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Shari1~ group displays own unique styl~ 
By JOSIE NEAL 
Danctt <A1L1~ SHARIR DANCE COMPANY · 

! . 

' Fisher cavort with each -other in ordinary dance steps 
; that nicely convey the essence of two very anstcr 

WHEN; Saturday ' craU9 dogs. 
fhe Sharir Dance Company's performance Satur- · WHERE: Carver Community Cultur~l Center 

J.ty night at the Carver Cultural Center followed , Jsa?Jiu Npguchl's Garden Dance, with its slow, 
hand:>umdy in th(! Carver's tradition of presenting with one movem~nt flowing seamlessly into another. acrobatic movements, has the quality of living sculp· 
fine, out.,of-the-mainstream dance. · The dancing is a fine complement to the music, ture. In one passage ·a dancer bends back over others 

One of the company's gifts is to make modern "The Gathering,'' by Shlomo Bar: At times it re- lying face-up, and is lifted by a multitude of hands 
d .. rnce ac'-·essible - and enjoyable - to diverse audi .. · sponds to the haunting melody sung in Hebrew, and into a gentle flip; in another, dancers slowly spin 
<~ nee~. ~••d its warm reception by the Carver crowd at others it is irresistibly moved by the intricate : upside-down 011 their !'leads. But the gymnastics seem 
was pwuf of that. rhythmic patterns of the accompanying folk instru· done not ~o much to impress as to explore and ex".' 

Tli1ec works by Artistic Director Yacov Sharir ments. .. · periment. ..: 
wert! Vlin t:d enough to show the dancers' individual· ''Seven Little Dances (Suite de Danse),'' set to . :. ~·::· 
ity ti) aJ~.rntage. yt!t each bore the stamp of Sharir's music by Kabalac/Ohana, is a series of provocative : "Variations," "which draws· its inspiration · from , 
wondec fully idiosyncratic dance language. images. some lovely and lyrical, others eccentric and the paintings of Abstract Expressionism, Is colorful ' 

Sharir himself danced in "Four Legs," a post· delightfully improbable. The Silk Dance, slow. ' pur. an4 full of arresting images. It shares witlt Garden 
modern interpr~tation of folkloric dance that wa$ poseful ' and introspective, evokes the fluid, rippling . Dance the arresting imagery of ~ome of the · early 
e~:o,ily the most absorbing in an evening of absorbing movements of Oriental dance postures. works of Pilobolus: Odd, angular shapes are created 
w orks. With iti:; virtuosic footwork. spontaneity and The Cactus Dance is a whimsical interpretation by the bodies of two dancers. wrapped around and 
:>cn:o,e of ritual, it evokes the spirit of many folkloric of that prickly plant, with three dancers (Jose Luis angling out from the body of another, who slowly 
forms - Slavic, Middle Eastern, Oriental. Bustamante, Michael Carroccio, and Kate Fisher) carries them across the stage. 

Danced by Sharir and Kate fbher. "Four Legs," moving ~s one organism, with arms. legs and heads 
i · an cloqut>nt conversation between two moving stretching from an ingenious leotard that joins the Each dancer seems to represent a separate ele-
txx1ies . Sharir is an engaging performt?r, wonderfully dancers at the waist. ment in a painting. important in its own right, but 
in his clemt!nt as he moves, and his solo. with .its Two Exotic Dogs, a "conversation" between a working with others to form a harmonious whole. 
np~n~1ve arm movements. juyous spin6 and synco- Lhasa Apso and a Yorkshire Terrier. is wonderfully The score- of strange. primordial music by Barton 
t'akd stamps, seems to weave an ancient, mysterious dog-like and amusing, without descending to obvious · McLean, ap4 the dancJng. are similarly independent, 
t.•lt\. H.:>ht:r 's .::t.mci ug an her solo is all of a piece, animal postures and mannerisms. Susan Grubll an~ . , each enhancing,' but not dependent on the other. · 
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Review 

Danc_ers 
challenge . 
audiences 

Austi.n _ Am~rlcan-Statesman 

: Jr~ ~her effort in the performance 
: . .or oif ering us a glamourous, show
. biz version of herself. 

· Ray and her dancers perform in 
: a way that is so open, so human, 
l that 1t is sometimes hard to look at 
1 them. Their honesty is almo"st 100 
1 much. Yet, these are not frai l or 
I tearful creatures. If I had to seiect 
! a Iew emotions most depicted in . 

By DEBI MARTIN this work, I would choose strength, · 
Special to the Amerlcan-Stl!lltesman ~ generosity, and gentleness. How 

1 else does one awaken a sleepmg 
If choreographer Deborah Hay's_: chikt but gently? 

works are as_ cryptic as son:ie of her .j- - · , · 
· critics have said, why is it so hard ; .. .... IN CHOREOGRAPHER Yacov 
to dismiss her art? It is because, rShalir's Variations, there also was 
however arcane Hay's dances may i no particular message for viewers. 
appear, they conqiin a quality so .. Variations appears .-:to be an ab-: . 
rare that it is almost unrecogniz- !_stract expressionistic work be-

. able.when we first see it, .a quality !.cause the movements -in it look 
that lingers and tugs at the edge of : similiar to what would happen if a 
our thoughts. long -after the dance · i sculptor translated his art into the 
has ended. That quality is .integri- multidimensional world of dance. 
ty. · · · .. However, Variations is undenia-

·Hay refuses to compro~ise her . bly t~ngi.ble in its portrayal of P_ure 
· vision to accessibility, and I have 1 physicahty. . · 
begun to apprec_iate that qua~ity i~ .;; _. While Hay's ·dan~es contain sim-

. her works howe~er frustr~tmg it ·: pie, .. ordinary movements done 
nas be_en to decipher their mes- with:extraordinary awareness, it is 
sa~es m the past. She does not ' the,~ steps ·in Sharir's dances that 
mak~ her perf orm.ances easy on are .most extraordinary. Emotion
n er aancers, her viewers, or her- , alism takes a back seat to steps 
self. The way to get to th~ heart of that are exceedingly intricate. If 
~er works - an~ there IS a lot of Variations is about anything, it is 

, n~rt m them - .1s to relax and not about complex, virtuosic move
tr' wo hard to figure them out_.; .. ments being repeated in various 

HER woR.Ks DO, ·ho~ever, a_tter versions ~ith a built-in· sense of 
several viewings, yield some beau-

1

· momentum. 
tifully simple messages. Shaking 1 : - • · • 

. , A wake the Sleeping Child, which __ , -Hay and Sharir's works are not 
wCiS performed Thursday at Capi- ,.:-.everyone's cup of tea; a taste for 
tol ~ity Playhouse, is a dance in ·. them must be developed. Like the 

, which people are shown in a state ·
1 
e~feets of..hot tea, !hese works will 

'. of full awareness, feeling childlike, j e1th~ soothe or stimulat~ ~ou, de
. trustmg, and most of all, vulner-a- pendmg on your state of mmd. 
: b1e .. Hay could not have appeared I 
· more vulnerable than when she ---~- The Deborah ·Hay Dance Com
.dropped her head back, opened pany and Sharir Dance Company 
her mouth wide, and breathed rwm -repeat their performances 
heavily after a long. strenuous sec- 1 tonight at 8 at Capitol City Play-

r nori in the da.nce. She was not riti- _ I house. 



FRANKLIN'S DECISIONS. 

Our decisions were made long before 
Austin's skyline began to change. An 
unwaivering, twofold commitment to the 
city and to you. A pledge to preserve a 
magnificent past while building on a 
brilliant futtire . 

At Franklin Savings, we never forget 
why your money is important to you . 

We're ready to help you hold on to 
your personal goals with smart financial 
decisions and dedicated professional 
support . 

FRANKLIN SAVINGS 
You Can't Bank Smarter Than Franklin. 

477-5000 
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Part II 

DANCE 
spins into the limelight 

Spring continues to be a showcase 
semester for dance at The University of 
Texas at Austin. Ballet Austin will per, 
form in the PAC Concert Hall on March 
16 and, on April 9, the Houston Ballet 
will present its lavishly produced, full, 
length Swan Lake. 

UT's award,winning student company, 
Dance Repertory Theatre, and the resi, 
dent professional company for the College 
of Fine Arts, the Sharir Dance Company, 
will perform jointly in the Concert Hall 
on March 23. Then April 25,27, ORT 
will cap the season with an exciting debut 
of four new works. With these special 
performances upcoming, it's only fitting 
that this second part of a FANFARE tri, 
bute to dance focuses on UT's two out, 
standing companies and the artistic direc, 
tors who founded and continue to shape 
them. 

Left: Kate Fisher, Jose Luis Bustamante 
and Michael Carrocdo •b1ouom• 1nthe 
whlmslcal Caclv• Dance, one of ... .., 
little dances In Yacov Sharlr'a Suite de 
Danse. 

Sharir 
Dance 
Company 

Choreographer Yacov Sharir has given 
much more than his name to the resident 
professional company of UT's College of 
Fine Arts. For the past three years, the 
Sharir Dance Company has been powered 
by the seemingly inexhaustible energy of 
its founder and artistic director. 

Sharir, an Israeli native, is compact 
only in build. His speech, expressions and 
gestures are animated, full of Sharir's 
characteristic humor and charm. Where 
his company is concerned, though, ·inten, 
sity is Sharir's most noticeable trait. His 
young troupe has already established a 
reputation for professionalism, innovative 
choreography and exciting collaborations. 
Its artistic purpose, he says, "is to provide 
an opportunity for dancers to be involved 
in the process of becoming an artist and," 
he adds emphatically, "to be proud of it." 

Sharir's own introduction to dance 
came while a student in ceramics and 
sculpture in Israel. There, he performed 
for and toured with the Jerusalem Student 
Folk Dance Company. He then spent eight 
years as a member of the Batsheva Dance 
Company and two years with the Efrati 
Dance Company. During that time he 
also received training in ballet and modem 
dance from such notables as Martha 
Graham, Anna Sokolow and Jose Limon. 

While still in Israel, Sharir began work, 
ing with deaf dancers, developing an in, 
temational sign language for deaf dance. 
In 1977, he came to Austin to establish 
the American Deaf Dance Company. That 
successful project, the first of its kind in 
the nation, created the opportunity for 
the deaf to perform, tour and teach in 
the professional field of dance. 

Although not officially in residence, 
the ADDC rehearsed and performed at 
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UT where Sharir was, and continues to 
be, a dance specialist on the faculty of 
the Department of Drama. In 1982, Sharir 
decided to form his own company, in part 
to give some of the many fine dancers in 
Austin a performing outlet. 

After enlisting three deaf dancers from 
ADOC, Sharir gathered talent from a 
variety of sources includ 1 ,1g the Austin 
Repertory Dancers Company then headed 
by Kate Fisher. Fisher is now a dancer 
with and assoicate artistic director of the 
Sharir Company. 

For the 1984-85 season, the company 
includes Vivien Addison, Andrea Beck
ham, Jose Luis Busta-mante, Michael 
Carroccio, Kate Fisher, Susan Leslie 
Grubb, Marta Matthews, Leticia Rod
riguez, Rosie Serna and Patti Willey, 
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along with apprentices Maurice Dancer, 
Beth Gore, Gaye Greever and Charles 
Santos. 

Suzanne Shelton Buckley, a colleague 
of Sharir's on the dance faculty and a 
contributing editor of Dancemagazine, 
praises the troupe's contribution to the 
community. The company, she says, "has 
added a dimension of contemporary dance 
to the community. Yacov Sharir is one 
of the most creative minds I know. He 
has helped to elevate the taste [of dance 
audiences]. I've never seen them perform 
that they didn't perform professionally." 

Part of Sharir's commitment to profes
sionalism has been to display the company 
on par with nationally-known dance 
troupes. "It wouldn't be worth it," he says, 
"if I didn't feel that the company could 
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make a contribution to dance on a national 
level." 

Austin audiences have enjoyed the 
Sharir company in joint performances 
with such leading companies as the Hart
ford Ballet, the Margaret Jenkins Dance 
Company, the Dallas Ballet, the San An
tonio Ballet, the Deborah Hay Dance 
Company and, most recently, the Trisha 
Brown Dance Company. 

Sharir sees these collaborations as an 
obligation to provide artistic stimulation 
to dancers, choreographers and audiences. 
Surprisingly, it is a philosophy not shared 
by all companies. Still, Sharir is adamant 
about the benefits. "It makes us better 
artists to interact on the same level with 
those artists. If you don't interact with 
colleagues, then that's the beginning of 
locking yourself in, of retreating." 

The collaborations are equally impor
tant, he adds, "because they provide the 
community with performances by the 
cream of modern dance ." 

The Sharir repertoire is a rich reflection 
of that philosophy, containing pieces by 
such leading choreographers as Deborah 
Hay, David Gordon, Margaret Jenkins 

Photo: Alon Smith 

and others. It is also a mixture of styles 
reflecting the eclectic training of Sharir 
and his dancers with elements of modern, 
post-modem, ballet, jazz and folk dance 
and even some acrobatics and gymnastics. 
Indeed, if there is a trademark of a Sharir 
company performance, says Kate Fisher, 
it is unpredictability. 

"You never know what you're going to 
see," she says. Speaking as a dancer she 
adds, "You never know what you're going 
to do. It's always exciting .. . Yacov has a 
saying, that if you're choreographing a 
movement and it's not awkward on your 
body, then it's not new." 

Challenging his dancers with new 
movement is a priority with Sharir. It 
makes for a lively, fluent repertoire, a 
repertoire of which Sharir says, "Versatility 
is my point." 

A prime example of Sharir's attempt 
to escape labeling as a choreographer is 
the piece Suite de Danse. Choreographed 

Above: Yacov Sharir (center) and his 
company pause for a brief time-out 
during a rehearsal. Left: Susan ·Leslie 
Grubb, Kate Fisher, Marta Matthews 
and Vivien Addison in Impressions on 
a Folk Dance. 
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in 1984, Seven Little Dances, as it is also 
known, could be considered something of 
a microcosm of the company's varied re
pertoire. The work contains the whimsical 
Cactus Dance in which three dancers joined 
by one striped leotard stretch, unfold and 
explore in a quizzical sort of cactus blos
soming. There's also the joyous spirit and 
deft ensemble work of The Folk Dance, 
the soft, fluid movements of The Silk 
Dance, the serene introspection and acro
batic moves of Isamu Noguchi's Garden 
Dance, and the playful humor of two aris
tocratic dogs prancing and cavorting in 
Lhaso Apso, Yorkshire Terrier -A Conver
sation Dance. 

Prolific as well as innovative, the com
pany is not one that rests on its repertoire. 
At least one new piece is introduced each 
spring. Sharir's latest work, actually two 
pieces titled Four Legs and Twelve Legs 
are scheduled to premiere in the March 23 
performance at the PAC. Sharir describes 
the pieces as "a celebration of footwork 
with a lot of gestural material, very much 
influenced by Middle Eastern folk dances." 

Asked about his plans and hopes for the 
company's future, Sharir answers simply 
and without hesitation. He wants his 
company to have, he says, "the opportu
nity to keep going .. ~and I'm going to 
make that happen." 

Dance 
Repertory 
Theatre 

The history of UT's student company 
is short but sweet. In just four years, 
Dance Repertory Theatre has gained a 
well-deserved reputation as the rising star 
of the dance program and as one of the 
top student dance companies in the na
tion. 

In 1981, the company made its formal 
debut at the International Modem Dance 
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Festival in Mexico City. A year later, at 
the first South Central College Dance 
Festival, ORT was awarded a gold medal 
for choreographic excellence and a silver 
for performance. In 1983, ORT brought 
home a gold in both categories a silver 
in choreography and was chosen as one 
of nine troupes to perform at the Amer
ican College Dance Festival at the Ken
nedy Center in Washington, O.C. In fact, 
every year in which the company has par
ticipated in the festival, it has been hon
ored for its excellence. 

ORT exists largely because of the efforts 
of its tireless artistic director, Sharon Vas
quez, a member of the dance faculty and 
an associate chairman ofUT's Department 
of Drama. Vasquez, recipient of a 1982 
Teaching Excellence Award, has been in
strumental in making the dance program 
at UT an exemplary one, especially in 
modem dance. 

Dance faculty member Suzanne Shelton 
Buckley says, "Sharon has put modern 
dance on the map at The University and 
has brought distinction to the Department 
with ORT ... She has put in many hours 
to provide a performance outlet for our 
students." 

According to Vasquez, ORT evolved 
out of her own need to perform and cho
reograph. When she first came to Austin 
in 1977, Vasquez recruited dancers from 
the community and The University to 
present her works. "As I developed a 
piece," she says, "I would get a group to 
work with me, and we would carry that 
through to a performance." Those perfor
mances were the informal beginning of 
DR T. As the dance program grew and 
the caliber of student improved, the deci
sion was made to formalize DR T into a 
student troupe with its own performing 
and touring season. "I took myself out of 
it as a performer," explains Vasquez, "and 
started choreographing for them as a com
pany. It became a wonderful extension of 
teaching." 

Today, DR T consists of two compo
nents. The smaller touring company, usually 
made up of juniors and seniors, typically 



ARTS by Jeanette Green 

Lasting Impressions 
Choreographer Yacov Sharir gives the tangible touch of sculpture to 

the ephemeral art of dance. 

Artistic director and choreographer 
Yacov Sharir sculpts movements in 

living clay. Dancers from his troupe, the 
Sharir Dance Company, perform with a 
physicality independent of music and more 
staid postures of modem dance. 

Sharir, who studied sculpture and 
ceramics at Jerusalem Bezalel Academy of 
Fine Arts, brings the feeling and form of 
these plastic arts to the performing art of 
dance. Like describing an ideal physical 
form in clay, Sharir shapes dancers' move
ments to expose delicate sinews of the 
human heart. 

His dance pieces vary from whimsy and 
folk simplicity to surrealism and the 
bizarre. Sharir Dance Company (SOC) has 
planned 22 Austin performances plus a 
series of performances in other cities for 
its third season, 1984-1985. 

Sharir formed the company in 1982 as 
a touring repertory company of 12 profes
sional dancers performing contemporary 
and post-modem works. SOC grew out of 
the American Deaf Dance Company 
(ADDC), for which Sharir was artistic di-

rector from 1978 to 1981. At first both 
deaf and hearing dancers were incorporated · 
into the single new company. However, 
dancers originally from ADDC left for 
other companies and other exploits. Jimmy 
Turner dances free-lance, and Robin Gar
rison now dances with Austin on Tap. 

Today SDC has 10 paid professional and 
four unpaid apprentice dancers. 

When ADDC was dissolved, its purpose 
had been accomplished: dancers with hear
ing disabilities who had been recruited 
from all over the nation for the troupe had 
gained experience and professional compe
tence to compete with other dancers in 
hearing companies. Sharir, fluent in sign 
language, finds no real difference in direct
ing dancers who are deaf and those who 
are not. One reason may be that Sharir, 
unlike most choreographers, does not con
ceive of dance as dependent on music or 
as a response to music. Both music and 
dance coexist in time, he explains. 

Sharir adds new works to the Sharir 
Dance Company repertory every season 
and invites guest artistic directors like Mar-

The Sharir Dance Company performs "Impressions on a Folk Dance" from Seven Little Dances. 

garet Jenkins and David Gordon to explore 
new dance directions with the troupe . Dan
cers in the troupe gain opportunities often 
lacking in other dance troupes. They may 
choreograph works of their own , design 
costumes and sets, learn technical lighting 
and production, and even be involved in 
management. 

Associate artistic director and dancer 
Kate Fisher, for instance, sits on SDC's 
board of directors with Sharir, general 
manager Pat Clubb, and executive advisory 
board president Rob Abraham. Ballet mis
tress Susan Leslie Grubb, who WDrks with 
dancers in nightly three-hour rehearsals 
Monday through Thursday, also dances 
with the troupe . Amarante Lucero serves 
as lighting designer and stage manager for 
most SDC productions. 

Dancers lead dual lives with full-time 
jobs during the day. Most are mature and 
able to draw on their wealth of experi
ence-anguish, misery, joy-to bring life 
to this performing art. ' Sharir favors dan
cers in their late twenties and early thirties 
over "little girl" ballerinas and .boyish dan-
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Dr. Dan Angel 
President, Austin Community College 

- Building a Future Together -
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Yacov Sharir's experience as a sculptor is evident 
in the vivid imagery of his piece "The Cactus 
Dance" from Seven Little Dances. 

seurs who may be technically correct but 
know little of life. Dance, after all, is an 
expressive form, a dramatic art that draws 
on human feeling and understanding, he 
says. 

SOC has been in residence in cities 
across Texas-Houston, San Antonio, San 
Marcos, Orange-for performances, lec
tures and master classes. 

In Austin, SOC performs in diverse 
spaces-the 3 ,000-seat Performing Arts 
Center (PAC) Concert Hall with its formal 
procenium stage on the UT campus, 
Capitol City Playhouse with its 200 seats 
close to its thrust stage, and the intimate 
Designer Space. 

Some pieces choreographed by Sharir 
are simple and direct, reminding us of the 
earthy heritage of all dance, like "Impres
sions on a Folk Dance" from Seven Little 
Dances. Others play the acrobatic config
urations like "The Cactus Dance" also from 
Seven Little Dances. Cactus dancers 
Fisher, Carroccio, and Bustamante share 
a green, white, and red striped fabric that 
stretches over all three resembling a plant
like skin. The cactus opens and closes in 
response to the elements, pulling in and 
pushing out parts of its various selves. 

In October for the festival "Cocteau 
Generations: Spirit of the French Avant 
Garde," sponsored by UT-Austin's Col
lege of Fine Arts, Sharir translated Jean 
Cocteau's 1917 ballet Parade performed 
by Les Ballet Russes at the Theatre du 
Chatelet in Paris into a new mode. He 
changed Leonid Massine' s choreography 
but kept Cocteau's libretto and Erik Satie's 
music, adding medieval troubadour dance 
music forthe Hartford Ballet performance. 

Picasso's costumes were replaced by 
those designed by Judanna Lynn, Sharir 
chose nightmare visions of 15th century 
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in the vivid imagery of his piece "The Cactus 
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seurs who may be technically correct but 

know little of life. Dance. after all, is an 

expressive form. a dramatic art that draws 

on human feeling and understanding, he 

says. 
SOC has been in residence in cities 

across Texas-Houston. San Antonio. San 

Marcos, Orange-for performances. lec
tures and master classes. 

In Austin. SDC performs in diverse 

spaces--the 3 .000-seat Performing Arts 

Center (PAC) Concert Hall with its formal 

procenium stage on the UT campus. 

Capitol City Playhouse with its 200 seats 

close to its thrust stage. and the intimate 
Designer Space. 

Some pieces choreographed by Sharir 

are simple and\direct. reminding us of the 

earthy heritage of all dance. like ··impres

sions on a Folk Dance .. from Se\•en little 

Dances. Others pl~y the acrobatic config
urations like "The Cactus Dance·· also from 

Se\•en little Da11ce.'f. Cactus dancers 

Fisher. Carroccio. and Bustamante share 

a green. white. and red striped fabric that 

stretches over all three resembling a plant

like skin . The cactus opens and closes in 

response to the elements. pulling in and 

pushing out parts of its various selves. . 

In October for the festival ··cocteau 

Generations: Spirit of the French Avant 

Garde:· sponsored by UT-Austin ' s Col

lege of Fine Arts. Sharir tr.inslated Jean 

Cocteau· s 1917 ballet Parade perf onned 

by Les Ballet Russes at the Theatre du 

Chatelet in Paris into a new mode. He 

changed Leonid Massine · s choreogmphy 

but kept Cocteau's libretto and Erik Satie's 

music. adding medieval troubadour dance 

music for the Hartford Ballet performance. 
Picasso· s costumes were replaced by 

those designed by Judanna Lynn. Sharir 

chose nightmare visions of 15th century 

Dutch painter Hieronymous Bosch to keep 

the dance's surrealism. (French poet Guil

laume Apollinaire first coined the word 

surrealism in the program notes of Parade 

when trying to describe its dreamlike qual
ity.) 

Like Cocteau's original ballet, Sharir' s 

Parade presents a satire on the doings of 

a small French touring company that's part 

music hall and part circus. Action takes 

place on a Sunday Parisian street. In earlier 

centuries, companies like this one tried to 

attract audiences through street perfor

mances of excerpts from their repertory, 

called a parade. 
In Parade Sharir borrows stock com

media dell' arte characters but adds a sur

realist twist, influenced by Bosch. A few 

characters wear masks with long beaks. 

Chinese conjurer, harlequin, and pantaloon 

are joined by an awkward and comic horse, 

costumed much like a chess piece. A sec
ond group of dancers observes the parade 

onstage, then changes places with the com

media dell' arte troupe. 
Sharir, a dance specialist in the Depart

ment of Drama at UT-Austin since 1977, 

teaches beginning, intermediate and ad

vanced dance technique. He has taught bal

let in Israel for Batsheva Dance Company, 

Israeli Ballet Company, and Kibbutz 

Dance Company. He has taught master 

classes in ballet and modem dance at uni

versities, dance schools, and centers across 

the United States. He served as rehearsal 

director for Demama Dance Company and 

as artistic director of the Ballet School of 

Kiron' s Efrati Dance Company from 1973 

to 1976. 
He studied modem dance at Jerusalem 

Academy of Music and Batsheva Dance 

Company School. He also has studied 

under notables like Martha Graham, Jose 
Limon, Anna Sokolow and Jerome Rob

bins. He studied with the Stuttgart Ballet 

in Germany, Ballet des Flanders in Bel

gium, Ballet Theatre Contemporaine and 

Franketty School of Ballet in France. 

He danced with Batsheva Dance Com

pany from 1966 to 197 4, which toured 

Europe, Canada, and the United States and 

with Efrati Dance Company from 1974 to 

1976. 
His choreographed works include 

"Mechanical Doll" for Dallas Ballet Com

pany ( 1977) ... Homage to Jerome Robbins" 

for Israeli Ballet Company ( 1976), "Per

cussion Concerto" for Hartford Ballet 

Company ( 1979), "Circles" for American 

Deaf Dance Company (1980), "Giant 

Steps" for Batsheva Dance Company in 

Israel ( 1981) and "Landscape (Israel)" for 

Kibbutz Dance Company also in Israel 

(1983).* 
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By JACK Al\fOERSON 
'111e Kibbutz Dance Company, an 

~srneli modern-dance gr-cup that ap.-
peared Sunday afternoon at Lehman 
Center for the Performh~g .Arts, 
proved um.isunl in several :respects. 

lrs h~;adquarters is Kibbutz Ga.a~ 
ton, about 13 miles northwest ot' 
Haff~. Israel. AH its members arc 
mt'mbers of rh.at kibbutz or other kib-· 
btHtim m1d, m fH.idlHon to r.wrfonning 
with tlv2· company, tak.c part m the 
daily life and work of their comrnuni
t i>1.'S. 

Direct(~d hy YehudJt Am4.i'U, Hw 
dancers hnv~! developed a hearty 
styir:!' impressivir~ for its fervor. No one 
preens, no one indulges in egotistical 
A.Esp!ays. lnst.ead, everyone always 
looks gecure, confident and totally de .. 
voted on st.age. 

• The group offered t:\vo New York 
premieres chorirographed by Rami 
HP'er. lf neither was totaHv success
ful, .rarh was cm hon~mt t:~ffort. 

"D<''ulh Com+""S to Roddn~4-Horsc 
:MKhuel" <k•picted an encounter be
twt.-en u young man and a sin~ster 
strm~gcr, who symboHzoo death. 
However, since much of their stn~g
gie uccur:rc.'<l on and about. n. child's 
r-ocl-·ing horse, one suspected that the 
dance concern~ the end of childhood, 
rather than the end of lite itself. 

111e minor characters we:rc vague 
in conception. Neverthll:~k~ss, the work 

was cornpeiling, thanks to its two 
principal danc-ers. Zichli Dagan was 
imposing in presence as death. And 
Boaz Cohen, as the youth, danced 
with such an ~unazJn~ <.~ombination of 
dation and passion that he made rid-· 
ing a rocking horst..~ a. mania as weH as 
a djversion and the home itseif a S.8·· 

cre<l object as well as a plaything. 
"Dances to Songs," a ;;;uite to re

corded songs hy Shlomo Gronkh, 
bi:gan wlth an energe1ic :11ah.>: duet for 
1v1r. Cohen and Shlomo Zaga.. Next 
came ardent romantic skctchc-B, In
cluding a duet for Nitza Gambo and 
Mike Levine in ·which great. -: retches 
nf the }egs seerned giant steps into a 
land of love. Ho·wever the pit..i.ce as a 
whol{> was weakened by its sameness 
of choreographic texture and its fi
nale was coy. 

The aftemoon's most familiar of
fering wM; "La Cathedrale Enginu
i.ie,"' a turbulent dance hy Jlri Kylian, 
in whkh :sw'lying movements for four 
dnncers suggt'!~ted both ihe tlck~s of 
(he:.> sea nnd surges 01' emotion. Al·
though 1t has been stagt:~d in New 
York by a ballet troupe on at least tv.ro 
previous. occuslons, it nevnth('le!::s 
looked tot.ally fre•)h as present(."f1 by 
Sntan Cohen, lvfr:;s Gambo, Mr. 
Dagan and Mr. Levine. These mod
em dancers brought to it an awar0-
ness of the Impc --tance of v:eighte<l 
movement and ot the floor as a pl.4-\Ce 
to fall to as w~;Jl as 1eup frorn. 

I I 

iu Yaacov Shanr',, "Shapi:S," eigM 
people 1:.-ntwined acrobaticaH ··, as
suming one ~;trange pose after an
other. If Mr. Sharfr'~ choreography 
n~called thnt of PHoboius, an Amer
ican group that for many years has 
specialized in such uninns of dancing 
and gymnastics, several quaHU.es 
helped give "Shnpes" a U-11.:a1ncal 
per.,onaHty of H.s ovm. 

The unhurried, arnl almost hypnm .. 
k, slow tempo made the work appear 
to be t;<iking place in eternity. Mr. 
Shat 1r also mad".'! effective use of 
space. At fira.t, two <lancers were 
stage center, two more were down
stage right and the other fot~.r we.re 
do1Nm:;tage left . Aftt:.r remai.ning 
there f <)r a long time, tllf.:y gratluaHy 
exchanged places, joined to form a 
single cluster and, finaEy. di?id1'.!d up 
into pairs. 

fe'! at no time did Mt. Sh.o.nr sln:~:~s 
the ways the ' travcrSP'l the •:tage. 
Rrnlwr. tht• emphasi; "''as ulw11ys 
upo11 wh:tt hnpperkd in ead1 spn<I'.·(~ in 
whidi they gatherNl. rhe c 1.;t mcrn
bers ot "Shnpes" did thcxr m•>st inier
i?SUng dandng wh<~n they wer ? fO,)tE 1 
w n particular spot. As a n-:sua, they 
rl'semh.!ed st~itue<i or !v:ulptura.\ mo
biles come inhgic<.diy to Ufe. And the 
dancers of H:e Kibbutz 1 :ompany, \Vh.O 

were so .Rdmirably vigorm.H in uther 
works,, demonstrated here !hat they 
could aiso be admirably seretw. 
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'Women Artists in Dance' 

displays state of profession . Sunday, January 26, 1986 

By Debi Martin 
American-S!atesman Staff 

Since modern dance in Austin -
or anywhere else - is dominated 
by women,' the Austill Women Art
ists in Dance concert presented 
Friday could have been subtitled 
Tile State of Modern Dance in 
A ust/11. The program presented at 
B. Iden Payne Theatre offered a di
verse overview of works by several 
of the Who's Who of the Austin mod
ern dance scene. 

