
Copyright 

by 

Robert Lloyd Williams 

2009 

 

 



 
The Dissertation Committee for Robert Lloyd Williams Certifies that this is the 

approved version of the following dissertation: 

 

CODEX ZOUCHE-NUTTALL, PAGES 1-41:  NARRATIVE 

STRUCTURE, CONTENTS, AND CHRONOLOGIES. 

 

 

 

 

COMMITTEE: 

 

Brian Stross, Supervisor 

F. Kent Reilly III, Co-Supervisor 

John M.D. Pohl 

Fred Valdez 

Martha Menchaca 

James Garber 



CODEX ZOUCHE-NUTTALL PAGES 1-41:  NARRATIVE 

STRUCTURE, CONTENTS, AND CHRONOLOGIES 

 

by 

Robert Lloyd Williams, B.A., M.A. 

 

 

 

Dissertation  

Presented to the Faculty of the Graduate School of  

The University of Texas at Austin 

in Partial Fulfillment  

of the Requirements 

for the Degree of  

 

Doctor of Philosophy 

 

 

The University of Texas at Austin 

May, 2009 



 

 

 

 

Dedication 

Dedicated to the great Mixtec People of Oaxaca, past and present; Zelia Maria 

Magdalena Nuttall, Linda Schele, David Schele; my parents, William and Sammie 

McCown, Richard McCown, Madge Simmons, and my brother Twelve Flower. 



 v 

 

 

 

Acknowledgements 

This study began as an assignment given to me by Professor Linda Schele in 

1990.  Memory of her has been a constant inspiration to me.  Professor John M.D. Pohl 

was also a constant inspiration from 1992 to the present day and I had the privilege of 

learning from him for at least ten years.  My undergraduate studies were shaped and 

promoted by professor James Neeley, Tom Hester, James Denbow, and Pauline Turner-

Strong.  Professor F. Kent Reilly III was the major force in shaping my thought on 

Mesoamerican cultures, beginning with my master’s studies at Texas State University—

San Marcos in the fall of 2004.  He was aided and abetted by Elizabeth Erhart, Richard 

Warms, and James Garber.  Additionally I owe a debt of gratitude to the students who 

taught me in my various Mixtec Codices classes and seminars at the University of Texas 

and Texas State University.  Underscoring all of this is the spirit of my Cherokee 

grandfather, John Lloyd Gray, whose love and constant concern for me did not cease with 

his death in 1966. 



 vi 

CODEX ZOUCHE-NUTTALL, PAGES 1-41:  NARRATIVE 

STRUCTURE, CONTENTS, AND CHRONOLOGIES 

Publication No._____________ 

 

Robert Lloyd Williams, Ph.D 

The University of Texas at Austin, 2009 

 

Supervisor:  Brian Stross; Co-Supervisor:  F. Kent Reilly III 

This dissertation is a concise examination of the complete obverse manuscript 

(document 1) of the pre-Hispanic pictogram screen-fold painted by the Mixtec Indians of 

Oaxaca.  The study begins with the historiography of Native American Mexican screen-

fold books as related by the first historian of the New World, Peter Martyr d’Anghera, in 

his De Orbe Novo and proceeds through major authors from the early twentieth century 

to present day.   The nature of “native” history is explored as is the nature of pictogram 

narrative history.  The superficial narrative structure of Codex Zouche-Nuttall, document 

1 is then defined and interpretative reading techniques employed in this dissertation are 

applied to it.   

The codex document 1 contents (pages 1-41) are then listed in detail by section, 

structure, personnel, events, and native dates corresponded with the European calendar, 

this latter in so far as is possible.  This definition explicates each of three bifurcated 

sections of the document, each section consisting of a story plus genealogy or 

genealogies.  Additionally, essays on codex contents are provided to further elaborate 

these divisions of study within Codex Zouche-Nuttall document 1.  These essays explore 

certain mysterious parts of the stories, as in the case of the Ladies Three Flint and the 

Four Lords from Apoala.   
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Inferences are made from codex text regarding Postclassic Period Mixtec social 

organization via both political structure and religion. The end result is a concise 
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Chapter 1:  The First Historian of the New World. 

The documentation of New World native books and their arrival in Europe 

remains controversial, as does the interpretation of such as may survive in museum and 

library collections.  Part of the controversy is fueled by the unusual nature of native New 

World writing itself.  While some examples are what scholars call “true writing” or 

“closed writing” tied to systems from which language can be recovered—such as Classic 

Period Maya inscriptions—many are examples of another technique of writing called 

“open writing” and bound to no language.  Elizabeth Hill Boone recently elucidated this 

distinction and focused on what she terms “alternative literacies” in her publications 

(2000, 2007).  The subject of this dissertation, Codex Zouche-Nuttall document 1 

(obverse) is an example of such an “alternative literacy” because it is written in 

pictogram tableaux.  

However, the appearance of these types of native books in Europe was a source of 

both curiosity and wonder.  The earliest extensive commentator we have on them is Peter 

Martyr d’Anghera whose family name is lost and whose town of origin, Anghera in 

northern Italy, is variously spelled in the literature (i.e. Anghiera, Angleria).  Considering 

that Peter Martyr is known as the “first historian of the new world” commentary must 

begin with him and then proceed to a limited number of modern scholars whose work 

advances this present study. 

As was Columbus, the scholar-priest known as Peter Martyr d’Anghera (born 2 

February, 1457 and died 23 or 24 September 1526) was born on the Italian peninsula, 

lived in Spain, and worked for the Spanish crown.  He was not a martyr, but was baptized 

under the name of the Dominican Peter the Martyr of Verona (d. 1252) whose cult was 

popular, even fervent, in Italy at the time of Peter’s birth. 
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In 1511 he was appointed by Charles V to the post of historiographer and set 

about to write the official history of the discovery and conquest of the New World, thus 

he was substantially the New World’s first historian.  His translator (MacNutt, 1912:17) 

calls him “…the first to herald the discovery of the new world, and to publish the glory of 

his unknown compatriot (Columbus) to their countrymen.”  He wrote serially from the 

documentation of Columbus and then from Cortés as well as their compatriots.  Between 

1516 and 1587 (many years after his death) a series of publications of Peter Martyr’s 

work broadcasting the achievements of Spaniards and glorifying the triumphs of their 

Empire appeared.  Because Peter Martyr addressed the clergy and wrote in Latin, his 

works were not confined to Spain, but found audiences all over Europe.  There were at 

least twelve publications of his volumes and, therefore, his Of the New World was the 16th 

and 17th centuries’ equivalent of a best seller. 

Although he held an ecclesiastical appointment to an institution in Jamaica he 

never visited the New World and one source (MacNutt) describes him as an “armchair 

ethnographer”.  His Latin prose accounts gave Europeans their first impressions of New 

World peoples, customs, and events.  As a commentator Peter Martyr managed to convey 

the freshness and excitement of the original, initial contacts between the Spanish and the 

new exotic peoples they encountered.    

His accounts of these fascinating new peoples are not demeaning.  To him they 

are truly “new people” with new customs and offer new adventures and, of course, 

business opportunities.  Peter Martyr decries local customs such as human sacrifice and 

cannibalism.  In short, although addressed to Roman Catholic cardinals and at least one 

Pope, his writings, initially and later, found wide audience in general consumption.  Their 

assignment to Spanish and Roman Catholic royalty added to their luster as official 

documents. 
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To our point, however, Peter Martyr d’Anghera describes native books in Volume 

II, Decade 4, Book VIII, page 39 (addressed to cardinal Egidio Antonini, Legate of Pope 

Leo X).  The first type of book “on which the natives write” was made of thin tree bark 

like palm-leaves “…in which tough filaments cross one another in the upper layer, just as 

in net in which openings and narrow meshes alternate.”   The pages of them were covered 

with what he describes as “a tough bitumen” and then subsequently “limbered and given 

the desired form.”  Then they are stretched out and dried so that when hardened “…a 

kind of plaster or analogous substance is spread over them.”  At this point Peter Martyr 

says an astonishing and exciting thing:  “I know your Holiness has handled some of these 

tablets, on which sifted plaster similar to flour was sprinkled.  One may write thereon 

whatever comes into one’s mind, a sponge or cloth sufficing to rub it out, after which the 

tablet may be again used. “ 

Peter Martyr notes that this type of book was employed by stewards of important 

households to take to market, write down their purchases “with a little point”, and 

afterwards erase them when the data was entered into a more permanent record.  These 

were actually seen in Europe, a happenstance both interesting and evocative. 

A second description (page 41) seems to indicate two types of book by contents, 

although Peter Martyr is not careful to distinguish between the two types except by 

description of use.  These other books are not four-folded as would be large sheets, but 

rather extended “…to a length of several cubits:  they are square-shaped.”  It is best to 

reproduce the description in its entirety instead of fragmenting it.  

  
The bitumen which holds them together is so tough and flexible that, when bound 

 in a wooden cover, they appear to have been put together by the hand of a skilled 
 binder.  When the book is wide open, both pages conceal two others, unless they 
 are pulled out to their whole length; for although there is one single leaf, many 
 such leaves are fastened together.  The characters are entirely different from ours, 
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 and are in the forms of dice, dots, stars, lines, and other similar signs, marked and 
 traced as we do our letters.  They almost resemble the hieroglyphics of the ancient 
 Egyptians.  Among the figures may be distinguished those of men and animals, 
 especially those of kings or great lords.  Thus it is permissible to assume that they 
 report the deeds of each king’s ancestors.  And do we not in our own times see 
 engravers of general histories or fabulous stories draw pictures of what is told in 
 the books, in order to entice those who see them to buy the volume?  The natives 
 are also very clever in manufacturing wooden covers for the leaves of these 
 books.  When those books are closed, they seem to differ in no respect from our 
 own.  It is supposed that the natives preserve in these books their laws, the rituals 
 of their sacrifices and ceremonies, astronomical observations, and the precepts of 
 agriculture. 

In this passage Peter Martyr d’Anghera therefore describes two types of Indian 

manuscripts.  The first kind appears to be quarter-folded sheets (he calls them “tablets”) 

used for everyday purposes and easily erased and reused.  In fact, according to his text, 

several had been sent to Europe and examined by cardinal Antonini.  The second type 

(actually two types) of native books is clearly the well-constructed fan-fold histories and 

the augural manuscripts.  In this latter type Peter Martyr notes the “dice” which are very 

likely a series of squares with circle-date numbers and other illustrations that are known 

to be indicative of augural codices such as those in the Borgia group. 

He describes another, fourth, type of book also.  In Volume II, Book V, Decade 

10, page 206, he cites Ribera about them: 

 
…these books are not written to be read, but are various collections of designs the 

 jewelers keep to copy in making ornaments, or decorating coverlets and dresses.  
 …I hardly know what to believe, because of the great variety one observes in 
 these books, but I think they must be books whose characters and designs have a 
 meaning, for have I not seen on the obelisks in Rome characters which are 
 considered letters, and do not we read that the Chaldeans formerly had a similar 
 writing? 

In summary, then, this popular, busy writer indicates to us that the natives of the 

Spanish New world had four basic kinds of books:  erasable notebooks for daily casual 
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use, augural books, history books, and books of patterns and designs for the trade.  Yet 

even the latter he surmises “…must have  a meaning.” 

It was not difficult for this author to deduce that the native books he had seen 

were used to record history; as he has it, “…it is permissible to assume that they report 

the deeds of each king’s ancestors.”  Slightly more than three hundred years later, the 

American traveler, diplomat, and author, John Lloyd Stephens, explored the solemn and 

mysterious Classic Period Maya city of Copan.  His companion-artist, Fredrick 

Catherwood, meticulously drew the monuments and architecture they found there deep in 

the Honduran jungle using a camera lucida for accuracy.  Stephens recognized that many 

of the monuments contained hieroglyphic writings and it was not difficult for him to 

speculate (correctly) that they recorded the history of the place, the deeds of the great 

lords and kings there.  As he says (1969[1841]:159-160),  “One thing I believe, that its 

history is graven on its monuments.  No Champollion has yet brought to them the 

energies of his inquiring mind.  Who shall read them?” 

The subject of Native American recording of history, despite the testimonies of 

two seminal authors widely separated in time supporting the concept, has been 

controversial.  In fact the very idea of Native American writing itself was fraught with 

controversy.  This subject is revisited in the next chapter on historiography and native 

history with the presentation of the efforts of late 19th through 20th century commentators.  

Their studies deal primarily with fan-fold manuscripts called “codices”, but also with 

later Colonial Era documents such as the cloth Lienzo de Zacatepec and the paper Map of 

Teozacoalco. 
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Figure 1.1.  Lienzo de Zacatepec.  There are two temporal areas shown.  Outside the 
central rectangle is the “long ago” time.  At the top, Lord Four Wind—
great grandson of Lord Eight Wind of Suchixtlan—is lineage founder.  
Photo by John M.D. Pohl. 
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Figure 1.2.  Mapa de Teozacoalco.  As is the case with the Lienzo de Zacatepec, there are 
two temporal areas.  Contemporary time and space are within the circle.  
The “long ago” time of ancestors is the list outside the circle to the 
reader’s left and it includes Lord Eight Deer Jaguar Claw of Tilantongo.  
The Benson Latin American Collection, University of Texas, Austin. 
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Chapter 2:  Historiography  and Native History. 

Five contemporary authors and their work now follow in this chapter.  They are:  

Zelia Nuttall and her introduction to the published codex bearing her name (1902), 

Alfonso Caso, Otto Adelhofer’s History and Description of the Codex Vindobonensis 

Mexicanus I (called Codex Vienna) which introduces the Akademische Druck-u. 

facsimile, Lauran Toorians’ two essays on the history of the Codex Vienna in Europe 

(1983-4), Jill Leslie Furst’s dissertation on Codex Vienna (1978), her article about Codex 

Zouche-Nuttall pages 1-7 published in that same year, and John M.D. Pohl. 

Zelia Maria Magdalena Nuttall (1857-1933). 

Zelia Nuttall’s introduction to the 1902 Peabody Museum artist’s reproduction of 

the manuscript bearing her name gives brief mention to the arduous investigation and 

labor she undertook through many years to bring the codex to public attention and place 

it in the hands of scholars.  Her labor is the darling of historiographers and Nancy Troike 

details it in her introduction to the 1987 Akademische Druck- u. Verlagsanstalt facsimile 

published in Graz, Austria. 

Although Nuttall considered the manuscript Aztec and fails to mention that the 

1902 Peabody Museum edition contains a major pagination error (page 42, the first page 

of the reverse side appears as the last page of the fan-fold’s obverse side), Nuttall is 

adamant in referring to codices Zouche-Nuttall and Vienna as “sister” documents (1902: 

4, 9-11).   She even believes the same artist painted both codices, and, though erring in 

that conclusion, correctly intuits that they are concerned with the same “contemporaneous 

facts and circumstances” (1902:9a).  In this latter remark, she very likely refers to the 

genealogies of the manuscript reverse as reflecting the genealogies of Tilantongo 

recorded on the Codex Zouche-Nuttall obverse, as well as other similarities in personnel.  
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Even if this is the case, it remains difficult to see how she could not notice the difference 

in artistic quality between the Vienna obverse (which is superb) and reverse (which is 

not) and the excellence of the Zouche-Nuttall codex in its entirety.  Years ago a noted 

Mesoamerican scholar remarked to me that, obviously a lesser artist painted the Codex 

Vienna reverse (Michael Coe, personal communication). 

Nuttall discounts the later glosses written in Spanish and Italian as worthless but 

seems to consider it evidentiary that just because a later annotator writes in Italian on its 

pages that the codex is in Nahuatl, it is an Aztec document (1902:9b).  In fact—she notes-

-, all glosses seem to be erroneous except when it comes to identifying specific years as 

reed, rabbit, house, or flint knife. 

Despite this, Zelia Nuttall conducts an accurate description of the manuscript.  

Her linkage of it with Codex Vienna, and her assessment that both were in the library of 

Moctezuma II and were subsequently those two “native books” mentioned on Cortés’ 

manifest of 1519, though discounted by some later scholars, remain of interest. 

Alfonso Caso (1896-1970). 

In his introduction to Reyes y Reinos de la Mixteca, Alfonso Caso (1979:1-39) 

makes no mention, thus no speculation, on the arrival of various Mixtec manuscripts in 

Europe.  He does so in his introductions for his interpretations of Codex Bodley 2858 

(1960:11a-b) and, to some extent, for Codex Selden 3135 (A.2) (1964:61).   He is silent 

on codices Vindobonensis Mexicanus I and Zouche-Nuttall, or, perhaps I am unaware of 

those works containing his speculations on the subject.  In his description of Codex 

Colombino (1966:115b) he does mention glosses in Codex Zouche-Nuttall and records 

his impressions of one of them: 
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Next, a blank page which I call F, another page which I call G, on which someone 
 believed it necessary to leave us evidence of his vandalism: 

“Storia Mejicana 
92 pages.  Aug. 1919 C.J.C. 
Examined by C.J.C.” 

And finally another blank page which I call H. 

However, Caso was the first scholar to accurately identify the manuscripts as 

Mixtec in origin.  This will be examined in another place. 

Otto Adelhofer. 

This scholar’s introduction to the Akademische Druck-u. Verlagsanstalt edition of 

Codex Vienna is interesting.  Although our knowledge of and classification of 

Mesoamerican writing systems has advanced since Adelhofer wrote, he makes two 

salient points (admittedly among many) that catch attention for this present work.  They 

are:  1) the mnemonic nature of the Mixtec pictogram documents and their use in the 

transmission of historical knowledge, and 2) his notation that the Mixtecs not only 

inhabited the modern territories assigned to them but also from antiquity inhabited an 

area in Vera Cruz—likely their original homeland—called the Mixtequilla.   Adelhofer 

believes it possible that the Mixtequilla explains how two Mixtec codices could come 

into the hands of Hernan Cortés, thus he does not discount Zelia Nuttall’s original 

assertion per se, omitting only reference to Moctuzoma II.  He mentions (1975:10b) that 

it is commonly accepted that the two native books mentioned by Cortés’ manifest if 1519 

are codices Zouche-Nuttall and Vienna. 

Concerning the Mixtequilla there have been at least 46 publications about it since 

1974 (the era of Adelhofer’s essay), and at least eight theses and dissertations from 1990 

to 2003.  A forefront investigator of the area is Barbara Stark whose Proyecto 

Arqueologico La Mixtequilla (an internet link maintained by Arizona State University) 
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notes cultural development there beginning about 900 B.C.  Besides the distinctive nature 

of local cultures, Stark notes:  “Highland people settled in the region about A.D. 1200, 

approximately at the time of striking disruption of Classic period cultural traditions.” 

Adelhofer makes another assertion important for those who wish to consider the 

ages of the existing Mixtec codices.  None seem very old, that is, predating the 14th 

century.  Codex Selden was composed in 1556, well after the conquest.  Taking his cue 

from Alfonso Caso, Adelhofer notes that under Phillip II of Spain in 1580, Europeans 

took extreme interest in native aristocracy.  As Adelhofer says: 

“Their result was, among other things, complete family trees of the Mixtec noble 

houses of Tilantongo and Teozacoalco, two once powerful towns in present-day Oaxaca.  

If the records prepared under Spanish supervision are compared with the old pictographic 

manuscripts of the Mixtecs, striking correspondences are soon noticed (1975:8a).” 

Two such native documents produced during this time of European interest in 

Native American genealogy (besides Codex Selden) are the Lienzo de Zacatepec that 

traces descent from Lord Four Wind (who also appears in codices Bodley, Zouche-

Nuttall, Selden, and Colombino-Becker-I) and the Mapa de Teozacoalco tracing descent 

from the lords of Tilantongo, notably Lord Eight Deer Jaguar Claw.  Eight Deer appears 

in every major Mixtec codex.   The lienzo (figure 1.1) is a painted cloth document and 

the mapa (figure 1.2) is made of European paper glued together and painted in the native 

style. 

Lauran Toorians. 

Codices Manuscripti (the Austrian National Library), published two interesting 

articles by this scholar that provide the most valuable of all things for the historian of 

Mexican and Central American codices in Europe; namely, a paper trail.  The first of 
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these articles—Some Light in the Dark Century of Codex Vindobonensis Mexicanus I, 

1983—and, in the second of them—codex Vindobonensis Mexicanus I, Its’ History 

Completed, 1984—Toorians detailed the vagaries of this manuscript’s European 

ownership and it is utilized in Maarten Jansen’s paper, the Search for History in the 

Mixtec Codices (1990).  The European owners/custodians of the manuscript were: 

I. 1521:  King Manuel I of Portugal. 

II. 1521-34:  Giulio dei Medici, aka Pope Clement VII. 

III. 1534-1535:  Ippolito dei Medici, Nepote of Clement VII. 

(Nuttall thinks that about this time the “sister” manuscripts were placed in the 

Medici Place Library in Florence.  If so, then Zouche-Nuttall was transferred to the 

Florentine Library of San Marco and Vindobonensis transferred to Austria, Bavaria, etc. 

at this time.) 

IV. 1535-1537:  Nikolaus von Schonberg. 

V. 1537-1557:  Johann Albrecht Widmanstetter. 

VI. 1558-1579:  Albrecht V of Bavaria. 

VII. 1579-1597:  Wilhelm V of Bavaria. 

VIII. 1597-1632:  Maximilian I of Bavaria. 

IX. 1632-1663:  Wilhelm IV of Saxe-Weimar. 

X. 1662-1678:  Johann Georg I of Saxe-Eisenach. 

XI. 1678-1705:  Leopold I of Habsberg, and, since them: 

XII. 1705 to present:  The Imperial Library of Vienna, now The Austrian 

National Library. 

The interval between Hernan Cortés’ acquisition of the codices in 1519 until 

Codex Vienna was received by King Manuel I of Portugal is the only lacuna in this list of 

dates.  Also unresolved is the issue of the location of Cortés’ acquisition of the 
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manuscript:  as a gift from the ill-fated last Aztec emperor, or from a Mixtec tribal king in 

Vera Cruz. 

Jill Leslie Furst. 

In 1978 this author published an article titled “The Life and Times of ♂8 Wind 

‘Flinted Eagle’:  A Commentary on the First Seven Page of the ‘Obverse’ of Codex 

Zouche-Nuttall.”  She notes that in AD 1519 Hernan Cortés in his first letter from 

Mexico to Charles V mentioned two native books, later described by Peter Martyr as 

books “such as the natives have.”  The books are described as square and painted on 

native paper made of fig tree bark.  Furst notes that the scholars Zelia Nuttall, Alfonso 

Caso, and Otto Adelhofer believe these books to be codices Zouche-Nuttall and 

Vindobonensis Mexicanus I. 

According to Furst, this identification is insecure because the codices in question 

are neither square not painted on fig bark paper; and the manuscripts (she notes) are 

neither books nor codices, but screenfolds.  Yet, she concludes that Peter Martyr’s 

identification may have been imprecise as to material and shape, thus a generic 

description.  Therefore the theory of the identification of the two Mixtec codices under 

discussion cannot be discounted. 

The important question of exactly how Mixtec manuscripts came to Cortés’ 

possession on the eastern Mexican coast (a question raised by Adelhofer) is a thorny one.  

As to Codex Vindobonensis Mexicanus I:  the obverse document is substantially a map of 

the Mixteca as revealed by Lord Nine Wind Quetzalcoatl then divided into districts, each 

associated with diverse gods, at times various ceremonies, and divinatory dates—thus 

also with lineages and dynasties.  Arguments over land ownership in the Mixteca were 

frequently noted in colonial times and, as Furst remarks (1979:3a), not infrequent today.  
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Therefore the Vindobonensis Mexicanus I codex might have been conveyed to 

Tenochtitlán to resolve such conflicts and then to the Gulf Coast where it came into the 

possession of the conquistador.   

Furst seems to have difficulty relating a similar course for Codex Zouche-Nuttall 

because (she says) it is primarily a genealogical document.  She remarks:  “Why Zouche-

Nuttall should have been sent from the Mixteca to the Gulf Coast or to Tenochtitlán is a 

mystery, unless it also figured in the hypothetical land dispute.”  However, the 

genealogical content of the manuscript is precisely why it would have accompanied 

Codex Vindobonensis Mexicanus I; namely, it gives an accounting of ruling genealogies 

on its obverse side and on the older reverse side provides the political biography of Eight 

Deer Jaguar Claw of Tilantongo.  The ruling families of the past extend into the present 

as those ruling in contemporary times; therefore, by virtue of such a document, one 

knows who rules which district and who pays tribute. 

