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“The Nature of Being ‘A Wake’” documents the inglorious 

genesis and evolution of the feature film, “A Wake,” as it 
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CHAPTER 1: THROWING OUT THE FIRST PITCH 

Entering into my first semester of graduate school, the 

only thing I knew for certain about my inaugural project was 

that I wanted to write a comedy. Until that point, I had 

trafficked almost exclusively in more serious dramatic fare. 

There was the revenge western about a young woman hunting 

down the man that murders her family over a dispute with her 

father. Then there was the psycho-noir in which a gospel 

preaching, demagogue-gangster seduces a good-hearted 

salesman into becoming a tool for his evil schemes. Simply, 

I wished to expand my range. It seemed like a 

straightforward goal for the semester. 

As for the program as a whole, my hope was simply to 

learn what it meant to become a screenwriter. The trials and 

tribulations of such an endeavor can’t be understated, and 

yet it is a difficult thing for which to prepare. Honing any 

craft is truly a messy undertaking and it is unimaginable 

that one ever stops making mistakes. No matter how plainly 

this is true, for me, the act of owning my mistakes and 

miscommunications and understanding that I am the sole 

dictator of what is right and wrong in the worlds I create 

has been a tremendous struggle.  

Right from the start there were difficulties with A 

Wake. The nebulous pitch concerning family, love, and an 
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introverted protagonist trying to live up to his own 

unrealistic expectations might speak to something thematic, 

but it didn’t constitute a story. My pitch basically turned 

into a discussion with the class in which they probed me for 

what I really wanted out of something so ill defined. At the 

very least, I had an idea what some of my protagonist’s 

preoccupations would be. 

Literary minded, my protagonist had an obsession with 

heroism and mythology as it appeared in literature. Perhaps 

he was trying to become a hero in his own right, an endeavor 

especially tricky when your life is spent in a basement 

surrounded by comic books and Homeric verse. He would 

attempt to make others see him as he wished himself to be, 

and what better way to do that than by planning and hosting 

his own funeral? It is truly mysterious why certain ideas 

stick. 

But with what sort of characters would I populate this 

world? What sort of situations and circumstances would 

generate good, humorous conflict between these people? I 

knew the type of comedy I found funny, so I set my mind to 

research. 



 3 

CHAPTER 2: GREAT ARTISTS STEAL 

The films that I find to be the funniest are not broad 

comedies. These seldom employ tactics beyond buffoonery, 

obvious jokes, and all too often clichés. Deeper meaning can 

be wrought from tapping the universal emotions and humanity 

as it exists in very specific situations, even in comedy. 

For my money, the films of Wes Anderson are just about as 

funny, touching, and cinematic as movies can be. 

Be it the three brothers in the Darjeeling Limited, or 

the family of five at the heart of The Royal Tenenbaums, his 

films make exceptional dramatic use of family dynamics. My 

mind seized upon the idea that a family would act as 

enablers to my basement dwelling protagonist. In his mid-

thirties, he still lived at home, his lifestyle 

accommodating his dedication to scholarship on the subjects 

of mythology and heroism. As the world took shape, it became 

less intriguing for Terrence Ambrose, my protagonist, to 

orchestrate his own funeral. The idea of him hosting a 

funeral for another living person, however, became very 

interesting. The wake in A Wake would be that of Thaddeus 

Ambrose, Terrence’s father. 

My family consisted of a mother, father, two sons, and 

a daughter. Those five arranged in that way were more than a 

little reminiscent of The Royal Tenenbaums. Add to this the 
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specific tone of humor I was seeking, and I was on track to 

becoming a cheap knock-off of Wes Anderson. I dissected The 

Squid and the Whale, written and directed by Anderson’s 

occasional collaborator Noah Baumbach. While I relish its 

differences, the burden of striking at something similar 

while maintaining an original voice weighed heavily on my 

mind. Fortunately, Mr. Anderson had antecedents, and each 

would offer me guidance and an impetus to push my story in 

new directions. 

A logical place to start was with director Hal Ashby. 

His Harold and Maude is droll and stylish in a way very 

similar to Anderson, and his Harold Chasen’s fascination 

with death and attending funerals certainly resonated in my 

film. In fact, except for a more amicable relationship with 

his mother and a predisposition to mental instability, 

Harold is not so very different from Terrence. While there 

is no analogue in A Wake to Harold’s relationship with 

Maude, their scenes are those of subtle and moving human 

interaction. 

Being There is another film from Ashby, this one about 

a gardener that cares for the same garden his whole life 

until he is kicked out of the house. This sort of isolation 

is very much akin to Terrence. The mansion in which Chance 

the gardener resides later in the film was an inspiration 

for the Ambrose Estate, though the latter is in a state of 
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disrepair. Though Chance’s adventures turn more political, 

the underplayed humor of misunderstandings is a strength in 

this film that I wished to emulate. 

Perhaps my strongest non-Anderson influence came from 

Le souffle au cœur, or Murmur of the Heart, by Louis Malle. 

The film handles brilliantly a tender moment between a young 

mother and her teenage son. The scene is in actuality an 

instance of incest, and yet this is a heinous 

oversimplification. Impossible to describe, this coming of 

age story arrives naturally at its conclusion. The young 

protagonist is thoughtful, well read, and he doesn’t quite 

belong amongst his siblings, something that would become 

increasingly true about Terrence. At this stage in 

development, A Wake had no moment of taboo like this. The 

story would go there, however, and when it did I would take 

another hard look at Le souffle au cœur. 

Occurring simultaneously with this research, I wrote a 

short screenplay utilizing the key characters from my story 

in a situation that could have theoretically preceded the 

film. In a mere ten pages each of the three children made an 

appearance. Though two phone calls felt a little contrived, 

it reinforced the ensemble dynamic for which I was striving. 

Also necessary was a glimpse of the house, establishing 

Terrence’s unhealthy relationship with Thaddeus, and 

allusions to a possibly illicit relationship between 
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Terrence’s mother Helen, and Vincent, the gardener. This 

last relationship demanded my attention. If I could put 

Terrence in a vulnerable or unpredictable mental state, his 

reaction to even a perceived romance could be drastic. This 

scenario invited comparisons to Hamlet, and so I reread the 

Bard. 

One exceptional recommendation given to me was to watch 

the Canadian television show Slings and Arrows. The first 

season of the show follows a troubled Shakespearean festival 

as they prepare to perform Hamlet. The fact that old 

festival director, Oliver Welles, haunts the new director, 

Geoffrey Tennant, from beyond the grave, only complicates 

matters. The show is a veritable Hamlet, in which performing 

Shakespeare’s true Hamlet is the show’s play within the 

play. This program delivered a satisfying mix of comedy and 

drama with a truly rattled character at the center of it 

all. Encouraged by this, I cultivated the notion that 

Terrence might, at the thought of his mother’s betrayal, get 

carried away with the idea that he was Hamlet. It was a 

complicated thought, but this, and all of my research, would 

give me many avenues to explore while drafting the script. 
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CHAPTER 3: PANNING FOR GOLD 

While the pitch had been shoddy, progress had been made 

and my research had demonstrated the potential, both comedic 

and dramatic, of movies like the one that was beginning to 

take shape before me. As anxious as I was becoming, there 

were still integral steps that needed to be taken in 

prewriting. I found interviewing my characters to be one of 

the most informative things I did.  

Character interviews came naturally, and while I had 

options in the method of interview, my opinion is that 

having one’s characters respond to questions that are never 

actually voiced by an interviewer forces the writer to be 

alone with the voices being created.  

I chose to shed light on my three siblings: Samuel, 

Mary Helen, and Terrence. Samuel was a producer of reality 

television, a far cry from the legendary filmmaking of his 

father (for that’s what Thaddeus had become). While he seems 

to believe in the potential of the programming for which he 

is responsible, his interview reveals cracks in the façade. 

His immense pride holds up the wall, but he seems to hope 

for something more. Samuel is a divorced single father of 

the young Sam Jr. Beyond just sharing his name he is 

essentially a clone of his father. 
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Mary Helen is the middle sibling, and a struggling 

actress. She has been a bit aimless ever since she and her 

husband, Edwin, split up, and her indolence has rubbed off 

on her son, Francis. Mary Helen seeks attention, but what 

was missing for her character was being oversimplified into 

a need for a mate, her bravado and self-involvement had 

fooled even me. Her voice had emerged distinctly, but I was 

only just learning about her. I should have allowed myself 

to keep discovering, but I gravitated toward some of the 

characters whose shortcomings were easier to define. 

Terrence, the consummate scholar, accustomed to being 

alone, he gave me so much to work with in the interview. His 

neurosis regarding his father flourished, and strongly 

suggested that his ability to throw himself into work would 

lend itself to the obsession with honoring Thaddeus at all 

costs. Also, his social inadequacies came to the fore; 

complete with obstacles he would need to overcome in order 

for him to grow as a person. 

The outlining process came next, and it was 

excruciating. The challenge of organizing story beats into 

something coherent and causal is an immense undertaking, and 

I would not find a method that worked for me until much 

later. I muddled through, but it was much to the detriment 

of my work, and certainly contributed to my frustrations and 

occasionally poor coping skills when fielding suggestions 
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and comments in workshop. Not that I couldn’t take 

criticism, I simply didn’t know how to utilize it. 

Early outlines had things kick off with a family 

reunion. This would closely mirror a fake funeral later, but 

it was never designed to convey anything more sophisticated 

than introductions. As a result, this was quickly dropped 

and replaced with Terrence, typing at his typewriter. He was 

putting together an essay describing the way in which 

ancient civilizations lamented the loss of heroes. Surveying 

things at home in the mansion with Terrence meant that I 

couldn’t introduce his siblings until later. An invitation 

to Thaddeus Ambrose’s funeral seemed like a superior way to 

open. That was one of the few recurring moments in the 

outlines, though it would not make it to the final product. 

The placement of turning points and the like was not 

finalized during that semester or even that year.  

Attempting to arrange pieces of narrative that would 

push all of my characters to a huge fake funeral proved an 

unwieldy task. It was not the sort of thing that all of the 

characters would support, and keeping it a secret for very 

long was utterly untenable. To complicate things, if I 

allowed this huge event to come anywhere but the end it 

would break my script into what would feel like two movies 

independent of one another. The latter, however, became my 



 10 

plan for the first draft. Write the whole thing out and see 

what happens. 

Believing myself to have a good enough core group of 

characters, I was eager to move beyond outlines. The 

interviews had been fun, and I wanted those characters in a 

script so that I could have them continue talking. The 

interviews should have been sufficient to keep me in check. 

What I needed to do was more thoroughly plot their efforts 

as they moved through this world. What I did was make a huge 

mess that I would spend literally years trying to make sense 

of. 

Armed with only a preliminary beat outline, I began to 

generate pages and then tweaking and resubmitting outlines 

simultaneously. I found myself retreading the same ground in 

both. The ideas with which I had become comfortable would 

get reworked. This truly futile task amounted to little more 

than layering nuance into an incomplete piece that was in 

desperate need of a narrative foundation. No wonder the 

scenes I wrote would never feel totally stable. 

Though my immature beat outlines were failing to 

coalesce despite endless iterations, the progress on my 

characters and their environment was discernible, if barely. 

As I reworked scenes, I got to play the role of architect. 

Not only did I get to design a house steeped in history that 

would inform the world of the story, I was responsible for 
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the comings and goings of the entire cast. The stage at 

which A Wake drifted closest to farce was caused largely by 

the enjoyment I found in experimenting with wrong ideas and 

false impressions caused by chance meetings. 

The secrets being kept changed with each successive 

draft. At first, Terrence’s trick was to dupe everyone, 

building toward a fake funeral in which he could reveal to 

all not only the fact that Thaddeus was alive, but also that 

Helen was having an affair with Vincent. The secret of the 

funeral would be impossible to keep from Helen, so she was 

made to believe that the family was gathering for a routine 

family reunion. This made the story ripe for potential 

misunderstandings and close calls. Meanwhile, Samuel would 

be clandestinely shooting footage of his own father’s 

funeral and the whole embarrassing exposé as a way to get 

back in the good graces with executives after his latest 

reality TV show flop. 

This was entirely too complicated, but the elements of 

a bedroom farce were so intriguing, and the humor I was 

building within scenes was being received well. Juggling so 

many balls in the air proved too difficult. Wondering why, I 

looked to Gosford Park. The reason a massive ensemble can 

work is because it has an extremely strong thematic spine. 

Exploring social norms and class system like that of the 

1930s world of Gosford Park makes for an excellent setting 
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for a murder-mystery. I wanted some class issues buried in 

my film, but mine was a personal story, and it needed to be 

reigned in. Too often, I was getting questions about why 

things were occurring in my story. These were questions for 

which I had no answers. 

One question I finally could answer was why I was 

placing the funeral in the middle. Concurrently with my 

screenwriting training, my curiosity about the study of film 

was being satisfied. In a class entitled Alternative 

Poetics, the typical structures of many types of stories was 

investigated with fervor. What sorts of fictions paint a 

picture with a big dramatic moment in the middle? The answer 

is tragedy. If Terrence’s blind quest to expose his mother’s 

betrayal of his father occurred at the funeral in the center 

of the story, he would have to deal with the fallout from 

that fatal decision for the rest of the film. 

The ultimate failure of this trajectory was the simple 

fact that my story refused to be so dismal in conclusion. 

Terrence, as a character, no matter how unhinged and 

destructive he could be, could not possibly fail to see the 

negative ramifications of his revealing the affair. The film 

spiraled out of control. Vincent left to save Helen the 

embarrassment of his presence, and Samuel had filmed the 

whole thing and was trying to produce a documentary on the 
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terrible situation. It would be up to Terrence to put things 

back in order, but this was outside of his capacity.  

