
Dear Tom, 

AMERICAN SCHOOL OF CLASSICAL STUDIES 
54, SOUIDIAS STREET 
ATHENS, GR-106 76 

GREECE 

The physical appearance of the letter is most impressive, reminding me that 
never got around to completing the changes in Madison to permit variable 

spacing. 
The proofs from Petar came here some time ago, and went back some time ago, 

And I had written him before I left Madison with this address and the dates, 
My first !maybe my only?) use of Braniff was to go to Austin in the spring 

of '58 to see if I could find a place to live. I can't remember how I got 
from New Haven to NY, for Braniff certainly couldn't have done that. But I 
think it was a night flight, cheaper, because I do remember very clearly being 
in the D-FW airport extremely early in the morning, while they went through 
with big brooms sweeping up all the bugs of the night before, But I do also 
remember eating out that same day in H. Leon's garden (or maybe 0, Reinmuth's) 
with no mosquitoes, flies, or anything, Might have been idyllic, 

A nos moutons. You have undoubtedly J-PO's letter about the 6me C - no 
SCIPE. I am tempted by John C's idea, though I've not had a letter from him1 

but may write him one, I suppose I could manage here to finish up the 
comparison of AB sematography that started in Ohrid. Easier than the serious 
consideration of origins and results of the rest that I've always kept putting 
off (perhaps so I could keep my iconoclastic prejudices intact), One thing, 
however, occurs to me, that we really ought early on, if Me five do it en 
groupe, is coordinate our topics to complement rather than contrast, But a 
bit of overlap wouldn't hurt. But of course there is also the original cause 
of my instinct not to come to that Congress, that I would just have returned 
to Madison, since ticket paid for expires about 1 August, and school l?.i_~ 
last_ 'i!!!_ starts just about 1 September. Another round trip ticket, another 
being away at opening day (which I remember in Texas wa6 anathema). Again the 
unfortunate thing is the imminence of the sign-up deadline, almost before you 
can get an answer to this to me. Of course I could sign up, and if worst came 
to worst send a thing to be read in absentia. 

Still have had no word from G Korres. But then I've not got around to 
sending him a copy. 

Last Friday Vassilis came around, got my suggestions, Saturday brought his 
forms all filled out for this year's application, I had said he could expand 
the space by a little bit, I fear he expanded it a bit more than the 1000 we 
allow, and I made him retype the last three pages of description of his 
project (by writing in red ink on them, natch), We did agree to ask Hagg and 
Weingarten, and to send you a copy. So, if you think it would really be 
helpful to write again, you may, or may Jsut rely on your last year's letter, 
which I seem to remember was complimentary enough. I've written to Bob to say 
it's coming, and I dare say I'll hear from Loretta when it has come. 

About the French School, I've seen Jean-Pierre's letter to them, since as 
he forwards your letters he includes his own, and it seemed to me it ought to 
convince. So I think I'll wait a bit until it seems to be more urgent, 



I am asked to write my Congressmen on behalf of a proposed enlargement of 
this library, and probably will as soon as I get some details, so I don't just 
write: Dear Prox: Give the ASCSA anything it asks for. Love. ELB. 

I am wondering today if for the CWB lecture I could just read lots of CWB 
excavation notebooks, and get a sort of inside picture of his running one? 

The rest, I think, is going to be about the drawing of the tracings of the 
PT photographs, and the attendant worries, I send some samples, as you will 
have seen, if I remembered to put them in. Some worries first. In July I got 
to worrying about my eyes. I had been doing a lot of this computering, and 
looking at the green on black, as I am perforce doing now. And also the sun 
was normally pretty bright outdoors. And for at least two weeks I noticed 
that I had, all day long a persistent afterimage sort of thing, green or other 
colors, mostly in my right eye, the strong one, which made reading sometimes 
rather uncomfortable, After the British Centenary in Iraklion it seemed to be 
a bit less, and after the Congress it seems to have gone away, and I've had at 
most about 3 sessions a week with the machine, and mostly only single hours. 
In Madison 1 had one of those glare screens on my Van Hise machine, though the 
Institute had no luck in getting one, and perhaps Loretta wasn't really too 
anxious to get one. Anyhow, I'm being careful, and looking mostly at the 
keyboard, and most misspellings be dammed. 

