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This dissertation presents an analysis of the demi-mondaine’'s evolution, using feminist
and Bourdieusian theory to interpret the social, political, and cultural factors that permitted her
ascent and attendant demonization. | situate the demi-mondaine in relation to her predecessors
-- the courtesan and the lorette -- and document the prostitute's response to her own social
alienation in the autobiographical writings of the Second Empire attributed to demi-mondaines
like Lola Montes, Céleste de Chabrillan, and Marguerite Bellanger in a way that has not
previously been described in critical works on French literature. Each period examined in the
work -- the July Monarchy, the Second Republic, and the Second Empire -- spawned a new
incarnation of the prostitute to match the new socia transformations. In the case of the lorette
and the demi-mondaine, new words were coined, whereas in the case of the courtesan, a line
was drawn separating the idealized ancient courtesan from the demonized contemporary one to

solidify and correspond to male fantasies about significant changes of the period. My purpose
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is to trace the way writers such as Hugo, Dumas, Balzac, Sue, the Goncourt brothers, Flaubert,
Dumas fils, and Zola employed the figure of the prostitute to work through their ambivalence
to changes brought about by capitalism, modernity, revolution, as well as evolving gender
roles. Specifically, these writers played out their distress through the figure of the lorette
courtisane, and demi-mondaine in an effort to assuage their anxieties through the containment
of these unruly figures. Hence, these authors generated a complex system of socia
classification ranking prostitute to give the illusion of both controlling her and mastering these
overwhelming forces of change. This illusion of control takes the form of scapegoating the
prostitute, for if her lawlessness is eradicated through her destruction, containment or
punishment in the narratives, then the actions of the marginalized prostitute are kept in check,
thereby reestablishing a sense of order. Textual analyses of the memoirs written by demi-
mondaines, the plays, the physiologies, the caricatures, and the political pamphlets | found in
the Bibliotheque Nationale de France and the Bibliothéque Marguerite Durand complement the

canonical works | examine.
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| ntr oduction

By the second half of the nineteenth century, the myth in French fiction of
the demi-mondaine as the embodiment of depraved sexuality and political
corruption had replaced the romantic notion of the harlot with the heart of gold.
Her dramatic transformation from the sentimental prostitute who regrets her
tainted past in Hugo's Marion de Lorme (1831) into the power-hungry,
man-eating spendthrift in Zolas Nana (1880), reflects fundamental changes in
myths of illicit femininity. These myths, | argue, emerged in response to
uncertainties and attendant anxieties about the new political systems and social
orders in post-revolutionary France.

Through a reading of representative novels, short stories, plays,
caricatures, and physiologies from 1830-1880, | will map out the complex system
of socia classification and myths generated by writers in nineteenthcentury
France to control — albeit in an illusory manner -- the demi-mondaine (as well as
her predecessors-the courtesan and the lorette). The myths they created are
“representative of certain fundamenta concerns such as life and death, fear of the
unknown, and the supernatural.” Thus, the myths elaborated and perpetuated by
authors, artists and playwrights expressed their anxieties about the uncertainty
their society was facing in light of class instability, political uprisings, and
cultural legitimacy. As the century progressed, the economy, revolutionized by

the surge in industrialization, shifted from an agrarian system to an industrial one.

1 Joseph Childers and Gary Hentzi, “Myth,” The Columbia Dictionary of Modern Literary and
Cultural Criticism (New Y ork: Columbia UP, 1995) 196-197.
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By the early 1850s, many of the bourgeois were extremely rich, making their
fortunes from factories, the railroad industry, and stock market speculation. The
shift in wealth also triggered a shift in power. In the works | examine, writers
associated tensions over class mobility, transfers of wealth and political power,
and qualms about cultural legitimacy with the figure of the prostitute, fantasizing
that these problems could be eradicated through her destruction, containment or
punishment. Only in keeping the actions of the marginalized prostitute in check
could some sense of order be restored.

This dissertation will document the emergence of the demi-mondaine,
locating the literary traditions out of which she evolved and plotting her rise in
terms of political and economic transformations. Although there are severa
excellent critical works written on representations of prostitutes in nineteenth
century French literature, none has focused exclusively on the emergence of the
demi-mondaine, nor has any addressed in detail the numerous terms used to
describe the prostitute. Armed with Bourdieusian theory, | identify the position
the demi-mondaine holds on the complicated social ladder that classifies
prostitutes in a way that has not previously been described in critical works on
French literature. My purpose is to compare the myths revolving around her to the
reaities of the highly contested struggles over class, economics, politics, gender,
and sexuality during the July Monarchy, the Second Republic and the Second
Empire. My dissertation provides an analysis of the demi-mondaine’s evolution,
using feminist and cultural theory to interpret the social, political, and cultura

factors that permitted her ascent and attendant demonization.



In Chapter one, | argue that the figure of the demi-mondaine evolves out
of earlier French prototypes of the prostitute: the lorette and the courtesan. Using
Pierre Bourdieu's theories of social space and its transformations, | analyze and
define the overdetermined terms used to classify the prostitute in all her
incarnations in order to uncover how they embody fears of socia instability. |
employ Bourdieu's theories of social hierarchies to determine why French writers
and sociologists go to such lengths to rank the prostitutes.

Bourdieu argues in Distinction that the structure of the social world is
based on a system of "classificatory schemes' whose divisions are determined and
reinforced according to the interests of the individuals who dominate.2 For
Bourdieu, the perceptions of these social classifications "function below the level
of consciousness and discourse,” and thus "these principles of division are
common to all agents of the society and make possible the production of a
common, meaningful world, a commonsense world" (468). Consequently,
hierarchies exist because they give a sense of meaning, a sense of order to the
world. In respect to this scheme, | argue that the efforts to classify the prostitute
stem from insecurity about social stability in post-revolutionary France. The
dominant class of patriarchs, anxious about its unstable hegemony given the
tumultuous scheme of social order, unconsciously projected its fears onto the
figure of the prostitute, the “collective screen” that Rita Felski claims concretized

their worries.3 (The patriarchy, according to Heidi Hartmann, is “a set of social

2 pPierre Bourdieu, Distinction: A Social Critique of the Judgment of Taste, trans. Richard Nice
(Cambridge: Harvard UP, 1984) 471.

3 RitaFelski, “Modernity and Feminism,” The Gender of Modernity (Cambridge: Harvard UP,
1995) 1.
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relations between men, which have a materia base, and which, though
hierarchical, establish or create interdependence and solidarity among men that
enable them to dominate women.”)4 If the prostitute represented the disorderly
socia pariah who defied al categorization and who refused to play by the rules of
socia convention, then she must be located, and then subjugated to the will of the
dominant goup if any sense of order is to be restored. In other words, if one can
master at least one unruly member of society, then a sense of dominance can be
restored. A direct correlation then exists between the dominant group’s need to
dominate and its ability to prove its superiority. According to Bourdieu, the
dominant group defines itself in terms of its preeminence over the lower, hostile
"outsider" group (479). In this dissertation, | define the superior group in the
literary works analyzed as the bourgeois who are rich and who vie for an increase
in social prestige and the "outsider" group as the outlawed prostitutes who are
often destitute and ostracized.

In the pages to follow, | examine sociologist A. J. B. Parent-Duchételet's
influential De la prostitution dans la ville de Paris (1837) and Alexandre Dumas's
Filles, lorettes et courtisanes (1843), which collectively sought to expose the
threat the prostitute posed to public health and mora order in pseudo-scientific
discourses that equate the female tody with pollution, corruption, and disease.

Parent's ambitious study, which explores how prostitution affects public hygiene,

4 Hartmann explains: “Though patriarchy is hierarchal and men of different classes, races, or
ethnic groups have different places in the patriarchy, they are also united in their shared
relationship of dominance over women; they are dependent on each other to maintain that
domination.” Heidi Hartmann, “The Unhappy Marriage of Marxism and Feminism: Towards a
More Progressive Union,” Women and Revolution ed. Lydia Sargent (Boston: South End Press,
1981) 14-15.
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morality, and the administration that seeks to control it, was used by the
Prefecture to justify the century-long system of regulation. Administrators cited
repeatedly Parent's theory that the prostitute's unbridled sexuality could escalate
the spread of syphilis and destroy moral order as reasons for implementing a
harsh, often arbitrary system of surveillance. Though Parent claims to categorize
the progtitute according to scientific analyses, when read in conjunction with
Bourdieu, his work functions as a confirmation of the class system as conceived
by the dominant group to which he belongs. Indeed, Parent's study may have
appedled so much to writers of novels and plays for the rest of the century
because his "scientific" theories added credibility to their fictions about
prostitutes, which were in turn closely tied to the invisible ideologies of the
dominant discourse.