Adding to this problem was the likelihood that Thaddeus 

would have to adhere to the same principle set forth by 

Chekhov regarding firearms. Whereas a gun introduced early 

in a play or film must go off by the end in order to fulfill 

its dramatic potential, similarly a person in a coma must 

either awaken or die. There was only one, decidedly unfunny 

way I was willing to go with this. 

While criticized for killing Thaddeus, I knew that it 

had to happen in order for the family to grow. I took solace 

in a discussion in which I’d participated during Alternative 

Poetics about Wes Anderson. Anderson’s mastery lay in his 

ability to craft comically a story that could be classified 

as a standard family melodrama. That’s what I wanted to do. 

At the close of that first year, I was supposed to have 

a completed first draft. I was not there, but I wanted to 

jar myself out of the monotony of rewriting scenes in the 

vain hope of finding something new. I didn’t know how to end 

A Wake, but I did it anyway. In hindsight, my instinct was 

in the right place. I wrote a disembodied conclusion. It’s a 

mess, but some great sentiments are there. Terrence and the 

family buried Thaddeus and he made amends with each member 

of the tribe. Terrence’s love interest, Amiya, also 

Vincent’s daughter, gets an apolgy from Terrence, but she 
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leaves after a classist tirade he executes that undermines 

their relationship. Catching up to her at the bus station, 

Terrence is able to sow the seeds of romance anew in light 

of his moving out of the basement and beginning his 

independent life. This was heavy-handed and, without an 

appropriate foundation, it just didn’t work. Starting at the 

end and working backwards, however, was a good strategy, and 

I would have some success with it in the future.  
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CHAPTER 4: THE DISORIENTING TRUTH  

I would eventually learn that creating a story worthy 

of putting on the page requires me to manage my screenplays 

down to the minutia. An opportunity to revisit A Wake, in 

all its inchoate glory, appeared in the form of the course 

Rewriting. The focus of this class was to equip one with the 

tools, and give one the time, to precisely craft a 

screenplay before composing on the page. It should have been 

the perfect environment for problem solving and nailing down 

some of the glaring holes in my film. 

The initial thrust forward was to revise step outlines 

and treatments from the past. The conceit of the class was 

that a person had written a coherent first draft or, at the 

very least, an outline of the story as it should appear was 

constructed. I did the latter.  

One affliction of the first pages and the accompanying 

outlines was the presence of too many couples. Essentially 

every person had a companion and they were trying to work 

out their differences. Mary Helen’s ex-husband coming around 

was just a crutch for a character with nothing to compel her 

through this story, and the mention of Samuel’s frigid 

partner only existed to explain how he had a child. The only 

relationship retained for the first revised outline was 

Vincent and Helen. Terrence gained a new love interest. 
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While I’d relished having a character from his past come and 

draw him out of his shell, I found that injecting a romantic 

spark into Terrence’s relationship with his father’s new 

nurse, Rose, created a good deal more drama. Furthermore, 

giving Terrence a dalliance with a member of the staff made 

his feelings of indignation about his mother’s relationship 

all the more complicated. 

In this incarnation, I was able to find an acceptable 

driving force for the funeral. Terrence discovers a last 

will and testament in which Thaddeus wants a rehearsal 

funeral. This will comes in the form of a film. Of course, 

Samuel and Mary Helen see this as an opportunity to grab 

some attention and possibly jump start their ailing careers. 

Terrence, on the other hand has evolved into a film scholar, 

and his next mutation, has him as a connoisseur of his 

father’s work specifically. Thus his life’s work is on the 

subject of his father’s oeuvre. 

Every little thing was geared toward making the affair 

a more outrageous event in the eyes of Terrence. In spite of 

that, the predicament I faced was a fundamental disconnect 

between the way the audience would feel about this affair, 

which they get to see throughout the movie, and the way 

Terrence would react. My hope was to build tension, but 

instead it just alienated the audience from my protagonist. 

Since this had been something the story had been designed 
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around the whole time, this was more than just a minor speed 

bump. 

Unfortunately there was another distraction popping up 

at the same time. The discovery of the will whet everyone’s 

appetite for some event to launch the film. This led to the 

recommendation that Terrence find something more; something 

like a long lost film. This was a small leap, and gave the 

impression of something that could gain real traction in 

this world. A lost film would shake things up, presenting 

the opportunity to explode Terrence’s idolatry for his 

father. 

That certainly sounded dramatic, but passively watching 

something like this and making discoveries would happen in 

an instant. The consequences might ripple outward, but 

breaking down Terrence’s fiercest convictions all at once 

was not the proper stuff of a film’s catalyst. The 

workaround was really just to catapult more action onto the 

screen. The film became a sort of McGuffin for the outline. 

So I gave Hitchcock’s technique of assigning extraordinary 

importance to an ordinary item by simply having everyone act 

like it’s very important a try. That was how I treated the 

long lost film. In the outline I didn’t have to name the 

film or discuss it’s content. Terrence sent word of the 

thing off to the Museum of Modern Art and they sent a 

representative to evaluate the film. This representative, 
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Rochelle, seduced Terrence and jeopardized his relationship 

with Rose. I’d gotten very far away from any of the primary 

concerns of my world, and an overly sexual Terrence was such 

a problem that the idea of using the lost film in this 

manner expired under the weight of its own frivolous nature. 

The trouble caused by the long lost film persisted 

precisely because it did not seem to be a problem. Surely it 

was user error. I must not have been utilizing this moment 

properly. Perhaps Terrence stumbles upon Thaddeus’s homemade 

films of the family in which each child is the center of 

their own narrative. Another possibility is that Thaddeus 

has created a sort of auto-biopic. The family could dispute 

the value of such a thing, but the passivity of this never 

sat well with me. The solution was always throwing some 

unrelated kink in the mix. The example this time was that 

the sound reel from the film was missing. This square peg 

was not going to fit, but I had to figure out what shape the 

hole was. 

The last gasp of the lost film revolution came in the 

form of the movie within the movie. If Thaddeus’s lost film 

was incomplete, then his children would have to overcome 

their differences in order to utilize each of their 

specialties in, producing, acting, and film history, in 

order to complete their father’s work of art. This meta 

reimagining excited me, but it fell utterly apart for a 
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couple of reasons. Maybe the whole thing could’ve been sold 

if the siblings had pulled their dramatic weight 

commensurately with the newly proposed third act. In order 

for the third act of my movie to be the creation of the 

third act of Thaddeus’s movie, Terrence, Mary Helen, and 

Samuel had to need to make the film. None of them really 

needed it, and as it stood, the weakest link was easily Mary 

Helen. 

This Mary Helen problem would not find an easy 

solution. The outline’s story beats were nothing more than 

vague allusions or worse, a question mark acting as a 

placeholder. This accentuated her virtual nonexistence as a 

character. I didn’t know what she needed but there needed to 

be some deep thought on the matter, and it would take more 

than just a quick fix. 

Having the meta version of A Wake met with such 

skepticism was disillusioning. After the first few steps had 

been marked by progress, now there was a wall again. Some 

problems had been identified, but no solutions were viable. 

In the end, it pushed me to look closely at what was 

missing. I led Samuel back to his documentary, and Terrence 

back to affair. The difference would be that while Samuel’s 

documentary would be his primary preoccupation, the affair 

would only be one aspect of Terrence’s story arc. But what 

was Terrence’s arc, anyway? 
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Terrence had gotten lost. He had been endearing in his 

mildly agoraphobic tendencies. Each proposed outline painted 

him with a new shade of confidence, and a new motivation to 

do and act in different ways. Now it was nearly impossible 

to tell who he was, what he wanted, and what he needed. 

Since I’d never fully devoted myself to the specifics of A 

Wake, the only way forward was to contemplate every 

conceivable version. Rewriting had given me that, and it 

brought me the furthest in terms of assessing my own 

desires. Nearly too frustrated to recognize it, I’d taken a 

huge step. 
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 CHAPTER 5: TEMPTING FATE 

That was the end of investigating A Wake in the 

workshop atmosphere. During the same span as I was going 

through Rewriting, however, there was another class that had 

thrown down an intimidating gauntlet: conceive and write an 

entire screenplay in a single semester. This would have been 

an excellent opportunity to attempt something simpler. To 

start with, it would have been good to write a story with a 

less evasive tone that did not hinge on the peculiarities of 

such eccentric characters. What would have served me even 

better than these adjustments, though, would have been to 

simply give myself fewer characters to handle. 

Instead, I thought I’d create another unconventional 

comedy, this time grittier. I decided on a heist film in the 

vein of Guy Ritchie. Now, not only were there a ton of 

characters, they all had disparate storylines that needed to 

converge with deliberate timing. There were too many 

variables for the timeframe and the setting, especially 

given what I’d begun to discover about my own temperament. 

On this journey, the trouble arose not when I pitched 

the idea, but when I began to execute. An ensemble is a 

difficult enough endeavor without bringing in a dozen people 

to advise you on all the possible directions each strand of 

your story could go. I should have discovered this somewhere 
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along the lengthy journey with A Wake, but somehow it hit 

home more concretely in this particular class. I recognized 

the expectations and the challenges of this single semester 

sprint, but when the obstacles began cropping up, I felt 

powerless to make progress. 

The way in which I was writing was to simply consider 

the premise and then take relatable situations and other 

material that I found humorous or stylish and fashion it 

into a coherent plot. Although I tried again and again with 

this heist movie, nothing I could do satisfied either my 

audience or myself. It was like reliving the writing of A 

Wake, but condensed and with much more emphasis on the 

exasperating inability to gain ground. I was failing to 

produce, and that semester would culminate in a disastrous 

pitch session with two industry professionals that had been 

brought in for our benefit. 

I tried for hours to practice pitching, but I could not 

even get a decent summary out, much less create intrigue 

around the plot points and the climax. My hands shaking, 

words fell out of my mouth like bricks. Our guests led the 

pitch, trying to cajole me into describing something that 

sounded like a movie. The ultimate verdict was that I simply 

didn’t know my story. That, of course, is the reason I’d 

been so nervous to pitch in the first place. 
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At least with A Wake, the development process was slow 

enough for me to stay engaged and find elements of the 

characters and the narrative in which I could be invested. 

Here, I had surrendered to the suggestions of others too 

early. This should not be misconstrued to mean that there 

was anything wrong with the suggestions I was given during 

workshop, it is just a matter of fact that I had 

relinquished control, and if I was trying to write something 

that was going to get the approval of an entire class, I’d 

doomed myself to failure. Disappointment surged through me 

and the attempted heist film left me despondent and 

disenchanted. 

There was an important realization coming as a result 

of all this unpleasantness. One criticism I incur regularly 

is that I like everything, especially movies. While I 

disagree, there is an element of truth in this statement. I 

am the guy that will search out some redeeming value. There 

is a tendency in me to supply filmmakers with the benefit of 

the doubt in spite of their shortcomings. They many not 

communicate their vision perfectly, but often it’s possible 

to fill in those gaps and gain some idea of what they are 

attempting. This flexibility and willingness to see the 

other side is a liability to an aspiring artist if he or she 

can’t disengage that impulse. 
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The writer cannot extend these same courtesies to his 

own story. The only thing that exists is the art you’re 

trying to actualize. All of the difficulty I had experienced 

with regard to taking suggestion and criticism came from my 

indecisiveness and my inability to commit to creating 

something specific. At some point, goals must be 

uncompromising and immutable. 

Attempting during that fateful semester to write one 

thing and Rewrite something else that struck at very 

specific weaknesses in me had brought me to my knees and I 

was going to have to revolutionize my process if I was to 

have any hope of picking myself back up.  
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CHAPTER 6: FINALLY 

Several impediments appeared as I stood at the end of 

the classroom-based coursework associated with my Master’s 

degree. I would have to juggle internships, self-imposed 

deadlines, and face the fact that now the only person I had 

to please was myself. Possibly the most troubling obstacle 

was the fact that I had not been able to progress in the 

Rewriting class to a point at which I was comfortable 

writing pages. I had to take a serious look at whether or 

not I even knew where A Wake began. 

After looking through the old pages and the outlines, 

no other options were viable except for a page one rewrite. 

I had always liked opening with some voiceover, and Terrence 

had become essentially a Thaddeus Ambrose scholar. This gave 

me an opportunity to introduce the world. To load the 

opening, everything was presented as a sort of obituary that 

concluded with Terrence talking to the still-living 

Thaddeus. These obituaries would also be a way for Terrence 

to spend some time with Thaddeus periodically without having 

to compose the one-sided conversations I’d had in the past 

where Terrence would actually answer unasked question from 

his father. This had been something that was difficult to 

handle tonally.  
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There had been an award ceremony in an earlier version, 

and this still seemed like an excellent opportunity to get 

all my characters on screen early. As opposed to having 

Samuel keep his documentary a secret, he used the ceremony 

as a forum to make a big announcement. Mary Helen’s 

struggling actress became more interesting when her 

backstory was tweaked to include the fact that not only had 

she once been a successful performer, she had done so as a 

child in her father’s films. This made her necessary for the 

documentary, instead of just a leach coming home to somehow 

take advantage of the family. 

Putting Samuel in direct opposition to Terrence early 

worked to my advantage. Terrence feels the only way to 

memorialize his father is in the work he is doing, and his 

pride is hurt because of his lack of success in the venture. 

All of this meant that the affair, while it would still be 

provocative, could take a backseat.  