Another positive rationale accounting for the presence of Codex Zouche-Nuttall 

in Tenochititlán is Lord Eight Deer Jaguar Claw himself.  He initiated an alliance with 

the Toltecs (codices Bodley, Zouche-Nuttall, and Colombino-Becker-I).  Eight Deer wore 

a Toltec nose ornament and that same type of ornament appears in some name glyphs of 

the last Aztec emperor, Moctuzoma II, including his stone monument in Chapultepec 

Park (Aguilar-Moreno, 2006:14).  The affinity of two rulers separated by nearly four 

hundred years for the same royal insignia is suggestive.  Although inconclusive, a 

rationale is established for the presence of both documents in the Aztec capital and the 

similarity of their importance for documenting native royalty may account also for their 

conveyance subsequently to the Mexican Gulf Coast together. 

In her dissertation, Furst addresses the European appearance of both 

manuscripts—codices Vindbonensis Mexicanus I and Zouche-Nuttall—on page 1.  She 
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notes that at least Codex Vindobonensis appears to have arrived in Europe shortly after 

the Spanish Entrada because of an inscription in it stating that King Manuel I of Portugal 

owned it. 

While making acknowledgement of J. Eric S. Thompson’s doubt about the 

codices being the two documents sent to Europe by Hernan Cortés in 1519 because they 

did not fit the description by Peter Martyr d’Anghera as being square, she concludes that 

d’Anghera’s description was probably generic, not specific.  Then, prudently, she leaves 

the discussion at that.  Lacking that prudence, I have noted that d’Anghera did describe 

exactly such square native books in his erasable tablets made of net-like fig bark and 

covered with tough bitumen.  Peter Martyr also tells us that such types of native books 

had been seen in Europe and examined by Cardinal Antonini.  The telling factor that 

remains, however, is the 1521 date and the inscription that the King of Portugal owned 

Vindobonensis Mexicanus I. 

John M.D. Pohl 

This author is prolific, determinative, and definitive.  Beginning with his 

dissertation, The Politics of Symbolism in the Mixtec Codices (Vanderbilt, 1994) and 

continuing through many articles, and especially in a 1994 publication co-authored with 

Bruce Byland (In the Realm of 8 Deer:  the Archaeology of the Mixtec Codices), Pohl 

virtually single-handedly established the paradigm for modern research on these Native 

American manuscripts.  His website on FAMSI (John Pohl’s Mesoamerica) remains 

extant and serves to contextualize the Mixtec manuscripts in the broader context of 

Mesoamerican, pre-Columbian civilizations. 
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Discussion. 

 
 Zelia Nuttall wrote an accurate description of the artifact that now bears her name 

(1902, Peabody Museum, Harvard University, Cambridge, MA).  However this brilliant 

and insightful investigator considered the manuscript to be Aztec in origin, narrating the 

conquests of Aztec or possibly Texcocan warriors.  With this cultural designation in place 

it was impossible to conduct an accurate study of it and of other Mixtec manuscripts 

surviving in Europe and the one fragment remaining in the New World (Codex 

Colombino).  Cooper Clark, writing in 1912 considered the codices to be Zapotec in 

origin.  Richard C. Long, writing in 1926, made the first attempt to determine the 

narrative structural contents of the Codex Zouche-Nuttall.  He divided it into five sections 

and proposed a chronology of 478 years for the manuscript. 

 In 1944 Alfonso Caso attended a history conference convened in Guadalajara, 

Mexico (Dirección de Estudios Geográficos de la Secretaría de Agricultura) because 

several colonial era district maps, native documents of Jalisco, were displayed there.  He 

was delighted to discover that the map of Teozacoalco, Jalisco, was rather the 16th 

century map of Teozacoalco, Oaxaca, and was indeed the missing map from the 

Relaciones Geográficas for the town.  This map (figure 1.2), subsequently housed in the 

Benson Library at the University of Texas, Austin, allowed Caso to identify the kings and 

queens displayed on it as royal Mixtec ancestors.  Therefore, he concluded, the corpus of 

major Mixtec manuscripts mentioning those rulers (codices Selden, Bodley, Zouche-
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Nuttall, Vindobonensis Mexicanus I, and the Colombino fragment) were neither Aztec 

nor Zapotec, but Mixtec.   

 Subsequently, in his watershed paper, The Map of Teozacoalco (1949), Caso 

correctly identified the cultural assignment for the mysterious and magnificent artifacts.  

However, Caso also made another contribution to the study, one that also continues to 

affect scholars of subsequent generations.  It was a comment about written native history.  

He wrote: 

 It is very common when speaking about the history of America to say that it 
 began with the (European) conquerors and the first Spanish chroniclers and that 
 the Indians have no written history; (implying) therefore, that the surviving 
 written accounts that  refer to the remote past of native peoples were 
 recorded only when the Indians learned to write in Spanish after the Conquest.  
 We will demonstrate that this opinion is completely false.  The Indians not 
 only of Mexico, but from the whole of Mesoamerica, possessed a true historical 
 vocation, and they told and wrote history (1998[1949]: 1). 
 

It may be added to Alfonso Caso’s elegant tirade that the conquerors burned most native 

books and then denied that indigenous peoples could even write. 

 Despite Peter Martyr d’Anghera’s statement that native codices were not 

necessarily uncommon in Europe, the arrival of the “sister” codices there is ambiguous 

for Codex Zouche-Nuttall, less so for Vindobonensis Mexicanus I.  Some (such as 

Thompson) conclude that there is no evidence for these two manuscripts based on early 

European sources, but others, such as Toorians demonstrate that there is, indeed, 

evidence for at least one and, by inference, that particular evidence can be extended to the 

other.  Zelia Nuttall’s speculations are insightful and dedicated.  Adelhofer’s references 

to the Mixtequilla people in Vera Cruz remain of interest.   
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The subject remains as an appealing mystery.  When it comes to Codex Zouche-

Nuttall, documentation may never remerge and its connections to its better document 

sister manuscript remain inferential.  Their relationship is enhanced because one can be 

used so easily to cross-reference personnel and events in the other.  For this reason the 

mystery of the manuscripts’ arrival in Europe will always be relished. 

Are these books those read and owned by Moctuzoma II and seen by Cortés?  Are 

these artifacts those once present (even if only as minor background props) during that 

terrible, magnificent era when the world changed forever?  If so then they partake of a 

sublime historical grandeur.  How did such delicate objects manage to survive an ocean 

voyage and the vicissitudes of their treatment once in Europe—especially since so many 

remaining behind and even some in Europe did not?  While in some cases speculation 

can be demeaning, in the case of the two “sister” manuscript it adds a certain cachet to 

the environment of their study and appreciation. 
 

The Zouche-Nuttall Screenfold. 

 
 The original manuscript has been in the possession of the British Museum for 

over a century.  It was part of the original Robert Curzon (the 14th Baron Zouche of 

Harynworth, England) collection of ancient manuscripts. This collection, including the 

codex, was placed in the care of the British Museum upon his death in 1876.  Upon the 

death of Curzon’s last heir, Darea Curzon in 1917, the Museum became owner of the 

entire collection.  The Codex Zouche-Nuttall was kept in the Museum’s Department of 
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Manuscripts until 1926 and then housed in the Department of Ethnography—its present 

location. 

 The document is composed of sixteen strips of animal leather.  The ends are 

overlapped somewhat and glued together to form a continuous piece measuring 11.41 m 

in length.  The individual skins were carefully trimmed and are approximately 18.4 cm in 

width.  Both sides of this strip were covered in white primer (gesso) and then scored to 

make the fan-fold panel-pages.  These panel-pages vary in length from 23.3 cm to 25.05 

cm.   

 The older document is now called the reverse in common parlance and document 

2 in this dissertation.  Examination of the original manuscript under low power 

magnification shows that paint from the obverse (document 1) seeped through small 

holes and cracks and overlay painted figures in document 2.  Therefore, document 2 was 

painted first and is the older.  The mottled front cover of the manuscript was also 

examined under low power magnification and the brown mottling was deduced to be glue 

with geometric shapes and feather shapes impressed into it.  Therefore it was beautifully 

decorated and had no wooden cover as does its “sister” manuscript, Codex 

Vindobonensis Mexicanus I. 

 The Codex Zouche-Nuttall has been published in its entirety several times.  The 

first edition of it was a color lithograph set published by the Peabody Museum, Harvard 

University, 1902.  Each codex page was individually traced and colored by British artists 

and the Peabody Edition reproduced the original format by placing the pages sequentially 

over cloth-covered stiff paper.  Six hundred prints were made of the pages, three hundred 



 20 

of them bound and the remaining three hundred sold loose-leaf.  A bound copy was the 

first reproduction of Codex Zouche-Nuttall I ever studied and it had the first page of the 

reverse (document 2, page 42) as the last page of the obverse (document 1).   

 The Guillermo Echániz Librería Anticuaria issued 25 hand-colored copies in 1939 

in Mexico.  I have a hand-colored copy of Codex Borgia by this same publisher in my 

collection with the date of issue as 1937.  As is the case with the 1939 edition of Zouche-

Nuttall, it is not in the original fan-fold format but bound in red leather boards secured by 

two metal posts on the left side.  The title page is elegantly calligraphed and reads 

 Manuscrito pictórico Mexicano que se conserva en la 
 Biblioteca de la Congregatio Propaganda Fide en Roma. 
 Edicion limitada de 25 ejemplares numerados.  Libreria Anticuaria.  
           G. M. Echaniz.  Mexico.  D.F. Donceles 12.  Apdo. Post. 499. 
 
It is beautiful and I can only imagine what the hard-to-find edition of Zouche-Nuttall 

must present to the reader. 

 La Estampa Mexicana published a reproduction of the 1902 Peabody Museum 

edition in 1974.  There were three thousand copies bound as regular books, not as fan-

folds.  Dover Publications published the 1902 edition in 1975, but, sensitive to the 

original format as a screen-fold, bound it to read from back to front, still in the format of 

a regular book.  A facsimile of the original codex was published in the original format in 

1987 by Akademische Druck- u. Verlagsanstalt, Graz, Austria in its Codices Selecti 

Phototypice Impressi series as Volumen LXXXIV.  Nancy P. Troike wrote the 

introduction and description of the manuscript for it.  I use the Austrian facsimile edition 

to supply codex figures for this dissertation.  Troike’s introduction is the source for the 
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publication and descriptive data used in this section, excepting information concerning 

the Echániz Edition of Codex Borgia. 

The Nature of Mixtec History. 

 
 Except known colonial era documents such as Codex Selden (A.2) and others 

such as the Lienzo de Zacatepec (figure 1.1), the pre-Hispanic manuscripts were written 

to be read (performed, actually) but not written specifically for us to read.  Therefore the 

history they preserve is according to a uniquely Native American worldview that varies 

in detail and mode of expression from culture to culture.  This history or histories tell 

stories of ancestors and provide extensive genealogies.  The story-histories are 

themselves the basis of culture and encode memorized traditions that are often conflated 

and episodic, as befits devices for encoding memorized oral traditions.   

Dennis Tedlock (1985:64) calls the Maya version of Mesoamerican history telling 

and writing “myth history”.  By virtue of this designation Tedlock provides a profound 

insight into indigenous history, although he does not phrase it this way; namely, there 

was no sharp dividing line in the minds of those native peoples between the physical and 

the metaphysical.  I extrapolate this to native Mesoamerican cultures in toto.  Perhaps, 

therefore, theirs was a larger interactive universe; one in which beings of all spheres of 

existence—over-world, the world of human beings, and the underworld—interacted to 

effect and affect not only cosmic purposes but human life itself.  In short, religion and 

daily life were mutually interactive states. 
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 In his respectful and reverent description of contemporary and ancient Maya 

spiritual and cultural practioners, Tedlock makes still another valuable contribution to our 

understanding of the communication of native history:  it is composed of performance 

stories, designed to be sung and danced while recited.  This type of cultural format 

implies the poetic element added to historical preservation, for poetry can move hearers 

beyond the mundane and into allusions, metaphors, and substances that are essentially 

transcendent, thus implying the spiritual.  This numinous transcendence can infuse the 

ordinary in human experience with the extraordinary and create a product unlike prose. 

 The world stands out on either side 
 No wider than the heart is wide; 
 Above the world is stretched the sky,—  
 No higher than the soul is high.1 
     
 
In the Mixtec codices we see this kind of history in a lyric, alternative, non-alphabetic 

writing:  we see it in pictures represented as sequences of inter-related, episodic tableaux 

presented in brilliant colors. 

 This type of alternative literacy (alternative as opposed to alphabetical, language-

bound writing, Boone, 2000:4) is not alien to our contemporary culture.  The insightful 

social scientist, John M.D. Pohl has likened it to a movie storyboard.  Drawing his 

analogy from a colonial era description which he cites from Burgoa, Pohl writes (Byland 

and Pohl, 1994:9): 

 …they (codices) were presented or ‘read’ as a story  board is used in the 
 development of an animated film today.  In the performance of a storyboard an 
 actor…dramatizes the action, while an animator…reads the images on the board.  

                                                
1 Edna St. Vincent Millay. 
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 Musical accompaniment…provides dramatic effect and ambience.  The 
 director…ensures that the performance communicates the story effectively on 
 film. 
 
 The format so effectively described above has a significant drawback for those of 

us who work to understand the ancient manuscripts and tell their stories today.  We have 

no director to insure effective communication of the entire performance.  The codices are 

mnemonic texts recording the highlights of the history/myth/stories they encode.  

Therefore the connecting narratives supplied by a performer of the memorized stories are 

missing.   

 Occasionally a conflated highlight pictogram tableau in one codex can be 

augmented with concordant data relating the same event more completely in another.  If 

we had only Codex Zouche-Nuttall page 44a-c that shows a young Lord Eight Deer 

Jaguar Claw at Chalcatongo with the equally youthful Lady Six Monkey of Jaltepec, we 

would have no idea of Lady Six Monkey’s identity or importance.  Codex Selden, the 

royal document of Jaltepec, however, supplies the supportive data for this monumental 

historical event and tells us the pertinent elements of her royal biography (Williams, 

2009:  in press).  If only Codex Selden existed, then we would know Eight Deer Jaguar 

Claw of Tilantongo only as the father of two princesses who married the scions of 

Jaltepec and Hua Chino.   The political rivalry between the two polities is implicit. 

When Codex Zouche-Nuttall begins the story of the War from Heaven on page 3, 

the narrative starts with events in AD. 963.  The very next tableau records events in AD 

965.  AD 964 events are entirely absent and, unless they can be found in another codex in 

that same calendar cycle, are lost to us.  Obviously, the study of Mixtec history from their 
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original manuscripts is never confined to one document because one always seeks 

concordant narratives from diverse sources. 

 This present study treats the histories as they appear in one document, as though 

the unification of myth and history comprise a unified history encoding the broader 

reality of the Indian people who composed it and for whom it represented their cultural 

identity.  Concordance references from other codices are kept few except when 

necessary.  The main focus of this dissertation is to elucidate the narrative layout of the 

document in question and describe the contents of the various sections and their pages.  

Necessary interpretation is presented in this dissertation under sections named as 

“discussion” and also appear appropriately in the discussed narrative formats.  
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Chapter 3:  Reading Techniques.  Theoretical Approach. 

 

 The five major Mixtec manuscripts referenced herein—codices Selden, Bodley, 

Vindobonensis Mexicanus I, Zouche-Nuttall, and the Colombino/Becker-I fragments—

are fan-fold documents written in colorful pictogram text.  This text is composed of 

tableaux connected by chronological markers in the Mesoamerican Calendar (year and 

day).  The tableaux can depict all or some of the following:  places (toponyms), dates, 

actors, and events.  The texts are of two basic kinds:  historical/religious events and royal 

genealogies. Religious ceremonies are historical events.  Lists of toponyms are the 

equivalent of native maps.  Though varying somewhat, the texts proceed according to a 

pattern observed in the earlier Classic Period Maya inscriptions:  date, event, personnel, 

place. 

 The fan-fold documents are made of strips of deer hide glued together, trimmed, 

and primed with a gesso-like white medium.  Each prepared strip is then scored to make 

panel-like pages which can be folded one on top of the other to make a compact, 

continuous manuscript which is called here for convenience, a codex in the singular, or 

codices in the plural—although strictly, speaking the manuscripts are neither books, 

scrolls, nor codices (Furst, 1978). Commonly each distinct panel-page is divided into 

either vertical columns or horizontal bands by red lines that direct the reader’s eye either 

up and down or across the pages.  This vertical or horizontal linear text layout moving 

from side to side or from bottom to top and top to bottom is called by the Greek word 

“boustrophedon” which means, “as the bull plows”.   
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 To serve the purposes of this dissertation, columns or bands that appear on Codex 

Zouche-Nuttall pages are referred to with lower-case letters, for example:  page 3a 

indicates the first column on page 3.  If a reference indicates more than one band of text a 

hyphen is inserted, for example:  page 3a-c.  This is contrary to the older procedure of 

using Roman numerals to indicate bands or columns of text, i.e. 3-I, 3-I-II.  I abandon 

that older form for Codex Zouche-Nuttall because the obverse of it (document 1) is 

seldom analyzed so completely and, when analyzed at all, only partially so.  The use of 

lower case alphabet characters to refer to bands and columns seems less cumbersome and 

clearer.  The older use of Roman numerals is retained in examples from codices Bodley, 

Selden, and Vindobonensis Mexicanus I, simply because there is more literature available 

concerning them using that style.   

 As a general rule, complete codex manuscripts that read from right to left begin in 

the lower right tableau or column of the first page.  This is the case with codices Zouche-

Nuttall (both documents) and Vindobonensis Mexicanus I (both documents).  Complete 

manuscripts that read from left to right begin in the lower left tableau column of the first 

page.  This is the case with Codex Bodley.  Codex Selden (A.2) is a Colonial Era 

palimpsest written over an older document.  It unfolds from bottom to top and reads from 

the lower right column of page one upwards from page to page in ascending horizontal 

bands that are unvarying throughout.  Codex Vindobonensis Mexicanus I, both 

documents, initiates reading in the lower right of each first page and then reads 

progressively from right to left with the reverse document format first ascending across 

one page and then descending across the next page, thus the reverse document is written 
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in two-page format.  This is unvarying throughout all reverse pages of Vindobonensis 

Mexicanus I (pages I-XIII).  

  However, the codex scribes had a variety of techniques available to them 

whereby they could represent the remembered stories in their res gestae—event driven— 

texts (Boone, 2000:70-77).  For this reason the reading order might not be a linear 

boustrophedon but a roughly comma-shaped one (as on Codex Zouche-Nuttall pages 

11b-13), or, red lines might not be used at all (Codex Zouche-Nuttall pages 1-2, page 14, 

double page 19, and page 22).  In the case of Codex Zouche-Nuttall pages 36-39 only one  

red line is used, and, a graphic footpath directing the reader from event to event primarily 

indicates the direction of reading.  There may be another red line also, but that is 

discussed in text. 

 A lack of red lines can indicate frustrating ambiguity for a modern interpreter of 

the Mixtec manuscripts.  In the case of Codex Zouche-Nuttall pages 1-2, I successfully 

elucidated the reading order in another place and it will be demonstrated again in this 

dissertation in the appropriate sequence (Williams, thesis:  2006; Williams, 2009, in 

press).  Page 14 remains without a clear reading order for its six tableaux; but this 

dissertation will describe and define reading orders for the remaining ambiguous pages 

(double page 19 and page 22).  

 Full page-length red lines—either vertical and straight or roughly vertical zigzag 

occasionally separate sections of text within distinct sections of the manuscript.  These 

divisions are noted in the description of the Zouche-Nuttall manuscript 1 contents.   



 28 

 Chronology also directs the linear movement of the eye to recover the pictogram 

stories as they progress forward or backward in time.  From antiquity throughout 

Mesoamerica and regardless of culture, the indigenous peoples employed a single type of 

calendar although it had diverse cultural applications.  It is found in the Monte Alban I 

phase dating from about 600 B.C.; on Stela C from Tres Zapotes; and on the El Baul stela 

in Guatemala.  Caso (1971:333) notes that at the Spanish Entrada…  

 …the calendar was used among Aztecs and other Nahuatl- speaking cultures 
 such as Texcocans, Tlaxcaltec, Cholultec, and the Nahua-speakers of Puebla and 
 Veracruz; among the Otomi and Matlatzinca, Tarascans, Huasatec and Toonac, 
 the various groups of Oaxaca  (Mixtec, Zapotec, Cuicatec, Mazatec, Popoluca),  
 the Tlapanec of Guerrero, and the Nahua of southern Veracrauz.  
 
  The calendar contained two basic parts that were combined:  a 365-day vague 

solar year and a 260-day divinatory augural calendar.  The two began in Year 1 Reed on 

Day 1 Alligator and restarted at that point 18,980 days later after the lapse of 52 vague 

solar years running concurrently with 73 augural cycles.   

The Calendar as Memory. 

 
 The Maya employed a Long Count system to fix events securely in time from 

cycle to cycle, but other cultures—including the Mixtec—did not.  The Mixtec 

remembered the sequence of historical events from 52-year cycle to 52-year cycle by 

memorized data.  Therefore the codices in which they recorded their histories are 

mnemonic devices intended to jog reciters of memorized stories.  Therefore when the 

Spaniards invaded and conquered Oaxaca in 1521 the sequence of calendar cycles in 

progression was lost, despite the fact that on colonial foundation stones European dates 
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and Mixtec dates were both depicted.  The task of assigning modern European calendar 

dates to Mixtec recorded dates has been problematical.  This problematic quality was 

magnified when Mixtec historical events in the codices were interpreted by modern 

scholars; so much so that in the superb commentaries on codices Selden (1964), Bodley 

(1960), and Colombino (1966) by Alfonso Caso, every colonial era date is correct and 

virtually every pre-Hispanic date is wrong. 

 This problem was successfully mitigated by the work of Emily Rabin (1979).  By 

applying her new application of chronology which unfolded in several articles to a 

seminal event recorded in two major codices—The War from Heaven—she provided a 

template which resulted in a projected chronology of Mixtec recorded history by later 

scholars, chiefly Byland and Pohl (1994).  Using these chronological tools, then, students 

of the Mixtec histories can more securely progress and regress Mixtec dates according to 

the modern (Gregorian) European calendar and produce historical studies that bring 

Native American history into the realm of world history.  

_______________________________________________________________ 

Table 1.  The A.D. Eras of Mixtec History  (Source:  Byland and Pohl, 1994). 
 
  Cycle 1:  883-934   Cycle 8:  1247-1298   
  Cycle 2:  935-986   Cycle 9:  1299-1350 
  Cycle 3:  987-1038   Cycle 10: 1351-1402 
  Cycle 4:  1039-1090   Cycle 11: 1403-1454  
  Cycle 5:  1091-1142   Cycle 12: 1455-1506 
  Cycle 6:  1195-1246   Cycle 13: 1507-1558 
  Cycle 7:  1195-1246   Cycle 14: 1559-1610 
_______________________________________________________________  
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 Despite this available chronological precision, the Mixtec scribes employed dates 

to fulfill purposes other than merely establishing progressive or regressive counts of years 

and days.  Days in the 260-day calendar had augural meanings and the majority of those 

meanings are lost, yet the Mixtec employment of them remains to confuse us from time 

to time.  A significant example of what I define as augural use of dates occurs in Codex 

Selden in the historical biography of Lady Six Monkey of Jaltepec.  On page 6, bands III 

and IV, the year is 5 Reed and the name of Lady Six Monkey’s betrothed is Lord Ten 

Wind.  However, to be in sequence with other events established in Codex Selden, the 

year must be 6 Reed and the very next page of the document correctly lists the 

bridegroom as Lord Eleven Wind.  The use of “5” and “10” though inappropriate for 

exact historical data very likely had augural meaning.  When events such as this occur in 

the Zouche-Nuttall document 1, the subject of this dissertation, the correction will be 

listed in parentheses, such as Lord 10(11) Wind, or, Year 5(6) Reed.  

