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CHAPTER ONE: THE AGENDA 

 

I find writing about writing to be self-indulgent and usually dull. So far the only one I 

have found to pull it off well recently is Stephen King in his memoir “On Writing.” Why do I 

write? To put it bluntly, I couldn’t do anything else. Yes, I could make a living (probably a more 

lucrative living) doing something else, but I couldn’t not be a writer. Even a writer who doesn’t 

use double negatives. I’m not a typical writer, though I guess I wouldn’t know what that is either. 

My grammar is terrible, I write in sentence fragments, and being from the spell check generation 

my spelling is downright embarrassing. My voice isn’t strong enough for fiction, my word choice 

not eloquent enough for poetry, and my attention span too short for theatre. My love for brevity 

and emotion lends itself well to screenwriting. Though my identity is wrapped up in this notion of 

being “a writer” and it comes naturally to me to be a story teller, my motivation for telling stories 

is stronger than just a pen needing to be pressed to paper.  

I want to change the world. This statement is naïve and arrogant, a rare combination. I 

want to change the world through movies, more specifically, horror movies. Yes, I know, just 

bear with me.  

 I spent a year living in Greenville, South Carolina selling furniture. I worked for three 

different companies, including a liquidation firm, meeting people of every race, religion, 

ethnicity, and socioeconomic background. This was the Deep South (capitalization needed). 

Where homophobia is actually a phobia. Where white fear hasn’t yet translated itself to white 

guilt.  Where on a daily basis I was horrified by people’s prejudices. At first my customers and 

co-workers were skeptical of me. A liberal, Yankee twenty something girl who read novels 

instead of contributing to the pot luck. Over time they grew to like me, and me them, finding the 
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good under the layers of cultural misdirection. I discovered I could talk to people about issues 

they were strongly against or for and could bring out a rational dialogue. I’m not saying any of 

them will be going to a gay pride parade any time soon (where would the closest one be anyway?) 

but they were exposed to thought through someone they trusted and thus were able to consider an 

alternative.  

 The world changes through the individual. Yes, you can change policy, but shouldn’t we 

also be trying to change intellectual outlook? As I was the trusted medium for a specific 

cloistered group, movies are also the great equalizer; the DMV for the arts. I don’t want to preach 

to the choir. I don’t want to write films that five per cent of the country will see, who will rave 

about it, and who will rise up in affirmations of ideals they have already held for years. I want to 

write for the WalMart Crowd, my old coworkers. The people who sit in a crowded theater on a 

Friday night probably texting throughout the movie; people who normally wouldn’t notice much 

outside of special effects. I want to write to and for them to try to change thought on a grassroots 

level albeit subtly.  

 Specifically I want to change female and sexuality representations in media. I view gay 

rights as my generation’s civil rights movement. I stood on the street corners two years ago to 

help pass the Mathew Shepard Act through Congress through the Human Rights Campaign. I 

believe in putting your money (or time) where your mouth is. I want female and/or gay characters 

in movies to be well rounded, developed individuals with real needs and goals, not to be defined 

or limited by former and exaggerated characteristics. The gay man has become the new black 

man in movies. A new placeholder to show the white male protagonist as being liberal and open 

minded. He has a gay best friend? Of course he has to be a good guy! As for female protagonists, 
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those few that exist, rarely arc, always have a love interest, and rarely are given the versatility of 

goals as their male counterparts.  

 So I not only want to change the wheel, but I want to do it via a genre known for its 

exploitative tendencies. When the average American is asked if they would rather see a movie 

about a middle aged lesbian mourning her young lover or see an adventure flick about witches 

who escaped Salem and are now trying to imprison the human race- which do you think they will 

want to see? Both of these are statements are true about “Maleficium” the script on which this 

thesis centers around. I wrote a character “Caledonia” who is 47, gay, who also happens to be one 

of my villainous witches. Being gay is only one part of her character, and not the most prominent 

or defining.  

 I think one of the first steps to acceptance is comfort. To put people at ease with subjects 

that immediately make them defensive. If you tell someone they are going to watch a gay movie, 

they might react poorly—maybe even be repulsed. However, when you say, “Let’s watch witches 

kick each other’s asses for a while,” well, you might increase your audience.  So instead of 

ignoring middle America why not take some responsibility and try to better the populace? The 

best way to educate is through entertainment.  
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CHAPTER TWO: THE SOURCE 

 

As previously stated, I write movies I myself would go see. Including those guilty 

pleasure films that I may not admit to loving right away. “Constantine” is one of my favorite 

movies, as are a lot of films based off of graphic novels such as “Sin City” and “Blade.” Do not 

mistake what I am saying here. These are not what I consider the best films, just some of my 

favorites. After watching “Constantine” once again last fall I decided that I wanted to write a 

movie like that. A movie that is scary, exciting, dark, and contains a world I could dissolve into 

with a pint of ice cream curled up under a blanket in the dark.  

 I am always trying to think of new villains or worlds and realized that witches are very 

underutilized in the horror genre. In genre specific video stores the horror section is even 

categorized by zombies, vampires, serial killers, and so forth,  and usually no witches. Then, 

miracle of miracles, I discovered that Dr. Brian Levack teaches “History of Witchcraft” at UT. I 

thought the course would be a great pairing to Dr. Elizabeth Richmond-Garza’s “Vampires and 

Imperialism,” my other elective. I decided to take the course the same semester I began the first 

draft of “Maleficium” and found that an overdose on witchery was exactly what I needed.  