Most of the changes and scenes that I wrote at first 

had a very minimal outline, much in the style of my paltry 

submissions from the first year of work. But when I hit a 

hiccup near the end of the first act, I did something new. I 

had to create a comprehensive outline, and at first I was 

tempted to rip the whole thing apart. Just like the old 

days, it became a disastrous series of causal conditional 

statements that would, if I continued, ultimately leave me 
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with nothing. Yes, if something changed then something else 

would happen, but I had to draw a line somewhere. I took my 

first act as it stood and mapped out the rest of the movie 

beat by beat based firmly on that foundation. Then, I put 

each beat on a note card so I could lay the whole thing out 

and see what was missing. This method kept everything fluid. 

It was so easy to rearrange and fill holes that I could 

experiment. It felt like playing with puzzle pieces as 

opposed to creating from nothing, which was a feeling I’d 

never been able to shake in the other forms of outlining. I 

could finally find my way through this. 

The end of the first act became a one-two punch that 

benefitted Samuel. He witnesses and films Helen and Vincent 

kissing. Viewed purely as a tool for his documentary, he 

plans to exploit it. To play further into Samuel’s hands, 

Terrence decides that his best shot at paying tribute to his 

father in a meaningful way is to help on his brother’s 

project. 

The subplots got stronger as a result of my new 

development process. Sam Jr., while only ten years old, is 

extremely adult, but he develops a very boyish crush on his 

cousin Evelyn. Evelyn, at thirteen, hates everything, most 

of all her mother, Mary Helen. The affair between Helen and 

Vincent gained it’s own conflict, too. When Helen starts to 

suspect Samuel of having a more devious intent behind the 
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documentary, she becomes more cautious, especially when it 

comes to Vincent interacting with Terrence. This frustrates 

Vincent. Mary Helen comes to the estate with her quasi-

biographer, and much of her arc now revolved around how her 

insecurities dictate that relationship. 

The middle of the film for Terrence has to do with his 

work on his brother’s documentary, including the gradual 

discovery that he doesn’t know as much about Thaddeus as he 

thought. His relationship with Rose also gains momentum. 

Samuel basically jumps the shark when he starts having 

family members participate in “confessionals,” in which they 

speak one-on-one with the camera. His documentary had gone 

the sleazy reality television route, which leads Sam Jr. to 

distance himself from his father. 

Spiraling out of control, Samuel films Mary Helen and 

Richard, the biographer, as their interview takes a sexual 

turn. Samuel’s dehumanization reaches it’s height when he 

unflinchingly catches his son kissing his cousin. 

Terrence eventually breaks ranks with Samuel, and 

during a tender moment between Terrence, Helen, and Vincent, 

Samuel exposes the affair by announcing it on camera. While 

Vincent and Helen own the affair, they have one more 

confession: Vincent is Terrence’s real father. In a fit of 

rage, Terrence embarks on a tirade that nullifies what he’s 

built with Rose, and she leaves. 
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Crammed into the last few pages, the family wakes up to 

Thaddeus having died. As Samuel records even this, Terrence 

attacks him. Samuel sees the error in his ways, confessing 

to having filmed Sam Jr. and Evelyn kissing. Terrence 

confesses to having killed his father, a statement that may 

or may not be interpreted literally. 

The denouement is rushed, and all is forgiven. There 

are a number of less than satisfactory scenes and 

culminations, but having a product about which I could feel 

something and with which I could now engage creatively was 

unique. Three years after it all started, I’d completed the 

first draft of A Wake.  
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CHAPTER 7: BETWEEN TWO ETERNITIES OF DARKNESS 

My vision was not perfectly communicated. I tightened 

up the beginning, working the voiceover into a more concise 

character introduction that reduced the confusion that had 

befallen my ensemble. Then there was the ending I hurried 

through. I changed the ending of my second act to Terrence’s 

discovery that Vincent is his father. Now I could give a 

whole act to letting this information sink in and have the 

gravity that it should. 

One problem that I am yet to fix is Terrence. Lost in 

the endless outlining, he was never found. He has become 

boring, and something of a straight man to his siblings. He 

was supposed to be the crazy one, actually occupying an 

extreme beyond these other characters. The future of 

Terrence is to bring back some of his mental instabilities 

to create an unpredictability that makes him worth having on 

screen. 

Two enthusiastic professors guided my revision process, 

but it isn’t just because of them that the undertaking went 

smoothly. Once I began writing outside of the workshop 

environment, I had to make decisions and reach conclusions 

entirely on my own. These gave me something to latch onto in 

my story. I believe it is more frequent for a writer to be 

criticized for being unwilling to let go of certain ideas, 
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scenes, or characters, than it is to have one that can’t 

commit, and thus can’t create.  

Part of my trouble is illustrated in my early 

treatments and outlines. At their best, they become flimsy 

and untenable as they climax and resolve, some fizzling 

without even getting that far. These documents are often 

punctuated by, and peppered with, vague notes in which I 

express hopes for the thematic content of the omissions. I 

am certain that the tendency to editorialize in this way is 

destructive behavior for a young writer. Showing instead of 

telling should be extended to every facet of the process of 

creating a film. If I had finished every outline and filled 

every hole, no matter how feebly, there would have always 

been something to work with in the future. The hardest 

lesson I have ever learned is that making mistakes is the 

only way to make progress. 

Allowing myself the space to please only me with my 

writing, before submitting it for the approval of anyone 

else, has been the most meaningful discovery of this 

program. I had begun with the belief that the only opinions 

that mattered were those of my peers and professors. In 

truth, all they wanted was to assist me in telling my story, 

so the disconnect became a hindrance to my ability to write 

anything. The artist must set out to reach his own goals, 
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and now I’ve found the confidence and the method to do just 

that. 

I will continue my original work, expanding into the 

territory of short fiction as well as short films, but I am 

open to exploring my talents in assisting others by 

developing ideas and building satisfying stories in a 

partnership. There is a feeling that creeps in, like I’m 

starting over, but this is inaccurate. Now I know where to 

begin. 

Vladimir Nabokov’s Speak Memory opens, “The cradle 

rocks above an abyss, and common sense tells us that our 

existence is but a brief crack of light between two 

eternities of darkness.” The things we bring into existence 

have their own light, and an artist must keep creating if he 

wishes to be illuminated. 
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Appendix A: Original Treatment 

September, 24, 2007 

A Wake: Treatment 

Description 

Terrence is about 30, lives in his mother’s basement, 

and works on something he likes to call his “thesis.” 

Terrence is no student, but he is a diligent note taker in 

all subjects of life.  His family was never perfect, but 

things have become tenser over the past year, and it all 

comes out at the annual family reunion.   

Machines keep his father Thaddeus alive, and have done 

so for a year.  Controversy has split this nuclear family 

like a particle accelerator. His sister hates their mother, 

his brother blesses her for following the old man’s last 

wishes, and Terrence finds himself in the middle.  The 

family’s bickering escalates; no one seems to agree on how 

to treat the dead.  Terrence does the only sensible thing; 

he is going to have a rehearsal funeral. He plans to die 

like a hero; he’s going to be memorialized like one.  

The relationship interactions, particularly those of 

romantic import, make up the bulk of this story, but 

Terrence’s funeral isn’t the only meaningful event around 

which the story will turn…  
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Taking place in the present day, A Wake is an offbeat 

family film in which an awkward family reunion turns into a 

rehearsal funeral turns into an unfortunate revelation.  The 

bonds of family will be tested over just a few days, perhaps 

proving that amid all the absurdity, the only meaning in 

life comes out of those relationships we ourselves cultivate 

and nurture.   

 

Biography 

Terrence (30ish, male) still lives with his mother.  

His consumption of literature (novels, comic books, films, 

etc.) has led him to an in depth study on the ethics of 

heroes.  Terrence has a bachelor’s degree, and considers 

himself an academic.  He is, however, not presently in 

school, so his “thesis” is sort of being done on spec.  The 

basement is floor to ceiling shelving with every book and 

VHS tape accompanied by a spiral notebook filled with 

Terrence’s musings.  While it is his place of work, he has 

slowly made this his primary place of inhabitance, though 

his room in the house above is kept for him. 

 He likes his mother, Helen, but he is aware that 

she has become somewhat distanced from him (and the rest of 

the family) over the last year.  Aside from sustaining him, 

she plays board games with him in precisely the fashion he 

requires.  His mother’s friends treat him like a child, and 
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seem not to be deterred as he responds increasingly with 

indifference and sarcasm.  Terrence and his siblings don’t 

get along particularly well because he still lives at home.  

All relationships have been increasingly strained, however, 

resultant of their father’s Persistent Vegetative State.  

While it was said to be his wish to be kept alive, this did 

not please all of the family.  Terrence did not take a stand 

one way or the other. 

 Interestingly, he keeps notebooks on subjects 

outside of his field of study, and has relatively lengthy 

documentation of his family from an early age.  While much 

of the early work is tinted by the lens of teen angst, he 

has kept a very detailed record (displaying a preoccupation 

with defining death) since his father’s stroke. 

 At the end of the first night of the family 

reunion, Terrence distributes invitations to his rehearsal 

funeral.  He wants the piece of mind that would accompany a 

funeral that he could personally plan.  He also wants to 

achieve higher levels of education.  This is the only way he 

feels that he can garner as much respect as his siblings.  

He fears not getting what he wants, as well as fitting too 

well the mold of “loser in his mother’s basement”.  What he 

needs, however, is to forge meaningful ties with his 

brother, Samuel, and sister, Mary Helen, and move toward 

independence from his mother.  He needs to rise to the call 
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of the hero, reunite his family, and get the girl (see 

AMIYA). 

  

HELEN (70S, female) is the mother to Mary Helen, 

Samuel, and Terrence, and wife to Thaddeus.  She has a great 

many birds. After her husband’s stroke and subsequent 

persistent vegetative state, Helen told her children that it 

was Thaddeus’s wish to be kept alive as long as possible, 

and with their ample resources, this has proven to be for 

more than a year.  The announcement to keep him alive 

divided the family.   

 Helen herself has stopped progressing since her 

husband’s stroke.  This is why every room in the house has 

undergone virtually no change over the course of the year.  

She has tried to cling to the normalcy of life, as she knew 

it.  She is even trying to conduct a family reunion as if 

things have not changed.  She retreats into her social 

circles, hiding from life in the card games and doilies and 

quilts.  Other than the strain on her relationships with her 

children, the only thing that has changed is her 

relationship with Vincent, the groundskeeper.  Also a dear 

friend of her husbands, he comforts her when she needs it.   

 To add to her conflict, near the beginning of the 

family reunion, Helen discovers a revised will, in which 

Thaddeus requests specifically not to be kept alive.  She 
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wishes to make the announcement at the family reunion, but 

Terrence initiates his rehearsal funeral first. 

 What Helen wants is for her husband to wake up, 

and life to resume. In the event that he doesn’t wake up, 

she wants to pretend nothing has changed.  What she fears is 

letting go – of both her husband, and her youngest son.  She 

needs to do both, but mostly, she needs to move on, and 

Vincent can give her the opportunity. 

 

FRANCIS (20ish) is the only son of Mary Helen and 

Edwin.  He fancies himself an artist, but he is plagued by 

the inability to complete what he starts.  He has some good 

sketches, but his paintings show limited potential.  His 

sculpture is very promising, but always incomplete.  He 

graduated High School early, but left university just 

halfway through his first semester – never to return.   

 His parents blame themselves (specifically, their 

divorce) on their son’s drop off.  However much this has to 

do with Francis’s lack of inspiration, he is intelligent, 

and has been keying on his parents’ guilt to get something 

of a free ride the last several years.  

 He and Terrence find some common ground, and are 

able to learn from each other.  Francis falls for Zoey, the 

groundskeeper’s daughter.  She inspires him, and begins to 

make art again – in the form of elaborately designed 
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shrubbery.  She ultimately breaks his hear, but now she may 

serve him as a lifetime of inspiration. 

 He wants to be productive artistically while 

living on easy street, but he can’t have both.  He fears 

both hardship and creative stagnation.  He needs hardship to 

avoid creative stagnation, he needs his family to provide a 

support base so that he may absorb what hardship may come, 

and so they may inspire him, too.     

 

MARY HELEN (45) is the oldest of Helen’s children, and 

only daughter.  She is divorced from her husband, Edwin.  

She does not agree with keeping her father alive.  Mary 

Helen has not battled her mother about it, but there is a 

rift, and this is the reason that she has spoken very little 

to her mother, and her brothers. She really only wants to go 

to the family reunion because she feels it is important for 

her son to see his family, and since many of them are 

successful, perhaps it will motivate him.   

 Mary Helen lives in a luxury apartment, and very 

near her, in the same complex is her son, Francis.  She 

hassles him about being productive, maybe even getting a 

real job, but her heart isn’t in it.  She feels at fault for 

his lack of motivation, and so she doesn’t really demand 

anything.  She split with Edwin because he made her feel 

unimportant and insignificant.  She became an actress in the 
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local theatre, and has had a number of romantic 

relationships, but none have materialized.    

 While at the reunion, her ex-husband arrives.  

This is awkward and unexpected.   She wants success, a 

meaningful relationship, and independence for her son.  She 

fears that her life is a failure. She doesn’t see that what 

she needs is a resolution with Edwin and peace with her 

family. 

 

SAMUEL (40ish) is Helen’s middle child.  He is a 

successful producer of reality TV.  He is the self-

proclaimed “pride of the family.”  He has, after all, 

followed in his father’s footsteps… sort of.  Thaddeus was a 

producer in his own day, but as it emerged, he privately 

condemned reality television.  This revelation later in the 

film gives Samuel a taste of humble pie, proving that 

reality TV producers are people, too.   