There was not a bummer in the 
bunch of works present~d. All 
brought to mind thoughts about 

refer to a necessary but most pre
carious assignment - that of get
ting one's act together in life before 
it's all over. 

Another wonderful piece on th~ 
bill was Yacov Sharir's The Ges
ture Dance, redone for the female 
members of his company. What 
came through in this version of the 
work was reminiscent of girls' 
slumber party antics. After a lot of · 
h~mming it up, physical humor and 
the reciting of off-the-wall phrases 
ove.r e:1 nd over again, the women 
lau uch off-key into Sam Cooke's 
You Send Me, which sent the audi· 
ence into hysterical laughter. 

Review 
each artist's current stylistic 
concerns. 

Representing the possibility that · 
modern dances don't have to be 
hard to figure out and devoid of hu
mor or pop cultural references was 
Kremlins, a collaboration of Dee 
McC~ndless, Roberta De Angelis 
and Lynn Raridon. The piece f ea
tured bouncy, joyous moves so sim
ple they could be accomplished by 
the advanced members of a typical 
dance exercise class. Costumed . .in 

McCandless' upbeat, new wave- Fisher, Solo f I also appeared to be 
meets-oriental-punk fashions, a personal presentation of the· three 
Kremlins qualifies as choreo- faces of · Fisher: witty woman, 
graphed folk dancing for trendies. graceful lady and accomplished 

However, as fun as Kremli(ls is artist.' · . 
to watch, it, like many of the works Journey into the Light was ari 
McCandless has been involved in excellent work that indicated cho
creating recently, looks more like a reographer and performer Sharon 
floor show for her hip fashions than Vasquez has succeeded in realizing 
a bona fide dance. 1. a sublime form of abstract, theatri-

Untitled Solo II, choreographed 
1 

cal dance augmented with literary 
by Kay Frances Braden and per- , references and visuals. The piecff 'S 

formed by Kate Fisher, was a ma- ! focus seemed to be on addressing . 
ture choreographic work rendered \ the Sisyphus and his rock. Perform
by a seasoned dancer. Although ap- ing simple balancing movements on , 
preciable as a . pure and simple, 1

1 
.. rocks during part of the dance, Vas! 

well-crafted dance tailor-made ·for quez appeared ·to metaphorically . · 
--~--- . ~ -- -~ - :· - -·--



Choreographers combine talents to create 'Bach' 
. ' 

Four dances to live piano 
feature cheerful costumes 

1y Debi Martin 
merican -Statesman Staff 

It is common for choreographers to collab
ra te with lighting designers and composers 
n a piece, but choreographic collaborations 
r~ rare. 
One of the few remarkable exceptions in 

ie history of dance is the enduring classic 
wa n Lake, which was created by two chore
sfaphers, Russian's infamous Marius Petipa 
nu Lev Ivanov. But while ballet choreogra
hers basically speak the same dance lan
Jage, modern dance choreographers invent 
nd speak their own idiosyncratic movement 
0cabularies. 
Modern dance choreographers being the 

dunch individualists they are, how did Ya-
1v Sharir and Dee McCandless, two modern 
t1oreographers who have distinct styles and 
rocesses for creating dances, manage to col-
1boratively create Bach, a new piece that 
111 premiere this weekend? 
" What I did was patch into her way of 

linking," said Sharir, artistic director of the 
harir Dance Company. "I had to start think-
1g the way she does, like her pieces are -
e ry mathematical and ' systematic." 

.. My influence was to be the stronger of the 
Yo," said McCandless, "because Yacov 
::>ked me to do the dance so his dancers could 
ork in my style. We listened to the music to
·ther, both made suggestions, and then nar .. 
>wed it down to whatever both of us were 
wst enthusiastic about. We just didn't really 
Jsh anything the other person didn't really 
ant. I am definitely very opinionated and 
ill definitely push for what I like. A lot of the 
ructure of the dance was my input with his 
~tails added to it; and then it was the reverse 
1 other parts, so, we took turns." 

McCandless and Sharir have created a 
ork together before, the 1979 Quadriped, 
hich was a duet for themselves and signifi
w tly less complicated than a full piece for a 
1mber of dancers. Bach seems to promise a 
ossover of McCandless' pop-dance-influ-
1ced, geometric, joyous movements blend
! with Sharir's high-art, melancholic, ab
ract forms. 
McCandless described Bach simply as, 

Staff Photo by Larry Kolvoord 
The Sharir Dance Company rehearses Bach, a new piece cre&ted by choreographers Yacov Sharir and Dt;!e McCandless. 

"Just four dances to live piano, short little 
pieces, for eight dancers. The costumes are 
cheerful, and they are designed by me, of 
course." 

McCandless, also a musician, video artist 
and fashion designer, hopes to be able to do 
commissioned dance projects, like last sum
mer's job of "organizing movement" for True 
Stories, a movie by David Byrne of Talking 
Heads. She has decided that she is now 
"burned-out" with fashion. McCandless has 
an incorporated dance company, Invisible, 
Inc., but lacks a core of well-trained dancers. 

"It important that we give her an outlet to 
present her works," said Sharir. "It doesn't 
make sense for me to have a company in this 
community of so many talented choreogra
phers and not open it up to the community's 
best talent." 

Bach will be presented on a program of 
three premieres, including More Bits of Boll
ing by Sharon Vasquez. Sharir's other work 
on the bill, the 30-minute Suite Chopin, is his 
first departure from the electronic or avant
garde scores he usually uses. 

"I ju~t never got around to this before," 

said Sharir. "I've always been interested in 
pursuing movement ideas rather than hear
ing music and saying that it provokes me to 
do blah, blah, blah. Other fhings were much 
more urgent. Now it's great my dancers 
aren't intimidated by classical music, which 
you hear and think at first, 'Oh, we'll have to 
look classically trained.' But I'm not going to 
have the dancers pirouetting all over the 
place. Chopin can be beautiful presented with 
the movement vocabulary of our day." . 

The Sharir Dance Company and Dance 
Repertory Theatre will perform at 8 p.m. 
Saturday at the Perform in f?. 4 rte; r Pntpr 
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Yacov Sharir's modern dancers .will perform with the Dance Repertory Theater at 8 p.m. Saturday at the Performing Arts Center Concert Hall. 

Sharir: classical music, new danCe 
By ROBERT BRYCE 
Daily Texan Staff 

Ballet uses classical music almost 
exclusively both in the classroom 
and on stage. Classical music is very 
of ten used by modern dancers for 
choreography, but . not · perform
ance. For modern dance choreogra
pher Yacov Sharir, however, classi
cal music is a whole new realm. 
Saturday night Sharir will debut 
two new efforts employing classical 
music as the Sharie Dance Company 
teams with Dance Repertory The
ater for their fourth annual joint 
performance. 

Although Sharir has been choreo
graphing since 1976, he has always 
used contemporary music for his 
dances. "It is really challenging to 
use classical music," Sharie ex
plains . "I used to feel that baroque 

DANCE 
music was too structured. My 
movement ideas just didn't fit very 
well with the patterns and style of 
the music." 

Sharir's first work .using classical 
music, "Suite Chopin," follows the 
mood of Chopin'·s music rather than 
the tempo. The work is divided into 
four sections the first being melan
choly followed by a harmonious 
duet, a dissonant duet and finally a 
grand waltz. The finale is laughing
ly characterized by Sharir as a 
"new-wave, free-form waltz." 

Sharir formed his company-in
residence at UT in 1982. He first 
started work at UT in 1979 as a part
time modern dance instructor. 

Shortly afterward, he formed the 
Ameriqm Deaf Dance Comp~ny, 
the forerunner of his present com
pany. His first collaboration with 
Sharon Vasquez, the head of the UT 
Daµce Oepartment and director of 
ORT, was in 1979 in a duet called 
"Bits of Bolling." 

As Sharir and Vasquez both work 
in the same department and share 
the same studios, collaboration be
tween the two companies is natural. 
Some of the Sharir dancers have 
come out of the UT dance program 
and Sharir has choreographed sev
eral pieces for ORT. Vasquez often 
teaches the SOC company class and 
a member of SOC, Jose Luis Bus
tamante, has choreographed a work 
presently in the ORT repertory. 
Bustamante will appear in that 
piece, "Roks," in the ORT spring 

concert opening April 30. 
Bustamante will also appear with 

Charles Santos, another Sharir 
dancer, as well as Sharir, Vasquez 
and 11 members of ORT in "More 
Bits of Bolling," a piece choreo
graphed by Vasquez for ORT similar 
to the one that Sharir and Vasquez 
presented in '79. Vasquez describes 
the new piece, which uses musical 
selections by composer-pianist 
Claude Bolling, as "a light playful 
piece that is somewhat tongue in 
cheek. The spirit of · the dance is 
similar to Bolling' s music, not too 
serious, kind of fun." 

The Sharir Dance Company and 
Dance Repertory Theater will per
form at the Performing Arts Center 
Con!=ert Hall at 8 p.m. Saturday. 
Tickets are available at the PAC 
and all UTTM TicketCenters. 
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Dance offering . is · departufe for choreograph~r 
By Debi Martin 
American-Statesman Staff 

Austin choreographer Yacov 
Sharir's · The Gesture Dance, 
which premiered at Capitol City 
Playhouse Thursday, is genuinely 
funny and concerned With contem
porary conventions, a rare ap
proach for Sharir. 

In the past, Sharlr has seemed 
more interested in the dynamics of 
pure dance colored with abstract 
expressionistic moods. Many of 
Sharf r's works are highly physical 
- often acrobati~. Th~y rely on 

Review J· . • 

complex layers of pure fom1s. 
Gesture, on the other hand, ls 

explicitly related to the world out- . 
slde of dance. The Sharir company · 
dancers humorously pantomimed 
and voiced common phrases such . 
as "Call me," "That's life," and 
"Me?" in an entertaining parody. 

The piece does need some pol- . 
lshlng, however. What's funny the 
first time ~round · isn't six times 
later. 

---- --·---~....---· - - . -, . 

Sha.rir · & ·: 
·. Brumgart 

Modern dance takes the stage this week- , 
end at capitol City Playhouse when the 
Yacov Sharir Dance Company and special 
guest Sarah Brumgart join forces in a 
dance concert that is sure to be special. 
capitol City Playhouse has become one of 
the sure-fire venues for dance companies, 
and this bill ls a good marriage of theater 
and performers. · · 

The Sharir Dance Company will per
form a new work, The Gesture Dance, 
choreographed by Sharir, and also Roks, 
choreographed by Jose Luis Bustamante, 
at 8 tonight at the playhouse, 2H W. 
Fourth St. Brumgart will perform a solo of · 

_ Sil~nt White Dances. Tickets are $7. 

Sharir dancer Jose Bustaman
te's Roks was a knockout. To see 
this dance is to be close to beauty. 

At first, Roks' sculptural quali
ties and use of dancers manipulat
ing each other's bodies seemed too 
reminiscent of Sharir's style. But 
what began to emerge after a 
while was Bustamante's own style. 
The dancers moved like dynamic 
little atoms, thriving and bobbing 
in wonderfully sweeping phrases 
and deftly paced sections. 

Feeling ls what Sarah Brum
gart's improvisation expressed 
most. In her premiere solo, Silent 

·White Dances, Brumgart drew on 
her impressive physical abilities, 
not to show her Virtuosity, but to 
suggest psychploglcal pain. Initial
ly, she app~ared so self-invoived I 
felt like a voyeur. What she was do
ing tho1Jgh was akin to a jazz guitar
i ·~t tuning up before letting loose on 
th~trings. When Brumgart finally 
got warmed up, the effect of her 
narcissism on the viewer began to 
change. A warm, empathetic quali
ty emerged. 

Sharir Dance Company and Sa
rah Brumgart will repeat this 
program at 8 tonight . 

Saturday, October 12, 1985 ~ 



Maturing of dance community. 
indicated with male artists 

. Bravo! Let's hear it for the boys: 
· One indication that the Austin 
· dance scene is maturing is that 
. there are more male dancers per
. forming at a professional level. A 

few years ago one might have gone 
to a concert by a local dance com
pany, seen a fumbling, ungraceful 

. male dancer and thought, "Well, 
they've got to get their stage experi

--ence somewhere." 
That was not the case at two re

cent performances, the Dances by 
Dancers concert Jan. 19 and Kay 
Frances Braden's Gathering con
cert Jan. 27. Each show featured 
several male dancers who've devel
oped to the point that they gave 
wonderful, high-quality, profession
al performances. 

The male members of the Sharir 
Dance Company were a knockout 
in Braden's From the Styles ot 
Five, a piece with an exquisitely 
rigorous, dynamic, masculine edge. 

; In Braden's Silk & Linen, Steve 
Marcello and Roger Gonzalez-. 
Hibner, both formerly of UT's 
Dance Repertory Theatre, were 
excellent, captivating -in their solos. 
In the Dances by Dancers pro
gram, Austin Ballet Theatre male 
soloists, such as Greg Easley, 
showed enormous improvement. 

These dancers appear to be en
tering their prime and they repre
sent an important development in 
the Austin dance scene. Just five 
years ago, few male Austin dancers 
could be expected to handle a solo. 

Choreographers had to take · 
whatever male dancers they could 
get and hope training would im
prove them. ;But, as Ballet Austin · 
and Austin Ballet Theatre chore-
. ographers have said through the 
'years,-many - times, once- a - male 
dancer got to a certain level of ex
pertise he'd leave town for other 
·opportunities. This is less the case 
ithese days because there are so 
·many excellent, challenging chore
ographers in Austin to work with. 

Women have always· dominated 
. dance, but seeing dance via the fe
male form means seeing only part 
of the picture. There is much to be 
expressed through the male form, 
and dances of a unisexual nature 
are only truly successful when the 

As male dancers, such as Michael Carroccio, left, and Jose Luis 
Bustamante, improve, so does the city's dance community . 

men don't look ·nke kluties next to 
the women. The number of male 
dancers who've progressed beyond 
the merely adequate stage means 
local · choreographers are not as 
li~ited in terms of. what they can 
create~ 

Dance 

Debi Martin 
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Dance troupes 
make the right 
'Connection' 
By EVEREIT EVANS 
Houston Chronicle 

There's a varied, inventive and vig
orous program of contemporary dance 
on view this weekend at Miller Outdoor 
Theater. Billed as The Texas Connec
tion, the program features three of the 
state's best contemporary dance com
panies - The Sharir Dance Company 
of Austin, Dancers Unlimited Reper
tory Company of Dallas, and Houston's 
Chrysalis Repertory Dance Company 
- and all three companies are shown 
to good advantage. 

The Sharir Company opens the bill 
with Yacov Sharit's appealingly lyrical 
choreography for Suite Chopin (Kather
ine Mishel performs the onstage piano 
accompaniment for both the Sharir 
company's works). · 

The dance starts off with languid 
groupings and regroupings, progresses 
through some clever duet sequences 
that make fine use of special costume 
pieces (elastic sleeves and vests that 
connect pairs of dancers) and builds to 
a gracefully buoyant finale. 

The Chrysalis company's first act 
work is A Big Jig - which in Connie 
Webb's invigorating choreography, 
lives up to its title. It's a bouncy, busy 
and colorful jig that emphasizes the 
non-stop energy and playful humor that 
are the trademarks of this company at 
its best. -

Dancers Unlimited - six dancers on
stage, but with unlimited energy and 
virtuosity - make the most of Mat
thew Diamond's eye-catching choreog
raphy in And . . . This work features 
strikingly composed stage pictures and 
a quality of electric anticipation that 
matches the shimmering Jean-Michel 
J arre score. 

The Sharir company opens the sec
ond half of the program with a delight
ful yet understated dance performed in 
storybook clown ,garb, · set to music of 
Bach and titled (not very appropri-
ately) Bach. . . . · _. ...' · . 

The choreography,·bySharir and Dee 
McCandless, is full of quaint and eccen-: 
tric movement that at times puts one 
in mind of mechanical clown figures, 
yet there is a poignant-quality amid the 
whimsicality; ·: visually, this is · like 
something the"Disney animato~:,might 
have dreamed up to accompany a se-
quence in Fantasia. :··· · 

Densil Adams and Lori Darley Hughs 
(of Daricers Unlimited) stopped the 
show Friday night with their taut, pow
erful and superbly controlled perfor
mance of Nonce. 

In all, this is a fine program, demon
strating the creativity, vitality and 
technique of -these three ' companies. 
The remaining performance is at 8:30 
today at Miller Theater and it's Iree. 
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Creator leaves expression to dancers 
Austin choreographer Sharir reluctant to talk about latest dances for his company 
Some choreographers cannot 

and simply will not talk abouttheir 
works. For instance, the late 
George Balanchine, acknowledged 
genius of 20th-century ballet, often 
ref used to discuss his works, even 
with his dancers. 

These choreographers say that 
their language ls made up of kinet
ics and visuals, not words. Talking 
about a piece will betray its purity 
and undermine its visceral effect 
on an audience. 

However, dance enthusiasts are 
often curious about the mind and 
heart behind the dances they see. 

Enter the choreographer's artis
tic confidante, someone who proba
bly knows the choreographer as an 
artist better than anyone else does. 
Kate Fisher ls that sort of person 
for Austin's modern choreographer 
Yacov Sharlr. 

Although the Sharir company has 
no star system or soloists, Fisher is 
one of the dancers in the company 
who seems to best represent Shar
ir's choreographic intentions on 
stage. She ls the assistant director 
of the Sharir Dance Company and · 
believes she can speak for Sharlr 
and about his work. 

"If anyone knows Yacov artisti
cally, I do," said Fisher. "He doesn't 

Dance 

Debi Martin 

not worked with Sharir and has 
been concentrating on his own solo 
and improvisational creations. 

Trio is based on an old Sharir 
piece, Shapes, a duet that was ini
tially created for Turner and fellow 
deaf dance company member Rob
ert McMahon. Sharir has now re

Uke to talk about his work and he shaped the work for Turner and 
hesitates talking about the dances Sharir dancers Maurice Dancer -
to his dancers. He wants them to be yes, that really is his name - and 
independent enough to come up Mart~ Matthews. The piece will be 
with their ()Wn interpretations. He , accompanied by singer . Tina 
says, 'I don't want to father this Marsh's improvised vocals. 
company. I don't want them to look The piece centers on Turner and .. 
like me or act like me.' He feels like Dancer's tense partnering se
w hat the audience sees and how : · quences, which will be counter
they feel is totally up to them. He's pointM by Matthews' less tettse solQ 
very independent and he wants · movements, Fisher said. f 
everyone else to be independent "I think what happened with Jim-
also.'' 

For example, Trio, a new work 
by Sharir to be presented Thursday 
through Saturday at Capitol City 
Playhouse, will be influenced by 
the independent efforts of Jimmy 
Turner, a sensitive and extraordi
nary dancer. The deaf dancer is a 
former member of the now-defunct 
American Deaf Dance Company, 
which was directed by Sharir and 
based in Austin in the last 1970s. 
For the last few years, Turner has 

my ls like when you have to cut the 
apron strings so you can come back 
and work as independents," said 
Fisher. "Yacov was one· of Jimmy's 
first teachers and Jimmy had to 
break a way to develop his own 

\ 

style. Now he can bring that style 
tnto Yacov's work." · 

The bonafide premiere on the 
program will be The!@#% & "'Bal
let, which was choreographed by 
Sharir and . company dancer Jose 
Bustamante. Other pieces include 
Kay Braden's From the Styles of 
Five, designed to showcase the 
physical prowess of the male danc
ers in the Sharir company, and Un
titled Solo II, a solo tailored for 
Fisher. Sarah Brumgart will per
form Silent White Dances #11-13, 
the latest section of her solo im
provisations in silence, and Sharir 
dancer Leticia Rodriguez will per
form Rafaela, a poignant work that 
deals with the agJng process. 

On the dance beat: Images: · 
Women in Contemporary Theatre' 
will be presented at · 8 tonight 
through Saturday at B. Iden Payne 
Theatre. Les Ballets Trockadero 
De Monte Carlo will perform at 8 
p.m. Oct. 24 at the Paramount. 
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Dance bill fo'cuses 
on male movements 
By Debi Martin 
American-Statesman Staff 

Historically, ballets have been 
built around_the presentation of the 
female form. In many contempo
rary dances, movement motifs are -
asexual. But From the Styles of -
Five is refreshing for its singular fo
cus on male dancing. 

The piece was one of five modern 
dances presented Thursday by the 
Sharir Dance Company at capitol 
City Playhouse. -

Choreographed by Kay Braden, 
Five was dominated by bouyant 
phrasings, swift arm swings, lunges 
and fast spins. Michael carroccio's 
performance exemplified the spirit 
of the piece. His approach was exu
berant He seemed to be glowing 
with male pride. 

Tonight, one of the roles will be 
performed for the first time by a fe
male, Kate Fisher of the Sharir 
company. Her presence may inject 
contrasts between the males' danc
ing and her own, and alter the look 
of the dance. 

The!@#%®&* Ballets, billed as 
a work-in-progress by Yacov Sharir 
and Jose Bustamante, was wonder
fully danced, delightful and a 
tongue-in-cheek blend of musical 
theater and modern dance styles.
Wearing costumes that looked like -
a combination of New Wave and 
Great Gatsby clothing, the dancers 
gestured and danced through a fast-
-paced series of sight gags that 
spoofed silly youthful social inter
actions. It was an entertaining, fun. 
dance. 

Review 
- -
The program tonight \Yill include, 

in place of Untitled Solo II, pre
sented Thursday, Leticia Rodri
guez' Rafaela, an excellent piece 
that addresses the entrapment of 
the soul in ·a decaying, dying body. 

From the Styles of Five will be 
presented at 8 tonight at Capitol 
City Playhouse. 
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Dancers 
use Tharp 
as model 
· Wiener movements 
show eclectic style 

By Debi Martin 
American-Statesman Staff 

What's not to like about Nina 
Wiener & Dancers, the New York 
troupe that performed Friday at 
UT's B. Iden Payne Theatre? 
. Wiener's choreographic style ·in 
Wind Devil and Kemo Sabe recalled 
works by Trisha Brown and Twyla 
Tharp, two major dance innovators 
of the 1970s and 1980s. 
.· Like Brown, Wiener presents the 
isolation of body parts moving in 
silken-smooth contrast to one an
other, as well as bodies tilting off
center but coming back to . a stur
dier stance just in time. The 
nirtations with gravity give Wie
ner's works an edgy, suspenseful, . 
ultimately hip look. 
- That effect is common to many 
of Tharp's works as well. Wiener 

. also shares Tharp's penchant for 
eclecticism, drawing from just 
about every dance style, and 
':.rharp's use of gestures abstractly 
indicative of feeling states. 
: Otherwise, Wiener's works are 
enjoyable for how they appear to 
have been composed. Like a jazz 
composer works with a melody, she 
takes a phrase of movement and 
then improvises variations on the 
theme. 

In Wind Devil the ·recuring 
theme was that of a dancer spin
ning while the leg off the ground 
bent midway through the spin and 
then whipped around the body to 
culminate in a jazz hinge kick. The 
variations on that spin and others 
like it were entrancing progres
sions. 

The theme in Kemo ·Sabe was 
that of cowboy Westerns. Dancers 
moved as though on horses or hold
ing guns. And, they were slap hap
py. They slapped the floor, their 
legs, hips, buttocks, each other. 
: ~ Three dancers sitting in chairs 
·built a rhythm by slapping their 
hands on diff~rent parts of ~heir 

Nina Wiener & Dancers' move
ments appear patterned after 
contemporary greats. 

Review, 
bodies and each other's bodies. The 
slapping suggested a humorous 
conversation between good old 
boys, just yucking it up over a game 
of cards. 

Austin's Sharir Dance Company 
debuted The !@#%*Ballet, choreo
graphed by Y acov Sharir and Jose 
Luis Bustamante. This delightful 
spoof was like watching a cartoon. 
Remember when, in the old Bat
man television show, Batman and 
Robin fought villians and words 
like "Pooff!," "Baffl" and "Pow!" 
flashed across the screen? This 
dance was like that. Dancers pur
posefully not looking where they 
were going would collide humor
ously in the air like exclamation 
points in a comic book dialogue 
bubble. 

Ballet is one of the best works in 
the Sharir company repertoire and 
it points out the need for that com
pany to have more than one active 
choreographer. About one-fourth 
of the <lance's effects looked like 
Sharir motifs - Israeli folk steps, 
balletic modern a la Merce Cun-

. ningham's ·style and complex. lifts 
- present~d in fast-forward and 
made humorous. The rest of Ballet 
has Bustamante's signature writ
ten all over it. 
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Sharir dancers toast the Carver 
By JOSIE NEAL 
Dance critic SHARIR DANCE COMPANY 

WHEN: Saturday. 
The Sharir Dance Company came to the WHERE: Carver Comm~nity Cultural Center. 

Carver Community Cultural Center 
Saturday night bearing a gift with a funny 
I REVIEW name: .. The!@%%* Ballet," a 

tribute to the Carver· for its 
support of modem dance. 

The ballet was an appropriate gift for a 
center that has presented some of the best 
in non-mainstream -·and sometimes off
the-wall - dance, because this work, a 
collaboration between Artistic Director 
Yacov Sharir and Resident Choreographer 
Jose Luis Bustamante, fits snugly into the 
non-mainstream (If that's not a 
contradiction ln terms) - and it is 
definitely, delightfully off-the-wall. 

The ballet's title invites explanation - or 
perhaps speculation is the appropriate 
word, since the choreographers have 
enigmatically left its meaning up to the 
beholder. For me, it Is a sendup of some 
of the conceits of cla$lcal ballet - and of 
the maddening challenge ballet presents 
to modern dancers whose bodies are 
trained to move quite differently. (This 
company takes regular ballet classes as a 
part of its discipline.) 

couplings, tripli~, quadruplings and 
quintupli~ - stepping, rolling and 
crawling over9 under and on top of one 
another - all the while keeping a black 
beret in play, pas.5ing and snatching it 
from one head to the next hand to the 
next foot. 

The two works that followed - Sharir's 
11Percusmon Concerto" and Bustamante's 
"Wise Heart" - were le$ satisfying, 
perhaps because neither appeared as 
fully-realized or well-crafted as the 
preceding one. Both are somewhat free-
f orm and open-ended, sort of meanderiQg 
to a close rather than coming to a 
conclusion. Both have their strengths, 
however, not least of them a penchant 
shared by both choreographers for 
doodling: playing with the movement and 
what the body can do, altering, 
interrupting and manipulating its 
momentum, accenting poses with 
eccentri~ calligraphic gestures. 

The spiky, angular movement of 
"Percussion Concerto" is a Visual 
restatement its Paul Salzedo score, at its 
best in the middle allegro section in which 
the dancers match punishingly fast 
drumbeats almost step for note. 

"Wise Heart," set to music of Paul 1· 

Dresher, offered a strong contrast_ in 
mood: meditative, almost melancholy, 
with slow, controlled movement, long-held 
poses ·and lines of dancers surging 
forward and back like waves upon the 
beach. -

In any case, lt ts full of deliciously silly 
stuff, set to a cheerily virtumtc born 
voluntary by Johann ·Hummell that is ripe 
for satirizatlon. Dancers attired ln a 
motley assortment of black and white 
garb careen mto one another; a running 
herd or them suddenly stops perched on 
half-toe and erupts ln a frenzy of 
determined batterie; one man slowly 
walks across the stage carrying two 
women ID an Improbable lift; men hoist 
and toss one another into the air; bodies · 
entwine ln Chinese tangles and zip busily 
on and off sUl8e. ~ \ ' . . " ~ t i ~ The dancers are:an -engaging aot; no -

". Tb~ balletis at Its most ""ly·, :: ." 5; ~ ~ •e~~ical virtu~ tiut .. wondertully ~· i .• 
irreverent in the adagio sequence, ~1.i J • -~ ~ Individual, each with a highly · · · 
which the dancers solemnly deadpan their idiosyncratic style that Sharir and · 
way through an Inventive series of ~ustamante employ to good advantage. 
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jiillpi~h spirit, dedi~ated 
· !danpe found at Carver 
l------------ w w giac chord in mid-program with a se· 
• By m CONROY - I lies of highly structured segments 
: Special to ~he Express-Niws I • set to a haunting vocal score by Paul ~ There is an ln\Plsh spirit at work .Review Dresher. 
; in the Shartr Dance Company, with a .. __________ ...,. With the entire company attired in 
:quirky, quixotic feeling. azure shirts and tights. this work 

It came tumbling across the stage . or apparent "stop-frame" cells. played with a sertes of upper-body 
. from the very first moment of this · It ts also, despite disclaimers to movements that, at times. appeared 
i Austin-based group's Saturday night the contrary, something of a carica- to approach sign language for the 
~performance at the C8ryer Com- ture of traditional ballet, as was evi- deaf - seemingly communicating 
· munttv Cultural Center. dent in the adagio movement to J~ in some unknown synta.'t. ,. . 
; With the world premiere of .. The hann Nepomuk Hummell's trumpet My comparison arises in part 
·Blah-Blah-Blah Ballet," (a loose ren- voluntary score. from having once seen the company 
'dcring of the unpronounceable title, Marta Matthews was lifted over when deaf periormers were fea-
all done in symbols),. the Shartr and below a group of four male dan- tured, but this element nevertheless 

: Dance Company gave the Carver cers ln an almost Pilobllusllke series seemed to have an objective pres-center its very fll"St dedicated dance. · of hilarious counter-balanctngs. ence. 
' Aside from th~ fact that no doubt Their play \\1th fighting for a be-
. most people ln the respectably-sized . rel that constantly changed heads A more mlninmallst piece with so-
audience thought Carver executive was nothing less than a touch of the los of wild abandon contrasting with 

. director Jo Long .and staff deserve New Vaudeville, too, something one the company in a series of choral 
·the honor, this sprightly, even humor- might see In a F1ytng Karamazov f!!?ses and small ensemble groupina 
;.ous work was very_ warmly received. Brothers act Wise Heart" was entrancing for ItS 

Costumec being a playy. on bta,.1r . dramatic side-lighting and rapid pac! And "ith good rea..c;on. The ballet and-white, added a whimsical tou7h Ing. The silences which punctuated 
; is Imaginatively ciincetved to display here, too, with checkered pants and the score, in which mo\-ement conttn
' an exaggerated m~~m sensibility at sailor caps on some dancers con- ued to strongly de\·elop, were effec· ~the limits where C aestheUcs and trastlng well with the more austere Uvely placed. . 
·absurdity frolic Y with one an- simplicity on others. "Percusmon Concerto No. 3," the ~ other. -·. The ~up reveaJed an easy.going short concluding work, was techni-

Choreographers !Yacov Shartr 
(company director.) ~ and colleague 
Jose Lui.S Bustarnlnte can pat one 
another on the back: · 
... ~ Sharir states that he is interested 
th ••cartooning" movement In this 
work. which takes the gestural vo
tabulary of modem ballet as 1t start
~g point and explodes It Into a series 
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but obvtously highly disciplined sense II f in ti b t ti II of ensemble ln this piece, too, which ca Y asc a ng u emo ona Y 
null Paul Sal7.edo's score Is power· to my mind expressed something of · ful. and the eompany rendered a 

the on-again, off-again nature of try. competent percussive concomlttant 
Ing to promote dance in a public to the music, but left me wanting 
place. At times plodding. at others more drama .- : . ,_ ~, . soaring, "The Blah-Blah-Blah Ballet" 
is an apt tribute to the carver. Hopefully, we wonl ha\·e to wait 

"Wise Heart," created by Busta- too long to see more. once more at 
mante, struck a very different. ele. the CarVer. i . 
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Dancers make 'Texas Connection' 
By EVERETT EVANS 
Houston Chronide 

Audiences interested in sampling the 
work of Texas' home-grown contempo
rary dance companies had a good op
portunity in the free presentation of The 
Texas Connection II Saturday night at 
Miller Outdoor Theater. 