 Leavack’s course covered the cultural conditions that prompted and continued the witch 

hunts in Europe between 1450-1750, including the Salem witch trials in the United States (1692.) 

From the beginning accusations to the final punishment, I learned how and why women were 

branded as witches. From the overly skeptical to the overly credulous I discovered the true 

definition of witch and how far that has been altered in our fiction and why.  

 The accusation of witchcraft was a way of containing the perceived threat that women 

presented the male-dominated society of the time. It was a way of managing spinsters, 
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particularly those who owned land and were involved in property disputes. It was a way of 

dealing with an imbalance in the population which made women the majority though men held 

the power. It was a way of scapegoating women whose social functions, such as acting as 

midwives, was regarded as white magic by the male power structure.  

 I wanted to take much of this material and invert it. I didn’t want my witches to be the old 

crone from “Snow White.” I didn’t want my witches to rely on spells; they’re not really that 

cinematic anyway. I wanted my witches to be mortal but powerful. I wanted to use different 

elements of what witches are known for and pull them out, expand them into characters 

themselves. I wanted my villain to be human but conjuring a force greater than themselves.  

 This spring I went to Seattle, Washington for the first time. I forced my friend to go into 

this tiny shop with me that had a pentagram in the window. I purchased two books, Learning the 

Tarot and The Alchemist’s Handbook as well as my first tarot deck. The shop was taking itself 

seriously and as a sort of social anthropologist I played along. The shop’s owner when prompted 

gave me a tutorial on the tarot using language I still have never heard before. There were 

hundreds of decks available. Under the scornful eye of my friend I purchased a set that seemed 

the oldest.  

 This inversion set about characters or images that slowly formed a story. I didn’t want a 

middle aged plump Gypsy woman reading the tarot in a back room lit with candles and incense. 

Instead, I have a young twenty something Wall Street broker in a crisp suit in a modern office 

using the tarot to predict trades.  

 But it couldn’t all be fragmented images. I needed a story, characters to sink my creative 

chops into, and a location I could embrace as a backdrop. 
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CHAPTER THREE: THE FIRST DRAFT: CREATING THE WORLD 

 

Location is more than just geography. The setting of a story should always be relevant 

and impact the story. My first script in the program was set in Detroit more specifically in a half-

way house where a nun fought a demon. My second was about a mail order bride scam artist who 

ends up marrying a sociopathic maximum security prison warden isolated in rural Appalachia. 

“Maleficium” would be no different. Again, I wanted to invert the notion of witches being in New 

England alter history. In my world witches fled New England during the trials and were forced 

below the Mason Dixon line, focusing  on Nashville, New Orleans, and Savannah. I wanted the 

eeriness of the south, and the culturally remote Alabama as the setting for my climax. As a 

structuralist I wanted my first act to take place in Nashville. The first half of my second act in 

New Orleans. The second half of the second act in Savannah, and my third act in the middle of 

nowhere Alabama. On a map these points form a triangle, with Alabama in the center.    

 Out of geography came some characters. I wanted to capitalize on Southern culture; the 

hospitality and the hypocrisy. I wanted my protagonist to be an outsider, someone I could relate 

to. From this, Siri was born. Outspoken, strong, and Indian, Siri is the antithesis of what 

traditional Southern culture asks of its ladies. I wanted a male character to balance her, to have 

banter similar to Bogart and Bacall. Jack Brookfield, FBI detective, was hatched. They both 

needed rescuing, they both did the rescuing, and both were going to be my protagonists.  

 My world slowly began to form along with all the problems of creating a fantasy world. 

Through the workshop process the same notes came in week after week. Notes that one doesn’t 

have to encounter nearly as much when writing comedy or straight up drama. Why now? Why 

her? Why him? These may seem simple enough but for every scene, for every weapon, for every 

decision this needs to be blatantly answered for your audience. Because of this I soon became 
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bogged down with the shallow needs of this genre. Instead of getting the basics of story and 

character development down, I focused on flushing out what my witches could or couldn’t do, 

why Brookfield and Siri needed to stay together, how the world was going to end. (Appendix 2.)  

 I started breaking down all my inspirational films, “Constantine” and “Blade.” I soon 

became discouraged when I realized I was breaking down graphic novel movies with endless 

source material and my only source material was my brain that didn’t seem to move fast enough. 

As I barely finished my first draft, with my second draft looming in front of me, I frankly hated 

this genre. Fight sequences between witches are extremely difficult to write. If they can just kill 

you with a flick of their wrists, then why wouldn’t they? Why wouldn’t witches be in power right 

now if they could? These and countless questions flooded my head, hoping for a light at the end 

of the revision tunnel to guide me.  
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CHAPTER FOUR: THE SECOND DRAFT: THE HALF DRAFT 

 

There is a moment for me after processing and digesting a potential second draft when I 

have an “ah ha!” moment. Where after much thought I come to some ephiphany showing me the 

errors of my ways and I have a new angle at which to tackle a script. Three weeks I waited for 

this epiphany. I brooded. Nothing happened. I had one of those dramatic artistic existential crises 

wondering if I was just a hack writer. 