 His wife has left him, and his denial has actually 

made him more pompous.  He is the father of 13-year-old 

Samuel, Jr.  He wants his life to be as fabulous and perfect 

as he’s convinced himself that it is.  What he is afraid of 

is change (a large part of the reason why he is a proponent 

of prolonging his father’s life).  What he needs is to come 

to terms with his family and his marriage, so he can move 

forward with his life. 
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EDWIN (45ish) is the ex-husband of Mary Helen and 

father of Francis.  He has the most unfortunate quality of 

becoming bored with whatever surrounds him.  He made Mary 

Helen feel utterly pedestrian, and she left him because of 

it. He threw himself into his professorship, and was soon 

involved with his assistant instructor.  After being dumped, 

he is hurting, and realizes what a mess he has made. Edwin 

makes his way to the family reunion, and pretends all is 

well. 

 Edwin wants to get his and his family’s life back 

on track (not necessarily together, just making up for his 

screw-ups), and his fear is that it is too late.  What he 

needs is to reconcile with Mary Helen and build a 

relationship with his son, while embracing the surrogate 

family that is surrounding him.   

 

THADDEUS (80ish) made his fortune in television 

production. After a stroke, he fell into a coma, which 

progressed into a persistent vegetative state.  Having no 

document stating a preference regarding his treatment in 

this state, Helen lies to everyone and says it is on record 

as his choice to be kept alive.  His true will is that they 

“pull the plug.”  
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VINCENT (80s, male) was once a rival producer to 

Thaddeus.  The two became great friends, and enjoyed 

competing in the creation of great television shows, until 

Vincent went bankrupt.  His company was subsequently bought 

out by Thaddeus’s, but he was offered a job – as 

groundskeeper of his growing estate.  The salary was good, 

and all of his living expenses paid.  He was tired of the TV 

business anyway. 

 He is the Father of Zoey, love interest of 

Francis.  He himself has fallen in love with Helen. 

 

SAMUEL JR. (13-yo.) is the only son of Samuel.  He has 

much of his father’s bombastic mannerisms, and reveals many 

of the things his father says about other members of the 

family to their face.  At the family reunion, he has an 

exploratory love connection with one of his cousins.  His 

behaviour is mostly the result of his unstable family life 

and his expected delight in taboo. 

 

AMIYA (mid-30s, female) is a new caretaker of 

Terrence’s father, Jonathan.  Initially, her morbid sense of 

humour turns Terrence off, but prolonged exposure gets the 

better of both of them.  She is hoping to be a nurse 

practitioner.   
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Summary  (still a mess. What goes where will take me 

some time to pinpoint.) 

Don’t know when to reveal the father with PVS being the 

source of the tension… I’ll have something by the time we 

workshop it, but any ideas would be great. 

 

The whole family and then some are accounted for at the 

opening of festivities for the year’s family reunion. All is 

apparently typical.  Mary Helen does not delight in chatting 

about her son and his “artistry.” Terrence is quite visibly 

annoyed by prods about his “project” or “hobby” with his 

“little notebooks.”  Samuel soaks up the limelight, reveling 

in the opportunity to share his breathtaking life as 

producer of reality television.  

Out of place in the mix, Helen is cordial, but seems a 

refugee in her circle of friends – all chirping and flapping 

in an interchangeable row (all very notably NOT family).  

The family unit does not seek to gather in defense from the 

awkward conversations – when they look in each other’s 

directions, they dodge glances or, if enmity is there, 

glares.   

Mary Helen is avoiding Samuel and Helen, and while 

Helen would enjoy her oldest son’s company, he has no more 

than a few words for her – it’s as it he’s networking!  

Terrence is the closest thing to a neutral party, but no one 
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is much more than curt, and so he sees no reason to play 

conciliator just now. He pairs with Mary Helen’s son, 

Francis, and they take cover together.   

Here all I can think to do is to lie out the threads 

linearly (or as much of each as I am aware), we can mix and 

match as the fog clears. 

When the family’s conflict about keeping Thaddeus alive 

comes to a head in front of everyone, Terrence shares with 

Francis his resolve to do something. He doesn’t give the 

details, and he’s off. That night, Francis is taken by the 

stunning vision of Zoey in the garden. 

After such a horrendous evening, Helen is distraught 

(perhaps we’ve already hinted at her affair), and looking 

through old photographs. She finds an amended last will and 

testament authored by Thaddeus – he didn’t want to be kept 

alive! (like I said, the timing of everything is at least a 

little weird, if not completely wrong).  She confides only 

in Vincent, disambiguating their relationship.  Edwin 

stumbles in on this scene of affection. 

After brooding and bitching to an indifferent Francis, 

Mary Helen goes for a walk and encounters Edwin coming to 

find her.  Things have officially gotten worse for her.  

(Edwin needs an explanation scene with Terrence, discussing 

his failed relationship and feelings of failure in all 

facets of being.) 
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After her crisis, Helen will make the announcement 

about Thaddeus’s last wishes, but when she arrives at 

breakfast, there are invitations shaped as coffins at every 

place setting.  Some sick joke? Sort of. Terrence announces 

his rehearsal funeral.  All are aghast, and he responds with 

a declaration of logic: many of these people will be at his 

funeral, and he is going to make sure things go as he wishes 

them to go. He convinces them of his sincerity in the 

matter, and the event is planned.   

That evening, Helen is very distraught about what to do 

(much of her counseling takes place in the presence of both 

her lover and comatose husband), but Mary Helen needs to 

talk to her. She is upset that Helen has allowed Edwin to 

attend, but it turns into her confession of feelings of 

inadequacy as a parent, she assumes stem from the divorce.  

Edwin has this conversation, but with Francis. Francis 

tells him that he’s okay, and that he now worries for him.  

Terrence is planning his funeral, when he sees Amiya 

for the first time.  She is new, and easier on the eyes than 

his father’s old caregiver.    

I suppose there are just entirely too many comings and 

goings to plot them all. My brain feels like a spaghetti 

dinner. Perhaps I will have some more figured by workshop 

time. As indicated in the bios, I know how these wrap up 

pretty well.  As an ensemble, their shared lesson is one of 
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family values rediscovered, the single thing that might help 

one resist giving into the woe of the world, and instead 

smiling and recognizing the beauty in the random. Sorry for 

the mess. Thank you. 
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Appendix B: Original Step Outline 

October 15, 2007 

A Wake: Step Outline 

A projected film of THADDEUS AMBROSE (80s) is shaking 

badly and out of sync.  Just as the film sputters and fails, 

Thaddeus says something about a rehearsal funeral. We get 

just enough to see how important this man’s image is to 

himself. The lights come on revealing a den turned screening 

room in the Ambrose Mansion. HELEN (70s) tells her son 

TERRENCE (30ish) that she isn’t sure this is such a good 

idea. Terrence informs her that the invitations have already 

been sent (inciting incident).  

INVITATION to a funeral is in the hands of MARY HELEN 

(45). Her mother dragged out his father’s life, so it 

shouldn’t surprise her that this is how she finds out about 

her father’s passing. Her flat is small but nice for 

Manhattan. Unknown until now FRANCIS (22) speaks up. She 

addresses him with a soothing tone. 

INVITATION to the funeral is in a child’s hands. 

SAMUEL, JR. (13) looks it over while his father, SAMUEL 

(40ish) battles on the phone with a Network TV Executive. 

Done, he is flustered, repeating unnecessarily that 

everything is all right. He sees the invitation, reacts with 

phony warmth, it is a mask not easily shed. When Samuel, Jr 
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inquires about his own Mother, Samuel says that she will go 

if they can find her. 

INVITATION still in the envelope, addressed to EDWIN 

PINDER, but a faceless couple speak in Spanish about the 

lack of an Edwin in the house. The husband drops it in the 

trash, but his wife scolds him and removes the letter. 

Back at the Ambrose Mansion – Dining Room, Terrence, 

Helen, VINCENT (gardener about 80), a NURSE, and a 

HOUSEKEEPER all sup together, the meal near its conclusion. 

This is the Nurse’s last night, Vincent would like to speak 

related to the matter, but Helen would like to have a moment 

alone with Terence. Without interrogation, Terrence admits 

to having peaked at the LETTER from his father not to be 

opened until his death. Helen scolds him. 

Later that night, Helen and Vincent speak to one 

another in the courtyard. She discusses her worries about 

the funeral and the family coming in, but she is most 

bothered by Terrence. Sensing her worry, Vincent offers to 

speak with the young man. He is a good friend to the family, 

and always has been. 

Terrence watches them from a bedroom high above. 

Slumbering within is Thaddeus, comatose, as he has been for 

3 years.  Terrence guesses that the couple below must be 

talking about him – Perhaps there is something more between 

them. No matter, he’s going to give his father a hero’s send 
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off. He thanks his inaudibly muttering father for his help, 

if it weren’t for that film…  

The next day, Terrence is secluded in his basement. 

Vincent approaches an open window that looks down into the 

basement. Taking a break from his full morning of work, he 

asks Terrence about the funeral, and how he feels. Terrence 

hardly stops his noisy toiling below, but he betrays nothing 

except a suppressed sense of excitement about the event. 

First to arrive that midday is Samuel and his son. 

Terrence hears them from below. They are early, and he must 

catch his mother and explain the rules. 

As Helen comes out to greet Sam and Sam Jr. – Samuel 

whispers something to his son (not sure how much we will 

hear) and loads him with a heavy bag.  Helen looks somber 

and tells them that Terrence isn’t taking it well, and she 

accepts his condolences [playing the game]. 

As Helen has a light lunch with Vincent, she reveals 

that perhaps this will be kind of fun, and she is beginning 

to see the brighter side of having her family back. It is a 

warm moment. Terrence spies on them from his window. 

Later, in the Hall on the second floor, Samuel 

rendezvous with Samuel Jr. His son begins to speak of family 

and what not, but Samuel cuts to the chase: did he get good 

establishing shots? Sam Jr. isn’t really sure, but as they 

reach a point where they are no longer discussing the 
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footage, Terrence slips surreptitiously past them and up to 

the third floor. 

Terrence enters his father’s room, and there is nobody 

there, so he proceeds to measure his father’s head. He talks 

of Hamlet, and what poor luck it is to follow his path as 

tragic hero. He vows not to be passive as Hamlet. In walks 

AMIYA (mid 30s). She is the new Nurse, and since he has been 

caught both in monologue and measuring, Terrence reacts by 

reprimanding her for being late – then he recognizes her. 

This is Vincent’s daughter, and they haven’t seen each other 

for a long time.  There is chemistry. 

Mary Helen and Francis arrive in the evening. Greeted 

similarly to Samuel, Francis is happy to see his 

grandmother, but Mary Helen is not so pleased. Helen is 

frustrated. 

Dinner is interesting. Everyone eats together. Mary 

Helen is cold, asking about the body; Samuel is preoccupied 

trying to see the placements of his hidden cameras; and 

Terrence is not so devastated, now enamored with Amiya. 

Helen stops Mary Helen after dinner, tries to make 

amends, and makes some progress. All is not forgiven, but 

it’s a start.   

Terrence sees Helen summon Vincent to her chambers, and 

he assumes the worse. (False Problem) 



 50 

Within the chambers, Helen confesses that his support 

has been a little too much of a good thing. It may have been 

a long time coming, but she has feelings for him on which 

she cannot act. He agrees to keep his distance. 

Everything is set the next day for the viewing of the 

body (pre-funeral), and much family is present. Samuel makes 

sure that everything is lined up, Sam Jr is becoming 

increasingly annoyed, especially as he and Francis bond. 

The “mourners” are invited to have a seat for an 

opening remark. When everyone is seated, Terrence sits up 

from inside the coffin and explains the situation [surely he 

can manage something funnier than this, or maybe I can pull 

it off].  Everyone will have a role, and it is of the utmost 

importance that that you play your part. Samuel loves it. 

Sam Jr. is hidden in a corner, bored out of his gourd. 

During the preparations for the funeral itself, Francis 

is excited, but Mary Helen cannot wait to get the hell out 

of dodge. Most gripe about the burden and monotony of 

rehearsing a funeral. EDWIN enters and points out that he 

might even kick the bucket before Thaddeus dies. Mary Helen 

is at once indignant and excited at the arrival of her ex-

husband [he has a story about a friend being a postman or 

some such- that’s how he got the invitation]. Samuel is back 

on the phone with the network exec. He’s making promises to 

deliver pure gold. 
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The ballroom: Everything is ridiculous. It is a 

ceremony fit for a king: as if the Hollywood elite and the 

oil barons went to the renaissance festival.  As it reaches 

a threshold of both logic and tedium, Helen makes to 

interrupt her son. His opportunity having finally arrived, 

he exposes the affair between Mary Helen and Vincent in 

grand fashion (false solution). 

2nd Flr. Bdrm: Mary Helen is ready to leave. She is 

angrier than ever and at more people (but for perhaps the 

first time, not angry with Edwin).  Francis doesn’t want to 

leave, he has a relationship with his cousin and a chance to 

hang with his somewhat estranged father.  She is on the 

verge of leaving him there, he’s a grown man after all.  

Edwin persuades her otherwise. 

Entry Hall: Having dismantled the party. An 

increasingly intoxicated Terrence toasts each departing 

guest. Amiya arrives and wonders what in the hell has 

happened. Terrence, uninhibited, tells her. She is taken 

aback. 

Entry Hall: Samuel is having trouble hiding his 

exuberance. He is back on the phone with the Net. Exec. 

because he won’t be able to deliver on time because the 

special show just got better(and longer)! 