So I did some first drawings, took them to Khania with me, and got a bit of 
criticism and advice from Louis and Jean-Pierre. Some of it, when put into 
practice, very helpful. Louis is drawing on photos plus tracing paper at 2:1 1 

lam drawing on Xeroxes of photos at 1.5(minus ca .015):1. The tracing paper 
I had made it a bit difficult to see somettlimes what I was trying to trace, 
with light from above bouncing off the white tracing paper, and the Xerox 
inevitably (though it is pretty good, actually, losing some detail, especially 
of the top left edges of tablets, where even the photo sometimes has lost the 
distinction between the groundglass and the edge of the tablet glowing in the 
glare of the klieg (or kleig?l lights. So first I thought I would get some 
more transparent tracing stuff. I tried some film. Remarkably clear, but the 
ink sometimes turned into droplets rather than smooth lines. Went down to 
Pallas on Ermou to see if I could get a block of tracing paper Cl had brought 
one of K~E with me, and this was what seemed to be a bit too opaque, but it 
was of a very suitable solidity, not easily folded. Found that what they had 
was barely more transparent, and much flimsier. Decided what I needed was 
some stuff like the K~E and a light table. Designed a nice light table, 
inspired by the nice polywhatever table Jean-Pierre had for the background of 
the photos of Knossos tablets. Did I tell you in the last letter that t found 
a join on the third day? I probably will tell you so in the next one too. t 
found some paper of just about the same quality and weight in blocks on 
Ippokratous in A4 size, which in combination with the 8 1/2 x 11 xeroxes makes 
a really helpful combination, and discovered also that there are blocks of the 
same in the A3 size, on which all of the large tablets will also fit, at the 
same 1:5 1 size. Grand success. On the way back from the same region the day 
before I saw a shop dealing with draftsmen's supplies, and in the window was a 
nice light table. A base, a hinge, a polywhatever white translucent surface. 
So I bought it. I like it, and if I can manage will probably not let the 
school have it, but bring it home. Then I went and bought a lamp with wildly 
movable head to provide light through it. Then, seeing that later in the 
afternoon I needed some light from above, and the lamp in the apartment's 
study (where I have set up shop because .••• ) when put in the right position 
had its switch on the cord, which was flat on the floor and underneath the 
table, I went out and bought duo katsavidia (Phillips and plain), a lima, and 



a pensa, and some flex and rewired the lamp. I ignore that fact that I didn't 
measure the length of wire I needed properly, and had to patch. Now the 
because: The desk in the tower office is a bit high, like this table for the 
computer, which makes my forearms ache, and I ought to saw off about four 
inches of its legs as I did of the University's shallow desk in Van Hise. And 
the chair, even if I got a cushion for it, would be too low. But in the 
Apartment office was a folding table, nice top, metal X of legs. I unscrewed 
the hinge of the legs and the catch, separated them by about 6 inches more 
than they were to start, and thus lowered the top, so that when the light 
table is put on it my arms are more or less at the right height. 

While doing all this I put off most of the hours I might be tracing in 
hopes of better conditions, But finally it was all there, and I started. 
After about (well, several) instances I noticed that every once in a while I 
found that the line I was focussing on was out of focus, and after a bit of 
experiment I discovered that it was from getting in position for the bottom of 
my bifocals, and then trying to trace through the top. Or Vice Versa. So I 
went out and bought myself a pair of just plain glasses with the bottom 
prescription in. This is better. Small difficulities. The prescription I 
brought along was I think the one before last, and the two eyes work at 
slightly different distances; but that is normal, I can never use them 
together anyhow. So things are pretty good. Though when I get tired I notice 
that sometimes my eye just relaxes and looks through the photo to the 
distance, and I have to concentrate to draw the line. 

My hand is not very tremulous, though it is not always predictable, 
especially in following an edge where I can't see through my hand until it has 
drawn an inch or so, But still Louis' advice that he starts out by drawing 
the outline in one swoop is good. I don't draw it in one, but at least first, 
and that does help. But I do have to make some highly imaginative lines on 
the left edges, especially. 