The concert featured perfonnances 

REVIEW 
by Houston's Chrysalis Repertory 
Dance Company, Dancers Unlimited of 
Dallas and Austin's Sharir Dance Com· 
pany. On balance, the program was 
generally int.eresting and well-per
fonned - though in some instances, the 
choreographic·content was rather light· 
weight , . 
. The Sharir Company offered the two 
most ambitious and extensive works on 
the bill. The !@$%&?!!Ballet - despite 
that novelty title apparently designed 
to drive dance writers crazy, and de
spite its sluggish start· - gradually 
developed into an appealing blend of 
quirkily eccentric movement and bal· 
letic elements loosened from their clas
sical formality. The choreography by 
Yacov Sharir and Jose Luis Bustamente 
of ten succeeded in its et.forts to create a 
style and .flavor of its own, particularly 
in an inventive and acrobatic adagio 
movement deftly danced by Marta Mat
thews, Maurice Dancer, Charles Santos, 
Sharir and Bustamente. 

The Sharir Co~pany's other piece, 
Freedom of 1.aformatioa. Part IIl, was 
an excerpt from a full-evening work 
choreographed by Bill T. Jones and 
Amie Zane. With its stark postures and 
often odd, angular·movement, the cho
reography was intriguing, if sometimes 
remote in its intention. But the work 
was exactingly performed, and it built 
to.an effective conclusion. 

Strongest of the Dancers Unlimited 
offerings was Icon, a strikingly staged 
mourning ritual for Si.I women. set to 
the spiritual M.ary, Doa't You Weep. 
John Pepeoer's choreography and the · 
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Lori Darley Hughes, left, and Patricia Dickinson of Dallas· Dancers 
Unlimited perform Icon. 

sextet's controlled but emotionally 
charged performance helped bring 
fresh life to a familiar dance premise. 

'The Dallas company also provided 
Tugeat, a standard abstract duet, fea
turing modestly effective choreography 
and a capable performance by Jane 
Evelyn Chalk and Patricia Diciimon. 
Another Dancers Unlimited duet, CMJ't 
Get Stuted, depicted two wallfiowers · 
and their inept efforts to jump and jive 
to big-band sounds. Choreographed by 
Carol Parker and Peter Pucci, per
formed by Dickinson and David Medina, 
it had some amusing moments but 
leaned a bit too heavily on broad clown
ing, with the ham rather thickly sliced. 

As host company. Chrysalis gallantly 
left the lion's share of spotlight to the 
visiting teams, offering only two short 
duets. Kate Kuper and Christina Ernst's 
Pole created some eye-catching_ stage 
pictures for dancers Priscilla Nathan . 

Murphy and Nonna Cullick - each 
swinging and twirling a long pole. 

The other. duet, Journey to Daven
port, was another attempt at comic 
pantomime; like Call't Get Started, it 
went on a bit too long for its slender 
premise. SW!, choreographer /perform
ers Christine Lidvall and Timothy Wil
son managed some amusing moments 
in their vigorous enactment of a cou
ple's pointless struggle for control of 
the sofa and television set. But the 
work's essential lack of point indicated 
the reviewer's necessary point: For 
future coinedy /dance efforts, the cre
ators must sharpen their sense of come
dic purpose and point of view. 

Despite the occasional longueurs, Tbe 
Tezu Co1JJJectioD II ably demonstrated 
that, even without national recognition 
and million-dollar budgets, the state's 
smaller companies are creating some 
fresh and vital dance. 
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Where 
Dance Is 
Heading 

A roundtable this weekend Is 
pondering the place of ·c1ance 
within American culture. 

..................... Vflr/b¥.l.-PlllU ...... 
Daaof die Ca&lledral al St; Jdm ... DWille; Ralmt .,,.. 
t-anilllc: direclDr al U. Amertcaa Repenory n..... aa 
Harvard;~~amdu....,..wboba 
wrtuen about dnce; medical "P"d-Ull• in AIDS, u weD a 
d8ncen, c:banapapben. lawyen. lldmamtraun, put ad 
pre9eftl faundaliaa direClors and baud cbainDell al ballet 
companies. 

Tbere ii no doubt tbat in terms of cnattvtty and quality, 
dance bu rac:hed its apope iD U. 20lh century. Yet. two 
~ls in lbe Dance/USA canfermce bllVe been espedaUy 
desj°ped to deal wtth. malaise tbat bu recently IUl'fKed in 
the dance world. "'Jbe Stale of the Art Form: ECllDllllic 
Crisil or Cullural Esh aagement?" puu forwatd the prenme 
that dance baa been treated the way lldDDrttiel are t.....s in 
the United States. Anolber pnel, .. Setzinl OUr CUllure: We 
can Take It Back." is• call aodacenud ~ 
to reject a cuhure "in whicb more people care abaul .v
Whtle than anyane Ne." accordina to Senta Drtver, tbe•· 
pertmemal dlorqrapher and theorpaimroltbis ..... 
"It ia aur ....,..,.."Wty to prapmeaur own VU.." Ma. 
Drtverexplains e-tedly, decryin& wbat lbe perc:eMs .. a 
newwtllillpmsby~to,_..villlalut· 
isls who pup IUCCea 8CCDl'dinl towtdcb pDeryorwbk:b 
caUec:lor buys 01",,,.... their work. 

ML Driftr lldda: "l"ve- twDdlDil--a+--atA..._•-1'"9 .. 
tervtews~ abmat the meof Cbetrblld&elLAre we 
BClinl towatcb Iheme of tbebadptcm .aqe? 1-•uw
bleaa-d." 

·A former member of Paul Taylor's campmy, ML DrWel' 
uys she often meets daneen at audiUmll wboare ~ 
and llllllful. bul wbodo not lmN wbat lll9y can abaul. I Mk 
dancen. 'What ii yaurvtam?' .. 

• 
1belle c:onsiderauans are by no llMlllftl iDU'amural anes 

specific to dance. It ia vttaJ. nanethelea. to unden&and why, 
with intemauanal dance premae at ill beiltll. a c:ancern for 
the future is now IUddenly being articulated. . 

lndispUtably, aae factor ts the dmeof a p6aaeerin& era. 
in which the faunders of the country's major modem-dance 
and ballet companies have cHed or are lea adive than in the 
paSL Another upect is the burgeaaing number of regiClna.I 
companies oullkle New York City, many of them canU'OIJed 
or founded by c:Mc fathers whole vtewpaml. no matter how 
benign. is remote from the kind of Ytlian that bu impelled 
major creative fipres in American dance to do their work. 

Such factonarefaremaec iD C.ara Caban's mind when 
she .. ya. '"Thia c:anference pew out of a cancern that the 
dance world is clMmaiDI filbt in fnmt of aureyes. ~ wUJ 
be v .. lhifll in lbe next 12 years." ML Caban. who is the ex· 

. Continuld an Pole 2J 

Where Dance 
Is Heading 

Continued from Pa,e 10 · 

eciutift -director of the Feld Ballet. 
the vice cbainnan ol Dance/USA and 
the chairman of the Raundtable, ex· 
plaJna: "Eacb performance ta like a 
IUlllel - dance ..... fJllhemenl an. 
The whale pomi here ii tbat we do 
bllVe "*' that we value. How do we 
hold cm to tbem and arow?" 

Undl the ... 10 ,.n. ......... 
dance ... Cllllend - tbe ...... 
aeabaarc1 In ber vtew diet ii DO 
....... . die CMe. pm die lf'Cll"lb al 
repanaJ daDee. Anatlm ...... 
tbat ballet and m 1 6o4ucl sr-.. 
are lea divided intodtltinct or lm&lle 
fac:UCIDL "Now we baw dmlce." lbe· 
uys. wbelher lbe performers ....,. 
pmmelboel,juz ..... orm»ibolL 

Delptte the fruitful" lllltty .._ 
deveJopmeall par&end and the ... 
means of lllllPOl'l tbraulh board 
ll1'UCtW9 and ..area ol fundiDa ... 
available to tbe .,....,.._ Ml. caban 
bu tbil to ay: "Grants, m.rc11, ... 
lidty - all this bu ... impec:t - tbe 
primary - primal ....- ,.. • 
dance c:ampuy'a m.mc.. And I 
man primal - lbe 111•n ... we 
cherilh came aut ol ..........,., -. 
Once tbe ¥ilcllral .._ are ,..._._ ... ,.... ......... 
Thede•nfor 
pubic 
recognition has 
been substituted 
for vision In the 
dance fleld, say 

wbo c:banaiid .... View al dllilce -
there Al ,_ IO worry &bat we 
milhl .... _...... ... &Im time., 
trmllilm" 

• 
Danald A. Moore, &be aec:utM di-

rector al Dace/USA, ad Cbarlla 
DUHapam. the arpnizatm'a c:lllir
rnu ad MBmtam Ballet n.aeer-1 
enmtne director, - tbe a..... 
ble 6- tram a widlr pea ; 1ne. · 

Mr. MOON aaya that '"tbe VO. 
that inform the fiekl are ol c:onmrn to 
UL" n1e ..... ~Slate al the Art· 
Fcwm: Ecanomic Crilil or Olllural 

, Eatranpmem?" ii IUbUtled "Are we 
· an tntesnat part al this IDdely or han
ary p1e1t1 at the door?" and is 
chaired by C.rolyn Adams, formerly 
in the Paul Taylor company. Mr. 
Moore says that in di9c:uaing wby 
maney is '"tilht" for dance, ane 

. should ult. "Why is this the case?" 
He augesta tbar we should laak at 
what dance means to aur IOdely: 
"Dance has- ill values. but what do 
these vaJiles represent to othel'S? 

"When there is an ecanomic crisis. 
ia the Delcl expendable? Al a pneraJ 
statement. ane bu ta say that dance 
is so intemely a ltUd6o an that you 
cannot expect the artistic dincaor or 
a · dance company, Who ta creatina 
work invOlved with nanverbal 1climfta. 
10 be aa famll6ar With ICICial ...._as 
• director of • thmter c:ampany ... 

• 

Mr. DHliftlham, lntervieWC!d tepa· 
ratety, al90..,. \healer, inCludin& re
pmal theater c:ompaniel. as more a 
part of miDStream Amerlcu cul
ture. "Dael rea6dent theater, wbk:b 
bu ........ and large audiencel. 
do 80ble&hiD& that is mare main
stream or is dance more adturally 
eatnnaed than aympbaalll aad u..
ter in America?" 

A former Mlldelll ol Mr. BNl&etn'a, 
Mr. DHlinpam feels tbat tbe theatri
cal .director'• crtUque al Amertc:an 

. cultare for' not enc:ourqin& ~ 
. merdaJ creaUve wark an be applied 

lO dance. One pl8Ce where tbil lame 
ii Wida www ed, Mr. DUUnlham uys. 

. "is in the ,.... cultural dMde be
,..., board members and artills." 
aecaum dance compuiel are small 
campared lO inllilUUons such U 
apen companies, bolh artists and 
baud often "have to lil down at the 
umc table," he adds. 

• 
1be canfcrence'1 aim la not to rc-

huh baule .... of baard-artill 
canflict. saptfic:aat)y, howfter. a 
IGdlt1'• valml are reflecled when 
hi ....... attelllpl to ..... ~ ... 

WU\liDM ....... ForMr.fllllre. 
"The ............ Millay tbat c:rm.. 
all the U\I ii the rela•i!weeMp al any 

. •I'll orpnilaUCln to ill b6arcL.. It is 
crucial. he e 11t •• &baa bulilmS 
people reprd dance orpaiiaua.. .. 
the equiValent of "releU'Cll and 
de¥etClpment rather than produc:Uan 
or manufacturtna" in lheir own field. . 

Dance lhauld not play lbe victim. 
howeftr, ML Driver iDlilll. Her 
pue1 ii 1Ubtttled. "Al artilll face a 
dilmayiag cutwre. how cu we 
cbanae lbe nde and the environment 
in order ta reflect our values?" 

This afternaon, Ms. Driver will ask 
the c:bonagraphen and anillic di· 
recton an the panel. "Whal makes 
you feel aucc:ea&fuJ?" In her apinian, 
the answer often Hes in a tarp.scale 
"IMllow" wort that the choreiagra. 
pber bU preaured ~...,Into mak· 
·ina abDply became that ii wbat. pri
mary praducw or a c:ampMy ...,... 
to .... (s..m, ol the • .......,.. Acad
emy al Music's Nat Wne produc· 
uana are obriaull)' not far frmn ML 
Dmer'I tbinlUA&-) ''lbere is a naUan 
in A-a &bat ,.a bave IO &el 
tarwer and 1arpr:· n ..,., edcliD& 
that lbe recent tread in lbia direclian 
~ bem at the apeme al illlelrilY 
andfl'elllvalml. 

An ahemaUve WGUld be a ,,_aer 
number ol smaller theaters where 
c:borqraphers could won witbout 

' the pressures of havtng to achieve 
"aucceas" an a tarae scale. In these 
instancea, the desire for public ~ 
nitian has been IUbltituted for viaian 
in the dance f~ld. Ms. Driver auerts. 
"If we are a marketin& c:uhure. we 
will bring a buyer to the lowest de
nominator. Al the makers of the c:ul-
1ure, Wf' are the owners and we 

1 ahaukl take back what iloun." 0 
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"I shall return". 

These were the final words spoken by Senta Driver as she led her dance company 
HARRY off into the wilds of 1988. What follows is an encapsulation of past, 
present and future doings: 

ON THE ROAD AGAIN ••• 

HARRY shared a program with the Sharir Dance Company at the University of 
Texas - Austin on January 22 and 23. The nearly sold out engagement gave 
southwesterners a chance to see the revised version of VIDEO 5000 which 
premiered in San Antonio in 1986, as well as Senta's most recent piece AVNER, 
RENA, BUD AND ROXIE, LILLIAN AND SAM. The Sharir Company presented the 
premiere of HOMAGE TO ARNIE ZANE, by artistic director Yacov Sharir, and 
a new work entitled WISE HEART by resident cho~eographer Jose Luis 
Bustamante. Response to the double bill was so positive that we have decided 
to extend the relationship between the companies. Sharir is commissioning a 
new piece from Senta for the 1990 season. Early talk is that the work will 
premiere in Texas with dancers from both companies, including Yacov himself. 

DANCE/USA 

HARRY was well represented at the 1988 Dance/USA National Roundtable held 
January 29-31 at New York's Vista International Hotel. Senta(Seizing _our 
Culture: We Can Take it Back) ·and board member Carolyn Adams( The State of 
The Artform: Economic Crisis or Cultural Estrangement?) both chaired panels 
while Managing Director Dominick Balletta, Board President Judith Stephens 
and Senior Dancer Barb Maiberger participated in panels and discussions 
about the future of dance in America. 

In a gesture showing HARRY's deepest committment to the field, Senta, 
Dominick and Carolyn all bypassed the Washington Redskins' historic Super 
Bowl triumph to attend the Dance/USA dinner and honors ceremony for Merce 
Cunningham and Robert Jaffrey. 

NEXT SEASON 

West Coast HARRY fans should mark these dates on their calendars: Arizona State 
University March 23, 1989, and San Francisco Performances March 31. The company 
will also open Albuquerque's Kimo Theatre 1989-90 season the week of September 7, 
1989. Keep reading these pages for more tour updates. 

Closer to home, HARRY is leading the way in bringing dance to New York State. 
Thanks to a multi-year grant from NYSCA, we are able to offer NYS sponsors 
performances at greatly reduced rates, thereby giving presenters the financial 
relief needed to program modern dance in their schedules. An added bonus comes 
from the New York Foundation for the Arts Artist in Residence Program, which 
will subsidize sponsors to keep HARRY in residence for at least two weeks. 

ON THIS SEASON'S SCHEDULE ••• 

At this moment Senta and Barb are in Pittsburgh, mounting REACHES on Elsa 
Limbach's Dance Alloy. While in residence, Senta will meet with a variety of 
local artists for a possible collaboration sponsored by the Pittsburgh Dance 
Coalition for the 1989-90 season. 

As soon as she returns to New York, Senta will put the finishing touches on 
her newest piece OVERRUNS, which will be unveiled at HARRY's annual 
New York season at the Emanu-El Y Dance Center, 344 E. 14 Street Saturday 
March 26 (8pm) and Sunday March 27 (3pm and 8pm). Also scheduled are 
AVNER, RENA, BUD AND ROXIE, LILLIAN AND SAM and two solos -- M»10RANDUM, 
created by Senta for herself in 1975, and the 1983 SPECIALTY, danced by Larry 
Hahn, returning to the company as a guest artist for this engagement. Larry 
will also appear in OVERRUNS. The double front format employed by Senta at 
the Y gave her the inspiration for this piece. The central image is one of 
the dancers overusing a vast expanse; outracing their physical drive. 

FUNDING NEWS 

HARRY has just been selected to participate in the National Endowment for the 
Arts Advancement Program. Advancement is designed to "help organizations of 
the highest artistic excellence develop specific strategies to eliminate 
deficiencies in management practice, and to take carefully planned steps 
toward the achievement of long-range goals." This is a two-phase multi-year 
program scheduled for completion in mid-1992. The trek begins April 7-9 as 
Dominick and Judith attend the NEA's orientation seminar. 

Also, the company has been awarded a Capital Initiative Grant from the New 
York State Council on the Arts. This will allow HARRY to finish renovations 
on our rehearsal space. Amenities provided by this grant will include hot 
water, a shower for the dancers, and new carpeting fo~ the floors. 

In the area of corporate support, HARRY welcomes a new benefactor - New York 
Telephone. Betty Decastro, in her award letter, cited the company's 
"worthwhile cultural activities". We once again thank New York Telephone and 
hope that this is the start of a long friendship. 

ON THE DRAWING BOARD 

Development continues on the collaboration between videographer Dennis 
Diamond (VIDEO 5000) Senta and the music group The Roches. In answer to the 
question posed in the last newsletter, we are not after all making a shoe, but a 
film/dance piece for the stage. The work, tentatively titled LARGE ELIZABETH, 
has garnered interest from Jacob's Pillow, the NextMove Festival of Philadelphia, 
and Dancing in the Streets in New York. 

Work has also begun on DIAMOND 2, the first joint effort between Dennis and 
Senta conceived specifically for broadcast/projection. We have applied 
to the NEA Dance/Film/Video program for financial support. 
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In celebration of HARRY's spring season, we will be hosting a dinner/performance 
benefit on March 26. For a minimum $50 per person tax-deductible contribution 
supporters will have dinner at Las Mananita, 322 East 14 Street and receive 
a ticket to the opening night performance. Seating for this affair is limited. 

For information and reservations, please contact the office at 212-334-1910, 
Monday throuh Friday, 10am - 6pm. 



The Sharir ·Dance Company 
Five Years After: 
Glancing Back, Gazing Forward 
by Sarah Wimer 

Never the flushest of art forms, dance 
on a national level has definitely hit hard 
times. Between AIDS, the economic 
downturn that causes many to decide that 
entertainment and art are luxuries-not 
necessities-and the widespread cutback 
inf ederal and state funding, dance "spon
sors [everywhere] are devastated," as 
Yacov Sharir puts it For a dance com
pany to survive five years, as his Sharir 
Dance Company has here in Austin, is a 
remarkable achievement; for one to flour
ish, as SDC gives every indication of 
continuing to do, is simply phenomenal. 

How does Yacov do it? It's admittedly 
challenging, but Yacov Sharir has devel
oped the smartest strategies for giving his 
already excellent and still improving 
dancers opportunities as good as those of 
any company anywhere, short of a hand
ful of internationally acclaimed troupes. 
Rather than just presenting his own chore
ography and that of promising co-resident 
choreographer Jose Luis Bustamante, 
Yacov seeks out work by the best chore
ographers around the country for his 
company to perform. Already SOC has 
performed works by David Gordon and 
Bill T. Jones/Amie Zane of NYC and 
Margaret Jenkins of San Francisco. In 
addition to exposing his dancers to other's 
works through doing them, the Sharir 
Dance Company regularly presents other 
companies (both local and national) on its 
bills, a boon for both SDC and Austin 
dance fans, who have thus had the pleas
ure of viewing such luminaries as the 
Hartford Ballet, the Trisha Brown Dance 
Company, the Margaret Jenkins Dance 
Company, Nina Wiener and Dancers, and 
most recently Senta Driver's HARRY: 
Dance and Other Works. Yacov's is the 
only company he knows of committed to 
this strategy of co-presenting. 

26 • MARCH 1981 

Locals will have the chance to view 
Y acov' s latest artistic coup this month, on 
Friday and Saturday, March 11-12 at the 
Paramount, when the Sharir Dance Com
pany performs a revival of Merce 
Cunningham'slnlets 2, at the same time 
that Cunningham's company performs 
the work in their New York City season. 
Among the elite few companies with 
Cunningham choreography in theirreper
toire are the Paris Opera Ballet, American 
Ballet Theatre and the Pennsylvania Bal
let Also offered on SOC' s fifth anniver
sary program will be a new ballet by tal
ented Austinite Ricardo Garcia about the 
life of woman-ahead-of-her-times, Ger
man-Texan sculptressElisabetNey, with 
the lead performed by guest Teuton Diana 
Prechter. A thoroughly researched por
trayal of the fascinating and prolific Ney, 
this piece will be unusual because it calls 
for a modem dance company to perform 

Dancers Stephen Marcello and 
Jose Luis Bustamante 
Photograph by Jon Leatherwood 

ballet, an out-of-the-ordinary occurrence, 
but one which will surely further stretch 
Yacov' s dozen able dancers. 

More exciting opportunities lie ahead 
for the Sharir Dance Company (who are 
performing in Monterrey, Mexico as this 
is written). Next year, Merce Cunning
ham himself will create a new piece for 
SDC to be performed at the Arts Complex 
in January. The following year, Senta 
Driver and Y acov will choreograph a 
large work on both companies to be pre
miered here; then SDC will journey to 
New York to join HARRY in performing 
the new piece in its season there, in SDC' s 
first appearance in the dance capitol of the 
world, but they have already been regu
larly trekking around the state under the 
auspices of the Texas Commission on the 
Arts touring program). 

Successfully managing any dance 
company requires artistic discrimination, 
lots of savvy and way-ahead planning, all 
qualities Yacov fully possesses. He com
pares the process of snagging commit
ments from leading lights of the choreo
graphic sphere to that of negotiating with 
a lover. He is committed to the Austin 
dance scene, one he calls a "little Manhat
tan." Wisely, he avoids boring audiences 
in his local base with too much of his 
choreography, preferring rather to con
centrate on creating a couple of quality 
works a year, letting "one work trigger the 
next" After a successful international 
performing career with Israel's Batsheva 
Dance Company, he's glad he chose 
Austin as his artistic base. He sees Austin 
as an exceptional place to "concentrate on 
developing" in an environment that offers 
stimulation and "interaction with col
leagues of first class quality on a national 
level." He looks to the future, and keeps 
dancing. 
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Big names 
fill Austin's 
dance card 
By Sondra Lomax 
Special to the American-Statesman 

With September around the corner, 
Austin dance companies are pulling on 
tights and flexing their toes for another 
season of back-to-back performances. 

Two well-established groups, Ballet Aus
tin and the Sharir Dance Company, both 
enter their sixth season as professional 
troupes. Each company has six performing 
dates locally and increased touring for 
1988-89; both anticipate larger audiences 
this year. 

The Sharir Dance Company leaps into 
the year with three kudos: the announce
ment of a collaborative association with 
the New York-based Merce Cunningham 
Dance Foundation, admittance into the 
National Endowment for the Arts Ad
vancement Program and selection to the 
Mid-America Arts Alliance touring 
program. 

"Our association with the Cunningham 
Dance Foundation began last season when 
we received our first Cunningham choreog
raphy, Inlets II," said artistic director Ya-

Photo by Rebecca McEntM Photo by Frank Kumar 

Sharlr Dance Company will Include new works by Jose Luis Bustamante, above with Kate F. Warren. Ballet Austin previews 
Its season, along with older works such as Allegro Brlllante, right, Sept. 23-25 In Zilker Park. 

cov Sharir. "We are currently negotiating 
the acquisition of our second Cunningham 
piece. Over the next five years we hope to 
make Austin the second home for the Cun
ningham Dance Company." 

The Sharir Dance Company will inaugu
rate a three-week Texas residency by the 
Cunningham troupe in January 1989. The 
residency, to be at the University of Texas 
College of Fine Arts, will result in a new 
work by Cunningham, the first of three 
dances he will create and premiere in Aus-

tin over the next six years. 
The Cunningham Dance Company will 

premiere the work at the Base Concert 
Hall Jan. 27-28. 

"This is a very exciting venture with one 
of the most highly acclaimed modem cho
reographers of this century," Sharir said. 

Funded by the NEA and the Texas Com
mission on the Arts during its first five sea
sons, the Sharir Dance Company recently 
was selected to participate in the NEA Ad
vancement Program for "emerging organi-

SH Dence, F5 natching funds from the NEA. 
The Advancement Program also 
gives us the impetus to apply to 
larger private foundations for 
funding." 

The Sharir Dance Company has 
also been selected for the 1988-89 
Mid-American Arts Alliance Re
gional Touring Program for Texas, 
Oklahoma, Arkansas, Missouri, 
Kansas and Nebraska. Admittance 
into the organization will off er 
more opportunities for out-of-state 
touring, one of the company's five-

zations of artistic excellence." The 
company is one of 37 organizations nation
wide selected for the program from 110 ap
plicants in seven artistic disciplines. 

"Competition is stiff for selection into 
the Advancement Program," said company 
managing director Carol Smith Adams. 
"The NEA sponsors an intensive develop
ment program tailored to our company's 
specific needs, and after 15 months we be
come eliKible to receive $75,000 in 

"Thie is our largest touring sea
son ever, including eight perfor
mances statewide, and one 
tentatively scheduled for Atlanta 
in February," Sharir said. 

This season, the company will 
premiere two collaborative works 
by Sharir and company member 
Jose Luis Bustamante (Dec. 9-10 
and Feb. 3-4) and a commissioned 
work by post-modern choreogra
pher David Gordon (April 27-29). 

Additional Sharir performances 
are scheduled Oct. 13-15, March 
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Sharir presents outstanding 
collaborative dance prOgram 
By Ann McCutchan 
Spedal to the Amerlcan-Stateaman 

On atage: Two women in over
sized bluen writhe in and out of 
vinyl chain, pronouncing clichea 
from Nijinsky'• diary (0 1 asked 
God to help me, and he told me not 
to go to bed •.. "). 

Two others wearing nightgowns 
waft about in a stupor, cooling 
themaelvea with paatel hand f ana. 
Another figure, in white, observes 
the acene pa11ively from a corner of 
the atage, while a dancer wearing a 
shiny red dress dances, rocka and 
weavea continuoualy in tortured, 
warped counterpoint to the rest of 
the scene. 

So goes the second part of danc· 
er-choreographer Diana Prechter's 
The Sleepwalker's Dream, per· 
formed laat weekend at Capitol 
City Playhouse. In many way1, this 
ia a dance to be seen up close. The 
way a per!ormer'• eyes folJow the 
line of her hand aa it draga through 
apace, even the languoroua 1tretch 
of a leg are keya to Prechter'a art. · 
And no geature is ever wasted. Ar· 
tiatic economy underlies the whole, 
aa in a finely wrought tapeat.ry that 
portraya a detailed picture within 
the limits of' a wall. The dance ia 

stunning. 
Sleepwalker waa one of four 

worka preaented in a provocative 
program that I eatured the Sharir 
Dance Company, Prechter, and 
dancer-choreographer Joae Luia 
Buatamente. 

Opening the evening wu Amie 
Zane'• Frttdom of lnformation, 
Part Ill, an angular, tenae work 
that begina to the acraping aounda 
of electronic keyboard acalea. Bod· 
iea are rigidly controlled, move
ments are often abNpt, like 
reaponaea to electric ahocka. There 
ia a complex aet of rhythm• driving 
the whole work - each dancer 
1eem1 rooted to a grid whoae pat
tern he or ahe ia compelled to ex· 
preaa. Flirtatioua humor in the 

Review 

facea and amall touchea like ~ig· 
gling fingera relieve the high
atNng, super-jointed postures. The 
performance Saturday night was 
first-rate. 

Following Freedom was Three, 
described aa ... surreal interchange 
between composer. dancer and 
choreographe_r." Aa executed by 
Tina Marah, Jimmy Turner, and 
Yacov Sharir, the work dramatical
ly explore& the give-and-take rela
tionship between three artists. The 
trio first stands in a triangle, with 
the dancer (Jimmy Turner) at the 
apex. The singer croons a dusky 
ballad, then seguea to syllabic vo
~alizing, while the dancer, who ia 
deal, responda with the quick 
atamping of bare feet and wild, 
frustrated, acreama. The choreog· 
rapher'a movement• are aubtle, rit· 
ualietic. He wields a ahort tree 
branch, oflera it to the danter, at
taches it to the back curtain, holds 
it to hia mouth aa if it ia a muaicaJ 
inatrument. Perhapa it 1ymbolize1 
an inner voice. The dancer ia 
calmed by drawing a rod around 
the edges of a great cryatal bowl aet 
in front of him. He can feel the vi
brations. The others hum in uniaon 
with the sound ol the bowl. 

From that aymbioaia burata new 

music, new movements that are 
spontaneous and fresh. The work is 
disturbing and attractive, although 
the ritualistic structure rings a bit 
dated. 

But there are more levels here, I 
· auspect, than can be experienced in 
a first encounter. Something in the 
performance approach needs loos
ening up so we can sense more of 
the layers within. 