My sociological reading of the way nineteenth-century French writers
represent the prostitutes in terms of hierarchies and struggles for dominance
complements the psychoanalytical research aready conducted by Charles
Bernheimer on the nineteenth-century French male artist's fascination with the
harlot and his desire to contain her contaminating sexuality. Though he mentions
several different names for prostitutes, in Figures of 1ll Repute, Bernheimer
collapses them in two broad categories -- the "prostitute” and the "courtesan.”
Bernheimer acknowledges the many terms employed to classify the prostitutes,
but does not delve into what the individual categories mean. He maintains. "The

fact that categorization persisted throughout the century as atool of administrative

5 Charles Bernheimer, Figures of |1l Repute: Representing Prostitution in Nineteenth-Century
France(Durham: Duke UP, 1997) 6.



science is significant, but the categories themselves are of little value for
interpretation” (6). | will argue that the categories of |orette, courtisane, and demi-
mondaine are indeed important in our understanding of the social construction of
the prostitute in nineteenthcentury France.

This drive to codify the progtitute figures in Dumas's work, Filles, lorettes
et courtisanes, which was penned just six years after Parent's study and which is
the first example of how Parent's research helped shape the portrayals of
prostitutes in the ensuing decades. A curious hybrid of sociology and storytelling,
Dumas's work borrows heavily from Parent's work in order to achieve credibility,
for he indicates at the beginning of the work that a significant part of his work
was borrowed from “le précieux ouvrage de Parent-Duchatelet.”® Faithful to the
Cartesian esprit, Dumas employs a tripartite plan, dividing his work into three
distinct categories, and ranking prostitutes in terms of classes that correspond to
the French socia order in the mid-1800s. The fille represents the lower classes,
the lorette the bourgeoisie, and the courtisane the aristocracy. In al three
chapters, he tries to categorize and explain the Other in order to defuse her threat.
But as menacing as this "Other" is, the stranger is necessary in defining social
roles, for Bourdieu explains: "Social identity lies in difference, and difference is
asserted against what is closest, which represents the greatest threat” (479). If
Dumas can identify and define who and what the outsider is (in this case the
prostitute), then he can in turn construct his vision of social reality according to

his own superiority and dominance (479).

6 Alexandre Dumas, Filles, lorettes et courtisanes (1843; Paris: Flammarion, 2000) 14.
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The classifying scheme used by Parent and Dumas to give the illusion of
containing the prostitute outlined in the first half of the chapter is expanded in the
second half of the chapter by a discussion of the role vision plays in the project of
containment. In De la prostitution de Paris, Parent attempts to track the prostitute
by assigning her a number/card when she registers with the police.” Making her
submit to monthly exams and encouraging her to remain within hermeticaly
sealed brothels is a way to make her submit to socia order and prevent the
"exposure” and "corruption” bourgeois women would suffer if they encountered
these so-called “pariahs’™ in public. In Filles lorettes et courtisanes, Dumas
deliberately continues Parent's project by classifying prostitutes in terms of a
hierarchy and exposing their "ruses’ in order to keep them in line, for he states
that “les lois et la morale ont mis la fille publique au band de la socié&t€’ (21).
Moreover, he dates. “Peut-étre parviendrons-nous méme, apres Parent-
Duchételet, a en dire quelque choses de nouveau et dinconnu” (21). The
recurrence of words like "lumiere” and "oeil” throughout the chapter on the filles
demonstrates the essential role played by vision in defining and containing the
prostitute. The word "lumiere” first appears in his footnote to the chapter on
"Filles."9 Dumas calls upon the "lumiéres’ of some of his more "experienced”
friends whom he does not expose ("en mettant tout a coup leur science en

lumiere”) for "fear" of wounding their modesty (14). "Lumiée€e’ in the first

7 Alexandre-Jean Baptiste Parent-Duchételet, De |a prostitution dans la ville de Paris, 2 vols,
(Paris: J. B. Balliére, 1837).

8 Dumas refers to prostitutes as social pariahs and lepers who need to beisolated from the honest
women they could potentially corrupt (21).

9 Dumas 14.



instance refers to wisdom, a revelation, while "lumiére” in the second half of the
sentence implies a certain type of exposure. The word "oeil" first appears in
Dumas's discussion of the mysterious expulsion of filles from the Palais-Royal.
He describes the event as "Un de ces profonds mysteres de police, invisible a
1'oeil du profane et sur lequel on a beaucoup discuté, sans que la discussion ait
fait jaillir aucune lumiere" (20). Once again, Dumas implies that there is a hidden
aspect of progtitution, a secret that he can bring to light in this exposé of the
prostitute's world. The word "oeil” and its plural "yeux" highlight the need to
"see," because the power to see ultimately enables one to locate the hidden threat
of the unruly prostitute.

The ability to see not only enables men to pursue (or avoid) prostitutes, it
also plays an important role in masculine subjecthood, for it endows men with the
ability to control, which is central to the sense of mastery. According to Laura
Mulvey in "Visual Pleasure and Narrative Cinema," man takes the active subject
position through vision by subjugating the woman with his look.1% The woman, as
the passive object of his gaze, lacks subjecthood, Mulvey contends, and thereby
functions merely as an object onto which "the determining male gaze projects its
fantasy” (19). Although Mulvey's groundbreaking essay refers to the male gaze in
cinema, her use of psychoanalytical theory, when applied to Dumas's work,
reveals the extent to which his obsession with "seeing” the prostitute involves

locating her so he can project his fantasies of patriarchal domination onto her. The

10, aura Mulvey, “Visual Pleasure and Narrative Cinema" Visual and Other Pleasures
(Bloomington: Indiana UP, 1989) 14-15.



fact that the prostitute's acts are largely uncontrolled disturbs Dumas, who states:
"Ce métier une fois adopté, voyons 1'emploi de sa journée, ses joies, ses plaisirs,
ses douleurs, pendant tout le temps quele disparait a nos yeux" (22). The
prostitute escapes into the darkness -- and though Dumas intends to locate why
and how she does disappear, he never quite accomplishes this task. For Dumas,
the hidden aspect of prostitution (the illicit activity the prostitute undertakes in
dark aleys and stairwells) troubles him, for one needs the ability to recognize the
prostitute in order to put an end to her efforts to disguise herself as a “femme
honnéte” (21). The capacity to observe not only facilitates the pursuit or
avoidance of prostitutes, but it is also essential to masculine subjecthood as it
symbolizes the ability to control. Dumas says: "A un jour venu, & une épogue dite,
a un &ge presgue uniforme, la fine publique disparait dans les profondeurs de la
société, comme les démons qui sabiment dans le second dessous d'un théétre"
(22). Though it may be difficult to track her down, the prostitute must be located,
otherwise there will be no screen onto which Dumas may project his fantasies of
exposure and control. More important, however, is the fact that agency and
subject position are implicitly possible when the female is away from the
dominating force of the male gaze. Thus when she escapes the male field of
vision, she deliberately defies patriarchal domination because she is free to act as
she wishes. Dumas claims that when the progtitute is left to her own devices that
she will act as an agent of contamination who will eventually erode society by
committing lewd, dishonest acts -- such as showing her legs in public or duping

provincial males newly arrived in Paris -- that undermine male control.



The idea of an all-encompassing vision calls to mind Michel Foucault's
discussion of Jeremy Bentham's plans for the Panopticon in Surveiller et punir.
As the ultimate tool in disciplinary technology, this prison device would give the
inmates the impression that they were constantly being watched. The inmate,
never exactly certain whether the warden in the tower was observing his behavior
in his cell or not, would act as his own prison guard, assuming that surveillance

was constant. Foucault explains:

‘Discipline may be identified neither with an ingtitution nor with an
apparatus, it is atype of power, amodality for its exercise, comprising a
whole set of instruments, techniques, procedures, levels of application,
targets; it is a ‘physics' or an ‘anatomy’ of power, a technology. And it
may be taken over either by ‘specialized’ institutions (the penitentiaries or
‘houses of correction’ of the nineteenth century), or by institutions that use
it as an essential instrument for a particular end (schools, hospitals), [...] or
finaly by state apparatuses whose major, if not exclusive, function is to
assure that discipline reigns over society as awhole (the police).11

Dumas' project embraces the same principle of surveillance. Though he may not
see or "know" everything about the world of the prostitute, he writes as though he
does asif to impress a sense of mastery over the uncontrollable on the reader. For
Dumas, the lorette represents modernity and all its instability. Therefore it
follows that if the uncontrollable is the modern, and the prostitute represents
modernity, then the illusion of controlling the prostitute enables one to control the
forces of modernity.

