normal life. Under
atraes, he ylelds to tewptation and reverts to a life of crime-enot to
great and revolting crimes, but to petty offenses. If the stress is removed,
or {7 he should gather the strength to oppose it, he returns to a carcer
of virtue. But 1f he falls into a pattern of indifference to the laws of
society and 17 the circumstances favor & continuance of delinquency, the
occasionsl criminal becomes the hablitual oifender.

The literature of roguery, born of the lster Renaissance, deals
esuentislly with the occasional eriminal, It deplets this type ss being
lured farther and farther into the mezes of habitual crime cor eslse turning
back to a more reapectable way of 1ife. An exsmple of the latter is

leSage's 011 Blas who, through devious and often dishoneat means, achicves




a2 certain stature within the reslm of the respecteble and lives
thereafter as honest as can be. This is also the case with the
first plcarc of literature, lassrillo de Tormes.

The typlcal crime of the villein is murder, while the picaro
is usually s petty thief. The latter aspires to win by wit amd
dexterity wvhat others have von by lasbor. His methods are diverse,
according to the imegination of the author. Thus he may be not only
a thief but perhaps a cardsherp or a forger of checks, a smuggler or
a8 guack of scee sort, or he may be an opportunist vho sets his sights
on en advantageous matrimonisl match.

As has been mentioned ebove, the novel has proved to be the most
suiteble form for pilesresque fiction. The plearesque novel unfolds
before us es a comic biogrephy (or occasionally autobiography) of an
"anti-hero"! who makes his way in the vorld in the service of innumersble
mesters vho, for the most part, treat him migerably. The picaro takes
dslight in satirizing the personal faults of the people with whox he
comes in contact, as well as their trades and professiocns. Thus the
picaresgque novel possesses two poles of interest: 1) the rogue and his
tricks and 2) the mesnners he ridicules. While the sntics of the picarc
and his quicke-wittedness entertain the reeder and win his sympathy, the
deeper meaning of the picaresque literature as a vhole must not be
overlooked. For it was actuslly intended as & criticism of the mores
and manners of a society vhiech was thoroughly decadent. This litersture

emorges then as social satire snd can be on oceasion quite bitter.

TThe term vas coined by Chandler in his aforementioned work.




Although the origin of the picaresque novel is to be found in
Spain of the sixteenth century, traces of this type of litereature may
be found already in Greek and latin prose. There are many examples of
litersture of the Middle Ages which contein picaresque aspects. For
instance the charming tales of the French animsl epic ls Roman de Renart
of the late thirteenth century trensformed the rogue into e sly and merry
beast. ]‘rh- picaresque novael as such, however, must be attributed to
Spanish suthors of the latter part of the Golden Century, who often
remained anonymous becsuse of the social eriticism in their works.

The earliest example of the picsresque genre is ls Vids de lesarillo
ds Tormes (1554 ) of which the euthorship has not been established. The
spirit of this novel represents a type of literary reaction, ss the hero
gave way to the anti<hero and social conditions vere depicted in a
reslistic manner. The fiction itaself can be considered as a resction
against the srtificial end highly idealized knightly romance, or the
Amsdis~-novel, which had yeached its zenith in sixteenth century Spein.
Iike the knights of that umreslistic, courtly world, the piearo is
slso & traveler who is looking for sdventure. But his world is the
everyday worid of the little men~-which meant the poor man especially
in that era~-<who lives from hand to mouth.

The development of the Spenish picaresgue novel concurs with an
epoch in the history of Spain in which the inner stability and the
ruling social order vere approeching collapse. The world of the plearo,
thet of a docmed empive, is devoid of all security. The picaro,
schooled by herdship and a rugped imdividueliet, is concerned wvith the
complete ummasking of this world of appearances and 1llusion, vhich s
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outwardly brilliant but rotten in ite interior. Bescause his appraisel
of the times and conditions is sober and realistic, he emerges as
vietor in the struggle for existence. But it is necessary for him to
be something of & rogus, in order for him to assert himself at all
in this vorld.

Because the picaresque novel is characteristic of ths decline of
an epoch in the history of Spain, one can consider it as an expression
of farewall. It seems to give that which is doomed to destruction
an unsympethetic push toward the abyss. At the same time, it 18 the
monifestation of a pew end feverous intellectusl currvent, for it can
also be considered a product of the Renaissance. In this colorful and
productive epoch, there 1is a yeturn to the instinetive, end vital and
rimitive elemsnts dominate life. This spirit 1s to be found in the
srtistic expression of the people. Those faultless knights of the
late Middle Ages make vay for the lusty end esrthy heros of Rabelais,
the bungling Don Quixote, and 8 host of picaros, all the products of
e nev reslism vhich is a result of the rise of a more vorldly philosophy
and of changing human values. The critical realism which first become
s fourdation of occidental intellectusl 1ife in the sixteenth century
is a source of the prose novel. This reslism found in the plcaresque
novel a particularly epmropriate means of expression and is elso a
basis for the objectivity of the piearo in his cbservations of the world
eround him.

The ploaresque genxe vas 8o popular in Spain that by the end of the
seventeenth century it had been exploited to the point of exhasustion.

In Prancisco de Santos' Feriguillo, el de las Gellineras (1668)




Periquillo begine his career as a full«fledged rogue, dut éies, alas,
es @ meditative 0ld philosopher. It is safe to say that the Spanish
picsresque novel died with him.

The picaresque ves not restricted to the Iberien Peninsule for
long, for it soon found fertile ground in France. Already in 1596,
the first representative of the picaresque novel appeared in Frence
in autobiogrephicel form, entitled La Vie Qensveuse des Mercelots,

Guewz, et Boesmiens. Meny imitations of this vork followed, of which

at least one wes in latin, following the tremendous impetus of the
humenise vhich vreigned 4in Prance in the sixteenth century. Countlees
tyenslations of Spanish picaresque literature wers to be had in France

in the late sixteenth and early seventeenth centuries, ani thus one

may conclude that the Spenish picerc exsrted more than a little influence
on the Prench authors who wrote in this vein.

The French picaresque literature of this period exhibits satirical
eg well as burlesque elaments. But 1t was not until leSage used the
somponenta in combinstion with adventurocus realism that a French
Picaresgue novel of great literary value vas created. The result vas
the classic French novel i) Blas. It is largely due to the contribdution
of leSage that the picaresque novel was transformed from its modest
begimings into a relatively modern litersry form. leSage achieved a
perfection vith this novel vhich has hardly been surpessed within the
genre. The novel remains in meny aspects very close to its Epanish
forbears, except that Gil Blas is of the bourgeoisie, whereas the uwsual
picarc belongs to the lower socinl strata. leSage heightened the elements
of adventure and intrigue in his work and wove into it s particularly fine

thread of satire.
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In spite of the fact that leSage avoided moraliszsing, the novel
is pervaded by a sense of the ethical, without ever becoming didactic.
leBage vas able to employ the best characteristics of the Spanish
picaresque novel while svolding its weaknesses. His trestment of the
materisl is extremely original end there is very little evidence of
Plagary in (il Blas.

When considering Oerman picaresque litereture, it 18 nscessary to
g0 back into the Middle Ages to the vorks of Der Btricker, an Austrisn
who wrote many comic tales about a roguish English cleric vhose favorite
pastime vas playing pranks on his fellow men. Pfaffe Amis (cires 1230)
became the model for many collsctions of 'Schwiuke', of vhich Till
Eulenspiegel (1515) is the best kmown. This awlwerd farm boy who
pretends to be hopslessly stupid is so clever that he is able to outwit
everyone he encounters. In addition to Pfaffs Amis, Wernher der
Oertensere's Meier Helmbrecht (1240) and Wittemweiler's Ring (ctres 1400)
can be regarded as containing certain ploaresque traits.

Hot until the seventeenth century is it possidble to detect a
definite influence of the Spenish picareaque novel in Germeny. Very
free French and Cerman tysnslations of Spanish works began to crop up
in Germany in the eerly part of the century. (Never befors end seldom
since vas there gsuch a strong literary tie between Germany and Spein
as in the seventeenth century. After this the comnection was negligible,
although Isesing studied the classicsl Spanish theater of the sixteenth
century and commented upon 1t in the Hamburgische Dyumaturgie. The
romanticists are responsidble for many trenslations of Spenish works
but there is little evidence of a very pronounced influence of Spanish




literature on Jerman literature in either the eighteenth or the
nineteenth centuries.) The Spenish picaresque novels of the
sixtesnth century exercised considereble influence upon the German
Schwank- and Volksblicher of the seventeenth century vhich in turn
daganemm into the lapdstBrtzer novels.

Grimmelshausen's Simpliciseimus, probably the most important
German picaresque ncvel before the twentieth century, introduces en
esotional and peychological development of the hevo into the genre
which anticipate the Bildungsroman of the following centuries. This
novel, like the picaresque novels of Spein, was also written in a
seriod of umrest and revolution. The Thirty Years' War brought about
a disintegration of the established sorisl atyuecture, apd the rapidly
changing values created conditions similar to those in the Spain of the
time when ploaresque literature flourished in that countyy.

Grimmelshousen presents his naive rogue as a fool, soldier, quack,
end thief. He makes his way across Cermany, has some enlightening
experiences vith vomen in Paris, then returns to his native land.
Oraduslly the novel leaves the yealm of reality, vhen Simplicius
descends into the depths of the Mummelsee where he is initiated into
its subterrvanean mysteries. After e series of further adventures,
he ultimately rencunces the wvorldly life apd retrests into the forest
vhere he presmumably spends the rest of his days as & hermit, tired of
the tempoval exintquee and his former twrbulent life. Because he
undergoes this complete change of character, Crimmelshawsen's bero
foxrfeits something of the veal picaresgue, for the true picerc 1s not
generally subjected to such 8 radical change of heart. Moreover, the
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novel exceeds the limits of the piceresque in more than this respect,
since actually the unifying 1dea of the work is the development of &
man vho turns from @ life of pleaswre to the renuncistion of all that
be has experienced.

Grimmslshausen’s Bimplizisnische Schyiften also belong to the
plearesque genre. While the Simplisianische Schriften are of lesser
literary importance than Simplicissimus, they preserve a certain
freshness and exhibit the use of an excellent epie style, vhile
giving an accurate description of the times. The cultursl and histor-
ieal content of his novels 1s invaluable.

The plcavesque novel vas frequently imiteted by other seventeenth
century authors. Ope of the most charming of these works is
Chiristisn Reuter's Schelmyffeky's vehrhaftige, kurieuse und sehr

gefurliche Reigebeschreibung gu Wasser und su Lendo (1696). Reuter
casbined the edventurous with "studentischer Prische und Derbheit

persSnlicher Setire."® German literaturs of the eighteenth century
produced no picaresque novel of major importance as e successor to
Stmplicissizus. The publication of Goethe's Wilhels Meisters lehrjshre
(1795/96) warks the begimming of the ascent of the Germen Bildungsyomwan,
vhich thereafter came to be particularly charecteristic of Gerwan
1itersture. The romantieista, who are not sssoeiated with the sort

of eerthy realism characteristic of the picaresque novel, eontributed
nothing of great importance to the genre, although cevtainly Bichendorff's

SPau1 Merker amt Wolfgang Stemmler, "Abenteuerrcman,” W
der deutschen Litersturgeschichte (Beriin, 1958), 2nd ed., I, 2.
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Taugenichts spproaches the pilcaresque more than any other romantic
figure. However, he 1s no true rogue and wes certainly not conceived
as such.