Jos.e Luis Rustamente's Beyond 
the Pa IP i1 aa cool and aatisf ying as 
a Moiart symphony, formally so
phiaticaud and languid. The com. 
ings and goings of dancers and 
their various stylized groupings are 
unpredictable. But in the end, th~ 
abstract patterns add up to the na.t· 
ural, sensible beauty of a snow
flake. Here, the Sharir company 
gave an especially elegant perf or· 
mance, closing an evening that w"s 
simply outstanding. 
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One thread that runs through all . 

erformances by the Sharir Dance 
ompany is the notion of collabor
tion. That theme forms the basis 
f The flustin Project, which will 
remiere next week when-the com
any joins the University of Texas 
ance Repertory Theatre for their 

annual joint fall program. . 
Director Y acov Sharir said the 

piece celebrates Austin's 150th 
birthday. "By choosing Austin ar
tists, we hope the piece makes 
some ties to the mood and the color 
and the atmosphere here," Sharir 
said. - - -

. ~ 

At this point, The Austin Project 
consists of three pieces, all of which · 
drew their initial inspiration not 
from music, but from ·poetry. 
Sharir is using La Morena by UT 
Germanic languages professor _ 
Christopher Middleton. And 
Sharir company dancer and chor
eographer Jose Luis Bustamante is 
drawing on Snake Rock by Middle
ton _and a poem by Cecilia 
Bustamante. · 

Sharir Dance Company will perform 3 works with local orjglns .next week as part of The Austin Project. 
. .r . . ~ . " . ' 

.. ' . ' .• colo~s IUld. d.e1ans::- it ii very busy, wo~ked on it ~ but not phhical 
~ufit lapks tl,le po~,s~b~li~y .of mov- . It i~ a very abstra~t'piece. I've bE 
mg .~~~ace. .:: .~ "', . · *' , trymg to work w_1th a rope that 
· · ff"'e, sailJ~e ~s l)Ot 'in~re~ted in ·.· attached to my (oot, and I nf 
havi~ the .f9ur .}1'{omen.who dance --·someone who knows the dance 
in his :Ri~.~ ~tay~Ji· ~l)~l,lt .the)~ge. !)1!nteract with me because there i 
He . , wtqitf.l ~ . :_ e yiew~~s , eye ·· :to f~ Jolts. tha_t come from the rope 
bounce- .fl'OUdd ~· c nstantly ·froin , specific points. Otherwise t 

Dance 
Sharir and Middleton ·are long

time friends. Last spring when 
Sharir :Nanted to see what Middle
ton had been writing, Middleton 
showed him his poem La Morena. 
Sharir quickly thought of it in As for the collaborative aspect of 
terms of dance. The Austin Project Middleton said, 

Sharir said it is important to let "It's very nice to see people work
the dance and the music, per- ing together, and it's nice that I 
formed by Sharir company regular didn't have to make any effort." .. 
Tina Marsh and clarinetist Ann Bustamante chose Middleton's 
McCutchan, "take their own ··Snake Rock, which as the· title sug
courses." He calls his part of the gests has much to do with'the splic
collaboration My White Cow. "If ing together of sometimes dispar
people look at the piece and. ask ate images. "He takes an image 
what does this piece have to do that belongs to one object arid ap
with· the poem, they might have plies it to another - there is the 
some problems. I think the piece image of a snake, but the snake has 
stands on its own, the poem stands legs and other attributes," ·Busta
on its own, and the music stands on mante said. "There is the image of 
its own." a rock with teeth and a rock with 

Middleton didn't have dance in claws, that kind of thing. By put
mind when he wrote his poems. ting two qualities together you cre
"Writing poems is such a special ate a third one. The images keep 
thing that I don't like to have any changing.~' . · ·. 
intent at all - least of all that so- Bustamante draws connections 
meone else should do something · to Mexican Indian goddesses and 
with it except perhaps send it to a to the music and art of India. The 
girlfriend or a boyfriend." imported Indian music Busta-

Last week when he saw Sharir's mante uses strays somewhat from 
choreography, Middleton was plea- · ' the homerg?o~·:rrt1'eme .._ l\lthough-
santly surprised. "I was glad to find 'he says his dance will not look.like 
that he hadn't made· a story out of a Hindu dancing, he says they have 
poem which was not a story poem, much in common. "It has a lot of 

dancer to-·dancer ari{} ftom gestu·re t ovement doesn't flow." 
to -g~s~~ ."~a.v~--changed the fo- !· '• Bustamante also is creating 
cus alongtlie·body. There is it° lot of ·. olo for UT faculty member Woe 
flicking action. ~You bend your .McGriff, a regular guest with t 
knees at a slightly different time - Sharir company. "I have alm1 
left then right. That little change finished it," Bustamante said. "I 
makes the thing be "a ·little more 'still evaluating parts of it. He cl 
nervous and a little more elusive. d'eographs for himself very well t 
{fhat is where ~he. ,snake image l wanted to use.'W oody differ~n 
comes in. It seems to elude things. I than he uses himself." . 
'wanted to translate that. I wanted Bustamante i~~nds ~ 81, 
to create movem~nt that was s-µr- -/fcGn'ff down and 'one t t 

• • ,, • ; , 1 ~ -t ~ ~ \ • . ).n c en ra e 
pnsm~. ' 't • ~ . • • · the theatrical elements of the rr 
; While Snake)lo~k 1~ qmte !ar sic, John Adams' Christian z 
alon~, Busta~ante ~s. still work~ng 1 and Activity. "I asked him to · 
on ~is ~ce ~ Segiti.9n Secl_uctwn, ~ot to be a dancer' whenever t 
by ... Ceci11a .· BustarMnte. ~, "I've · 

turns 

and that he had kept some of the 
paradoxes, comedy and word play. 
He kept the hilarity and the painful 
seriousness of the poem." 

poetry into motion 
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material has nothing to do with 
dancing," Bustamante said. "There 
are some things there that tell you 
'dancer,' but there are parts that 
would stay the same if it were per
formed by an actor.. As a conse
quence, there is a lot of use of 
gestures in the piece. . __ 

. "For instance, I might tell 
Woody that all of the movements 
in one section will be initiated from 
the hands. I gave him some bounds 
that explore Woody's 'lines in a 
slower timing than he usually does. 
He usually has a snap to hi8 danc
ing. Parts of the body are trying to 
shove other parts around rather 
than being connected, and ·that is 
something Woody is always aiming 
at - being very connected." 

The program, ·titled ·"Con 
Amor," includes two works- by 
McGriff set on dancers from UT's 
Dancer Repertory Theatre - Lau
date Pueri to music by Antonio Vi
valdi, and Dreams, to music by UT 
professor Rick Lawn. Also on · the 
program is Zero Hour,· a premiere 
by former American Ballet Theatre 
Dancer Rebecca· Wright, set to mu
sic by Astor Piazzolla. 

Performances are at 8 p.m. Dec. 
7 through Dec. 9 in the B. Iden 
Payne Theatre in the .Winship 
Drama Building; 23rd and San Ja
cinto streets. Tickets are $6, $5 for 
students and senior citizens. For 
information, call 471-1444 . . 
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Sharir' s discipline tops 
modern dance program 
By Cart Cunningham 
POST MUSIC EDITOR 

Modern dance in various forms 
.made its annual visit to Miller The
atre this weekend. as Houston's 
Farrell Dyde Dance Theatre, the 
Houston-Atlanta company, Several 
Dancers Core, and Austin's Yacov 
Sharir Dance Company collaborat
ed in an evening of five works on 
Hermann Park's big outdoor stage. 

Overall, the most striking im
pression was made by the Sharir 
Dance Company, whose ranks in
clude several tall, limber men this 

: season. The company's dancing 
also was defined by strongly disci
------ plined move

Music 
review 

terns. 

ment, often em-
p has i zing at
tractive 
geometric cho-: 
reographic pat-

This strong sense of pattern was 
true not only of Sharir's Percussion 
Concerto, which was in progress 
when I arrived Saturday, but of 
Bustamente's Beyond the Pale, 
which opened the third segment of 
the program. 

The use of pattern was naturally 
adapted to Sharir's piece, which 
was set to a rhythmic percussion 
piece by Paul Salzedo. Fortunately, 
Bustamente also depended upon 
definite patterns in his piece, to 
bring some sense of architecture to 
one of those ill-defined, stop-start 
space music scores by Michael Ka
poulis. 

But Sue Schroeder of Several 
Dancers Core took the opposite ap-

MODERN DANCE EVENING 

The Yacov Sharir Dance Company of Austin, the 
Farrell Oyde Dance Theatre and Several Dancers 
Core at Miller Outdoor Theatre Saturday evening. 

Yacov Sharir /Salzedo: Percussion Concerto: 
Oyde /New Music Sampler # 1: New York Mix (The L. 
A. Version) ; Sue Shroeder I Michael Keck: The Sev· 
enth Plane. Jose Luis Bustamente/Michael Kapou
tis: Beyond the Pale, Oyde/tape collage: Their Fines/ 
Hour (The Austin Suite). 

proach, letting the dancing whirl, 
patter and roll about aimlessly in 
her stream-of-consciousness piece, 
The Seventh Plane. It was also set 
to one of those wandering, hold
the-chord-down electronic space
music scores you hear on the late
night FM music shows. 

It was pretty, it was sometimes 
lyrical and it was inoffensive, but it 
took a long time to say very little. 

The Farrell Dyde Dance Theater 
was represented by New Age and 
old-time versions of his favorite 
medium: a collage of pop music 
and radio talk. New York Mix (The 
L.A. Version) was a set of soft
shoe dances done to 1930s pop, 
blues and jazz tunes, interspersed 
with snippets of ·famous radio 
voices of the era. It was highlighted 
by a slinky dance duet done to tune 
of Gershwin's "Summertime." 

Their Finest Hour was· a kinky 
dance, set to a jerky electronic 
score with some intervening verbal 
gobbledygook. Where the raincoat
ed, derby-hatted dancers looked 
like they had just stepped out of a 
Magritte painting in New York Mix, 
sleek athletic attire suggested some 
sort of game in Their Finest Hour. 
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T1tadition 
without 
conformity 

Japnnese-born dancers 
draw · from many forms 

By Jury Young 
. Sp9C'~ b \hit Amerlc•.fitatetmen 

D anttrs Eiko and lfoma come from 
a tracl.ition that reject.I tradition. 

Butoh, th.a J:.p~neae avant·gQrde 
d&nce amc:! thuter moverr.ent. !prang out ~-or pOitwar Jnpan from arti.3ts who were ea- ...w;w.i..;. ...... .ili 
ett ta ah~d the mantle of both Japanese Elko, top right, and KOR18 perform dances that combine butch training · 
atnd Wt-cum traditfuns. The dmeera moat with modern Influences. Grotesque· Images, iuch as Elko and Koma /rf 
oft~n are tihaved hc.lrl aod dance nude, or Trtlll, right, often are Intended to evoke thou.ghta of the atomic ~omb •. ~ -:·. 
nuuty ao, conrad tiiith whl.:.e rke powder. · · · · ' · · · ·: : . . · ··. ->.· , . : .. ;;;•n.. · ·:· · · · · · · ·. -.. ·-. :. ,··~r.· ·; 
Th~ aame hcbiu th~t cauud it to be force- . . lint time. They are n~:perm~ent real~ ~1 ·'.~ff lmapt, they often MDII aftenhoc~ of . ~ 
tuny rrJtcted rtf apsnut culturd powers SHARIA DANCE COMPANY dente of the United Statn. ~'We perform hf!,;'\ atomic ~mb. "Pe<>ple cto that or~ , 
mm,~r;;.":,.1h:'.:!:'.d~h:,.ble, WITH EIKO AND KOMA ··· ·· .· ::.:ii:~~:i':r:n..:.t.t;~~:'.~~: lf:!~!:°bo'::°in1~~~.f;_'~ 
Eiko,· -·ho h111 been pffformln1 wilh her . Wh•n: 8 tonight · · .. . _ . · other people .u well u a way of ftndini out ( bomb. Qut we ahare the conce?ll u ~~lil 
hutband iComa for nudy 20 ytan, aaid, Wftcrs: Paramount Theatre . · . what ii importot tO U.: But we don't want.~ .. · ~ 19u ~.rWe can't aay that beCaµM"J!. _. 
.. We don't want people to call us butoh. . Admlnlon: $10 . - ~ · · : . · · :. to be aeen 11 JapaneM uporta ·..;..' then· it :l~~ are Japane1e ·we have mon concen{ ... :.:··. 
We want to b3 judged by our audiencn on Information: 476·5185 · · · ... " " · .:~ . becomn either tacky or ~inky." ." . · .. ~{ .. ~~r~~~; that'• kind of an ezcuu and it ~outd.,.. 
a cne-to·one bull." · · h th . "...nt• h thel ·: : Eiko conaidera it important to be abl~ to ··}:~~ to ~ thaL Th~ illue ii alobal. ';~ '·""' 

Eiko and IComa tould rightfully Claim :uh.i.u "eir con-"'-~ ~~c u ~ . ~ :· · cbooM lrom dillerent traditions ... Now• · ti~~~· Eikd and Koma'• ckncea abut · : :.~i!~ 
beini authentic butoh - they studitd with · ~iki~:·d Koma wen atudyini law and . · ~nob:i'fec1bvr Grahamtec'b~nique, fu:;h;.;~ •Pl add themn ofbutob - they= to· 
th• Cour.der of the movrmtnt, Tftbuml Hi- political ncience when they joined Hijika· tee~ 1 ue dnt~ue, no biqut orth u ., '.t: be ver)' alow and very much aboUt the · 

· jibta;wb~ di!d in 19Bt\amd with J(eruo ta'• company in 1971, and ihe credita him awa: :hat'rhe ::-° co.!il n:ho~ row.~?fi~ In that are clancin1. Often they are buecl , 
· Ohno, • 11n•prl1octare~~~ 10;;, "hose ~~· h . with let1in1 them bow that they coul~ llvt What'• import!'nt n~1;'11 th: m.:.::".;;:i·t on un~•'?41 mif" ond "!bcomcioua, Im+~~~ ... i~; 
are more ,m evoca n e ui mOB to • . u artists. "It £ave ua energy, al moat lake a the willinrneu to •bare ihe pertoruianct . -. .,..;~ •P•·. rmn. w ich they wall perform m. -.:f ~1~~~;\, 

: --The butnJn conntction I don't d-tny be- . love affair. When you know that aomebody with tht audience u a very individual act} ·~::1 AuathioJn ton,ht, hu lta roota In unlvenal :u··g .. .,:~:)~ 
. HUM I value that ... Eiko said. ult 11 irnpor· can do it, It givet you perspective. He wu We are· trying to do whatever the piece re-J~{~. myt 00· 'Y'• wanted to makt a piece ~qt_~· 

tanno ctve crtdlt to tho poopla that you the first ar1lst that we met - It 1•\'.t ~ : . . quires u1 to do, rather than u•lnl the teCh··~ abo~~ - the fun~amtntal ~ ~~ ··~~;:;.<1l~ 
lwn from. But a~ thil time U1 1989 we the aenae that artl1t1 can 11i1t." ~ . nique we have and puttln1 the conception t;;:f.; !i>ur. T n~ to ~t. · ,.; ~-~~i~J.~~.;~~it:s 
dan't foeJ any artaitl nee~ a captk>n above The couple movod to Germany In 197~ .: ; · on top of it." · \ ~: . · _.,. . .. . .~.(~::; ·' Eike) and Koma will rfi ·a~:,.;:.~,'9~.'~~h: 
tbtir own name. The artiat will be limited . to "1.udy modem German dance, and in , When Weatemera '"the dancen.trom -.. ( the Sliarir D Co pe 

0~ , · -:..:.h~:. ·\ ~ 
. ~ ~ rrttdom to chan&e th•ir policy u / 1916 they performed In Now York r~! the ,''. thlo pootwar tra~I~~ r:,;,~ ~~[~;~;. ~. ~~.::;;/"i;' mpal)Y will~~~~~~'.: l\l· 

... , ~ . .,; .. ·1· ,.~ ·,~l('.~,~(:~'&\f'~i¥+:·:" ~ (~·, • 1 - ·~ :· ,-.,"."" · -'; \f.,~% •. A\~~t~~· t 
·· . · ·.·.: .;.v •• ~., .. ·'::.~ ;,. "':;;.)/ .. ;, ;,i ·· ') ; :·· ;"·:·· ··:. :-- : .' ~:~·:0 .. i.~{~~~:Yt 1't 



Dance Umbrella 
Newsletter 

February Calendar 

3&4 Sharlr Dance Co. 
presents its annual spring dance 
event, this year featuring Jose Luis 
Bustamante's "Beyond the Pale," 

"Four Love Studies" by Bustamante 
and Yacov Sharir, Sharir's "Percus
sion Concerto #3" (danced in its 
entirety for the first time), and Woody 

Sharir Dance Company. Photo© 1987 Rebecca McEntee 

In This Issue 

Arts Advocacy Conference/2 
Focus on ethnic programming 

Mexic-Arte needs dancers!/2 
Honorariums paid to participants 

Real Dutch Art/3 
Eclectic look at today's performi.ng arts in The Netherlands 

McGriff's 
"The 'A' Train 
Takes Me," 
danced by 
Mr. McGriff. 
8 P.M., UT's 
Opera Lab 
Theatre, East 
Campus 
Drive and 
23rd (behind 
Bass Concert 
Hall). Tickets 
$9with 
discounts for 
senior 
citizens and 
all students. 
$5 student 
rush one 
hour before 
performance. 
For advance 
sales call 477-
6060. For 
information 
471-1444. 

February 1989 

3&4 Ballet Austin's 
February season includes the 
spirited, flamboyant "Suite de 
Danzas" by company artistic director 
Eugene Slavin; Domy Reiter
Soffer's haunting ballet "The House 
of Bernarda Alba," based on the 
Federico Garcia Lorca play of the 
same name; and "Odd Man Out," the 
lively Ron Cunningham ballet, 
which premiered last season. 8 P.M. 
UT's Bass Concert Hall, 23rd and East 
Campus Drive. For tickets call 476-
2163 or 476-9051. 

3&4 Third Coast Jazz 
opens its third season with 
choreography by Dawn Weiss, 
Libby Lovejoy, Staci Levine, 
company member Corbin Volluz, 
and Keith Cross of Houston's Delia 
Stewart Dance Co. Libby Lovejoy's 
piece will be accompanied by original 
Cajun music written for the occasion 
by Louisiana composer Luderin 
Darbone. 8 P.M. both days, with a 
children's matinee at 2 P.M. on 
Feb. 4. Capital City Playhouse, 214 

· W. 4th. A wine and cheese 
reception, beginning at 6:30 P.M., will 
precede the Feb. 4 evening perfor
mance. Tickets are $5-$8. Call 459-
5766 for information. 

18 Ruth Alpert and Bob Price 
perform the first Saturday after the 
third Thursday of every month, 
January-June, at The Green Studio, 
1401 E. 6th. Jan. 21, Feb. 18, March 
18, April 22, May 20, and June 17. 
8 P.M. Admission is a cash donation 
or barter. For more information call 
479-8365. 



Announcements 

Mexlc-Arte Multi-Cultural Works 
is looking for dancers trained in 
modern dance to participate in an 
exciting, major, interdisciplinary 
performance involving dance, visual 
art, and music. Honorariums will be 
paid. Interested dancers please call 
480-9373 or come by Mexic-Arte at 
419 Congress. 

15th Annual Texas Arts 
Council Conference will be held 
in Austin, February 12-14, 1989, at 
the Hyatt Regency. The focus of this 
year's conference will be on 
advocacy, in an effort to call attention 
to the broad range of cultural 
experiences available in the state and 
to better inform Texas legislators of 
the importance of arts activities to the 
individual, community, and state. 
Panel discussions include dealing 
with ethnic programming and 
participation; promoting the arts, a 
legislative view; and an exchange of 
opinions between guest moderator 
Richard Huff and various arts 
advocates. A gala reception honoring 
members of the 71 st Texas 
Legislature will be held the night of 
February 13. For complete 
registration information, come by DU 
at 1501 W. 5th St., for a registration 
form or call DU at 322-0227. 

BLOOM COUNTY 
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Dance Umbrella Newsletter 

Need help with publicity? 
DU now has a publicity service. 
Promotion specialist Sara Breuer 
offers a variety of services at . 
affordable rates. Call DU at 322-0227 
at least 10 weeks before your 
performance. 

DU has a 40x28 portable wooden 
stage floor for rent. Call DU at 322-
0227 for information. 

. Newsletter Deadline is 
the 15th 

of every month. 

Bergstrom AFB Youth 
Activities needs a qualified 
instructor to teach Jazz, Tap, Ballet, 
and Gymnastics. Students will range 
in age from 5-18, but most will be 5-12 
years old. Class times will be sched
uled at a time convenient to the 
instructor. Bergstrom prefers an 
applicant who is able to teach all the 
classes. Prospective candidates 
should contact Joyce Lyles or 
Stephanie Coy at 369-2104 or 369-
2282 for information. 

~ - 0 0 CJ 

The National Corporate 
Fund for Dance, Inc., is pleased 
to announce the recipients of the 
second annual American Choreog
rapher Awards. They are Ann 
Carlson, New York; Pat Graney, 
Seattle; Bebe Miller, New York; 
Tim Miller, Los Angeles; and Clark 
Tippet, New York. The American 
Choreographer Awards were 
established by the N.C.F.D. to 
recognize emerging choreographers 
who have exhibited talent, 
commitment, and promise. For 
further information about the award, 
write N.C.F.D., 250 West 57th St., 
Ste. 314, New York, NY 10107 or 
phone [212] 582-0130. 

DU has just acquired an 
almost-complete set of Dance 
Magazines 1980-1988. Call or 
come by the DU office if you need to 
ref er to them. 

Dance Umbrella Newsletter 
is looking for interesting, well-written 
articles on movement and kinesiol
ogy, 1,000-1,500 words. Submit 
articles to DU Newsletter, P. 0. Box 
1352, Austin , TX 78767. 

continued on page 3 

By Berke Breathed 
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Dance Umbrella presents 

Two Week Workshop, April 1 - 14, 1989, Austin, Texas 

The Workshop will be held at the University of Texas, Anna Hiss Gym, Room 134 

Space is limited, so register early. A $45.00 non-refundable deposit is due by March 1, 
1989 for early registration. Registration fees are: 

$100.00 - Dance Umbrella members before March 1. 
$125.00 - Non-members Dance Umbrella before March 1. 
$125.00 - Dance Umbrella members after March 1. 
$150.00 - Non-members Dance Umbrella after March 1. 

-Limited housing is available. For more information contact Dance Umbrella, 
(512)-322-0227. 

Enclosed is my $45.00 deposit for early registration. ---
Dance Umbrella member Non-member Dance Umbrella 

---
1 would like more information on the workshop and available 

---
housing. 

Please send registration form to: Dance Umbrella, P. 0. Box 1352, Austin, Texas 78767 . 
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"Real Dutch Art" comes to Austin 

"R eal Dutch Art" -is a series of 12 
one-hour programs on the arts 

in the Netherlands made especially 
for Austin cable television. It features 
a wide variety of highlights from 
Dutch music, dance, theatre, and 
video art. Compiled by the editorial 
staff of Cultural Captial Broadcasting 
Foundation (Amsterdam) the series is 
sponsored by the Foundation for 
Cultural Exchange The Nether
lands-USA. 

The series will begin February 2, 
on Austin cable access channel 1 O, 
and continue each Thursday (with 
repeats of the week's program on 
Sunday) through April 23. Thursday 
time is 6-7 P.M.; Sunday repeat time 
is 12:30-1 :30 A.M. 

These programs are being shown 
to an American audience for the first 
time and include performances by 
world-famous ensembles, such as the 
Concertegebouw Orchestra and the 
Netherlands Dance Theater, as well 
as smaller groups and unknown 
artists. Each performance, however, 
represents the high-quality, 
multifaceted contemporary artistic life 
of The Netherlands. 

*Programs (at right) specifically 
about dance or movement. 

Announcements continued 

Ruth Alpert offers a Stretch 
Class at the University YWCA on 
Guadalupe.Wednesdays, Jan. 11-
Feb. 22, 6-7:30 P .M. Based on the 
Klein Technique, class focuses on 
correct alignment and strength 
resulting from the understanding of 
one's own body. Beginning with 
spinal and pelvic alignment exercises, 

"Petsky" with Amy Gale and Arnold Goores. Photo © Hajo Piebenga 

il~~ll~1~i:llllB~~~mGI 
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the gentle movement aJlows an 
emphasis on process and working at 
one's own pace. Call Ruth at 479-
8365 for information. 

Kay Braden, acompanied by 
Jim Fritzler, will teach dance 
classes each Sunday in February. For 
registration, times, and location 
please call Kay at478-5903. 

3/February 1989 

ATTENTION! 

City of Austin 
Cultural Contracts 

Application Deadline 
is now 

March 1 
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Dance Umbrella, Inc. 
P. 0. Box 1352 
Austin, TX 78767 

Address Correction Requested 

BOARD OF DIRECTORS 

C3rol Smith Adams 
2905 Glenviev1 
AU3tin_, Tx 78703 

STAFF 

Non-Profit 
Organization 
US Postage Paid 
Austin, TX 
Permit 623 

James F. McNally, Jr., President 
Bill McCarley, Past President 

Phyllis Slattery, Executive Director 
1501 W. 5th St. 

John J. Willingham, 1st Vice President/Treasurer 
Doyle Rabe, Treasurer 
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Heywood "Woody" McGriff 
Phyllis A. Slattery 

Austin, TX 78703 
512-322-0227 

The Dance Umbrella Newsletter is made possible with support from membership dues and from the City of Austin under the auspices 
of the Austin Arts Commission. 

SUPPORT DANCE IN AUSTIN. JOIN THE DANCE UMBRELLA! 

Your membership helps dance artists and the promotion of the artistic discipline of dance in Austin and the State of Texas. 

My tax-deductible membership, payable to Dance Umbrella, Inc., is enclosed. 

Dancer/$15 ___ _ Contributor/$25 ___ _ Patron/$50 ___ _ 

Dance Organization/$35 ___ _ Benefactor/$100 or more ___ _ 

Dance Umbrella, Inc., is a non-profit, tax-exempt organization that serves Austin and Central Texas. Dance Umbrella is funded in part 
by the National Endowment for the Arts, Texas Commission on the Arts and the City of Austin under the auspices of the Austin Arts 
Commission. 



Hwnor carrries ·new Sharir program 
By Sondra Lomax 
8pec:ial to the Amertcen-Stateeman 

Yacov Sharir will try almost anything once, 
choreographically apeaking. Over the yeara, the 
Sharir Dance Company members have danced 
while carryin1 tree limba in their moutha, pour
in1 aand onto the floor, imitating apes and even 
1in1'in1 a cappella. Sharir'a choreography can be 
traditional, aurreal, confuaing, symbolic or ab
.atract, but bia dancea are usually thought-pro
voking, even if they don't alwaya appeal to you. 

In . hia lateat pro1ram, titled 0 Thirty-Two 
Feet in a Buket," Sharir ventured .into· the 
realm of comedy. The Thuraday night premiere 
of ContJeraation.t introduced a well-crafted duet 
which ia techpically clever and very, very funny. 

While chatterin1 non-atop and conatantly in
terrupting each other, Lynne Grossman and 
Kate Warren ambled on1ta1e at the Synergy 
Studio, enaroued in a converaation on what it 
mean1 to dance. Seldom completing a aentence, 
the two nodded heada in a1reement, 1eaticulat
in1 and pu1hin1 qainat each other for empha· 

l\uattn American-Statesman 
Saturday, June 3, 1989 

comedy routine. . . 

R.vl.w Timing alao played an important role in &: . . 
He~ood .. Woody.. McGrifr1 Danae els 1• 

Kriahna, an athletic, com~:: work for 1i:& ·•· 
aia. Aa the muaic by Geor1e Rochberg began, the dancen 1et to traditional In · mU1lc. Built on ::: 
converaation became pantomime, lip1 1ilently themea of 1howin1, paa1in1 and catching move- •·· 
mouthin1. "Oh, I know what you mean," while ' ment phrue1 from one aroup to the next, the ::: 
the arm 1e1turea melted into full body move- denae choreoaraphy carved WU1tration1 in ::· 
menta echoin1 the rhythma of both 1peech and space throu1h intricate arm movementa. · ·. 
muaic. · Krishna featured Andrea Beckham in a non- , .. 

Like kitten• cavortin1 ln alow motion, the at~p aolo that uaed her conaiderable technical ;: 
dancera manipulated, tugged and rolled each 1k1lla. ;: 
other'a bodiea throu1h choreography reminil- · Other workl on the Thunday. program at •, 
cent of contact improviaation. Maintaining con- Synerl)' Studio included Andrea Ariel'• The Tea : 
atant body contact, they akewed into a variety of Party, a barefoot ballet that premiered recently !·. 
ahapes while the facial expression& and moutha on the Dance Umbrella .. WorkOuta" proaram; . 
kept moving. When the muaic atopped, the dia- Jose Luia Bu1tamante'1 Soulle11 Green, a aym- · 
logue became audible again, including the c~- bolic 1010 evoking animal imaaery; and 8harir'1 • · 
tic phrase "Like it'• from the pauion place.' Opua 102, an abstract aroup work lhowcaain1 : : 

Sharir has had dancer• apeak onatage before, the company apprentice1 and sueat dancen 
but in Conperaationa, he baa perfected the gift of . from the community. 
gab literally and phyaically. Grossman and War- "Thirty-Two Feet in a Bcuket~' continue• at 
ren prattled and mu11ed convincingly, display- Synergy S"M}io tonifht at 8 and Sunday after·· 
in1 the aplit-ucond timin1 crucial to any noon at 2. 
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Sharir performance a joy to behold 
By LIU UVINGSTON 
Tribune Correspondent 

The Sharlr Dance Company of
f~red a stunning evening of mod
em dance Friday at the Tulsa 
Center.for Contemporary Art. 

. The company, which was estab
lished · in 1982 by Israeli-born 
Yacov Sharir, oUered a well-ba
lanced program including both 
tradlUonal and post-modern 
~".loms . -ot dance. Strong ballet 
.\r~lnlng.wa~ plainly evident In the 
execuUon of . movements, and the 
company di.splayed exceptional 
precision throughout the eve
ning. 

Dance review 
WHAT: Sharlr Dance Co •• an Auatln, 

Teua., modern-dance croup. 
WHEN: 8 tonight. 
WHERE: Tulsa Center for Contem

porary Art. 20 E. Brady St. 
AOMlSSION: $8. 

Beginning wlth Jose Luis Bus
tamanle's haunting "Mezzaluna: 
Moon Dance.'' the 12-member 
modern dance company present
ed an emotionally moving. technl
cally brllllant 2Va-hour program. 

Appearing wllh the company, 
composer-vocalist Tina Marsh, 
brought a vibrant, urgency lo the 
proceedings that was most enjoy
able. 

"Trio," performed by Jimmy 
Turner, Marsh and Sharar, proved 
to be a powerful ritualistic as
sault of the senses. . Choreo
graphed by Sharir, the work uses 
silence, sight, sound and move
ment lo express the cry of the 
hearing Impaired. 

The intensity of sounds created 
by Turner, who is deaf, ricocheted 
from soothlng lo harsh with sur
reallsllc effect. Whether bringing 
sound from the rlm of a large, 
white crystal bowl with a brass 
rod or punctuating frenzied move
ments with a throaty, desperate 
scream, his performance was rl
vetlng. 

Opposite Turner, Marsh turned 
a soft, melodic croon lo a steadf, 
syllabic discourse while Shartr 
wove between the two using a 
branch as an Instrument of sound 
and symbol of authority. 

The intimacy of the performing 
space al TuCCA enhanced the 
electricity projected by the per-

formers. ''Trio" is a rare work of 
art and depiction of the human 
condition. 

Roxanne Saenz and Heywood 
•·woody'' McGrlff also. performed 
a compelling duet choreogr·aped 
by Sharir. Set against a backdrop 
of silence and ~elected excerpts 
from an Antonio Vivaldi score, 
the work focu~ on the confron
tational elements of a relation
ship. 

McGrUfs .. Danse De Krishna" 
brought the program to a close on 
a hlgh note. Using conseeutlve 
repetltlons of hard-edged move
ments executed by different ' 
groupings of dancers, McGrUf 
created a visually stlmulatlng 
collage. 

Andrea Beckham, Marcia Dick, 
Lynn Gros5man, Marta Matth
ews, Kale F. Warren, Stephen 
Marcello and Charles Santos also 
performed with distinction. The 
company wlll repeat "Trio'' as 
well as the Bustamente and 
McGrlf f pieces this evening. 

The Sharlr Dance Company 
offers entertainment well worth 
the cost of a ticket and a trip to 20 
E. Brady St. 
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1Chatter, Chirps, Cackles On With the Dance 

D
NCEGOERSNEVERKNOW 

, what they 'll hear next at a perfor-
mance. Usually it's music, but 

: choreography can also be accom-
: panied by the spoken word or 
even by sheer babbling. Often on such occa
sions movement can either intensify or con
tradict the import of the words, and in the 
process the text makes perfect sense. 
At other ti mes a text may be deliberately in
comprehensible. Nevertheless, when cryptic 
words are married to expressive move
ments, the union can be rich in significance. 