The second chapter examines how the lorette (whose namesake is taken

from the newly-erected church, Notre-Dame de Lorette in her Parisian

11 Michel Foucault, Discipline and Punish: The Birth of the Prison, trans. Alan Sheriden (New
York: Vintage Books, 1979) 215-216.
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neighborhood) prefigures the demi-mondaine. Chapter Two consists of two parts.
In Part I, | use Bourdieu's theory to demonstrate how and why the lorette
corresponds to the rank of bourgeois in the social ladder. | establish her ties to the
bourgeoisie based on my reading of her in Dumas, Gavarni and Alhoy. After
demonstrating how the myths about the lorette reflect the fears about the
bourgeois parvenus, | then analyze how these socia fears tie in with anxieties
about the lorettés sexuality and uncover the narrative strategies the Goncourt
brothers and Sue employ in order to curb her threat.

One way of subduing the anxieties and fantasies woven around the
problematized figure of the lorette is to contrast her with the grisette, a figure
Romantic writers idealized during the 1830s. Understanding what they admired
and glorified the about the grisette sheds light on what they considered revolting
about the | orette and demi-mondaine. Whereas the grisette represents docility and
stability for the writers explored in chapter two, the lorette evokes aggressiveness
and change. Indeed, Lucette Cyzbas claim that the lorettds emergence
corresponds with the rise of the bourgeoisie in the July Monarchy and the Second
Empire supports the argument that part of her menace stems from the social
upheava of the mid-nineteenth century. 12

The Grande Encylopédie defines the grisette as a "Jeune fine de petite
condition, d'ordinaire coquette et galante. On la nommait ains au XVllle siecle

parce que les jeunes ouvriéres portaient genéralement de la grisette, éoffe grise

12| ycette Cyzba, "Paris et la Lorette," Paris au XIXe siecle. Aspects d'un mythe littéraire (Lyon:
PUF de Lyon, 1984).
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de peu de valeur."13 Initialy, then, "grisette” referred to the rough cloth used to
make women's dresses. But as the Dictionnaire Historique de la langue francaise
explains. "Par métonymie pour ("fine vétue de grisette” ) le mot a le sens (1665),
aujourd'hui vieilli, de fine de condition modeste, de moeurs faciles. Cet emploi
evoque surtout 1'époque romantique et la grisette est un type social reconnu et
littérairement tres exploité (autour de boheme, artiste, etc)."14 The hard-working
grisette, who barely earns enough to survive, forgets her misery by pairing up
with a poet/student living on the modest income his family provides him. Her
self-sacrifice and suffering make her a romantic feminine ideal in Jules Janin's
1840 "La Grisette,"1> a physiologie which appeared in Les Francais peints par
eux-mémes16  Janin paints the grisette as a charming little creature who accepts
her underprivileged and lowly place in society. He idealizes her as the type of
woman who remains who she is (a poor seamstress or garment worker) and where

she is (a member of the lower class) without trying to climb the social ladder or

13 “grisette,” La Grande Encyclopédie, Vol. 19.

14 “grisette,” Dictionnaire historique de la langue francaise, 1994 edition.

15 1t should be noted that Janin adopted the same romantic stance in his preface to Alexandre
Dumas fils's La Dame aux camélias, glorifying the misery, abnegation and tragic end of Marie
Duplessis, the real-life Marguerite.

16| es Francais peints par eux-mémes, encyclopédie morale du dix-neuvieme siecle (Paris: L.
Curmer, 1840-1842). This 8volume compilation of illustrated physiologies by writers such as
Balzac, Gautier, and de Beauvoir, continues in the tradition of la Bruyére's Les caractéres. The
introduction to the 1861 version labels the work as "1'étude de moeurs contemporaines" which
identifies the key charactersin this"comédie" being acted out in chaotic contemporary society (4).
According to the introduction, society naturally organized itself around life at the court and life in
the city during the Ancien Régime. However in post-revolutionary France, rapid urbanization
blurred societal boundaries: "Mais aujourd'hui rien n'existe plus dans ses limites naturelles,
aujourd'hui que tous ces rare éléments d’ une grande société sont confondus au hasard, arrivez tous
a cette curée de comedies qu'il faut prendre sur le fait, vous les malicieux observateurs de ce
temps-lal" (4). This work then served as an encyclopedic guide to the citizen perplexed by the
novel "personnages’ featured in the modern comedy of daily French life.
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strike out on her own. Rather, sheis "sensible,” and "peu intéressée,” according to
the Grande Encylopédie (which succinctly sums up Janin's physiologie), and her
"condition est toujours misérable.” Janin praises her dedication and humility,
claming she is as hard-working as an ant, very pretty, yet humble enough to
know that she should not try to outshine her upper-class customers in spite of her
superior beauty. Janin claims that she lives on love and rejoices on Sundays, the
day her student lover takes her out to the countryside.

The little happiness she does experience with him, however, ends when he
grows too ambitious and pursues a legitimate career and marriage. However much
she encourages and supports his endeavors, he still abandons her. As a result, the
heartbroken grisette commits suicide or becomes a courtesan, or marries a brute
who beats her. According to Janin, not all grisettes met such tragic ends - some
even end up with happy lives. The lucky few like Jenny, the "bouquetiere,” settle
into in wealthy marriages. He praises "la bouquetiere,” because in her youth she
willfully posed nude for artists, encouraged them to pursue their art and became
their lover. Even after acquiring legitimate status when she becomes a duchess,
she dtill inspires praise from artists and writers because she places art and
self-sacrifice above her own self interest in order to foster happiness and fortune
in them by continuing to pose for artists long after she is married. In short, Janin
idealizes the grisette because she provides the artist with financial and moral
support as well as sexual gratification without ever demanding anything in return.
She is nonthreatening because she is, in the words of Janin, "soumise a 1'artiste,

aveuglément soumise tant qu'il sagissait de I’ art” (314).
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The character of the lorette, on the other hand, is the antithesis of the
grisette because she is constructed in post-Romantic discourse as self- interested,
ambitious, greedy, and calculating. In order to define her, Alhoy compares his
subject to the grisette In his chapter on "Classement des spécidtiés’ in the
Physiologie de la lorette, Alhoy contrasts the lorette with the grisette to show
what she is not, which again evokes Bourdieu's notion of "différence."1” The
lorette uses "love" (sex with men) to secure for herself relative independence and
financial security. Unlike Janin’s romantic grisette who remains complacently in
her place at the bottom of the socia ladder despite al the temptations she faces
when dealing with wealthy female customers, the lorette demands riches and
luxury. While the grisette associates herself with a lover with lowly financia
status (the aspiring artist/poet or student), the lorette aligns herself with the
upwardly mobile bourgeois. The grisette lives in a small apartment in the Latin
Quarter, once an inexpensive neighborhood populated by students. The lorette,
however, lives in la Nouvelle-Athénes, a new bourgeois neighborhood
constructed near Notre-Dame de Lorette, the church for which she is named.

In his series of caricatures entitled Les Lorettes (1840-1842), Gavarni
depicts the lorette as a woman preoccupied with money. She treats her lovers as
clients, presenting them with bills for her sevices or asking them (post-coitum) to
settle their accounts. As Lucette Cyzba explains, the lorette represents the

mercantile spirit of the times: "Sous la forme de calmebours typiques de 1'humour

17 Maurice Alhoy, Physiologie de la lorette (Paris: Aubert, n.d. [1841])11-14.
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contemporain, ces inscriptions raillent le mercantilisme et signifient la loi
prepondérante de 1'argent sous la Monarchie de Juillet” (107). Cyzba also claims
that Gavarni's caricatures were the first influential works about the lorette to
inspire other writers.