German litaereture had to wait until the twentieth century before
sn loportant nowel in the plesresque vein was to be vwritten. Therye
wvould seem to be & revival of the genre, since at least two fmportent
plcarce have appeared on the litsrary scene {n the last decade. Before
Pelix Krull and Oskar Metzersth another representative work within the
genre should be mentioned, nemely Erpst Penzoldt's Die Powensbende (1932).
This novel relates the history of o tranp family whieh disturbs the
peace and ouiet of 2 small town by using s variety of stratagems and
Tuses.

Thomes Menn's Bekeontnisss des Hochstaplers Felix Kruld (1554)
ia the 7irst German plcareaque novel to achieve world renown. Not
long nter, Glinter Crass' Blechtrommel (1959) ves published and has
received internationsal recognition, although it, in my opinion, Talls
considerably short of the former work in interest and content. In
these sophiaticated picaresque novels oF our era, the primitive rescel
of the sixteenth and seventeenth centurics is hardly recognizable, The
euthors created picaresque figures of an extremely difficult end
psychologically complex mstures, fully representative of our epoch.

Upon exsmining piceresque litarature closely, one may draw
cortain conclusions regarding the picarc and the picaresque novel. The
following traits are common t0 almost all plearos or works of this genre.

If onz considers tho traditiomal Tigures of the occldental eple

literature, names such as Odyeseus, the Cid, Rolsnd, Slegfried, and
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Farzival come to mind. In contyeet to these, the picaresque figures
appear pitiful end ween, ugly of character, weak, cowerdly and worthy
0f scorn. Actuslly the plearo is the wost negative hero of ocecidental
litersture, and perhape he was conceived aa such, in order to shake the
reader out of his soclal lethargy.

At the same time the picaro is one of the most youthful herovs of
world literature. His carilest experiences in 1life as well as his
first yrenks of childhood eand sdolescence are faithfully recorded,
since he s, throughout the novel, the centrsl figure. As & child,
his enviromment and the relsationship bvetween him and his perents play
an {mportent role. (Xt i interesting to mote that defore Goethe and
Rousseau, very little had beem written about the edolsscent. Earlier
suthors were not interested in the child es a hero or centrsl character. )
While it cannot be asserted that the plearesque novel set a precedent
here, the youthfulness of 1t8 hero certainly belongs to the modern
characteristics of the ghercic heyo.

The young picsro, generslly from a8 rether gquestionable femily or
even an f{1legitimete child, leaves home ot an emrly sge (or he 1s
unceremoniously thrown cut). Completely on his own in an indifferent
and even hostile world, 1lletreated end exploited by the people fom;
whom he must work, the youth soon learms that existence for him amounts
to the survival of the fittest. Thus he does not hesitete long in
embarking on a eareer of petty theft and minor delinquencies, 8 edroer
in which he must live by his wits. The pilearc is geperally driven into
his dishonest vays, and ve learn slready in the earliest plcareague
novels that hunger can move human beings to all kinds of deeds.
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As 18 the case with the Bildungsroman, the plearc’s destiny
is shapad by his experiences end contacts throughout his lite. But
while the herc in the Bildungaroman, although also confronted by
adversitles, becomes 8 respectable and responsible person by the end
of the novel, the picero remains the sams old rogue.

The world whieh the picarc foces is Just as indifferent to him
a8 1s the world of the existentialist horo in the modern novel. The
plearo, in contyzst to the modern herc, is not a philosopher. Ror
is he fully & rebel agninmat the society which has, in fect neglacted
him s0 badly. He takea his revenge on this society in that he actuslly
lives at its expense. He is not unreceptive to the woes of others for
he himself is a victim of the same circumstences. Basically good-
hearted, he 1s sympathetic to the resder in thet he has mony cheracteristics
of the undexdog.

Although the picarc mey exhibiit certain veclmeases of character,
he is really a mcderste in his way of life. In order to maintain his
mwocarious situation in the world, he must exercise e certain smount of
self«discipline, and neither excesses of the mird nor of the body wo@d
ephance that segacious epirit which dbegt characteriges him. The
uniqueness of his profession seems to parotect him from the worst influences,
cr at least from those vhich could transform him into a thoroughly
debeuched type. Thus theare is haxrdly a plcaro among the literature that
exhibite any sort of depmmavity.

One 18 inclined to think of the picaro as being smoral. This 1s
8lso not entirely the ceze, since there is evidence of a definite moral

value in an exigtence which offers him no other recourse.




Due to the experiences which the picaro hag &n the course of
his life, he regaris the rest of mankind with suspicion. His world
18 a dcceptive one and the picaro places no grest trust io i, He
is neccssarily en empiricist, for his actions and yeactions towarxd
others depeni upon his previous experiences. The sense of imagination
vhich he possesszes in & high degree is e mragmatic rether then
idenlistic one. Along with this imagination, the picaro is clever
and adroit, end these qualities serve to help him out of many ticklish
situations. A great deal of the pilcuro's chaym lies in his artfulness,
snd we cammot help but admire his ingenious ideas which keep him alwaeys
one step ahead of his persecutors. To thiz fmaginative creoature, life
has 2 plastic quulity and he fashions his own accozﬁlns to his vhim of
the moment.

In genernl, the plcarc faces 1life in a thoroughly positive manner.
It 45 for him a vast and varied penorama, in which there is always some-
thing mew to dscover. Even vhen he is faced by the most bitter
adversities, he yises above them and tends to regard them as positive
experiences from which there 12 something to be lesyned.

The picaro is hardly concerned with moral values, for he knows that
these are preached more than they are practiced. Moreovey, his way of
1ife does not allow him to reflect upon ethical and moral questions to
any great extent. Since he bas no fixed station within soclety he is
not obliged to pay lip service to conventional morals. The plcaro
goes along his vay without giving a thought as to whether he 1s
trensgressing morel limits. Be is never actually plagued by any
gseyious probleme and he lives from duy to day, moye concerned with
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keeping body and soul together then with any profound or abstract
questions of humsn existence. The word vhich seems to best characterise
hinm 1s light-heartedness. (Bowever, 1t must be cbserved that, slong
with his attitude of unconcerm, the picaro is often irresponsible and
possesses actually very little feeling of obligation. But this quality
would seem to add to hie cheym, for like the Taugenichts, ho awakens

in us the feeling that a 1ittle less responsibility in life can
oceasionally be attrective.)

These two characteristics leed to another conspicuous plcaresque
quality. It is extremely rare that the ploaro becomes entangled in any
sort of serious love affair. His is @ much toc chengeable spirit which
does not seem to be susceptible to esmy sort of deeper and permancnt
attachment. Amd he who loves must assume z certain responsibility
tovard his beloved. The pilcsresque being s genre which essentielly
rejects sentimentality, the plcoresque novel ie more oriented toward
action and less toward emotional or paychological currente. In the
exciting and occesionally dengerous world of the plearo there 1s
neither time nor interest for profound emotional feelings.

The plcaro is an outsider who menages to find hie way in life in
spite of this, As such, he 1s often condemned by the rest of soclety.
He himgelf 1s oo hypoerite and admits his weaknesses with dlsamming
candour. A porsdox arises in that the moral genuinencss (or lack of
1t) in others is often laid bare by thelr comtact with the piesro.

The latter, who has nothing to hide, often causes others to show their
woral inadequacies. This mey be construed es & light satire of soclety
which--whether consciously or uneconsciounly--lets itself be ummasked by &
svindler.
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Az has been alyeady discussed, the aubject mattcer is the decisive
factor in determining whether o work is plenrcsque or mot. Bowever,
there are definite formsl cheracteristics peculiar to the genre. In
the plcaresque novel; it is customsry for the author to jump from one
episode to another without there being cvident tles betveen epdsodes.
We find no exhaustive study of the other figures in the novel and no
snalysis of the thoughte and ideas of the hero, so thet it is ruther
the action which holds our interest and carries the astory. The picaro,
as the main character, serves as & wnifying factor here and is on
stage”’ so to speak, during the entire novel, It is almost impossible
to vrite a plearesque novel thet is not episcdic {although an
epdoodic movel 1s not necesserily plearesque). Upity is Pfurther
achieved by the use of the first person throughout. The plcaro
carries the thread of the narration through the various episcdes into
vwhich the author places him. B8ince almost all of the important
cxomples of plearesque litereture use thies narrative technique, ohe can
cenclude that 1t &8s an important charucteristic of the genre. Another
adventage in naing the first person is that the distence between the
picayo and the reader is reduced and the reader tends to focol himpelf
a witness snd even a eort of accomplice to the deeds of the plearo.
{The Sponish authors strived for this effect in order to show their
readers that they woere not entirely innocent regerdiing the behavior of
the rogue, since it wap baslcally the state of scelety which ves
responsible for his misdemcanors. There 48 of course a certain didactic

element evident in this attitude.)
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The use of the sutoblographical form in the novel generslly
presents the possidility of revealing the personal thoughts and
emotions of the protogonists. This is not true of the picaresque
novel, for although the rogue bears his thoughts and relates his
deeds to ue without reserve he is almost always cheracterized by
en extyeme coldness of attitude, His confessions are often merked
by & pense of pleasure and ride concerning his accomplishments.

- The first succesaful picaresque novels may be classed as
buncrous fiction tut one should keep in mind thet they present to
the reader an idea of a vorld in which there vere shameful classs
distinctions and in which the "little men" frequently had to rescrt
to cunning ani even dishoneaty in order to atay slive.

The pdearesgue novel is representative of a reslistic tyadition
in literature. The early examples already contributed considerebly to
the expansion of the novel as & narrative form in that humen types,
Places and activities wvhich had formerly been considersd unsuitabls
for literature, begnn to serve as flctionsl matorial. With the rise
of the plcareaque gernye, the search for reelity in literary fiction

degine.




CHAPTER I¥
FELIX ERULL AS A MODERN PICARESQUE NOVEL

In 1911 Thowas Mamn wrote the first fragment which was to become
pert of the novel Dis Bekemtnlsse des Hochstaplers Felix Erull. In
the lebensebriss, be esserte thet he wrote this first pert ". . .mit
so viel lLust, dass es mich nicht wunderte, als Kenner das Fragment fir
das GlWcklichete wnd Beste erklfyten was ich gemacht hatte.” He
continucest 'Eg mag in geviscem S8inn das FersBnlichate sein, demn es
geagtalitet mein Vertfltnis sur Tredition, das zugleich lisbevoll und
suflBoend ist und meine schriftstellerische 'Sendung' bestimmt."?

In spite of his enthusiasm for Krull he interrupted vork on it in the
same year in order to write Der Tod in Vensdig. He explaing this
action in the following pessage! "Den krullschen Memoirenton, ein
heikelstes Balancekunstetlick, lange festzuhalten, war freilich schwer,
und der Wunech, davon aussurvhen, leistete wohl der Konseption Vorschub,
durch dte im Frthjehr 1911 die Fortsetzung unterbrochen wrde,"l°

Forty years passed in which most of Mann's great wvorks were written
before he expanded the fragment into the firet volume of memoirs.ld

Meun, "levensavriss,” Qesammelts Werke, XI, 122.
IOMO. P 123.

um ru-t fraguent 18 entitled: Dekenntniace ¢

: 1911,
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What 1s perticularly esstonishing to the reader is that the continumtion
does not betray any change in the style and that the completed work
shows 8 freshness and elan of vhich one would not generslly think an
octogenarian capabla. Rwever, Mann's mastery is evident in the
effortiess control of the material and the form and it is cbvious that
ha had at hig disposal a gift of expression which asswred him control
of wvhatever he chose to work with. Mann nevey falled to find the

right wvords for the most subtls nuances of emotional or intellectual
occurrences, ani hios art represents perfection in the rendering in
voyds of sensitive impaessions.