Chronology and Occultation.  Time’s Arrow. 

 
 Generally the Mixtec scribes progressed events by calendar years, i.e. time’s 

arrow moving from past to present to future.  We see this especially in Codex Zouche-

Nuttall document 2.  However that is not always the case for document 1, particularly the 

stories that begin each major section.  It may be as has been stated elsewhere (Monoghan, 

1990) that structural arrangement of the narratives is related to performance considering 

the manuscripts essentially as scripts, but chronology guides, augments, or influences 

recitation. 
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 Otherwise, chronology can interpret occulted data, as is the case on the 

ambiguous reading order for pages 1-2 of Zouche-Nuttall and pages 48-47 of Codex 

Vindobonensis Mexicanus I.  Only when interpreted in sequential years according to the 

365-day calendar do the four surviving tableaux and five dates on Zouche-Nuttall pages 

1-2 reveal a roughly circular reading pattern and determine those pages to be an 

introduction to the biography of Lord Eight Wind of Suchixtlan.  They are highlights of 

the first 52 years of his long and amazing life.  Pages 3 and 4 interrupt this biography 

with the War from Heaven events, and the biography resumes on page 5, which then 

progresses sequentially.  Also, one receives the impression that occasionally the Mixtec 

scribes simply made mistakes in text that remain uncorrected—for whatever reasons.  

 The occulted data on Codex Vindobonensis Mexicanus I pages 48-47 encodes a 

complex ideology involved with the god Lord Nine Wind Quetzalcoatl putting the sky 

above an area of the Mixteca now called “The Place Where the Sky Was”.   Few dates 

appear on the preceding pages, but on page 48-II through page 47 there is a cluster of 

dates, some ten in number (one is repeated three times).  Once these dates are sequenced 

the occulted ideological statement emerges, namely, that Rain God Hill (Yucuñudahui) is 

the center of the world.  The sequenced series of pictograms says literally, “Yucuñudahui 

is the center beneath the four skies.”  It is literally the fifth direction lying at the crux of 

east, west, north, south.  Considering the nature of these two “sister” documents, Zouche-

Nuttall and Vindobonensis Mexicanus I, they together make an ideological statement 

regarding Yucuñudahui, Lord Nine Wind Quetzalcoatl and Lord Eight Wind Eagle Flints 

of Suchixtlan.  It is this in brief:  Lord Nine Wind Quetzalcoatl put the sky above the 
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Place Where the Sky Was and Yucuñudahui became the fifth direction, or, the center of 

the world.  Then, in Codex Zouche-Nuttall, page 2, figure 4.1, Lord Eight Wind Eagle 

Flints rises from a cave opening at the top of Yucuñudahui, conducts a prototypal 

ordering ceremony for the place and district, the War from Heaven begins there, and Lord 

Eight Wind remains on site until one year after the war ends—at which time he goes to 

Apoala and becomes one of the new ruling Lords of the Tree. 

Corrections and Erasures. 

 
 Corrections and erasures in pictogram text do occur, however.  When examined 

under various light frequencies high-resolution images from the British Museum of 

Codex Zouche-Nuttall page 1 shows a lacuna in text on the top left-hand side where an 

entire figure was erased (figure 4.2).  

 Other, minor, erasures and corrections occur occasionally in the text, but the older 

reverse of the codex (document 2) has erasures on page 47 bands a-b, black-line 

uncolored pictograms on page 49c-d, an erased date subsequently redrawn and moved up 

slightly on page 50d, a circle intended to be a shield but uncolored on page 64c, an 

uncolored personal name on that same page and band, and a black and white but partly 

colored toponym on 60c-d.  While the subject of this study, the obverse (document 1, 

pages 1-41), is complete, the political biography of Lord Eight Deer Jaguar Claw, the 

subject of the older reverse (document 2, pages 42-84) is unfinished and sometimes gives 

the impression of being a work in progress. 
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 The actual number of erasures and subsequent replacement of minor details in 

Codex Zouche-Nuttall document 1 gives the impression that those details could be altered 

at will to suit various needs over time. 

Subtle Techniques. 

 
 The Mixtec scribes also used a variety of subtle “fine points” to establish their 

rules of reading, actually recitation.  Page 24b of Zouche-Nuttall displays the last king of 

Tilantongo, Lord Two Rain 20 Jaguars, standing atop a toponym that completely 

occupies the width of the column, thus blocking it and, for those who recited the story, 

indicating that his reign had ended.  Page 20a lists the leaders of the Wasp Hill lineage 

clans, Lord Twelve Wind Smoke-Eye from the Sky and Lady Three Flint, sitting atop a 

masonry substrate which completely separates them from the list of thirteen destroyed 

clans that follow afterwards.  Therefore the seated founders are clearly marked out as 

apart from whom those they rule and not among those destroyed in the War from Heaven. 

An event or toponym can also occupy or “bleed over” parts of two columns, as is the case 

on page 21a-b.  This signifies that the events portrayed in each column are not fully 

separate, but related in some way. 

 When, for some reason, it was not practical or useful to use a full-length red line 

to divide one page and its events and actors from a following page, the scribes employed 

a subtle discontinuity of reading order between the two pages.  That is, a page can end at 

the bottom of its last column but the next page begins at the top of its first column.  For 

example this technique serves to indicate that pages 15-16 and 17-18 of Codex Zouche-
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Nuttall are related but individually paired and subtly distinct from one another.  Further, 

just as the reading order for pages 1-2 (the introduction to the biography of Lord Eight 

Wind of Suchixtlan) is roughly circular in format, so are double-page 19, page 22, and 

page 41.  Scribes can also indicate continuity from page to page by having part of a scene 

or tableau appear directly across a page-fold from its continuation.  This technique is 

employed in Zouche-Nuttall document 2, pages 42-84 for certain tableaux.  It is 

especially noted on pages 45d-46a, 49d-50a, and 50d-51a. 

 The amount of space devoted to a tableau or a subject in a series of sequential 

tableaux indicates the importance of it.  On Codex Zouche-Nuttall pages 1-2, page 2 is 

the dominant tableau and the three tableaux on page 1 are secondary.  On the reverse of 

that manuscript, in the story of Lord Eight Deer Jaguar Claw of Tilantongo, almost 

fourteen complete pages are devoted to the conference held by Lord Eight Deer and his 

half-brother Twelve Motion with 112 tribal lords.  The entire document 2 is 

approximately 43 & ½ pages, therefore 14 pages constitute a significant portion of the 

manuscript and the importance of the conference is emphasized. 

Folding Out to Omit Data. 

 
 Codex Zouche-Nuttall Document 1 employs a technique that seems unique to it.  

Those double pages telling the War from Heaven (3-4, 20-21) can be omitted by “folding 

out”.  The rigid in-fold, out-fold nature of the codex permits these pages to be omitted 

and in the first case pages 1-2 connect to page 5 and produce a continuous story of Lord 

Eight Wind of Suchixtlan.  In the second instance page 19 can be connected to page 22 
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and display a format similarity between the destroyed lineage of Wasp Hill (page 19) and 

the first lineage/dynasty of Tilantongo (page 22).  This implies a continuity that will be 

discussed in text. 

Dates and Names. 

 
 Individuals have formal names and these are the days on which they were born or 

named.  Examples are:  Lady Three Flint, Lord Eight Deer, Lord Two Rain.  These 

personal day names are written out in text, as above.  Dates, on the other hand are 

expressed in numerals:  3 Flint, 8 Deer, 2 Rain, or, Year 1 Reed Day 1 Alligator, etc. 

Figure Numbers. 

 
 Figure numbers in the main body of this dissertation are placed at the end of the 

chapters and are listed as “Figure 1.1, Figure 1.2, etc, sequentially from first to last.  If a 

codex page has inserted numbers to identify the tableaux appearing on it, then the 

dissertation text will indicate this as Page 3, Figure 3.1, Ref. 1, etc. 

Narrative Structure of Codex Zouche-Nuttall Document 1. 

 
 Pages 1-41 of Codex Zouche-Nuttall, called in this dissertation Document 1, have 

a distinct graphic layout that divides the whole document into three main parts with 

several subsections in each part.  Each major part (I, II, III) is followed by a genealogy or 

genealogies.  Thus each major part consists of a story or stories followed by a genealogy 

or genealogies.  This is the simplified outline: 
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 I.  Part I. 
  A.  Narrative 1, pages 1-8:  Lord Eight Wind. 
  B.  1st genealogy (genealogies), pages 9-13. 
 
 II. Part II. 
  A.  Narrative 2, pages 14-22: Ladies Three Flint. 
  B.  2nd genealogies, pages 23-35. 
 
 III.  Part III. 
  A.  Narrative 3, pages 36-39: Four Lords from     
  Apoala. 
  B.  3rd  genealogy, pages 40-41. 

Figures. 

 
 Photographs of codex pages under discussion appear as and are numbered as 

figures at the end of each chapter.  The codex pages are sometimes augmented with 1) 

inset numbers to designate progressive tableaux and these tableaux with numbers are 

underlined in text, 2) lower case letters (a, b, c, etc) across the top page margins to 

indicate columns of pictogram text, 3) where full page red lines divide one codex section 

from another and are placed in the folded margins between pages—and thus eroded—an 

inserted line is made and identified by caption on the figure, 4) and various explanatory 

lines and arrows are inserted to render explanations provided in text more easily 

followed.   The figures following appropriate chapters are small because they are usually 

presented as double pages according to the perceived original format.  To offset this each 

codex page of Document 1 is repeated as individual pages in the appendix. 
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A Note on Shamanism. 

Controversy exists about the use of the word “shaman” or “shamanism” in the 

interpretation of Mesoamerican art and civilizations (Klein, et al, 2002).  Klein and 

companions take several contemporary scholars to task for using it and concepts related 

to it in their work, including Eliade, Stross, Schele, Friedel, Reilly, Peter and Jill Furst, 

Orr, and Kappelman (Guernsey).  Klein and her associates would have it that the term 

“shaman” and the cultural expressions it implies, is confined to its original people(s) in 

Siberia from antiquity to the present.  She successfully ignores or overlooks the puissant 

fact that ideas move from culture to culture and in doing so are changed by adaptation 

during that transmigration, although retaining some of the their original “flavor” or 

impetus.   Klein correctly points out that there is confusion between the cultural identity 

of shaman and priest.   However the definition of shamanism as noted by Reilly 

(1995:30a) but ignored by Klein et al is generally accepted as an appropriate definition 

for the ideology recovered from or implied by Mesoamerican art and architecture, 

namely, shamanism is: 

 
An ancient, but living worldwide religious tradition…based on the belief that the 

 spirits of ancestors and the controlling forces of the natural world, or gods, can be 
 contacted by religious specialists in altered states of consciousness.  Fundamental 
 to shamanism is the conviction that the cosmos and everything in it are imbued 
 with a life force or soul and are interconnected.  Shamanism centers on techniques 
 of ecstasy used by a religious practitioner called a shaman in rituals of 
 supernatural communication.  Individuals may become shamans by being chosen 
 directly by the spirits of the supernatural or inheriting shamanic power from an 
 ancestor or apprenticing to a practicing shaman. 

 
 
This description of shamanism is employed in the following discussions and the 

cultural existence of it is assumed ab initio. 
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Chapter 4:  Data.  Document 1, Part I. 

 
 A detailed examination and explanation of the first eight pages of Codex Zouche-

Nuttall is the subject of my master’s thesis, Texas State University—San Marcos, 2006.   

It is now (2009) in press at University of Texas Press, Austin.  For these reasons the 

material covering the first eight pages in this dissertation is included for the sake of 

completeness of my presentation of the Zouche-Nuttall document 1.  It appears here 

greatly abbreviated and extended essays about Lord Eight Wind Eagle Flints of 

Suchixtlan is original to this present work.  Data about the erased figure does not appear 

in the thesis and is only mentioned briefly in the UT Press publication of it (2009) 

without accompanying illustration. 

 

Part I.A. is Pages 1-8.  These pages include The History of Lord 8 Wind Eagle Flints of 

Suchixtlan, the War from Heaven, and Events in the time of Lord Eight Deer Jaguar 

Claw. 

 

Lord Eight Wind’s Introduction, Pages 1-2.  Figure 4.1. 

 
  1.  Lord 8 Wind’s biographical introduction. 

   a.  Page 1, tableau 1.  Ref. 1.   Birth at Cavua Colorado. 

   Year 1 Reed Day 1 Alligator, AD 935. 

   +28 years 

   b.  Page 2, tableau 2. Ref. 2.  Lord 8 Wind at Yucuñudahui.   
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   Year 3 Reed Day 4 Flint, AD 963. 

     +17 years 

   Year 7 Flint Day 1 Motion, AD 980. 

   c.  Page 1, tableau 3.  Ref. 3.  Lord 8 Wind at Apoala. 

   Year 7 Flint Day 1 Motion, AD 980. 
 
   +7 years 
 
   d.  Page 1, tableau 4.  Ref. 4.  Lord 8 Wind at Suchixtlan. 
   
   Year 1 Reed Day 1 Alligator, AD 987. 
 
   e.  Tableau 5.  Ref. 5.  Erased figure. 
 

Discussion:  description and purpose of pages 1-2. 
 
 
 The reading order of the codex obverse is right to left, therefore the sequence 

begins in the lower right of page one with tableau one, ref. 1, moves to the dominant 

tableau which is page two with two dates, ref. 2, then to page one tableau three ref. 3 at 

Apoala, then to page one tableau four ref. 4 at Suchixtlan.  The reading order is roughly 

circular, beginning in the lower right of page one and ending at the upper right of that 

same page.  This circular reading order is also displayed on double page 19, page 22, and 

on the final page (41), so this format occurs at the beginning, in the middle, and at the 

end of the codex obverse. 

 The reading order is at first ambiguous, but chronological progression resolves it.  

There are five dates (one is repeated) among the four tableaux. 
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 Tableau 1 is Year 1 Reed Day 1 Alligator, or AD 935.  Tableau 2 has two dates.  

The first of them is Year 3 Reed Day 4 Flint, or AD 963.  This same year is the first date 

on page 3, the beginning of Eight Wind’s appearance at Rain God Hill (Yucuñudahui) 

and also the beginning of the War from Heaven (pages 3).  The second date of Tableau 2 

is Year 7 Flint Day 1 Motion, or AD 980—one year after the War from Heaven ends.  

The date recorded in Tableau 3 on page 1 is also 7 Flint 1 Motion and it shows Lord 

Eight Wind at Apoala.  Tableau 4 has the date 1 Reed 1 Alligator that is 52 years after the 

first 1 Reed 1 Alligator in Tableau 1.  It is AD 987, or, 52 years after Lord Eight Wind 

was born.  This two-page introduction is a synopsis of the important events in the first 52 

years of Lord Eight Wind’s life, from birth in the Cavua Colorado district, to rulership at 

Yucuñudahui during the War from Heaven, travel to Apoala for important dynastic 

events (detailed in Codex Vindobonensis Mexicanus I obverse), and, finally, his rule at 

Suchixtlan.    

 An erased figure in the upper left corner of page 1 (figure 4.2, ref. 5) is deduced 

from detailed examination of a high-resolution photograph of page 1 supplied by the 

British Museum.  Johann Sawyer at Texas State University—San Marcos, undertook 

examination of the page in various light spectra at my request.  Determination of an 

erasure is the result of that investigation.  Otherwise, little can be said about it.  The entire 

left-hand portion of the page seems to have been extensively reworked and repainted and 

results in the lacuna where the figure was and that now stands out for the obvious absence 

of artwork there.  An observation:  if the erased figure had been left in place the 
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distinction between the tableau 4 to its right and tableau 3 directly below it would have 

been confused.  Perhaps it was erased for clarity of visual presentation. 

Lord Eight Wind of Suchixtlan and the Sacred Plants. 
 

 The first two pages of Codex Zouche-Nuttall obverse are an introduction to the 

protagonist of the manuscript’s first narrative (pages 1-8).  He is Lord Eight Wind Eagle 

Flints and his introduction displays the first 52 years of his life.  However, of the four 

tableaux and five dates on pages 1 and 2, the second tableau comprises an entire page and 

contains two dates indicating a seventeen-year span for the events encoded upon it.  The 

year date span (3 Reed to 7 Flint) is exactly the same interval recorded in Codex 

Vindobonensis Mexicanus I, pages 18-17b, for one of nine ordering rituals which 

sanctified the Mixtec landscape (Furst, 1978:233-256).  The sanctification of places by 

various deities involves, among other things, a generally ubiquitous component; namely, 

the raising of a bundle of powerful sacred plants above the area to be sanctified or 

ordered.  These plants were originally acquired after the Vindobonensis sacred mushroom 

ceremony (page 24b) when Lord Seven Wind Two Faces descends beneath the lineage 

river at Apoala and retrieves them from the underworld.   

 I have proposed (Williams, thesis:  2006) that the authors of Zouche-Nuttall claim 

that the page 2 event is the prototype of this sacred ceremony because 1) the chronology 

of events in this Zouche-Nuttall tableau precedes the Birth Tree ceremony at Apoala 

shown in Vindobonensis Mexicanus I, and, 2) the protagonist (Lord Eight Wind Eagle 

Flints rising from the earth) is displayed as literally the source of several sacred plants.  
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At least one of them, the maguey, appears to grow from his throat.  The other plants are 

either found as components of his costume or grow from Yucuñudahui (Rain God Hill) at 

Eight Wind’s appearance there for the ordering ritual.  Although stylized plants in the 

codices differ somewhat from document to document, at least one of the non-maguey 

plants in the Zouche-Nuttall scene under discussion appears in Vindobonensis Mexicanus 

I, namely, a stalk with a paddle-shaped or spade-shaped leaf.  In the Zouche-Nuttall page 

two tableau it appears at Eight Wind’s feet directly behind him.  Perhaps it is tobacco. 

 An interesting plant-related component of this scene and many others in all 

Mixtec codices is the use of a round woven grass mat and grass knot in bird sacrifice 

ceremonies.  These sacrifice ceremonies are typically performed when an individual 

passes from one level of being (over world, underworld, middle world) to another.  The 

ordering ceremony at Yucuñudahui under discussion, shows Eight Wind Wind appearing 

from a cave there with associated sacred plants as the bird for decapitation sacrifice is 

being presented.   

 The mat itself is frequently used today in the Mixteca when the Catholic Church 

celebrates feast days for local saints.  Several mats are placed around door arches at the 

church entrances and possibly symbolize the passage from one world to another.  It may 

also be that the grass mats are woven to resemble an even more ancient vegetation 

prototype; namely, a horizontal section through an ear of corn (figure 4.3). 

 Lord Eight Wind was a revered ancestor and as such is displayed on pages 1-2 as 

doing amazing things.  All of those things are religious/ceremonial in nature, and all have 

dynastic, political implications.  The Mixtecs and their often-hostile neighbors, the 
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Zapotecs, were ancestor worshippers.  Therefore, great ancestors had supernatural 

abilities.  In the case of Lord Eight Wind he embodied the power of the sacred plants and 

is displayed in the pictogram tableaux as travelling through the earth, specifically, 

thorough caves to journey from one place to another.  This is highlighted in tableaux 2 

and 3 where he is shown in the same year and on the same day journeying from 

Yucuñudahui to Apoala.  He emerges from a cave at Yucuñudahui and seventeen years 

later from a cave at Apoala.  This Apoala cave—Serpent’s Mouth Cave—is also very 

important in the final narrative sequence of Zouche-Nuttall document 1, page 36-39. 

Part 1.A.  Pages 3-4.  Figure 4.4.  The War from Heaven. 
 

  1.  Page 3:  The War with the Stone Men (northern  Nochixtlan Valley) at  

  Yucuñudahui.   

  Tableau 1, ref 1.  Year 3 Reed Day 5 Dog, AD 963.  The  battle begins  

  there.   Lord Eight Wind enters a cave.  Stone men attack and capture  

  Lady Eight Monkey. 

  Tableau 2, ref 2.  Year 5 House Day 7 Snake.  Lady 6 Eagle defends  

  Yucuita and the god, Lord 7 Snake, attacks a Stone Man. 

  Tableau 3, ref. 3.  There are three dates indicating a fourteen-year span of  

  time:   Year 5 House (AD 965), Year 12 Flint (AD 972) and Year 5(6)  

  Reed (AD 979).  During this time Lord Seven Motion sacrifices Stone  

  Men.   AD 979 is the last year of the war. 
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  Tableau 4, ref. 4.  Year 5 House, Days 4 Dog, 4 Wind, 8 Wind.  The  

  capture of Stone Men by Lord Seven Wind and Lady Eight Deer. 

  Tableau 5, ref. 5.  The Year 5 House is assumed.  A male identified as  

  Seven  Motion is displayed in full eagle attire.  Since this attire and  

  the face paint are those associated with Lord Eight Wind, this scene shows 

  Eight Wind perambulating.   His destination is Apoala shown in tableau 6.  

  The second part of this tableau shows the males Seven Dog and Six Dog  

  capturing a Stone Man. 

  Tableau 6, ref. 6.  There is no associated date but I  associate it with the  

  Tree Birth ceremony at Apoala in Year 13 Rabbit Day 2 Deer (AD 986).   

  This is a maguey goddess ceremony  (Furst,1978:233) and is a part of the  

  complex ceremony associated with the new lineage founded at Apoala.  

 
  2.  Page 4:  The War with the Stripped Men  (southern Nochixtlan Valley)  

  and the resolution at Apoala.   

  Tableau 1, ref. 1.  Year 12 Flint (AD 972) with a one-day  interval from  

  Day 7  Alligator to Day 8 Wind.   This year was first encountered on page  

  3, tableau 3.  The antagonists are stripped men who emerge from a cave  

  opening in the sky and descend to earth.  The sky has the day-names of  

  two gods, Two Alligator and Seven Flower.  The three descending   

  stripped men have meteorological attributes:  one is thunder, one is  

  lightning,  and the third to the far left is rain. 
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   - 3 years   

  Tableau 2, ref. 2.  Lord Four Snake, brother of the deity Lord Seven Snake 

  seen on page 3 tableau 2, and Lord Seven Motion seen on page 3 tableau  

  3, capture stripped men.  They stand on a year sign for 10(9) House, AD  

  969, three years before tableau 1, thus it is a retrospective. Tableaux 1  

  and 2, therefore, cover three years of events in the War from Heaven. 

   +3 years  

  Tableau 3, ref. 3.  Year 12 Flint Day 12 Motion (AD 972).  Lord Four  

  Snake,  brother of Seven Snake, sacrifices a bird named One Jaguar.  The  

  god-name Two Alligator which appeared in tableau 1 in the sky, is   

  repeated here.  Ceremonial bird sacrifices are typically by decapitation;  

  however, this sacrifice is by cardiac excision. 

   -6 years 

  Tableau 4, ref. 4.  Year 6 Rabbit Day 2 Motion (AD 966).  This is the  

  mummy-bundling ceremony for Lords Four Motion and Seven Flower.   

  They appear again in the Ballcourt of Death in tableau 6. 

   +20 years 

  Tableau 5, ref.5.    Year 13 Rabbit Day 2 Deer, AD 986),  the year of the  

  Tree Birth at Apoala.  This scene occurs across the top of page four from  

  right to left and spans two columns of text.  Three nameless lords and  

  Lord One Wind face left and ceremonialize before the Stone Man, Lord  

  Five Flower, who faces them.  Five Flower was last shown on page 2  
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  ceremonializing before Lord Eight Wind at Yucuñudahui.  Directly below  

  him the Lords Ten Death and the Rain God (or an individual dressed as  

  the Rain God) conference with Lady Eight Monkey.  She was last seen  

  being  captured at Yucuñudahui on page 3, tableau 1.   

  Tableau 6, ref.6.  Year 13 Rabbit Day 2 Deer (AD 986).   The location is 

  the Ballcourt of Death and Eleven Alligator Place, both last seen on page 3 

  tableau 6.  This tableau is a séance wherein Lady Eight Monkey and an  

  un-named female are seated at Eleven Alligator Place.  The deceased,  

  mummified lords Seven Flower and Four Motion are shown   

  alive in the Ballcourt of Death.  The day sign 7 Wind appears directly  

  above the females. 