My work extends Cyzbas claim about Gavarni's influence by using
several examples of specific Gavarni caricatures paired with Gustave Flaubert's
L’ Education sentimentale to prove that the stereotypes about lorettes propagated
by the popular physiologies and caricatures also made their way into literature.
Rosanette, later christened b Maréchae in Flaubert's 1869 work, figures as the
most prominent lorette in canonical French literature. In chapter 5 of the premiére
partie of Flaubert's novel, Frédéric first encounters lorettes at the Alhambra, a bal
public that Flaubert fashions after "la Chaumiére."18 The similarities between
Flaubert's description of the dancing lorettes and those in the physiologies and
caricatures are unmistakable and show how the literary and pictoria
intertextuality helped shape the myth of the lorette Rosanette, Flaubert's lorette,
conforms completely to the stereotype created by Gavarni, Dumas and Alhoy: she
has a rich bourgeois lover (Arnoux), whom she cheats on from time to time in
order to make money, she lives in the Bréda neighborhood, near the Notre-Dame
de Lorette and even takes on Frédéric as her amant de coeur. She first charms
Frédéric at a bal masqué she has at her apartment which is furnished by the art

dealer, Arnoux. The way she plays her lovers off each other for her own profit

18 Gustave Flaubert, L'Education sentimentale (Paris: Flammarion, 1985). See note 55 on page
517.
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and amusement not only resembles her antics in the Gavarni caricatures, but also
calls to mind the ruses Dumas uncovers in his 1843 chapter on lorettes.

Thus the habits, trias, and tribulations of the lorette that Gavarni sketches
in his series "Traduction en langue vulgaire," "Les Lorettes,” "Le Carnaval a
Paris,” and "Les Débardeurs," aso recur in Flaubert's text. In addition to the
caricatures featuring rival lovers vying for her affection, Gavarni depicts the
aggressive, competitive side of the lorette who confronts the rival prostitute trying
to stea her lover and who likewise plots to stea rich lovers from her more
prosperous colleagues.1® Flaubert applies these stereotypes of sparring lorettes to
his characterizations of Rosanette and her friend/rival La Vatnaz. For example,
Rosanette schemes to steal the rich Pére Oudry and succeeds; later in the novel,
La Vatnaz reveals Rosanette's infidelities concerning Oudry and Arnoux to
Frederic in the same manner as severa lorettes warning their rival's lover about
the mistress's character flaws.

Though both Gavarni and Flaubert associate prostitutes with violence,
socidism, and revolution in their works, they approach the movements in
different ways because they are working in two different periods. For example,
two Gavarni caricatures allude to violent acts perpetrated by other males on the
lorettes and another features a lorette flirting with socialism by joking about
becoming a partisan of Saint-Simon's philosophy of free love. Flaubert's work

however demonstrates directly how the prostitutes are associated with revolution

19 paul Gavarni, Oeuvres choisies édition spéciale, (Paris: Aux bureaux du Figaro et de
L'Autographe, 1864).
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and its destructive forces. For example, he portrays a violent prostitute
participating in the 1848 revolution by posing as the "statue de libert€" in the
ransacked Tuileries palace. In regard to the purported feminist militarism of the
period, Rosanette christens herself La Maréchale and La Vatnaz embraces a
socialist agenda and preaches liberty for women. In short, | compare and contrast
the two portrayals of the lorette to demonstrate her transformation from the
charming, unpredictable creature in Gavarni's caricatures who emulates
modernity, fashionable beauty, and entrepreneurial skill, into the cunning
progtitute in Flaubert's novel who represents al that is wrong with the
bourgeoisie: her crass obsession with money that drives her to sell her body and
her uncanny ability to climb the social ladder in marrying the Pere Oudry. Indeed,
this transformation illustrates the way in which the myths of illicit femininity
changed in response to the anxieties about the new social order brought about by
the political instability that followed the 1848 revolution.

The Goncourt brothers and Eugéne Sue also address the phenomenon of
the lorette and employ the same stereotypes found in Dumas (1843) and Gavarni.
However, the tone the Goncourt's La Lorette (1853) and Sue's short story, "La
Lorette,” which figures as one episode in the Diable médecin series, is more
insidious than the light- hearted portraits by Dumas, Alhoy and Gavarni. In fact,
these depictions of the lorette as a menace to society are the first manifestations of
the backlash that culminates with the denunciation of the demi-mondaine. Indeed,
the Goncourts claim in an epigraph preceding the title page of La Lorettethat they

are among the first to protest her glorification. They declare: "Les dates sont
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guelque chose dans un livre, si petit que soit ce livre. Nous prions donc le lecteur
de vouloir bien faire attention aux dates de publication de ces six articles. Il verra
ains qui, le premier, a protesté contre 1'assomption de la Lorette."20 While their
50-page work resembles a physiologie in its anecdotal form, its acidic tone lays
bare the lorettes menace. In reference to the work's brutal language, they claim:
"il est des plaies qu'on ne peut toucher qu'au fer chaud."™1 Sue's work also seeksto
seal off the social wound of the lorette. He writes: "Essayons, dans ce récit, de
cautériser la plaie."22 These images of wounds and the desire to sea them off call
to mind Bernheimer's psychoanalytical critique of Jules Barbey dAurevilly's
efforts to close off the female sex organ in "La vengeance d’ une femme" and "A
un diner dathées," in Les diaboliques. Bernheimer's theory will serve as a
springboard from which | will analyze the Goncourts and Sue's efforts to contain
the prostitute.

Sue's Diable médecin series represented the great feuilletonistes challenge
to Balzac's all-encompassing portrayal of Paris. The Diable médecin is a German
doctor who looks like the devil and is able to infiltrate al the socia classes, much
like Balzac's Vautrin. As a doctor, he has a privileged point of view because his
profession allows him to enter the homes and hence the lives of patients from

every walk of life. The Diable médecin condemns the vice and greed of the lorette

20 Edmond et Jules de Goncourt, La Lorette (Paris: E. Dentu, 1853). Please see epigraph in the
first edition of the work.

21 please see preface dedicated to Gavarni.

22Eugéne Sue, "Adéle Verneuil, La Lorette," Le Diable médecin (Paris: Calmann Lévy, 1886)
243.
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he treats in Sue's story, but he ultimately fails to save the life of the bourgeois
(who recently made his fortune in the stock market) from her clutches. As a resullt,
the devious lorette' s exorbitant lifestyle destroys the lives of the honest wife and
daughters forced to endure their bourgeois father's neglect. Like Rodolphe in
Sue's Mystéres de Paris, the doctor is a sort of Robin Hood who avenges the
honorable (he ensures that the bourgeois's wife and daughters will not starve) and
punishes the wicked (e makes the lorette pay him 100,000 francs, which he
immediately turns over to the wife and daughters).

In the third chapter, | illustrate how the courtesan -- a well-educated and
beautiful femme entretenue kept exclusively by one rich lover -- functions as a
symbol of elite but problematical status in Dumas's Filles, lorettes et courtisanes,
Hugo's Marion de Lorme (1829-30), Taxile Delord's "La femme sans nom" (Les
Francais peints par eux-mémes, 1840), as well as Balzac's Splendeurs et miseres
des courtisanes (1838-47). This chapter examines why the male writer
romanticizes the ancient courtesan, celebrating her intelligence and beauty, yet
refuses to examine her contemporary counterpart through the same idealizing
filter. Beginning with Hugo's Marion de Lorme, | trace the courtesan's
development from the earliest romantic representations of her in 1830, to realist
depictions that mock her vulgarity, and her lack of refinement and education. All
the modern courtesans in the aforementioned texts elicit comparisons to the
Ancient Greek and Roman courtesans on the part of the writers who declare that
the modern courtesans are aways inferior to their ancient sisters. This inability to

move beyond the past while talking about the present is symptomatic of
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individuals in post-revolutionary France nostalgic for the social order they believe
existed (if only in their fantasies) during the Ancien Régime. Indeed, Freud's
theory as outlined in Civilization and Its Discontents sheds light on this tendency.
According to Freud, people who are dissatisfied with the present often glorify the
past. In Freud's text, those who blame their present misery on contemporary
civilization tend to believe that life in simpler times could offer a happiness that
modernity does not afford. Unhappy with the societal woes of post-revolutionary
France, the writers project their anxieties about social, political and economic
instability onto the figure of the courtesan.