Several works of this hybrid sort were pre
sented this fall, Including a revival by the Jof
frey Balle t of one of the forerunners of the 
genre, "A Wedding Bouquet," the comedy 
about a provincial wedding tha t Frederick 
Ashton choreographed in 1937 to nar-
ration by Gertrude Stein. The words, even as 
they defy common sense, still sound exactly 
like typica l wedding-party chatter . 

• 
A contemporary artist in the Stein tradi

tion is Linda Mussmann, whose company, 
Time and Space Limited, recently staged a 
new full -evening work by her, " Little 
Stumps and Real Conversations," at the 
Marymount Manhattan Theater . With their 
combinations of words, acting and move
ment, Ms. Mussmann 's mixed-media pieces 
resist categorization. Her texts involve elabo
rate wordplay and tree associations; the 
~ldge action can be equally fanciful. 

For insta nce, in " Avoidance and Pecu
liar," a work she staged in 1985, performers 
appeared to be solving enigmatic bul obvi
ous ly pressing problems. At one point, some
one declared, " Avoidance and peculiar 
a re ways of opening doors and thinking about 
othe rs" - a rema rk tha t in context sounded 
both unfathomable and important. Words 
and movements evoked the vastness of 
America in " Omaha to Ogden (Southwester
ly) " (1986) and " Cross Way Cross·· (1987) . 
The la tt er, which concerned a woman's mod
ern-day journey, is one of several works 
by Ms. Mussmann that were inspired oy the 
Civil War : " Cross Way Cross" lets llui.1ghts 
of the heroine's automobile (a Lincu111; give 
way to mov<· n11~ nt s ·and poses tha t t · .. kp 
moments 111 thc lit e a1 1d times of P 1 .1dt 11 l 
Li 11 c.:u ln. 

" Little Stumps and Real Crn1ve , . .uns 
s imultaneously parodi C'd brittle <H<. "" ing
room comed ies and suspense stories. The di
alogue was a rch. The action included sea rch
es for clues, conspira toria l lurkings and 
criminal t ria ls. The plot progressively thick
ened until it was impenetrable. But the way 
prrfnrn1C' rs kept striking poses a nd adopting 
J1'11··s of vPin• ''"!' \'.l'' l• ·d •ww ~pe<'c h and 

Johan Elbers 

Members of Senta Driver's troupe in her "Grand Duchesses Laughing"-Tone of voice became important for its own sake. 

body rhythms may reveal or conceal truth. 
"The body never lies," Martha Graham once 
said. Yet, it can make elaborate and some
times persuasive attempts to do so. 

Although texts by Gertrude Stein and Ms. 
Mussmann may puzzle, they are obviously 
written in English. Senta Driver, in contrast, 
set "The Grand Duchesses Laughing" to 
gibberish. In tJ1is new work, which Ms. Driv
er 's company, Harry, presented last month 
al the Joyce Theater, tJie choreographer de
pirt ed a picnic. Dnnr·pi ~ 8tC' fr11il and 

were entertained by acrobats. The move
ment was thudclingly heavy, and at one point 
the curtain wa~. lowered and raised again for 
no good - or bad - reason. That should not 
have surprised anyone familiar with 
the work of Ms. Driver, who is fascinated by 
weighted chore::igraphy and fond of defying 
theatrical conventions. 

What made "The Grand Duchesses Laugh
ing" bizarre was its score by Ben Hazard and 
Robert Kaplan, which consisted entirely of 
cackles, chirps, squeaks and hums made by 

the dancers as they moved. These utterances 
were totally unintelligible. Nevertheless, the 
way voices rose and fell created the illusion 
that people were engaged in lively conversa
tions. Tone of voice became important 
for its own sake. 

Whenever dancers and writers make unex
pected sense out of apparent nonsense, artis
tic alchemy occurs. But sometimes elusive 
words and movements fail to coalesce; 
their juxtapositions are not always stimulat
ing. One such misallia nce was " The Charlie 

Stories," which Karen Pearlman and Rich
ard Allen presented last month at St. Mark 's 
Church. Last year, these dancers made a 
striking impression with a collaboratively 
devised program of works that combined 
movement with texts by Mr. Allen, 
who is a poet as well as a dancer. The chore
ography emphasized quickness, and the 
dancers hurtled about. The words - both re
corded and spoken by the performers - flew 
by at the speed of thought. Although Mr. Al
len's disconnected statements were· of-
ten baffling, their energy and urgency har-

Several recent works 
show that when 
cryptic sounds are 
married to expressive 
movements, the 
union can be rich in 
significance. 

monized surprisingly well with that of the 
choreography. 

In "The Charlie Stories," which had a 
score by Scott Johnson as well as words by 
Mr. Allen, the collabOrators tried to invent a , 
narrative that would develop by means of one 
ainbiguity after another. Because Mr. Al-
len 's lines kept hinting at dramatic incidents 
that were never clarified and then gave way 
to even odder statements, listening to them 
was sometimes as fascinating as 
watching clouds dissolve in the sky. 

As for what happened on theatrical terra 
firm a, there were encounters in which Mr. 
Allen portrayed a psychopath, and Ms. Pearl· 
man was both an angel, who may have been 
his conscience, and the landlady he killed. 
This was no straightforward narra-
tive ; words and actions were supposed to be 
mystifying. But events remained so vague 
that "The Charlie Stories" grew dull. The 
characters and their relationship!. 
were never distinct enough to be kinetically 
exciting. Nor were the apparently unmotivat
ed sequences so astonishing that they com
manded attention by their. sheer oddity . In
stead, the dancers just kept speeding across 
the stage, albeit with admirable expertise. 

"The Charlie Stories" demonstrates that it 
is not easy for writers and choreographers to 
combine curious words with meaningful 
movements. But the best of such works can 
be audacious and thought-provoking. 0 
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Sharir Dance Company stays on its toes with new works 
BJ 8ondre Lomu 
Special to the Amertcan-8tet•m•n 

Y acov Sbarir i1n't worried 
about the Mven-year itch. 

As the Bllarir Dance 
Company enters ite ae

venth aeaeon, be nmain1 faithful to 
the artistic goals that have brought 
his company national recoinition, 
consistent rrowth and increased 
funding from the National Endow
ment for the Arta. 

The 1989-90 1eaeon promises to 
be Sharir'a bu1ie1t, ae he expands 
touring and continue1 to preaent 
guest artiste and other companies. 
Sharir'1 company, which i1 the com
pany in residence at the College of 
Fine Arts at the Univeraity of Tex
as, will perform an average of two 
engagement• per month, including 
six local events. A recent perfor
mance in Tulsa receiYed rave re
views, and the compmy is echeduled 
to perform in Monterrey, Mexico, in 
two weeks. 

'l'onieht the company opens its 

SHARIA DANCE 
COMPANY 
When: 8 tonight, Friday and Saturday 
Where: Capitol City Playhouse 
Admlealon: S6 to S9 
Information: 472-2988 or 478-5185 

Austin seaeon with Personaa Gratas 
(Good Frienda), a collaborative pro
duction featuring guest choreogra
phers Ricardo Garcia and Heywood 
"Woody" McGriff, with guest per
formers McGriff, Tina Marsh, Diana 
Prechter and JimJT.y Turner. 

Personas Gratas exemplifies Shar
ir'1 commitment to preaenting local 
independent artists to foeter the 
growth of dance in Texas. All the 
guest artists have performed with 
Sharir, and each contributes artisti
cally as well as helping to build au
dience support. 

"Our performances are always 
well-attended, and that's a gift," 
Sharir said. "I feel lucky that we can 
reach out to new audiences by per
forming in different theaters, pre-

senting different programs to attract 
new viewers. Our best supporters 
are the people buying tickets." 

Sharir's company is on a roll, yet 
he resists the temptation to push 
ahead too fast. 

"Fast growth could jeopardize the 
rooting system of our organization/' 
he said. "We want to build a whole 
institution to support, present and 
create new dance, not just present 
the work of one artist. This city will 
relate well to an institution dealing 
with the issues of presenting new 
dance/new music." 

To promote new music, Sharir re
ceived a "Meet the Compoaer/Chor
eographer" grant from the National 
Endowment for the Arts. Past reci
pients of the prestigious award in
clude the Merce Cunningham Dance 
Company, the Martha Graham 
Dance Company and the ~ew York 
City Ballet. Sharir will use the 
award to commission a score by 
Pauline Oliveros to be premiered 

s .. Sh•rir, G5 

Sharlr Dance Company members Charlea 
Santos, front, •nd Andrea Beckham r• 
hearse Mezz11/un11, • collaborative piece 

Stall photo by Taylor Johnson 

that resident choreographer Jose Luis Bus
tamante has reworked for this weekend's 
eeaaon opener at Capitol City Playhouse. 



. Sharir Dance Company stays on its toes in 7th season 
: Continued from Q1 

: alons with new chonosraphy 
· nntMueh. 

The NEA srant, alon1 with 1the 
company'• Mlection to the NEA'1 
Guidance Advancement Propam 

: and admi•lon to the Mid-Amer· 
· ica An. Alltance touring meter, 
not only provide national viaibi· 
lity, but rmaneial and organize· 
tional atability, u well. 

"We fMI mon aeeun due to 
the NEA'1 neopltion," Sharlr 

: 1aid, "•pecially the Advancement 
: Propam," which provid11 plan· 
. nine and trainin1 exr:rtiM. "Thia 
· is our MCOnd year o 1ubecription 

ulee, our 1ehool ha1 rrown 30 
percent, the board of direct.on 
hat doubled in 1ize and doubled 
their monetary contribution1." 

Carol Smith Adami, the com· 
pany'1 manqin1 director, aaid 
tlM orpniution ha1 completed 15 
monthl of U1i1tance from NEA 
con1ultanta. "We are about to en· 
ter Ph ... II of the Advancement 
Prorram," Ada ma uid. 0 0ur 1oal 
ia to raiM over $1&<>,000 durln1 
the next three yean to match 
fund1 from the NEA. The NEA 
aupport ha• been the impetu1 to 
forge ahead." 

Sharir uid that city and 1tate 
funding "bu been gentrO\JI in n-
1pondin1 to the NEA '• commit· 
ment to u1," and the increued 
grante enable the dancen to re· 
ceive a monthly 1tipend for the 
firat time. 

''The dancen an the fint to 
benefit," he uid. "Although the 
ulary i1 1till painfully low, it H· 
cure1 a minimum pay from Sep
tember throu1h May. It'• a 
beginning." 

Sharir Dance Company hae a 
con1i1tent hi1tory. Dancen and 
1taff memben remain with the 
organization year after year, a1 do 
the numerou• rue1t arti1te 11uch 
a1 Prechter. who ha11 appeand 
with the troupe twice a year 1ince 
1988. 

On toni1ht•1 prorram, Pnehter 
will pnmien Lou. a piece 1ht de· 
acribet a1 a deperture from recent 
workl. "I've been eo immened in 
character plec11 that I wu anx-

Photo by Jon LMlherwood 
Yacov Sharlr'1 Dl••on•nce and Harmony wlll be performed by gueet artist 
Woody McGrlff and realdent dancer Roxanne Saenz thla weekend. 

iou1 to return to pure move- try new thinp." 
ment," Precht.er 111id. "I wanted Garcia'• Lamentation, which 
to explore my own movement vo- premiere& tonight, i1 hie second 
cabulary, experiment with repeti- work for the company. Deacribed 
tion, dynamic• and transition&. 81 a contemporary ballet duet, 
Yacov hH a great eye and is help- Garcia 88id that thia choreogra-
ing me to 1hape the dance.'' phy incorporate• modem techni-

Prechter uid that working with que1 into balletic movemente and 
the Sharir Dance Company offerR show1 the dancen' venatility. 
independent dance arti1te like Company dancer and reaident 
hereelf the "beet of all po11ible choreographer Jose Lui1 Buttft-
worlds." She uid that Sharir pro- mante will preeent Mezzaluna: 
vide1 "the freedom to create with- Moon Darm~•. one of eeveral 
out the worrie1 of mounting a group danc111 created during hie 
production." five-year tenure with the troup' 

Guest choreographer Garcia 
qreed with Precht.er that Sharir 
rives dancen a forum for their 
choreography. 

"Y acov utend11 a hand to 
dancen in the community," Gar
cia uid. "He tru11te me, lete me 
choreosraph on hie dancers and 

Buatamante uid that working 
with Sharir hia rfven him oppor
tunitiea to "have it all - per
form, work with su•t 
ehoreolJ'aphen, work with profe1-
1lonal dancera, without the re-
1pon1lbilitiea of mountin1 a 
production alone." 

"I tru1t Y acov implicitly and 
enjoy the feedback from collahor
atin1 with him," Bu1tamante 
..id. "It'• a learning opportunity 
for me and the company. Mezza
luna, which premiered laat epring, 
i1 a collaborative work. For thi1 
weekend'• performance, I have re
worked the final eection." 

Heywood "Woody" McGriff, 
who choreographed and per
formed con1i1tently with the com
pany during the 1988-89 HHon, 
will be eeen performing hi11 solo 
Contemplation and a rttvi8ed ver-
1ion of hie rroup work Danae ck 
Kriahna. Both danc111 premiered 
last 1prinf. McGriff and Roxanne 
Saen1 "ii be featured in Sharir'• 
DiMOnance and Harmony, a mod
em duet that uplore1 loven' 
nlation1hip1. 

Other Sharir choreopaphy in
clude1 Trio, which featur111 
Sharir, Jimmy Turner and com-

po11er/vocaliet Tina Mar11h in a 
11urreali8tic view of hum&n emo· 
tiont. Trio premiered in 1987 but 
hat been reworked for thi11 
llflHOn. 

Perttontu Grata promi1tH lln 
eclectic pro1ram of iue"t per
formers, gue1tt choreoftrllphf'rll 
11nd the Sharir Dance CompAny. 
"We are a whole family of 
dancere," Sharir 111id. "We work 
together to further our common 
1oal of bringing dance to tht
community. HI 1imply wantf'd to 
produce my own chorl\ography, I 
would not be in AuAtin." 
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Collaborators weave dance concert from mixed media 
By Jerry Young 
Special to the American-Statesman 

D ance has provided a fertile 
common ground for artists 
of all media. Some of the 

most remembered music of the 
past two centuries has been music 
for dance, and likewise works by 
many of this century's best
known visual artists have made 
their way onto the dance stage. 

Perhaps no one in Austin 
knows about collaboration better 
than Yacov Sharir, whose com
pany celebrates its seventh anni
versary this weekend at the 
University of Texas Opera Lab 
Theatre. Sharir has drawn on the 
di\·erse talents of poet Christo
pher Middleton, deaf dancer Jim
my Turner and singer Tina 
Marsh, along with dozens of other 
locally and internationally known 
choreographers and musicians. 

But Sharir's collaborative muse 
has never gotten quite the work
out it will get this weekend. The 
Sharir Dance Company wilJ per
form The Grand Duchesses 
Laughing with HARRY, the New 
York-based company of interna
tionally known choreographer 
Senta Driver. The program will 
include HARRY performing 
Driver's Second Generation, Shar
ir's My White Cou· and Jose Luis 
Bustamante's Triptych, a solo 

Staff photo by Lynne Dobson 
Artist Patrick Wadley hand-painted costumes and created plexlglass sets 
for tonight's Sharlr Dance Company concert, In which Kate Warren dances. 

danced by UT's Heywood 
"Woody" McGriff. 

Also featured will be the pre
miere of Deep Listening. Sharir 
and Bustamante are providing the 
choreography. Pauline Oliveros, a 
30-year veteran of what used to 
be called the avant-garde, is fur
nishing the music. Austin visual 
artist Patrick Wadley, known 
mostly for his works in glass, is 

providing the sets and costumes. 
Sharir became attracted to Oli

\'eros' music through her work 
with Merce Cunningham and 
from her several collaborations 
with Deborah Hay in the early 
1980s. "I was interested in mak
ing a work with Pauline," Sharir 
said. "I applied for a Meet the 
Composer ·grant - it was a shot 
in the dark - and we got it." 

Senta Driver's New York company 
HARRY joins Sharlr for the concert. 

Lately Oliveros, who lives in 
New York state, has concentrated 
on exploring unusual acoustical 
spaces - especially empty cis
terns - where sounds can rever
berate. "I have always been 
interested in live, echoey places," 
the Houston native said. "I will 
check out anything that has a dif
ferent sound space." 

In this weekend's performance, 
she will try to electronically re
produce the acoustics of one of 
her favorite cisterns in Washing
ton state. "This one is spectacular 
because it has a 45-second rever
beration time. It is like playing in 
a hall of mirrors except that it's 
sound that is coming back to you. 
The reverberation is so accurate, 
you can't tell the difference be
tween the direct sound and the 

If you go ••• 
Sharir Dance Company 
When: 8 tonight 
Where: UT Opera Lab Theatre 
Tickets: $10 
Information: 471-1444 

reflected sound." 
She formed the Deep Listening 

Band with trombonist Stuart 
Dempster and singer Panaiotis. 
Oliveros plays accordian and con 
trols the electronic equipment she 
uses to approximate the reverber
ant acoustic environments. Oli
veros says the Deep Listening 
Band "is a very funny band, but 
it's a band." 

After Sharir became familiar 
with Wadley's equally fanciful ef
forts in glass, Sharir asked the 
Austin artist to make the cos
tumes and a set of plexiglass pan
els for the stage. Wadley has 
become familiar with Oliveros' 
music by listening to recordings. 

Wadley, who has hand-painted 
white costumes with black draw
ings of hands and faces, aJso has 
drawn onto the panels two pos
tures that have made their wav 
into Sharir and Bustamante's -
choreography. One is a r?sture 

See Dance, F13 
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Accordionist Pauline Oliveros' Deep Listening Band, Including vocalist Pan
aiotls and trombonist Stuart Dempster, wlll emulate a cistern's acoustics. 
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Saturday, March 24. 1990 

Dance concert a product 
of diverse collaborators 

Continued from F1 

Sharir describes as "listening" 
and the other he calls "drinking," 
an image Sharir took from a piece 
of art given to him by UT art 
professor Kelly Fearing. 

"I have taken the listening pos
ture, which actually occurs on the 
horizontal plane, and I made it 
vertical,'' Wadley said. "Then I 
took those two postures and 
worked them up in my own type 
of drawing." 

While Oliveros' involvement 
has been more indirect, according 
to Sharir, her influence has been 
no less profound. "She made a 
tremendous input in the way she 
worked with the Deep Listening 
Band. They make decisions on 
the spot by listening to each oth
er's music, and that strongly af
fected what we are doing. The 
dancers are listening to the 
dancers and the musicians are lis
tening to the musicians. I think 
the audience will see the correla
tion between the dance and the 
music even though they are not 
connected by rhythm." 

The project has made Sharir 
work differently. "Usually when I 
create a dance I begin with a 
structure. In Deep Listening the 

structure evolved as a result of 
our listening to one another. We 
started very loosely, without a 
structure beforehand, and let the 
structure happen as we made 
phrases. It's scary to work with
out that structure. but in another 
way it is very exciting." 

It is a new experience for Wad
ley, too, who is used to working in 
glass where everything must be 
deliberate - once a mark is 
made, there is no erasing it. 
"Everybody knows a little bit 
about the piece," Wadley said. 
"but nobody knows the whole 
thing. That gives the dance a real 
sense of spontaneity." 

"We have worked only by 
proxy," Oliveros said. "Yacov is 
interested in my music and I have 
looked at a video of his company. 
They are working with the music 
without my knowing what they 
ure going to be doing, which is a 
different way of working for me. I 
am usually rather engaged in the 
orocess." 
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Sharir opens with memorable mixture 
• , 8ondr1 Lomax 
Spedal to the Amerlcan..StatMman 

A gourmet meal provides 1ever
al dishes to savor and remember. 
Like a master chef, Yacov Sharir 
offered a menu of eclectic dances 
~iced with provocative images at 
Capitol City Playhouae. 

Performing Thursday night be
fore a aell-out crowd, the Sharir 
Dance Company preaented the 
collaborative production Perao
naa Grataa to open ita aeventh 
aeuon. 

Joining the company were 
guest choreographers Ricardo 
Garcia and Heywood "Woody" 
McGriff along with guest per
formers McGriff, Diana Precht.er, 
Jimmy Turner and compoaer /vo
caliat Tina Marth. 

Mezzaluna: Moon Dances by 
reaident choreocrapher Joee Luis 
Bustamante opened the program, 
a poicnant enMmhle work per
formed with exceetional preci. 
lion. Marsh 1 vocal 
accompaniment heightened the 
dance's drama. 

Review 
McGriff delivered a powerful 

performance of Contemplation, a 
aolo be choreographed about 
man's inner conflict.a. 

Dreaaed in a dark suit, McGriff 
gained intensity with his move
ment.a as he ripped off his cos
tume to end dreaaed in white 
underwear, poised atop a pedestal 
like a marble statue. 

The program's aecond aolo, 
Lou, choreographed and per
formed by Prechter, presented 
aenauous motion with Oriental 
overtones. She isolated her hipe, 
haL is and head in movements 
reminiscent of Aaian da.ncea while 
punctuating her phrases with 
1tillneu and 1ustained 
back bends. 

Precht.er'• aerene preaence pro
vided a mesmerizing touch. 

Diuonance and Harmony fea
tured McGriff and Roxanne 
Saenz in a riveting modem duet 

choreographed by Sharir . 
The dance explored a relation

ahip'a ever-chaniins dynamica. 
Performed tint in silence, the 
movements were repeated with 
variations, accompanied by a Vi
valdi vocal ecore. 

In contrut, Garcia's Lamenta
tion, a aoft, balletic duet, aeemed 
out of place ocl..1f:!rogram of 
emotionally modern 
worb. The Sharir cers looked 
uncomfortable performing the 
more clauical steps and tradi
tional partnering, further dimin
ilhing the choreography's effect. 

Sharir'a Trio combined sym
bola, aounda and movement into a 
surrealistic menage performed by 
Marsh, Turner and Sharir. 

Tu.mer, who is deaf, created a 
variety of aounds nmcinl from 
hair-railing 1ereama to whimpen 
as hia frenzied movementa 
thraahed through apace. Manh, 
ltandins oppoeite, would match 
his 10unda or offer contrasting' 
coos and syllabic babble. 

The aural aaaault provided by 
Turner and Marah was emotion-

ally moviJl&, if not diaturbing. 
Wea~ tllroudi ·them, ·Sharir 
brandished• w~te branch lib a 
thaman wieldiq ritualistic 
-powen-: · -- · . . . - -7 

·At one point: 1\iriii? ft"J1>Ded a 
bJ'8B8 rod around the rim of a 
large, white cryatal bow~ produc
ing a hauntiJla resonance. Marah 
matched the JJltch, then · ~ 
about "aharinl dreams.... ~n;o 
could be a • night.mare .about 
deafneaa. . . '. 

At the end, the audience ap
plauded and ~ t.bth feet, 

· ahakini the ftoor. 'Turner could 
aee an cf feel the audience'• enthu -
aiaam even if he could Dot hear 
the cheen. 

McGriff'1 DanH ck KrUhna 
closed the proiram, a physlcaDy 
demandini ftDale performed tc 
· traditionaf Indian inuaic. Built on 
themea of ahowing, pa.uins, and 
repeating movementa, Krilhna 
f~tured the company'1 male 
dancera. · .. 

Peraonas Gratas contin,ua at 
Capitol City Playhor.ue tonifht at 
8. 
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Sharir marks 7 years 
with first-rate show 
By Sondra Lomax 
Special to the American-Statesman 

Seven is 1:1 lucky number for 
some. But for Y ucuv Sharir, talent
ed <lancers and strong choreogra
phy, not luck, have brought his 
modern dance company continued 
success uver the past seven years. 

Still riding ihe waves of acclaim 
from January's show (which in
cluded the stunning de la nuit), the 
Sharir Dunce Company celebrated 
its seventh anniversary with un
uther winning performance Friday 
night ut the UT Opera Lab 
Theatre. Sharir once again orches
truted artists from different disci
plines to create a first-rate 
collaborative dance concert. 

Several guests joined the Sharir 
Dance Company for the anniversa
ry gala performance, including 
composer Pauline Oliveros and 
The Deep Listening Band, choreo
grapher Sent.a Driver and her 
dunce company, HAHRY, and 
composer/vocalist Tina Marsh. 

Mursh provided vocal ttccom
paniment for My White Cuw. Shar
ir's choreography explored 
movement on four levels: lying 
down, standing, leuping und bHl
ancing on a G-fout polt. Andrea 
Beckham did most of the balanc
ing, exhibiting skills reminiscent of 
U gymnast 011 }JHrallel uars. 

Hut White Cuw is more ritualis
tic than acrobatic, the pole som
times symbolizing an extension of 
the humun body and other tiines 
denoting power and authority. At 
the end, Be<.:kham nppeure<l sus
pended from the pole by a harness, 
hanging iike a captured animal. 
The effect was benutiful vet dis
turbing, a haunting finale t~ a well
craft.ed dan<.:e. 

Triptych featured Heywood 
"Woody" McGriff in an emotional
ly charged solo about man's inner 
struggles and his search for salva
tion. McGriffs powerful perfor
mance touched new expressive 
depths and revealed an honesty 
hidden in former roles: Choreo
gruphed by Jose Luis Bustamante, 

Review 

Triptych is a gem, combining dra
matics and technique with eco-
momy of movement. · 

Deep Listening was a triple pre
miere combining choreography by 
Sharir and Bustamante, a compo
sition by Pauline Oliveros per
formed live by the Deep Listening 
Band, and scenery and costumes by 
Patrick Wadley. 

The work is compelling, complex· 
in structure with dense choreogra
phy. There are lots of entrances 
and exits, an<l the ebb and now of 
dancers' bodies echo the resonance 
of Oliveros' music. It was hard to 
grasp everything from one viewing. 
This is definitely a dance to see 
twice. Sharir and Bustamante play 
with visual perception by creating 
illusions of uniformity through 
phrases in which dancers appear to 
repeat identical nfovements while 
actually performing subtle 
variations. 

Deep Listening presents the 
Shurir company to its best advan
tn~e in a moving, technical work 
that displayed its versatility 
through balletic steps and innova
tive partnering techniques. The 
dancers are fearless, hurling them
selves into the air, into one anoth
.er's arms, and onto the floor. 

In contrast, Senta Driver's The 
Grand JJuc:hcss<'s Laughing high
lighted t.he dancers' vocal, rat.her 
t.han physical, skills. Driver's work 
combined the Sharir dancers with 
HAHHY dancers in an on-stage 
picnic complete with real fruit. The 
main activities were nibbling and 
gibbering, with the dancers actual
ly "singing" a complex accompani
ment of chirps, grunts and 
nonsense syllables. 

Santos and Jeremy Proctor pro
vided the main dancing, a cross 
between mock combat and silly 
gestures. The audience was 
umused, the dancers gerformed 

: well, but the novelty soo1{"wore off. 



August Performance Calendar 

3 
AUSTIN 
ON TAP 
will be joined 
by jazz leg
end Eddie 
Robinson, an 
entertainer 
for over 50 
years who has appeared at the Apollo The
atre and with Bill "Bojangles" Robinson 
Review, Billie Holliday, Dizzie Gillespie, 
and others. Paramount Theatre, 713 Con
gress. For time and ticket information, call 
512/ 467-9674. 

3 
UT JAZZ ORCHESTRA AND 
UT'S DANCE REPERTORY 
THEATRE present "Mirrors," a four

part contemporary jazz ballet based on the 
evolution of America's own musical form. 
"Mirrors," created in 1988 by UT faculty 
members composer Rick Lawn and chore
ographer Woody McGriff, has been chosen 
for presentation at the International Youth 
Festival in Aberdeen, Scotland, later this 
month. UTs McCullough Theatre (formerly 
Opera Lab Theatre), 23rd and East Campus 
Dr., 8:00 p.m. Tickets: $4. Call 471 ~1444 

for more information. 

5 
ACADEMIA AZTLAN'S 
FIESTA FOLKLORICA will focus 

on the traditional elements of Latin Ameri
can dance, theatre, and music. Performing 

with the company will be Ballet Folklorico 
Aztlan de Travis High School, Irene 
Gonzalez' Teatro AmericAztlan, 
Toqui Amaro, Guitarras Classicas 
de Saltillo, and Sylvianna Perello. 
Palmer Auditorium, 7-9:00 p.m. 
For ticket information, call 512/ 
926-0234. 

16-9/16 
VORTEX REPERTORY 
CO MP ANY presents the multi
media world premiere of playwright 
Barry Pineo's "In Chains," a pro
vocative piece that explores sexist 
language and literature as well as 
socially ingrained sexual discrimination. "In 
Chains," VORTEX' Aquafest New Play 
Festival entry, contains sexual material and 
is for mature audiences. People under 17 
will not be admitted without a parent. The 
production will combine music, movement, 
video, and live action with a text to confront 
sexual exploitation. Toni Bravo, well-known 
Austin-based choreographer, is designing 
the movement. VORTEX Performance Cafe 
(formerly Southpark 3 Cinema), Southpark 
Mall, Woodward at Ben White Blvd, Thurs
days- Sundays at 8:00 p.m. except Sundays 
Sept. 2 and 16, which are matinees at 3:00 

p.m. Tickets: $6. Call 448-2299 for infor
mation and reservations. 

24-26 
FROM DIFFERENT WORLDS, 
a dance-theatre performance of works cho
reographed by Toni Bravo with music by 
James McCartney. Ballet Austin Studio, 
3002 Guadalupe, 6:00 p.m. on the 24th and 
5:00 p.m. on the 25th & 26th. Donations 
suggested. For reservations and informa
tion, call 345-9239. 

31-9/1 &2 
10 MINUTES MAX. Dance Umbrella 

and Austin Circle of Theatres present their 
annual potpourri of interdisciplinary per
formances by ~me of Austin's most innova
tive and provocative artists. Entries must be 
interdisciplinary in content and no longer 
than ten minutes in length. Synergy Studio, 
1501 W. 5th, 8:00 p.m. Tickets available at 
the door. Call DU at 322-0227 for further 
information. 



Dear Dance Umbrella, 

It is so green, wet, juicy, soft, rich, 
clean. Everything pours into being. I am 
helped by being in the northeast kingdom of 
Vermont again. 

And I look forward to returning t.o 
Austin in early November. I hope to use the 
two months prior to Playing Awake 1991 
(January 7-April 27, 1991) to remind our 
community of its access to the large group 
workshop. The opportunity to practice a 
daily movement discipline for four months 
with a large number of playmates dedicated 
to the same, rigorous attention to remember
ing the strength, subtlety, and passion of the 
whole body at once is a special context for a 
workshop. 

The large group workshop began in 
Austin in 1980. Prior to its inception, I was 
teaching one or two nights a week. Students 
came when they felt like it. Difficulty arose 
with building material on an inconsistent 
group, as I use teaching to understand my 
own creative process, to discover how to ar
ticulate what I want t.o see, to learn from the 
movement, experience, arrangement, and 
timing that other bodies reveal. So I set new 
conditions-five days a week, three hours a 
day, for five month. The only requirement 
was being in class every day. 

The response amazed me and taught 
me a great lesson. Thirty-nine trained and 
untrained dancers registered and 38 com
pleted the workshop. It seemed that people 
sought the experience of devotion. That first 
year, we presented several public perform
ances of HEAVEN/below, an hour-long 
dance choreographed over the five months. 
In subsequent years, each workshop has 
culminated in a new large group dance. 
Although the pattern is not consistent, move
ment distilled from the large group pieces 
has also shaped the next stage of my pro
cess-the solo repert.ory work. 