Discussion. 

 
 These two war pages are a second-stream narrative inserted into the mainstream 

biography of Lord 8 Wind.  It can be omitted by taking advantage of the rigid infold/ 

outfold structure of the codex and connecting page 2 to page 5, thus producing a 

continuous biography of Lord 8 Wind, as follows on pages 5-6a. 

 The story of the War from Heaven is twice-told in Codex Zouche-Nuttall, 

document 1.  This first story concerns the initiation of the war in the northern Nochixtlan 

Valley as is evidenced by the initial battle at Rain God Hill (Yucuñudahui).  This 

northern segment of the war is bifurcated; that is, page 3 concerns the war with the Stone 

Men (original inhabitants of the Mixteca) and page 4 concerns the battle with the 
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Stripped Men.  Both pages 3 and 4 have final tableaux (the tableaux 6) that record the 

resolution of the war at Apoala in ceremonial details, although these tableaux are 

ambiguous until corresponded with explanatory text in Codex Vindobonensis Mexicanus 

I, obverse.  It is important to recall that when we see ceremonial depictions in codex or in 

stone, we see only a moment or conflated moments of that ceremony.  Therefore it is not 

unexpected that one codex or even different parts of the same codex records a ceremony 

in different stages of ritual performance.    

Part I.A.  Pages 5-6.  Figure 4.5.  Lord Eight Wind the Lineage Founder. 

                          
 Page 5 has 5 tableau and page 6, tableau 1 is an extension of page 5, tableau 4.  

There are seven dates spanning 40 years. 

 Pages 5-6a.  Lord 8 Wind the Lineage Founder. 
 
  Tableau 1, ref.1.    Year 1 Reed Day 1 Alligator, AD 987.  Lord 8 Wind at  

  Little Yellow Man Temple. 

    +17 years 

  Tableau 2, ref.2.  Year 6(5) Flint Day 7 Flower, AD 1004.  Lord 8 Wind  

  and the Rain God.  Lord Eight Wind is 69 years old (born AD 935). 

    +5 years 

  Tableau 3, ref.3.  Year 9(10) House Day 1 Eagle, AD 1009. Lord Eight  

  Wind and the Rain God.  Lord Eight Wind spent three    

  years at the Rain God  Place. 

  Tableau 4, ref.4.  Year 9 Flint Day 5 Flower (AD 1008).   
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  Lord Eight Wind marries Lady Ten Deer.  Year 9 House Day 1 Eagle, AD 

  1020, is unexplained. 

  Tableau 5, ref.5.  Year  2 Rabbit Day 13 Grass, AD 1014.  Birth of their  

  first son, Thirteen Grass.   This tableau also lists Lord 8 Wind’s other  

  children.  This tableau also displays Year 2 Reed Day 2 Reed, AD 1027.   

  The reed/dart  of the year bearer points to Lord Eight Wind and I   

  interpret this as his death at age 92.  See codex page 20c for further  

  examples of year-sign reed-darts used as indicators of death. 

Page 6a. 
  Tableau 1, ref.1.  In Year 11 Rabbit on Day 3 Eagle, AD 1010, Lord Eight 

  Wind marries his second wife, Lady Five Grass.  In Year 12 Reed on Day  

  Deer, AD 1011, he marries his third wife, Lady Ten Eagle. 

 Combined with pages 1-2, pages 5 through 6a completes the biography of Lord 

Eight Wind—as a living man.  He appears again on Page 7d after his death.  He would be 

145 years old on page 7d. 

 The chronology of these codex tableaux span years AD 935 to AD 1027, a total of 

92 years. 

Part 1.A.  Pages 6b-7c. 
 
 
 These pages are undated.  Page 6b is composed of seven individuals in columns 

b-d, all facing right toward the children of Lord Eight Wind and Lady Ten Deer.  Page 6e 
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begins a series of twelve individuals extending through page 7c.  They face left toward 

the events on page 7d-8a and 8b.  Their function is mysterious, but they constitute, in 

effect, a transition from the death of Lord Eight Wind on page 5c, tableaux 4-5, to his 

post-mortem appearance on page 7d in the era of his great grandson Lord Two Rain 

Twenty Jaguars and Lord Eight Deer Jaguar Claw of Tilantongo.  I have proposed 

(Williams, 2006; Williams, 2009, in press) that, since Lord Eight Wind would be 145 

years old at the time of this conference with his 6 year-old great grandson, that he is a 

mummy, though shown living and communicating with the living—as mummies in 

Oaxaca are known to do from time to time.  In this case the procession of mysterious 

persons—deific figures—could be considered the escorts of Eight Wind during this 

temporal transition from the time of his actual death until the era of his ancestor Lord 

Two Rain 20 Jaguars of Tilantongo and, later, to Lord Eight Deer Jaguar Claw of 

Tilantongo. 

Part I.A.    Figure 4.6.   Pages 7d-.8  The Eight Wind/Two Rain/Eight Deer events, or,  

the Parliament of Mummies. 

 
  1.  Page 7d-8a.  Year 4 House Day 1 Rain, AD 1081.  The last king of 

Tilantongo, the 6 year-old Lord Two Rain, consults with the mummy of Lord Eight Wind 

(who would be 145 years old if alive at this time).  The concordant scene that explains 

this conflated tableau is Codex Selden page 6b-d.   

  2.  Page 8b.  Lord Two Rain’s mummy and the soldiers of Lord Eight 

Deer of Tilantongo in Year 10 Flint Day 2 Flint, AD 1100.  According to Codex Bodley, 
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Lord Two Rain died by suicide in AD 1096, so this is indeed a post-mortem event.  This 

event connects to the political biography of Lord Eight Deer Jaguar Claw of Tilantongo 

that is the subject of the codex reverse, pages 42-84.  Specifically, this obverse page 

event connects to the reverse pages 80b-82; a scene where Lord Eight Deer Jaguar Claw 

of Tilantongo consults with Lord Two Rain’s mummy.  On this obverse page 8, the 

connection is emphasized by display of the same toponyms and dates on the reverse.  

Lord Two Rain’s mummy is shown here as alive, seated in a temple, and his gesticulating 

hand and arm display a jaguar claw ornament, Lord Eight Deer’s personal name. 

  3.  A full-length red line on the left side border of page 8 running from top 

to bottom indicates that this section is now ended. 

 Codex pages 7d-8 span 19 years.  Page 1 to page 8 spans 165 years. 

Part I.B.  The First Genealogy, pages 9-13. 

 
 Several subdivisions of text occur within each larger part and, generally, the 

codex obverse reads from right to left, although there are exceptions to this found on 

pages 11, 12, and 13.  It follows a two-page format design that permits the text to be read, 

sung/recited, or performed in two-page sections.  Genealogies may also include narrative 

content and each genealogy begins with an introduction that may be brief or elaborated.  

 The older reverse document comprising Codex Zouche-Nuttall reads in a 

boustrophedon manner from right to left.  Unlike the obverse document, there are no 

exceptions to reading order on the codex reverse.  The chronology recorded on the 

reverse pages is progressive, proceeding from earliest to latest events.  A forward 
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progression within each story or narrative of the chronology is also assumed for the 

codex obverse, but apparently for reasons of literary form or performance presentation, 

the year-dates are occasionally shuffled and have to be reassembled to read progressively.  

This is particularly true of the narrative sagas—which I call stories—and not generally 

true for the genealogies. 

 The Zouche-Nuttall obverse document contains a mysterious first genealogy on 

pages 9-13 and the genealogies of the first and second dynasties of Tilantongo (pages 22-

27, et seq).  These Tilantongo dynasties are recorded—sometimes in a more elaborated 

form—on the reverse of Codex Vindobonensis Mexicanus I.  The introduction of the first 

dynasty of Tilantongo on Zouche-Nuttall obverse page 22 is displayed as a map and 

terminates the preceding narrative by introducing the succeeding genealogy.  The 

preceding dynastic territory of Wasp Hill on double-page 19 is also a map, but more 

elaborated. 

 The genealogy or genealogies following the Story of Lord Eight Wind of 

Suchixtlan and the War from Heaven on pages 1-8 begins on page 9 and ends on page 13.   

 The founder of the genealogy is Lord Nine Rain, born at or from Olla River in 

what Caso calls “a mythical date” (1984[1979], 425a-b, 426) of 1 Reed Day 1 Alligator.  

Pages 9-10.  Figure 4.7.  Introduction and Ceremonies. 
 
 Tableau 1, ref.1.  9a.  Date 1 Reed (#1) 1 (#1) Alligator.   

 Lord Nine Rain emerges from Olla River clapping his hands.  He is greeted by 

 Lady Seven Rain who is presumably his wife. 
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  +30 years 

 Tableau 2, ref.2..  9a-b.  Date 5 House (#31) Day 7 Snake (#s  55, 314).  Lord 

 Four Water emerges from a round,  cogged circle, singing and holding powdered 

 tobacco.  He is greeted by Lady Nine Rain, presumably his wife. 

 
  +33 years   
 
 Tableau 3, ref.3.  9b.  Date 12 Rabbit (#12) 13 Vulture (#s 41, 301).  Sun-in-Tree 

 (holy  tree) with male figure.  The tree rises from a river in which is seated a 

 kneeling, nude woman with a sacrificial flint knife at her crotch.  Perhaps she is 

 Lady One Eagle the goddess  of rivers and standing bodies of water.  Eight 

 currents of water flow from her right hand and she  faces a colored band.   

 Tableau 4, ef.4.  9b. No date.  Lady Five Deer kneels and presents a male child 

 named  3 Reed before a red- painted male seated in a temple atop the hill at 

 Descending Quetzal. This temple is flat-topped with five crenellations, each in 

 different colors—from left to right, red, green, yellow, blue, brown.   A warband 

 arrow is directly behind the seated male and outside the temple.  A jeweled 

 circular object centered with  an image of the rain god is directly beneath Lady 

 Five Deer.  

 Caso notes (1979[1984], 295a-b) that Lord Three  Reed is a mythical person 

who seems to be the son of  the sun god Lord One Death and of the goddess Lady Five 

Deer.  He then remarks that In Year 12 Rabbit on Day 13 Vulture when Lady Five Deer 

was bathing in the River of the Tree, it (the tree) received the sun and was fertilized.  
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Then Three Reed was born and his mother presented him to the Sun at Quetzal Hill.  

Subsequently, Codex Zouche-Nuttall does not mention these persons. 

 
  +35 years 
 
 
 Tableau 5, ref.5.  9c. Date 8 House (#47) 4 (eroded) Jaguar.  The adult Lord Three 

 Reed  and another male, Lord Nine  Vulture Golden Eagle conduct an animal 

 sacrifice, probably a coyote.  Directly above them is Descending Quetzal Temple, 

 although somewhat different  than the one displayed in Tableau 4, 9b.  This 

 temple  has a white tied bundle in it and a thatched roof  topped with a  white 

 curling crest.  Alfonso Caso  (1979[1984], Lamina VIII) describes it as: ”templo 

 con techo cónico; un quetzal desciende.”  The jaguar day pictogram is attached to 

 Lord Three Reed’s foot by a  black line.             

Page 10.  Page 10a-b.  Final ceremonies.   
   
 Tableau 1, ref.1.  10a, reading from top downward.  No date.  Two black-painted, 

 seated males are before the jaguar-throne seated un-named sun god.  They receive 

 xicollis, shields, and arrows.  A sun-disc marks this  as “holy”.  The sun-god 

 figure is seated on a mat with an elaborated, multicolored border with seven 

 tassels, and 5 unpainted supports.  These supports give the  impression that the 

 mat is elevated and the jaguar throne is elevated above the mat. 

  +35 years from the date on page 9c. 
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 Tableau 2, ref.2.  10a.  Date 5 House (#31), day 7 Snake  (#55, 315).  Two 

 males each  stand atop the  outstretched hands of a god seated on a jaguar 

 throne.  The male to  the right directly beneath the day name 5 Snake has bow 

 and arrow and also atlatl thrower.  He wears jaguar pants with tale and claws, 

 also a jaguar  helmet and sound or smoke comes from his right leg.  The male 

 to the left has atlatl thrower,  darts and shield.  He wears a white breach-cloth, 

 elaborated collar and eagle helmet.  Tentative identification has it that these 

 two males are the ones seated in the tableau above before the sun god. This 

 completes the ceremonial introduction and the genealogies follow. 

  Pages 9-10a span 133 years. 

Page 10b.  1st Genealogy. 
 
 Tableau 3, ref.3.  10b.  Date 1 (#1) Reed 1 Alligator (#1). 

 FIRST MARRIAGE:  Lady Eight Lizard + Lord Five (Six)) Flower.  The 

toponym for this marriage site is inset with a red and white temple.  Water flows into it, 

there are green plumes or reeds within and the number “seven” surrounds it.  Caso 

(1979[1984], 106b) says Lady Eight Lizard married Lord Five Flower and they  

ruled Seven Waters Hill.  They founded their dynasty in Year 1 Reed.  

 Tableau 4, ref.4.  SECOND MARRIAGE:  Lord Two Lizard + Lady Nine 

 Monkey.  A skyband with elaborated insect-wing  star with skull & sacrificial 

 knife-nose is directly beneath their feet.  Her personal name is Bee-Bird 
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 Jeweled Skull Knife-Nose.  Caso (1984[1979], 106b) thinks the female is 

 daughter of Lord Eight Wind Eagle Flints of Suchixtlan.  

Pages 11-12.   Figure 4.8.   
 

Page 11a.  1st  Genealogy. 
 
 Tableau 1, ref.1.  11a.  Lord Six (eroded) Dog, he is presumably the child of Lord 

 2 Lizard and Lady Nine Monkey, above.  The toponym is a hill surmounted by an 

 eagle head with four sacrificial knives atop its feather crest and a white bib with 

 red stripe descends from beneath the eagle beak.       

 Tableau 2, ref.2.  THIRD MARRIAGE:  Lady Eight Water + Lord One Wind 

 Grassknot Rain.  Caso (1984[1979], 224b) says of Lady Eight Water:  “(She is) 

 spouse of male One Wind Naked with Quetzals, second son of male Two Lizard 

 Quetzal Tiger and female Nine Monkey Malachite Skull, (they are the) second 

 lords of Seven Waters with Quetzals.” 

 Tableau 3, ref.3.  FOURTH MARRIAGE:  Lord Ten Dog + Lady One 

 (eroded) Water.  His other wives are the ladies Three Reed, Five Wind, and 

 Two Monkey.  Caso (1984[1979],  246a) identifies Lady One Water as a 

 daughter of male Two Lizard and female Nine Monkey, and this couple as second 

 lords of Seven Waters with Quetzals. 

 

Page 11b.  2nd Genealogy. 
 



 56 

 Tableau 1, ref.1.  FIRST MARRIAGE:  Lady Eight Grass + Lord Ten Rabbit.  

 Caso (1984[1979], 282b) identifies this couple as “Masters of Malacatepec, and 

 that Ten Rabbit’s younger brother Seven Reed (see tableau 3, below) continues 

 the dynasty of the place.  To their right is the… 

 Tableau 2, ref.2.  SECOND MARRIAGE:  Year 12 Flint.  Lady One Flower + 

 Lord One Jaguar.  Of Lord One Jaguar, Caso writes (1984[1979], 317a) that 

 he is probably a lord of Malacatepec in Puebla and his brother was Seven  Reed 

 who married Lady Seven Grass. 

 Tableau 3, ref. 3.  THIRD MARRIAGE, directly beneath the twin peaks toponym:  

 Lord Seven Reed Incense Torch + Lady Seven Grass Smoking Star.  Lord Seven 

 Reed appears on pg. 14f.  Their child is Lord Nine Wind Rabbit Knives.   

 Tableau 4, ref.4.  FOURTH MARRIAGE:  Lord Ten Monkey + Lady One Water 

 20 (eroded) Spindles.  Their children are the Lords Seven Monkey, Three Flower, 

 Eight Snake,  and…  

 

Page 12a. 
 
 …the ladies Ten Jaguar and (eroded) Flower.   
  

Page 12b-c.  3rd Genealogy.  Ref. 1-4. 
   
Page 12b.  Date 13 Flint (#26) 1 Rain (#34, 314).  Toponym:  a river from which rises a 

Fire Serpent emerging from a cave.  A digging stick is stuck in the river.   
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 Tableau 1.  FIRST MARRIAGE:  Lord Eight Snake + Lady Three Motion.  Their 

 children are:  the lords Eight  Rain, One Wind, Seven Death.   

 Tableau 2.  SECOND MARRIAGE:  Lord Nine Motion + Lady Twelve Jaguar.   

 Tableau 3.  THIRD MARRIAGE:  Lord Eight Motion + Lady Two Vulture.   

 Tableau 4.  Page 12c.  Date 2 Reed (#41) 4 Eagle (#15, 315).  Toponym:  a green 

 hill with a temple atop, and  a skyband and ballcourt within.  This is part of 

 tableau 3.  From Year 13 Flint to Year 2 Reed is 15 years. 

Page 13.  Figure 4.9.  4th Genealogy.  Year 13 Rabbit (#52) 7 Lizard (#229).   Ref. 1-2.  

 
 Tableau 1.  FIRST MARRIAGE:  Lord One Death Sun Hill + Lady Nine House 

Flower Jaguar.  Their children are:   the Lord Seven Death, and the ladies Eight Eagle 

and One Eagle.   

 Tableau 2.  SECOND MARRIGE:  Lord Nine House + Lady Ten Snake.  Their 

children are:  Lord Ten Rabbit BORN IN YEAR 6 REED (#45), Four Flint BORN IN 

YEAR 12 HOUSE (#51), and Lord Three Lizard BORN IN YEAR 2 FLINT (#2); also 

the ladies One Water, Two Jaguar, Four Vulture Arrow Heart Jewel Garment, and Two 

Alligator Plume Fan.   

Span of Years. 

1 Reed 1 Alligator, page 10 b. 

+25 years 

13 Flint 1 Rain, page 12b 

+15 years 
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2 Reed 3 Eagle, page 12b 

+11 years 

13 Rabbit 7 Lizard, page 13 

+46 years 

6 Reed 10 Rabbit, page 13 

+6 years 

12 House 4 flint, page 13 

+3  years 

2 Flint 2 Lizard, page 13 

Pages 10b to 13 record a span of 212 years.  Pages 9-10a record a span of 133 

years.   Pages 1-8 record a span of 165 years.  A total of 510 years are recorded from 

pages 1 to 13, but only the dates on pages 1-8 are placed in the context of the European 

calendar. 
 

 
END OF PART I.B.   
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Figure 4.1.  Codex Zouche-Nuttall, pages 1-2. 
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Figure 4.2.  Codex Zouche-Nuttall, page 1.  Erased figure.  Photo:  Johann Sawyer. 
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Figure 4.3.  Sectioned corn.  Photo by F. Kent Reilly III. 
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Figure 4.4.  Codex Zouche-Nuttall, pages 3-4. 
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Figure 4.5.  Codex Zouche-Nuttall, pages 5-6. 
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Figure 4.6.  Codex Zouche-Nuttall, pages 7-8. 

 

 

 

 

 

 



 65 

 

 

 

 

 

 

 

 
 
 

Figure 4.7. Codex Zouche-Nuttall, pages 9-10. 
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Figure 4.8.  Codex Zouche-Nuttall, pages 11-12. 
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Figure 4.9.  Codex Zouche-Nuttall, page 13. 
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Chapter 5:  Data.  Document 1,  Part IIA. 

 

Pages 14-35.  The Ladies Three Flint, the Great Temples, and the War from Heaven. 
 
 The first section of Part 2 is written on pages 14 through double-page 19.  The 

first page (14) is an introduction and the reading order is ambiguous.   My numbering of 

the six tableaux found there is arbitrary and calculated to end with tableau 6 in the upper 

left corner because the first tableau of the next page begins in its upper right corner.  

However, the one unambiguous tableau is obviously intended to be first.  Of course that 

is tableau 1 introducing Lady Three Flint and Lord Five Flower and it is located in the 

upper right corner of page 14.  The figures illustrating these pages include reading order, 

tableaux numbers and any other devices illuminating the pictogram contents as may be 

necessary from time to time. 

 Beginning with the introductory page 14, intention seems to be focused on 

establishing six locations as being within the purview of the royal leaders, Lady Three 

Flint and Lord Five Flower.  Subsequently, pages 15-16, 17-18, are paired by reading 

orders and interpreted as temple founding ceremonies (pages 15, 17, 18) and other 

contents as may appear on them.   

 The two dominant female actors are Lady Three Flint the Elder and her daughter, 

Three Flint the Younger.  The husband of the elder queen appears to be Lord Five Flower 

and of the younger queen, Lord Twelve Wind Smoke Eye from the Sky (pages 18b 19a-

b, 20a, 21a, 22).  However these two women are delightfully ambiguous in the narratives 

and this ambiguity will be discussed. 
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Page 14.  Introduction.  Figure 5.1.  Ref. 1-6. 
 
 The reading order for this page corresponds to that on page 40, i.e. beginning in 

the upper right.  Thereafter it becomes ambiguous.  It is not separated from page 15 by a 

full-length red line.  There are six tableaux paired one above the other in three vertical 

columns or two horizontal bands—a device that also appears on pages 36-41. 

 1.  Tableau 1:  Year 7 Reed (#33) Day 5 Flower.  At stone sky cave, Lord Five 

Flower is born and he travels to Lady Three Flint Elder. 

 2.  Tableau 2:  Directly beneath tableau 1, the Lords Ten Vulture and Ten Reed on 

their islands.  These males appear on page 15a in the procession and severally throughout 

this section. 

 3.  Tableau 3:  just to the left of tableau 1:  the Lords One and Seven Rain on their 

hills.   These males are prominently featured in the third story, pages 36-39. 

 4.  Tableau 4:  Year 4 Flint (#30) Day 8 Motion.  Just beneath tableau 3:  the 

Lords Ten Grass and Ten Rain on their hills.  These males also appear on page 15a in the 

procession and severally throughout this section. 

 5.  Tableau 5.  Year 7 Flint (#46) Day 8 Motion.  Just to the left of tableau 4:  the 

Lords Six Death and Seven Reed with the sun god Lord One Death and the goddess Lady 

Nine Snake.  Caso (1984[1], Lámina XX) refers to this place as “Dos ceros nevados”.   

 6.  Tableau 6.  Just above tableau 5:  the lords Two Reed and Four Jaguar the 

Toltec.  Reading order proceeds to the top of page 15, i.e. 15a.  Mary Elizabeth Smith 

(1973:253) tentatively identifies this place as San Pedro Jicayán. 
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 The following narrative that begins on page 15 and introduces the device of 

“descent” which continues to be employed through page 22.  By this device actors 

descend or peregrinate into scenes and tableaux in the upper portion of the right side of 

pages 15, 19, 21b, and 22. 

Pages 15-16.  Figure 5.2. 
     
 Tableau 1.  Page 15a:  Descent of six nobles, from top to bottom, Lords Ten Grass 

and Ten Rain, Lords Ten Vulture and Ten Reed; then, Lady Three Flint and Lord Five 

Flower.   

 Tableau 2. Page 15b:  Three ceremonies, from bottom to top.  Year 10 Reed (#49) 

Days 7 Rain and 9 Wind, a two-day interval. 

   a.  Lady One Eagle of the Waters and Lady          

   Three Flint. 

   b.  Lady Three Flint at the foot of Jaltepec     

   Mountain.  

   c.  Lord Five Flower bloodletting. 
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Discussion. 

 Pages 14-15 begin a series of important actions on the part of various personnel, 

chiefly Lady Three Flint and Lord Five Flower.  Page 14 displays them (tableau 1) at 

Stone Sky Cavern from which Lord Five Flower emerges to meet Lady Three Flint.  This 

tableau accompanies five others that represent specific geographical locations. Then, on 

page 15a, two elders, named lords Ten Rain and Ten Grass (first shown on page 14), and, 

two priests named Ten Vulture and Ten Reed (also first seen on page 14), follow Lady 

Three Flint and Lord Five Flower to a specific location in the Tilantongo Valley (Pohl, 

1994:33).  Three ceremonies then take place—actually one ceremony in three parts.   