In contrast with the modern courtesan whom these writers associate with
socia upheava in modern France, the ancient courtesan and grisette represent an
idealized period of stability. Nostalgia for the stability and clearly marked social
class divisions of the Ancien Régime mars the writer's attempts to depict the
chaos of social upheaval in modern France. | argue in this chapter that the
romantic idealization of ancient courtesans and grisettes depicted in the early
1830s stems from a fear the modern changes and social instability the lorette and
contemporary courtesan represert. On the one hand, writers glorify the grisettes
and ancient courtesans (as well as the noble seventeenth century courtesans Ninon
de 1'Enclos and Marion de Lorme) because they represent the golden days when

aristocrats held the sole privileges over their courtesan lovers and grisettes.23 The

23 The Grande Encyclopédie explains the grisette’ s origins: "On prétend que |les seigneurs de la
cour de Louis XV, qui trouvaient de bonton d'avoir alafois une liaison affichée avec une actrice,
un attachment pour une dame alacour, et les relations peu suivies avec quelques jeunesfilles du
peuple, ne voulant pastrop déclarer cesderniers: ilsleur envoyaient deslaquis sanslivree, vétus
de gristout uni, auxquels on donnait |e nom de grisons comme on |le voit par les comédies du
temps.
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aristocrats and their courtesan lovers epitomize the elite. On the other hand,
lorettes and contemporary courtesans represent the modern problems such as
socia climbing, rebellion, and political and economic volatility these writers hope
to escape. One of these problems entails time or the lack thereof; writers,
especially the Romantic ones, perceived contemporary society as being too rushed
and predicted the absence of leisure time would destroy culture and tradition. As
Bourdieu explains in Distinction, the dominant ideology in France bestows the
most value on goods and people possessing the "rarest and most thing of all ...
namely time, time devoted to consumption or time devoted to cultura
acquisition” (281). Unlik e modern lorettes, courtisanes, and demi-mondaines who
acquired their recent possessions, privilege, and fame "in haste or by proxy,” the
ancient courtesans enjoyed a literary, pictorial, musical, and philosophical culture
which required "a long investment of time" to accumulate and “which therefore
appears as the surest indications of the quality of the person” (281). It is easy for
Hugo, Dumas, Delord and Balzac to glorify women in the past because they
cannot make any demands in the present and they represent a slower paced (albeit
idealized) way of life.

In Marion de Lorme, Hugo not only upholds a respect for the elite of the
Ancien Régime, he aso prefigures the writers who follow him because he avoids
the contemporary courtesan by setting his play in the seventeenth century. In this
way he escapes addressing the modern courtesan altogether, for talking about her
in the present would have been too scandalous. Likewise, Taxile Delord, waxing

nostalgic for the old social order in "Lafemme sans nom," expresses regret for the
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time in which the courtesans serviced the aristocracy. He declares. "Autrefois le
monde des courtisanes ne souvrait qu'a 1'élite de la société: aujourdhui toutes les
classes y sont admises; il ne faut trop sétonner de la banaité de maniéres de
linsuffisance d'esprit qui caractérise les femmes galantes de notre époque."24
Delord's statement illustrates the anxiety about the social order because he is no
longer sure who represents the dlite. In the Ancien Régime, the socia classes
were clearly separated and social mobility was not possible. By the 1840s, many
bourgeois had penetrated the spheres once only frequented by aristocrats, one of
them being, of course, the saons and apartments of the courtesans. This
resentment of social mobility is cogently illustrated in the chapter "La Torpille" in
Balzac's Splendeurs et miséres des courtisanes. At the Bal de 1'Opéra, Lucien de
Rumbepré's rivals mock Rubempré's many career changes and envy his liaison
with the beautiful Esther, a courtisane they believe should only be reserved for
the most privileged members of society. Rubempré's perceived ability to circulate
in several social spheres angers his critics and is linked to his association with the
powerful courtisane.

The prostitute's perceived subjugation and repentance, like the grisettes,
plays a key role in the Romantic vision of writers like Hugo, Delord, and Balzac.
Delord explains:

Autrefois, une courtisane, c'éaient Marion de Lorme et Ninon de

L'Enclos, cest-adire des femmes sages par raison, libertines par
tempérament ou par faiblesse, se désolant le lendemain de la sottise de la

24 Taxile Delord, "La femme sans nom," Les Francais peints par eux-mémes, vol. | (Paris: L.
Curmer, 1840) 250.
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veille, passant toute leur vie aaler du plaisir au remords et du remords au
plaisir, sans que I'un parvint a détruire 1'autre, et n'‘échappant qu'a leurs
derniers instants a ces deux grands ennemis. Aujourd'hui |a galantérie c'est
pas méme une spéculation, c'est presque une maniére de tuer le temps, une
facon de mener lavie dartiste. (249)

Through markers such as "sages," "se désolant,” and "remords,” the author
indicates her submission to patriarchal law and order and her child-like mentality.
The grisette, as her lower-class counterpart, demonstrates the same fidelity and
submissiveness if we reconsider Janin's physiologie of "La Grisette." Janin praises
the way sheis "soumise" to Art and the artist, putting the artist's interest above her
own comfort and well-being (14-15).

While the ancient courtesans and grisettes represent the positive aspects of
past socia order, the lorettes and contemporary courtesans stand for what is
wrong in the present. In fact, they represent the issues in contemporary France
that these writers would rather avoid. As soon as Nestor Roqueplan christens her
in the Nouvelles a la main from Jan. 20, 1841, the lorettes reknown spreads
alarmingly fast, because she figures as a new symbol of modernity. Her
recentness fascinates men, as Dumas explains in Filles, lorettes et courtisanes:
"C'était un genre absolument nouveau, une variété de 1'espece femme, un produit
de la civilization contemporaine n'ayant aucun précédent parmi les sociétés
passées, et qui devait prendre sa place dans une des cases |a population parisienne
sous le nom de LORETTES" (60). Though her novelty makes her the latest fad,
Dumas warns that she is dangerous, declaring: "Rien ne popularise comme le
mal" (60). He continues: "y a-t-il un homme, s ignorant qu'il soit, qui ne sache ce
gue c'est que la peste ou le choléra, que Tibere et que Néron?' As an object of
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curiosity, the lorette captivates the "bourgeoisie et aristocratie ruinée, fils de
banquiers, fils de famine, fils de prince, fils de roi, tout se jeta dans la Lorette"
(60). However as soon as the wives and fiancées of bourgeois men as well as the
mothers and fathers of respectable families denounce the damage the lorette has
caused socia stability (60), she becomes "presgue un object de terreur.” Dumas
then justifies his case study on her in the name of socia welfare: "Des lors on
examina la Lorette sous ses rapports sociaux, politiques et intellectuels: on voulut
la connaitre pour la combattre, 1'étudier pour se défendre. On se livra a son
endroit a des etudes physiologiques profondes, et voila ce que I’ on reconnut” (60).

The third chapter also addresses the issues of containment and attempts on
the part of the authors to dismantle the threat of the Other. Part of containing the
prostitute of course involves locating her in the sea of Parisans, and then
punishing her. Distinguishing an honest woman from a whore was one of the
major concerns in urban Paris throughout the nineteenth century, especidly as
industry transformed the big city, opening it up to more and more people who
encountered each other in public.25 The need for physiologies, Walter Benjamin
argues in his chapter on the "flaneur,” developed in response to the radical
changes brought about by the rapid urbanization of cities like Paris. Before
Hausmann's project of widening the boulevards of Paris, city dwellers had little
room to stroll about the town. However, Benjamin notes how the onslaught of the
wide, new boulevards, gas lamps, bright arcades, and public transformation drew

people into the public sphere. As he explains, the arcades, with their brightly lit

25 For more on the effort to decode awo men’s morality from her appearance, see Hollis Clayson,
Painted Love: Prostitution in French Art of the Impressionist Era (New Haven: Yae UP, 1991)
56-112.
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passageways, posh shops with expensive goods, and thick crowds, were
"miniature” cites that the leisurely "flaneur® made his home.26 The arcade
afforded the flaneur an "unfailing remedy for the kind of boredom that easily
arises under the baleful eyes of a satiated reactionary regime" (37). Although he
felt at home in the crowd, constantly amused at the spectacle of the Other, the
majority of Parisians were ill at ease in the presence of strangers. Benjamin cites

Georg Simmel's explanation of this discomfort:

Interpersonal relationships in big cities are distinguished by a marked
preponderance of the activity of the eye over the ear. The main reason for
this is the public means of transportation. Before the development of
buses, railroads, and trains in the nineteenth-century, people had never
been in a position of having to look at one another for long minutes or
even hours without speaking to one another. (38)

Because people worried about the secrets these strangers they encountered
in public were carrying, the physiologies, according to Benjamin, were designed
to "brush such disquieting notions aside as insignificant,” and "to give people a
friendly picture of one another” (38-39).