With Playing Awake 1991, I am mak
ing a concerted effort to attract the participa-

Dance Umbrella 

ti on of older adults, of younger people (from 
10 years) who can use the workshop as an 
integral part of their education, of artists 
from all disciplines, and individuals from 
our multi-cultural community. 

The benefits of permitting oneself t.o 
be influenced by the movements of our 
young, old, our uniquely "untrained" bod
ies, as well as by the grace, subtlety, and 
experience of the trained dancer, are as 
dynamic in workshop practice as they are in 
one's long-range personal evolution. The 
physical body is the player. Ourrelationship 
to one another is the field. The game is to 
serve as a resource for one another, t.o prac
tice relationship within the context of a dance 
workshop. 

Jeanette Brown ofRect.or-Duncan and 
Associates is handling the DHDC promo
tion of Austin's next large group workshop. 
She is developing a calendar of talks, inter
views, and lecture demonstrations with 
groups around Austin, which will enable me 
to have direct access to a broad spectrum of 
our community during November and De
cember '90. If DU members know of local 
groups interested in learning more about the 
workshop, please call Jeanette (in Austin) at 
512/454-5262. 

If you are personal! y interested in learn
ing more about Playing A wa1ce 1991, call or 
write Beverly Bajema, 1007 Lorrain St., 
Austin, Texas 78703, 512/479-8961. She is 
also handling registration 

It is my earnest hope that Austin will 
continue to serve as home for this four
month-long cooperative practice of validat
ing the movement and intelligence of all of 
our bodies. 

The cost of the workshop is $850. For 
people who wish to meet one night a week, 
for dialogue, criticism, and individual show
ings and discussions of works in progress, 
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the fee is an additional $50. For individuals 
outside the large group who wish to partici
pate in the Wednesday night class, the cost is 
$75.* 

*The Workshop is supported in part by the Debo
rah Hay Dance Company, Dance Umbrella of 
Austin, NEA, and Rector-Duncan Associates. 
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Dance Umbrella 

attention all dance aficionados!!! 

DANCE UMBRELLA 
AND 

THE SHARIR DANCE COMPANY 

are holding their 2nd Annual 

rap-Scafe (jarage and 'Bakg, Sa{e 
August 19th in the parking lot of West Towne Common 1501 W. Fifth St. 

To help in preparation for the grand event we are in need of: 