 The first ceremony is in water where Lady Three Flint appears from the mouth of 

a serpent holding a sacred plant and incensario before the goddess of lakes and rivers, 

Lady One Eagle.  This occurs at Fire Serpent Ballcourt Place.  The second ceremony 

occurs before Serpent Temple.  A sacred bundle representing the god Lord Nine Wind 

Quetzalcoatl is established in the temple.   

 The temple itself is just above a place-qualifier resembling that from which Lord 

Eight Wind Eagle Flints was born (page 1, tableau 1).  Lady Three Flint, still holding the 

pipe-shaped incensario stands before the foot of Jaltepec Hill and two priests named Ten 

Wind and Ten Reed present a bird for sacrifice.  They also hold incense bags and one of 

them—Ten Reed---holds a tri-lobed wand of sacred plants.  Lady Three Flint holds an 

instrument that resembles a conical perforator.   

 Lord Five Flower conducts the third ceremony.  He stands before two mountains 

that probably represent a district.  The one closest to him has flames at the top and sides 
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and is named “Earthquake”.  The second has a cave opening at its top and is qualified by 

a stone throne.  Regarding this page, Pohl (1994:33) says:   

 Two elders and two priests accompany 5 Flower and Lady 3 Flint to establish the 
 cult of 9 Wind Ehecatl-Quetzalcoatl at a location in the Tilantongo Valley.  5 
 Flower’s first act as a priest is to make an offering of blood from his ear at the 
 institution of the temple and its cult. 
  

  1.  Page 16a.  Year 3 Flint (#42) Day 3 Flint.   

   a.  Lords Nine Motion and Ten Wind three bundles and sweat-bath 

   ceremonies. 

   b.  Birth of Lady Three Flint. 

   c.  Lady Three Flint enters a cave/temple and the underworld.   

   Attending are Lords Ten Reed and Ten Grass… 

  2.  Page 16b.  Year 7 Rabbit (#20)  Day 3 Flower. 

   a.  …also attending are Lords Nine Wind and    

   Seven Flower. 

   b.  Lady Three Flint and Lord Five      

   Flower at… 

  3.  Page 16c. 

   a.  …Fire Drilling bundle, bird sacrifice, and two staffs ceremony  

   with Lords Five Wind and Five Eagle. 

   b.  Although no full-length red line separates this page from the  

   next, a discontinuity of reading order does:  this page ends at the  

   bottom of 16c, the next begins at the top of page 17a. 
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Discussion. 

 
 The first tableau of page 16a shows Lords Ten Wind and Ten Motion are seated 

before a sweat bath at White Flint Hill.  In the valley below them are three bundles.  The 

second tableau of page 16a is the controversial birth of Lady Three Flint the Younger.  

Specifically, Lady Three Flint the Elder is signified by the day-name 3 Flint, her shell 

ornamented, triangular female shawl, and the serpent figure associated with her in the 

first two tableaux of page 15b.  Otherwise she is nude and births Lady Three Flint the 

Younger in Year 3 Flint Day 3 Flint.  Subsequently, a fully clothed female figure with the 

characteristic serpent but with the shawl associated later with the daughter goes into a 

cave in a stone mountain.  A river flows from beneath this mountain and the gods Nine 

Wind and Seven Flower stand before it as if in greeting (page 16b). 

 Directly above the gods and facing left are Lord Five Flower and Lady Three 

Flint.  She has neither shell-shawl nor serpent.  These two stand before the gods Five 

Wind and Five Eagle (page 16c).  Four Wind holds a flaming bundle bound with three 

white bows.  Five Eagle holds a sacrificial bird and an incense bag.  Directly behind these 

two are two staffs (the Red and White Flint Staff and Venus Staff).  Between the staffs is 

another bundle—an opened fire-drilling bundle.  

 The final tableau on page 16c begins with Year 7 Rabbit Day 3 Grass.  It is a lake 

or river.  To the reader’s left Lady One Eagle sits facing the god Ten Alligator with Two 

Faces.  To the reader’s right Lord Four Death faces the same god.  Beneath the water’s 

surface, a nude Lady Three Flint (mother or daughter?) holds onto Ten Alligator’s clawed 
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foot.  She faces Lady One Eagle’s husband, Lord One Grass.  Behind her is Lord Four 

Deer. 

 Did the elder Lady Three Flint die in childbirth, enter the watery underworld and 

interact with the gods there?  If so, Lord Five Flower the priest was with her during the 

post-mortem interactions with the gods. 

 A disjunction in reading order occurs at the end of this page 16c (it ends at the 

bottom of column c) and the next page, 17a, begins at the top.  Therefore the events of 

pages 15-16 are complete and remain evocative for interpretation.  

Pages 17-18.  Figure 5.3. 

 
  1.  Page 17a, ref.1-2:  three ceremonies, top to bottom. 

   a.  Lady Three Flint, Lords Seven and One Rain bird sacrifice.   

   These lords appear on pages 36-39. 

   b.  Lady Three Flint and Lord Five Flower with Lords Ten Grass  

   and Ten Rain bird sacrifice and dog sacrifice. 

   c.  Lady Three Flint in the water with Lords     

   Four Deer and Four Death. 

  2.  Page 17b-18a.  Ref. 3-6.  Four levels of ceremonies, bottom to top  

   (17b) attended by four gods (18a). 

   a.  Goddess Lady Nine Grass of Chalcatongo attending temple- 

   pyre ceremony of Lords Ten Rain and Nine Flower. 
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   b.  God Lord Seven Flower attending tobacco and perforation by  

   Lord Nine Alligator at Fire Serpent Ballcourt with Lords Four  

   Motion and Seven Reed. 

   c.  Lord Nine Wind attending at the temple     

   with Lords Ten Vulture and Ten Reed. 

   d.  Lord Two Dog and Lord One Death at the    

   marriage of Lady Three Flint and      

   Lord Five Flower. 

 E.  Page 18b-c.  Year 4 House (#43)  Day 7 Wind. 

1.  Page 18b.  At Apoala:  the temple comes down from the sky, fire-

drilling bundle. 

  2.  Page 18c.  Three levels ascending. 

Discussion.  Pages 17-18. 

 
 The ceremonial events on these pages appear to concern the fire-drilling bundle 

that first appeared during the conference with the gods on page 16c.  Also, column 17a 

descends in three levels.  The first level shows Lady Three Flint (sans shell shawl and 

serpent) standing before Lord One Rain who holds a torch, and Lord Seven Rain who 

holds a decapitated bird.  These two males are the principal actors on pages 36-39 of this 

codex and first appeared on page 14.  The blood from the decapitated bird flows onto a 

white bound bundle of sticks or reeds which has three paddle-shaped plants emerging 

from it—two from the bundle top, and one from the knot securing the white binding. 



 76 

 The second level of reading on page 17a shows Lady Three Flint (sans serpent) 

and Lord Five Flower kneeling before the elder lords Ten Rain and Ten Grass (page 15a).  

The decapitated bird head and a sacrificed dog is between them.  All are displayed on a 

white-feathered plain. 

 Directly beneath this plain is the third level.  It occurs under water.  Lady Three 

Flint holds an incensario and incense bag before Lord Four Deer and in the company of 

Lord Four Death.   

 Page 17b ascends in four levels.  It extends to and occupies completely page 18a.  

At the first (lowest) level Lord Ten Rain holds a sacrificial bird and Lord Ten Flower a 

bound, burning torch before a temple platform in a valley.  Lord Seven Reed sits atop a 

mountain at one end of the valley and Lord Four Motion sits atop a mountain at the other 

end of the valley.  A large burning bound bundle holding a smoking incense ball in a u-

shaped bracket with curled edges surmounts the temple platform.  At the second level, 

Lord Nine Alligator holds a perforator and incensario before Fire Serpent Ball Court 

Place.  On page 18a, the gods Lady Nine Grass of Chalcatongo and Lord Seven Flower 

behold this scene.  At the third level (watched by Lord Nine Wind on page 18b) Lords 

Ten Vulture and Ten Reed stand before Serpent Temple (page 15b).  The first holds an 

incense bag and sheaf of plants, the second blows a conch shell trumpet.  Lord Nine 

Wind Holds a perforator.  The fire-drilling bundle is in the temple and the two staffs first 

shown on pages 15a and 16b are planted before it.  A question arises.  Is this the same 

temple seen on page 15b?  There are many similar, shared identifiers between them. The 

fourth and last level of ceremonial action shows Lady Three Flint and Lord Five Flower 
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seated in a house.  Pohl (1994:32) indicates that this is their marriage.  The gods lords 

Two Dog and One death watch the scene (17b).   

 Page 18b shows two columns of action sans red line to create visual columns.  

The first descends from the sky of Lady Five Alligator and Lord Four House—both 

shown as heads atop temple platforms.  A cave in the sky emits a white, eagle-down 

festooned rope from which descend Lord Three Flint 20 (his first appearance in this 

codex), an un-named lord bearing a red and white staff, Lord Five Dog bearing arms, and 

Lord Twelve Wind Smoke Eye bearing a temple on his back.  A two headed serpent, or 

else two serpents, server as his tumpline to bear the temple. 

 The lowest level of action shows Lady One Eagle (identified only by the eagle 

head sans numeral) and Lord Five Vulture Serpent Head in the water at Apoala.  A cave 

opening in the water emits the fire drilling bundle and from this point the action ascends.  

The date associated with this bundle is Year Four House Day 7 Wind. 

 Standing before the river at Apoala are the Lords Six Water (holding a sacrificial 

bird and perforator), Lord Six Death (holding a torch), and Lord Seven Eagle holding an 

incense bag and incensario.  Directly above them, at Fire Serpent Ball Court, Lord Ten 

Wind holds an incense bag and incensario.  Directly above him is the temple born from 

the sky by Lord Twelve Wind Smoke Eye.  Lords Nine Motion and Seven Eagle worship 

there.  A serpent emerges from the temple and characterizes it.  The temple sits atop a 

place resembling the birthplace of Lord Eight Wind Eagle Flints (page 1, tableau 1), and 

the two staffs with a red and white bundle between them are before it.   
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 The action now continues to page 19a where there is a descent of actors from the 

sky to the territory at Wasp Hill and surrounds.   

Double-page 19.  Figure 5.4. 
 
 Page 19a.  Upper right:  in the sky.  Lord Twelve Wind (un-named) receives a 

temple and fire-drilling apparatus from the deities lords Four Alligator and Ten Alligator. 

  1. Descent from the sky:  Lord Twelve Wind descends from the sky with 

Snake Temple on his back, accompanied by Lord Three Flint from the Moon and an un-

named lord from the Sun. 

  2. The cloud rope of descent touches the earth.  Lords Five Dog, Nine 

Motion, Seven Eagle, accompany Lord Twelve Wind. 

  3. Lords Ten Rain, Ten Lizard, and Ten Vulture within the map greet the 

descending procession.  They perform a bird-decapitation sacrifice and grass-mat 

ceremony. 

 
 Page 19a.  Date Year 7 Rabbit (#20) Day 12 Wind.  A.D. 954 (Byland and Pohl, 

1994:236).   

  1.  On the map, upper right, at the temple from the sky with fire drilling  

  bundle:  a procession  from Wasp Hill Temple. 

   a.  Lord Six Death with maguey wand. 

   b.  Lord Six Water carrying Lady Three Flint    

   Younger in a tumpline. 
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   c.  Lord Six Motion carrying flowering     

   plant. 

   d.  Lord Seven Flower with incensario. 

   e.  Lord Nine Flower and conch shell     

   trumpet. 

   f.  Lord Nine Alligator with torch. 
 
 
  2.  Lords One Flower and Nine Reed interrupt 

  the procession with gifts for Lady Three Flint Younger. 

 
Page 19b.  Nuptial bath of Lord Twelve Wind and Lady Three Flint Younger. 

  1.  Date Year 10 House (#23) Day 2 Eagle.  A.D. 957 (Byland and Pohl,  

  1994: 236). 

  2.  The nuptial couple in a sweat bath. 

  3.  The ladies Six Flint and Five House pour  water over them. 

  4.  Lady One Eagle presents a ceremonial cap. 
 
  At White Flints Hill. 

  1.  A Nine Wind Fire Drilling Bundle Ceremony. 

  2.  Date Year 8 Flint (#34)  Day 8 Motion.  A.D. 968.  

 

A Yaha Yahui priest named One Alligator flies into  the mountain. 

 The marriage house. 

  1.  Date Year 5(6) Reed (#45)  Day 12 Alligator.  A.D. 979. 
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  2.  A conference between Lord Ten Vulture and Lord Ten Reed with  

  Venus staff. 

  3.  Nuptial night. 

  4.  Lord Ten Rain with sacrificial bird and three bundles and Lord 1 Grass. 

  5.  Procession of the gods to Wasp Hill and the scene of Lady One Death  

  rising from the ground. 

  6.  Birth of Lady One Death.  This scene is the ultimate event of this 

complex series of tableaux.  Byland and Pohl note (1994:235) that by the year A.D. 925 

(Year 4 House) Lady One Death would have been born. 

Discussion. 

 
 This double page (19a-b) displays a complex panorama of personnel and events 

that are not in forward chronological progression.  Reading begins in the upper right of 

19a and proceeds according to the indicators superimposed in figure 5.4.   

 At superimposed number 1, Lord Twelve Wind Smoke Eye is in the sky of Lord 

Four Alligator and Lord Ten Alligator, both of whom appear as faces emerging from 

serpents.  Lord Ten Alligator has hands emerging with him and Lord Four Alligator has 

an animal paw.  A fire drilling apparatus and temple are shown with an un-named Lord 

Twelve Wind Smoke Eye. 

 Lord Twelve Wind Smoke Eye descends along a white rope festooned with eagle 

down tufts and bears temple on his back with a serpent tumpline, as on page 18b.  He is 

in a gout of rain surrounded by stars.  Directly beneath a sun disk is another star-studded 
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rainstorm holding an un-named lord who bears a red and white bundle staff.  Yet another 

male named Three Flint descends from a rainstorm from the moon.  Subsequently a 

procession consisting of Lord Five Dog with incense bag and tri-lobed vegetation wand, 

Lord Twelve Wind Smoke Eye with temple, Lord Nine Motion with torch, and Lord 

Seven Eagle with incense bag and a different style of tri-lobed vegetation wand 

approaches a found grass mat.  The white sky rope ends at the lower part of the territorial 

map.  Within the map and greeting the descending lords are:  Lord Ten Death with a 

sacrificial bird, Ten Rain, Ten Lizard holding a ceremonial xicolli, and Ten Vulture. The 

date for this event is Year 7 Rabbit Day 12 Wind.  

 Superimposed number 2 is at the Temple at Wasp Hill.  A procession consisting 

of Lord Six Death holding a maguey plant, Lord Six Water Bearing an un-named Lady 

Three Flint on his back with a red and white stripped tumpline, Lord Six Motion bearing 

a flowering plant, Lord Seven Flower bearing an incensario and unidentified object, Lord 

Nine Flower blowing a conch trumpet, and Lord Nine Alligator bearing a torch lead the 

procession from Wasp Hill Temple to the next scene (superimposed number 3).  Along 

the way, two lords—One Flower presenting a xicollis garment, and Ten Reed holding an 

incense bag and tri-lobed vegetation wand greet Lady Three Flint.  

 At superimposed number 3, Lord Twelve Wind Smoke Eye and Lady Three Flint 

are nude in a stylized stone house (it looks like a hill) and two women—Six Flint and Ten 

House—pour water over them while a third named One Eagle presents a red and white 

stripped curved hat.  The date for this event is Year Ten House Day Two Eagle. 
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 Directly to the left of this bath house event is White Flints Hill.  A Lord Nine 

Wind Quetzalcoatl and fire drilling bundle opens and emerges from the top of it.  The 

date for this event is Year 8 Flint Day 8 Motion. 

 Directly above and in the left-hand margin, a fire serpent priest named Lord One 

Alligator flies into a stone mountain (the entire left side border of page 19b).   

 At superimposed number 4 Lord Ten Reed presents a Venus staff to Lord Ten 

Vulture, Lady Three Flint and Lord Twelve Wind Smoke Eye are in their marriage house 

and discretely shielded from view by a swag curtain.   Then Lord Ten Rain holds a 

sacrificial bird and a bowl before a place holding three vegetation bundles bound with 

spotted white cloth or paper.  Facing him is Lord One Grass.  The date for the events in 

superimposed number 4 is Year 5(6) Reed Day 12 Alligator. 

 The events of superimposed number 5, at the top of the pages, begin with a 

procession of eight lords or gods to Fire Serpent Ball Court.  They are from last to first 

(left to right):  Lord Ten Alligator, Lord Twelve Alligator Two Faces, Lord One 

Alligator, Lady Thirteen Flower, Lord Five Water, Lord Six Death, Lord One Alligator, 

and Lord Thirteen Flower. 

 These personnel, except Lord Ten Alligator, bear certain ritual objects.  Lord 

Twelve Alligator Two Faces has an incense bag and tri-loved vegetation wand, Lord One 

Alligator a sheaf of atlatl darts and white shield with white sacrificial flag, Lady Thirteen 

Flower a spindle and shuttle, Lord Six Water a perforator and tri-lobed vegetation wand, 

Lord Six Death an incense bag and tri-lobed vegetation wand, Lord One Alligator a 

Venus staff, and Lord Thirteen Flower an incense bag and tri-lobed vegetation wand.   
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 This procession is redolent of the processions on pages 6b-7a that mark a 

transition from the time of Lord Eight Wind of Suchixtlan to the time of Lord Eight Deer 

Jaguar Claw.  The only day name that appears in both processions is 12 Alligator, but on 

page 6b he does not have two faces.   There is no date for this event. 

 The procession moves toward Fire Serpent Ball Court and, directly beneath it and 

before Wasp Hill Temple, Lady One Death is born from the earth between two maize 

stalks. 

Lady One Death. 

 
 This complex two-page series of tableaux (page 19) presents chronologically 

mixed scenarios.  For example:  the birth of Lady One Death prior to A.D. 925.  The page 

19 statement is a general one, saying merely that she was born from the earth before the 

temple at Wasp Hill and near Fire Serpent Ball Court, maize plants to either side of her.  

Therefore, she is a progenitor of the female line from that place.  It is known that she and 

her husband Four Alligator (Codex Zouche-Nuttall, page 21b) married in A.D. 940 

(Codex Bodley 1-III, Codex Vindobonensis Mexicanus I reverse, I) and had a daughter 

named One Vulture who was born at Achiutla.  She married Lord Four Rabbit (Caso says 

One Rabbit) of Wasp Hill and they had two daughters, Five Reed and Five Jaguar. 

According to Caso (1979[1984]:145b) she also married Lord Ten Motion (Vindobonensis 

II-3).  

 These two women married into the first dynasty of Tilantongo (Codex Zouche-

Nuttall 23a) and Tilantongo’s rival, Hua Chino (Red-and-White Bundle) after the War 
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from Heaven.  Lady Five Reed married the founder of Tilantongo’s first dynasty, Lord 

Nine Wind Stone Skull, in Year 4 Rabbit, A.D. 991 (Vindobonensis Mexicanus I reverse, 

IV, Bodley 4-V).  At this time, according to both Zouche-Nuttall and Bodley, Wasp Hill 

and its nobles become extinct during the war.  Therefore, these marriages represent a 

resolution of the conflict, even though both Tilantongo and Hua Chino became rivals.  

The rivalry ended in the time of Lord Eight Deer Jaguar Claw of Tilantongo who 

destroyed Hua Chino in A.D. 1101 (Zouche-Nuttall, 82).  

 Lady One Death appears again on page 21b, after the War from Heaven. 
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Figure 5.1.  Codex Zouche-Nuttall, page 14. 
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Figure 5.2.  Codex Zouche-Nuttall, pages 15-16. 
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Figure 5.3.  Codex Zouche-Nuttall, pages 17-18. 
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Figure 5.4.  Codex Zouche-Nuttall, Double-page 19. 
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Chapter 6.: Data.  The Three Flint Story. 

  

 Alfonso Caso (1984[1979]:  398a-399b) established the story of the Ladies Three 

Flint in its modern form as the stories of a mother and daughter both named Three Flint.  

Previously, Zelia Nuttall (1902) thought that the pages 14-19 of the manuscript that bears 

her name told the story of one woman named Three Flint who, in media res, changed her 

personal name from “Quechquemitl” with Snail (now considered the elder woman) to 

“Red Quechquemitl” (now considered the younger woman).  It is noted that a female 

name change by garment is also recorded in Codex Selden for one woman, namely, Lady 

Six Monkey of Jaltepec.  

 According to Caso the elder female Three Flint gives birth to Three Flint the 

Younger in Year 3 Flint on Day 3 Flint, then dies in childbirth.  Thereafter the father, 

Lord Five Flower raises the child and she subsequently marries Lord Twelve Wind from 

the Sky, or, Twelve Wind Smoke-Eye.  They rule, or, are the lineage founders of a place 

now referred to in the literature as Wasp Hill, subsequently destroyed in the sixteen-year 

War from Heaven. 

Birth of Lady Three Flint in Year 3 Flint on Day 3 Flint,  AD 924. 

 
 There are many problems with chronology concerning Lady or Ladies Three 

Flint.  For example, there is a significant problem with the birth of Lady Three Flint the 

Younger in Year 3 Flint on Day 3 Flint.  One chronology cycle assigns the European 

calendar date of AD 976.  When the War from Heaven ended in AD 979 she would have 
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been three years old and also have a husband.  So we have to reject that interpretation and 

move back in time to the preceding Year 3 Flint Day 3 Flint, AD 924, which is a 

reasonable date for her life.  She would have been 55 years old when the War from 

Heaven ended and her lineage was exterminated.   

 Another problem—which began with Zelia Nuttall’s commentary—is the 

generally accepted idea that there was one woman named Three Flint.  Nuttall writes:   

 …the Lady Three Flint became the consort of two lords, and that her marriage, 
 lying-in, and installation as Woman-Serpent were attended by the most solemn 
 and elaborate ceremonials, in which  priests and priestesses officiated (1902:32a).  
  
This idea has some interest because the birth of Lady Three Flint the Younger on 

Zouche-Nuttall page 16a shows the mother wearing a female garment adorned with a 

shell.  Yet, this garment appears with a female Three Flint only one other time in the 

sequence, namely on page 15b.  However, in the birth scene—in Year 3 Flint on Day 3 

Flint (which Nuttall mentions only briefly as her “lying-in”)— the mother is specifically 

named Three Flint and during Caso’s implied death of the mother, the figure seen going 

into the hill wears the daughter’s garment.   

 Another thorny problem is that if there is only one Lady Three Flint she has two 

husbands.  One is Five Flower who appears in the first tableau of the sequence on page 

14.  He disappears from the narrative after page 17b and the tableau showing them as a 

married couple (17b) is undated.  The second husband first appears on page 18b.   He 

then came from a sky-cave on page 19a and marries Lady Three Flint on page 19b.  It is 

he who is shown with her as the lineage rulers in the first tableau on page 21, preceding 

the war from heaven and the subsequent extermination of Wasp Hill lineage clans.  
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 However, extended genealogies are not written for either woman and the only 

birth obviously recorded is that of Lady Three Flint the Younger.  I propose that the birth 

year (not day) of Three Flint the Elder is recorded, but is occulted by conflated data 

recording (see Chronology, pages 14-19, below).  No genealogy descending from either 

of the Three Flint females is recorded, only implied on page 19b with the birth of Lady 

One Death.  Also, the deaths of the ladies Three Flint are not shown (unless we consider 

that Lady Three Flint the Elder died in childbirth). 

Ancestors and Transformations. 

 
 The Mixtecs, like their Zapotec cousins, practiced ancestor worship and, 

frequently, ancestors, though human, did heroic and supernatural things.  We see this in 

the Three Flint Story.  We see this in the Eight Wind of Suchixtlan story on Zouche-

Nuttall pages 1-2.  Therefore, if the issue is forced and we consider only one Lady Three 

Flint, a very different picture emerges of this powerful female ruler of Wasp Hill.  