Capitalizing on the physiologie genre, Balzac expounds on what separates
the honest "femme comme il faut,” from her imposter equivalent--the "femme
comme il en faut® in the Francais peints par eux-mémes. In Balzac's fictional
universe of the Comédie Humaine, the ability to read the Other empowers the
individual because it imparts a certain knowledge that will keep other characters

in line. In Splendeurs et miseres des courtisanes, for example, Bixiou, Blondet,

26 Walter Benjamin, "Le Flaneur," Charles Baudelaire: A Lyric Poet in the Era of High
Capitalism (London: Verso, 1973) 36-37.
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Des Lupeaulx, Rastignac, and company know how to pick the women out of the
crowd at the Bal de 1'Opéra despite the fact that these ladies are wearing masks.

Balzac writes

Eux et quelques habitués du bal de L' Opéra savaient seuls reconnaitre,
sous le long linceul du domino noir, sous le capuchon, sous le collet
tombant qui rendent les femmes méconnaissables...les choses les moins
saisissables aux yeux vulgaires et les plus faciles a voir pour eux. Malgré
cette envelope informe, ils purent donc reconnaitre le plus émouvant des
spectacles, celui que present a 1'oeil une femme animée par un veritable
amour. Que ce fut la Torpille, la duchesse de Maufrigneuses ou madame
de Serisy, le dernier ou le premier échelon de 1'échelle sociae, cette
créature était une admirable creation [...] 27

In Balzac's universe, to be able to read signs is to be powerful; Richard Terdiman
attributes the first sign reading in the nineteenthcentury to the physiologies. In
fact, Terdiman considers Balzac's lllusions perdues and its continuation,
Flendeurs et miséres des courtisanes, as two romans déducation which are
natural, albeit "further developed” extensions of the physiologie; both genres
sought to initiate the "new arrivals ...unprepared for the complex hierarchizations®
of Paris by providing a map of a cultural system "depicting the signs and status
signals."28 The "project” of the roman d'éducation, Terdiman explains "isrealy to
gain an understanding of the manner by which codes and signs in the social world

are congtituted, transmitted, and manipulated” (103). Once one cracks the code

27 Honoré de Bal zac, Splendeurs et miseres des courtisanes (Paris. Garnier Fréres, 1964 ) 24.

28 Richard Terdiman, "Discourses of Initiation,” Discourse/Counter-Discourse: The Theory and
Practice of Symbolic Resistance in Nineteenth-Century France (Ithaca: Cornell UP, 1985) 93.
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and lays bare the signs, one should be able to manipulate the system or rather
maneuver within the dominant ideology in order to carry authority.

The ability of this elite group of males to decipher the expression of a
woman in love (voir-savoir-pouvoir) and make her aware of their power
illustrates their power to command. They locate Esther in the crowd, then punish
her by caling out her name and destroying her anonymity as well as reminding
her of her tainted past. They know her sexual history and make it clear to her that
her past cannot be erased because others will always be there to remind her of her
sins. Therefore she is contained in the sense that she will aways have to look out
for others who are capable of exposing her transgressions and turning her over to
the police des moeurs. In fact, Esther internalizes her perceived dominance by
Vautrin, who ultimately coerces her into betraying Lucien by prostituting herself
again. Convinced that Vautrin holds the power, she subjugates herself to his will,
and utterly humiliated, kills herself.

However this fantasy of control is illusory, Terdiman argues, because it is
always undone in the end. As master interpreters of social codes, Vautrin and the
men at the bal "understand signs which no one else can read,” according to
Teridman, "but they cannot penetrate the regulative structure of the semiotic
phenomenon itself” (106). Terdiman claims that the Balzac characters trying to
transcend the system of dominance, unwittingly legitimize the very social system
they had hoped to master. Lucien's suicide therefore represents his failure as well
as that of Vautrin "to impose their will upon the system whose code they have so

exhaustively mastered” (106).
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In the fourth chapter, 1 argue that the popular narratives of the demi-
mondaine's extreme wealth, her irrepressible pursuit of pleasure and luxury, as
well as her increasing public presence are directly elated to writers' anxieties
about class, culture and politics in the Second Empire. In the first part of the
chapter, | explore how Alexandre Dumas filss sympathetic La Dame aux
camélias (1852), and its rewriting in La traviata (1853) portray the demi-monde
as glamorous, fun, and intoxicating. This glamorization in turn leads to a backlash
against the demi-mondaine, whose power and public presence threaten the
patriarchal order. In plays like Alexandre Dumas filss Le Demi-Monde (1855),
Théodore de Barriére's Les Filles de Marbre (1853), and Emile Augier's Les
Lionnes pauvres (1858), as well as Zolas novel Nana (1880), writers destroy the
demi-mondaine in order to "resolve" issues about class, sexuality and politics and
to assure the patriarchal order.

Though he glamorizes the "whore with the heart of gold" who redeems
herself through love in La Dame aux camélias, Dumas fils expresses distress at
the thought of women pursuing sexual relations outside of marriage.2° It is easy to
forgive and even idealize Marguerite Gautier, because she, like Marie Duplessis,
the woman on whom the novel/play is based, dies young, beautiful and repentant.
Her threat of negatively influencing any bourgeois women seeking adventure
outside of marriage is sealed off when she is buied in a coffin. However,

contemporary demi-mondaines and courtisanes who were writing about their

29 Alexandre Dumasfils, "A Propos de La Dame aux camélias" Théatre Complet (Paris:
Calmann Lévy, 1867).
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experiences and even reenacting their dramas with powerful lovers were another
story. For example, Lola Montes performed in a stage version of her life story in
New York, Washington, Philadelphia, Baltimore, and New Orleans from
1852-1853. In Lola Montez in Bavaria, she performed in a play based on her
liaison with King Ludwig of Bavaria who had bestowed her with an aristocratic
title in 1847.30 | establish in Part Two of this chapter that autobiographical
writings of the Second Empire attributed to demi-mondaines like Lola Monteés,
Céleste de Chabrillan, and Marguerite Bellanger fueled anxieties about women
creating lives and careers outside the domestic sphere of motherhood and
marriage. These autobiographies, which stirred up public outcry and censorship,
serve as important testimonies to the progtitute’s response to her own socia
alienation.

In view of the notoriety demi-mondaines such as Montez acheived for
their highly visble and nontraditional pursuits, a backlash against the
demi-mondaine ensued as a reaction against these women as public figures. The
lorettes and courtisanes who had made a name for themselves at the Bal Mabille
or on the stage at the Théétre des Variétés were discussed in newspapers, but were
not perceived as having the power that the demi-mondaines who aligned
themselves with powerful politicians had. As actresses and dancers, Lola Montes
(1840s) and Celeste Mogador (late 40s early 50s) attracted attention with their

"art,” and subsequently published "mémoires’ about their experiences. Céleste

30 Bruce Seymour notes "No copy of Lola Montez in Bavaria has survived, but the play was
clearly based on Lola's version of what happened in Bavaria." Bruce Seymour, Lola Montez: A
Life (New Haven: Yae UP, 1996) 293.
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Mogador, the Comtesse de Chabrillan by 1854, was encouraged by the likes of
Dumas, to publish her story. Women writers were well published in
mid-nineteenth century France and were even more powerful consumers, as
Balzac acknowledged "un ouvrage de femme est une bien meilleure spéculation
de gloire qu'un ouvrage viril."1 Alexandra Wettlaufer contends "These femmes
auteurs not only presented direct competition to their male counterparts,” they
also stirred up anxieties about the dangerous effect women writers had on the
social order (176). Wettlaufer explains "Thus, the proliferation of female authors
and readers during the July Monarchy provoked strong resistance from the
patriarchal order, promulgated in negative images of intellectuelles, bas-bleus and
femmes auteurs and their injurious effects on literature and society” (177).