•donated items-new or like-new 

~~~mi 60~8\?tl.~lLD 

•baked goods 

®~ e"J~lYftJE 
•certificates for donated goods or services 

B fb 

• and volunteers to help with setting up 

and attending the booths ~ If i *i t f 

For more information regarding tax deductible receipts on donated items and 
drop off deadline and location call 322-0227. 
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Dance Umbrella 

Dance Composition I 
Dance Composition 2 
Dance Workshop 

Taught by 
Marina Jasmine Auclair 
Austin Community College 
Fall Session 1990 

4/August 1990 

ACC 
Northridge Campus 
Humanities Division & HPE 

AccessRegistration-Aug~29 
LateRegistration-Aug21-23 

For details on registration 
832-4730 
For details on classes 
343-7'ZJ2 

Dance Umbrella 

Announcements & Classes 

TCA DANCE PANEL NOMINATIONS. 
Nominations for the TCA Peer Review 
Panels are due on September 1. Nomina
tions may be made by an interested individ
ual ororganization in Texas; however, indi
viduals may not nominate themselves. Forms 
are available at Dance Umbrella or can be 
obtained by calling theTCAat463-5535. A 
resume of the nominee is also required. 

THIRD COAST JAZZ, Austin's only jazz 
dance company, along with former mem
bers of Houston's Delia Stewart Dance 
Company, will represent Texas at the First 
American Jazz Dance World Congress in 
Chicago August 16-19. Keith Cross, former 
dancer and choreographer of both the Delia 
Stewart Dance Company and Gus Giordano 
Jazz Dance Chicago, is Acting Director for 
this project, along with Director Dawn Weiss 
and Associate Director Staci Levine. Mr. 
Cross will lead the eleven-member com
pany in the world premiere of"Sree," a piece 
choreographed specially for the Jazz Dance 
Congress. While representing Texas, Third 
Coast Jazz will perform along with other 
national companies representing the United 
States as one of nineteen countries partici
pating in the Congress. 

AFFORDABLE PERFORMANCE AND 
REHEARSAL SPACE. VORTEX Reper
tory Company is taking applications for rental 
of VORTEX Performance Cafe Spaces 2 & 
3 through June 30, 1991. Affordable re
hearsal and performance space, five min
utes from downtown. Flexible space suit
able for all performing arts, workshops, 
classes, etc. For further information, call 
VORTEX at 448-2299. 

THE SHARIR DANCE COMPANY has 
been selected for the Mid-America Arts 
Alliance Regional Touring Program for the 
1991-92 and 1992-93 seasons. The SDC is 
one of forty-seven performing arts organiza-

tions/artists chosen for the six-state touring 
program, which includes Texas, Oklahoma, 
Arkansas, Kansas, Missouri, and Nebraska. 

KAY BRADEN will teach four Intermedi
ate Modem master classes, Saturdays, Au
gust 11, 18, 25, and September 1. Synergy 
Studio, 1501W.5th, 11:00 a.m.-12:30 p.m. 
Early registration is not necessary and each 
class is $7. Call 442-7387 for information. 

RICARDO GARCIA will conduct master 
classes for adults (Beginning-Professional) 
in Ballet, Jazz, and Street Dancing. Regis
tration will take place at Synergy Studio, 
1501 W. 5th, August 5, 5-7:00 p.m. For 
more information, call 345-7625. 

CALL FOR ENTRIES. DU and Austin 
Circle of Theatres will present 10 MIN
UTES MAX, three evenings '3f new inter
disciplinary works August 31 and Septem
ber 1 & 2. Works entered MUST be inter
disciplinary and no longer than 10 min
utes in length. Take advantage of showing 
your new work (completed or in progress) in 
an informal setting. Artists interested in par
ticipating should contact Dance Umbrella at 
322-0227 to receive an entry form. Dead
line for entry is August 20. 

FALL DANCE SERIES is once again in 
the making. DU is looking for artists inter-

will feature local and regional performers 
For information, call 322-0227. 

ANDREA BECKHAM, professional 
dancer and a member of the Sharir Dance 
Company, will be at Austin Community 
College Northridge Campus this fall teach
ing Beginning Ballet, Beginning Modern, 
and Beginning Jazz. For registration infor
mation, call Andrea at 474-9626 or Jamie 
Stewart at 832-4784. 

JAZZ LEGEND EDDIE BROWN will 
teach a master class at Austin On Tap's 
Rhythm and Motion Studio August 4. Mr. 
Brown has appeared with Bill "Bojangles" 
Robinson Review, Billie Holliday, Dizzie 

Gillespie, and others. For information, call 
467-9674. 

MARINA JASMINE AUCLAIR has been 
invited to join 
professor 
Wendy Hil
ton, specialist 
in Baroque 
dance, to per
form a series 
of dances in 
the French 
NobleStyleat 
Stanford Uni-

ested in participating. The Fall Dance Series versity in August. Marina will return to 
is the last two weekends in September and Austin in September. 
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Sharir dancers harbor illusions 
in 8th-anniversary performance 
By Sondra Lomax 
Special to the American-Statesman 

Bare feet and pointe shoes 
glided across McCullough The
atre's stage Thursday night as 
Austin's leading modem dance 
and ballet companies performed 
together for the· first time in 10 
years. The Sharir Dance Compa
ny had Ballet Austin as its spe
cial guest for its eighth 
anniversary gala performance, 
each company presenting two 
works on the mixed-bill program. 

Over the past eight years, the 
Sharir dancers have carried 
sticks in~their mouths, poured 
sand on the floor, sung a cappel
la, shouted gibberish and slid 
about stage wearing socks over 
their running shoes. 

Now, director Yacov Sharir has 
added illusions to his company's 
bag of tricks with the premierd of 
A Cart with Apples. Based on 
Christopher Middleton's poem, 
the dance featured guest artists 
Heywood "Woody" McGriff and 
Maydelle Fason, company danc
ers Roxanne Saenz, Stephen 
Marcello and Sharir, a blue sheet, 
illusion and slapstick humor. · 

As the dancers wrapped each 
other in the sheet, appearing and 
disappearing, Sharir suddenly 
emerged dressed in a tuxedo and 
top hat. He balanced atop a large 
rock and spoke into a micro
phone, as a disorganized magi
cian whose trick flowers kept 
dropping from his pockets or hat 
until McGriff or Marcello literally 
knocked him onto the floor. Basi
cally a triptych, the scenario was 
repeated in between engaging sec
tions of pure dancing. 

Jose Bustamante, Sharir's resi
dent choreographer, premiered 
Migrating Weights: Sisyphwl Revis
ited, which was billed as a work 
in progress. Like Sisyphus rolling 
the huge stone endlessly uphill in 
Hades, Bustamante's opening 
section accentuated gravity and 
the heaviness of human bodies, 
as dancers struggled to carry each 
other on and off stage. 

Dance review 
Sharir Dance Company 
with Ballet Austin 
When: 8 tonight 
Where: McCullough Theatre 
Tickets: $5 to $10 
Information: 471-1444 

· The second section was more 
enjoyable and upbeat. Bustaman
te loped flat-footedly across 
stage, stopping to explain, "When 
I was a kid, I used to fall on my 
butt a lot. Nowadays, I don't fall 

· anymore. I'm in control But I 
miss falling a lot." 

Dancers rebounded off each 
other like balls in a pinball ma
chine. Their quirky movements 
were reminiscent of children at 
play, climbing, tumbling, even 
dribbling each other like basket
balls. Migrating Weights was fresh 
and clever, including balletic 
spoofs as the dancers bounced 
through odd entrechats. Busta
mante may have a winner here 
when the dance is complete~ 

In contrast to Sharir's abstract, 
modem works, Ballet Austin per
formed one dramatic and one 

·highly stylized ballet: John But
ler's Othel/n and Lambros Lam
brou's Other Tangoes. 

Othello, a dramatic trio based 
· on the Shakespearean tale of be
trayal and passion, was beautiful-
ly danced by Edward Moffatt, 
Gina Patterson and Stephen 
Mills, the cast who premiered the 
work last October. 

Other Tangoes, Lambrou's bal
letic portrayal of chic cynicism 
and sexual politics at a night 
club, combined elements ofballet, 
jazz and tango. Seven sections 
featured 10 dancers, all elegantly 

costumed in evening attire. 
Both ballets were performed as 

part of the company's regular 
season at the Bass Concert Hall 
last fall~ Transferring the works 
tO McCullough's smaller stage 
worked well for Othello, enhanc
ing the drama, but presented 
some minor problems for Other 
Tan.goes. The dancers had to hold 
back in sections (a shame to con
tain Lambrou's sweeping turns 
and large overhead lifts), and the 
upstage posturings and intrigues 
were distracting at times since 
the corps was simply too close to 
the downstage action. 

Nonetheless~ what a treat m 
see, close-up, the poise and con
trol of Traci Owens, Pamela 
Kawai and company in Tangoes. 



HOUSTON 
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Two companies off er sample of modern dance 
Br CYNTHIA THOMAS 
Houston Chronicle 

For people not sure about whether 
they'll like a performance, or an art form, 
Miller Outdoor Theater provides the per
fect venue. First of all, it's free. And as a 
theater without walls, it's built for a quick 
escape. If you don't like it, you ~n walk 
out. 

But there are good reasons for the 
dance-wary to see Several Dancers Core 
and Sharir Dance Company at Miller 
through Saturday, and there are good 
reasons to stay till the end. 

The two companies merged to perform 
six works accompanied by music ranging 
from Johann Strauss to the Rolling Stones. 

Several Dancers Core was formed by 
Sue Schroeder and Kathy Russell in 1980. 
As the company fell on hard financial 
times along with the rest of the Houston 
economy in 1986, it established another 
base in Atlanta. Sharir Dance Company, 
an Austin-based troupe, was founded in 

Dance review 
the dancers' deliberate pauses take on a like broken glass being swept up, is 
weighty defiance - a dellghUul anachro- overshadowed by the other, more lnterest-
nism. ~ works. 

My White Cow mlxes poetry with dance I Four couples danced In Innostress, cho:-1 
1982 by Yacov Sharlr. as Tina Marsh, onstage, reads a poem by reographed by Ohad Naharln and set 't'o I 

The Miller program starts out a little Christopher Middleton and then plays her music by Brian Eno and David Byrne. The 
slow with the opening of Red Cloth, own compositions on the synthesizer. piece has a satisfying rhythmic grace, but 
choreographed by John Mead. But soon What makes this piece memorable is a the highlight comes when the four men 
the music, composed by an "unknown prop that enables dancers to use another have the stage to themselves. Illuminated 
Japanese musician," picks up. As It builds dimension In space. A pole held and I w;h a yellow light, their dancing Is I 
into a beat that sounds like l.t might manipulated by two dancers allows a masculine and sensual. _J 
anchor a minimalist Japanese rap song, third dancer, on the pole, to move sus- he companies ask audience members 
one dancer twirls herself and a swirling pended in space. The pole m~ves as a to bring old shoes to the theater. The shoes 
cloth Into a striking, vibrant image. Dane- pendulum or up and over m three- will be donated to the Shoes for Houston 
ers Sandra Marcello, Watta Ribas an~ dimensional ways. The chore?graphy by Homeless and Needy campaign. 
Russell move with an enervated jaunlt- I Shilr turns the dancers Into hvlng, mov; I Warning: Be sure to take a can of bug 
ness that becomes forceful at times and in ge~metrlcal equations. spray. At times Wednesday night, there 
~mates the music. oiling ,st~nes, danced to a collage o was more movement in the audience than I __ ~ube Adnube ls a witty work choreo-1 the groups music, ls brightened by Jim on the stage as viewers swatted and 
graphed by Jose Luis Bustamante. Set to a Cox, a dancer whose body doesn't seem to shooed swarming mosquitoes. 
familiar Johann Strauss II waltz, the six be made of the same stuff of the rest of us. 
dancers move at times like cogs in a His comic, spastic, isolated movements 
postmodern machine. At other times they highlighted a work that suffers from too 
deign to accompany the waltz, albeit with many choreographers (seven). He's not on 
a tipsy stagger. As the waltz keeps rolling stage nearly enough. 
along, with its relentless oomp-pah-pah, Foothills, danced to music that sounds 

Several Dancers Core and the Sharlr 
Dance Company 
Where: Miller Outdoor Theater .In Her
mann Park 
When: Tonight and Saturday at 8 p.m. 

Friday, Sept. 28, 1990 Houston Chronicle 3E 



Ballet Austin, Sharir unite for anniversary show 
Sarah Thunnond 
Daily Texan Staff 

DANCElt has been 10 
years. since the 
Shanr Dance 
Company and 
Ballet Austin 
joined forces 
and presented 
their different 
styles to Austin 
dance lovers in a 

collaborative performance. For
tunately, the wait for another joint 
project between the two Austin 
dance companies comes to an end 
Thursdav in the Sharir Dance Com
pany's Gala Anniversary Perform
ance, which celebrates the compa
ny's eighth year as a professional 
dance troupe. 

According to Carol Smith Adams, 
managing ~ director of . the Sharir 
Dance Company, the project grew 
from a mutual desire by both 
groups to share each other's audi
ence and to expose them to their 
very different forms of dance. The 
Sharir Dance Company has gained 
acclaim for its modem dance style, 
while Ballet Austin maintains its 30-
year classical ballet approach. 

Yacov Sharir, founder and artistic 
director of the company, expresses 

SHARIR DANCE 
COMPANY, BALLET 
AUSTIN . 
Where: McCullough Theatre 
Date: Thursday through Saturday, 8 
p.m. 

the same feelings about the upcom
ing performance. "We had been 
toying with the idea for a _while," 
says Sharir. "We thought it would 
be good for the two companies." 

The two successful Austin dance 
companies have .. gone through 
many changes since they first per
formed together 10 years ago. 

Not only were the dancers differ
ent, but the names weren't the same 
either. Sharir's American Deaf 
Dance Co., the first professional 
deaf dance troupe in the United 
States, and the Austin Civic Ballet 
were the collaborators then. Inter
estingly enough, this year marks 
the beginning of Ballet Austin's 
eighth professional season also. 

The anniversary program centers 
on the theme of "Magic, Shake
spearean Intrigue and Tangos." 
Each company will perform two 
dances during their half of the 
show, and it promises to be an ex
ceptional blend of their individual 
styles. 

The Sharir Dance Company will 
premiere two new dances, Cart with 
Apples and MigratinK WeiKhts. 

Sharir, who choreographed Cart 
witlr Apples, based the dance on a 
poem by Christopher Middleton, 
who teaches in the University's De
partment of Germanic Languages. 
This is the third collaboration be
tween Sharir and Middleton. 

"You need to read the poem," 
Sharir says, to appreciate the work's 
illusionary aspects. "It is apples and 
roses in each other's shade.'' 

The other dance has been choreo
graphed by Jose Luis Bustamante, a 
native of Mexico who joined the 
Sharir Dance Company seven years 
ago as a dancer. 

According to Bustamante, the 
two parts of Migrating Weights deal 
with "the theme of weight." The 
first section stresses "the idea of 
pulling and pushing weight," he 
says. 

The second · part of Migrating 
Weiglrts explores the "quick shifts of 
weight, like in boxing," says Bus
tamante, who designed the piece to 
emphasize a more mechanical and 
"lighter" feeling about weight. 

There are two guests performanc
es in store for the. show. One of 
these dancers is an Austin native, 
Maydelle Fason, who danced with 

Elizabeth A. Grivas/Ballet Austin 

BaUet Austin dancers Yolonda Jordan and Edward Moffat strike a tragic pose for their rendition of Othello. 

the New York City Ballet for two 
years and is now studying in the 
University's Department of Dance. 
The other guest dancer performing 
is Heywood "Woody" McGriff, 
who has danced with the Amie 
Zane Dance Company and who cur
rently teaches at the University. 

Ballet Austin's performances will 

reflect their classical ballet approach 
with the two pieces, Othello and 
Other Tangoes. 

Otlrel/o, a dance created in 1978 at 
Las Scala in Milan, was choreo
graphed by John Butler, considered 
a legend in dance. Ken Derenne, di
rector of marketing and publica
tions, calls the quick piece "a pow-

erful and communicative art form." 
The second dance, Other Tangos, 

was choreographed by Ballet Austin 
director Lambros Lambrou and had 
its premiere in Montreal in 1988. 
Derenne describes Other Tangos as 
"a delicious concoction of tango and 
ballet. Just about anyone would en
joy seeing this." 
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Sharir troupe takes aim 
at national recognition· 
By Sondra Lomax 
Spacial to the American-Statesman 

Almost every afternoon Y acov 
Sharir choreographs in a small 
dance studio. Wearing sweatpants 
and T-shirt, hit soft leather shoes 
brush against the wooden floor as 
he searches for the right gesture or 
step. Some days it's a long, slow 
process. But he doesn't mind. Ya
cov Sharir is a pat\ent man. 

For the past seven years, he has 
steadily crafted a professional 
modern dance company, expand
ing carefully, resisting the urge to 
push too far too fast. Now, the 
Sharir Dance Company enters its 
1990-91 season, its busiest ever, 
with increased national and local 
performances. 

Sharir'a· patience has paid off, 
and the company's plans for this 
season have aurpaSBed all his 
expectations. 

"We are further along than I 
would've imagined eight years ago, 
and I'm full of fear. We're now 
ready to move ahead, and it's 
scary." 

National touring ia frightening 
- the competition, financial com
mitments - but a natural progres
sion for an emerging company. 

If you go ... 
Sharir Dance Company 
Whan: 8 p.m. Wednesday through 
Saturday 
Where: Capitol City Playhouse 
Tlcketa: $6 to $9 
Information: 4 72-2966 

"We have carefully built the 
company over seven years in Aus
tin, seeing it honed, building our 
audience support," Sharir said. 
"Now the company has come of 
age artistically, financially, with 
the right repertoire and dancers." 

As his own troupe readies for 
travel, Sharir is spearheading a 
National Touring Network to help 
other small modem dance compa
, nies find engagements in an era of 
declining sponsorship and stiff 
competition. 

"We have routinely presented 
other companies since 1982. Now 
we are convincing others to do the 
same, to help each other by sharing 
programs and venues on a national 
level." 

An exchange with Senta Driver's 
company last December marked 
Sharir's New York City debut, and 

the company plans to return there 
in April to share the stage with 
Donald Byrd/The Group. Other 
performances are scheduled for 
Salt Lake City, Tulsa and Aspen. 

In addition, negotiations are un
der way for a Washington, D.C., 
engagement. If confirmed, the 
Sharir Dance Company will be the 
f ea tu red performers in an evening 
of modem dance at the Kennedy 
Center's "Texas Festival of the 
Arts" next June. Sharir is one of 
only three Texas modern compa
nies invited to perform, sharing 
the bill with Dallas Black Dance 
Theatre and Houston's Farell 
Dyde. 

"It would be an honor to repre
sent the state at the Kennedy Cen
ter," Sharir said, hinting that the 
national coverage wouldn't hurt 
either. 

An Israeli immigrant, now a nat
uralized American citizen, Sharir 
came to Austin in 1977 to found 
the American Deaf Dance Theatre 
and teach at the University of Tex
as. After five successful years di
recting the deaf company, he 
began working with hearing danc
ers, and the Sharir Dance Compa
ny was born. For Sharir, it was the 
realization of his dream to direct 

Photo by Jon Leathelwood 
The Sharlr Dance Company will perform Jose Luis Bustamante'& Lube Adnube at Its season opener Wednesday. 

hie own American modern dance 
company and create an outlet for. 
his choreography. 

Sharir's choreographic impetus 
is his visual arts background (he 
holds an art degree in ceramics and 
sculpture). He sculpts human bod
ies into patterns and shapes, draw
ing inspiration from various 
sources: a poem, work of art, musi
cal composition or his dancers. He 
creates three or four new works 
each year, often collaborating with 
Jose Luis Bustamante, the compa
ny's resident choreographer. 

Bustamante and Sharir will pre
miere their latest collaborative 
work, The Blind Man, when the 
company's home season opens at 
Capitol City Wednesday. The 
dance features guest artists Jimmy 
Turner and composer /vocalist 

Tina Marsh. 
"It's a misleading title, but the 

work emphasizes creation and de
struction," Sharir said. "I use a 
pottery wheel onstage because it's 
an ancient tool and illustrates the 
ultimate creative process of cen
trifugal force." 

Sharir describes The Blind Man 
as borderline performance art, 
very experimental and provoca
tive. His Untitled: Work in Prog
ress, another premiere work, is of 
the same genre. 

Sharir traditionally presents 
avant garde dances and works in 
progress at Capitol City Play
house. He says the theater is suited 
to experimental works, and his au
dience expects them. 

"We have a certain following at 
different theaters," he explained. 

"The intimacy of Capitol City is 
better suited to our works which 
are on the edge. The close space al
lows for expressions and gestural 
material that would get lost on a 
larger stage." 

Two additonal repertoire works 
by Bustamante, Answers and Lube 
Adnube, complete the program. 

"The whole idea of a home sea
son is to have a commitment to di
versify our presentations," Sharir 
said. "It's a small community, very 
tight, so we must challenge our
selves, our dancers, and our audi
ence. I have a responsibility to take 
them to new places, sometimes to 
keep them uncomfortably on the 
edge. We also have more tradition
al, technical dances, but those are 
for proscenium theaters, not Capi
tol City." 



1· ARTS & ENTERTAINMENT TllEDAILYTEXAN · I:: Wednesday, October 10, 1990 Page n 

Airborne troupe 
Sharir Dance Company remains light on its feet 
but holds firm to the ground about commitment 
Jason Aycock 
Daily Texan Staff 

many 

ment to certain 
b,1sics: the devel · 
opment oi a local 

modern dance audience, encourage· 
ment oi collaborative works and a 
' untrolled approach to developing a 
111 udern dance repertory company. 

As the Sharir Dance Company 
upens its eighth season, it is clear 
thil t his commitment has paid off. 
I he 1990-91 season is the compa· 
ny's busiest ever, with a still-grow· 
111 g slate of touring performances. 
.\ nd the inno\'ative work and broad 
.ippeill of the company has contrib· 
11 tt'd to the t•stablishment of local 
o1 11d 11,llional audiences for modern 
dJ nce. Sh.irir is particularly h;:ippy 
1,· ith the local following the compa· 
11\' has developed . 

.. \Ve intend to serve this commu· 
111 tv tirs t, unlike some companies 
., hich are designed primarily for 

touring," says Sharir. "There's a 
tremendous amount of audience 
participation here, and that's very 
encouraging." 

The company originated in 1978 
;:is the American Deaf Dance Com· 
pany and consisted entirely of dcai 
dancers . The troupe toured the 
United States for about four vears 
before Sharir began to add hearing 
dancers, and the Sharir Dance Com· 
pany was born in 1982. 

In the ensuing years, Sharir was 
able to build a reliable base of danc· 
ers. A progressive attitude toward 
choreography and the inclusion of 
collaborative work helped develop 
the reputation of the company with· 
out going too far, too fast. 

"The collaborative work is really 
paying off," says Sharir. "This com· 
munity has some really exciting art· 
is ts. . . . It makes the work much 
more interesting." 

Two years ago, the company was 
selected to join the Mid-America 
Arts Alliance touring program and 
was one of 37 arts organizations na· 
tionwide to be selected for the pres· 
tigious National Endowment for the 
Arts Advancement Program. Since 
then, the company's growth has 
been rapid. 

'The grant has really bolstered 

the Sharir Dance Company," says 
Carol Smith Adams, the company's 
managing director. "It's enabled us 
to build a governing board; we've 
doubled the size of our board of di· 
rectors; we've raised a lot more 
money and we've built our staff up. 
It's really given us a great founda
tion to branch out. So it's not only 
the artistic end but also the adminis
trative end that was helped by the 
grant." 

For their season opening perfor· 
mances (Wednesday through Satur· 
day) the company has selected four 
pieces that should be an important 
part of its touring repertoire this 
year. Once again, however, it is pre· 
senting a major collaborative work 
that deserves notice . Standing out 
among the four pieces is a bold 
reworking of Tire Bli11d Ma11 , a dance 
that was originally designed by 
Sharir and resident choreographer 
Jose Luis Bustamante. 

The complex, adventurous work 
l'Xemplilies the rnll.1bor.itivt• 11.1ture 
that is a big part of the Sharir com· 
pany's success . In addition to the 
ShaririBustamante choreography, 
the piece incorporates poetry by 
Norbert Ruebsaat, a guest perform
ance bv Jimmv Turner (who was a 
member of Sharir's American Deaf 

The troupe continues to explore new possibilities in modem dance, gaining a local audience in the process. 
Dance Company) and music and formance . Da11ube; and an untitled wur!... -in -
vocals bv Tina Marsh, drtistic direc· "It fastens around the waist, and progress. The unnamed work. 
tor of Austin's Creative Opportuni- looks sort of like a metal ruffle," choreographed by Sharir, is sched 
ty Orchestra . says Marsh of the instrument/gar· uled to be performed as a completed 

From a reading of the evening's ment. That's as close as anyone can ensemble piece in January. Otlw r 
pro~ram . ii is .lppart·nt that Tlic rnmL' to desnibin~ tlw unilJUe in- d.1les in the Austin -;1•,1:-,1>11 .11• · 
Uli111i M1111 is not the s;:ime old sun~- strument, and it should prove to be scheduled in March .and Ma y. 
and-dance. The piece explores the an interesting (though appropriate) 
issues of construction/destruction addition to the piece. 
and gravity1weightlessness, and The other pieces include A11swers, 
uses such elements as a pottery a trio choreographed by Bus· 
wheel. rocks and a "wearable in- tamante; Tire Lube Ad1111be, which is a 
strument" Marsh dons for her per- variation of Strauss's Tile Blue 

SHARIR DANCE COMPANY 
Where: Capitol City Plavhou~e . 

214 W . Fourth St. 
When: Tonighl through Saturdav 



Night 
Beat 
Jeff Nlghtbyrd 
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Tangos & other dance 
Yacov Sharir seems like he's 

probingfornew, unsafe territory, 
imagined but not yet discovered. 
With each new performance, his Choreographers (left to right) Jacov · Sharir, Lambros 
company pushes with an Lambrou and Jose Luis Bustamante, backstage at their 
increased feeling of adventure joint show. 
and imagination. InA Cart With 
Apples, magic tricks and humor intercut the 
performance. Dancers appeared and 
disappeared as if by magic (with the aid of 
Illusionist Michael Lyon). Noted glass artist 
Patrick Wadley designed costumes that could 
hang in his next gallery exhibition, and 
Amarante Lucero continued as an exponent 
of minimal but dramatic stage lighting. His 
work on choreographer Jose Luis 
Bustamante's ~igroting W~ights was 
nothing less than powerful. Weights, a work in 
progress, pan one, thudded with all the severity 
of a migraine headache.. "Thudded" rarely 
brings images of critical praise. But the myth 
of Sisyphus endlessly rolling that boulder up 
the mountain is Bustamante's theme and at 
times his dancers looked like they might sink 
through the stage. This night Maydelle 
Fason, Woody McGriff and Andrea 
Beckham particularly flowed inside the 
conceptual framework of the compositions. 

Ballet Al8tln joined in this co-production 
proffering Othello and a lively Other Tangos 
choreographed by Lambros Lambrou. Like 
Sharir, Lambrou's company continues to 
develop, though it's far more arresting when it 
leaves the Classics behindandexploresmodem 

ballet. Othi!rT angos was both sexy as only the 
Tango can be, and a crowd pleaser. Pamela 
Kawai constantly performs with grace and 
technical elegance.. She's a joy to watch. 
Expressive Yolanda Jordan excites the 
audience by dancing from within her 
characters. Jordan's more than a dancer, 
she's a performer of the first quality, who 
doesn't over-play or rely on common stage 
tricks to create a rapport with her audience. 
Newcomer Christopher Hanon along with 
Stephen Mills adds a needed theatricality to 
the male corps. 

The concept of a joint production was 
excellent. Next we would like to see Austin 
On Tap.join with one of these companies. 



ENTERTAINMENT 

By John Bustin 

A fun joint venture 

In the spirit of coexistence that 
currently seems to be flowing through 
many of our local arts operations, the 
innovative Sharir Dance Company 
joined forces, in a manner of speaking, 
with Ballet Austin for an altogether 
engaging collaboration in the PAC's 
McCullough Theater (formerly the 
Opera Lab Theater) last week. 

The production marked the 10th 
anniversary of the Sharir troupe, 
founded a decade ago by Israel-born 
Yacov Sharir to present dance works 
in the modernist tradition. In the en
suing 10 years, the company has not 
only carved out for itself a prominent 
niche in Austin's dance world but had 
given the city some compelling (and 
highly entertaining) modern dance 
works. 

Ballet Austin, on the other hand, 
has always hewed to more traditional 
(i.e., formal) ballet styles and has cre
ated its own reputation and following. 

Since the arrival of Lambros 
Lambrou as Ballet Austin's artistic 
director last year, this venerable 
company has generated its own brand 
of balletic excitement with works that 
often draw as much from the tradi
tions of theater as those of dance. 

Putting these two companies to
gether on a single bill not only made 
sense, artistically speaking, but it 
guaranteed a lot of stimulating cho
reographic entertainment for the en
thusiastic audience-and, of course, 
provided an effective showcase for 
the companies' respective merits. 

Each company contributed two 
works to the program, with the Sharir 
company off cring the premiere of a 
new Sharir work and a work-in
progress by resident choreographer 
Jose Luis Bustamante, and Ballet 
Austin reprising a couple of pieces 
from its fall production. 

Yacov Sharir's "A Cart With 
Apples" was a fresh and lively piece, 
set to a hypnotic Haeyon Kim score , 
in which four dancers (and Mr. Sharir 
himself, in the guise of a semi-fum
bling magician) disported themscl ves, 
alternately appearing and disappear
ing behind a large banner illustrated 
with apples. It was intriguing and 
captivating. 

Mr. Bus tam ante's "Migrating 
Weights," in two parts, had a playful , 
Pilobolus air (and some marvelously 
catchy rhythms from Barry Truax and 
Paul Lansky, who composed the 
scores) that stirred all of the senses 
among the spectators. 

Ballet Austin brought back John 
Butler's version of "Othello," a clas-

sic tale of jealousy ;::.'.ld tragedy, and 
Mr. Lambrou's exotic "Other Tan
gos." Both looked good in the smaller 
McCullough Tbeater than they had in 
the larger Bass Concert Hall, and 
"Othello" especially mounted a 
greater ir11pact than it had earlier. 

Both dance companies have their 
respective styles and goals, but they 
arc definitely on common ground in 
the sense that they both seek to 
stimulate, excite and entertain their 
audiences. We can now hope they get 
together again for more or the same. 

March 14, 1991 
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Sharir dancers explore techniques 
By Michael Barnes 
Special lo the Amerlcan·Slalesman 

The Sharir Dance Company 
has nol nhandoned ils long-term 
rommilmcnl lo steely modernist 
lt-rlmique. However, ench selec
tion in its current recital allows 
focus lo drift lo non-movement 
elements - spoken text, cos· 
tumes, props, original accompani
ments - thereby competing for 
the ~pertators' attention from a 
myriatl ,,f directions. 

·f\fosl telling was a new cre
ation by Y acov Sharir and Jose 
B11slamanle, The Blind Man. 
While dancers Bustamante and 
.Jimmy TtJmer labored beneath 
t lteir manipulation of limestone 
rnrk~. Sharir turned pottery on· 
sl<1ge and vocalist Tina Marsh 
r1111tributed an eclectic assort· 
me11l of sounds. 

Dance review 
Sharir Dance 
Y'hen: Through Oct 13 
~here: Capllol City Playhouse 
Tlckela: $6 to $9 
lnfonnalion: 472-2966 

The dancers' struggle with the 
rocks brought them into a strug· 
g1e with each other. Thr.y huilt 
!'mall structures, lore them apart, 
then pinned each other down 
with stray stones. Meanwhile, 
Sharir sat against the naked 
brick wall at Capitol City Play
house, dickering with his pottery 
until the dancers' explosions 
forced him lo begin his creations 
anew. Marsh played metal ob· 
jecls, dropped prbbles on the 
floor and coated a strange vari· 

ely of Lones from her lhin, mys· 
lerious voice. The effect was 
haphauud, like a vagrant pile of 
rock~ that strikes one suddenly 
with ilr; natural l>enuly. 

Another new number, Yrt Unti 
t.kd, begins wilb the sound poems 
of Christopher Middleton. 1'wo 
rows of dancers face each other, 
trading off the roles of performer 
and spectator. They strike out 
into smell, abstract groupings 
which inlcrarl with slahhing, sur
prising motions. 

If ere we see Sharir's sculptural 
power, with his dancers catching 
each other, forming quick tab· 
Ir.aux, then moving on to the nr.xt 
lift. The internclive quality of the 
movement seems to suggest the 
complexity or human relnlion
ships. Technically, the two best 
dancers in this grouping were 
Carolyn Pavlik and Stephen 

Marcello, although virtuosity is 
·not a prerequisite for this work. 

Answers, an older piece choreo· 
graphed hy Buslarnanle, also he· 
gins lo the accompanimenl of a 
spoken led, then Sl'gues into 
atonal jazz riffs. Three female 
dancers move in tandem with un
expected, jarring gestures. The 
garishly colored costumes implied 
an uneasy unisexuality. Again the 
needle-sharp Pavlik stood out. 

1.ncy. ironir. costumes sci. lhc 
lone in 77w Lube Ad1wbr, another 
repertory piece hy Bustamante. 
Set to Strauss's Blue Danube 
Waltz, this work seems to poke 
light, hrainlr.ss fun at the con
lorlf:d se1uality and imprisoned 
forms of ballet. The in-jokes and 
ralculal.ed mime ceslures pleased 
the opening·nighl audience. 

This was n lhorou~hly inleresl 
in~ pro~ram 1md an excefJlion-

aJly memorable our.. Sharir a11d 
Ruslamaule are still exploring 
the boundnries of their visions 
moclernisl in movement, 1u.1st · 
modernist in style. 
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Sharir Dance Company joins RDT 
in Kingsbury Hall performance 

By Scott Rivers 
Tribune Staff Writer 

According to Israeli-born choreog
rapher Yacov Sharir, the opportuni
ty for his Austin-based dance ensem
ble to share the stage with Repertory 
Dance Theatre represented a 
creative partnership that could be 
experienced by Utah and Texas au
diences. 

"I thought there was a great deal 
of energy in the Austin area, and felt 
the community was ready to tackle 
new dance material," Sharir ex
plained. "Utah has the same sort of 
openness in terms of dance - it was 
the kind of community I could work 
with. Utah continues to have an in
credible relationship with dance un
heard of in other national areas." 

The Sharir Dance Company's joint 
concert with RDT will be presented 
Saturday at 8 p.m. in the University 
of Utah's Kingsbury Hall. Along with 
RDT revivals of choreographer Mon
ica Levy's "Don't Look Back" and 
Charles Moulton's "Nine Person 
Precision Ball Passing,'' the program 
will feature regional premieres of 
Sharir's "My White Cow" and 
"Uomo Nella Luna (Man of the 
Moon)" as well as Jose Luis Busta
mente's "Tion." 

For RDT artistic director Linda C. 
Smith, the RDT /Sharir venture will 
enable both companies to enrich au
diences by inviting dance troupes 
"from the outside with a different 
point of view." She credits Sharir for 
the inspiration: 

"I met Yacov in New York at a 
booking conference," Smith re
called. "We talked about the joys 
and challenges of running repertory 
companies. We both admitted it was 
difficult because sponsors didn't 
quite know how to sell repertory 
companies. Yacov had some experi
ence bringing companies to Texas 
and then sharing evenings with 
them .... It was an audience build
ing idea that would create more op
portunities for companies to dance. 
We decided to become partners - I 
would sponsor Yacov, he would 
sponsor me." 

A graduate of the Jerusalem Beza
lel Academy of Fine Arts in sculp
ture and ceramics. Sharir's dance ca
reer began in the early 1960s -
when he received his professional 
training at the Jerusalem Academy 
of Music and later as a member of 
the Bat-Sheva Dance Company. 

Yacov Sharir 
Company Founder 

In 1967, Sharir created. his own 
sculpture/ceramic studio in Tel Aviv 
while continuing to perform and 
teach classes at Bat-Sheva, Israel 
Ballet Company and Kibbutz Dance 

. Company. Eventually, this multiple 
career caught up with him. 

"Something had to go," Sharir 
stated. "I exhibited my art work for 
15 years, then decided to focus en
tirely on choreography. I never 
wanted to dance unless I became a 
choreographer. So all my dancing 
was focused on that." 

Sharir's Austin ensemble was 
founded in 1977 as the American 
Deaf Dance Company - a pioneer
ing organization that provided ser
vices for professional deaf artists. 
He assembled a group of deaf danc
ers who toured throughout the coun
try as part of a five-year program. 

Once the choreographer utilized 
hearing dancers in 1982, the Sharir 
Dance Company emerged. Some of 
the deaf dancers continue to work 
for the ensemble- one as a featured 
solo performer, another as a mem
ber of the board of directors. 

Since its inception, the Sharir 
Dance Company has performed with 
nationally renowned ·companies in
cluding Donald Byrd/The Group, 
Eiko and Koma, the Hartford Ballet 
and Margaret Jenkins Dance Compa
ny. In residence at the University of 
Texas College of Fine Arts, the 
troupe presents formalistic dance 
works that utilize movement rather 
than narrative. 

Through his choreography, Sharir 
maintains a great deal of respect for 
communal activities and sensuality 
that take the formalistic element into 
another place. 

"I just see everything in motion. If 
I used no words, I could function 
quite well through movement mate
rial. I'm very happy with an empty 
space and a dancer," he explained. 

The Sharir pieces that will be per
formed Saturday, "My White Cow" 
and "Uomo Nella Luna," were both 
inspired by the writings of British 
poet Christopher Middleton. ''Tion'' 
was choreographed by Sharir dancer 
Bustamante with a text by Jorge Luis 
Borges. 

"['My White Cow'] was inspired by 
Middleton's personal experiences 
with a close friend. It really touched 
me. I relate to this work in meta
phoric terms - the poetry and move
ment coincide and create a new 
piece. What Christopher did with 
'Uomo Nella Luna' was to combine 
new words with the title letters. It's 
sound poetry, with no meaning ex
cept for the sounds creating mecha
nism. The second piece, for me, pro
voked a great deal of chaos. To bring 
chaos to the most chaotic place, I had 
to bring order," Sharir said. 

" 'Tion' speaks about a planet 
with a different order and environ
ment. It's also metaphorical. Busta
mante, however, came up with a new 
feeling for the use of the dance sur
face. Some of Borges' writings are 
recorded in the text.'' 

Sharir remains optimistic about 
his company's partnership with 
RDT. If the enterprise succeeds, 
both ensembles will collaborate 
again next year. 

"We respect RDT's work and will 
share it with the Austin community 
in May," he mentioned. 

Tickets for the RDT /Sharir Dance 
Company concert are $10 for adults. 
$5 for students. For more informa
tion, contact RDT. 



Thursday - Saturday 

March 7 - 9, 1991 

8pm 

McCullough Theatre 

(U.T. Arts Complex) 

25th St. and 

East Campus Drive 

General Admission $10 

Seniors $8 
Students $6 
FAN Club $5 

Tickets at UTIM TicketCenters 

Box office 471 1444 

Charge-a-ticket 477 6060 

Shorir Dance Company is 

in res idence at the University 

of Texas College of Fine Arts 

and is funded in port by the 

Notional Endowment for the 

Arts, the Texas.Commission on 

the Arts , the Mid · America 

Aris Alliance and the City 

of Austin u.nder the au spices 

of the Austin Arts Commiss ion . 
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Dance companies · collaborate 
Ballet Austin joins 
Sharir dancers 
for performance 

In the early decades of this 
century, ballet dancers and mod
ern dancers mixed as well as oil 
and water. 

It was the nature of the beast. 
After all, modern dance evolved 
from a revolt against the rigidity 
of ballet with its set positions, 
choreographic formulas and sym
metry. The early modern dance 
pioneers were searching for ex
pressiveness, passion and a whole 
new movement vocabulary in 
which to express themselves. In 
addition, ballet was a European 
art form, and in the nationalistic 
fervor of the 1930s and '40s, a 
more American form of dance 
was sought by the moderns. 

Now, the chasm between the 
two techniques has been bridged, 
and modern dance has an estab
lished foothold alongside ballet in 
20th-century theatrical dance. 

Locally, the gulf separating 
Austin's ballet and modern dance 
communities has been bridged by 
a handshake. Austin's leading 
ballet and modern dance compa
nies, Ballet Austin and the Sharir 
Dance Company, will perform to
gether next weekend in their first 
joint program in a decade. 

Lambros L-ambrou, left, artistic director of Ballet Austin, 
and Yacov Sharlr, artistic director of the Sharir Dance 

Staff photo by Tom Lankes 

Company, discuss the upcoming collaborative perfor
mance for which their companies are rehearsing. 



"People think this is the first Adnude, Uomo Nella Luna come to Roks (1986). time," said Yacov Sharir, Sharir 
Dance Company's artistic direc- Dance 

mind). Likewise, some of Ballet 
Both Sharir and Bustamante 

tor. "But in 1981, when we were 
Austin's contemporary ballets are 

still the American Deaf Dance 
very "modern." feel the current season has been 

Company and Ballet Austin was Sondra Lomax From a stylistic viewpoint, the 
an unusually creative and produc-

still the Austin Civic Ballet, we 
tive one, with back-to-back pre-

performed together. Eugene Sia-
collaborative performances are mieres for the two choreog-

vin (the ballet director) commis-
timely. Both companies, secure in rap hers. 

sioned my piece Percussion In a way, the performances are 
their genres, are not afraid to '1t's incredible, moving from 

Concerto #2 for his ballet dancers, simply a public demonstration of 
present controversial, avant one piece to another, and very 

and my company shared the eve- the internal collaborations that 
garde, or crossover works to their scary," Sharir said. '1t's been go-

ning's program." have been happening all year. For 
audiences. Which is partly what go-go, but it's working." 

Although a lot has changed for example, Sharir dancers are wel-
the venture is about: presenting 

both companies in the last 10 come to attend the Ballet Austin 
new works. Bustamante echoed his col-

~ years, several of the changes are company classes, and vice-versa. "Lambros and I have been league's sentiments. '1t is a really 
~ parallel. Both reorganized as pro- The companies exchange compli- crazy year, and it's hard to work 
(/) talking about repertoire over the 
c+ fessional companies with new mentary tickets to each other's when there is pressure to pro-
f-J· past months," Sharir said. "If 
::s names in 1982. Both have new performances. And they even works are properly presented, our duce. But it all seems to fall into 

§' repertory, new dancers and new share ballet instructors. audiences can enjoy each other's place," he said. 

ro ideas about the goals of their or- Lynne Grossman, of the Ballet presentations. Perhaps there are Next week's production will 
~ ganizations. And both companies· · Austin Academy faculty, has some ballet fans who just never celebrate the Sharir company's 
f-J· are on a roll. 0 taught both companies this year, thought they'd like modern and eighth anniversary, and perhaps 
p:> Sharir said he and Lambros 
::s Lambrou, Ballet Austin's current and Ballet Austin dancer Stephen vice-versa. Now they have a inaugurate the first of annual col-
I Mills teaches the Sharir dancers chance to find out, at no risk." laborations with Ballet Austin. 

CJ) artistic director, have been dis-c+ on his day off. For Sharir, sponsoring guest 
p:> cussing various collaborative Sharir plans to premiere two 
c+ companies and local artists is 
ro ideas for more than a year. This crossover of ballet and new works next week, his own A 
(/) "Sharing a concert, sponsoring modern training is not unusual. Cart With Apples, and Migrating standard operating procedure. 
s Perhaps he has found a kindred 
p:> the company as our guest, was Today most professional ballet Weights by resident choreogra-
::s something I've been wanting to companies are "bilingµal" in the pher Jose Luis Bustamante. spirit in Lambrou, who has 

do for a long time," Sharir said. sense that their repertory con- Lambrou will present John But- opened Ballet Austin's doors to 
CJ) the dance community since his 
p:> "I was looking forward to devel- tains both ballet and modern ler's Othello and his own Other 

arrival in 1989. c+ oping better ties with Ballet Aus- choreography. Sometimes it's Tangoes. 
~ 
~ tin. I also think developing a even hard to distinguish between Judging from Sharir's descrip- The Sharir Dance Company 
p_, crossover audience will benefit p:> contemporary ballets and bona- tion, A Cart With Apples holds Eighth Anniversary Gala, with 
« both companies." fide modern works. (If the chore- special guests Ballet Austin, is at some surprises for the audience. 

8: 
It would seem Lambrou agrees: ography is good, it doesn't really The work deals with illusion, and 8 p.m. Thursday, Friday and 

p:> Ballet Austin is scheduled to matter. It's just a question of se- he collaborated with local magic March 9 in the UT McCullough 
~ sponsor the Sharir Dance Com- mantics.) A professional dancer Theatre. Tickets are $5 to $10. 
n consultants Michael Lyon, Kent 
::J' pany on its April production. in the 1990s - whether classified Cummins and Peter-the-Ade- For more information call 4 71-