 I needed to start revising. I had a deadline. I met with Dr. Ramierz Berg who gave me 

excellent notes but also reiterating what my problems were. Episodic. No escalation. Where’s the 

goal? He recommended a refocusing on the hero’s journey. This sounded promising. So I broke 

down “Star Wars” (Appendix D.) 

 At first I felt that I found what I was looking for. Lea is like Siri! And Brookfield is a 

combination of Luke and Han. Still something scratched at the back of my brain telling me 

something was off. I was off .  

 Dr. Ramierz Berg and I spoke of my dual protagonists. Is it possible to even pull it off? 

This relationship felt forced to me. Trying to always keep the delicate gender power in check was 

distracting and overwhelming. They both had weak goals and no arcs. As I went back to the 

drawing board I combined characters, cut characters, tried to add more trials for my protagonists 

to battle through.  

 I watched “Underworld” and realized this script was turning my favorite guilty pleasures 

into frustrated annoyance at writers’ laziness. I found myself asking all the whys and why nows 

and not getting the answers from the movies. If they couldn’t do it, and actually had the film 

made, how was I supposed to execute this? The brooding and depression deepened. I had 
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officially lost all the passion I originally had for this script, and frankly, for this process. I went 

into my meeting with my reader, Beau Thorne, broken, defeated, and ready for verbal decimation. 
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CHAPTER FIVE: THE THIRD DRAFT: QUESTION OF CHARACTE R 

 

When I received the email from Mr. Thorne suggesting that I digest some of his notes 

prior to the meeting, I felt any spark of hope fizzle out. I read the notes two days later, afraid of 

my bruised ego ruining an otherwise productive weekend. I was pleasantly surprised. There were 

no compliments, but also no wonderment on my acceptance into a writing graduate program. I 

would take what I could get at that point. 

 We met only for an hour. Writing action adventure/horror himself, Thorne wasn’t thrown 

off by the witch hierarchy, their rules, their weapons. He cut straight to the chase. He didn’t know 

my characters. In that moment I realized worse yet, I didn’t know my characters. I had become so 

consumed with everything surrounding them, my characters were blank and flat. I had been 

worried about following both of them simultaneously I hadn’t developed either one enough to 

follow separately. 

 We discussed the gender and race issue. Both needed to be addressed and kept only if 

applicable to the story. There are few Indian actresses in Hollywood so if I want my protagonist 

to be of Indian descent I better integrate that into the story otherwise I’m just standing on a 

platform of political correctness. I harped on the dual protagonists but in the middle of my speech 

I realized what the problem was. I had never really wanted a romantic love interest for Siri, nor 

did I ever really care about Brookfield.  

 That’s when my “ah ha” came. Brookfield became Ash, a twenty five year old female 

FBI detective. It simplified everything. I no longer had to worry about forced romantic chemistry, 

instead more of a buddy relationship.  
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 More importantly Siri became my single protagonist, with Ash being a strong supporting 

character. Siri developed an arc. It became personal to her, she had been set up by her brother.  

 Thorne and I also discussed that I just had too many villains. I combined my villain 

Bellamy with his right hand man and Siri’s brother, Som. I focused on her goal in conflict with 

his. (Illustration 1.) I watched “The Gauntlet” to see how a cop protects with a disgruntled 

witness. Most importantly, my passion for this story was renewed.  
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CHAPTER SIX: REVELATIONS 

 

I think I am rather aware of my strengths and weaknesses as a writer. I know how to tell a 

good story. I know when to enter and exit a scene. I know where to find the juice, the drama of a 

conflict. I understand pacing and escalation. Because of this I rely on my story to create my 

characters, instead of the story being born from them.  

 I cannot truly articulate how much I learned while being in this program. The most 

important thing I did learn, however, is just how much more I need to grow as a writer. I focused 

on story structure for the past two years and now it is time to learn how to write from character.   

      Though this is the ending of my formal education it has only started a process that I now 

understand, albeit cliché. There is much more to learn from my cohorts who I have braved this 

speedy program with who both support and constructively criticize. This program did not inflate 

my ego nor destroy me to the point of wanting to abandon my dream. It was hard, fulfilling, and 

an experience I would never change.  

 Recently there have been a few people asking if I would recommend graduate school 

within an artistic program. I think I am one of the few of my cohorts who would. Graduate 

school, like anything else, is truly what you put into it. It is also not the end but merely the 

beginning. Graduate school is like finally getting an amazing hammer in which to build a house. 

Some people seem to think grad school is the house. After over two years you probably won’t 

have a writing gig lined up and you probably won’t have a script sold. If that is someone’s 

objective for graduate school then they will be disappointed. This program brought down my ego, 

made me realize how much more I have to learn about story telling. A mentor of mine said to me 

that graduate school doesn’t teach you to write or how to be a writer. You go for the connections. 
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After this program I have to disagree with him. I wasn’t a terrible writer before the program but 

my growth from the faculty and colleagues can be gauged by looking at the work itself.  

 Even this revision process made me realize that I have to now do all of this on my own. 