Just as the female writers and intellectuals of the July Monarchy
aggravated critics who feared these women might exert an negative influence on
the social establishment, the demi-mondaine's professional pursuits (as a writer,
dancer, or actress) and relatively independent life-style also alarmed "moral”
writers of the Second Empire, who worried that her pursuits might encourage
bourgeois women to follow suit, taking up careers and bucking the status quo in
general. Jules Janin's "Bas-Bleu" physiologie in the Francais peints par

eux-mémes exemplifies this fear. In the “Bas-Bleu,” he depicts the intellectual

31 Balzac, Lettresa Mme Hanska, ed. R. Pierrot, 4 vols. (Paris: Le Delta, 1967-71) 2: 183.
Alexandra Wettlaufer cites Balzac in Chapter 5 of Pen vs. Paintbrush, arguing that although
Balzac begrudged female writers' (such as George Sand, Mme de Stael, Claire de Duras,
Marceline Desbordes-Vamore, and Flora Tristan) success during the July Monarchy, he
acknowledges the importance of the female readership who had both the time and money to invest
in books. Alexandra K. Wettlaufer, Pen vs. Paintbrush: Girodet, Balzac and the Myth of
Pygmalion in Postrevolutionary France (New York: Palgrave, 2001).
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woman as a menacing figure whose need to write makes her an abomination of
nature and a "plaie socia" which anticipates both Sue's and the Goncourts' |abel
of the wound. Thus male writers perceived female economic and intellectual
independence as emasculating.

In the same way writers and critics such as Janin and Balzac mocked the
professional and public pursuits of the intellectuelles and the femmes auteurs to
undermine the influence they feared these women exercised over bourgeois
women, Dumas fils, Barriere, and Augier also denigrated the demi-mondaines in
the form of a backlash. As | argue in chapter two, this backlash against the
demi-mondaines of the Second Empire began as early as 1853 with the
publication of the Goncourts La Lorette, a work that protested her "ascension.”
Likewise, Sue's “La Lorette” followed suit. Dumas filss 1855 play, the
Demi-Monde, is the most conspicuous example of the backlash against the
demi-mondaine. In this play, he coined the very term for the image of the women
he greatly shaped in La Dame aux camélias. Despite the huge success of the
latter, Dumas fils purportedly regretted his sympathetic portraya of the courtesan
according to Mrs. E.G. Squier, who trandated his play into English. She claims
that he retracted any approbation he showed toward Marguerite in order to save
his reputation. 32

Thus, in order to counteract his captivating portrait of Marguerite, demi-
mondaine extraordinaire, Dumas fils not only precludes any mention of kind-

hearted prostitutes or their bohemian cohorts, but he aso redefines the “demi-

32 Alexandre Dumas fils, The Demi-Monde: A Satire on Society, trans. Mrs. E. G. Squier
(Philidelphia: J. B. Lippincott and Co, 1858) 1.
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monde,” or “haf-world,” as a band of married women whose various marital
infidelities caused their husbands to subsequently chastise and abandon them. As
such, these alienated women lack the social status necessary to circulate in the
grand monde, therefore they create their own “demi” society.33 While on the
surface this "bastard society" appears legitimate, beneath its sparkling, glamorous
alure lies a history of scandalous tales of dishonored families, financial ruin, and
mothers separated from their children (101). Though Dumas fils dodges criticism
by shying away from direct references to prostitutes, he does moralize about the
evils of female sexual activity outside the sacred union of marriage, suggesting
that women separated from their husbands are a more innocuous form of a harlot.
He claims to illustrate the danger women without legitimate status exert on the
lives of innocent girls hoping to marry well. According to Dumas, the “honest”
young woman who associates with these adulteresses and social climbers could
ruin any chances at marrying a bourgeois gentleman who would be weary of the
corrupt ideas the demi-mondaines could have transferred onto her. In the Demi-
monde, the ambitious Suzanne d’ Ange’'s plans to escape her debased past by
making a socialy sanctified marriage with officer Raymond de Nanjac are
impeded by the aristocrat Olivier Jalin, her former lover who resents her efforts to
use sex to climb the social ladder.

While Dumas fils counteracts the fascinating image of the demi-mondaine
he helped shape through his very denia of the idealized progtitute in the Demi-

Monde, in his Filles de Marbre Théodore de Barriére invalidates the ancient

33 Alexandre Dumasfils, Le Demi-Monde (Paris: Camann-Lévy, 1884) 100-101.
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courtesan of the past romanticized by Dumas and his cohorts. In the first half of
the play, Barriere dramatizes tensions between crass materialism and pure artistic
appreciation against the backdrop of Ancient Greece. In the tradition of
Pygmalion, Phidias promptly falls in love with the life-sized reproductions of the
courtesans Aspasie, Lais, and Phyrreé that he has executed for Gorgias, and thus
refuses to give them to the rich bourgeois. Phidias's friend proposes to settle the
matter by asking the animated sculptures whom they would like to follow.
Phidias, convinced that art is as priceless as genius and love, is inconsolable when
the “filles de marbre” chose Gorgias because he offers them gold.

In the second half of the play, which takes place in contemporary Paris,
Marco, the manipulative and heartless reincarnation of a Greek courtesan,
destroys an artist by tearing him away from his family and distracting him from
his art. In the end, the courtesan has cost him his artistic ability, his family, and
his life. Hence, in the Filles de Marbre, Barriere not only denounces the
wickedness of the modern courtesan, but also denies that the ancient courtesan so
romanticized by writers in the 1830s and 1840s, ever merited worth or praise.

In his Les Lionnes pauvres, Augier joins Dumeas fils and Barriére in the
backlash against the Second Empire demi-mondaine in an effort to underscore the
way the alluring wealth and luxury of this privileged harlot could cause a married
woman to prostitute herself. Indeed, in her efforts to increase her social standing,
Séraphine, the young woman in the play plunges hersdlf into debt when she
attempts to imitate the demi-mondaine’s glittery lifestyle. In order to appease the

revendeuse de toilettes, she borrows money from her husband’'s friend and
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eventually sleeps with him because she cannot afford to pay him back with
anything other than her body. Thus, in her efforts to reproduce the glamour of the
demi-mondaine, the bourgeois woman aienates herself from her husband, loses
her financial support because he refuses to forgive her infidelities, and thus turns

to prostitution to survive.

While completing my research, | turned to popular culture sources such as
physiologies, caricatures, newspaper articles, songs, and encyclopedias for
explicit definitions or terms such as lorette and demi-mondaine now lost on the
modern reader unfamiliar with the colloquial speech employed during the mid-
nineteenth-century. Given these definitions, | examined magjor canonical works
such as Hugo's Marion de Lorme, Bazac's Splendeurs et miseres de courtisanes,
Flaubert's L’ Education sentimentale, Zola' s Nana to examine the way the writers
wove these cultural references into their work. Though perhaps not appreciated
today as much as they were at the time they were writing, Dumas, Dumas fils,
Sue, and Edmond and Jules de Goncourt dedicated entire works to defining the
figure of the prostitute—and | chose to examine these works because they
influenced Balzac, Flaubert, and Zola. At the beginning of my project, | wondered
if any women had written about the often misogynistic way prostitutes were
represented. | “discovered” memoirs written by demi-mondaines at the
Bibliotheque Nationale de France and consider my privileging of the female

response to the outlaw status of the prostitute an integral part of this study. For the
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purpose of scope and space, | excluded works that feature prostitutes by George
Sand (Lélia), Maupassant (“Boule de suif”), and Baudelaire (La Fanfarlo)
because they do not address issues of socia climbing, capitalism, modernity, and
gender roles as well as the others that made it into the dissertation.

Ultimately, | have discovered in completing this project that the myths and
classifications surrounding the demi-mondaine reflect more than a literary shift
from romanticism to realism or a diaectical pattern of fascination and disgust.
Rather, they offer insightful glimpses into how the changing status of women
played out against the class upheaval, politica uprisings, and industrial

transformations throughout the nineteenth century.

35



CHAPTER ONE:

CLASSIFICATIONS AND CONTAINMENT: SOCIAL
HIERARCHIESAND THE HARLOT

Why social hierarchies exist: Bourdieu’sDistinction

One of the hallmarks of nineteenth-century texts treating the prostitute in
her many guises is the desire to classify the fille publique, placing her inside and
outside of the extant social hierarchies. In order to analyze this trend, in the pages
to follow | will apply a Bourdieusian analysis of the nature of hierarchies and
classifications to the drive of nineteenth-century French writers, sociologists, and
scientists to rank and classify prostitutes. In Distinction: A Social Critique of the
Judgment of Taste, French sociologist Pierre Bourdieu claims that the structure of
the socia world revolves around a system of “classificatory schemes’ whose
divisons are determined and reinforced according to the interests of the
individuals who dominate.34 According to Bourdieu, the “primary forms of
classification owe their specific efficacy to the fact that they function below the
level of consciousness and language, beyond the reach of introspective scrutiny or
control by the will” (466). Because perceptions of these social classifications
occur unconsciously, divisions between the dominant and the dominated appear
perfectly natural. The internalized divisions “common to all agents of the society”

thereby “make possible the production of a common, meaningful world, a

34 pierre Bourdieu, Distinction: A Social Critique of the Judgment of Taste, Trans. Richard Nice
(Cambridge: Harvard UP, 1984) 471.
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common-sense world” (468). Hierarchies therefore exist because they create a
sense of order in the world.