My pens at present are 3, i.e •• 25, .35 1 ,50, Louis says he uses several 
more, only he goes by different numbers, and of course his scale to mine is 
4:3. I notice that he gets in his drawings a much greater variation in width 
of line, and a lot mor~ lentoid lines than I can get. I worry somewhat about 
this, but am not sure yet whether this results from the contrast between KN 
and PY scribes, or conditions of preservation, or only that of the respective 
tracers. And I'm not sure whether the conventions I have established for 
myself, visible perhaps in the samples, are close enough to the truth, and 
comparable enough with Louis'. Viz, The outline line, where the tablet edge 
is intact is in .25; where it is not intact is in dot; of .35; and where the 
is an edge cut the cut line is in .so, even if there is some broken dotting 
beyond. It is, says Louis and I decided it independently, not possible to 
represent accurately the normally large width of the rules, and I have 
normally represented them with the .35 along the top edge of the rule, letting 
the bottom be reckoned only by the photo. Besides, the interruption of the 
rule by a sign is more frequent in the bottom rule. For the signs, I mostly 
start with the .35, and widen it with that or the .25 if necessary. But there 
are times when the line gets, I think, either too thick or too thin. And when 
the pen, starting or stopping, leaves a blob, I try, but surely omit 
sometimes, to fix it up with smoothing the line. Other times I use the razor 
blade a good bit, Anyhow, I send along the samples to see if you have any 
suggestions. Exhibit A is xerox of a proof from CoMIK, Bis a xerox of An 
209, C is looking through the tracing paper at the Xerox, and D the tracing 
paper looking through at a white card. This way you can see about the average 
degree o+ missing where the lines really are. Ah, I forgot, I indicate where 



the surface is broken away, within the general outlines, by dots of the .2S -
which may be too small when it is reduced again from 1.5 to 17 

There's also the fact that I've found it hard to keep steadily at it, 
though I am definitely getting better at that. Of course it was a nice break 
to come over here and write this letter, so that when I am done, and go back I 
should be reinvigorated. Of course, I'm right on the verso of An 39, which, 
with its smushing after inscription, is a devil. 

That was 25 September 1986. This morning as I was tracing another batch I 
thought of several other details, and might as well keep bending your ear. 
The cause of getting tired of doing it, and taking little vacations between 
small sessions is undoubtedly the constant need of making small decisions 
about what is really there, what the photo really shows, what is the 
convention applicable, how well are eyes, hand, paper, pens, ink, and razor 
blades performing. Every once in a while I think I ought right away get a set 
printed up at 2:1 1 just in case. Or that I ought to get somebody else, either 
to do it better, or to be a scapegoat for me. 

One of the problems, or advantages, I'm not sure which, is my absence of 
binocular vision. It means I can choose my eye for the circumstance, but that 
I am always a wee bit unsure just where the point of the pen is. And if I 
should switch eyes just before I put it down, that is bad. But to have 
stereoscopic photos, even without binocular eyes, would be of considerable 
help, or say a light on the top right, one on the top left, one on the bottom 
left, one bottom right, and take four pictures, one with each light, and the 
camera unmoving during all this. Boy that would be good! Curves cause me 
most trouble, like the tops of ri, even ka, when the trench is broad, bee use 
the edge I follow as a black bit of the photo suddendly becomes white, tc. 
And another thing, when the xerox, following the photo, is really black, it is 
very hard to tell just where the black ink is gone. If only the photo, or the 
xerox, had been printed in pink to red. And a natural color photo would 
probably help a great deal in dealing with top left edges of light colored, or 
shiny tablets which now blend so smoothly into the background. Judgments 
about what shadows and which highlights are in troughs, and which correspond 
to push-ups of clay, or edges of troughs broken away leave residues of doubt, 
I also find these pens with fixed widths (not really, because the degree of 
aberration from directly upright, the readiness to start flowing, the presence 
of a blob left over from last picking it up) are confining, and I keep wishing 
I had a nibbed pen, for continuous variation of width. But I know very well 
my hand and judgement aren't good enough for that any more. Some of these 
problems of interpretation of the photo+xerox would undoubtedly be helped by 
doing it in the Museum. But that is fantastic. That's enough, and more than 
enough. Any comments will be welcome. And I'm not really in such a desperate 
state of health and mentality as I may sound. Writing this has helped a good 
bit. 
But I've undoubtedly forgotten one of the reasons I was going to write in the 
first place. 

Yours, 
26 September 1986 

~ 
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