The pattern of schooling has instilled me the idea of always be revising one script and working on 

a new project at the same time to never have the creative well dry. I can no longer depend on the 

grueling class deadlines and have to be self-motivated enough to push myself to complete drafts. 

Though we won’t be in a classroom together every week I know I have a community to fall back 

on, for support or a kick in the shins when I’m not following the course I should. It’s time to start 

using the hammer.  

 

Thank you for this amazing opportunity. 
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APPENDIX 1: THE PRELIMINARY OUTLINE 

 

Outline # 1 

“Maleficium” 

1692, Massachusetts, the largest inquisition of witches in North America. Though only a dozen 

were executed, many innocent were accused. What is historically unknown was the fleeing of the 

guilty, of the practicing, to the south. The true witches made pacts with the local government with 

two main rules: 1. To relocate  and 2. To never meet in group form, e.g. A coven ever again. The 

mortal men at the time executed the innocent to set an example and let the true witches go out of 

fear of their power.  So they fled South... 

Characters: 

Siri: 26, Indian, though raised by her Uncle in the South. Parents died in a car crash at the age of 

four. She is a natural witch, though left her talents at a young age for a normal life.  

Goal: To avenge her brother's death, and eventually to save the world.  

Brookfield: 35, FBI agent. Investigates abnormal/paranormal homicides.  

Goal: To capture Siri, to cure his curse, and finally to save the world.  

Porter Bellamy: 45, rich, southern aristocrat who comes from old money. Our villain. Not a 

natural witch.  

Goal: To conjure the devil to rule beside him.  
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Siri's Uncle: 60, the one who taught Siri how to hone her talents as a witch.  

Caledonia: 70, powerful witch doctor, who aids Bellamy for money.  

Structure Outline: 

Sequence One:  

Nashville.  

Siri is tracking down her brother's killers.  

Brookfield begins to investigate Siri's murders. 

Brookfield and Siri meet (inciting incident) 

Brookfield nearly dies (saved by Siri) but is cursed by Caledonia.  

Sequence Two:  

Siri takes Brookfield back to her Uncle's house.  

He tries to arrest her. He needs to reverse his curse. She will help him if he will help find her 

brother's killer.  

They team up.  

We meet Porter Bellamy and start to get an idea of his evil scheme. We know at this point he is 

rounding up all the witches (sometimes killing them. ) 

Sequence Three: 
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The duo go to New Orleans to find Caledonia.  

Investigate the witch community/voodoo, get attacked by henchmen.  

Brookfield's curse begins to show itself- possession by demons.  Caledonia is able to control him.  

Caledonia escapes.  

Sequence Four: 

Brookfield's curse worsens as Caledonia applies more and more evil upon him.    

Siri discovers Bellamy had killed her brother when he wouldn't join the coven through 

interrogating another lesser witch.  

Midpoint:  Bellamy assumes rule over the witches- the Coven forms.  

Sequence Five: 

Brookfield "alleviates" his curse from Caledonia.  

Bellamy has Caledonia killed.   

Sequence Six: 

The duo go to Savannah. 

Bellamy and Siri meet, he tries to get her to join the Coven. She obviously declines.  

Uncle is killed. Siri is captured. (end of Act Two.)  
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(Information revealed: Brookfield is actually the chosen one- why he was cursed by Caledonia in 

the first place. His ancestors were one of the inquisitors that bound them to their pact. He is the 

last of his lineage if he killed in a sacrifice then they are free to rule.)  

Sequence Seven: 

(The ritual must be happening at the same time in all three cities: Nashville, Savannah, and New 

Orleans, forming the necessary triangle.  

Somewhere in Alabama, the direct center the sacrifice of Brookfield must take place. ) 

Brookfield tracts down Siri and Bellamy only to walk into a trap.  

He is captured and the sacrifice begins.  

Siri escapes her own prison. She and Bellamy battle it out in a sweet witch against fake witch 

fight. Of course, Siri kicks his ass. 

Sequence Eight: 

Siri tries to revive Brookfield. Of course, she does. 
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APPENDIX B: HEIRARCHY OF WITCHES 

 

Outline- Revised 

Jack Brookfield, FBI: The Rogue Detective 

FBI Nickname: The Untouchable  

Recently transferred to Nashville from D.C. post divorce. Earned his nickname from never being 

harmed in battle or in the line of duty (we find out this is a reaction to being The Origin. He 

seems to always know when a fist/bullet is coming at him, like a sixth sense) 

First scene with him isn’t at the crime scene but actually fencing- (sorry, I really want a sword 

fight in my climax.) He is my sophisticated cowboy; Dirty Harry meets Bogart meets James Bond 

without the womanizing. His divorce has led to a certain bitterness toward women (thus part of 

the conflict in relation to Siri.) During the time of his divorce he became insolent toward 

authority and got a reputation for not working well with others or with his higher ups. Thus the 

transfer and why he doesn’t report back to his bosses when shit starts going down.  

 

Siri, Witch Police. 

Raised by her Uncle Manasi when her parents (also witch police) were killed in a witch dispute 

twenty odd years ago. (This still needs to get flushed out and will be related to the alignment.) 