Bourdieu's notion of the habitus accounts for the way the various socia
classes differentiate themselves from one another, thereby reinforcing the
structure that holds the entire discriminating mechanism together. As defined by
Bourdieu, the habitus is a structure that both generates social order and shapes

itself after the internalized triadic division of the social world. He explains:

The habitus is not only a structuring structure, which organizes practices
and the perception of practices, but also a structured structure: the
principle of division into logical classes which organizes the perception of
the social world is itself the product of internalization of the division into
social classes. (170)

In smpler terms, the habitus enables a class to define its life-style. According to
Bourdieu, one's class determines the art one cherishes, the education one attains,
the employment one pursues, the food and drink one consumes, the clothes one
purchases, the decorating scheme one chooses, the newspaper one reads, the
vacation one takes, etc. He maintains that the habitus encompasses the “ capacity
to differentiate and appreciate those practices and products (taste) that the
represented social world, i.e. the space of life-styles’ (170). The habitus
influences one' s taste unconsciously because this discriminating force is acquired,
shaped, and internalized over several years. In sum, the manner in which a child is
raised, the environment that surrounds the individual, the education the individual
receives both at school and from his/her parents disposes the child over several

years to a certain way of acting, speaking, pursuing leisurely activities, eating,
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socializing, etc. Socia capital, economic capital, and cultural capital determine
the life condition of an individual and shape both the way he or she perceives the
world and the socia trgjectory (for example, the individua’s hopes, fears, and
ambitions) the individua follows.35

In addition to shaping taste, the habitus naturalizes class divisions, making
the conditions that separate the upper classes from the lower ones seem perfectly
normal. As Bourdieu explains, in order to understand the conditions of one's own
existence, a person must compare his or her lifestyle to those individuals both

above and beneath him or her on the social scale. He states:

Each class condition is defined, ssmultaneoudly, by its intrinsic properties
and by the relational properties which it derives form its position in the
system of class conditions, which is aso a system of differences,
differential positions, i.e., by everything which distinguishes it from what
it is not and especially from everything it is opposed to; socia identity is
defined and asserted through difference. (170-172)
Though there are many theories of identity formation, the habitus plays a capital
role in an individual’s efforts at self-definition in Bourdieu’s conception of social
identity. Only in comparing and contrasting one’s own manner of living with that
of others does ore come to form an identity. As such, individuals use each other

as negative poles against which they identify themselves.

35 |n Distinction, Bourdieu addresses the three elements that shape the habitus (114). He defines
economic capital in relation to the individual’ s father’ s profession as well as the wealth the family
possesses. Bourdieu envisions cultural capital as a combination of scholastic studies and one's
familial and personal knowledge of the arts. He labels social capital as“a capital of social
connections, honourability, and respectability that is often essential in winning and keeping the
confidence of high society” (122).
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Dominance and differentiation

Having established the nature of socia hierarchies and the role they play
in the social order, | will argue that the efforts to classify the prostitute stem from
an unconscious incertitude about the social establishment in post-revolutionary
France. Under the Ancien Régime, Bourdieu explains, the rigid, demarcated
social boundaries separating the classes “left little room for social fantasy but
were comfortable and reassuring even in the unconditional renunciation they
demanded” (156). However, the Revolution of 1789 destroyed these boundaries,
leaving France with the daunting task of rebuilding the social order. Despite the
continued cry for “liberté, égalité, and fraternité” for all, various social groups
vied throughout the nineteenth century for dominance, thereby perpetuating
inequalities and oppression. The Restoration briefly brought back the aristocracy
(1815-1830); the 1830 Revolution brought the bourgeoisie and their king Louis-
Philippe into power (1830-1848), while the 1848 Revolution heralded a very short
victory for the socialists under the Second Republic until the monarch Louis
Napoléon rose to power during the Second Empire (1851-1870). The ongoing
political turmoil cast a shadow on political and socia stability throughout the
century. Hegemony depended not only on military victory, but also on the
capability to shape social and political ideologies.

Throughout this dissertation, | will examine the social, cultural, and
political anxieties projected onto the figure of the prostitute during the July
Monarchy, the Second Republic, and the Second Empire, as writers, sociologists,

and scientists participated in the struggle to mold ideologies. In this chapter, |
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analyze the ways in which Parent-Duchételet, in his De la Prostitution dans la
ville de Paris (1837) and Alexandre Dumas pere, in his Filles, lorettes et
courtisanes (1843) use their works on prostitutes to stake out a place amongst the
elite. Parent, a staunch advocate of the administration, and Dumas, a member of
the patriarchal literati, represented the interests of the dominant class (the richest
bourgeois) during the July Monarchy. As such, Parent and Dumas shape their
texts on prostitutes according to the dominant group’s interests. Indeed, Bourdieu

states:

All knowledge, in particular all knowledge of the social world, is an act of
construction implementing schemes of thought and expression, and that
between conditions of existence and practices or representations there
intervenes the structuring activity of the agents, who [...] respond to the
invitations or threats of a world whose meaning they have helped to
produce. (467)

Thus, acording to Bourdieusian theory, the discourses generated by Parent and
Dumas deliberately respond to the menace of social chaos with the goal of
structuring the social world according to the dominant group’ s agenda.

Indeed, in nineteenth-century French literary works, the prostitute
represents the disorderly outcast who resists all categorization and who refuses to
adhere to the rules of social convention. For this very reason, Parent, Dumas, and
their successors locate the prostitute and then force her to submit to the will of the
dominant group so that a sense of order can be reestablished -- if only on paper. In
short, the ability to master the unruly member of society allows the dominant
group to retain its sense -- illusory or not -- of dominance. However, in order to

dominate, the prevailing group must first prove its superiority. Thus, the ruling
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group, in order to achieve mastery, must define itself in terms of its preeminence
over the inferior, hostile “outsider” group” (479). In this dissertation, the rich
bourgeois and the writers who support their authority congtitute the superior
group because they represent the ruling class, while the outlawed prostitutes make
up the “outsider” group because they have been marginalized from the socia
order. Hence, the prostitute plays a key role in the dominant group’s battle for
supremacy — for she serves as the dominant group’s foil, representing everything
that they are not.36 Her constant wandering, her illegality, her promiscuity, and
her hedonism oppose the establishment’s ideal of the stable, housebound couple

that is hardworking, monogamous, and sober.

“Survelllance and control”: Foucault dissects discipline

Michel Foucault’s readings of systems of discipline expose the power
plays — namely classification and hierarchization — that Parent and Dumas employ
to justify their call for harsh surveillance of the prostitute. Foucault documents
and analyzes similar disclipinary measures that were developed by administrators
in a plague-stricken town in seventeent h-century France.3” Out of the chaos and
confusion of the plague, Foucault argues, comes strict regulation and order: every
person accounted for, every inch of the town contained, harsh rules enforced in

the name of stopping the spread of contagion. Moreover the plague provides the

3 Inasimilar manner, the lower class serves as afoil in Bourdieu’s analysis of contemporary
French society. 250-251.

37 Michel Foucault, Discipline and Punish: The Birth of the Prison, Trans. Alan Sheridan (New
York: Vintage Books, 1979) 195-200.
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excuse for absolute power and order in cities, creating what Foucault calls a
“political dream” (197-198).

In short, the plague offers the perfect opportunity to organize societies into
hierarchies, to ensure containment of outcasts (beggars), and to instill methods of
discipline in order that “disciplinary power” rule over “al individua bodies’
(198). According to Foucault, such measures held that “lepers’ should be
excluded, but individualized in their excluson so as to mark their exclusion,
thereby guaranteeing “differential distribution (who he is; where he must be; how
he is to be characterized; how he is to be recognized; how a constant surveillance
isto be exercised over him in an individual way)” (199).

If the physical/literal plague offers the “political dream” to the privileged
few of an al-encompassing power to rule over al individuals, the metaphoric
“plague’ of prostitution presents itself as an equally compelling opportunity to
wield similar power in nineteenth-century society. By playing up the dangers of
prostitution and the contagion and sickness associated with it, writers like Parent
and Dum