Considering his other novels, Felix Xrull seems to be a sart of
literary holiday. He does not reveal why the picaresque sppealed to
him in the last yeers of his life and there is no confirmation in his
writing that he wes especislly interested in this genyve. However,
since Erull is @ perody of the traditionsl Bildungsromen, the plcero
is en excellent choice 8s the antithesis to the herov of that genre.
While Memn refere in Die Entstehung des Dr. Faustus to the most importent
German piceresque novel of the pest, Grimselshavsen's Simpiieius

1948, pp. 3h3~54). The mm from 19&3 (boutmehe Verlagsanstalt,

Stuttgart), entitled Bekenntnicoe m hetaple

%m consists G 31 ' vers from
ends with the deatb of l'enx' father. The fragment

franm 1937 (Ausgeviinlte EvzBhlungsn) ends with the induction scene

(rirth chaptar, second bock), At the end of the fourth chepter in the

fragment from 1937 there ave a fovw alterations. These ere however

relatively mincr and of no consequence in relation to the whole

work.




SizpMotesious,'? 1t 1s primerily because this novel served Menn

in his thorough study of German litersture and language of the
Baroque and the Middle Ages. Xf one wishes to establish the fact
that there was 8 definits influence of Grimmelshausen's novel upon
Krull, 1t 48 of course possidble to £ind similarities. Both of the
main characters are tesporarily elevated to the nobility. Both of
tham, to their great setisfaction, are granted audisnces vwith kinges.
They are both seduced by pessionete Frenelwomen, and both of them
delve into the enigmas of cosmic secrets when Simplicissimus travels
to the core of tha earth snd when Pelix 48 initisted into the wysteries
of evolution bty Dr. Kuckuck., However, 1t is always rather risky to
claim 2 direct influence, perticularly in the case of an author of
Mamn's gtature.

Aside fyom this German classic, Mann speaks of his thorough
scquaintonce vith Sterne's Tristram Shandy,23 but more {n connection
vith the Joseph tetrmlogy, upon which it peems to have exercised
considerably more influence than upon Kvull.

We knov from & pessage in the lebensabriss that Menn wae inspired
by a specific book of his cwn time. This vork, along with its author,
vere recently treated ct length in sn article by Eva Schiffer.

o6 wﬁmn, "Die Entatehung Ges Dr. Foustus,” Qessmmelte Werke, XI,
196.

623&:::, “Joseph und Seine Brtider: ein Vortreg,” Qepammelte Werks,
ﬂ, F & V

Wpve Schiffer, "Msnolsscu's Memoirs" The Beginnings of Felix
Xrull?" Monstshefte, LII (1960), 283.292.
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Mann vritest “Hach der Zurlicklegung von Kinigiicha Hoheit
hette fch dle Bekewrinisee des Hocheteplers Felix Krull zu schreiben
begonnens--efn sonderbarer Butwvwef, suf den, wie viele erraten habden,
die Lektre der Memoiren Menolescu's mich gebrecht hatte,"l3

The history of the Rumanisn svindler is interesting not only from
the standpoint thet it served Mamn es e source for Feiix Erull, but
also baecause it bears out hig thesis that the vorld loves to be deceived
by & claver frewd,

Qeorgea Manolescu vas born in Bucharest in 1871 as the son of a
poor but honest family. Alresdy as & young msn he led a turbulent life,
Before he wae twenty, he stoved avay on & ship to Istenbul, from where
he set out for Athens, vith the intention of ultimately reaching Pexis.
In the Greek capital he ren out of money and had to turn to the
Rumaninn consulate for aid. His petition wes denied and he attempted
sulcide. During a charity visit at the hospital in which he lay
seriously vounded, the queen of Oreece gav him and became interested in
his cace. After his relsese, she made it possible for him to return
to Bucharest, A few months after this, Menolescu set out for Faris egain
where he wvas to study lav with the financisl aid of his psrents. But
apparently he was not cut out for an homest cereey in life and he soon
began to stesl, hoping 41l the while to find someone foolish enough to
marry him who also hed money spd could support him. After thirtyeseven
thefts ho was arrested and sentenced to four years in pelson. After
his release, he tried his luck at the casinos, winning for that time an

]

Mann, lsvenssbriss, p. 122.



astroncmicsl sum and posing theresfteyr as the yrince of Padua or
the Guke of Otxantc. A short sojourn in Honolulu and Japen almost
cost hin his life, as his lovesick mative mistress tried to poison
him! Once more in Muwrope, he spent seversl months in yrisons dus
to further offenses egaingt the law, In 1904, Manolescu vas admitted
to a mental institution efter convincing the authorities by his behavior
that he wes mad, in crder to esvold m ten year prison sentence. He wes
not there for long before he escaped and fled to Visnne and from there
on to Bucharest. Back in his native city, he wrote cocasionel articles
for a newspeper. Following the sdvice of a lawyer friend, he decided
to write his memoirs and publish them in opder to improve his gituation.
They sppeared in 1905 under the title Ein Fthret der Diebet Memolren.
The version which Mapn read wvas & Germen trenslation from the originsl
French, adited by Paul lengemscheidt. Because the editor vished to
spere certain people peinful memories, he simply cmitted many pescages
in the bookeeprobebly the only interesting ones, 1inasmuch a8 the
result 1c & thoroughly boring work. Not satisfied with what he hed,
langenscheidt followed Menolescu to Americe (where he hed emigrated
and was vorking as a manuel laborer) and ashked him to write an
enalytical sequel to the fivst book, which was to clasrify the motives
for his deeds, This book wag even woyse than the first, for langenschaldt
was not able to leave out all of the repetitions without discaxrding
the whole project.

Concerning Menolescu's life after this, suffice it to say that
he finelly realised one of his dveamst ho sctually married a young
countess who remsined true to him during his lifetime, although he made
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nc effort to change his ways. The rest of his life is of no further
significance for us. More important is the comparison between
Msnolescu's Memoiren and Mamn's Krull, The former did undoubtedly
provide a few superficisl elements of the plot of Krull and some of
Krull's traits. Both men travel a great desl, both of them are
irresistible to wvomen, both are very sure of themselves and quite
conceited., They sre in fact vain creatures and do not attempt to
concesl their self~osteem. (Xrull mentions time and agsin that he
is "aus feinerem Holz geschnitst,”}S Both Krull end that other
plcero of the 20th century, Osker Matzersth, are great braggarts.)
Like Krull, Manoleseu is proud of his frauwdulent technique, but he -
is purely out for gain, whereas Mann's imaginative rogue enjoys the
game at which he plays immensely. Manolsscu's repeated simuletion
of madness (for he wsed this yretense many times in order to flee
from justice) reminds us of the military induction scene. But his
memolre, written in sn unbelievably primitve fashicn, are without
any sort of litersry value. The tone is sentimental and bamsl, and
the mood fluctuates between unconcealed vanity on the one hand and
self«-pity on the other. There is not a trace of the fine and ironic
humor which permesates Krull. Only a fev passages revesl an unconscious
humor, which 18 however crude and hardly endearing and bears ho
similarity at all to Mann's sophisticated ani gubtle wit. For instance,
Manolescu encounters an aging doweger at Monte Carlo, who tries to
attach herself to him. BHe writes of this incident: “8ie hatte

%m,n,%m Hochsteplers Pelix Krull
(Bamburg, 1923);’% . 2o deo .
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gweifellos bereits die Schlacht bei den Thermopylen als Zeitgenossin
miterlabt oder komnte sum mindesten meine Stammutter sein; denn sie
hatte anscheineni schon einige hundert Jahre hinter sich und trug
sicherlich gensu so viel eigencs Haar auf threm Schfdel, als man auf
einer Melone findet. . "1 and 8o on ad nsuseam. (Thereafter he
"borrowed” 80,000 frencs fyom her.)

Mamn 314 not conceive his rogue as a meen or base sort of person
at all, but yether he refined eand enncbled him. It is sbsolutely unot
Krull's intention to hurt the people vith vhom he comess in contact;
indeed for the most part, as will de shown later, he bLrings happiness
into their lives, It 15 not his intentiocn to do so, just as deviations
from the accepted nome of conduct are pever dopne with malice sfore-
thought. He never acts in a villsinous or dangerous manner, vhereas
Manolescu almost killed one of his guards. The greatest difference
is primsrily thet the latter is & hardened criminal, vheress Krull is
a8 cultiveted picaro.

Krull, like most of Mamn's protagonists, ia a complicated and
rather enigmatic charscter. It is highly unlikely that Menn used
Manclescu as a model for him, eny more than he used Grimmelshsusen's
novel s a model for the vhole work. HNor is KXrull meant as & parody
of the Rumanian swindler's memoirs, for Mem's perody in this novel
is aimed et much loftier targets, as will be pointed out later.

In reply to an ingquiry by the author of the eforementioned article
regarding the importance of the relaticnship between Manolescu's

17531111‘!&, "Menolescu's Memoirs: the Beginnings of Felix Krullt,”
P 2@-
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Yemoiren and Krull, Msmn wrote: “Das Buch, aus dem mir tatsMchlich
vor mehr als vierzig Jahren die erste /\nregung zum Falix Krull
kem, 4gt schon in Mibnchen liegen geblieben, und ich habe es nie
wieder gesehen,"18

Menolescu's memoirs must have given Mann some insight into the
world snd wayn of & real swindler. But Mann 4id not creets a bese
type like Manolescu, but rather he conceived Krull as a rogue in the
style of the true plcaresque--with 2 unique twist in thet Xxrull is
the first picaro in literature who i1s at the same time sn artist.
Mezn speaks of Krull in two separate letters from the year 19UT os
a modexn plcaresque novel. In the first of these, dated October 1lOth
and addressed to Agnes E. Meyer, he writes of his intention to resume
vork on Keull: "In belebteren Stunden bewege ich allerlei Arbeits-

pliinet . . .den Ausbeu des Felix Krull-Fragments zu e¢inem modernen,
in der Equipegenzeit spielenden SchelmeneRomen."1® Amd in a letter
dated November 2%5th to Hermen Heese hs sskss ", . .(was wirden Sie

sagen, wenn ich das Felix Krull-Fragment zu einem richtigen Schelmene
roman ausbeute, zacr Unterbaltung suf meine alten Taget), . ."20

In examining Krull in order to establish why it can be considered
repregentative of the plcasresque genre and what Mamm has added which
mekes the novel unigue within this genre, one should first coneider
the pericd in which it vwas conceived.

EM" p. 292.

1Mhomes Mann: Briefe 1937-1047, ed. by Erica Mamn (Mempten, 1963),
P. 357.