She and her brother, Som, are the most powerful witches, being Protectors (see ranks down the 

page.) She has a mild disdain for humans, having always to protect them (thus her part of the 
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relational conflict with Brookfield. This may make it harder to make a cause for them getting 

together at the end of act one, but I want the conflict. Any suggestions of how to force them 

together, be my guest.) Because of her parents’ death and their role she has taken on, Som’s 

betrayal is even greater.  

 

Witches and their Levels: 

Basic rules:  

1. Witches are mortal 

2. They cannot fly- some can use levitation, but like every other movie, cannot levitate 

themselves because that would just look silly. 

3. Talents and skills are limited to their rank (see below): 

 

The Protectors: The Highest Rank of Witches 

Every generation gets stronger.  

*Siri and Som: Both parents were witches (also witch police- monitoring white vs. black magic 

and diabolism) 

Uses: their bodies/ random weapons though not really necessary- usually don’t need to use force 

given their stature 

-unusually fast/strong/trained well for their position of policing 
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The Deviations:  

Usually have a multiple talents/skills: 

*Manasi: Mother was a witch: A healer: Potions and Poisons only work with correct incantations: 

Gift of Divination: Able to interpret answers via supernatural means (rituals)  

Uses: Charms, potions, spells 

 

The Perceivers: Contain one recessive genetic trait expressed in one specific skill/talent 

Need a mentor, usually a Protector or Deviation, to hone their skills 

*Bellamy: apprentice to Som: natural ability- A Barer- The Gift of Thievery, can strip a witch of 

their powers, gathering their gifts for himself but only temporarily 

Uses: only needs his hands for theft 

 

*Caledonia: Gift of Necromancy- conjuring of evil-dead- spirits (curse on Brookfield becomes 

demonic possession) Explains why Siri was monitoring her- crossing the line of diabolism and 

maleficent magic and training those to use it- i.e. Angelica 

Uses: voodoo type weapons; dolls, names, something that belongs to the victim. 
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*Frankie: apprentice (back in the day) to Manasi: the Gift of Alchemy; the manipulation of 

metals   

Uses: a lab; vials, organic materials, etc.  

 

*The Reader: the Gift of Insight/ Astrology 

Uses: Tarot cards 

 

*Angelica: Death Breather- Still in Apprentice stage- Learning from Caledonia  

Uses: her breath (is killed by Siri for killing random humans) 

 

The Mutants: Witches that were inbreeding for more powers only to have mutants 

 

The Parasites: Humans with no special talents but who are obsessed with the occult and follow 

the witches around for scraps 

*The Priest 
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APPENDIX C: “THE PRODUCER” 

  

 

Final Paper for Dr. Levack’s Course “History of Witchcraft” 

 

INT. WAITING ROOM - DAY 
 
The air is stagnate. Dry. The hot summer sun beats down through floor to ceiling windows.  
 
The RECEPTIONIST, 21, blonde and disinterested, texts on her phone.  
 
LYDIA HARTER, 25, also blonde but not from a bottle, sits anxiously, clutching her script. She 
licks her cracked lips regretting not taking the offered bottle of water.   
 
She pulls her clingy dress off her, trying to get some air between her and her own sweat. 
 
The Receptionist taps her ear piece, looks up at Lydia. 
 
                                            RECEPTIONIST 
                     Ms. Harter? He's ready for you.  
 
Lydia stands, stumbles a little in her new professional pumps.  
 
INT. PRODUCER'S OFFICE - SAME 
 
Lydia tentatively opens the heavy metal door, walking into the long narrow room.  
 
It is stark, clinical in its calculated modernity.  
 
A single metal desk opposite of the door creates a near corridor effect.  
 
A small man sits behind the desk, also on a headset, speaking loudly. His suit and haircut suggest 
money, his loud gaping mouth his asset in obtaining it. This is PRODUCER STAN. 
 
                                         PRODUCER STAN 
                     Look, I've told you three times Marty, 
                     it's just not the right time for it. 
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                     Vampires are dead. Dead! We need 
                     something new. Something fresh.  
 
Producer Stan grins as he finally notices Lydia standing meekly by the door. 
 
                                         PRODUCER STAN (CONT'D) 
                         I'll get back to you.  
 
He pushes his headset with his pinky finger, stands up from his desk, approaches Lydia.  
 
He points at her, like he knows her.  
 
                                         PRODUCER STAN (CONT'D) 
                          Witch script? 
 
Lydia nods. Holds on her hand- 
 
                                         LYDIA 
                          L. Harter. 
 
He shakes it. 
 
                                        PRODUCER STAN 
                          Ellen? Pleasure to meet you.  
 
Lydia opens her mouth, but quickly closes it. 
 
                                        PRODUCER STAN (CONT'D) 
                          Have a seat, have a seat. 
 
Lydia sits down on a cold, metal chair facing the desk.  
 
                                        PRODUCER STAN (CONT'D) 
                          I read your script. Brilliant! Really. 
 
Lydia blushes slightly. 
 
                                        LYDIA 
                          Thank you. There are things that I try to 
                          do. Female protagonists, fighting 
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                          stereotypes for gays and different 
                          ethnicities- 
 
                                       PRODUCER STAN 
                          But I have some problems with it.  
 
                                        LYDIA 
                          Oh? 
 