A concerned Vincent is on his way to check on Helen 

when he encounters Terrence. Terrence has prepared some 
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remarks, but Vincent punches him in the face. With Terrence 

writhing in the doorway, Vincent announces to Helen through 

a closed door that he is leaving. He steps over Terrence and 

departs. Samuel Jr. films the whole thing, and this is his 

last straw.  

The next morning at breakfast, Helen is missing, as is 

the staff.  Only the children and their children remain. 

Terrence wears his wounds proudly. Edwin is the only one 

with sense enough to question his motives [though Mary Helen 

echoes him]. Terrence maintains that Vincent was trying to 

usurp the family empire, as revenge for his father buying 

him out yrs before [I know this hasn’t come up before. 

Terrence will talk himself into this notion, likely in the 

presence of his father]. 

Strolling along the cliff face, Mary Helen tries to 

play the cynic, asking why it is that Edwin is acting 

concerned. Edwin confesses his loss of family, and this 

vulnerability is endearing [it should take longer to get 

here for these two]. 

Samuel is struggling with Sam Jr. He won’t cooperate 

anymore. He will take it up on his own. 

Francis and Terrence talk in his basement room [it 

should have been established that more than an uncle, 

Terrence is like an older brother].  Francis doesn’t judge, 

he just says that he never felt so strongly about his 
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parents relationship to do anything like that.  It is 

telling of his situation, but it makes Terrence wonder when 

he started to care. 

Helen’s bedroom: Terrence confronts his mother, still 

clinging to some vestige of hope that he was right all 

along. It ends with him telling her that at least Vincent 

left before he ruined her and the family. She says that he 

(Terrence) ruined her, and she slaps him.  And screams at 

him to get out. The slap draws blood for the first 

time.(midpoint) 

Samuel arrives moments too late for the showdown 

between Terrence and Helen (he is not able to keep the pace 

now that he is shooting by himself). He drops his camera 

behind a pedestal or curtain, and he tries to strike up a 

phony conversation, but Terrence is disillusioned, and 

seeing the blood prompts a genuine emotional response from 

Samuel about his brother. 

Foyer: Edwin and Francis feed the birds together (as 

Helen has neglected them). Edwin confesses wishing to have 

been a better father.   

At a club where Amiya performs when she is not a nurse: 

Terrence tries to make amends with Amiya, but he has done 

nothing to repair the reputation of her father or his 

mother. [but he’s out of the house for once!] (real 

problem). 
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Searching for the now vanished camera – Samuel is at a 

crossroads. He can’t shoot any more footage, but he could 

send in the tapes to the Network and probably save his 

career. 

Francis, Edwin, and Sam Jr. play hide and go seek in 

the house. Mary Helen watches thoughtfully, then-- 

Terrence takes to the vineyards alone, when it occurs 

to him. He rushes home to make an announcement: there will 

be another funeral – actually, more like a wake. 

Helen’s bdrm: Mary Helen speaks with her mother. She is 

sorry for all that has happened, and she wants her to know 

that she is there for her (this is the first of her children 

that does this). 

For a late dinner, Terrence gathers everyone one. He 

wishes them all to gather with Thaddeus the next morning for 

something like a wake. He is met with some skepticism, but 

his resoluteness has everyone at least thinking twice about 

it. (real solution) 

That night Mary Helen and Edwin, kiss passionately, but 

he isn’t ready – he hasn’t proven to himself that he isn’t 

the person he was when he pushed her away. 

Francis and Amiya hook up?? 

The following morning everyone is gathered outside of 

Thaddeus’s room, but no one wishes to enter. Terrence is 

out, and has been out, looking for Vincent all night.  The 
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group decides they should go inside. It is somehow 

disrespectful to just stand there.  Terrence finds Vincent 

in the observatory. As everyone makes their peace with 

Thaddeus, Vincent dies in Terrence’s arms. 

[I saw this last part so visually, and I am not sure 

how many beats it should be; sorry] 

Terrence arrives and, just as everyone is feeling 

better, everyone sees old dead Vincent. 

Real Funeral wraps things up.  

Amiya will not get together with Terrence (maybe with 

Francis) 

Samuel says fuck the Network. 

Mary Helen and Edwin go back to New York together; 

future uncertain. 

Helen has Thaddeus shipped to a nursing home, and she 

too is moving in town.   

Terrence applies to graduate school. 

Hell, maybe Thaddeus wakes up. I want to make this 

happen!   

 

I am considering beginning the Amiya storyline later, I 

think it will play better as something that helps to 

resurrect him after transgression. 
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As I wrote this, it came to my attention that perhaps I 

am having too much happen too fast, and then trying to draw 

the rest out over the period of the story.  This is a pretty 

mighty transgression, but in order for all of the pieces to 

be in the right place at the right time, it feels a bit 

cramped.  Perhaps I can put off some development of minor 

subplots until the middle, or maybe it’s okay and I just 

need more happening throughout. Now I am just babbling.   

 

Very difficult not to have too many beats, and at some 

point I really do only hit the broadstrokes.  I have too 

many characters to act appropriately. 

 

Much in the way of problems. Just a pinch of progress 

is displayed I hope. 
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Appendix C: Meta Treatment 

March 31, 2009 

A Wake: Meta Treatment  

As a whole, this thing is very spotty. Not truly a beat 

outline, though some beats are present, it also isn’t quite 

a treatment, though I suppose it more closely resembles one.  

The Characters are pretty much the same. Thaddeus is 

dead --maybe not long if serves the story.  

Missing or Lacking but intended:  

>Rose for a Terrence love interest. It creates 

complications, good and bad, which are mentioned below.  

>Vincent & Helen: This still factors, but it is no 

longer anything anyone cares about with the exception of 

Terrence --you can let me know if that seems to work at all.  

>Mary Helen has turned into quite the complex 

character, but I am not sure what to have her do over the 

course of the film.  

>I’m sure there is more missing, and I look forward to 

being made aware. TERRENCE remodels the basement of the 

family mansion. Wine cellar no more (no one drinks after the 

passing of his father, Thaddeus). No, Terrence will have a 

proper office. He might be the best versed in Thaddeus 

studies, but he is the least respected.  
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Terrence remodels the basement - it will be his 

“personal area” (bedroom/office) from which he can work, 

continuing his scholarship on his favorite subject: Luminary 

filmmaker, Thaddeus Ambrose.  

Meanwhile in L.A., SAMUEL grows frustrated while 

pitching. He’s a reality TV producer, and the Network Execs 

think he sounds like a broken record. The topper is when 

Samuel tells them he’d like to branch out, they tell him 

he’s pegged as a reality TV guy. SAM JR. tells him maybe 

they could documentary work -- it’s kind of like reality TV.  

Meanwhile in N.Y., MARY HELEN auditions for a play. It 

is something nontraditional and pretentious (at least in 

terms of the audition) {fancy brackets to ask for a Jenny 

story on the most ridiculous audition you can think of =)}. 

She executes said audition activity, and it is so horrendous 

-but she gets the part. EVELYN, MH’s daughter, flirts with 

the producer (maybe this is how Mom gets the part), but Mary 

Mary Helen is all diva-y because she had to audition at 

all.  

HELEN kisses VINCENT the Gardener, when they hear an 

unusually loud crash -- even considering Terrence’s 

remodeling. 

[This line still exists because I would like to deal 

with class issues a bit if it still has a place in the 

story. Also, this is an excellent opportunity for some 
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sleazy “documentary” footage for Samuel. It plays a much 

smaller part, and you’ll see what I do with the reveal -- 

much more subdued]  

CATALYST: In knocking down a wall, Terrence makes an 

incredible discovery -- Thaddeus’s long lost film.  

[The film will be watched repeatedly throughout. It 

seems we should get bits and pieces coupled with characters 

talking about it and this will shape our understanding]  

Terrence believes that his Father’s Incomplete Film 

belongs in a museum -- he contacts the MOMA. His angle: he 

could guest curate, give a series of lectures (though he 

studies his father, museum curation is a chief ambition). It 

is here that I will explore what this find means to the 

mother (& her relationship with Vincent)  

Samuel will seize the opportunity to make a 

documentary. A truly perfect subject -- his own family! His 

Network Execs aren’t thrilled, but they own a channel that 

might be able to turn the exclusive rights to a doc like 

that into some money.  

During the first of rehearsals, Mary Helen feels like 

her character is dealing with too much. She complains about 

convoluted motivation and how simple is always better. Upon 

getting news of the family discovery, she uses the 

opportunity to take a leave of absence and go home. They 

either recast the play or delay it indefinitely. However bad 
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it was, they didn’t deserve this, and Mary Helen couldn’t 

care less.  

1ST TURNING POINT(S):  

>Terrence receives some encouragement from the MOMA. 

They want to see the film, so Terrence plans for a 

screening.  

>Samuel catches Vincent & Helen (it’s not a big deal, 

it’s just the first bit of sleaze as an indicator of 

Samuel’s failure to rise to the challenge of making a 

serious doc). 

>Mary Helen… something, something… with Helen?   

 

Samuel has a brilliant (if gimmicky) idea. What if the 

documentary was made using Thad’s equipment? Thaddeus’s 

study turned personal museum takes on a new meaning (like 

that moment in The Matrix -- “We need guns, lots of guns”).  

While shooting, Sam Jr trains his camera on Evelyn. 

Voyeur meets Exhibitionist.  

Terrence is shown some preliminary footage of Samuel’s 

documentary. Terrence thinks it’s a little creepy the stuff 

with Evelyn -- Samuel makes the excuse of only seeing the 

work itself. But the Icing on the cake: Helen & Vincent. A 

little scandal goes a long way. No kidding. He doesn’t 

understand why Terrence flips. 
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[Just pretend like you’ve read about Rose and Terrence 

flirting in previous scenes. Just so you know what I am 

attempting: Terrence has been flirty with but kept his 

distance from Rose based on some assumptions of propriety, 

perhaps instilled by Thad and/or Helen. Also, I wish for the 

fact that Terrence has dedicated his life to his father, 

sacrificing all else, to really resonate here. Even his 

mother has moved on -- not sure if it fits anymore, but it 

compels me]  

Acting out, Terrence approaches Rose. He’s only ever 

just talked to her about films, now he wants to watch 

Thaddeus’s film with her. After the viewing, Terrence 

realizes that the film is missing the 3rd Act.  

ROCHELLE arrives on behalf of the MOMA. She is sweet on 

Terrence, and he can’t help himself. She appears to be 

everything he could ever want in a lady.  

When Terrence expresses some reservations about 

screening the film, Rochelle seduces him (okay, I guess I 

don’t know why he has reservations).  

Terrence and Rochelle watch the film.  

 

MIDPOINT(S): 

>Terrence is destroyed when Rochelle hates the film (or 

should she get pissed b/c she doesn’t get to see it?). She 

tells him he’s really a joke in the world of film 
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scholarship. She doesn’t even like the films of Thaddeus 

Ambrose.   

>Samuel’s documentary is going swimmingly -- which 

means that it is total trash.  

>Mary Helen… something, something…  

Terrence realizes that his father’s film was shot using 

particular technologies (too esoteric? The discoveries about 

the film will play out in a minor way until culminating in 

their decision on how to execute the 3rd Act).  

The Network loves Samuel’s trashy rough cuts.  

 

2ND TURNING POINT:  

>Samuel is told by Sam Jr.(or should it be Terrence?) 

that his documentary is trash. He is crushed, and drops the 

project (he wants to drop his whole life after that). 

>Mary Helen… something with Evelyn? Realizes she’s a 

terrible mother?  

>Terrence rallies the family to finish Thaddeus’s film.  

 

IDEAS ABOUT ACT III:  

The 3rd Act of my film is the creation of the 3rd Act 

of Thaddeus’s film. I had originally thought Thad created a 

film that told a handful of stories in different time 

periods with a varying cast and that the last segment was 
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missing. This is sort of like Intolerance by DW Griffith, 

but less visionary since it wouldn’t be all cut together.  

If Thad’s film tells several stories, but also traced 

the evolution of filmmaking, including shooting styles and 

varying formats, then their third act could utilize all the 

equipment, as well as things like non-professional actors 

(the family).  

The exception is Mary Helen, around whom the story of 

the 3rd act of Thad’s film must center. Her coming to terms 

with herself through the film strikes me because, if it is 

honest and emotional, it is an actress regressing through 

performance. 

So I have to decide on the story of the 3rd Act of 

Thad’s Film. It will bring Mary Helen to terms with her ego, 

limited accomplishments, single-parenthood, as well as the 

loss of a father (with this last point, her Climax can be a 

touchstone for the brothers, as well. As such it would be 

the climax of the film. I know it has to be visual and 

exciting, but all I’ve got now is sentimental thematics). 

[As near as I can figure, Thaddeus’s films would have 

been made in the 60s -- I’d like for him to predate “New 

Hollywood”. I’m not sure what movement in film his 

masterpiece resembles.]  

For Terrence and Samuel, this 3rd Act is filmmaking. 

Terrence is the one that knows what the film should be, and 



 64 

so he must assert himself to his brother. Working is 

Compromise. Samuel must learn to merely execute, and by the 

end he rises to the occasion and adds to the film in a 

meaningful way. He finally understands synergy the way a 

great director must.  

 

DENOUEMENT: THE FILM PREMIERES AND THE WHOLE FAMILY 

ATTENDS.  