2Om44., p. 570.
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The firat fregment wes written in 1911, ten years after Mamnn's
Budderbrooks haé been published., Mann wves deeply concerned at this
tize with the fall of o Germon patrician family, ea is expressed in
this first novel, The Buddenbrocks family is essentislly representetive
of the decadence inherent within the German Birgertum sround the twrn
of the century. This decadence 18 to de found in Xrull's family es well-e
in fact, in everyone with whom the boy comes in contact, In connection
vith this rather pessimistic view of the reigning social class in Germany
at that time, one must remember that the fragnent was written just three
years before the first vorld war begean. The period of yesrs preceding
this worlde-shaking event was szlreedy marked by political and economic
instability. This weuld tend to remind one of the history of Spain at
the time that the picaresgue idiom found such fertile ground in that
coumtry. In an artiecle regarding the picaresque in the vorks of Thomes Mann,
Oskor Seidlin remarks: “Miglich sber 1st, dass eine historische und
goistige Situstion, die der Geburt des Pikarc Vorschudb leistete, in
einenm exﬁeren lande, in einer aenderen Epoche sich in fhren Orundztgen
8o wiederholte, dass ein neuer Pikarc ans Licht treten komnte .21
Like G11 Blas, Krull's family is one of means. Thus he 1s born
intc s middlesclass situation in which be might heve all the possibilities
of developing into s respectable eitizen. But upon closer sexutiny,
ve learn that the Krull family is not all that it should be. PFelix'
father, a likeable sort even though he is not endowed with a grest dsal

AR

2 oeker Se1dlin, "Pikereske ZUge im Werks Thomas Msnns,” Jeymenische
Tomanische Monstssturiey, V (1955), 23.
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of integrity, ia the producer of en inferior champagne, the quality
of vhich 18 belied by the besutiful label., Krull's business goes
steadily downhill, and vhen he sees himself faced with financial
disaster, he can no longer live up to the little tune which the
door chimes playe-namely "Preut Buch des Iebens.,” 8o he chooses the
easy way out by epding it all.

Frau Xrull appears o8 a rather mnundane figure, and o description
of her and Felix' older eister, Olympia, et cne of the less than
sedate parties thrown by the Krulls indicate her end Olympia‘s behavior.
"Die Frauven, in ausgsschnittenen Kleidern, beugten gsich lachend Uber
die Stuhllehnen, wun Einblick in ihren Busen zu gevlthren und so die
Herrenwelt £t afch zu gevinnen. . S22 After the premature death of
ber husband, the unfortumate womsn s forced to open & small boardinge
house in FPrenkfurt. The author implies that it is not only her good
cooking which attracts gusets. Pelixn' sister proceeds on to Cologne,
vhere she intenis to try her lusk at the theater, a profession which
is already associsted with a certain disreputadleness.

Krull's godfather arouses suspicion by his wnusunl neme., Before
retreating to the small tovn where the Krulls live, he had rubdbed
elbove with the sociasl elite in Cologne, enjoying the respect of the
society in which he moved., But due to circumstances which sre never
explained, he hag to lsave this brilliant milieu and satisfy himself
vith a move provineisl life. A sometime srtist, it plecses hin to
adopt the title of mrofessor, although the academic prerequisites are

%l DPie RBokenntnisss ded Hochagtoplers M Krull, p. 17.
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certainly lecking. And it is Polix' godfather who promotes his bent
for the make~believe, vhen he has the boy stand as model for his
painting., Pelix, the "KostUmkopf,” as Schimmelpreester likes to
eall him, not only looks the perts admirebly, but even appears to
reflect the type peculisr to a certasin country in a certain centwry.
Felix remerks of these 1dyllic houwrs pessed as the artist's models
"Ach, das wayen herrliche Stunden! Wemn ich sber pach beendeter
Kurzwedl neine schale und nichtige Alltegsklaidung wieder angelegt
hatte, 8o befiel mich wohl eine umberwingliche Trauer und Sehneucht,
ein Gefthl unendlicher und unbeschreiblicher Langervelile, das mich
den Regt des Abends mit Bdem Gomfilt in tiefer und wartloser Niederw
geschlagenheit hinbringen liess.’23 Tnis is en indicetion of the
plesasure which Felix is to derive throughout his life from the essumption
of roles vhich he continucs to play so well,

It 18 obvious, then, that Felix' homelife, slthough not marked by
the misery experienced by the eversge ploero, could only contribute
toward his leter cerecer of leisurely fraud.

After the death of his father, Felix is forced to mais his vay
in the werld. Schivmelmreester, still s man of some connections,
provides him with a Job in an elegent hotel in Paris, much to Felix'
delight. There 18 an aimless interim spent in Frankfwrt, vhere he o
however thoroughly schooled in the art of love by the prostitute Rozse,
vhich 18 to stend him in good stead later in his career. In this
respect we soc the simileyity between Krull snd Manolescu. MNann

e
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endows his pleasro with irresistible sex appesl, and Rozss comments
upon the relatively upexperienced Felix ss being "zum lLiebesdicnst

whaffm-"a After this edifying encounter end s bit of drefte
dodging, Brull seta out for Paris.

The picerc vanders from master to mester, staying with one only
ug leng as he can bear the generally miserable treatment received at
his hends. RKrull 4a not sublect to the whime of various mesters, for
this does not £it the epoeh in which be lives, nor is this accsptable
to the modern reader who 18 not accustomed to the class distinctions
which prevalled in carlier centuwries. But Keull has o series of jobe,
vhich prepere the way for him to a position of sssuned nobility.
Alvesdy in Frenkfurt, he waits impetiently at the theater exits for
the crowd to smerge so that he may request the names of the prominent
apd call wp their walting carriages. Once in Paris, he sssumes his
duties ag liftboy at the Hotel Saint James and Albany. It is not long
before his supericr gualities are noticed and he is promoted to walter.
His mental duties are scon %0 be left behind when the spoiled playboy
son of lLaembourgish nobility offers him his identitye--and his letter
of credit. Krull then arrives in that world, "zu der die Netwr (mich)
drdingte"? vith relstive csge. Unlike the true pdcaro, Rrull, a
veritable "Sountagskind," hes reletively little difficulty in rising
from his humble station into the realm of the upper ten thousand.
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Q‘MH P. 109,
®ma., p. 18,




3

32

As is true of the plesrv, Krull remsins free of any close associations

or binding relationshiye with other people. Actually, he has no ryesd
friends whatover, He confesses! '"Eine innere Stimme hatte mir fyth
verklindigt, dess Anschlues, Freundschsft und vilrsende Gemeingchaft
mein Teil nicht seien, sondern dass ich allein, aul mich seldet gestellt
und streng verschlossen meinen desonderen Weg su machen wnnachsichtig
gohalten set,"20 Ho preserves this eloofness throughout his 1ife and
even at the end of his cereer we think of him es being in some sort of
isoleted retreat (perhaps in prison). Krull must seek this lonely
independence which protects him from the obligations and responsibility
of the normal individuel and insures the complete freedom vhich is
egsential to his wey of life,

Krull differs from the other psopls vhom he encounters in various
veapects. BHe moves smoug them as a chosen deing vho tolerates them
but elways mainteins a cortain dntellectual distance from them, BHe
possesses a spacial megnetism, vhich, "ob ich wollte oder nicht, eusging
von meinem Sein auf jedes nicht vSllig stumpfe Mitwesen."Z7 That which
isolates him specifically from the rest of the world is his adility to
resist the oveawhelming reeslity of life. With his boundless fantasy,
be confronts life apnd transcends the benality of daily existence with
the aid of his splendid gift, which allows him sn elegant ond leimmely
existence.

%Mtg . 202,
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His closest contact with others (end this is more a physical
then an ewotionel one) concists in the love affaire in vhich he is
ensnared time and agsin. These ere, hovever, alvays superficisl
and trepsitory. The "Kilifte dor Premiheit’28 vhich seperste him
from othere deny him any truly profound sentiment in this yealm,
Because of charm of porson ond personality, he "falls” into the
affairs without wuch conscious effort on his pert. lLike Don Juan,
be exudes a fatal attraction, but that is as far ns the similarity
goes. The Spanish sensualist experiences a nixture of plessure
end disguet in his conquesta. His excesgive eroticisa drives hin
from one seduction to the next. And ultimately his emormous pride
and unrestrained ayrrogance eve his ruin, Don Juan delongs in the
yeglm of the demonic, while Krull was conceived as a relatively
harmless apd attractive rogue.

Krull tends to regayd women as a trsp, for if he were bound to
one, be would have to give up his vagabond vay of life. Although
he 18 extremely attamctive to the cpposite sex, he is at the gsue
time quite capabls of restraint, Be remsrks in this commeotiont
"Allein man t8te mdr wmecht, indem man schldese, dass ich suf Grund
Gieser besonderen patirlichen Mitgift sum Istling und Weibsrbelden
gevoyden gsel., Dieses wer miyr wrwehrt, auws dem einfachen Grunde,
voll mein schvieriges und gefiivrliches leben Anforderunged en taeine
Spannkraft stellte, denen aie unmiiglich h¥tte genfigen KBnnen, wenn
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ich mich auf sc durchgreifende Art hEtte susgeben wollen."2® Keull,
then, seesfit to exorelse self-discipline. He too nust maintain
poderation in his life, Just like the plearo who depends upon his
gharpwittedneass. HR 1o also too much an epleurean on the one hand
and a gontleman on the other to refuse a lady, but he encounters all
of them with the same cbjectivity and pedagogic superiority which are
so much a2 payt of his chayacter.

Frull can best be designated sa the sort of person who lives by
his wits. Intelligent without being intellectunl, his penetreting
comprehension of situations aids hinm in making the most of them. Sinee
this is his menner of life, 1t can be inferred that he lachks certain
olements of character. As 4o the case with the plcaro, Krull has
little emotional depth or morel integrity. He 18 not plagued in the
least by pengs of consclence vhen he relieves first the elevator boy
end then the waiter at the hotel of their posts. Thue he is gomevhat
machiavellien in his attitude, for, to him, the end Justifies the means.
Wnile he does not present a real mepace to the society in which he
ldves, he does live at its expense. His highly developed pamctical
tntelligence is e substitute for complete emotionsl development, and
he lives in s sense in his own world, which he bas sctuelly created
for himse)f with the help of his wnlimited imsgination. It would be
wrong to say that he has no feelings, but there is justificetion in
saying that he nover gives in to them. All his thoughts or experiences
are related with a certain detachment, giving the impression of complete
obJeativity.

ey Do h9.




35

Compored with the usual respectable and sincere human being,
Erull is rether irresponsible end superficial, We tand to see him as
going through life vearing & pair of kid gloves and carrying an ivory
cane, too fine to sarn his own living. He prefers to lead the easy
life of 8 avindler insteed of developing the telents which, he amsures
us time and agein, have been bestowed upon him. He lives fyom day to
day, not in the lemst concerned with profound problems of any sort.3?