                                      PRODUCER STAN 
                          So I think witches are the new thing. 
                          Castlerock just bought up one by 
                          Hedgeland, Lion's Gate and Miramax are 
                          also shopping a few around. We have to 
                          get on this. We have to give them what 
                          they want. 
 
Lydia looks down at her script. 
 
                                      LYDIA 
                          Right. Well, we have- 
 
                                      PRODUCER STAN 
                          I saw this program on Spike TV last week 
                          on witches.  
 
He leans back in his chair. 
 
                                      PRODUCER STAN (CONT'D) 
                          Really cool shit. Fascinating. Too bad it 
                          was all a hoax. 
 
                                      LYDIA 
                          Pardon? 
 
                                      PRODUCER STAN 
                          Yeah, all of it was made up. There 
                          weren't any witches.  
 
Stan clicks his ear set. 
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                                      PRODUCER STAN (CONT'D) 
                          Kimi? Could you bring in a bottle of 
                          water for me? 
 
                                      LYDIA 
                          Maybe you could explain how there weren't 
                          any witches. 
 
                                      PRODUCER STAN 
                          Come on, you going to tell me there are 
                          vampires as well? 
 
                                      LYDIA 
                          Actually- 
 
Kimi, the receptionist, walks in, bottle of expensive water in hand.  
 
Lydia sighs. 
 
                                      LYDIA (CONT'D) 
                          There were witches. There are witches. 
                          I'm not saying they are successful 
                          witches- either by collaborating with the 
                          devil or actually being able to cast 
                          spells but there have been known cases 
                          throughout centuries of those who 
                          practice ritual magic.   
 
Stan unscrews the cap and takes a long swig of water. 
 
                                      LYDIA (CONT'D) 
                          I mean, they never met in covens or 
                          groups, weren't able to fly, but there 
                          are still people today in parts of the 
                          world who claim to be witches and 
                          practice. People use image magic, voodoo 
                          for example. Some also use beneficial 
                          magic, I'm not just referring to 
                          maleficium. 
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Kimi exits the room, rolling her eyes. 
 
                                      PRODUCER STAN 
                          Great title by the way.  
 
                                      LYDIA 
                          Thanks, I- 
 
                                      PRODUCER STAN 
                          Have to change it though. Tim Burton's 
                          "Maleficient" just went into production. 
                          What's it mean again? 
 
                                      LYDIA 
                          Harmful magic. Different from diabolism. 
                          Pact with the devil.  
 
                                      PRODUCER STAN 
                          Do you believe in the devil? 
 
                                      LYDIA 
                          I don't think that's relevant- 
 
                                      PRODUCER STAN 
                          You should, he'll sign your pay check. 
 
Stan laughs at his own joke.  
 
                                      PRODUCER STAN (CONT'D) 
                          Your script is missing a few things. This 
                          show told me how all the persecutions in 
                          the Early Modern Period were done by the 
                          Catholic Church. We could use this. 
                          Catholic Priests aren't doing so hot in 
                          the press right now-  
 
                                      LYDIA 
                          Yeah, that's also wrong. The Catholic 
                          Church wasn't technically allowed to 
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                          persecute witches it had to be done in 
                          secular courts. At least when it came to 
                          executions. Now true, there were plenty  

              of priests who had great influence over  
              heads of states and judges, but once again  
              the church itself cannot be directly blamed 

                          for the deaths. Even with the 
                          inquisitions. Eighty five per cent of 
                          persecutions were done secularly.  
 
                                      PRODUCER STAN 
                          Isn't that convenient. The church can 
                          hide behind semantics once again.  
 
                                      LYDIA 
                          Look, at this time witchcraft was the 
                          combining of heresy and magic. By 1400 
                          all magicians were classified as 
                          heretics; as in those giving the honor 
                          and reverence one should only give to God 
                          given to the Devil. The whole idea of the 
                          devil had shifted. Scholars-   
 
                                      PRODUCER STAN 
                          Priests- 
 
                                      LYDIA 
                          Yes, scholarly clerics believed the devil 
                          was too smart to be controlled and was 
                          actually deceiving the magician. And then 
                          forming the pact.  
 
                                      PRODUCER STAN 
                          Wait, wait, wait. You make it sound like 
                          these magicians were smart. Educated. 
 
                                      LYDIA 
                          They were.  
 
                 PRODUCER STAN 
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                          No. Witches were poor, stupid old hags. 
                          The people who accused them? Even moreso. 
                          Superstitious and ignorant. Once the 
                          Renaissance happened, the trials stopped. 
 
Lydia takes off her glasses, rubbing the bridge of her nose.  
 
                                      LYDIA 
                          There were many factors leading up the to 
                          persecutions. Many outside of religious 
                          beliefs. For one, there was the woman 
                          problem. 
 
                                      PRODUCER STAN 
                          Ha. Isn't there still. 
 
Lydia's eyes narrow. 
 
                                      LYDIA 
                          Fifty per cent of women accused of 
                          witchcraft were widowed or single. Why do 
                          you think that was? 
 
                                      PRODUCER STAN 
                                (sarcastic) 
                          Why don't you tell me, Professor. 
 
                                      LYDIA 
                          Because unlike Catholics, Protestants 
                          couldn't ship their unmarried female 
                          family members off to convents. These 
                          women were outside of patriarchal control 
                          and were considered a threat. They 
                          sometimes stood between outlying male 
                          family members for land and property. 
                          These single unmanaged women became a 
                          burden on society. 
 