Ah, the meta- 3rd act. I thank Stuart. It feels like 

the story in which these characters should exist. I am very 

very curious how you all react.  
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Appendix D: Sequence Outline 

May 5, 2009 

A Wake: Sequence Outline 

A 

Terrence’s V.O. introduces to man and myth that is 

THADDEUS AMBROSE. Terrence details Thaddeus’s youth. His 

origins and education are atypical and striking (if 

currently void of detail). Subsequently he became the 

legendary filmmaker he was destined to be. “Ambrose is 

survived by…” We see SAMUEL in a director’s chair, MARY 

HELEN on stage, and TERRENCE striking a writer-ly pose. 

(Terrence is described as his father’s biographer).  

We see Terrence has been jotting this down, reading as 

he goes. It is an OBITUARY, indeed it is a notebook filled 

with them. “There. That one’s pretty good.” He smiles and 

looks at the comatose THADDEUS, kept alive by machines. 

Terrence encounters ROSE (Thaddeus’s nurse) and when 

she asks about his latest work, he shares, but offers to let 

her read it (R:”You know I can’t read your handwriting”. 

T:”Yeah”) 

Terrence’s mother, HELEN, has her bags loaded into the 

car. She says a private goodbye to VINCENT the gardener. 

Helen doesn’t even try to persuade Terrence to come along 

with her to the Awards Ceremony, and unlike most mothers 



 66 

that might leave last minute preparations, she simply tells 

him to tell Rose when he needs anything. 

Terrence helps Rose prepare supper for the two of them 

and they set up to watch the Award Ceremony. Terrence makes 

sure to turn on a BABY MONITOR (we cut to the RECEIVER 

beside Thaddeus’s bedside). Mary Helen, and Samuel take the 

stage and speak dramatically about the gifts they have been 

blessed with as the son and daughter of the great Thaddeus 

Ambrose. Terrence can’t watch. That’s no way to honor his 

father.  

In his basement, Terrence starts another OBITUARY. This 

one details a more outlandish tale of Thaddeus’s youth. 

Before Terrence can even finish, he furiously rips up the 

paper and throws a nearby ashtray at the wall. The wall has 

broken and reveals several REELS OF FILM. 

 

B 

Mary Helen is at a commercial shoot -- it is clear she 

is not a big time actress, as she practices her “Bite & 

Smile”. As she is presented with a chicken leg, she informs 

the director that she is Vegan, and sort of figured she’d be 

able to eat some mashed potatoes or something. Everyone is 

pissed as the shoot is shutdown for the day and she is sent 

home for good.  
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She returns home to a swanky New York loft only to flip 

out to find her daughter, EVELYN rifling through the 

contents of a lavish gift basket. Mary Helen says that 

Evelyn’s tampering has decreased the value of the Awards 

Ceremony gift basket. 

Samuel argues at a shoot about the cancellation of his 

latest REALITY TV venture. His son, SAM JR, attends to him. 

Judging by the boy’s dress and demeanor, he is his father’s 

assistant. Pissed about his cancelled show, he dismisses 

everyone suddenly, including the “actors”. Samuel sees on TV 

about the film find. 

Helen and Vincent have lunch together, and they buzz 

about the incoming family and the film. Helen has forced 

Terrence to wait to watch the film until the rest of the 

family arrives. Vincent wonders if he can be trusted. 

Rose walks in on Terrence as he holds up the film to 

the light; examining it frame by frame. She playfully scolds 

him for not writing his weekly Obituary. He’s actually doing 

some more work on the Thaddeus Ambrose biography. All of the 

excitement, it’s like having him alive again. 

Samuel and Sam Jr get some establishing shots of the 

Ambrose Estate. Samuel tells a little bit about the history 

of the property (while we are not told exactly what he is 

filming, it sounds a lot like voice of god narration).  
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Mary Helen and Evelyn arrive, Mary Helen making a diva-

like arrival. Samuel and Sam Jr watch from just over the 

bluff. Samuel comments on what good footage they are 

getting, but Sam Jr trains his lens on Evelyn. 

Terrence helps Mary Helen with her bags. Samuel does 

the same (yes, she has that many bags). When they get 

upstairs, Samuel is pissed that Terrence didn’t tell him 

directly about the film find. There is rivalry in their 

relationship. 

ROLL THE FILM: It begins with excitement. 88 MINUTES 

LATER: there is a schlocky ending in which a man and woman 

embrace. The family looks bored. Vincent is asleep. Terrence 

remarks that the film was “interesting”. 

At dinner that night, the family all sits together at a 

big dinner table. Vincent and Rose are conspicuously absent. 

Samuel tells them he is going to make a documentary about 

the family, featuring the found reels of film. Terrence is 

persuaded only when Samuel promises Terrence will be 

featured in the “documentary” – he is the expert, after all. 

*END ACT I* 
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C 

Rose enters the basement, and old Thaddeus Feature Film 

blares as it is projected. Terrence sits with his back to 

it, poring over notes. He’s trying to think about something 

other than his brother’s stupid documentary. She asks about 

the film that is playing. Terrence tells her it is about… 

(as opposed to having a “Terrence” character in each film, a 

common character is a mysterious man, or one of interesting 

background -- this isn’t quite cohering, but the idea is 

that the story is shared by Terrence and Thaddeus). They sit 

and watch the film together. 

Mary Helen peruses some memorabilia stuff (this is 

still my weakest storyline -- I want her to be the only one 

that is actually classist. Terrence gets offended on behalf 

of Thaddeus, and Samuel only cares to be exploitative. In 

this way I can give Mary Helen an arc. But there’s nothing 

doing here.) 

Helen visits with Vincent while he tends to the garden. 

They discuss what is happening. She says that it is both fun 

and painful -- it is like having Thaddeus alive again. He 

squeezes her hand and kisses her. 

This is also captured through the alienating lens of the 

camera. They kiss. It is not the sweet moment we just 

witnessed when we were with them in person. 
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Terrence hangs out with Thaddeus, writing another 

OBITUARY. When Rose asks him about this one, and he 

describes this particular Thaddeus-childhood-fiction, she 

says that reminds her of a Thaddeus film she once saw. 

Terrence remembers the film well, but he hadn’t thought of 

it until she mentioned it. 

Samuel breaks it down for Terrence -- if he won’t play 

ball, he’s going to be portrayed as the family outcast. 

Terrence doesn’t care because Thaddeus’s film is more 

complex than anyone realizes, and that’s where his efforts 

will be directed. 

 

D 

Terrence tells Rose his theory that he is the 

protagonist of Thad’s film, and that he is the would-be-

hero. The underdog that his father was rooting for, but 

Terrence never rose up. In the moment, they KISS. (Would 

this signal to Rose the hope that he can grow and change 

into someone she can love?) 

Samuel ponders what to do with the Vincent/Helen 

kissing footage. Sam Jr wonders why he shot it at all. In 

explaining to him the controversial nature it occurs to 

Samuel that, were it to come to light, then it might cause 

some good drama. 
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Sam Jr shirks his duties of filming to get to know 

Evelyn. 

At dinner, in front of too many people and a camera, 

Terrence says that Thaddeus still lives, and that Helen is 

her husband… and she shouldn’t be f*cking the help! 

*Midpoint aka First Culmination* 

 

E 

Terrence finds out all too quickly that reprimanding 

Helen has put an abrupt kibosh on things with Rose. Who’s he 

going to read the OBITUARIES to now? 

Helen sees clearly what’s going on with her sons, so 

she goes to Mary Helen just to have someone to talk to. Mary 

Helen thinks that what her mother has done is despicable. 

Helen knows, but she is able to appeal to her in a simple, 

way that is not overly sentimental (tone check… fail). 

 

F 

Terrence tries putting the films together in other 

ways, and we see just that last few scenes of each version, 

but Terrence proves that if put together in a particular 

fashion, each child is seen prevailing. 

*END ACT II aka Second Culmination* 

 

G 
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Terrence stands up against Samuel, but Samuel is too 

far along to be stopped. He just has to finish the cut, and 

the “documentary” is essentially complete. 

Pretty much nobody is on speaking terms with Terrence, 

and he (along with us) must realize that this is A) 

Hopeless, and B) all Thaddeus’s fault. 

H 

Terrence writes a final OBITUARY, writing his own 

pathetic youth and basement-bound present as Thaddeus’s 

history, then he PULLS THE PLUG on his father. His only 

ally, and yet the only thing holding him back. Haven’t 

earned it yet, but it’s gotta be in the story -- What if 

it’s the Act II break? 

As a family, they bury Thaddeus. Samuel and Mary Helen 

return to pursue their careers (perhaps they are more 

somber, but we realize that they have made their path 

already). Sam Jr and Evelyn will keep in touch, each 

pursuing activities that evidence their vastly superior 

potential to their parents). 

Vincent and Helen are moving out. They have arranged 

for an apartment in the city (at one time my setting was the 

Texas Hill Country, so image that now they are going to live 

in a loft off SoCo). 

Terrence is going to Washington, D.C. to work at the 

National Archives (he got an unpaid internship), and he will 
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be able to personally be involved in preserving his father’s 

final film. (Does Rose go with him? I like the idea that 

they too keep in touch, and it is a sweet, without being 

heavy-handed, ending). 

Thoughts & Questions: 

My big this is whether this retains the overall “better” 

parts of the previous outline while being approprtiately 

family centered (if admittedly under plotted on the whole) 
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Appendix E: Final Step Outline 

November 15, 2010 

A Wake: Step Outline 

1 FILM GRAIN FOOTAGE 

We see THADDEUS in all his young glory.  

2 MODERN DAY  

Familiy Montage begins.  

3 INT. SAM-BROSE PICTURES  

SAMUEL has a reality TV show about aquariums shut down 

while his son (mini-me) SAM JR tends to the business and 

receives a SMALL ORNATE ENVELOPE  

4 INT. MARY HELEN’S LOFT  

MARY HELEN sits ready for a commercial photo shoot with 

her friend and photographer RICHARD. She becomes sick at the 

sight of FRIED CHICKEN -- the prop for the commercial. 

Richard is going to leave when Mary Helen sees the mail that 

her daughter, EVELYN, has brought in. There is a SMALL 

ORNATE ENVELOPE -- she stops Richard.  

5 INT. AMBROSE ESTATE - MASTER BEDROOM  

TERRENCE finishes writing this introduction -- it is an 

obituary to a living father. THADDEUS lies there, 

unresponsive and kept alive by machines.  Terrence is 

infuriated by the entrance of nurse ROSE with the mail. He 
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is intensely private about these obituaries for his father. 

She presents him with the SMALL ORNATE ENVELOPE  

6 EXT. AMBROSE ESTATE - GARDEN  

Terrence considers the invitation as he walks along a 

well-manicured hedge. He hears some rustling. peaks through 

at: Vincent cuts a bouquet. Terrence tries to avoid but 

fails Vincent asks him about his book. Terrence mentions the 

invitation  

before walking away. "What do you think of the garden?"  

7 INT. AMBROSE ESTATE - KITCHEN 

Rose prepares dinner angrily. She's been rattled by 

Terrence. HELEN reassures her.  

8 INT. AMBROSE ESTATE - DINING ROOM  

Terrence cannot believe the gall of the Academy -- 

honoring Thaddeus. Like he's dead. Terrence isn't going. And 

he's going to complain about Rose.  

9 EXT. AMBROSE ESTATE - CIRCLE DRIVE  

Helen is leaving for the awards ceremony.  

Terrence tries one last time to get her to not go 

before storming off.  

Vincent and Helen share a look. Their goodbye takes a 

little too long.  

10 EXT. FONTANA HOTEL  

Mary Helen, Richard, and Evelyn arrive at the award's 

ceremony.  
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11 INT. FONTANA HOTEL - SEMINAR ROOM  

The whole family (minus Terrence) meets up.  

Dynamics established:  

Evelyn likes her grandmother.  

Helen and Mary Helen have some issues.  

Sam Jr is enamored with Evelyn  

12 INT. AMBROSE ESTATE - KITCHEN 

Terrence continues to be condescending to Rose  

13 INT. AMBROSE ESTATE - MASTER BEDROOM  

1A - introduction  

Terrence makes a phone call. He is unable to convince a 

publisher (whose letter he has in his hand) That his book is 

even worth reading.   

14 INT. AMBROSE ESTATE - SITTING ROOM  

Vincent commiserates with Rose. Vincent has been here 

Terrence's whole life, and he recognizes that he can be a 

frustrating kid.  

Rose vows simply to keep her distance.  

15 INT. HOTEL - SEMINAR ROOM   

2A -- introduction  

Helen speaks. A nice thank you.  

Mary Helen gets all weepy.  

Sam Jr had an idea  

16 INT. AMBROSE ESTATE - MASTER BEDROOM  

1B - conclusion  
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Terrence makes a phone call. He is unable to convince a 

publisher (whose letter he has in his hand) That his book is 

even worth reading.  

TERRENCE FAILS   

17 INT. HOTEL - SEMINAR ROOM  

2B -- conclusion  

Helen speaks. A nice thank you.  

Mary Helen gets all weepy.  

Samuel announces that he will make a documentary about 

his father.  

SAMUEL EMBARKS  

18 EXT. AMBROSE ESTATE - MORNING  

Terrence does some voiceover relevant to his continued 

work. He is undeterred by his rejection.  

19 INT. AMBROSE ESTATE - MASTER BEDROOM  

Rose walks in. Terrence doesn't mind this time. This is 

different. But as she tends to him, as she is about to draw 

back the covers, Terrence vanishes without a word.  

20 INT. AMBROSE ESTATE - 2ND FLOOR TOILET  

Terrence, catching his breath from the near Thaddeus-

under-the-blanket  

sighting, spies TWO FIGURES out the bathroom window.  

21 INT. AMBROSE ESTATE - MASTER BEDROOM  

Hurried, he goes to Rose to ask a favor.  