Regarding the supposed death of Lady Three Flint the Elder, the codex passage tells us 

that she enters a Sweatbath.  Then in the watery underworld she and her husband Five 

Flower subsequently interact with the gods.  If this is a transformation event then as a 

transformation event it is likely similar to that of Lord Eight Wind of Suchixtlan who is 

recorded in the first codex story, pages 1-8.   

 Eight Wind, after the War from Heaven, spends three years with the rain god (a 

supernatural being) who pours water over him.  He then founds his lineages as a married 

man who (so far as we can tell) no longer does supernatural things.  Therefore, there is a 
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parallel regarding ancestors who, at one stage in their lives do supernatural events, and, 

then, transform via the agency of water and become lineage founders. 

 In a later era, the culture hero Lord Eight Deer Jaguar Claw of Tilantongo, allies 

with the Tolteca/Chichimeca in the person of Lord Four Jaguar.  Then they are guided 

across the water to the Place where the Sky is Held Up.  The Codex Colombino fragment 

(pages 27-28) shows a significant battle happening between Lord Eight Deer and a 

monster of the deep in very turbulent water. After the battle, the companions apparently 

enter the sky, conquer the warriors of the Sun, form an alliance with the sun god One 

Death, and return to earth—again by crossing a body of water.  Subsequently Lord Eight 

Deer is the founder of the second dynasty of Tilantongo.  Eight Deer distinguishes 

himself from childhood as a conqueror, and then via supernatural events undertaken in 

the context of water, becomes a lineage founder.  There is, therefore, a common, 

sustaining element of ideology in the Mixteca of this time regarding ancestors, heroes, 

lineage founding, and supernatural transformation events involving water as a 

transcendent matrix. 

 A strong association between sky and water is made in Codex Vindobonensis 

Mexicanus I (Zouche-Nuttall’s sister document) on page 47 where Lord Nine Wind 

Quetzalcoatl puts sky/water above the Place where the Sky Was.  Zouche-Nuttall page 

18a repeats this sky/water association by showing a complex tableau wherein Lord 

Twelve Wind Smoke-Eye descends from the sky to the river at Apoala.  The goddess 

Lady One Eagle is in the river below and the sky itself is shown—not only above—but 

also as the floor of the river:  it is literally the river bed with the gods seated on it.  In this 
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complex event the descent from above is through a cave opening in the sky.  This 

opening is mirrored below in the river when a fire-drilling bundle appears from a cave in 

the sky-river.  This potent parallel imagery remarks on the similarity of sky and water in 

Mixtec ideology, even to the point that each can have caves that produce supernatural 

persons and objects. 

Chronology, pages 14-19. 

 
 The chronology associated with events on pages 14 through 19 does not 

necessarily progress according to the concept of “time’s arrow”; that is, the chronology is 

mixed and does not progress sequentially from past to present to future.  Here is a 

proposed schematic of the tableau, events, and chronology associated with them arranged 

in forward progression.     

 Page 14b.  Year 4 Flint (#30) Day 8 Motion.  Birth year of Lady Three Flint 

Elder?  AD 914. 

 Page 14a.  Year 7 Reed (#33) Day 5 Flower.  Birth of Lord Five Flower.  AD 917. 

 Page 19b.  Year 8 Flint (#34) Day 8 Motion.  At White Flint Hill.  AD 918. 

 Page 16b.  Year 3 Flint (#42) Day 3 Flint.  Birth of Lady Three Flint Younger.  

AD 924.  The mother, Three Flint Elder, was ten years old.  This is not impossible, 

especially for a revered ancestor with significant magical abilities and who frequently 

associated with the gods. 

 Page 18b.  Year 4 House (#43) Day 7 Wind.  The fire drilling bundle from 

Apoala.  Lord Twelve Wind Smoke Eye.  AD 925. 
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 Page 15b.  Year 10 Reed (#49) Day 7 Rain.  Ceremony at Serpent Temple.  Lady 

Three Flint Elder and Lord Five Flower.  AD 931. 

 Page 19a.  Year 7 Rabbit (#20) Day 12 Wind.  Lord Twelve Wind descends from 

the Sky.  AD 954 (Byland and Pohl, 1994:236).   

  +30 days 

 Page 16b.  Year 7 Rabbit (#20) Day 3 Grass.  Lady Three Flint Elder in the water.  

AD 954. 

 Page 19b.  Year 10 House (#23) Day 2 Eagle.  Nuptial bath of Lord Twelve Wind 

Smoke Eye and Lady Three Flint Younger.  AD 957 (Byland and Pohl, 1994:236).  Lady 

Three Flint Younger would have been 33 years old. 

 Page 19b.  Year 5(6) Reed (#45) Day 12 Alligator.  Lord Twelve Wind Smoke 

Eye and Lady Three Flint Younger in the marriage house.  AD 979, the year the War 

from Heaven ended. 

Conclusion of Chronology.  

  
 The proposal of the existence of only one Lady Three Flint serves for the purpose 

of interpretation, but it is not faultless, nor even likely as is demonstrated by the proposed 

chronology.   

 The paired sets of pages prior to double-page 19 are chiefly ceremonies and 

interactions of Lady Three Flint with various gods.  Page 15 appears to show the 

establishment of a temple or cult, page 16 displays Lady Three Flint in actions with gods 

and goddesses, page 17 shows ceremonies, and page 18 the establishment of a temple 
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brought down from the sky.   As mentioned before, as seen from the proposed 

chronology above, events are not written in chronological sequence and are presented in 

this reconstructed chronology from earliest to latest.  

 There is another interesting aspect to the strong figure of Lady Three Flint—she 

was a primary female ruler with significant shamanic abilities, who frequently interacted 

with the gods.  In this interaction she is a predecessor to the later Lady Six Monkey of 

Jaltepec who lived in the time of Lord Eight Deer Jaguar Claw of Tilantongo.  Codex 

Selden makes it clear that the first dynasty of Jaltepec failed.  Men ruled it.  The second 

dynasty of Jaltepec ruled by Lady Six Monkey in alliance with the female (goddess) 

Oracle of the Dead at Chalcatongo was successful.  Lady Three Flint is shown with the 

female Oracle of the Dead (Lady Nine Grass) on pages 17b-18a). Although Lady Six 

Monkey was killed by Eight Deer Jaguar Claw in AD 1101 or 1102, her male offspring 

survived and endured successfully until the arrival of the Spanish in Oaxaca in AD 1521.  

Three Three Flints, or Four? 

 
 Sharing in the mysterious character of the Lady or Ladies Three Flint is the male 

Three Flint.  The female Three Flint figures are not only royal, but also priestly or 

shamanic.  That is, they are central figures in important rituals and in meetings with the 

gods, but particularly the goddess Lady One Eagle who is always associated with 

streams, rivers, or lakes.  A male Three Flint has similar divine associations and is 

associated with Lord Twelve Wind from the Sky (also called Twelve Wind Smoke-Eye).  

In Zouche-Nuttall this Lord Three Flint appears on the following pages: 
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 18b, descending from the sky cave of the gods Lord Four House and Lady Five 

Serpent and last in a procession consisting of an un-named male, Lord Five Dog, and 

Lord Twelve Wind Smoke Eye.  In this procession he bears an incense bag and what 

Alfonso Caso identifies as a Venus staff; 

 19a, where, from the sky of the gods Four Snake and his brother Seven Snake, he 

descends in a rain cloud holding the Venus staff, along with Lord Twelve Wind Smoke 

Eye and the un-named male—they are literally rained from the sky; 

 21b, where, he attends Lord Twelve Wind Smoke Eye at Achiutla, and…, 

 22a, …where he descends again with Lord 12 Wind Smoke Eye to introduce the 

first dynasty of Tilantongo at Monte Negro. 

 Still another Lord Three Flint also appears in Codex Bodley (pages 35-I through 

36-I) where he is first shown seated before a temple platform that supports the mummy 

bundles of the nobles Twelve Eagle and Twelve Vulture atop it.  He is followed by the 

thirteen destroyed Wasp Hill lineage heads who are shown as going into the ground and 

is, last of all, shown himself going into the ground—i.e. dying.  

 Alfonso Caso (1984[1979] II: 397a-b) says of Lord Three Flint that he is actually 

two different persons, one in Zouche-Nuttall and the other in Bodley. 

 Codex Bodley shows (on page 38-I) that he is born from the ground on Day 7 

Flower of Year 13 Rabbit, at a place Caso names Crooked Water Hill and Xipe Bundle.  

According to Caso, this Lord Three Flint helped to conquer Wasp Hill and assisted Lady 

Nine Grass (Oracle of the Dead from Chalcatongo) kill Twelve Lizard and Twelve 

Vulture.  His death is recorded to have happened in Year 6 Reed Day 8 Grass.  He would 
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have been 45 years old.  Therefore he is not the same Lord Three Flint shown in Codex 

Zouche-Nuttall. 

 Of the Zouche-Nuttall Lord Three Flint Caso says “…he is a divine personage 

who descends from the Sky of the Sun…carrying the staff of Venus.”  He then notes that 

Lord Three Flint is a companion of Lord Twelve Wind Smoke Eyebrow (i.e. “Smoke 

Eye”).  Caso then notes the pagination of the Lord Three Flint appearances in Zouche-

Nuttall and says:  “In sum, this personage, looks like an assistant of the god Twelve 

Wind, which had the same name as the lady that was a wife of this same god (i.e. Lady 

Three Flint)” (1984[1979]:397b).  

 Therefore (given two females named Three Flint) there are actually four Three 

Flints:  1) the female Elder, 2) the female Younger, 3) the male companion of the god 

Twelve Wind Smoke Eye, and 4) the male Three Flint who helped destroy the lineage of 

Wasp Hill.  I conclude from this analysis there were two females named Three Flint—

mother and daughter—and Alfonso Caso has demonstrated there are two males named 

Three Flint.  I also conclude that the scribes who recorded this story were inscribing 

diverse elements according to importance and not according to the principle of “time’s 

arrow”.  I conclude also that there is very likely an intentional confusion of mother and 

daughter Ladies Three Flint showing that the daughter inherited the great abilities, power, 

and authorities of the mother.  
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Chapter 7:  Data.  Part IIA, continued. 

Pages 20-21.  The War from Heaven.  Figure 7.1. 

 
Page 20a-b.   

 Lord Twelve Wind and Lady Three Flint represent the Wasp Hill suzerainty.  

They sit as royalty but their tableau is a full-page stop.  That is to say, it occupies the 

entire lower portion of the column and makes a visual “stop” between the seated nobles 

and the vegetation toponyms that follow.   

 Eleven vegetation toponyms follow them.  The corpses of Thirteen Jaguar and 

Thirteen Grass bound to plant bundles begin the War from Heaven sequences.  They are 

presumably nobles of Wasp Hill. 

 Karl Taube (1986) notes another interpretation of plant bundles associated with 

people in his essay on Teotihuacan writing.  Describing a group of murals from 

Tlacuilapaxco and citing Million: 

 …richly dressed figures stand below an elaborate textile featuring a bicephalic 
 serpent and other motifs.  In front of each figure there is a long bound 
 element with five, or more rarely four, vertically placed maguey leaves or pencas 
 similar to examples known in other glyphic contexts at Teotihuacan.  The 
 repeating element in front of the figures constitutes  a glyphic element, although 
 here qualifying not  particular individuals, but the group as a whole. This 
 sign is almost surely an early form of the Aztec zacatlpayolli, a bound grass 
 bundle used to hold the maguey spines administered during penitential 
 bloodletting. This sign in the Tlacuilapaxco murals  may denote the priestly office 
 of the individuals, the  verbal action of bloodletting, or perhaps the place of 
 bloodletting. 
 
 To the immediate purpose of this codex scene, each plant bleeds at the bottom, 

and maguey is present as well as a sacrificial knife.  Spines are present on at least two of 
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the non-maguey plants and two plants (second and third bottom right) are combinations 

of sacred plants used in Mixtec ceremonies (Codex Zouche-Nuttall, page 2).  In addition, 

considering the two bound and sacrificed nobles—13 Jaguar and 13 Grass—on page 20b, 

there are exactly thirteen figures of plants or combinations of people and plants following 

the seated figures of Lord Twelve Wind and Lady Three Flint.  The lords Thirteen Jaguar 

and Thirteen Grass are bound to plant bundles.  Codex Bodley reverse (35-I) shows 

exactly thirteen Wasp Hill nobles sacrificed by the Oracle of the Dead Lady Nine Grass 

during the War from Heaven.  However, Thirteen Jaguar and Thirteen Grass are not 

among them. 

 Page 20b-c.  The War from Heaven, Southern Nochixtlan Valley. 

 
  1.  The war is conducted by Lady Nine Grass, Oracle of the Dead of 

Chalcatongo in the southern Nochixtlan Valley (Zouche-Nuttall, 20b; Bodley, 34-V). 

  2. Year 3 Reed (#29) Days 1 Lizard, 6 Dog, 8 Motion (A.D. 963).  The 

War from Heaven.  This rendering of the war mentions the battle with Stone Men in the 

northern Nochixtlan Valley. 

Page 21a.  The war against the stripped men from the sky. 

  1.  Year 12 Flint (#38) Day 12 Flint (A.D.  972).   

Page 21b.  The Lady One Death and Lord Four Alligator events at the Nine Wind 
Temple. 
  1.  Year 1 Reed (#1) 1 Alligator. 
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 This half-page series of three tableaux is ascending from bottom to top.  Of 

interest is the fact that the battle at White Flint Hill on page 21a extends into it. 

 In the first level, tableau 1, Lady One Death is at Sun Curtain Hill.  Her husband, 

Lord Four Alligator holds a torch and marches an eagle with blood descending into its 

mouth from that place to… 

 …the second tableau ascending.  There, in a ceremonial precinct before Nine 

Wind Temple (which holds a fire drilling bundle) Lord Four Alligator presents the Eagle.  

The eagle is stepping into a cave opening before the temple.    Lord Four Alligator has 

changed garments for this scene.  In tableau 1 he were an eagle helmet and a “sun 

bundle” appears directly before and slightly above Lady One Death and behind him.  In 

tableau 2, Lord Four Alligator wears a rain god mask as he presents the eagle. 

 Lord Twelve Wind Smoke Eye bearing a temple with bundle by means of a rope 

tumpline and holding a Venus staff descends into the scene followed by Lord Three Flint.  

The third tableau, directly above the temple, shows the sky of Four Snake and Four 

House, the sun with a skull in it, and the descending red and yellow sun curtain. 

Atlatl Year Sign Darts Used as Pointers. 
 

 The use of Reed year sign indicators as pointers to death events seems unique to 

Codex Zouche-Nuttall document 1 (obverse).  It occurs first in the Story of Lord Eight 

Wind of Suchixtlan on page 5c where it indicates the Year 2 Reed Day 2 Reed as being 

the day of his death (A.D. 1027) at age 92.   



 101 

 The second occurrence of it is seen here on page 20b where one year-sign has two 

reed/atlatl dart markers (Year 3 Reed, A.D. 963).  One dart points to Day 6 Dog, the other 

to Day 8 Motion.  The rationale for this is puzzling at first until the actual scene is 

analyzed.  It is the mummy bundling ceremonies of Lords Four House and Six Monkey 

by Lord Ten Rain during the first year of the War from Heaven.   This device says 

simply that the ceremony for Lord Three Monkey happened on Day 6 Dog and the 

ceremony for Lord Four House on Day 8 Motion.  Although, as casualties of war, they 

were killed in the same year, their ceremonies happened on different days in that year.  

Day 6 Dog appears twice in Year 3 Reed, as days 30 and 290.  Day 8 Motion occurs 

twice also, as days 97 and 357.  Therefore, whichever Day 8 Motion is chosen it always 

occurs 67 days after Day 6 Dog, so by this computation we are not told exactly which 

bundling ceremony happened first.  However, in the pictogram tableau on page 20b, the 

mummy bundle of Lord Four House is closest to the ceremonialist, Lord Ten Rain, but 

the reed atlatl marker points to the date farther back, 8 Motion; while the reed atlatl 

marker for Lord Three Monkey points to the first day sign, 6 Dog.   

 The original scribes knew how to read this but we are left with ambiguous 

options.  Is the day closest to Lord Ten Rain (that for Lord Three Monkey) the last or first 

day of ceremony—and the same choice is true for that of Lord Four House. 
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Figure 7.1. Codex Zouche-Nuttall, pages 20-21. 
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Chapter 8:  Data.  Part II.B. 

GENEALOGIES, PAGES 22-35. 
  

Page 22.  Figure 8.1.  A map page corresponding to double-page 19.  The Introduction 
of the 1st Dynasty of Tilantongo. 
 

 This complex map-page generally follows the layout established for double-page 

19.  The reasoning here is that since the preceding two pages concerning the War from 

Heaven can be eclipsed by connecting double page 19 to this one, a like in kind event is 

demonstrated.  That is to say, the later founding of the first dynasty of Tilantongo (page 

22) is a like in kind in importance to the founding of the previous and now destroyed 

dynasty of Wasp Hill (double page 19).  The scribes who composed this section of Codex 

Zouche-Nuttall were writing retrospectively; therefore, they knew that—as was the case 

with the Wasp Hill dynasties—the first dynasty of Tilantongo also ended.  For this reason 

the similarity of their portrayal of both dynasties and the ability to connect them for side-

by side comparison is a statement that adds data to the story. 

 The reading order for page 22 is essentially the same as for double page 19.  From 

the upper right with the descent of individuals from the sky, the order proceeds within the 

map from right to left, then up the left side and across to the right to the central event 

showing Lord Seven Death and Lady One Snake seated at Monte Negro. 

 The dates are: 

Year 7 Flint (#46) Day 7 Flint:  Lady One Snake in the river. 
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Year 1 Reed:  Lady Seven Flower and Lord Four Death at Red and White Bundle.  Very 

likely this date means “beginning”.  See below. 

 

Year 1 Reed Day 1 Alligator:  the seating of Lord Seven Death and Lady One Snake 

before the Nine Wind Bundle Temple. 

 Lady One Snake begins the narrative on this page 22 map-panel.  This Lady One 

Snake was the daughter of Lord Four Alligator and Lady One Death, founders of the first 

reigning house in Tilantongo.  She marries Lord Seven Death “Jaguar” who was perhaps 

son of Lord Nine Wind Quetzalcoatl-Flint, who would be a Tilantongo conqueror, which 

probably represents the Teozacoalco tradition (Caso, 1984[1979]: 120a).  However, Lord 

Seven Death is not mentioned elsewhere.  The day 7 Flint in Year 7 Flint, in the Nuttall, 

is associated with Lady One Snake; the Vindobonensis (I-1) and the Bodley consider it as 

the beginning of the royalty in Tilantongo.  The married couples representing various 

districts around Monte Negro likely represent the offspring of the founding couple, Lord 

Seven Death and Lady One Snake.   

Pages 22-35.  Genealogies.  The Lords of Tilantongo.  1st Dynasty. 

Discussion of the First Dynasty of Tilantongo. 

 
 The devastating 16-year War from Heaven did not completely eradicate the ruling 

dynasty at Wasp Hill.  Lady One Vulture and Lord Four Rabbit married at Wasp Hill 

(Codex Bodley 3-I).  Of their three daughters, two married into the ruling dynasty at Hua 

Chino (Red and White Bundle) and one married the first named lord of Tilantongo 
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(Bodley 4-I, 4-V), i.e. Lord Nine Wind Stone Skull of Tilantongo married Lady Five 

Reed of Wasp Hill (Codex Vindobonensis Mexicanus I reverse, page IV; Codex Bodley 

4-V).  Therefore the lineage survived in the female princesses of Wasp Hill and 

infecundated two dynasties that would become rivals over time—Hua Chino and 

Tilantongo.  This implied conflict came to war in the era of Lord Eight Deer Jaguar Claw 

of Tilantongo who eliminated the lords of it at Hua Chino and their offspring in AD 

1101-1102 (Codex Zouche-Nuttall reverse, pages 80-84). 

 It is very likely that this migration of three royal females from Wasp Hill accounts 

for the similarity in format between double page 19 of Codex Zouche-Nuttall (Wasp Hill) 

and page 22 (introduction to the first dynasty of Tilantongo).   

Pages 23-24.  Figure 8.2.   

 
  1.  Page 23a.  Year 11 House (#11) Day 10 House.  AD 944. 

   a.  At Stone Man River, Lord Ten House + Lady One Grass.   She  

   is the daughter of the Apoala lineage founders, Lord Five Wind  

   and Lady Nine Alligator (Caso, 1960:29b). 

   b.  Their son:  Lord Three Eagle. 

   c.  Lord Three Eagle + Lady 4 Rabbit.  They have two sons,  

   Thirteen Eagle and Six Deer. 

   +46 years 

d.  At Maguey Hill, the son of Lord Three Eagle and Lady Four 

Rabbit, Lord Nine Wind Stone Skull + Lady Five Reed.  Codex Zouche-
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Nuttall does not record the year for this marriage but codices 

Vindobonensis Mexicanus I and Bodley do.  It is: 

Third Mixtec Year Cycle (A.D. 987-1038),  Year 4 Rabbit (#4), 

 A.D. 990 (Byland and Pohl, 1994:237).  

+2 years 

2.  Page 23b.  Their children, Lords Ten Flower, Year 6 Flint, A.D. 992, 

and Five Motion. 

   a.  Lord Ten Flower + Lady Two Snake.  Year 1 House, AD 1013  

   (Codex Bodley 5-V). 

   b.  Their children, Lady Twelve Jaguar and  Lord Twelve Lizard  

   Arrow Legs.   

  3.  Page 23c.  Lord Twelve Lizard Arrow Legs + Ladies Four Alligator  

  and Four Flint.  Year 5 Reed, AD 1043.  These two sisters are his nieces  

  (Caso, 1960:31a). 

   a.  Their children:   

    1)  Year 9 Reed Day 4 Jaguar, AD 1047:  Lord Two Grass  

    + Lady Thirteen Grass. 

    2)  At Teozacoalco:  Lord Ten Reed + Lady Twelve Jaguar. 

    3)  Children:  Lords Nine Monkey, Ten Grass, Nine Lizard, 

    Ladies One Vulture and One Rain, Lords Ten Flower and  

    Nine Eagle. 
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  4.  Page 24a.  Lord Twelve Lizard Arrow Legs’ children: 

   a.  Lords Twelve Water, Five Motion, Ladies Three Motion and  

   One Flint. 

  5.  Page 24a-b.  Lord Five Motion + Lady Two     

  Grass, she is his 2nd wife (Caso, 1960:31a). 

   a.  Year 11 Reed, AD 1075.  Their son Lord Two Rain 20 Jaguars, 

the last king of Tilantongo’s 1st Dynasty.  Both codices Nuttall and Vindobonensis give 

two days for his birth, 9 Reed and 2 Rain.  According to Caso (1960:31b) the day 9 Reed 

is unlucky and falls only six days before Day 2 Rain, so it seems that this prince was 

named on the better day, 2 Rain.  He dies in A.D. 1096 and the first dynasty of 

Tilantongo ends. 

 B.  Page 24b-c.  The interregnum dynasty. 

  A.  Lord Six Death + Lady Six Grass. 

  B.  Page 24c.  Lord Nine Flint + Lady Seven Deer. 

   1.  Their daughters, Ladies Two Monkey,     

   Twelve Grass, Eleven Water. 

   2.  Lord Nine Lizard + Lady Ten Vulture. 
 
   3.  Lord Five Reed + Two Motion. 
 
From AD 944 to AD 1075 is 131 years for the first dynasty of Tilantongo. 
 

On the Second Dynasty of Tilantongo. 
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 The third marriage of this dynasty records that Lord Thirteen Dog wed Lady One 

Vulture who was originally from Wasp Hill (Zouche-Nuttall, 25b).  She was the aunt of 

Lord Five Movement of Tilantongo’s first dynasty.  He was the father of the ill-fated 

Lord Two Rain 20 Jaguars, the last king of Tilantongo’s first dynasty.  Lord Thirteen 

Dog and Lady One Vulture were parents to Lord Five Alligator, the father of Lord Eight 

Deer Jaguar Claw of Tilantongo who is the subject of the entire Zouche-Nuttall reverse 

(document 2) and who appears in every major surviving Mixtec codex.  This observation 

has been extant since the beginning of the 20th century (Cooper Clark, 1912; Caso, 

1960:37b). 