But curicusly enough, 1t 18 to 8 certain extent Just this lfrree
sponsibility and the cologsal selfeassurence which halp to make Krull
an attyactive hero to the reader. Most pereons, a2t scoe time or other,
vish themselves free of the responsibility which weighs upon them, and
either comseiously or unconsciously we enjoy identifying ourselves with
thia debomeir rogwe. In Xrull, they will recognize certain of their
on tredts which they, se relisble mewmbere of & commmnity, are obliged
to conceal. They are relievod to find in this novel (unlike most
fmportant novels) & worldd free of seruples and responsidility, of
conguming passions end deep unhappiness, of feteful events and the
relsntlessness of destiny. We are gladly lured into Krull's carefree
1ife, vhich, in spite of ite irregularitiecs, is as attractive ss that
of the Taugenichts. Por the imaginative reader, Krull's demi-monde
axercises s certain charm. It is a colorful and exciting world in

3%thmmmmwmtmuwmmmcme
figure that Mamn creeted. Ome need only compare him vith characters like
T™homas Buddendbrook or Guatav Aschenbach, despairing men who are overe
vhalmed by the world around them and who find peace only in deeth. But
Brull saunters through 1ife, {gnoring the reality with which they are
foreed to cope and creating his own world of illusion.
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vhich one nust take risks and sbove all, in which one must live by
his wvita. And who does not like to imegine that he is a little bit
cleverer than the next person?

8ince the picaro is e type vho deviateas from the accepted norm,
1t 1s up to the author to create s central character who gains our
sympathy. BEerlier novelists of the picaresque heve done this by
creating miserabls creatures who are at the mercy of their fellowv men
and ere subjected by these to abominsble treatment. 8ince Menn 4id
not choose to present his picaro as a ragged end hungry urchin, as the
underdog, he sought ancthey method, Therefore, Krull is endowed with
a thoroughly attractive personzlity and an abundance of chsmm to which
not only women are spusceptible., His vinning weys are not lost upon
even the most hardened of souls, such as & customs officisl, a train
conductor, or (of all people) a chief of police.

Mann uses e second technique comonly found in picereaque
litersture. All of the people whom the picaro encounters in his
escapades are of relatively little importance and serve as folls to
the mein charscter. If they should play a more important role within
the framevork of the whole, they are endowed with unpleesant quslities
so that the picaro appeers quite the lesser of two evils. (This is
particularly true in the older picaresque literature, where the masters
sre inveriably misers, gluttons, or otherwise made to appesr quite
logthsome.) Mann has made Felix the centrsl figure emong other
protagonists vho are not necessarily worse than he, but who neverthe-
less take on no depth or breadth of character throughout the novel.
(Tuis applies least to Dr. Kuckuck, but the Kuckuck episode is also the
lsast picaresque episode in the book.)
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Monn does not went his readers to think of Krull in the sconse
of 8 true criminal, He has presented this swindlex to uwe in such an
attractive manner that one does not even take his deviatiowns from the
etraight and nparrow peth very seriowely. In the course of the stary,
ope has the fecling that Mann is careful not to attach to Krull the
odium of fyeud or dishonesty. Concerning Krull's feigned seizwres,
contrivad to save him fyom the boredom of the schoolyoom, Mann writest
"B der Betrug bat Aussicht auf Erfolg und lebensvolle Wirkung unter
den Menschen, der den Hoamen des Betruge nicht durchous verdient,
scndexn nichts ist als die Ausstattung einer lebendigen, sber nicht
vBllig ins Reich des Wirklichen eingetretenen Wahrheit mit denjenigen
materiellen Merkmalen, deren sie bedarf, um von der Welt erkopnt wnd
gevilradgt zu verden,31 later he contends of the Jevel theft in the
troin: "Des war mehr ein Geschehen als ein Tun."3%

Menn skillfully avoids erousing eny feeling of sympethy the
reader might have for Felix® victime. When the boy helps himself to
candy at the local confectionery, the owner who hes besn relieved of
his wares remeins wnknown to us. And Mue. Boupfle is more than delighted
vhen she learns that Felix has tsken her jJewelry fyom her luggage. She
even begs him to help himself to whatever happens to be lying eround in
her hotel suitel Prof. Kackuck, vhose name elready arouses certain
suspicions, proves to be immensely erudite and perfectly st bome within
the realnm of the intellect, but an utter simpleton regeiding matters of

31“3“09 Fellx Keull, p. 3.
Pnaa., po 117,
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the heart. It 18 he who brings the alleged Merquis de Vemceta into
his bhome, thereby exposing his wife and deughter to the chsrms of
Frull. Xuciuck, no longer young and immersed in his world of fossils,
scoms hardly svere of the latent passion within his bhandsome wife
(vho does not need the encoursgement thet her puritanicel daughter
requires before submitting to Krull's charms). It {5 understandadble
that Krull sees in Zousou a 4difficult conquest, dut it wag hardly
his intention to meke & cuckold of Prof. Kuckuck! Thue wve see that
_etlastthemnvhmmnnmmtarsmmtmwtom
the fesling of having been betrayed by him, but are ysther fulfilled
in a sense by the encounter,

Alopg this line it should be noted that the evindler is the only
erimdnal type who must gnin the confidence of his victims, Krull does
this vithout even having to work et it. 1In fact, Af it were nocessary
for him to solicit their trust, he would be foread to discerd his
aristocratic reserve. But cuwriously, each person vhom Erull meets
seams to need a confidemt. And each one, while being betyeyed, is
simultansously satisfied. Thus Mann has created a plearesque figure
that not only takes but elso gives. His victims, while being decelved,
are also served. Just like Miller-Rosé on stage, Krull brings to
pecple their cwn peculiar happiness.

Mann has in many respects followed the pattern presented by the
genre in fashioning his picarc.33 But we slso dfscover elements in

”Mtwu@ Peliz Krull contains many elemente which ave typicelly
plcareague, it does lack the realistic coarsences and sharp satire which
are typicel of this genre. The former element would have been out of
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Kryll) vhich mey be considered as imnovations within the literatuve of
roguery end which place upon this perticular work Mamn's very individual
ptapp. For inetance, Mann has chogen to employ parody a8 an integral
part of the work. And emong the things which he chooses to parody is
the ertist, vhom bhe identifies with the criminel in this novel. (This
aspect will be treated st length belov.) Mann has deviated from the
usual picavesque formuls in regard to Krull's attitude toward life.

Par from being the harried emd exploited gtarveling, Krull 1o selfs
satisfied, selfe-assured and wvellefed. If we consider Pelix' main goel
in life, it is not, as is the case vith his picaresque predeccssors,
mevely £illing his ewpty stomach. EHio greatest concern ias the negation
of reality in favoy of & world of 1llusion which he himself creates.
This then introduces s campletely new and modern twist into the genre,
Hexe, 8o to speak, lies Xrull's "mission.”

Mamn conceived Kyrull as en individuel who seeks to overcome the
frustyeting uniformity end conformity of everyiay life. Krull is able
to do this vith so much success that he eppears to W8 as 2 kind of
"lebensktinatler.” Iike the picerc, he wishes to better his lot in life,
but he goes about this in his own unigue wey. He strives for "dem
totalen Sieg der schiipferischen Imagination Uber die solmerf¥llige und

keeping with the cosmopolitan sophistication of the hexo and is not
characteristic of Maon's etyle in generel. Maun chose fine parody rather
then sharp satire, vhich csn easlly degsnerate into bitter criticism,
Menn, though acutely swvere of the shortcomings snd injustice in the world
around him, chose in this work not to voice his concern in a violent or
bitter meoner. He sawv everything through the veil of irony end considered
the gift of muance of thought and expression as the vehicle for his styls
rather then bitter polsmic.




und stumpfe Materie.” ALl of his deeds sttest to the victory of
the intellesct over the dull stupidity of naked reality. It 4s not
only with the intent of staying out of school thet he produces so
successfully the symptoms of intestinal "flu" but also to illustrate
the power of s superior intellect over the autcmetism of the body.
Triuwphantly, Pelix remarks: "Und mun hatte ich sle (the symptoms
of the 1llness) zu so voller Wirkung gefUhrt, als ele mu fmmer
hiftten austiben kiiznen, wenn sie chne mein Zutun hervorgetreten wiren,
Ich hatte dis Natur verbeasert, einen Treum vervirkiicht,~-und ver
Jo awy dem Nichis, sus der blossen inneren Kemntnis upd Anscheuung
der Dinge, kurzt aus der Fhantasie, unter kihner Einsetsung seiner
Person eine zwingende, wirkssme Wirklichkelt zu schaffen vermochte,
der kemnt die wundersame und triumerische Zufriedenhett, mit der ich
damals von meiner Schpfung eusrunte."3% Hare, ss with ell of Felix'
uwndertakings, ve see evidence of that "Freuvde am Spiel,”  He enjoys
his ertistic sccomplisiments far more than the meterial gains obtained.
This sheer joy is evident throughout the novel. It seems to be
characterigtic for the German plcaresque novel of this ceatuwry, as
menticned ebove, for Osker Metgserath is equally delighted with his
chicansry,

Alveedy es @ child, the difference between the world of dreems or
1llustion and that of reality seems to Felix to be negligible. Regarding
the theft of the botbona from the delipatescen, Krull saserts thet

Psetalin, Pumreske ge, - 26.
3Memm, Feltx Brull, p. 38
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"nicht ihre Voreliglichkeit (of the candy) war es eigentlich, was mich
bersuschte, sondern der Umetand, dass sie mir als Traumgliter erschienen,
die 1ch in die Wirklichkeit hatte hintberretten Munen. 36 Or perhaype
one should say that his dreems are realized. In his dsydreams, he

sees himself as an eighteen year old prince.3T Years later he becomes,
thanks to his natwral bearing snd cherm, & marquis and is aelighted,

e8 he assures up with the following woxds: "Wie doch das erfinderiache
1eben die Tr¥ume unserer Kindheit zu verwirklichen--sie gleichsam aus
Nebelzustand in den der Festigkett zu therflhren veiss!"38 One perceives
in this that reality 1s an elusive and abstrect concept, for Krull
sccepts 8 very real taske-i.e. the assumption at’ a8 role of another
person. At the same time he I8 creating the fllusion of being this
person, thus in a sense negating reality vhich is after ell his intention.
Krull's calling in life demands that he create illusicne-illusion of

which he then becomes sn integral part. BHe regards this as a game, in
o far as he derives pleasure from it, but he takes 4t at the same
time veyy seriously.