22 EXT. AMBROSE ESTATE  
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Samuel and Sam Jr are the two figures outside. They are 

gathering some establishing footage of the house.  

23 INT. AMBROSE ESTATE - FOYER  

Samuel and Sam Jr make their arrival. "You have a good 

voice, Seymour." "Thank you sir." He's a candidate for VO.  

24 INT. AMBROSE ESTATE - 2ND FLOOR HALL  

Rose tells Samuel that Thaddues's condition has 

worsened, and that he cannot be visited by the small film 

crew.  

25 INT. AMBROSE ESTATE - 2ND FLOOR HALL  

Seymour points to the wrong door in the 2nd floor 

hallway and attempts to narrate.  

26 INT. AMBROSE ESTATE - FOYER  

Mary Helen and Evelyn enter. Samuel reveals the dire 

situation of their father, and Terrence, bad actor that he 

is, gives away his trick. Sam Jr films Evelyn, it creeps her 

out just a bit.  

27 EXT. AMBROSE ESTATE - GARDEN  

Samuel interviews Vincent and Terrence interrupts with 

a Lawyer to stop him. Samuel films the whole thing and 

exposes the fact that Terrence has no legal grounds to stop 

him.  

28 EXT. AMBROSE ESTATE - POND - NIGHT  

A1  
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Helen and Vincent appear to be sharing a romantic 

moment by the pond.  

29 INT. AMBROSE ESTATE - BASEMENT  

B1  

Rose brings dinner to Terrence while he's working.  

30 INT. OBSERVATORY - CONTINUOUS  

C1  

Samuel's old clubhouse.  

31 EXT. AMBROSE ESTATE - POND  

A2  

Vincent expresses concern for Terrence. They engage in 

this conversation honestly.  

32 INT. AMBROSE ESTATE - BASEMENT  

B2  

Terrence is really creepy -- but it turns out to be an 

accident. He thanks her for her help with the deception, 

though it didn't work.  

33 INT. OBSERVATORY  

C2  

Samuel is discouraged. Sam Jr encourages him to look to 

Terrence for possibilities. Sam Jr leaves to look at the 

footage they've gotten for the day.  

Something catches Samuel's eye.  

34 EXT. AMBROSE ESTATE - POND  

A3  
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Vincent and Helen kiss.  

35INT. AMBROSE ESTATE - BASEMENT  

B3  

Terrence is ultimately depressing, and Rose is 

frustrated. She tells him that the family is stupid for 

competing to tell the same sad story. Light bulb for 

Terrence.  

36 INT. AMBROSE ESTATE - KITCHEN - MOMENTS LATER  

Samuel runs into Terrence in the Kitchen. Terrence 

takes the words right out of Samuel's mouth by quoting Rose 

-- they should work together. Music to Samuel's ears!  

37 INT. AMBROSE ESTATE - SAMUEL'S ROOM  

Button on the previous scene.  

38 EXT. AMBROSE ESTATE - POOL  

A1  

Mary Helen lays out by the pool sunbathing. Evelyn 

joins here in a one piece. Mary Helen is glad to see Evelyn,  

Evelyn -- what else is there to do?  

39 INT. OBSERVATORY - CONTINUOUS  

B1  

Samuel imparts some important lessons to Sam Jr.  

40 EXT. AMBROSE ESTATE - POOL  

A2  

Mary Helen sees they'r being filmed and flaunts 

herself, much to Evelyn's disgust.  
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41 INT. OBSERVATORY  

B2  

Namely, that objectifying family members in the name of 

your production is a must. They film the sunbathing Evelyn 

and Mary Helen.  

42 INT. AMBROSE ESTATE - KITCHEN  

Rose prepares lunch simultaneously as Helen -- she's 

rooted in her ways.  

43 INT. AMBROSE ESTATE -HALL  

Helen catches Terrence just outside the kitchen. He's 

showing an interest in Rose.  

44 INT. AMBROSE ESTATE - KITCHEN 

45 INT. TOOL SHED - DAY 

Helen brings sandwiches to Vincent. Vincent is upset 

that Terrence & Samuel are working together on the Thaddeus-

centric doc.  

46 EXT. AMBROSE ESTATE - POOL  

Seymour announces lunch to Mary Helen.  

47 INT. AMBROSE ESTATE - FOYER  

Terrence and Rose seem to be getting along like 

gangbusters, but suddenly Terrence is distracted by 

something.  

48 INT. AMBROSE ESTATE - DINING ROOM  
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Terrence and Richard have hit it off over lunch, but 

Mary Helen is indignant at the fact that they've begun w'out 

her.  

Samuel and Sam Jr like filming the conversation btw 

Terrence and Richard  

49INT. AMBROSE ESTATE - STUDY  

Narration and the doc are going well (for Terrence). 

And Sam Jr is impressed by Terrence's knowledge and the 

ideas behind his Grandfather's documentary. This is sort of 

a breaking point for Samuel -- Bo-ring!  

After Terrence and Sam Jr have left the room, Samuel 

stares at the camera, becoming enamored with his own visage 

reflected back at him.  

50 INT. AMBROSE ESTATE - DINING ROOM  

Richard proposes a toast -- he'd like to ask the family 

some questions -- he's so glad to be a part of this.  

51 INT. AMBROSE ESTATE - BASEMENT  

Rose brings Terrence dinner. Proposes that they might 

watch some of Thaddeus's films together. Ya know... for 

research.  

52 INT. AMBROSE ESTATE - DINING ROOM  

Samuel steals Richard's thunder. Seized by the idea 

that struck him as he stared into the lens after filming 

Terrence, he announces that the family will be doing 
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confessionals: sit downs with the camera all alone. So much 

for Richard's interview.  

Helen drops her fork at the suggestion.  

53 INT. AMBROSE ESTATE - MASTER BEDROOM  

Terrence has no writing to share with Thaddeus today, 

but the news of the documentary with Samuel is worth talking 

about. He expresses his profound hope that this documentary 

will finally pay tribute to Thaddeus as he'd always imagined 

his book would.  

54 INT. AMBROSE ESTATE - MASTER BEDROOM  

Sam Jr sets up a confessional for Evelyn. Evelyn 

expresses some discomfort at the prospect of the 

confessional, and Sam Jr awkwardly offers to keep her 

company to ease this -- he leaves abruptly.  

55 INT. AMBROSE ESTATE - SUNROOM  

Vincent checks on Terrence as he scribbles notes for 

his documentary. He is writing about THE BURDENS OF 

EXPERIENCE. This film was made by his father at the same 

time that Terrence was conceived. Vincent drops his watering 

can at the mention of this film.  

56 INT. AMBROSE ESTATE - MASTER BEDROOM  

Samuel sets up her mother for her confessional. Her 

discomfort with this task begins as a sort of mocking that 

is easily directed at Thaddeus. This turns deeper and 

touches on his inadequacies as a husband and father.  
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57 INT. AMBROSE ESTATE - 2ND FLOOR HALL  

Helen leaves the room crying. Samuel likes what he 

sees.  

58 INT. AMBROSE ESTATE - ENTRY/STAIRCASE  

Richard interviews Mary Helen. She certainly thinks 

highly of her role in Thaddeus's films. When Helen passes 

through, still crying from her confessional, Richard offers 

sympathy. When he mentions that he would like to interview 

Helen as well, Mary Helen has some unkind words for her 

mother's involvement in the films of Thaddeus Ambrose.  

59 INT. AMBROSE ESTATE - STUDY  

Terrence reads some Voice Over for Samuel regarding the 

film BURDENS OF EXPERIENCE. Richard overhears and offers an 

alternative, suggesting that the Editor could easily have 

been more responsible for the film's unique narration than 

was Thaddeus. This is chiefly because Thaddues was likely 

working on his documentary SOLACE OF THE NIGHT when the film 

was cut.  

60 EXT. AMBROSE ESTATE - FRONT STEPS  

Terrence is pissed and Richard has followed him out the 

front door trying to explain to him that this is a 

discussion not an attack. Samuel films the whole thing, 

including the part where Richard tells Terrence he needs to 

expand his view. Terrence ends the conversation with a "Fuck 

you"  



 85 

61 INT. AMBROSE ESTATE - BASEMENT  

Terrence and Rose have their first movie night. They 

prepare to watch BURDENS OF EXPERIENCE, and SOLACE OF NIGHT 

inevitably comes up, irreparably darkening Terrence's mood. 

First movie night fail.  

62 EXT. AMBROSE ESTATE - PORCH  

Helen questions her daughter's motives and the 

appropriateness of having Richard snooping around. Of 

course, Mary Helen points out Helen's hypocrisy at not 

having the same doubts about her own sons. Insinuating that 

she is sleeping with Richard just brings up Mary Helen's 

wall.  

63 INT. AMBROSE ESTATE - MASTER BEDROOM  

Mary Helen reports to confessional duty. She's ready 

for it, and acts the part perfectly. At first. She veers 

into the more personal, cutting off the camera when her 

words betray her. Eventually, her words say too much -- she 

tried hard to give him everything, but he could not be 

satisfied. "I was only his daughter, after all."  

64 EXT. TOOL SHED - DAY  

Terrence comes to Vincent. He is frustrated by 

Richard's questioning. Vincent has no choice but to 

encourage Terrence in this endeavor, though he thinks it's a 

not healthy. It works, Terrence's confidence is bolstered.  

 65 INT. AMBROSE ESTATE - SUNROOM  
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Helen catches Terrence after talking w/ Vincent. Like a 

gossip-queen, she wants the details on Terrence's "DATE" w/ 

Rose. He denies the date, sort of, and confesses that the 

bounce in his step is attributable to his talk with Vincent 

-- she is not so pleased at the sound of that.  

66 EXT. GARDEN - MOMENTS LATER  

With Vincent, Helen broaches the subject of this "talk" 

he had with Terrence.  

Vincent reacts angrily at the idea that he should not 

cultivate a relationship with Terrence. Helen defuses the 

situation with her female charms.  

67 EXT. TOOL SHED - LATER  

Exiting the SHED, Helen is only minorly disheveled -- 

is Vincent still in there? Did they...? Helen turns, and is 

captured on by a SHAKY VIDEO IMAGE. What was that? Helen 

frowns knowingly.  

68 INT. AMBROSE ESTATE - 2ND FLOOR HALL  

Terrence searches  

69 INT. AMBROSE ESTATE -MASTER BEDROOM -CONTIN…  

Terrence finds Richard sitting w/ Thaddeus. He has a 

reverence for the man that touches Terrence. Richard tells 

Terrence he doesn't think the documentary is a good idea. 

The whole thing is a farce, and Thaddeus deserves better. At 

the peak of this, Richard moves to pull the sheets from 

Thaddeus -- Terrence stops him.  
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70 INT. AMBROSE ESTATE - SAMUEL’S ROOM  

Samuel edits -- the footage on the screen is that of 

Helen exiting the SHED. Sam Jr mistakenly labels all of 

Samuel shooting "B-Roll". Only now realizing that 

exploitative, guerilla style is aimed at preying on his own 

family.  

Samuel reprimands Sam Jr for having a conscience.  

71 INT. AMBROSE ESTATE - MARY HELEN’S OLD ROOM - …  

At the sight of Mary Helen putting on Make-Up, Evelyn 

guesses that her mother is having another interview session 

w/ Richard. She makes the same insinuations as Helen did 

about Mary Helen sleeping with Richard.  

Mary Helen reacts to her daughter in the same acidic 

tones she used on her mother.  

72 INT. AMBROSE ESTATE - BASEMENT - LATER  

A.1  

Rose and Terrence go for Movie Night Part 2.  

This is TEMPO SCOMPARSO, a film shot by Thaddeus in 

Italian. Rose finds this particulary ambitious, but is blown 

away by the visage of Mary Helen on Screen.  

73 INT. AMBROSE ESTATE - SUNROOM - CONTINUOUS  

B.1  

Mary Helen's interview is going well until Richard 

brings up GUIDé HORS DE NOIRCEUR -- a French Film she did 

with her father that was not terribly well-received.  
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74 INT. AMBROSE ESTATE - BASEMENT - CONTINUOUS  

A.2  

Terrence notes that in this film, Mary Helen is only in 

the first half -- getting killed by a brick-wielding group 

of cruel school boys. Rose is taken aback  

75 INT. AMBROSE ESTATE - SUNROOM - CONTINUOUS  

B.2  

In GUIDé HORS DE NOIRCEUR, Thaddeus cast Mary Helen as 

a young prostitute. Richard uses this to segue into 

questions about Thaddeus's rumored inappropriate 

relationships with his female editors.  

76 EXT. AMBROSE ESTATE - POOL - CONTINUOUS  

C.i.1  

Evelyn carves "BITCH" into Mary Helen's tree by the 

swimming pool.  

77 INT. AMBROSE ESTATE -MASTER BEDROOM -MOMEN…  

C.ii.1  

Sam Jr begins to review some footage from the camcorder 

in Thaddeus's room.  

78 INT. AMBROSE ESTATE - BASEMENT  

A.3  

The tape stalls, the image on the screen falters. Rose 

is still troubled by the violence wrought on Mary Helen on 

screen. Terrence equivocates -- Mary Helen seems fine to 

him.  



 89 

79 INT. AMBROSE ESTATE -MASTER BEDROOM -CONTIN…  

C.2  

Evelyn walks in on Sam Jr tearing up at the footage of 

Helen's confessional.  

Evelyn says it's probably a bad time for her to do her 

confessional, but Sam Jr accommodates her.  