 The schematic of the second Tilantongo dynasty listed below is offered without 

elaboration.  The same dynasty recorded on the reverse of Codex Vinbodonensis 

Mexicanus I (V-3) begins with Lord Thirteen Dog and Lady One Vulture, as noted 

above.  However, in the Zouche-Nuttall text, it begins earlier with Lord Two Water and 

Lady Four Jaguar, then proceeds with Two Water’s second marriage to Lady Ten Snake, 

parents of Lord Thirteen Dog.   Therefore, noting the extra generation in Zouche-Nuttall 

and its omission in Vindobonensis, elaboration is omitted, although a lack of 

contradiction is noted. 

Pages 25 through 26.  Figure 8.3. 
 
 The Second Dynasty of Tilantongo. 

  1.  Page 25a.  Beginning at bottom right.  Year 8 Reed.  AD 1005. 

  2.  Toponym, Lord Two Water + Lady Four Jaguar. 
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  3.  Lord Two Water + Lady Ten Snake. 

  4.  Page 25b.  Their children Lords Thirteen Dog and Three Snake. 

  5.  Lord Thirteen Dog + Lady One Vulture.  She was the aunt of Lord Five 

  Movement, page 24b, who was the father of Lord Two Rain, the last king  

  of Tilantongo’s first dynasty (Caso, 1960:33a). 

  6.  Pg. 25b-c.  Their son, Lord Five Alligator, chief of the council of four  

  at Tilantongo. 

  +25 years (from Year 8 Reed to Year 5/6 Reed) 

  7.  Pg. 25c.  Lord Five Alligator auto-sacrifice before the fire-drilling  

  bundle temple.  Year 5(6)  Reed Day 1 Alligator.  AD 1030. 

  +6 years (year 6 Reed to Year 12 House) 

  8.  Year 12 House Day 7 Motion.  AD 1036.  Lord Five Alligator and  

  another male. 

  +7 Years (Year 12 House to Year 6 Flint) 

  9.  Pg. 26a.  Year 6 Flint Day 7 Eagle, AD 1043:  Lord Five Alligator +  

  Lady Nine Eagle. 

  10. Their children:  Lords Twelve Motion (born Year 7 House, AD 1045),  

  Lord Three Water, and Lady Six Lizard. 

  11. Pg. 26b.  Year 10 House Day 6 Deer, AD 1061.  Lord Five Alligator + 

   Lady Eleven Water.  

  12.  Their children:  Lords Eight Deer Jaguar Claw (b. AD 1063), Nine  

  Flower (born in Year 3 Reed, AD 1067) , and  
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  13. Pg. 26c.  …Lady Nine Monkey, b. Year 13(12) Flint, AD 1076. 

  14. Lord 8 Deer Jaguar Claw + Lady Thirteen Snake, a princess of Hua 

Chino (Red and White Bundle), thus she continues the female line transferred to Wasp 

Hill and unites it with that same line transferred to Tilantongo years earlier.  Year 13 

Reed Day 12 Snake.  AD 1103.  

  15. Their children:  Lords Four Dog Peccary (b. Year 7 Rabbit, AD 1110). 

  & Four Alligator (b. Year 9 Flint, AD 1112). 

Pages 27-28.  Figure 8.4. 
 
 Pg. 27.  The other wives of Lord Eight Deer Jaguar Claw. 

  1.  Pg. 27a.  Ladies Ten Vulture, Six Wind,  Eleven Snake, Ten Flower. 

  2.  Lady 5 Eagle in Year 2 House, AD 1105 (Byland and Pohl, 1994:243). 

  Their children,:  Lords Six House (b. Year 9 Flint,  AD 1112)… 

    3.  Pg. 27b.  …Ten Motion, Lady Two Grass and… 

 E.  Pg. 27c. The Dynasty of Teozacoalco.  Pages 27c combines with 28a reading  

 from bottom to top. 

  1.  …Lord Five Dog (27c) + Lady Six Wind (28a), also shown on 27a.   

  Year 9 House Day 6 Eagle.  AD 1125. 

  2.  Lord Four Dog (27c), + Lady Four Death (28a).   

  3.  Lady Four Death (27c) births Lord Twelve Dog. 
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  4.  Pg. 28b.  Year 8 House.  Lord Thirteen Dog + Lady Eight Vulture.   

  He also marries Lady Four Rabbit.  Their sons:  Lords Seven Water (b.  

  Year 7 House, AD 1149 (Byland and Pohl, 1994:246) and Three Wind. 

  5.  Pg. 28 c.  Lord Seven Water + Lady Eleven Water.  Their son is Lord  

  Thirteen Eagle.  And… 

Pages 29-30.  Figure 8.5. 
 
  6.  Page 29a.  …Lord Nine Wind.   

  7.  Year 5 Reed, AD 1199 (Byland and Pohl, 1994:248).  Lord Thirteen  

  Eagle + Lady Thirteen Death.  Their children are… 

  8.  Page 29b.  …Lords Two Wind, One Eagle, and… 

  9.  Page 29c.  …Lady Ten Deer, Lords Two Flower  and Eight Snake,  

  Lady Six House. 

 F.  Lord Thirteen Eagle’s second family at Teozacoalco. 

  1.  Page 30a.  Lord Thirteen Eagle + Lady Eight Reed.  Their children are  

  Lord Eight Rabbit (b. Year 9 House, AD 1229), Ladies One Grass, Eleven 

  Motion…,  

  2.  Page 30b.  …Ten Deer, Thirteen Rabbit, Nine Monkey, and Lord Six  

  Water. 

  3.  Page 30b.  Lord Eight Rabbit + Lady Six  Grass.  Their children are… 

Pages 31-32.  Figure 8.6. 
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  4.  Pg. 31a.  …Lord Twelve House and Lords One House, Four Rabbit,…  

  5.  Pg. 31b.  …Eight Dog, and Lady Eleven Alligator. 

   6.  Pg., 31b-c.  Lord Twelve House + Lady Eleven Alligator.  This is  

  brother/sister marriage.  Their children are: 

  7.  Pg. 31c.  …Lord Twelve Dog.   

  8.  Lord Eight Motion + Lady Two Jaguar.  Their children are… 

  9.  …Ladies Four Death, One Eagle, and Four Rabbit.  A full-length red  

  line divides this page from page 32, but the Teozacoalco genealogies  

  continue. 

 

 G.  Page 32. Figure 8.7.  The second dynasty of Teozacoalco. 

  1.  Pg. 32a.  Lord Two Dog + Lady Six Reed.      

  Their children are… 

  2.  …Ladies Six Flint, Six Water.   

  3.  Lord Nine House + Lady Three Rabbit.  Their     

  children are… 

  4.  Pg. 32b.  …Lord Two Water, Lord Eight Flint,  Ladies Four Deer and  

  Five Eagle Flints. 

  5.  Lord Two Water + Lady Two Vulture. Their children are… 

     6.  Pg. 32c.  …Ladies Twelve Flower, Three Alligator, Lord Five Reed 20  

     Jaguars,…  
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Pages 33-34.  Figure 8.7. 
 
  7.  Pg. 33a.  Lady Nine Wind, Lord Ten Vulture,  Lord Five Rain, Lady  

  Twelve Reed.    END. 

Pg. 33b.  The Zapotec Marriage at Zaachila. 

  1.  Year 8 Flint, AD 1280 (Byland and Pohl, 1994:250).  The codex  

  records Year 1 Flint, but Byland and Pohl record 8 Flint.  The Year 1 Flint 

  preceding this Year 8 Flint would be AD 1260; the succeeding Year 1  

  Flint would be AD 1302.  Lord Five Flower (Zapotec) + Lady Four Rabbit 

  (Mixtec). 

  2.  Lord Nine Snake (Zapotec) + Lady Eleven Rabbit (Zapotec).  Their  

  children are… 

 

Page 34a.  Figure 8.8. 

  3.  Pg. 34a.  Lord Two Dog, Lady Eleven Flint, Lady Two Reed,…  

  4.  Pg. 34b.  …Lady Ten Monkey, Lord Two Vulture. 

 

Page 34b.  Dynasty at Teozacoalco.    

  1.  Pg. 34b-c.  Mixtec.  Lord Three Alligator + Lady Twelve Flint & Lady  

  Ten House.  Their children are… 

  2.  Pg. 34c.  …Lords Eleven Water, One Grass, Ladies Two Vulture, Lady 

  ?, Lord Twelve Alligator (pg 35a). 
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Page 35.  Figure 8.8.  End of genealogies. 
 
 
  3.  Pg. 35a.  … Lord Twelve Alligator. 

  4.  Pg. 35a-b.  Lord Eleven Water + Ladies Eight Motion and Thirteen  

  Snake.  Their children are… 

  5.  …Ladies Three Alligator, Two Jaguar, Lord Eleven Motion, Ladies  

  Seven Alligator, Nine  Alligator, and Lord Six Water. 

From AD 1043 (the marriage of Lord Eight Deer’s father Lord Five Alligator) to AD 

1302 (the marriage of Lord Five Flower and Lady Four Rabbit) is 259 years, or 390 years 

for the first dynasty of Tilantongo plus the second dynasty of Tilantongo and the 

dynasties of Teozacoalco. 

Conclusion Regarding Genealogies. 

 
 The first section of Codex Zouche-Nuttall obverse (document 1) ends with five 

pages of genealogy (9-13).  The second section ends with thirteen pages of genealogy 

(22-35) and the last section (36-41) ends with two genealogical pages.  By observing the 

rule of space regarding importance, the second section’s concluding genealogies occupy 

the most genealogy page space in Codex Zouche-Nuttall, document 1, i.e. approximately 

32% of the document 1 manuscript. 

 The genealogies of section two relate the first and second dynasties of Tilantongo, 

but the majority of the pagination is devoted to the dynasties of Teozalcoalco (pages 27-

35), including the statement on page 33 regarding the marriage of the Zapotec Lord Five 
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Flower and the Mixtec Lady Four Rabbit at Mitla, 8 pages in all.  Therefore, nearly 61% 

of the genealogy pages related to the 2nd dynasty of Tilantongo are the lords of 

Teozacoalco.  The Map of Teozacoalco (figure 1.2) has this inscription in Spanish:   

 These are the principals and lords and ladies that in  ancient times went from the 
 town of Tilanton to this one of Teozacoalco, and their successors, who are  alive 
 today, are Don Felipe de Santiago and Don Franciso de Mendoza, his son (Caso 
 [Alarcon and Aguilar], 1949:10).  
 

 Alfonso Caso (1949:9) notes that the map, painted on European paper, was made 

as part of the Relación by Hernando de Cervantes and the priest, Juan Ruiz Zuazo.  He 

continues that from the artistic perspective the map is an example of how much the…  

 …precious indigenous drawing of the pre-Columbian manuscripts had 
 degenerated when it was exposed to  European technique; but the map is 
 interesting also because we can see that even by 1580, only 60 years after the 
 Conquest, a rapid process of the mingling of the two cultures (mestizaje) had 
 begun. 
 

 The establishment of Tilantongo as the royal genealogical source for Teozacoalco 

by the Colonial Era Mapa de Teozacoalco, explains the large amount of pagination 

devoted to the dynasties of Teozacoalco in Codex Zouche-Nuttall obverse (document 1).  

This emphasis also may be evidentiary of those nobles who commissioned this section of 

the manuscript text. 
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 Figure 8.1.  Codex Zouche-Nuttall, page 22.  
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Figure 8.2.  Codex Zouche-Nuttall, pages 23-24. 

 
 
 



 118 

 
 
 

 
 
 
 

 
 
 
 
 
 
 
 
 
 
Figure 8.3.  Codex Zouche-Nuttall, pages 25-26. 
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Figure 8.4.  Codex Zouche-Nuttall, pages 27-28. 
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Figure 8.5.  Codex Zouche-Nuttall, pages 29-30. 
 

 
 



 121 

 
 
 
 

 
 
 

 
 
 
 
 
 
 
 
 
Figure 8.6.  Codex Zouche-Nuttall, pages 31-32. 
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Figure 8.7.  Codex Zouche-Nuttall, pages 32-33. 
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Figure 8.8.  Codex Zouche-Nuttall, pages 34-35. 
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Chapter 9:  Data.  Part III, Pages 36-41.  A.  The Four Lords from 
Apoala.   

 

Pages 36-39.   
 This final section of the codex has some distinguishing characteristics that set it 

apart from the preceding pages.  First of all, it is composed in two levels of text, upper 

and lower, marked in the figures as “a” for lower and “b” for upper.  This format 

continues from page 36 until the final page 41.  Generally, the upper register is action and 

actors.  The lower register is toponymic, usually with identifying personnel.  A footpath 

that leads from tableau to tableau across the pages establishes the direction of movement 

for the reader to follow.   

  Second, there is only one red reading line used in pages 36-39.  There may be a 

second red line located in a page-fold, but now eroded.  This will be discussed in text.

 Third, this portion of text (pages 36-39) occurs in three episodes.  The first 

episode is the introduction on page 36.  The second episode occurs on pages 37-38. The 

single red line in this section of text serves to divide the second episode into two parts. 

  The third and final episode is written on page 39.  The second episode is 

distinguished from the third because the actors on the left side of page 38 face against 

reading order and resume facing left (the direction of reading order) on page 39, 

following.  This same technique is employed in document 2 (the codex obverse), pages 

42-43, when the scribe faces actors against the reading order of both Lord Twelve Motion 
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and Lord Eight Deer’s parentage statements on page 42-43b, thereby distinguishing it 

from the next section of text following it (Lord Eight Deer’s youthful military exploits).   

 
 

Page 36.  Figure 9.1.  First Episode.  Introduction.  The Apoala Toponym. 

 
  1.  Bottom:  The two lineage rivers with parents Lord 1 Flower and Lady 

13 Flower, their child, Lady 9 Alligator and Lord 5 Wind, grandson of the god  Lord 9 

Wind Quetzalcoatl. 

  2.  Top:  The four lords, 1 Snake, his brother 7 Snake, 1 Rain and his 

brother 7 Rain entering serpent’s mouth cave. 

  3.  A footpath emerges from the back of Serpent’s Mouth Cave and leads 

to the next page, 37a. 

Apoala and Personnel. 

 
 The lower part of Codex Zouche-Nuttall, page 36, is the complete identifier for 

the sacred site of Apoala.  It appears in Codex Vindobonensis Mexicanus, page 35-I-II.  

Virtually all relevant information on the Vindobonensis page excepting that of the 

geological feature, Serpent’s Mouth Cave, and dates, appear here on Zouche-Nuttall page 

36.   

 The Vindobonensis pages display the Tree Born Lineage Founders, Lord One 

Flower and his wife Lady Thirteen flower facing one another on a woven marriage mat.  

Their daughter Lady Nine Alligator was born on that day in Year 8 Flint, thirty-four years 
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after Year 13 Rabbit (the date of the Vindobonensis page 35 text).  Then, spanning 

columns I-II of Vindobonensis page 35, the god Lord Nine Wind Quetzalcoatl is shown 

speaking to Lord One Flower.  Subsequently in Sky Town, Lord Nine Wind Quetzalcoatl 

speaks to his grandson, Lord Five Wind (this relationship is defined in Codex Bodley, 40-

V—39-V).   

 In Year 9 Rabbit, Lady Nine Alligator marries Lord Five Wind when she is 

fourteen years old.  Their woven marriage mat stretches across the river signifying the 

Apoala toponym.  Therefore this powerful icon of Lord One Flower and Lady Thirteen 

Flower, Lord Five Wind and Lady Nine Alligator as lineage founders of Apoala becomes 

the identifiers of the Apoala toponym and lineage displayed on Zouche-Nuttall page 36.   

 The first date on the Zouche-Nuttall page is Year 5 Flint (AD 1066), thus the 

events that transpire there are eighty years after the Apoala Tree Birth event in Year 13 

Rabbit (AD 986) and twenty-two years after Lady Nine Alligator marries Lord Five 

Wind of Sky Town.   

 The Zouche-Nuttall actors who always appear in tableaux on pages 36-39 are 

Lords Seven Rain and One Rain and they are therefore closely associated with the Apoala 

lineage.  Their companions from Apoala to Sayutepec (pages 36-37a-38b) are the twin 

gods Four and Seven Snake.  All appear in Codex Vindobonensis Mexicanus I obverse as 

well as in selected scenes in Zouche-Nuttall document 1 (obverse).   

 One of these males, Seven Rain, is intimately associated with the birth three 

events at Apoala shown in Vindobonensis Mexicanus I, pages 38-37.  He first appears on 

Vindobonensis page 38-II-37-I among other gods in conference with the god Lord Nine 
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Wind Quetzalcoatl in Year 13 Rabbit on Day 2 Dog (AD 986).  Thereafter, on page 37c 

he is one of two males (the other is Seven Eagle) who carve male and female symbols 

into the tree trunk.   These symbols are female spindle whorls carved by Lord Seven 

Eagle and male atlatl darts carved by Lord Seven Rain (Furst, 1978:132).   

 Lord One Rain appears only once in Codex Vindobonensis Mexicanus I on page 1 

where he is shown with Lord One Reed.  They face one another on a toponym marked 

with the date Year 8 Rabbit Day 2 Grass.  In Zouche-Nuttall One Rain is a more frequent 

actor, appearing on page 1, tableau 4, at Suchixtlan/Monkey Hill; page 14 where he is 

paired with Lord Seven Rain; on page 17a where he is again paired with Seven Rain in a 

scene with Lady Three Flint; and of course, on the Zouche-Nuttall last narrative where he 

appears on every page from 36-39 at least once, twice on page 39.  

 Furst (1978:16) refers to the males Four and Seven Snake as among the most 

important deities in the Mixtec pantheon.  They are companions and if one appears 

without the other, the absent companion’s day sign is usually represented in the event  

(Zouche-Nuttall, 3a). 

 

Pages 37-38.  Figure 9.2. 
 
Page 37a.   Second Episode.  Having changed positions, the four lords arrive at Rain God 

Cradleboard & Grass Mat Valley.  The footpath leads to: 

 

Page 37b-38.  The ceremony at Sayutepec.   

  1.  Lords 4 Death and 4 Deer. 
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  2.  Lord 9 Wind Quetzalcoatl sacrifices Lords 1 and 7 Snake. 

 
 
Page 39. Figure 9.3.  Third Episode. 

 Lords 1 Rain and 7 Rain travel along the footpath to their destination:  two 

valleys. 

 In Year 6 Rabbit on Day 7 Snake Lord 1 Rain is at the first valley. 

 In Year 9 Flint on Day 7 Wind Lord 7 Rain is at the second valley. 

Discussion. 

 
 This final episode is suggestive in the following way:  although it extends slightly 

onto the preceding page, the footpath is at the same height as it appears on page 37, 

leading from Serpent’s Mouth Cave.  Therefore the visual suggestion is that this third and 

final episode also comes from Serpent’s Mouth Cave at Apoala, thus the suggestion is 

that there were two journeys from Apoala via this important cave.  This connection is 

demonstrated in figure 9.4. 

The Dates. 

 
 At first we must determine the importance of one of the peregrinating males in 

this pages 36-39 narrative.  Jill Leslie Furst (1978:351) identifies Lord Seven Rain as the 

equivalent of the god Xipe Totec.  This identification is confirmed on Codex Zouche-

Nuttall, page 33b, where he, attired at Xipe Totec, appears in the temple at Mitla at the 

marriage ceremony for a Zapotec lord (Five Flower) and a Mixtec princess (Four Rabbit). 
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 Page one (36) of this present narrative displays the date Year 5 Flint Day 7 

Motion.  Page three (38) has Year 7 Reed Day 7 Reed.  The final page (39) has three 

dates:  7 Reed 7 Reed, 6 Rabbit 7 Snake, and 9 Flint 7 Wind.  Since page 39 has three 

dates displayed, it is reasonable to assume that they are key elements in the interpretation 

of it. 

 The two lords’ arrival at this place is signified by the date Year 7 Reed Day 7 

Reed.  From Year 7 Reed to the next year (6 Rabbit) are fifty-one years.  The two 

subsequent dates are associated with each valley.  From right to left, the first is Year 6 

Rabbit Day 7 Snake.  The second is Year 9 Flint Day 7 Wind.  This means there is a 

progressive interval of forty-two years between them.  The A-O year signifier for 9 Flint 

is highly elaborated, appearing as it does to be superimposed on a red and yellow cap or 

bowl with two sets of colored plumes emerging to either side of it.  The lower tip of the 

flint-knife year bearer sign is stuck into a golden curl and eyes with brows adorn the 

upper part of the year-qualifying “O” to either side of the penetrating “A” section.  Also, 

each eye is divided horizontally with their outer sections colored red and inner sections 

colored white.   

 The overall effect of this composition of year-date signifier is that of a bird’s head 

displayed face-on, with the eyes to either side of the flint knife beak.  Lord 1 Rain stands 

atop the first valley to the right and is associated with the Year 6 Rabbit.  Lord 7 Rain is 

above the second valley to the reader’s left and is associated with the elaborated Year 9 

Flint.  From first date to third, ninety-four years are elapsed.   
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 This is not the case if the years are not considered to be chronologically 

progressive from right to left, but from left to right.  In that case their progression is as 

follows: 

    Year 9 Flint (#22) 

     +10 years 

    Year 6 Rabbit (#32) 

     +1 year 

    Year 7 Reed (#33) 

 If this eleven-year sequence is intended, then, while the order of progression for 

the personnel (Lords One and Seven Rain) seems to move from right to left, the order of 

progression of dates moves from left to right.  If so, then the reading order of the page has 

two components and one component is roughly circular, from right to left in the direction 

the personnel face, then left to right following the dates and ending where it began.   

 The only reason this format seems compelling is this:  the last person in the 

personnel movement on page 38 from right to left is Lord Seven Rain—thus he becomes 

the first person on page 39 beginning the new sequence.  He is the one of two lords (the 

other being One Rain) who stands directly on the footpath connecting to the three-

hills/two-valleys toponym.  This arraignment would divide the page into two tableaux:  1) 

Lord Seven Rain followed by Lord One Rain in the toponymic area as a statement or 

display; 2) Lord Seven Rain followed by Lord One Rain standing above each of the two 

valleys.  Despite the fact that any sequence of dates can be progressed or regressed, this 

display of circularity is interesting for three reasons:  1) circular page formats are 
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employed on four previous occasions in Zouche-Nuttall obverse (pages 1-2, 19a-b, 22, 

and 41); and, 2) as indicated in Codex Vindobonensis Mexicanus I, Lord One Rain is a 

subordinate character to Lord Seven Rain—the divine Xipe Totec figure.  

 Third, this discussion of Mixtec dates concludes with an observation; namely, 

Year 7 Reed Day 7 Reed occurs twice in this narrative—first on page 38 and then on 

page 39.  The implication is that the ceremony on page 38 occurs in the same Year as the 

first tableau on page 39, and not 52 years later.  Therefore, the narrative implies that in 

Year 7 Reed on Day 7 Reed the Lord Nine Wind sacrifice ceremony occurred; then, 

journeying from Serpent’s Mouth Cave once more, the two lords Seven and One Rain 

arrived at their valleys.  Lord 7 Rain Xipe Totec is always first in sequence as befits his 

prominence. 

Part III. B.  Pages 40-41.  The final genealogy.   
 
 
B.  The last genealogy.  Figure 9.5. 

Page 40:  four couples. 

  1.  Lord 5 Lizard + Lady 10 Snake. 

  2.  Lord 6 Reed + Lady 12 Jaguar. 

  3.  Lord 10 Lizard + Lady 5 Death. 

  4.  Lord 5 Alligator + Lady 7 Death.  

Page 41:  the last family. 

  1.  Lord 2 Grass + Lady 6 Reed 
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  2.  Their children:  Lords 6 Reed, 10 Snake, Lord 15 (?) Grass, Lord 3  

  Wind. 

  3.  Lord (name eroded) + Lady 10 Eagle. 

  4.  Side one, the obverse, is completed. 

Commentary on the Final Genealogy, pages 40-41. 