                                      PRODUCER STAN 
                          Again what's new? 
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                                      LYDIA 
                          But it wasn't just the women. Europe was 
                          a perfect storm for a witch-hunt. It 
                          craved a scapegoat. What better than 
                          these women? Europe during the height of 
                          the hunt was in a severe economic crisis, 
                          having an unprecedented spike in 
                          inflation, including a fifty per cent 
                          decline in wages. The plague was still 
                          affecting the populace (again mostly men 
                          who were more mobile) along with an 
                          escalation of diseases and melancholy in 
                          general, and even the climate was 
                          changing. It's called the Little Ice Age! 
 
                                      PRODUCER STAN 
                          So what did stop the hunt then? The sun 
                          came out? Did Al Gore's ancestor fight 
                          the good fight? 
 
                                      LYDIA 
                          I mean, you were on to something. There 
                          were changes in thought, though it was 
                          the educated elite, not the populace. In 
                          fact, the educated withdrew themselves 
                          eventually. Humanist theory became 
                          prevalent, and with it the rejection of 
                          the religious dogma.  
 
Stan picks up his pen and starts obnoxiously clicking it. 
 
                                      PRODUCER STAN 
                          I have no idea what you are talking 
                          about. 
 
                                      LYDIA 
                          "I think therefore I am." 
 
                                      PRODUCER STAN 
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                          Hamlet! 
 
                                      LYDIA 
                          Close. Descartes. He's the guy who told 
                          everyone to start questioning everything. 
                          Including all the old religious guys in 
                          control of everything. You follow? 
 
Stan nods. 
 
                                      LYDIA (CONT'D) 
                          Part of this new rationale was denying 
                          the power of the devil. Not the denial of 
                          God, just more that God was the 
                          playwright and not the director. 
 
Stan tilts his head to one side, confused. 
 
                                      LYDIA (CONT'D) 
                          The Great Clock Maker? 
 
Beat. 
 
                                      LYDIA (CONT'D) 
                          Ugh. As in God exists but doesn't meddle 
                          with our affairs. A more mechanical 
                          philosophy when it comes to the universe.   
 
                                      PRODUCER STAN 
                          Ahh. 
 
                                      LYDIA 
                          Also there were now natural explanations 
                          for the supernatural events. The 
                          diagnosis of diseases, to explain demonic 
                          possession for example. Even educated 
                          Christians from this time became 
                          skeptical. 
 
                                      PRODUCER STAN 
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                          And this stopped the hunt? 
 
                                      LYDIA 
                          Well, there cannot be a hunt without 
                          witches who make pacts with a powerless 
                          devil.  
 
                                      PRODUCER STAN 
                          Fine, fine. 
 
Stand looks down at the script in her hands.  
 
                                      PRODUCER STAN (CONT'D) 
                          Not enough torture. 
 
                                      LYDIA 
                          What? 
 
                                      PRODUCER STAN 
                          Torture. In your script. Look this show 
                          went over the witch trials and how they 
                          were all the same. You need more 
                          burnings, and more torture.   
 
                                      LYDIA 
                          What channel was this show on again? 
                          Okay, look. There were definite variances 
                          on the trials themselves. The majority of 
                          the executions were not burnings, but 
                          hangings. Heretics were hanged.  
 
                                      PRODUCER STAN 
                          Hung. 
 
                                      LYDIA 
                          Hanged. There were no burnings in England 
                          for example. But more importantly, there 
                          were many types of trials and judicial 
                          institutions.  
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Stan yawns.  
 
                                      LYDIA (CONT'D) 
                                (ignoring Stan) 
                          Okay, you'll find this interesting. 
                          Accusatorial procedure. This is brought 
                          by a private person and was public. This 
                          means trial by ordeal, burned by hot 
                          water or iron and if not healed within a 
                          given time was deemed guilty.  
 
Stan perks up. 
 
                                      LYDIA (CONT'D) 
                          Trial by ordeal. A duel. Or trial by 
                          compurgation. As in character witnesses.  
 
Stan reclines back.  
 
                                      LYDIA (CONT'D) 
                          Fine. Then there was your favorite, 
                          inquisitorial. Because the church 
                          prohibited ordeals, and no blessings were 
                          given (how they determined guilt or 
                          innocence) the judicial authorities had 
                          to come up with a new process.  
 
Stan grins. 
 
                                      PRODUCER STAN 
                          Torture.  
 
                                      LYDIA 
                          Yes. There was a law of proof needed. Two 
                          eye witnesses or a confession. Because 
                          they felt they knew the truth, using 
                          torture as the means to extract it, the 
                          authorities condoned it.  
 
                                      PRODUCER STAN 
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                          So why isn't it here? 
 
Lydia looks down at the script. 
 
                                      LYDIA 
                          My script was inspired by the truth, not 
                          a replica of it. 
 
                                      PRODUCER STAN 
                          I have to say Ellen- 
 
                                      LYDIA 
                          It's L. Like the letter. 
 