80 INT. AMBROSE ESTATE - SUNROOM - CONTINUOUS  

B.3  

Mary Helen doesn't know about these extramarital 

accusations, but turns things on Richard, saying he just 

wants to paint a picture of a family of Fuck-ups. She 

punctuates it all with a KISS, and it is revealed that 

through the window, Samuel is filming the whole thing.  

81 INT. AMBROSE ESTATE - BASEMENT - CONTINUOUS  

A.4  

Terrence is frustrated he can't get the Beta to work, 

but Rose confesses she doesn't want to watch. She is 

uncomfortable. He is depressed that he cannot share this 

with her. They stand close. Very close, and just as it 

appears they are to kiss, he loses his nerve and walks out 

of his own room. The exchange is awkward when he must come 

back in and she departs.  

82 INT. AMBROSE ESTATE - MASTER BEDROOM  

C.3  
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Evelyn now invites Sam Jr to watch the confessional -- 

he's going to see it anyway. He politely declines and steps 

out into the hall.  

83 INT. AMBROSE ESTATE - 2ND FLOOR HALL - CONTIN…  

C.4  

In the hall, Sam Jr sees his father hide, camera in 

hand, down the hall. Tucking himself, back inside, Evelyn 

wonders what is going on. 

84 INT. AMBROSE ESTATE - 2ND FLOOR HALL - CONTIN…  

C.meets.B  

Evelyn and Sam Jr watch as Richard and Mary Helen come 

down the hall. All captured by Samuel, Mary Helen pulls 

Richard quietly into her bedroom and shuts the door behind.  

85 INT. AMBROSE ESTATE - KITCHEN - MORNING  

Evelyn, then Sam Jr come down for breakfast prepared by 

Helen and  

Rose. Sam Jr and Evelyn share the space. She is awkward 

at first, but at the end they share a childish laugh. Rose 

and Helen discuss Terrence's shortcomings, and they seem to 

have more to do w/ his obsession with Thaddeus than 

anything. Helen can't help but betray Thaddeus's own 

shortcomings -- especially as a husband.  

86 INT. AMBROSE ESTATE - MASTER BEDROOM  

Samuel sets up Richard's CONFESSIONAL. Richard is 

uncomfortable, and incisively exposes Samuel's cheap attempt 
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at getting Richard to talk about the previous night w/ Mary 

Helen.  

87 EXT. AMBROSE ESTATE - GARDEN OUTSKIRTS - AFTER…  

Terrence comes to Vincent again. They discuss his 

obituaries. Terrence seems to have moved past them, failing 

to see how writing any more would add anything. He is also 

distracted by "other things" and Vincent is savvy enough to 

know he means Rose, and encourages him to pursue his 

"distractions"   

88 INT. AMBROSE ESTATE - SAMUEL’S ROOM - LATER  

Samuel watches the footage from the previous night: 

Mary Helen & Richard kiss.  

HELEN ENTERS. She wants Samuel to stop with the 

documentary. He alludes to her affair w/ Vincent, but before 

she can say anything about it, he stops her, hinting at a 

"better opportunity" to discuss this.  

89 INT. AMBROSE ESTATE - 2ND FLOOR HALL  

Terrence runs into Richard. Richard doesn't want to be 

rude, but he's leaving. It seems he was saying goodbye to 

Thaddeus. Alas, he was in there at the insistence of Samuel 

for a confessional. Terrence is yet to hear about these 

confessionals...  

90 INT. AMBROSE ESTATE - SAMUEL’S ROOM  

Terrence confronts Samuel, but Samuel heads him off, 

intriguing him with some new VO. But Terrence skims, and 
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it's atrocious. Exactly what you'd expect from the piteful 

hack that came up with the idea for confessionals. Samuel is 

a little frustrated b/c there is no one to do his VO.  

91 INT. AMBROSE ESTATE - SAMUEL’S ROOM - MOMENTS LATER 

Samuel settles for Seymour to do his voice over.  

92 INT. AMBROSE ESTATE - MARY HELEN’S ROOM  

Richard, bags packed, is telling Mary Helen goodbye. 

She acts as though she doesn't care, which frustrates 

Richard. He tells her he's enjoyed their time together.  

93 EXT. AMBROSE ESTATE - POOL  

Evelyn and Sam Jr talk by the pool. They talk about 

school, or rather, how neither of them goes to school. 

Evelyn asks why Sam Jr isn't helping his father make the 

documentary anymore. This brings Sam Jr down a bit.  

94 INT. AMBROSE ESTATE - FOYER  

Terrence approaches Helen and reads her an obituary for 

Thaddeus. It's the same as the first one we hear. She thinks 

it's nice.  

95 INT. OBSERVATORY - LATER  

Samuel has moved his editing suite to the observatory. 

Sam Jr confronts him about what they are making. Samuel 

pretends to be changed by the words, but he sends Sam Jr off 

so he won't be in the way for his next move.  

96 EXT. CARRIAGE HOUSE - LATER  
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Terrence presents Rose with a really weak poem. She 

finds it endearing. He invites her for a walk -- no more 

movies.  

97 EXT. AMBROSE ESTATE - CIRCLE DRIVE  

Rose shares a bit about her past. He tells her he's 

quitting the documentary. He's going to take on Thaddeus 

Ambrose with new eyes. He tells her about the Vineyard -- 

his favorite place.  

98 INT. AMBROSE ESTATE - MASTER BEDROOM  

Sam Jr sets up some equipment up high, hidden from 

sight. He will capture some natural footage of Rose tending 

to Thaddeus, using the hidden camera for good, unlike his 

father.  

99 EXT. AMBROSE ESTATE - GARDEN  

Terrence asks Vincent about the Vineyard. Terrence 

laments that there is no stopping Samuel. Helen comes and 

says Samuel's room is empty -- Samuel appears and starts 

asking startling questions about how people are behaving. 

First there is the admission that Vincent and Helen have a 

relationship, and then, Vincent tells Terrence he is his 

father. Even Samuel is surprised.  

100 INT. AMBROSE ESTATE - MASTER BEDROOM - MOME…  

Terrence comes into Thaddeus's room. Rose is there and 

Thaddeus is exposed. Terrence freaks out, taking out his 

anger on her. He tells her that they could never be 
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together. It's a class issue. Everything makes him sick. 

She's furious and hurt and she leaves.  

101 OVER BLACK: BLOOD CURDLING SCREAM  

Screaming carries across the whole house, waking 

everyone.  

102 INT. AMBROSE ESTATE - BASEMENT 

Terrence lies awake already as the scream reaches his 

ears.  

103 INT. AMBROSE ESTATE - MASTER BEDROOM - MOMENTS 

LATER  

Thaddeus is dead. Everyone wants to know where Rose is, 

and Terrence reveals that he has run her off. They had a 

fight. Mary Helen blames him for their father's death. 

Samuel films the whole thing unabashed. Terrence leaves. 

Helen moves to follow, but Vincent stops her. It's awkward 

and everyone trickles out. Helen stays behind, sits and hold 

Thaddeus's hand.  

104 INT. AMBROSE ESTATE - BASEMENT  

Terrence sits alone in the basement. Everything around 

him mocks him: His manuscript, the movies on the coffee 

table he watched with Rose.  

He uncrumples the last OBITUARY he wrote -- the one he 

read to his mother. He's disgusted.  

105 INT. OBSERVATORY  
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Mary Helen comes to tell Samuel to stop making his 

documentary. He says he's almost done with a rough cut. She 

contends that it's boring -- so what if she had an affair 

with the gardener. Oh is that all you think is going on? 

Samuel has a plan to show it to a lot of people. Isn't that 

what she wants? Embarrass their mother? And what of the 

opportunity to make Richard look like a fool? He can do 

that.  

106 INT. AMBROSE ESTATE - KITCHEN  

Terrence comes up and pours himself a cup of coffee. He 

looks shell-shocked. Helen tries to be sweet to him. She 

tells him that they need an obituary. Terrence smiles. He 

asks if she's joking. He tells her he's through writing 

about Thaddeus. She doesn't exactly want to talk him out of 

it, but couldn't she use an old one? What about the one he 

read to her. Now Terrence laughs. Those are just a bunch of 

lies.  

107 INT. AMBROSE ESTATE - SAMUEL’S ROOM  

Samuel tears his old room apart, though mostly it's Sam 

Jr's luggage which is all over the place. Samuel wants the 

tape. He knows there was a camera in Thaddeus's room. The 

tape undoubtedly shows the moment of Thaddeus's death, maybe 

more -- that's important. An unprecedented document. It's a 

matter of right and wrong.  
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Sam Jr is stubborn, and Samuel drops the justice stuff 

-- "You'd think you were a teenager."  

Helen is heard screaming off screen.  

108 INT. AMBROSE ESTATE - 2ND FLOOR HALL - CONTI…  

Samuel comes around and sees Helen and Vincent standing 

in the doorway to the Master Bedroom. She turns and 

addresses Samuel, and she wants to know who these people are 

in her house and what they're doing. She's mortified. Samuel 

tells her they are simply preparing Thaddeus's body. He 

hands her his own, bombastic invitation (sort of an obit). 

Helen can't speak. Vincent manages to ask when this is all 

happening. Day after tomorrow.  

109 INT. AMBROSE ESTATE - BASEMENT STAIRS  

Sam Jr picks the lock into Terrence's basement.  

110 INT. AMBROSE ESTATE - BASEMENT  

He enters and sees that things are more disheveled than 

usual. Books thrown around, but an armoire is thrown open 

and clothes appear to have been hastily taken. Sam Jr weighs 

the TAPE in his hand.  

111 INT. AMBROSE ESTATE - SUNROOM  

Helen enters and gives Mary Helen the contact card that 

Richard left for her. He said that he wanted her to get in 

touch when she wanted to read the interview. He said he 

won't publish it until you do. Helen wants to talk to her 

about Richard, but Mary Helen turns it into an attack about 
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Vincent fathering Terrence. But her heart isn't in it. She 

envies her mother's relationship, she just feels sorry for 

Terrence. SAM JR comes in at the end -- Terrence is missing.  

112 EXT. AMBROSE ESTATE - VINEYARD  

Terrence sits alone in the Vineyard, a large duffel bag 

beside him. A crack is heard through the Vines and Vincent 

emerges. Vincent tells the story about the Vineyard -- how 

he maintained just the entrance to it ever since he observed 

Terrence's fondness for the place. Vincent then tells 

Terrence about the ceremony Samuel is planning. Terrence 

knows what they have to do.  

113 EXT. AMBROSE ESTATE - POOL  

Mary Helen walks with Evelyn. She stumbles around an 

apology. Evelyn reveals that she saw Mary Helen take Richard 

to bed. No snarky come back. Mary Helen tells her she's 

screwed up. She admits to having been a bitch... she stops 

and sees that the word BITCH is carved into the tree she 

planted as a girl. Evelyn fears the worst, but laughter 

breaks out and the two hug --the first affection between the 

two.  

114 EXT. AMBROSE ESTATE - HILLTOP  

Terrence and Vincent dig a hole as the sun goes down. 

They talk about this -- the first plot in what they are 

going to dub the Ambrose Family Cemetery. Vincent asks if 

Terrence will wish to be buried there. Terrence thinks about 
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it, he thinks both of them should be buried there. The 

Ambrose clan can share its view.  

115 EXT. AMBROSE ESTATE - BACK DOOR  

The two filthy men approach the house. Sam Jr stands 

waiting. He's got the tape in his hand. He tells Terrence 

what it's from, and tells him that he loves him. Terrence 

hugs him 

116 INT. AMBROSE ESTATE - MASTER BEDROOM  

Terrence is all cleaned up, dressed nicely. He says 

goodbye to his chemical-laden former-father. It's silent, 

unlike any exchange the two have had. Sam Jr, Vincent, 

Evelyn, Mary Helen, Helen, all dressed splendidly, lift the 

box and carry it out of the room.  

117 EXT. AMBROSE ESTATE - HILLTOP  

The family commit Thaddeus to the earth. Terrence 

stands to say a few words, but there isn't really anything 

to say about Thaddeus Ambrose. SAMUEL emerges with a litany 

of offenses done to the deceased that could all be said 

about the late Thaddeus Ambrose. Wielding his camera and 

asking questions, insulting the bastard Terrence and 

claiming himself as the only one who truly honored Thaddeus-

- This sends Terrence over the edge and he attacks Samuel. 

It is a single blow, but it does the job, knocking sense 

into the eldest. Samuel confesses to having filmed his own 
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son kissing his cousin. Terrence confesses to having killed 

his father.  

118 INT. AMBROSE ESTATE - KITCHEN  

The family is together in a more or less healthy 

bustle. Helen and Terrence are not present.  

119 INT. AMBROSE ESTATE - FOYER - CONTINUOUS  

Helen takes Terrence aside -- we were doing what we 

thought was right.  

120 INT. AMBROSE ESTATE - KITCHEN - CONTINUOUS  

Terrence comes into the kitchen with the rest of the 

family. Samuel tells Terrence he is letting Sam Jr put 

together a video for a tribute to Thaddeus. He also 

confesses he will continue the documentary -- if he can get 

the funding from PBS. Terrence says goodbye to everyone.  

121 EXT. AMBROSE ESTATE - CIRCLE DRIVE - MOMENTS…  

Out front, Vincent stops Terrence, bag in hand. 

Terrence will go in search of Rose, and he's not coming back 

any time soon. "That's my boy."  

122 INT. AMBROSE ESTATE - KITCHEN 

The final obituary shows the family members still in 

the kitchen, enjoying one another.  

123 INT. BUS STATION 

Terrence sees his obituary published in the newspaper 

at the bus station. He departs. THE END. 
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