In his desire to create his own world of illuedon, Krull secks to
armul his own identity apd assume that of others. From his carliest

35_!3&.. p. 45.

nmmtfotxmn'sdmmingauenﬂyaaam&bemmga
erince or an emperor is found slso in Simpliciesimus. At the bdegluning
of this work, we find the following lines: ke rache. . Junter
geringen leuten eine Suche. . ., gleich rittarmusslm HBerren und adelige
Personen von wraltem Geschlecht sein zu wollen.” (In Hans Jakob Chr.

von Orimuelsheusen’s Der sbentevorliche Simplicissimus [Berlin, 19597, p. 1l.)
Benn, Foix Krudl, p. 237
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childhood, he receives encoursgement from his godfather Schimmelpreester,
vho promotes this by shoving him that every role that he chooses to
agoune, as a true "Kostlmkopf,” will be better and more advantageous
than his true existence, And Felix abides by this throughout his life,
£inding roles for himself vhich serve to clevate his status in sociaty.
Schimmelpreester nousrishes Felix' bent towerd daydreaming and makee
believe and prepares him for his life of felsehood and 1llusion in
which he will live in his self-crested world of appesysnce and unreality.
Thus, duality of existence is indeed Krull's centrul experience.
Be leads a double extstence at first in his childhood dreams and then
in his later life. BHe haa_ an artiastic personality, never satisfied
with his own individuslity and elways striving to change his identity.
Along with his love of illusion and the unlimited imagination
with which Krull wes bleased, he possesses a sure sense of instinct
snd infallidble taste. These attributes act as & control over that
fontasy and allow him to develop his potentisl to the highest possible
degree, He is well sware of this potential and it creates in him e
feeling of responsibility. Thus he takes himself and his somewhat
questionsble calling quite sérimﬁly. His bold exchange of identity
vith the Marquis de Venosta is erranged on the basis of a contract,
vhereby Krull exchenges his own bank account for the Merquis' letter
o; credit, At the end of this transaction, Krull declares in all
seriouwsnesst "Ich bin gar nicht gewohnt, das leben als einen Spess
aufzufessen. . .leichtlebigheit ist nicht meine Sache, gerade im Bpase

nicht; denn es gibt SpHsse, die sehr ernst gencmmen werden wollen, oder
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es 1ist nichts demit. Ein guter Spess kommt nur zuetande, wemn msn
a1l geinen Eynat daven setzt."37

Amything which smacks too much of reality snd conformity ox
which might destroy his life of illusion is politely, if quickly,
rejected by Krull, Thus the temptation of wealth end security in
the form of Elesanor Twentyman or lord Kilmermock is emsily skirted,
and Xrull remerks in this regerd: "Die Hauptsache war, dass ein
Instinkt, seiner selbst sehr sicher, Partel nelm in mir gegen eine
nir prlsentierte und cbendrein schlsckenhafte Wirklichkeiteezugunsten
des freien Traumes und Spleles, selbstgeschaffen und von elgenen
Gneden, will sagent von OGnaden der Phantasie., Wenn ich als Knabe
eywscht wvapr mit dem Beschluss, ein achtzehnjehriger Prins namens
Kaxrl zu sein und an dleser reinen und reizenden Erdichtung, solange
ich wollte, in Freihelit festgehalten hatte--das way das Rechte
gevesen . . .40 This freedom vhich is inherent in 1llusion and lost
in reality is vhat Krull clings to throughout the novel. And this 1s
his responsibility which demands from him that self-discipline vhich
he exercises upon himself.

Krull enjoys thoroughly the free spd essy transition from reality
to 11lusicn vhich is the core of his existence., Hs savors the role of
the elevator boy with the checkbook, observing: "Auch sls Inhaber
eines Scheckbuches. . bliedb ich Iiftboy. » .und es entbehrte nicht |
des Relzes, diese Pigur suf einem gehelmen pekuniMren Hintergrund

Pm4., p. 232.
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abzugeben, durch den meine kleldsame Livree in der Tat z2u einem
Koatim geatempelt wurde. . . Mein heimlicher Reichtum . . . machte
diese Tracht, nebet dem Dienst, den ich darin versah, zu einer
Vorspiegelung, einer blossen Bowdhrung meines 'KoatUmkopfes,' Ja,
venn ich mich spfter nit verblendendem Exfolge fUr mehr ousgsd, als
ich war, 8o gad ich mich verMufig fr wenlger aws, und es ist noch
die Froge, welchem Trruge ich wehr innere Erheiterung, mehr Frewde
an Verzaubert-Mirchenhaften abgewsmn.") This s further proof of
that pure delight in the geme which Felix values so bighly.

The only serious threat to Krull's freedom in illusion sppears
in the form of the military., Aware of this, Krull scheols himself in
preperation for his induwtion exsmination, making himself thoroughly
familiar with the manifestations of epilleptic seizwures, When the
time comes, he plays his last trump. With a combinetion of overe
zealous patriotiem end e well-gsinulated=-if grotesque--spasm, he
couvinces the doctor that he 18 unfit for sexrvice, It peews to me that
thia ccene 18 one of the few peessges in the novel which 18 truly
satirical. It is a classic portrayel of the worst elaement to be found
among the military. The exemining commission represents the ultimste
in smug stupildity, in buresucratic pedantry and arrogsntsuperiority, and
con easily be completely hoodwinked by Krull.

Before treating the aspects of perody in the novel, 1t 1s necessary
to mention how Manm hes incorporated mythology into the piearesque,

bima., p. 175.
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He has endoved Krull with several characteristics attributed to the
Greek divinity Bermes. One might actuslly asesume that this god is
the patron saint of all picarcs, since he is well-known as the god
of thieves and according to legend a masterful thief himgelf. Pelix Krull
is not the first work in which Hermes 1s assoclated with the centrsl
figure. This divinity plays an important role in the Joseph tetralogy,
vhere he 1s incorporated in the maia protagonist Joseph-~the epitome of
cleverness and intelligence and the embodiment of physical chamm.
Jogseph acts as the servant of Herms, and the god, closely connected
with the main character, proves to be a positive force. In Felix Krull,
he slso represents s positive force. Mann uses the figure of Hermes as
a leitmotiv, identiffed throughout with Krull. It is first Mme. Houpfle
~who calls Krull's attention to his close kinship with Hermes. She sees
in him "eine VerkBrperung des Hermes, des gewandten Gottes der Diebe
und Schelne."he Thus he becomes acquainted with his mythical archetype.
Krull seems to be pleased with this identification with the divinity
and refers to it thereafter in conversations with the Marquis de Venosta
as well as with Prof. Kuckuck. It is not only as a thlef that Krull is
ralét.ed to Hermes. The god is also connected with luck, jJourneys,
riapism, eloguence of expreasion, and with art. These things, all s
part of Krull, are under the god's supervision. Hermes 1s then a kind
of pagan patron saint to him,

The reader is quick to recognize Felix Krull as a work belonging
to the plcaresque genre. Parody, the other major stylistic ingredient

i‘?ﬂam:, 'Einfthrung in ein Kapitel der Bekenntnisse des Hochstaplers
Felix Krull,” Gesammelte Werke, XI, T05.
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of the novel, 1s perhaps somewhat less evident, particularly if one

is not familisy with the rest of Mann's writing. This then is the

tone which Mann was not able to maintain, sceording to his own testimony
in the mreviously cited pessage from the lebengsabriss., The task of
vriting a2 successful parody demands of the suthor a combination of
qualities which sre seldom found united in one permon. These are
substance, profundity, & high degree of virtuosity, end of course

humor,

Mann's most revesling discussions of the nature and function of
perody ere to be found in Dr. Feustus. When Adrisn leverkthhn struggles
to £ind a nev form of artistic expression which will replace the outworn
apnd banal treditional methods, the devil supplies him vith the name for
the form of art which plays vith outmoded forms: "Die Parcdie. Sie
kiante lustig sein, wenn sie nicht gar so tribeelig wire in ihrem
eristokratischen Binilismus.'"S Loverkin is cbsessed by two inter
related drives: one is the urge to parody the tradition of which he
13 an heir; the other is his ambition to break old patterns and create
nev forms of expression. These tendencies ariéc from his swarenees of
the veight of the past, along with his inability to take seriously the
themes and conventions which have been banded down to him. Thus, like
the suthor who crested him, leverklihn employs parcdy.

The dialog between leverkilhn and the devil is supposed to have
taken place in 1911, a year vhich marks e turning poiat in Mamm's
creative life, It was at this time that the expreasionistic movement

43menn, "Dr. Faustus,” Gesammelte Werke, VI, 322.
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in litereture wvas caming to the fore. Thomes Mann essentially
rejected this movement, although he recognized the significance of
certain representatives of expressionism. In 1911, Mann begsn to
vork on Krull, the first of his weny novels which exhibit those very
features which he has described in Dr. Faustus as perodistic. Thus
he refused to abandon the intellectusl control in favor of an irretione
alism vhich he felt inherent in expressionism. He chose to remain
 loyel to his humanistic 1desl of a synthesis of reeson and inetinct,
vhich vas expressed in perody.

Mann belisved thet the conventional novel, likethe Buropean
society vhich created it, was dead or dying unless the artist ves
capable of superhuman feats; there remained as a stylistic device
for him only parody, admittedly the expression of a certein "eristocratic
nihilism.” In the progress of his literary career, the parcdistic tock
on wore and moxe meaning for him.

On the traditionsl types vithin the sphere of German litersture,
it 1s the Bildung 3 wvhich beceme Menn's particular target in
Felix Krull. As early es 1920, Mann was intrigued by the idea of a
Perody of this gemve. In his Betrechtungen eines Unpolitischen he

wrote: “Zuletzt, was wiire ‘'intellektueller’ als dis Farodiet! Man

hat teil an der intellsktualistischen Zersetzung des Deutachtums,

venn man vor dem Krieg auf dem Punkte stand, den deutschen Bildungs~
und Entwicklungsroman, dis grosse deutsche Autobiographie als Memoiren
eines Hochstaplers su percdieren. . ." The Bildungsroman vhich he

M)hnn, "Betrachtungen eines Unpolitischen," Gesammelte Werke, XII, 101.



undoubtedly had foremost in mind was Goethe's Wilhelm Meister. As
for the "grosse deutsche Autobiographie als Memoiren," bhe was referring
to Dichtung und Wabyheit., Menn, whose idems often were subject to
a long period of dormency before appearing in the form of literary
expression, wrote again in 1930 in the Lebensabriss with reference
to Manolescu's memoivre: . . . ein phantagtischer gelstiger Reiz ging
aus von der perodistischen Idee, ein Elemeut geliebter Dherlieferung,
das Goethisch-Selbstbildnerisch-Autobiographische, Aristokmtische-
Pokennerische, ins Kriminells zu Woertragen,"¥S

Although a parody of works of Goethe mn'bygn suthor as fine as
Mann may seem ill-advised, it should be pointed out thet he perodied
with love. He vas genuinely sttached to the older forms in that they
appealed to his sense of discipline. Two passages in his works vill
help to elarify his attitude toward his undertaking. Again in the
lebenaebriss, he writes: "Es mag in gevissem Sion das PersBnlichste
soein, denn es gestaltet mein Verhifltnis sur Tredition, des zugleich
liebevoll und aufl¥isend {st und meine schriftstellerische 'SBendung'
vestimet."*0 Or in Bede upd Autwort, referring here to his occasional
use of hexameter in the idyll, Qesang vom Kindchen: "Kurs der Mangel
an eigentlicher Raivitlit Sussert sich sls Hang sum Parodischen,e-und
so wiire eus diesem kleinen dichterischen Vorkommnis denn wenigstens
das Gesets oder die Bestimmung sbzuziehen, dass Liebe zu einem Kunatgelst,

h’thnn. Igdensabriss, p. 122,

Y6rnia,, pp. 122-23.
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an dessen MSglichkeit man nicht mehr glaudbt, die Parodie
zettigt," 7

Howvever, the two vorks of Goethe are not the only object of
Mann's parody, for Mann's other target is the artist., This is not
surprising wvhen one considers the central position of this problem
in his vorks. Felix Krull too is in essence the story of av artist.
Mann writes: "Es bandelte sich natirlich wun eine neue Wendung des
Kunst- und Kinstlermotive, um die Psychologie der unwirklich-illusions
ren Mtenafom."w
that there is a thin borderline detween the highly gifted individual

In this novel, the author endorses the premise

apd the criminal. It 48 the lack of reality of the artistic existence,
a recuwrrent theme with Mann, that is realised and simultencovely
parodied here.