                                      PRODUCER STAN 
                          L? Whatever. L, it's like this. Audiences 
                          want torture. Blood. Screams so they 
                          scream. That just doesn't cut it. We're 
                          going with someone else.  
 
Stan grins, stands, putting out his hand.  
 
                                      PRODUCER STAN (CONT'D) 
                          But thanks for the history lesson. 
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APPENDIX D: STRUCTURE BREAKDOWN FOR “STAR WARS” 

 

Outline/Correlation 

 

Luke: Brookfield 

Luke’s powers: naturally good at the force- son of a powerful jedi, young, naïve,  

Goal: to get off his home planet, to get the info to ben, to save the princess, to save the galaxy 

Lea: Siri 

Lea’s qualities: very brave, badass chick, fighter, intelligent 

Goal: to bring down the empire 

Vadar: Som 

Vadar’s Powers: mind manipulation, sword fighter, can sense things in the force, Obi’s presence 

Goal: to aid the emperor in controlling the galaxy via the dark side of the force 

Emperor: Bellamy 

Manipulative, brilliant, controlling dictator 

Goal: to control the universe for ultimate power 

Obiwon: Manasi 

Obi’s Powers: mind manipulation, ok sword fighter, can sense things in the force- planet 
destroyed 

Goal: to mentor Luke, bring down the Empire 

 

 

StarWars Structure Breakdown with Maleficium Add-ins 

Running time: 2:04:38 
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:01  End credits- what we know: Rebels vs. Empire, The Death Star, high stakes 

(explain backstory of Maleficium- Salem witch trials, etc) 

:02  mid battle- R2D2 and C3PO- bad guys wear white trooper gear 

:04  Darth Vadar- enter bad guy 

:05  Lea gives R2D2 message 

:05  brief cutaway to Lea 

:06  Lea is stunned/captured 

:07  secret mission/plans- 7:16 droids leave ship 

:10  droids split up in the desert 

:12 R2D2 gets captured 

:15 droids reunited 

:17  meet Luke and Uncle 

:19 Luke takes both droids- almost not taking R2 

:21 Inciting Incident: Lea Hologram- Old Ben? 

:24 Aunt/Uncle know of Obi, he died same time as Luke’s father 

:26 R2 gone- sand people- too dangerous to go after at night 

:29 Attacked by Sand people 

:30 rescued by Old Ben 

:31 Old Ben is actually Obi- Jedi Knight! 

:33 Dad was a great fighter- intro of Light Saber- father was killed by Darth Vadar. “The 
Force.” 

:35 The mission- take plans to Alderon 

:36 Luke refuses the call 

:37 Bad guys- Republic is gone, Emperor is in charge 
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:39 Vadar’s power- Strangulation 

:40 Luke’s family is dead 

:41 Vadar tortures Lea 

:42 Luke accepts call to adventure- End of Act One 

:44 Mind control- these aren’t the droids you are looking for- another rule- useful against the 
weak minded 

:47 Ben cuts off guy’s arm in bar 

:48 Intro of Han and Chewbacca 

:51 Han shoots bounty hunter- merciless bastard 

:52 They are followed 

:55 Narrowly escape- now are in space- End of Reel Three 

:57 Lea will be executed 

:58 Lea names military base 

:59 Planet is destroyed- Ben feels it 

1:01  Luke is blindfolded- trust the force 

1:03  Lea lied- execute her! 

1:04  Crew sees the death star 

1:07  Vadar can sense Ben- another rule 

1:09  Luke and Han in trooper costumes- need to turn off power beam 

1:10  Ben leaves to turn off beam- R2 finds Lea- Luke offers Han a reward to find her 

1:13  Han, Luke, Chewy off to rescue Lea 

1:16  They grab Lea- Vadar now knows Ben is on board (Midpoint) 

1:17  Cut off only escape route- Han and Lea fight 

1:19  Go into garbage shoot 
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1:20  Luke gets attacked  by monster- :21 released 

1:24  C3PO shuts down compressor/ Ben shuts down beam 

1:27 crew separates- Lea and Luke, Han and Chewy 

1:29  Swing across 

1:30  Vadar and Ben meet 

1:32  Ben “dies”- End of Act Two 

1:33  They escape/Luke mourns- no time- fight planes- :36 honing device on plane- Lea’s 
observation 

1:38  arrive at rebel base 

1:39  death star arrives at rebel base planet 

1:40  plan of attack- very difficult- precise hit needed 

1:41  time line: 30 min til attack 

1:42  Han has reward, now leaving 

1:45  rebel planes up in the air- now 15 min 

1:47  7 min until firing range- enemy fighters join 

1:49  Vadar joins the fight- End of Reel Seven 

1:50  five minutes in range 

1:51  kill all 3- Vadar- 3 min and closing 

1:52  almost there- sends off torpedoes- leader misses and is killed 

1:53  1 min and counting- Luke goes in 

1:55  Luke “uses the force” – Vadar knows the force is strong with this one- Climax 

1:56  R2 is hit, Rebel base is in range 

1:57  Han shows up- gets rid of Vadar- who floats off into space- Luke sends torpedo 

1:57:24 Death Star Blowup 
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1:58  celebration 

1:59  Award ceremony 

2:00  R2 alive and well 
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Illustration 1: White Board Goal 
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Illustration 2: White Board Character Study 
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