 
 Page 40 continues the upper and lower parallel format and displays four male 

occupying the upper register.  Four females are paired with them in the lower register.  

Although these individuals are named their identities remain obscure except to say that 

they are the predecessors of those two marriages that compose the final page of Codex 

Zouche-Nuttall (page 41).  Caso (1979[1984], 301b) merely says that page 40 is 

composed of eight persons, four males and four females: then he names them.  He 

dismisses the idea that the final male, Five Alligator, is that Five Alligator who fathers 

Lord Eight Deer Jaguar Claw of Tilantongo, although he notes that this individual is a 

priest.  The paternity of this male to Eight Deer Jaguar Claw is, he says, “…very 

doubtful.”  Caso’s comments on this particular Five Alligator conclude with “We do not 

know anything more of these persons since they are not mentioned in another codex.  

None have personal names and so their identification is very difficult and insecure” 

(1979[1984], 25a).  He also seems to indicate that among the offspring of the first 

marriage on page 41, the name of Lord Fifteen Grass is a mistake (1979[1984], 275a). 

 The circular format of page 41—beginning in the lower right and ending at the 

upper right with a distinct red line—tells us that the document is complete and not, as is 
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the reverse document, unfinished.  Given that observation it is also noted that the parallel 

upper and lower format is followed and that three, possibly four unpainted pages remain 

on the obverse.  Three of those pages are the last strip of skin completing the entire 

fanfold and neither are they painted on the codex reverse. 

 The final genealogy has no dates.  All dates occur within the story on pages 36-39 

and this sets the final genealogy in Codex Zouche-Nuttall apart from all the rest. 
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 Figure.  9.1.  Codex Zouche-Nuttall, page 36. 
 

 



 135 

 
 
 
 
 

 
 
 
 
 

 
 
 
 
 
 
 
Figure 9.2.  Codex Zouche-Nuttall, pages 37-38. 
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Figure 9.3.  Codex Zouche-Nuttall, page 39. 
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Figure 9.4.  Codex Zouche-Nuttall, pages 36 and 39, comparison. 
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Figure 9.5.  Codex Zouche-Nuttall, pages 40-41. 
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Chapter 10.   Interpretation and Discussion:  The Zouche-Nuttall 
Document 1 Contents. 

 

 The Codex Zouche-Nuttall Document 1, pages 1-41, is a complex combination of 

stories about the genealogical descent of the lords and ladies of the Mixteca.  It is 

essentially divided into three major sections.  Each section begins with a story concerning 

lineage heads or founders.  Each of the three stories has an introduction.  In the first story, 

pages 1-8, the introduction is pages 1-2 detailing the first 52 years in the life of Lord 

Eight Wind Eagle Flints.  This lord is ultimately the ruler of Monkey Hill/Suchixtlan.  

The second story (pages 14-19) is the fascinating and vague detailing of the ladies Three 

Flint.  Page 14 is the introduction.  Six tableaux detail six districts and their rulers.  The 

third story is that of the Four Lords from Apoala and page 36 introduces two journeys 

from Apoala through Serpent’s Mouth Cave.       

 These three stories have other topics in common with one another.  First, neither 

Lord Eight Wind of Suchixtlan, nor the Ladies Three Flint, nor the Four Lords from 

Apoala have precedent ancestry.   All three stories record the sacrifice of two males.  In 

the first story they are Four Motion and Seven Flower; in the second story they are Three 

Monkey and Four House; and, in the final story they are the god-brothers Four and Seven 

Snake.  All three stories have connections to Apoala.   The recovered or implied 

chronologies place the first two stories at the beginning of the 10th century of the 

Common Era, the third begins at the end of that century.   The first two stories connect in 

some way to the life of the culture hero and founder of the second dynasty of Tilantongo, 
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Lord Eight Deer Jaguar Claw.  The first two stories also record the War from Heaven, but 

in two different parts of the Nochixtlan Valley.  No connection to Lord Eight Deer can be 

demonstrated in the third story and it makes no mention of the War from Heaven, 

possibly because it occurs after the war.  A genealogy or genealogies follow each story 

and all have dates except the final genealogy on pages 40-41.   

 Each post-story genealogy has an introduction, some elaborated—as in that of the 

genealogy/genealogies of pages 9-13.  Only one actor in the subsequent genealogy has 

been identified with the lineage founder Lord Eight Wind Eagle Flints.  Alfonso Caso 

suspects that the family or families displayed in the genealogy are located in a territory in 

the modern state of Puebla and not in the Nochixtlan Valley of Oaxaca.  The second set 

of genealogies—pages 22-35—is introduced with the elaborated mural map-page 22 

documenting the rulers of areas in the district of Monte Negro.  It is formatted so as to 

reflect the layout of the elaborated double-page map-mural ending the Three Flints 

episodes and is keyed to the first dynasty of Tilantongo that it introduces.  The third story 

is introduced on page 36 with an elaboration of the source of the sacred lineage of the 

Lords of the Tree from Apoala.  The story itself is a series of two peregrinations 

involving ceremonies and precedes the shortest lineage in the entire Codex Zouche-

Nuttall obverse, namely pages 40-41.   The reading order of this final genealogy indicates 

that the document is complete or finished, although five blank panel pages remain 

unwritten.   

 As such, then, Codex Zouche-Nuttall obverse is a retrospective, foundational 

document dealing with individuals who were surely lineage founders during a complex 
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time in Mixtec history when they were establishing themselves in the Nochixtlan Valley 

(and elsewhere) as rulers sine qua non.   

The First Story, Analysis and Summary. 
 

 For this reason, each of the three sections of Codex Zouche-Nuttall relates in 

some way to Apoala.    Part I is Lord Eight Wind Eagle Flints of Suchixtlan who not only 

founded enduring genealogical lines, but also participated in the essential establishment 

of noble rulership during the Tree Birth Ceremony at Apoala (Codex Vindobonensis 

Mexicanus I, 37-35; Codex Zouche-Nuttall, 1, 3c, 4c).    

 These great ancestors—Eight Wind of Suchixtlan and the ladies Three Flint—

undertook miraculous deeds.  Eight Wind was possibly the cause of the epic War from 

Heaven.  Codex Zouche-Nuttall document 1, pages 2-3, indicate that he appeared at 

Yucuñudahui (Rain God Hill) in Year 3 Reed on Day 4 Flint (page 2).  Year 3 Reed is the 

29th year in the 52-year xihuitl.  The war begins on page 3 in Year 3 Reed Day 6 Dog.  

Day 4 Flint (page 2) appears once in Year 3 Reed as Day #158.  Day 6 Dog appears twice 

in that year, as days #30 and #290, i.e. there are 260 days between them.   If war began 

at Yucuñudahui in Year 3 Reed on the first Day 6 Dog, then it started 128 days before 

Eight Wind arrived there.  On the other hand, if the war began on the second Day 6 Dog, 

then it started 132 days after his arrival in the territory.  Notably, page 3 indicates that the 

attack on Yucuñudahui began and that Lord Eight Wind appears in the tableau beneath it 

as what may be interpreted as “lord of the territory”.  By inference, then, the War from 

Heaven began after Lord Eight Wind arrived at Rain God Hill. 
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 In my proposed chronology Lord Eight Wind was born in Year 1 Reed on Day 1 

Alligator.  Although the date itself can mean “beginning” in metaphor, it also begins the 

2nd Mixtec Year Cycle and translates to AD 935.  The inferred birth of Lady Three Flint 

the Elder preceded it (AD 914) by 21 years.  Byland and Pohl (1994:235) note that Lady 

One Death would have been born by AD 925, ten years before Lord Eight Wind and 

eleven years after Lady Three Flint Elder, although no exact date attaches to the birth of 

Lady One Death and the birth year of Lady Three Flint Elder is presumed to be in a year 

which does not show her birth-day.  However, the point of this confusing exercise in 

Mixtec dates is that both stories that begin Codex Zouche-Nuttall document 1 Parts I and 

II seem to start at the beginning of the 900’s AD.  This is not so for the third story. 

The Second Story, Analysis and Summary. 

 
 Part II of the Zouche-Nuttall document 1 concerns the convoluted stories attached 

to the Ladies Three Flint.  As is the case with Lord Eight Wind in Part I, these Three Flint 

episodes precede genealogies—the most extensive in the codex itself. The reverse of 

Codex Zouche-Nuttall—document 2—is the political biography of Lord Eight Deer 

Jaguar Claw of Tilantongo that—except for his immediate parentage statement on pages 

42-43—does not discuss his marriages and offspring.  Document 1 makes up for this lack 

in the genealogies of the second story and ties his descent securely to the lords of 

Teozacoalco.  Caso noted this when he examined the Map of Teozacoalco. 

  Lord Eight Wind in Part I had no preceding genealogy and therefore no parentage 

statement attaches to him.  Lady Three Flint the Elder in Part II is the same.  No 
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parentage statement for her exists and neither lady Three Flint appears in any other 

codex.   

 As to her daughter, Three Flint the Younger, the only parentage statement is 

mother and the assumed father, Lord Five Flower.  Although fraught with ambiguity 

because of visual conflation of elements, the codex appears to say that the land and 

nobles of Lady Three Flint (Elder and Younger) was the source of Lady One Death, the 

ancestor of both succeeding dynasties of Tilantongo, although no precedent elaborated 

genealogy attaches to her.  Codex Bodley begins (1-V) with Lady One Death born from a 

tree.  Codex Zouche-Nuttall shows her born from the earth in the territory of Wasp Hill 

between two maize stalks.  Thus, two different traditions of her origins are recorded in 

two different codices using different metaphors. 

 The second story details—although specifics remain difficult to interpret—the fire 

drilling bundle ceremony at Apoala (page 18b) and related areas such as Fire Serpent 

Ballcourt.   

The Third Story, Analysis and Summary. 

  
 The third story (Part III) is an Apoala statement with the district geography 

elaborated not only to geographical layout (cave, valley walls, waterfall, and rivers), but 

also specifically to the lineage founders lord One Flower and Lady Thirteen Flower and 

their daughter Lady Nine Alligator.  She wed Lord Five Wind, the grandson of the god 

and culture hero Nine Wind Quetzalcoatl.  This birth from a tree is described in the 
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literature as “…a break with the old social order through a miraculous act of renewal, 

without giving up claims to territory itself” (Pohl, 2003, Chapter 10:64). 

 Because the codex document 1 concludes with such a definitive statement 

regarding Apoala and its lords of the tree, the dominant message seems to be that that 

specific source of nobles was the validation of virtually all Mixtec lineages and their right 

to rule land and people.  This could not have been surprising to the Mixtecs themselves; 

therefore the manuscript in toto gives the impression that it was written to explain Mixtec 

nobility and their rights to non-Mixtecs while preserving and transmitting stories of 

essential origins and territories to the Mixtec nobles themselves.   

 The third story is different from the preceding two stories in several respects.  

Differences in format layout from the preceding texts are noted; but to review:  first, the 

entire last section including both he story (pages 36-39) and the genealogical statement 

(pages 40-41) are written in two levels—upper and lower.  The upper generally (but not 

always) contains the actors and the lower generally contains toponyms and personnel 

identifiers related to the toponyms.  Second, the narrative progresses from right to left not 

by definitive red lines but by a footpath.  The only red line on pages 36-39 serves to 

enhance visual clarity by separating one scene from another (it divides page 37a from 

page 37b.  It should be noted that the facsimile edition examined for this dissertation 

might indicate a partial red line that divides page 38 from page 39.  It begins just under 

the footpath there and extends to the bottom of page fold.  However, this is unclear and 

likely to remain so until such time as the original manuscript in the British Museum’s 

Department of Ethnography can be inspected.  Assuming the existence of this second red 
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line, however, I note that it supports the interpretation proposed in this dissertation 

regarding the existence of three episodes told on pages 36-39. 

 The actors in this display of peregrination and ceremony are ideologically 

complex; however focus devolves on Lord Seven Rain who carved the male symbols into 

the birth tree at Apoala (Vindobonensis Mexicanus I, 38-II).  He appears several times 

not only in Zouche-Nuttall but prominently in Codex Vindobonensis Mexicanus I.  His 

companion in this Zouche-Nuttall narrative, Lord One Rain, appears paired with Seven 

Rain more than once, but only once in Vindobonensis and then as the ruler of a territory 

on the final page of the manuscript.  His companion in Vindobonensis Mexicanus I is not 

Seven Rain.   

 The final tableaux of Zouche-Nuttall page 39 shows One Rain twice, each time he 

carries the Venus Staff which is previously displayed in Codex Zouche-Nuttall obverse as 

an important implement in the establishment of temples or cults (pages 13, 13, 15a, 16b, 

18b, 9a-b, 21, 22, 23c, 24, 31b, 39).  The staff appears only once in the entire first section 

(pages 1-13 and more frequently as the codex narratives progress.  The staff is trans-

political, that is, it appears in diverse places and does not seem confined to only one.  

Therefore it represents a cultural ideology shared over various territories and it is not 

merely displayed as the power emblem on one town or district.  

The Third Story Chronology and Apoala. 
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 That be as it may, the real conundrum for the last story is chronology.   This has 

been noted in the previous chapter.  The years, the pages of their appearances, and year-

numbers are as follows: 

Table 2.  Years, pages 36-39. 

 Year and Number      Page   

  5 Flint, #18      36 

  7 Reed, #33      38 

  7 Reed, #33      39 

  6 Rabbit, #32      39 

  9 Flint, #22      39 

 ____________________________________________________________ 

 The first year, 5 Flint Day 8 Motion, on page 36 is the date of the journey of the 

four lords through Serpent’s Mouth Cave at Apoala.  This journey takes them to a valley 

with Rain God effigy head atop a cradleboard and then to Sayutepec for a sacrifice 

ceremony with Lord Nine Wind Quetzalcoatl, among others.  The date of this ceremony 

is Year 7 Reed Day 7 Reed.  This date is restated at the beginning of page 39 and is 

visually situated along the guiding footpath.  The final destination on page 39 has two 

dates, Year 6 Rabbit Day 7 Snake and Year 9 Flint Day 7 Wind.  Two eyes and a 

feathered hat augment this latter year-sign. 

 A simple chronological progression of these dates yields a periodicity of 

15+51+42 = 108 years for the events described on pages 36-39.  This is not impossible 

because the actors described there (the lords One and Seven Rain, Four and Seven Snake, 
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Nine Wind Quetzalcoatl, Four Death and Four Deer, are gods.  The dates represent, 

however, a conundrum and this implies they are part of the recitation, but in an 

unobvious way.  This has been explored in Chapter 9. 

 Apoala—the sacred place identified as the source of the Lords of the Tree—

begins this narrative.  Apoala also appears in the first and second stories of Codex 

Zouche-Nuttall document 1 (pages 1 and 18b).  Additional information is supplied by 

supplemental data in Codex Vindobonensis Mexicanus I, pages 37-36 wherein is noted 

that the first two dates are forwardly progressive and the last three are in retrogressive 

order.   

 The ancestors at Apoala—ladies Thirteen Flower and Nine Alligator and their 

husbands One Flower and Five Wind respectively, are figureheads identifying place and 

lineage, so dates found in Codex Vindobonensis are not included with them.  Secondary 

actors on page 38—lords Eight Monkey and Seven Alligator are ceremonial assistants to 

Lord Nine Wind Quetzalcoatl and, as is the case with the lords and ladies of Apoala, do 

not appear elsewhere in this particular narrative.  Lady Thirteen Flower does appear in 

the divine procession moving toward Lady One Death on page 19b where she holds a 

spindle whorl and loom shuttle. 

Summary. 

 
 Assuming that the three major stories and their related genealogies were painted 

sequentially from first (page 1) to last (page 41), then the effect of this narrative 

arrangement is that of a generalized statement that not only the last genealogy (pages 40-
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41) was empowered to rule as descendents of the Apoala Lords of the Tree, but all others 

also, excepting only the genealogy exterminated in the War from Heaven—i.e. that of 

Wasp Hill.  We know from the written testimony of Codex Vindobonensis Mexicanus I 

obverse that Lord Eight Wind was included in that noble franchise, thus all his 

descendants were also ennobled.  We know from the testimony of Codex Bodley (1-V) 

that Lady One Death was also considered to be a descendant of that nobility and, 

considering that she had at least three husbands over time, her importance is triply 

underscored.   The dynasties descending from her—the first dynasty of Tilantongo, the 

second dynasty of Tilantongo, and the dynasties of Teozacoalco—inherit this franchise. 

 Therefore, considering that Codex Zouche-Nuttall document 1 is entirely a series 

of genealogical statements concluding with an underscored and dramatic statement 

regarding the Lords of the Tree from Apoala, the complete manuscript focuses divine 

genealogical weight on those lords and their descendants.  The native history of it appears 

to draw from several traditions and, as has been mentioned, begins in the 10th century AD 

and progresses sequentially through time to document the authority of the Mixtec 

families who were empowered to rule their lands. 

Toltecs. 
 The entirety of Codex Zouche-Nuttall—documents 1 and 2—is a political 

statement, or, rather, a series of elite political statements.  This has been noted above in 

remarks on genealogy and rule of territories.  However, there is another political 

statement that demands mention:  Toltecs. 
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 In Zouche-Nuttall document 2, Lord Eight Deer Jaguar Claw of Tilantongo allies 

with them (Codex Zouche-Nuttall, 52), and has diverse interactions with his Toltec ally, 

Lord Four Jaguar.  This includes his subsequent unification of the Mixteca—first 

peacefully (Codex Zouche-Nuttall, pages 54-68a), then for the remainder, forcefully 

(Codex Zouche-Nuttall, pages 70-74c).  Eight Deer and Four Jaguar even conquer the 

warriors of the sun god and enter an alliance with the deity (Codex Zouche-Nuttall, pages 

75-79).  Diehl (1983:142) remarks briefly on these remarkable events: 

 The Mixtecs forged a large political state only once  in their history. This 
 occurred under the leadership of Eight Deer, a famous eleventh-century ruler from 
 Tilantongo, whose exploits are described in several  Mixtec codices.  These 
 pictorial books provide long  dynastic histories of local ruling lineages and some 
 contain references to Tula and the Toltecs.  …John  Mulloy, another student of 
 the codices, believes that Mixtec and Toltec rulers established close ties by 
 means of alliances, marriages, joint military venture, and co-rulerships of some 
 territories. 
 
Diehl closes his remarks stating that he remains puzzled by the lack of archaeological 

evidence about this relationship—to which I make reply by quoting one of my 

archaeology professors, James Neely, who had worked in Oaxaca.  “If you are lucky 

enough to be studying a literate civilization, believe the books and inscriptions—and then 

compare them with what may come out of the ground later”  (Personal communication, 

1996). 

 Diehl wrote in the 1980’s before Mixtec chronology had become firmly 

established and, therefore, Eight Deer is known to be an 11th and 12th century ruler (d. AD 

1115).  Yet, mention is made of Toltecs by Mixtecs at least a generation before Eight 

Deer’s birth on Codex Zouche-Nuttall, page 14.  Writing eleven years after Diehl’s book 
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on Tula, Byland and Pohl (1994:149-151) note the presence of archaeological evidence 

vis-à-vis Toltecs and Mixtecs in ceramic styles.  They write (1994:149): 

 Clearly, there is more to this connection than just the presence of “Toltecs” at 
 Coixtlahuaca during the transition from the Classic to the Postclassic.  More 
 precisely, the Coixtlahuacans were involved with the peoples of central and 
 southern Puebla from Cholula, Tlaxcala, and Huexotzingo.  The connection of 
 Coixtlahuaca with Cholula as the central religious and political commuity in this 
 broad area is revealed  through the nose ornament ceremony, in which a lord is 
 established as a techutli, and in references in the Anales de Cuauhtitlan to 
 intermarriage and migration  between Coixtlahuaca and Cholula. 
  

These interactions are, they note (1994:150), the introduction of a ceramic type “…as the 

local manifestation of a larger central Mexican ceramic tradition associated specifically 

with the rise of a Postclassic “Toltec” style.” 

 This chapter summarized the Codex Zouche-Nuttall contents and the contents of 

it as well as preceding analysis indicates that, above all, the manuscript share a 

commonality with all major surviving Mixtec documents; namely, it is a political 

statement or a series of political statements.   The first story in Codex Zouche-Nuttall, on 

pages 7-8, refer specifically to an event during the life of Lord Eight Deer told in his 

biography on document 2 (reverse).  Document 2 is exclusively the political biography of 

Lord Eight Deer.  Document 1 adds the personal elements of his marriages and 

descendants.  In one sense the great hero, ruler, conqueror, and politician, Lord Eight 

Deer Jaguar Claw, is brought from the older Zouche-Nuttall document 2 (reverse) to 

connect with the newer document 1 (obverse).  This forms a unified history for the first 

two stories we have considered and gives dynamic impetus to the third story—in which 

Lord Eight Deer is not mentioned. 
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APPENDIX 

CODEX PAGES INDIVIDUALLY DISPLAYED 

 

 

 

 

 

Figure A.1.  Codex Zouche-Nuttall page 1. 
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Figure A.2.  Codex Zouche-Nuttall, page 2. 
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Figure A.3.  Codex Zouche-Nuttall, page 3. 

 



 154 

 

 

 

 

 

 

 

 

 

Figure A.4.  Codex Zouche-Nuttall, page 4. 
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Figure A.5.  Codex Zouche-Nuttall, page 5. 
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Figure A.6.  Codex Zouche-Nuttall, page 6. 
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Figure A.7.  Codex Zouche-Nuttall, page 7. 
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Figure A.8.  Codex Zouche-Nuttall, page 8. 

 



 159 

 

 

 

 

 

 

 

 

 

 

Figure A.9.  Codex Zouche-Nuttall, page 9. 
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Figure A.10.  Codex Zouche-Nuttall, page 10. 
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Figure A.11.  Codex Zouche-Nuttall, page 11. 
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Figure A.12.  Codex Zouche-Nuttall, page 12. 
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Figure A.13.  Codex Zouche-Nuttall, page 13. 
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Figure A.14.  Codex Zouche-Nuttall, page 14. 
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Figure A.15.  Codex Zouche-Nuttall, page 15. 
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Figure A.16.  Codex Zouche-Nuttall, page 16. 
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Figure A.17.  Codex Zouche-Nuttall, page 17. 
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Figure A.18.  Codex Zouche-Nuttall, page 18. 
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Figure A.19.a.  Codex Zouche-Nuttall, page 19a. 
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Figure A.19.b.  Codex Zouche-Nuttall, page 19b. 
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Figure A.20.  Codex Zouche-Nuttall, page 20. 
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Figure A.21.  Codex Zouche-Nuttall, page 21. 
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Figure A.22.  Codex Zouche-Nuttall, page 22. 
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Figure A.23.  Codex Zouche-Nuttall, page 23. 
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Figure A.24.  Codex Zouche-Nuttall, page 24. 
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Figure A.25.  Codex Zouche-Nuttall, page 25. 

 



 177 

 

 

 

 

 

 

 

 

 

 

Figure A.26.  Codex Zouche-Nuttall, page 26. 
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Figure A.27.  Codex Zouche-Nuttall, page 27. 
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Figure A.28.  Codex Zouche-Nuttall, page 28. 
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Figure A.29.  Codex Zouche-Nuttall, page 29. 
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Figure A.30.  Codex Zouche-Nuttall, page 30. 
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Figure A.31.  Codex Zouche-Nuttall, page 31. 
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Figure A.32.  Codex Zouche-Nuttall, page 32. 
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Figure A.33.  Codex Zouche-Nuttall, page 33. 
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Figure A.34.  Codex Zouche-Nuttall, page 34. 
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Figure A.35.  Codex Zouche-Nuttall, page 35. 
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Figure A.36.  Codex Zouche-Nuttall, page 36. 
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Figure A.37.  Codex Zouche-Nuttall, page 37. 
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Figure A.38.  Codex Zouche-Nuttall, page 38. 
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Figure A.39.  Codex Zouche-Nuttall, page 39. 
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Figure A.40.  Codex Zouche-Nuttall, page 40. 
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Figure A.41.  Codex Zouche-Nuttall, page 41. 
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