As early as 1903, the yeer in which be wrots Tonfo KxSger, Mann
wvas fascinated with the ides of the union of artistic creation amd
morel decadence. In this Novelle, KrBger tells his friend Lisaweta
of the banker vho, having committed a rather sericus offense, is
confined in prison for several years, where he becomes 8 novelist.
From this, Krfiger concludes: ’man wm dareus, mit einigey Keckheit,
folgern, dass es nBtig sei, in irgendeiner Art von Strafanstalt zu
House zu sein, un sum Dichter zu verden.“"g later, vhon Kxger is

"Tyarn, Bede und Antwort (Berlin, 1922), p. 359.
Yo, Lebengabrise, p. 122.
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held up in his own hometown vhile the authorities check his identity,
he is styrangely loath to tell them that he is the son of an old and
respected family of that eity. Insteed of assuring them that he is

no "Hochstapler von unbestimmter Zustindigkeit™ or "Zigsuner im grinen
Wegen, ' he muses: “Und wsren diess Minner der blirgerlichen Ordmung
nicht {m Orunde ein wenig im Recht? Gewissermossen var [er) ganz
einverstanden mit ihnen. . ."50

What sort of artist 1s Krull? Menn writes: "Krull iat eine Art
von Kinstlermensch, ein Tr¥umer, FPhantast und blirgerlicher Nichtsnutz,
dexr das IllusionMre von Welt und Leben tief empfindet und von Anfang an
darzuf sus 1st, sich selbst zwr Illusion, su einem Lebensreisz zu
machen,"51 Krull's minor thefts and his various chicaneries are
aesthetic expesriences for him, liks the performances of a good actor.
Hia escapades, motivated by the sheer joy of expressing his talent
skillfully, attest to the fasct that he 1s ap artist for ert's sake,

If Krull, due to his ertistic calling, does pot conform to the
"s0lid oitizen” type decreed by society, one must remember that every
artistic nature exhibits certain eccentricitics., At the begimning of
the book, Schimmelpreester complains about the people who worship an
artist for his genius but are not prepared to accept his peculiarities.
Bz remorks: "Sie wollen wohl das Telent, welches dech an uwnd v sich
eine Sonderbarkeit ist. Aber dle Bonderbarkeiten, die sonst noch demit
verbunden=--und vielleicht notwendig damit verbunden<-gind, die wollen

SRS

0%u14., p. 317.

Slaann 1s quoted by Wilhelm Grensmenn in his book Dichtung und
Glaube (Prenkfuwrt, 1960), p. 66.
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sia durcheus micht und verveigern ihnen jJedes Verst¥ndnis,."’2 These
vords are related to his story eabout Phidiss, a Oreek sculptor who
vas also sddicted to thievery end who, in spite of his evident taleuts,
porished in mrison for his deeds.
Krull is the artistic nature, the "Proteusmatur. . ., die sich
in slle Formen vervandeln, mit allen Splelen, die entgegengesetzten
Anstehten auffassen und gelten lassen komnte.'33 Or onc is reminded
of Gide's author-figure Edouard in les Fewmonnayeurs (who represents
Gide himself) vhen another charscter in the novel says of hims "Il
n'est Jemsis longtemps le méme. , . son etre se defait et se vefait
sens cesse, On croit le salsir. . . c'est protee."® Edouard himself
says! "Jje ne vis que per sutrul. . , et ne me sens jamais vivve
plus intensement que gquend jo m'échappe s moi-méme pour devenir
n'importe qui.”?% Krull, too, constantly seeks to change his identity,
Be is ths aytist-criminal vhose genius consists in being able to sssume
any role required of him and play it in a thoroughly convincing manner,
One of the earliest roles which Krull is called upcn to assume is
that of the child prodigy before the guests et en elegant epa. In this
charming episocde Felix, at the instigntion of his father, pleys his
toy violin so convincingly before his delighted audience that he 1s

*erm, Peltx Rrull, v. b9.

ﬁsubiner on Goathe in Mepn's "Goethe als Reprfieentant des
Yirgerlichen Zeitalters,” Jesammelte Werke, IX, 318.

Handre G1de, les Fawssonpeyeurs (Faris, 1925), p. 252.
53Tb1a., pp. 89<90.
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revarded with enthusiastic approvel end epplause. The incident reminds
us of Menn's short story Das Wunderkind, in which Bibi, a real prodigy
completely awvare of his effect upon the public, scorns his listeners
at heart because they are much more impressed by the chearm of his
youth and sppearence than by his art, which probebly few of them
really eppreciste. Bibi knows that 1t is just as injcrtant to play
his role well as it 18 to play the pianc well, TFelix, who plays his
role sdmirebly, has fantastic success without producing e tone. In
the Novells the public seems to beum "ein bisschen llige, . .

gehlirt zur Schﬁmit.“% For the firet time, Felix lesrns that

people want to be deceived, And he never forgets this.

He finds further proof of this in his first visit to the theater.
Enraptured by the ertistry of the sctor Miller-Rosé, Felix is thrilled
at the prospect of making his scquaintsnce. The 1dol of thousands
turns out to be a thoroughly ordinary example of humenity, even a
rather unappetizing one. Pelix concludes that the pleasure and enthu-
piesm vhich the onlookers experience is due to thelr ability to believe
in the illusion before them and their willingness to be deceived. The
diaparity between srt and the artist beccmes apperent to Felix in this
encounter with Mlller<Bose, For Felix, the encounter exemplifies the
disperity between sordid reality (Miller-Rose) and illusion {his own
art), After mseting him, Felix draws the optimistic morel that the
most crasp reality can be transmuted into besutiful appearsnce.

SNt

%ﬁm, "Das Wunderkind," Gesemmelte Werke, VIII, 34O,
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Once evare of the fact that the 1llusicn he creates is vhet
people seck, Krull plays his various roles with seriousness and eims
at perfection., like his father with his bed chempegne, Krull lives
up to the former's remsrk: "Ich gebe dem Publikum, woren es glawbt " 57

Mann's conception of the artist as being on the borderline of
crime 48 substantiated by meny ceses in which highly gifted individuals
have exhibited criminsl tendencies, If we ask ocurselves what the origin
of his coneeption of the artist as sctor is, the answer may be found in
the vritings of Mietssche,

As is known fyom Mamn's own work, one of the most important
intellectual influences on the young suthor was Friedrich Hietzeche.
Nietzsche, along with Schopenheuer and Wagner, represented for him
"ein Dreigestirn evig verbundeneyr Getster."5® Mann himselr says that
i1t 1s impossible to seperate wvhat he learned from each of them, dut
certain concepts in his writing mey be related to one or the other.
For the vork under discussion, Nietzoche's conception of the artist
is of primery interest. Mann rejected much of Kistasche's philosophy,
particularly the extreme doctrines of the immoralist creed, the super-
pan cult, and the ruthless doctrines of power. But certain perallels
can be discovered in Mann's attitude tovard the artist. In his early
vork Nietzsche, following Schopenhauey, had conceived of the artist
a5 the great man, 83 hero and genius, For Nietzsche, Wagner embodied
the consummate artist, who hes no peers. DBut slthough Nletzache could

“Tvaun, Felix Krull, p. 8.
58on, Betrachtungen eines Unpolitischen, p. T2.
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never reject Wagner and the spell of his music completely, he beceme
swvare of the decadence inherent in Wagner's work, and this is one of
the aspects which Nietzeche criticized in his later writings.

In Tonio Kxfiger, the hero’s enalysis of the ertist includes a
reference to Tristan und Isolde, of vhich Nietzsche wrote thet nothing
emong the arts showed such a "gef¥hrliche Faszination" or possessed
"eine gleich schauerliche und sfisse Unendlichkeit."59 Ki¥ger remarks:
"Nehmen Sie des wunderartigste Gebilde dea typischsten und derun
michtigsten Kinstlers, nehmen Sie ein so morbides und tief zwei-
deutiges Werk wie Tristan und Isolde und beobachten Sie die Wirlang,
die dieges Werk auf einen Sungen, gesunden, sturk nomal empfindenden
Menschen susibt."60 Mamn's use of the word "Wirkung” in this passage
is interesting. The artist is concerned vith the gffect he mokes
upon his audience, not in presenting the truth, "In Welrheit will er
die fir seine Kunst virkungsvollsten Vorsussetzungen nicht aufgeben. . .*61

In snother pessage, Krger spesks of the perallel detween the
artist end the actor. "Ich kennte einen Schauspieler von Genie, der
ala Menach mit einer krenkhaften Befangenheit und Haltlosiphkeit zu
Kimpfen hatte, Sein erreiztes Ichpefthl zusammen mit dem Mangel an
Rolle, an daretellerischer Aufgmbe, bewirkten das bei dicsem volle
kommenen Kinstler und verarmten Menschen. . . Einen Rinatler, einen

3priedrich Nietrsche, "Ecce Bomo,” in his Werke,19 volumes
(himia, 1917)1 XV, 39.

Yeamn, Tonto Kebger, p. 299
Slusetseche, Menschliches, Allzwmenschliches, II, pert 1, 156.
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virklichen, nicht einen, dessen bUrgerlichen Beruf die Kunst ist,
sondern einen vorbestimmten und verdammten, ersehen Sie mit geringem
Scherfblick aus einer Menschermasse, Das Jefthl der Separation und
Unzugehirigkeit, des Erkannt~ und Beobachtetseins, etwas sugleich
Kinigliches und Verlegenes ist in seinem Gesicht."S2
It 18 at the baeis of Nietzsche's repudistion of the artist that
ha sees him as an actor snd pretender. For Niletzache, the artist is
not a man of deep and honeat feelings, but like an actor he aims at
e pretense of emotions that will be effective on the suiience, An
aphoriem in the £1fth book of Die fx¥hliche Wissenscaft entitled
"Dns Problem des Scheuspielers” most clearly shows the connection
batween Mann and Nietzsche: "Das Problem des Schauspielers hat mich
am l¥ngsten beunruhigt; ich war im Ungewisesen dartiver. . . ob man nicht
erst von da aus dem geffihrlichen Begriff 'Kinstler' beikommen wird. Die
Felschheit mit gutem Oewissen; die lust eun der Verstellung als Macht
herawsbrechend. . . das innere Verlengen in eine Rolle und Maske,
in einen Schein hinein; ein Uverschuss an Anpassungs F¥higkeiten aller
Art:s elles das ist vielleicht nicht mur der Schauspleler an sich?, . ."63
The artist escapes from life--yet he seeks the illusion of superiority
end control over life itself. This is in effect Krull's purpose.
Considering Menn's familisrity with Nietzsche and the fact that the
latter 444 exsroise marked influence upon Mann in certain aress, it secus
pafe to aasswme that the concept of the artist as actor may be derived from

this source.

@pann, Tonto Keiger, p. 287.

©3gsetasche, Die fxShliche Wissenschart, V, pert 1, 311.
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Remembering that we are dealing with s picaresque novel, ons msy
agsume that 1t was Mann's intention to depict the picaro as artist, or
the artist 2e picarco. In his modern treatment of &n old genre, Momm
has made of the plearc e aymbol of the srtist, BHe depicts Krull ss s
yerson wvho lives on the edge of society (as is often the case with
artigts--but also with criminsls). However there ig nothing of the
sentimentelity of the romanticists, vhose artists sometimes regret
they cannot edapt themselves to society. (Even in Tonio Krfiger,
the hero seems guite yerturbed that he is an outsider.) This is not
the case with Krull. On the comtrary, he seema to be proud of the
fact that he lives rather isolated from the rest of humnity. Actuslly
his i{solation is intentional end represents that of the picarc-ertist.
Of all the artist figures that Mann created, Kmll 15 the one vho seems
to yearn the lesest for normal life,

Marm may bave chosen the picarc in order to etress the schism
between the artist and the aversge man, In this case, the pwsnks of
the rogue may be considered as comic symbols for the eccentricities of
the artist. This would lond sn ironic twist to the artist novel,

There 18 a certain conmnection between Krull's questionsdle conduct
and the legitimate activity of the true artist, Like the swindlsr, the
artist must swaken confidence ip his publiic. It must believe in him,
even vhan he deceives it,. Mann puts these werds in Krull's mouth aftier
the Miller-Rosé eplsodet ‘Welche EinmBtigkeit in dem guten Willen, eich
verfUhren zu lassen! Hier heryscht sugenscheinlich ein allgemedines,
vor Gott selbat der Memschennatur eingepflanztes Bedlrfnis, dem die



FEhigkeiten des Miller-Rosé entgegensukommen geschaffen sind,"
The picarc as well as the artist fulfill this need, and the deceived
yield gladly. The artist (as vell as the swiniler) needs his publice-
wvhat takes place between them congtitutes mutual fulfillment. In
this respect an analogy between the plcarosvictim pair end the eitist-’
publie pair mey be geen. |

Before leaving the topic of Mann's perody of the artist, it should
be mentionod that, in poking fun et his own profession, he wes parodying
himself. It is ccomon Mnovledge thet many great works of fiction may
reveal sutchiographical material, Mann's vorks are no exception to
this, and 1t is interesting to note certein parellels in Krull to the
author’s own life. Mann too was an indifferent student. His father
died vhen he was fifteen snd the fomily business, in which be had hed
no great intereat in his lsst yeare, was liguidated. Both Mann amd
Krull left their native cities to try their luek elsevhere, Mamn
disliked the idea of the military end quickly escepsd service, While
these autoblograyhicel elements in Krull may be of minor significance,
the way Menn employed them in combination with the parcdy of the
figure of the artist (1.e., himself) is indicative of the ingenuity
vith vhich be used his material. | |

let us nov exsmine the way in which Menn has perodied the two works
of Gosthe. One of the first things that strikes us while reading Krull
is the tone in which Krull relates his memoirs. In this novel, Mann
vestoved upon his chief protagonist an intellsctusl attitude which is

L]

Ovam, Feltx Beull, v. 3.



reminiscent of Goethe in Dichtung und Wahrheit. The elegance and
the high~flown menner of the mewxoirs hardly suggest the speech of a
common criminal, and the dlscrepency between the noble style end
attitude of Krull and his profession lends a great deal of subtle
humor to the work. The unctuous dignity of the atyle is ectually
at varience vith the matter of the tale, Herein lies the perody of
Goethe's work, essentially a perody of Goethe's own sutobiogrephical
style. The resemblance is not confinsd only to elemente of expression,
but there is evidence of similarity in the syntacticel construction as
well, The following pessages from the two vorks mey serve as exsmples
of this similarity.
Am 28. August 17O, mittags mit dem Glockenschlage zwBlf,
kam ich in Frankfurt em Main euf die Welt. , . durch Ungsschicke
lichkeit der Hebemme kem ich fUr tot euf die Welt, und nwr durch

vielfache gnman brachte man es dshin, dass ich das Licht
erblickte,

Dies war das Heim, worin ich an. . . einem SBonntage. . .
geboren wurde. . . Meine Geburt ging, wenn ich recht unter-
richtet bin, nur sehr lengseam und nicht chne klnstliche Rach-
hilfe unseres damaligen Hausarztes, Doktor Mecum, vonstatien,
ud zvar haupteSchliich deshald, weil ich nichés. « susserordentlich
unt¥tig und teilnshmslos dabei verhielt, . ,"00°

Mann puts many of Goethe's fevorite idess and imsges into Krull's
mouth, such as the peradoxical notion of innate merit, or the idea that
some men deserve praise for virtues with wvhich they were born. Because

65ohann Wolfgang Goethe, "Dichtung und Wshrheit,” in his Werke
(Weimar, 1889), I, vol. XXVI, 11.

66yann, Felix Xrull, p. 9.
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Krull considers himself "sus feinerem Hols geﬂchaitzt"67 then his
contemporaries, Felix belisves that it is fundamentally right that

he is praised for his inherited superiorities. He constantly sdopts
the stately tone of Goethe's morel generalizations, and Krull likes

to present himself as a highly ethical fellov ss well as a philosophsr.
In writing his memoirs, Krull looks back on his cereer of freud and
decelt vith the same detached and loving appreciastion with vhich
Goethe writes of his own life.

Krull is elso a parody of the traditional hero of the Bildungs-
romsn, thet stalvart figure who, though encountering adversities and
d%uppointmntn along life's paths, is steeled by them snd, ultimately
shouldering his responsibilitiecs, makes a worthy contribution to the
soclety in vhich he lives, His experiences and the education which
1life itself bestows upon him lead to self-realisation. The perody
in Krull 1lies in Mann's emphesis upon morsl achievement and self.
diecipline vhich Felix is so avare of throughout. Whils Goethe
regarded education es s means by which one is able to reslize the
possibilities within him to the fullest extent and develop his
persomality, Krull's "education" takes him in quite snother direction.
Krull egsserte in all seriousness: "Das leben n¥mlich ist zwer
keineswegs das HSchate der Glter, sn welches wir uns seiner KBatlichkeit
wegen su klammern hiitten; sondern es ist als eine uns gestellte ungd,
vie mir scheinen vill, gevissermessen selbst gewlhlte achwere und

67&&" p. 12.
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strenge Aufgabe zu betrechten, welche mit Standhaftigkeit und Treue
duwrchzuhalten uns unbedingt obliegt, und der vor der Zeit su entlaufen
zveifellos eine liederliche Auffihrung bedeutet.'6® These words in
the mouth of the swindler, confimming his idealistic attitude toward
1ife and 1ts obligations, take on an ironic twist and may be regerded
as a parcdy of the didactic element which is often foumd in the
Bildungerosan.

The experiences of Krull's boyhood, education (or lack of it),
Journeys, the influence of the people around him during his childhood,
and later the encounters with 2 series of vomene-all these shape his
character, just as Wilhelm Meister is formed by the events in his life.
Wilhelm begins his education as an sctor. When he Joins the theatrical
troupe of Mue, Ge Rettd, he has left the reality of the middle-class
bourgeoisie of his origin end entered a vorld of illusion devoid of
order and direction. In this unreal send illusory world, Wilhelm
finds himeelf and loarns the necessity of differentieting between
$1lusion and reality. Sobered and more mature after the deaths of
so many who wvere desr to him, influenced by the Twmgesellschaft, his
love for Rath-lie and his son Felix, he twrns his dack on this realm,
renouncing his theatricsl mission to take his place in the practicsl
world and face the responsibilities of e less glamorous but more solid
existence. Krull, slso the son of a middle~clsss family, flees into
this world of unreality too, from whence he never returns. He strives
to avoid every tie to bourgeois reality, It is se if he possessed no

“pd., v 58,
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constancy of character whatever, chenging his self every time he changes
his nams, Rather than embrace the reality inherent in order and
stability, his geal is the master of the smbiguous and the illusionel,
One of the chief targets in Mann's perody of Wilhelm Meister is
the role of the woeman. Updoubtedly the role assigned to the eternal
feminine is the most vulnerable sspect in OGoethe's ides of education,
In Krull, the women in his life cbvicusly play quite an important role;
but their purpose i.s entirely different from thot in Wilhelm Meister's
life. In Goethe's work, they are a means to en idesl end, i.e., they
insure the emnoblement svnd develoyment of Willelm's cheracter. The
vomen in Krull's life serve only ons purpose. All of them school Felix
in the art of love, and if they contribute snything to his development
in life, 1t is primarily e thorough knowledge of this art, While
Wilhelm's contacta with women are more edifying, Felix' are more cclorful.
In bis article, cited sbove, Osksy Seidlin has also pointed out
other agpects in the novel which myl be conpidered es pnrody.@ One
of these 1s the title of the vork, Mann chose to label the memoirs of
his rogws "Bekenntnisse,” which reminds us of two of the most sincere
and profound vorks in the history of literature. These are the Confessions
of 8t. Auguatine and Roussesu. We have no idea vhether this was Mann's
intention, dbut egain his Brillisnt sense of irony would allow for the
possibility. What Mann undoubtedly had in mind wes the sixth chapter
of Goethe's Wilheim Meigters lehrjahre, i.e., "Die Bekenntniase einer
schinen Seele.” Mana's psrody of this excellent exsmple of an
"Erbsuungsschrift’ is obvious.

98e1411n, Pikarecke Zlge, p. 31.
{
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Another aspect is the role of Schinmelmreester ss Krull's teacher,
Felix even calls the man who guideg--or perhaps misguides-<him in his
early years nis mentor, Schimmelpreester himself gives us an indicetion
of his calling when he explains the etymology of his neme: "Die Hatur
ist nichts als Fulnis und Schimmel), und ich din zu ihrem Priester
bestellt, darun hetsse ich Schimmelpreester.'T0 Thus we have the
"priest” es mentor--a charscteristic of the clder picaresque literature
as well as the didactic novel. Schimmelpreester i3 however hardly o
suitable guide of youth., He bears no resemblance whatever to the
ascetie hermit who inftiates Simplicius into the ways of life. There
i# an atmosphere of decadence about him, end sc the role as Felix’
teacher is a travesty of the earlier conception of the priest as an
important guide in the 1life of the novice.

Tonn, Felfx Xrull, p. 21.



CoNCLUsSION

In conclusion, one mey esk oneself just how correct Oeker Seidlin
may be in his assertion thatt: “Trotz des Gelf¥chters, auf das sie
{picaresque novels] abzielen, sind ee im Grunde melancholische, Ja
pessimistische Bticher. . "1+ As has been remerked sbove, the
picaresque novel vas originally a product of a decadent ers. It is
not possible to predict that Krull will be significant for e similar
epoch, But maybe Menn was in truth pointing out something that is
peculiay to vestern civilisstion today: L.e., the willingness of
huzan beings to endorse and embrace so wuch which is sham, superficiel
and devold of meesning; and perhape Krull is s symbol for this. If one
i to attribute a deeper meaning to the novel, then this mey bde what
the suthor had in mind, It seems, hovever, likelier to this reader
that Mann reslly 4id consider Krull e task vith which he could amuse
himself in his edvanced years, as the cited pesasage in the latter to
Hesse soems to confirm.

Felix Xrull is the lsst link in the chain of Mann's litersry
production. If we consider his development es an author, we find his
early work vritten in the shadow of pessimism. The creative process
seems to culminate in tragedy with Dr. Foustus. Finslly all of this
is Adlspersed with the appeerance of the first volume of Felix Krull,
With the completion of this first part of the novel, his vork achisved

Tgeia14n, Pikareshs Zige, p. 37.
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a rere unity seldom attained. This unity is a result of Mamn's
treatment of certain ideas with which he was concerned throughout his
life. Instead of his trying to solve the complex and profound problems
vhich confronted him, he found that they grev in complexity and
profundity the more he occupied himself with them. In Krull msny

of these problems are spparent. But Mann, in wsing the pilcasresqus
combined with parody, has made light of them, to his own emwsement

as well ss ours.
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