f\) Personally, I'm delighted the as "ballet" or "modern" - will quate on the piece. 1444. 

groups are presenting two joint generally be trained in both 
I-' performances this spring, and I disciplines. Bustamante's new choreogra- A gala benefit reception will be 
\() hope such collaborative concerts phy explores weight in both ab- held for both companies following 
\0 
I-' will become annual events. This Over the past two years, the stract and literal contexts. His the Saturday performance. Tick-

way, the Austin dance audience Sharir repertory, while remaining movement vocabulary for Migrat- ets for the reception are $25 per 
0 can enjoy the best of both com- primarily post-modern, has be- ing Weight;s evolves from ideas es- person. For more information 
0 
::s panies on the same evening (and · come more balletic in feel (works tablished, but never fully and to reserve a reception ticket, 
c+ for the price of only one ticket). such as Dissonance/Harmony, Lube expanded, in an earlier work, call 320-8704. 



McCullough 
Theatre 
(U.T. Arts 
Complex) 
25th St. and 
East Campus Dr. 

Admission $10 
Seniors $8 
Students $6 
FANClub$5 

Tickets at UTTM licketCenters 
Box office .471 1444 
Charge-a-ticket 477 6060 

Sharir Dance Company 
is in residence at the Uni· 
ve~ity cl Texas College 
of Fine Arts and is funded 
in part by the National 
Endowment for the Aris, 
the Texas Commission an 
the Arts, the Mid·Arnerica 
Aris Alliance and the City 
of Austin undw the auspices 
of the Austin Aris Commission. 

SUNDAY SUN MARCH 3, 1991 



2 

2 

Austin American-Statesman 

Sharir Celebration 

The Sharir Dance Company is celebrating 
its eighth anniversary in a collaborative 
program this weekend with Ballet Austin. 
The Sharir troupe will debut pieces by 
Yacov Sharir and Jorge Luis Bustamante; 
Ballet Austin will perform Othello by John 
Butler to music by Dvorak and a piece by 
Lambrous Lambrou. The remaining 
performances are at 8 tonight and 
Saturday at UT's McCullough Theatre. 
Tickets range from $5 to $10; call 471-
1444. A gala follows Saturday's 
performance, with tickets at $25; call 
320-8704 for gala tickets. 

Austin American-Statesman 

Sharir Celebration 

The Sharir Dance Company is celebrating 
its eighth anniversary with a collaborative 
program with Ballet Austin. The final 
performance is at 8 tonight at UT's 
McCullough Theatre. Tickets range from 
$5 to $10; for information call 471-1444. 
A gala follows tonight's show, with tickets 
at $25; call 320-8704 for gala tickets. 

Austin American-Statesman 

Thursday, March 7, 1991 

-Friday, March 8, 1991 

Sharir celebration 

The Sharir Dance Company celebrates its 
eighth anniversary with a. collaborativ~ 
program with Ballet Austin. The Shanr. 
troupe will debut pieces by Yacov Shan~ 
and Jorge Luis Bustamante; Ballet Austin 
will perform Othello by John Butler to 
music by Dvorak and a piece by 
Lambrous Lambrou. Shows are at 8 
tonight, Friday. and Saturday at UT's 
McCullough Theatre. Tickets range from 
$5 to $10; call 471-1444. A gala follows 
the Saturday performance, with tickets at 
$25; call 320-8704 for gala tickets. 

Saturday, March 9, 1991 



DANCE 
THE AUSTIN SCOTTISH COUNTRY DANCERS pre
sent Amethyst, Scottish Dancers of Nova Scotia, 
Tue, Mar 12, 8pm at the Unitarian Church, 4700 
Grover. Amethysts' program will consist of a number 
of well-known traditional Highland and National 
dances of Scotland, as well as new dances, 
choreographed for the group, that depict the life and 
heritage of Nova Scotia. Call 327-2869. $5 donation 

TAPESTRY, a "multi-form" dance group integrating 
the best of jazz, ballet, modern, and rhythmic tap , 
will perform Mar 14, 7:30pm, at Southwest Texas St. 
University. Call 245-2030 for more info. 

BALLET EAST DANCE THEATRE will perform Mar 17 
& 18 at Capitol City Playhouse. The shows will 
spotlight seven new choreographies by Rudolfo 
Mendez, Toni Bravo, and Eugene Slavin. Perfor
mances begin at 8pm, and tickets are $5. Call 
444-1329. 

DANCE UMBRELLA and Word of Mouth Women's 
Theatre will be sponsoring a 5-month extended 
residency with New York dancer/performance artist 
Margery Segal. Segal will conduct 2 six-week 
workshops beginning in March. The first is entitled 
"Heart to the Bone," a technique class drawn from 
integral yoga and Hamilton Technique. It will be held 
Wednesdays, 3:45-5:30pm. $35 DU members/$45 
nonmembers. The second class, "The Affair," is a 
composition class. It will be held Saturdays, 
2:45-4:30pm. Same cost as above. Call 322-0227 for 
registration information. 

SHARIR DANCE CO. & BALLET AUSTIN will dance 
"Pas de Deux" to celebrate the eighth anniversary of 
Sharir, Thur-Sat, Mar 7-10 at the UT McCullough 
Theatre at 8pm. Half of the evening will belong to 
Ballet Austin, performing two ballets - John 
Butler's Othello and another work by Artistic Direc
tor Lamros Lambrou. The other half of the perfor
mance will feature two premiers for the Sharir Dance 
Company, A Cart With Apples, choreographed by 
Yacov Sharir, and Migrating Weights, choreographed 
by Jose Luis Bustamente. Tickets are $10 ($8 
seniors, $6 students, $5 FAN Club) at all UTIM 
TicketCenters, CHARGE-A-TICKET, 477-6060. For 
more information call 471-1444. Following the Sat, 
Mar 9 performace a gala benefit reception will be 
held for both companies at the penthouse offices of 
Ford, Ferraro, Fritz, and Byrne at 2000 San Jacinto 
Center. Tickets for the reception are $25 per person. 
For more information or gala tickets, call the Sharir 
Dance Company at 320-8704. 

THE BLACK ARTS ALLIANCE presents Donald 
Byrd/The Group for two performances at the Para
mount Theatre, Mar 8 & 9 at 8pm. "Donald Byrd/The 

T.h~ Austin Chronicle March 8, 1991 



MOON 
STRUCK -Sharir Dance Company 

McCullough Theatre, Austin, Texas 
January 25-26, 1991 
Reviewed by Sondra Lomax 

Israeli dancer/choreographer Yacov 
Sharir left Batsheva Dance Company in 
1977 to spend a year's sabbatical in Aus
tin, Texas, where he established a 
professional company for deaf dancers. 
One year stretched into five as his 
American Deaf Dance Company regular
ly toured nationwide. 

In 1982, he changed directions, incor
porated hearing dancers into the group, 
and founded Sharir Dance Company. 
Dancers (all college graduates, mostly 
native Texans), audience, and patrons 
have remained loyal over the years. 
State and local support, increased tour
ing, and consistent grants from the Na
tional Endowment for the Arts have 
helped SOC become the most stable and 
at the same time upwardly mobile 
modern dance company in Texas. 

SOC usually sponsors guest com
panies or solo artists on shared programs 
throughout its home season, part of the 
troupe's commitment to bring new dance 
to Austin. In January, however, the nine
member troupe danced alone, in a reper
tory concert about relationships
communal, personal , alien, and chaotic. 

Uomo Nella Luna ("Man in the Moon"), 
Sharir's new work based on a poem by 
Christopher Middleton. illustrates order 
and chaos, the human behavioral pat-

Andrea Beckham and Carolyn Pavlik in 
Yacov Sharir's Uomo Nella Luna. 
"Athletic, trained equally in modern and 
ballet, they readily embrace the technical 
challenges of Sharir's nonstop 
choreography." 

terns of any society. Sharir's trademark 
of continuous movement drives the dan
cers through a choreographic maze into 
an orderly line. Each motion propels 
another, producing a ripple effect of bod
ies synchronized by internal rhythms to
tally separate from Craig Nazor's 
electronic score. 

Sharir's visual arts background (he 
holds a degree in sculpture and 
ceramics) shows in the sculpted arrang
ment of bodies, the individual curve of a 
neck, arm , or torso. The dancers move 
fearlessly, hurling themselves into each 
others ' arms. Athletic, trained equally in 
modern and ballet, they readily embrace 
the technical challenges of Sharir's non
stop choreography. 

Dissonance and Harmony, a duet for 
Roxanne Saenz and Charles Santos, is 
a dance of contrasts: darkness and light, 
silence and sound, resistance and com
pliance. In silence, the dancers first per
form a brusque, inimical struggle, which 
leaves the audience wondering if the ten
sion will explode into violence. A Vivaldi 
vocal score accompanies a repeat of the 
first section with a few variations. The at
tack softens as Saenz melts into 
Santos's arms, their elongated limbs 
stretching overhead, framed by 
Amarante Lucero's pastel lighting. Dis
sonance and Harmony is the most bal
letic of Sharir's recent works and its 
signature steps into arabesques and 
high extensions are well-suited for 
Saenz·s long, supple legs. 

DANCE ,\1AGAZJ,VE May 1991 

Tian, by resident choreographer Jose 
Luis Bustamante, explores life on 
another planet. Based on a story by 
Jorge Luis Borges, Tian tells of a cosmos 
governed by strict visual and tactile laws. 
Judging by Gaye Bowen's costumes, 
clothes are worn inside out in this alien 
society. White dance belts over white 
unitards give G-string lines to both men 
and women. Thick white socks cover the 
dancers' running shoes, restricting both 
flexibility and traction. 

The dance involves performing on dif
ferent and difficult surfaces. The per
formers inch slothlike down a firehouse 
pole then tumble and slide downstage. 
Bustamante inserts snippets of ballet
flat-footed assembles into Fifth Posi
tion-into a lot of wobbling and scooting, 
and somehow it works. The uncertain 
footing gives the movements a quirki
ness. symbolizing, perhaps, a variable 
gravitational force. His abstracted view 
of an extraterrestrial world avoids any 
literal science-fiction allusions, making it 
compelling rather than hokey. 

Ohad Naharin's lnnostress is a timely 
dance about the social confusion and in
humanity of war. Dramatically, the men 
outperform the women, but physically, all 
the dancers have mastered Naharin's 
low-gravity, earthy style. For dancers so 
earthbound by the choreography, they 
explode into the air when given the 
opportunity. D 



Page 16 Wednesday, May 1, 1991 THE DAILY TEXAN 

Utah RDT, Sharir collaborate 

in New Dance Fest 
Show features classic modem dance pieces, local artists' premierE 

Utah's Repertory Dance Theatre will perform for Austin this weekend. 

Kim Sevcik 
Daily Texan Staff 

no script, no 
canvas, no 
standardized 
form of notation 
to preserve it. 
But thanks to the 

painstaking efforts of groups such 
as Utah Repertory Dance Theatre 
(ROT), dance will not be lost to 
memory. A museum of modern 
dance, ROT is dedicated to recon
structing the master works of the 
genre, piecing together historic cho
reography through photographs, 
interviews and labanotation, a 
method of recording choreography 
through writing. 

This weekend, Sharir Dance 
Company will present ROT in The 
New Dance Festival , a joint program 
featuring a combination of modern 



MoVing Art.-Three Texas mod
ern dance companies- Dallas's 
DJ.11cers Unlimited, :\ustin 's 
Sharir Dance Company, and 
Houston's Several Dancers Core
will fuse their creativitv in a studio 
performance. 8 pm. S5.- Dallas 
.Yluseum o.fArt, 1717 Harwood. 
Call 522-8998 for more. 
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Austin's Sharir Dance Company brings moving art to the DMA, June 21. See Calendar, p.37. 
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OUTDOOR THEATRE 

BIG HAND FOR OUR STAGEHANDS 

P roducers of Miller Theatre events this season have warm words 
of praise for the new backstage crew headed by John H. Gorey. 
Typical of producers' comments are those of Cissy Segall, 

managing director of Theatre Under The Stars: "Our production of 
Little Shop of Horrors ran extremely smoothly, thanks to Miller's hard
working and efficient crew, who attended to every detail. When our 
own staff has absolutely no complaints about backstage operations, it's 
really extraordinary!" 

Gorey, technical director and stage manager as well as acting 
general manager of the theatre, is currently president of the Local No. 
51 of the International Alliance of Theatrical Stage Employees. He 
spent four years with Wortham Center Operating Company, six years 
with Houston Grand Opera, three years with ABC television, and 
seventeen years with the Metropolitan Opera Association. 

Other staff members this season are: 
Scott Kimsey, master carpenter, former head carpenter and flyman 

with Shreveport Opera and a vice president of the Shreveport IATSE 
local. 

Ellis Stewart, master electrician, formerly electrician with Houston 
Ballet and a past master soundman at Miller. 

Cliff Edwards, master soundman, formerly with Taft Communica
tions as an audio/video engineer, the sound engineering department at 
NASA, and a member of Local No. 484 I.A.T.S.E. 

Allen Van Dyke, soundman, formerly sound designer for Willie and 
Wayland, Hall and Oates, and Charlie Daniels. 

Shawn Hauptmann, flyman and assistant electrician, technical 
director of City Ballet of Houston and a Miller employee for three 
years. 

Bonnie Le Grande, master props, formerly prop person for Theatre 
Under The Stars and a former vice president of Wardrobe Local No. 
898, a well as a wrangler in movies. 

All Miller backstage crew are members of Local No. 51 of IATSE. 

FAREWELL FORSHAW 

R obert L. Forshaw, general 
manager of Miller Outdoor 
Theatre since 1985, has 

announced his resignation, 
effective August 16. Bob plans to 
return to his native Connecticut, 
where he will be engaged in 
consulting work in marketing, 
communication, and arts manage
ment. 

A Houstonian since 1951, Bob 
was a charter member of the 
Miller Theatre Advisory Council 
from the opening of the present 
building in 1968. He is a member 
of the International Society of 
Performing Arts Administrators. 

Dr. Martin Reiner, chairman of 
the Miller Theatre Advisory 
Board, expressed great regret at 
Bob's departure. "He has been a 
first-rate theatre manager, and all 
of us will miss working with him." 

Donald G. Olson, director of 
the City of Houston Parks and 
Recreation Department, has 
inaugurated a search for a 
successor. 

John Gorey, Miller's technical 
director and stage manager, will 
serve as acting general manager 
until a permanent replacement is 
appointed. 

MAYOR NAMES MILLER 
THEATRE ADVISORY 
BOARD 

M ayor Kathy Whitmire has 
named the first group of 
memebers to the Miller 

Theatre Advisory Board, a newly 
formed Board consisting of 
Mayor-appointed citizens. This 
group of 14 people will be 
augmented by an additional seven 
to bring to 21 the total on the new 
Board. It will replace the old 
Miller Theatre Advisory Council. 

Named by the Mayor to serve 
three-year terms are: 

Dr. Mariin A. Reiner 
Dean Martin Hammond 
Diane Jemison Pollard 
Dr. Teddy McDavid 
Helaine Lane 
Peter Vennema 
Sandy Reed 
Harriet Bath 
Dorothy Caram 
Jim Bernhard 
Priscilla A. Parks 
Rathna Kumar 
Candyce Rylander 
Vince Hamilton 

FARISH FOUNDATION MAKES $25,000 GRANT 

T he Farish Foundation has given a $25,000 grant to be used to 
refurbish the Sound System at Miller Theatre. 

This funding brings to $75,000 the amount raised for new 
Sound System components. Other funding has come for the Brown 
Foundation, the Wortham Foundation and the Miller Theatre Advisory 
Board. In addition, the City of Houston has allocated $60,000 for a 
sound board and wireless microphones. 

MILLER HIGHLIGHTS 
July thru October 

BRUSH UP YOUR SHAKESPEARE 
The 17th annual Houston 
Shakespeare Festival, under the 
artistic direction of Sidney 
Berger, features The Merchant of 
Venice Ouly 26, August 1,3,7,9) 
and The Merry Wives of Windsor 
Ouly 27 and 31, August 2, 8, 10). 
Berger, chairman of the Univer
sity of Houston drama depart
ment, directs Merchant, and 
Rutherford Cravens, director of 
the Shakespeare Outreach 
Program, is at the helm of Merry 
Wives. New York actor Tom 
Klunis is featured as Shylock. 

BIG , BIG BANDS 
The Big Bands of Duke Ellington 
and Count Basie will be musically 
remembered Friday, August 23, 
at 8 pm, in the Community Music 
Center of Houston's Musical 
Tribute featuring the Scott Joplin 
Chamber Orchestra. Prominent 
on the program will be jazz 
vocalist Debra Masango, trom
bonist Algernon Jones, trumpeter 
Nelson Mills III, and alto 
saxophonist Wendie Brooks, 
along with the Community Music 
Center Big Band. 

"A UTILE OF EVERYTHING " 
The Fine Arts Consortium will 
present all-time jazz favorites 
when it performs for the eight 
season at Miller on August 15 and 
16. Founder/conductor George 
T. Hunter will lead the 20-piece 
band in music to include " a little 
bit of everything to please 
everybody. This will include all of 
the genres, from Sweet/Swing; 
Blues/Rock/Pop; and the Latin 
American rhythms. A sort of 
potpourri for all age groups." 

Featured will be vocalist Lulu 
Galmiche. 

Maestro Hunter began his jazz 
career at the Regal Theatre in 
Chicago, associating with such 
stars as Herbie Hancock, Flip 
Wilson, Redd Foxx and Stevie 
Wonder. 

Some of programs from past 
seasons featured salutes to Duke 
Ellington, Count Basie, Charlie 
Parker and Dizzy Gillespie, and 
salutes to the Big Band era: 
Glenn Miller, Charlie Spivak, and 
others, with music dedicated to 
dance and listening of a nostalgic 
nature. 

FROM SOUTH AMERICA 
Society for the Performing 

Arts will present the second 
annual "Fiesta de la Hispandidad" 
Saturday, August 17, at 8:30 p.m. 
in Miller Theatre. This year's 
artist will be the Venezuelan 
string and flute ensemble, 
Gurrufio, who come to Houston 
as part of the Santa Fe Chamber 
Music Festival's Music of the 
America's program. 

Four virtuosic musicians 
formed Gurrufio in 1984 to "open 
the passage-way to new style of 
Venezuelan instrumental music." 
Using such instruments as the 
cuatro, contrabass, harp, mando
lin, flute and maracas, 
GURRUFIO interprets the folk 
music of all regions of Venezuela. 
Indian, Spanish and African 
influences are seen in the diverse 
musical forms found from the 
coastal to the inner Amazonian 
areas. 

Repertoire includes works by 
two of Venezuela's foremost 
composers, Eduardo Serrano and 
Genaro Prieto, as well as original 
works by members of the group. 

Sponsorship of these perfor
mances at Miller Theatre is by 
Exxon Company, U.S.A. 

ALL THAT JAZZ 
SumArts sponsors the 12th 
annual Houston Jazzs Festival 
August 29, 30, and 31, starting at 
8 pm on Tnursday and Friday and 
7 pm on Saturday. Impresario 
Lanny Stele will have an all-star 
lineup of jazz greats on hand for 
the three-day festival. 

MAGICAL FOLKTALES 
A special evening of delightful 
stories, music and dance, 
"Magical Folktales of Africa," will 
be presented by Amandla 
Productions on September 6 at 
7:30p.m. 

Featured will be the dynamic 
Wo'se Dance Theatre, a six-to-ten 
member company based in 
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Washington, D.C., directed by 
Aidoo Mamadi Holmes. Music, 
dance and folklore from the 
cultures of Mali, Senegal, Guinea 
and South Africa will be pre
sented. Choreographers are 
Phindisela Richard Mkhatshwa of 
South Africa's Amabuthu Zulu 
Dance Troupe, and Aly Sylla, 
former member of the 
Ballet de Djoliba of the Republic 
of Guinea. 

Also on the program will be 
the Riverside Junior Umoja Drug
Free Players presenting 'How 
Sister Jackdaw Came To Love 
Herself," an Aesop Fable adapted 
by Sheila Savannah with actor I 
vocalist Jawad. "Bubbles the 
Clown" will make an appearance, 
and Molly Stevenson of the 
Taylor Stevenson Ranch will 
display live animals. The set will 
be created by artist Danny Russo 
and the event will be hosted by 
poet/writer Thomas Meloncon. 
In addition, the Children's 
Renaissance Center will provide 
free balloons and face painting as 
well as drug-free information. A 
book raffle sponsored by Amistad 
Bookplace will be held during 
intermission. 

EASTWARD, HO! 
"An Evening in Eastern Europe" 
will bring an exotic burst of folk 
song and dance to the Miller 
Theatre stage on September 7 at 
8 p.m. Presented by the Houston 
International Folk Dancers, the 
exciting evening will display the 
colorful costumes, spirited dances 
and compelling music of Bulgaria, 
Romania, Russia, Macedonia and 
Hungary. 

Performing the rich cultural 
heritage of those countries will be 
The Gypsies; Houston Interna
tional Folk Dancers; Austin 
Balkan Singers; and Parosok 
Hungarian Folk Dancers. The 
entertainment provides a festival 
atmosphere of quaint village 
scenes, haunting vocal harmo
nies, swirling skirts, dazzling 
footwork and soulful gypsy 
violins. 

The Houston International 
Folk Dancers, founded in 1947, is 
dedicated to the preservation and 
enjoyment of ethnic dance. In 
May, 1990 presented "Glasnost 
on the Bayou" at Miller Theatre. 
Other recent Texas appearances 
include the Houston Mediterra
nean and Slavic Festivals; the 
Houston Balalaika Society 
concert; and the Texas Folklife 
Festival in San Antonio. 



MILLER HIGHLIGHTS 
Continued 

DANCIN ' SHOES 
The Sharir Dance Company of 
Austin and Several Dancers Core 
of Houston will give two perfor
mances at Miller Theatre on 
September 13 and 14. 

The Sharir Dance Company 
will present selected works from 
the repertoire of Yacov Sharir and 
Resident Choreographer Jose 
Luis Bustamante. The company 
has just returned from an 
enthusiastically received engage
ment at the DanceAspen Festival. 
SDC will be joining Several 
Dancers Core for these perfor
mances as part of a Network 
Nineties production. 

Several Dancers Core will 
feature the premiere of Artistic 
Director Sue Schroeder's 
"Interiors," which explores the 
different characters of three 
women using dance and move
ment. Ms. Schroeder's "Flight 
Dreams," which captures 
glimpses of scenes that come to 
us in dreams, will also be 
presented. 

Perforn:rnD\P~ by th_e two 
Texas dance companies will 
benefit Shoes for the Needy, 
sponsored by Lepow Foot Clinic 
and Volunteers of America. 
Concert-goers are invited to bring 
a pair of shoes, which will be 
distributed to the needy by the 
Salvation Army, Star of Hope 
Mission, the United Way and 
other local charities. 

"LA NOCHE DEL GAITO ' 
El Comite' Patriotico will 

celebrate the 181st anniversary of 
Mexican Independence with "La 
Noche del Grito" on September 
15 at Miller Theatre. 

The program will begin at 6:30 
p.m. with Fifth U.S. Army Band, 
"Banda Latina" from San Antonio, 
performing. The program will 
also include the presentation of 
Senorita Panamericana; the 
colorful Ballet Folklorico Maya; 
the Mariachi Band 2000 with 
folkloric Mexican singer; the 
University of Guadalajara Ballet 

Folklorico, one of Mexico's 
preeminent folkloric ballet 
companies; and a leading singer 
from Mexico City performing 
with the Mariachi de Tecolitlan of 
Mexico City. 

Present will be Mayor Kathy 
Whitmire; the Consul General of 
Mexico, Ricardo Ampudia; and 
Ventura Rios, president of Comite 
Patriotico Mexicano de Houston. 

ALL-AMERICAN TRIBUTE 
The dancers and singers of the 

Southwest Jazz Ballet will join the 
United States Army Concert Band 
in an all-American salute to the 
men and women in the armed 
services on September 20 and 21 
at Miller Theatre. The U.S. Army 
Band is from the U.S. Army Air 
Defense Center at Fort Bliss, 
Texas. 

Included in the tribute will be 
"Marines Hymn," the Coast 
Guard's "Semper Paratis,'The Air 
Force Song," "Anchors Aweigh," 
an the Army's 'Those Caissons 
Go Rolling Along". 

Tnchidf'd will be ioint ~rmed 
forces awards ceremonies and a 
spectacular color guard ceremony 
along with a 21-gun salute. 

Also on the program will be 
the "Star Spangled Spectacular," a 
red, white and blue revue 
featuring the songs of George M. 
Cohan including "Give My 
Regards to Broadway," "I'm a 
Yankee Doodle Dandy" and 
"You're a Grand Old Flag." "God 
Bless the U.S.A. ," with vocalist 
Renee King, and "Eternal Father," 
with choregraphy to the Navy 
hymn, are also programmed. 

The principals and corps de 
ballet of Southwest Jazz Ballet 
will combine their talents to 
"Stars and Stripes Forever," with 
music by John Philip Sousa. This 
tour de force number has flags 
flying, lifts and balletic stunts to 
toe-tapping Sousa march music. 

CLASSICAL GOSPEL FUSION 
Soul-stirring gospel music fuses 
with classical orchestral composi-
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tion when the Community Music 
Center of Houston presents 
"Gospel Fusion: Sunday, Septem
ber 22, at 8 pm. The program 
features nationally known gospel 
singers, the Scott Joplin Chamber 
Orchestra under the direction of 
Anne Lundy, the CMCH chorus 
and singers from Houston and 
surrounding area churches. 

The unique performance 
highlights the work of conductor
composer Carmen Moore, whose 
work "Gospel Fuse" was commis
sioned by the San Francisco 
Symphony and premiered in 1975 
under the baton of Seiji Ozawa. 
Moore holds a master of science 
degree from the Juiliard School of 
Music and is a conductor and 
composer of both concert and 
theatre music. 

COUNTRY TIME 
Now in its 11th season, the KIKK 
free fall country concert will be 
Saturday, September 28, starting 
at 5 pm. Many of the nation's top 
stars of country and western 
music have appeared at Miller 
over the years, thanks to the 
generosity of the popular radio 
station. 

FESTIVAL CHICANO 
Three days of Mexican-American 
music, dance, and popular 
entertainment will be featured in 
the 12th annual Festival Chicano. 
Under the direction of Daniel 
Bustamante, this year's festivities 
will be on Thursday, Friday and 
Saturday, October 3,4, and 5, 
beginning at 8 pm each night. 

CAROL SMITH ADAMS 
MANAGING DIRECTOR 
SHARIR DANCE COMPANY 
P. O. BOX 339 
AUSTIN TX 78767 

DIA DE LA RAZA 
The institute of Hispanic Culture 
will celebrate its eight annual 
Columbus Day event with a "Dia 
de la Raza" Folkloric Festival on 
Saturday, Oct. 12, beginning at 6 
p.m. Puerto Rico, 
'The Shining Star of the Carib
bean," will be honored. A Puerto 
Rican international star will be 
featured, along with colorful 
dancing and music by some of the 
22 Hispanic folkloric groups. This 
popular Columbus Day celebra
tion precedes the 500-year 
anniversary of the "La Raza." 

ASIAN CELEBRATION 
Houston's 12th annual Asian 
American Festival, presented by 
Asian Arts- Houston, will be 
presented October 19 and 20. 
Times are noon to 9 p.m. on 
Saturday, Oct. 19 and noon to 
dusk on Sunday, October 20. 

Featured will be children's 
programming, martial arts, 
cultural exhibits, professional 
perfroming arts, classical music, 
fine arts. folk arts and delectable 
Asian cuisine. 

Cultures represented include 
Chinese, Japanese, Korean, 
Vietnamese, Cambodian, Thai, 
Indian, Filipino Pacific !stands, 
and Asian Amerian. The celebra
tion of Asian cultures is a family 
event. 

AT THE BALLET 
On October 23, Houston Ballet 

. will present the first of four free 
park performances at Miller 
Outdoor Theatre, to run through 
October 26 at 8 p.m .. The 
performances will feature a mixed 
repertory program to be an
nounced at a later date. 

Houston Ballet usually 
presents its Miller Theatre 
performances in June, following 
the close of the regular season. In 
June, 1991, however, the com
pany travelled to Washington, 
D.C. for a appearance at Kennedy 
Center's Texas Festival. On the 
bill was the world premiere of 
Paul Taylor's Company B which 
was received with great critical 
acclaim. 

In past years. Houston Ballet 
has performed a wide variety of 
programs, including last year's 
triple bill of Fokine's Les 
Sylphides, Christopher Bruce's 
Ghost Dances and Balanchine's 
Western Symphony. 

Crowds drawn to these 
performances have sometimes 
totalled 10,000 in one night. 

NON PROFIT ORG. 
U.S. POSTAGE 
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PERMIT NO. 2920 



Dance 
LO ANO IHllOLD, right here in Texas, the much-maligned as 
miserly Texas Commission on the Arts might he the agent behind 
a regional resurgence in the road business. The Texas Touring 
Program has been around a few years, giving just a little bit of 
cash to dance, music, and theater promoters across the state. The 
Program's assi<;tancc helped establish a modest consortium of 
modern dance companies in Texas, made up of the renowned 
Sharir Dance Company from :\ustin, Several Dancers Core 
from I Iouston, and Dallas's own Dancers Unlimited . You 
can catch all three companies in <lction when they bring 
their tr:l\ cling show "A Mm ing Art Form" to the Dallas 
Mu<>cum of Art <1n Friday, June 21 at 8 p.m. 

The Sharir Dance Compan~· of Austin (including 
Stephen Marcello and Jose I .uis Bustamante, pictured) 
began as a company of deaf dancers, touring under the 
old NEA Touring Program of the '70s. In the '8os they 
e\'oh ed, added hearing performers, and won recognition 
as a force in the modern dance world. The Several Dancers Core 
has explored yet another unusual means of survival in today 's 
challenging climate the~ ha\-c l\\O bases of operation, Houston 
and Atlanta, and split residency between them. Dancers nlimit
ed has gone through leadership changes and the vicissitudes of 
changing economics, hut has sun·ivod as one of Dallas's 
most important dance institutions. The DMA show gives 
us the chance to see three different and emerging dance 
companies in one e\'cning, and to celebrate something good 
in the arts - three companies working together; cooperating,1 

and building the future . And with the help of the State of Texas. 
Amazing. 

DENNIS THREAD 

• .~·ce Erm ts k~tings for deta~ls, or call 522-89<)8. 

Activism: p.38; Art: p.38; Con1edy: p.38; Events: p.38; Film: p.39t 
Music: p.41; Roadshows: p. 4s; Singles: p.48; Sports: p.49; 
Stage: p.49 

I 
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LO AND BEJIOLD, right here in Texas, the much-maligned as 
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a regional resurgence in the road business. The Texas Touring 
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ed has gone through leadership changes and the vicissitudes of 
changing economics, hut has sun·ivoo as one of Dallas's 
most important dance institutions. The DMA show gives 
us the chance to see three different and emerging dance 
companies in one evenin~, and to celebrate something good 
in the arts -- three companies working together; cooperating,
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and building the future . And with the help of the State of Texas. 
Amazing. 
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Stage:p.49 
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Utah RDT, Sharir collaborate 

in New Dance Fest 
Show features classic modern dance pieces, local artists' premieres 

Utah's Repertory Dance Theatre will perform for Austin this weekend. 

Kim Sevcik 
Daily Texan Staff 

DAl'CE~~:!I t~~e a;~s~ !J most ephemeral. 
Movement has 
no script, no 
canvas, no 
standardized 
form of notation 
to preserve it. 
But thanks to the 

painstaking efforts of groups such 
as Utah Repertory Dance Theatre 
(RDT), dance will not be lost to 
memorv. A museum of modern 
dance, -RDT is dedicated to recon
structing the master works of the 
genre, piecing together historic cho
reography through photographs, 
interviews and labanotation, a 
method of recording choreography 
through writing. 

This weekend, Sharir Dt1nce 
Company will present RDT in The 
,\ Jew Dn11cc frsti'ml, a joint program 
featuring a combination of modern 



"I wanted to give the 
earth a human dimen
sion, to portray it as mas
saging and supporting 
us ... " 

-.- Jose Bustamante 

dance classics and originals. The 
performance will be the second half 
of an exchange, the first part of 
which was a Utah performance by · 
the Austin company in February. 

Sharir first proposed the idea of 
an exchange three years ago, based 
on the theory that each company 
would benefit from the other's rep
utation. "When we went to Utah, 
no one knew who in the world 
Sharir Dance Company was," he 
says. "But they have trust in their 
resident company, so they came to 
the performance. It will be the same 
situation for them here." 

The . first professional modem 
dance company outside of New 
York, ROT has existed in its present 
form for 20 years. It was 5 years old 
when the Rockefeller Foundation 
awarded it a grant which establish
ed it as a company that would main
tain the best of modem dance' s past 
while building its future. 

Their Austin performance will 
contain one historic work - Jose 
Limon' s 1956 piece Tlzere is a Time -
and a piece by contemporary chore
ographer Laura Dean. 

Playing with the dynamic of 

dropping and suspending weight, 
Limon' s piece was inspired by the 
biblical Book of Ecclesiastes. 

Sharir describes Dean's Skylight as 
a derivative of folk dancing, with its 
use of repetition, stamping, spin
ning and configurations. Sharir 
says, "She uses simple construc
tions, but her dances are very pow
erful, with a great deal of energy." 
· Sharir will also premiere two of 

his own pieces that draw on con
cepts he's worked with previously. 
A Cart With Apples is based on a 
poem of the same name by UT pro
fessor Christopher Middleton. Ac
cording to Sharir; the dance is ·an 
impressionistic interpretation of the 
poetry, rather than an enactment of 
its words. "It's based on the colors 
and mood, which flip-flop through
out the poem," explains Sharir. · 

The poem is also present in the 
dancers' costumes. Glass artist Pa
trick Wadley designed black uni
tards with roses and apples in a va
riety ·of colors to correspond with 
Middleton's constantly changing 
description of the colors of·apples. 
and roses in a field. 

The piece is accompanied by elec- . 
tronic music composed by Haeyon 
Kim, a UT graduate student iffmu
sic. The ·entire package reflects 
Sharir's enthusiasm for collaborat
ing with artists from various disci
plines, for tapping the creativity of 
writers, visual artists and musicians 
to produce a work that pushes the 
boundaries of dance. 

His second piece, Dissonance II 

and Harmony, is part of a series that 
translates the nuances of verbal 
communication into movement. 
"I'm interested in the different ways 
people say the same thing, and the 
situation that creates," he says. 

The program will conclude with 
resident choreographer Jose Bus
tamante' s Pneumatic Secrets, a three
part work which revolves around 
the contrast of levity and gravity. 
"Because levity is situated in our 
dreams, · I explored the subject in 
terms of being in a horizontal sleep
ing position as opposed to being 
vertical," he explains. · Bustamante 
also constructed a prop that the. 
dancers use for rebounding, a 
movement that he says implicitly 
imbues the earth with a soul. 

"I wanted to give the earth a 
human dimension, to portray it as 
massaging and supporting us, to 
give the impression that when you 
fall, the earth is really catching 
you," Bustamante says. "Our con
nection to the earth is something we 
deal with every day, something we 
need to know to feel comfortable,_ 
but many people don't think about-

. it. And that's what I mean by Pneu-. 
matic Secrets; there are a lot of things 

·hidden in us that we don't know." 

NEW DANCE 
FESTIVAL 
Where: Capitol City Playhouse, 214 
W. 4th St. 
Date: through Saturday 
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Sh~'ir _ tl!'P-~r~s_ 
restricting 111ovement 

Dance review 
Sharir Dance Company 
When: 8 tonight and Saturday 
Where: Capitol City Playhouse, 214· w. 
Fourth St 
Tlcketl: $6-$10 
Information: 320-8704 

By Sondra Lomax 
Special to the American-Statesman 

When you think you've seen it 
all - dancers pouring sand on 
the floor, screaming gibberish, 
carrying branches in their 
mouths - Yacov Sharir comes 

. up with more surprises. 
· The Sharir Dance Company 
opened its ninth season W ednes
day night at Capitol City Play
house with choreography 
incorporating a harness and steel 
cable, body sculpture and a set 
designed to be dragged across 
stage on a ca.rt. 

Sound intriguing? Well, it was, 
but some ideas about restricting 
movement worked more success
fully than others. 

Sharir selected two technically
oriented group works, Deep Lis
tenJ;g and Migrating Weights, to 
frame a triptych of performance 
pieces Sheltered Body, Sedition, 
Seduction and Tell Me th£ Moon. 
Guest artists Ellen Fullman, a 
composer/musician, and vocalist 
Tina Marsh provided live accom
paniment for the three perfor
mance works. These proved to be 
the most provocative of the 
evening. 

Sharir's Sheltered Body featured 
Jose Luis Bustamante wearing 
various parts of a body sculpture 
designed by artist Barbara 
Timko. Marsh wailed into a mi-

crophone while wearing three 
sweaters wrapped around her 
head. As Bustamante donned 
more and more of the restrictive 
body sculpture, looking like an 
abstracted Michelin Man, Marsh 
peeled off layers of sweaters. As 
his movements became increas
ingly restricted, Marsh's cries be
came less muffled. Meanwhile, 
Fullman hovered about her bank 
of electronic equipment. 

The work was engaging, but I 
never knew where to .focus as my 
eyes darted from -dancer to singer . 
to musician .. 

Bust.am.ante's award-winning 
Sedition,Seduction featured the 
choreographer harnessed to a ca
ble which was held t.aut offst.age. 
The work was based on the liter
al tension between Bustamante 
and his apparatus, which enabled 
him to dance while tilted at a 45-
degree angle. Marsh lay on the 
floor, singing and reciting poetcy. 

Periodically, Bustamante would 
be dragged off, only to struggle 
onstage again, arms groping 
toward Marsh. The work held a 
melancholic air, but was quite 
compelling. 

Tell Me the Moon was Sharir's 
new duet, premiered as a work in 
progress. Roxanne Saenz glided 
across stage, followed by Charles 
Santos who was followed by a 
monstrous sculpture on wheels. 
Santos wore a shoulder harness 
attached by fat ropes to the 
"moon" (as the program notes 
described Timko's art), and he 
slowly dragged the heavy set 
across stage while partnering 
Saenz. 

The "moon" overpowered the 
dancers by its sheer size and 
composition. There was no literal 
lunar aspect to the sculpture's de
sign, just shapes representing an
imal heads and human arms and 
legs (some upside-down) stuffed 
into a cart. The work lost some 
of its impact coming immediately 
after Sedition,Seduction where .the 
idea of a dancer being harnessed 
to a rope had been already 
explored. 
'. Deep Listening opened the pro
gram, a well-danced post-modem 
work by Sharir set to Pauline 
Oliveros' score, and the evening 
closed with Bustamante's playful 
Migrating Weights. The entire 
company bounded onst.age full of 

·· fun and friskiness, this time free 
of restricting costumes or props. 
Migrating We_ights was the most 
accessible wo.rk on the program 
and my favorite. Perhaps it was 
just the sheer athletic movement, 
the rhythmic score by Paul 
Lansky or t.lie fact that the danc
ers we:r;e..dribbling each other 
around like basketballs. 
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THE SYNERGY STUDIO SITUATION 
From the Director: 
As of this publication, It is not 
known whether DU will have Syn
ergy Studio after October 31, 
1991. A significant increase in 
rent has forced the organization 
to weigh Its options; those being 
significant rate increases to facil
ity users and an all out effort to 
find another possible space. We 
don't know if either alternative is 
possible-we all can only hope for 
the best. 

This new crisis within our organi
zation and our community has 
come ata most unfortunate time. 
DU acquired Synergy Studio in 
January 1990. Since that time, 
there have been 96 perfor
mances(37 events), including476 
artists and 7, 115 In attendance 
(that's an average audience of 
75 people per show). And that's 
not Including workshops, lectures, 
classes, non-dance events, and 
the hundreds of participants in 
those events. I think we have 
done a good thing for this com
munity. There has not been an
other collective space for dance 
in Austin since I've been here 
(1985). One thing that Synergy 
did prove is that if you provide a 
dance space, people will use It 
and audiences will come. I think 
Synergy has just begun to set in. 
People are getting use to a facil
ity that's downtown and that on 
almost any weekend has some 
type of dance or performance. 
The benefit has been consistent 
growth and a cross-mingling of 
audiences. 

The reality that maybe we can't 
make It in the real world, the 

business world, because we are 
notfinanclallysuited, is something 
we all have to deal with, now or 
later. Dance Umbrella has al
ways been a small organization; 
we've made things happen not 
because we had the money to 
do ft but because we had the 
sheer determination and people 
who needed or wanted some
thing. DU has come a long way In 
these past years. I look at our 
current situation as yet another 
challenge (like we need one). I 
do not know if we have the means 
to stay in this space or to find and 
build another one, but this orga
nization will do its best. 

I believe Austin needs a space 
that is solely for dance and per
formance. I don'tthinkweshould 
return to slipping Into a few dark 
nights at the too few theaters In 
town. We are a viable commu
nity of dance: we do make a 
difference here In Austin, Texas. 
And I hope it stays that way ...... 

DU to Create a Dance Advisory 
Committee 
The Dance Advisory Committee 
CDAC) for DU will be formed to 
act as a liaison between the 
board of directors and the dance 
community. The committee is to 
comprise approximately 10 pro
fessional level dancers who are 
currently members of DU. This 
committee will Include a broad 
selection of our constituents and 
represent all of Austin's cultural 
diversity. 

9 9 

Their role will be to: 
• communicate the needs 

of the community to the board; 

• provide feedback with 
respect to DU programming and 
activities; 

• to help organize touring 
company residencies; 

• to assist in organizing an
nual fundraising events. 

If you would like more informa
tion on this committee or would 
like to nominate yourself or some
one else for the DAC, contact DU 
at 322-0227. 

Also. Dance Umbrella is in the 
process of creating a statewide 
dance committee with represen
tatives from Its constituent areas. 
The role of the state-wide com
mittee Is to strengthen communi
cation and networking for dance 
and dance artists throughout the 
state. To date: Chris Lidvall, 
Houston. and Carina Lawton, San 
Antonio, have expressed interest 
in representing their areas. If you 
are interested in serving as a rep
resentative from your area, con
tact DU at (512)322-0227. 

IMPORTANT 
ANNOUNCEMENT: 
The Dance Umbrella office 'Nill be 
closed November 2- 9. The DU staff 
'Nill be attendhg the National Per
formance Ne1work Conference. 



F>E R Fe:> R~~NC::: E C:::~LEND~R 

October 4 & 5 
Friday, Saturday 

Radke Dance Gallery perfo~ •1n 
Concert• at 8:00PM In the Dupree The
atre In the Irving Arts Center. North 
MacArthur Blvd .• Irving. Texas. 11ln 
Concert• feafu'es Sue Ellen Cham
bers and Dickie Hargrave performing 
·Knee 0eep· and ·The Reckoning.· 
respectively. Gayle Zlaks explores the 
nature of pregnancy In ·Bedtime Sto
ries • and guest choreographer 
Adrienne Fisk depicts the theme of 
motherhood In ·Concordance.· 
Cynthia Vlllyard's new work. ·lhe End 
of a Monster· Is a story ballet with 
music by Erik Satie. The costumes are 
designed by Vlllyard. Lastty. Katherine 
Mulvey' s two dances ·lhe Stare· and 
·Awaken 11· are Influenced by her 
phllosophlcal study of exlstentlallsm 
and Nao-Platonism. 

For further Information about Radke 
Dance Gallery. ·1n Concert,· please 
caU (817) 898-2092. 

October 9-12 
Wednesday through Saturday 
Sharir Dance Company's Ninth Anni

versary Season begins with four capti
vating performances at Capitol Clfy 
Playhouse. October 9-12. at 8:00 p.m. 
Sharlr' s special guests for the evening 
Include composers Tlna Marsh and 
Ellen Fullman. Tlcketsare $10/general 
admission. $8/senlorsand $6/sfucfents. 
For more Information.call SharlrDance 
Company office at 320-8704. 

October 17 
Thursday 
The Contemporary Dance Associa

tion of Japan performs with beauty 
and athletlclsmln a program of three 
mystical works about fife, love. and 
death: A Windy Day for Souls. Mother 
Earth. and Transformation. Japan's 
leading modem dance troupe per
forms Thursday, October 17 In the 
McCullough Theatre at 8 p.m. Tlckets 
are S 12 (2 Flexart Card punches; FAN 
Club $8) at all lJTTM ticket centers. To 
charge by phone. call CHARGE-A
TICKET: 477-6060. Presented by the UT 
Performing Ar1s Center. 

October 18, 19, 20 
Friday Saturday, Sunday 

Sonya Bezubka a Co .• a contem
porary Dance Company of Santa Fe, 
New Mexico. Sonya Bezubka per
formed In Austin at this year's New 
Choreography Project In July. She 

The Contemporary Dance Associa
tion of Japan performs October 17 at 
McCullough Theatre. See llstfng for 
details. 

will be bringing her company of five 
dancers back to Austin to present an 
evening of energetic dance at Syn
ergy Studio. Performances are 8PM 
Friday & Saturday. 2PM on Sunday. 
Tickets are $6/General $5/DU. For 
more Information and reservations 
call 322-0227. 

October 25 & 26 
Friday, Saturday 

Ballet Austin will open It's season at 
UT's Bass Concert Hall. The program 
Includes: Tarantella. choreo
graphed by George Balanchine and 
staged by John Clifford; Mozart. 
choreographed by Lambros 
Lambrou; Adieu, choreographed by 
Lambros Lambou; and World Pre
miere, choreographed by William 
Soleau. 

October 26 & 27 
Saturday, Sunday 

DANCE UMBRELLA ANNUAL BENEFIT 
Join Austin's dance community for 
two performances to support Dance 
Umbrella. Tickets - $10. For more 
information and reservations. call 322-
0227. 

UPCOM NG 
November 8 - 2A 
Fridays through Sundays 
Intimate Dance, a Duel.created and 

directed by Toni Bravo and Stuart 
Brown from Miami, Aorlda. One rela
tionship. two amazlnglydlfferentpolnts 

of view. When two different worlds 
coincide In ttme and space, many 
things can happen. They may collide 
andexplodeandthedamagecaused 
Is Irreparable. Or they may loom and 
benefit from each other and grow 
together or ... apart. 

Two plays performed on neighbor
ing stages at VORTEX Repertory Cafe, 
Friday to Sunday. Nov. 8 to 24, 8 :00 
pm. 

Tickets for each lndMdual play are 
$7.00, $6.00 for students. senior citi
zens, groups larger than 5, Dance 
Umbrella and ACOT members. Com
pound tickets for both plays (to attend 
two different nights) are $10.00 and 
$9.00. 

For more Information and reserva
tions call 345-9239or 448-2299. 

November 8-10 and 15-17 
Friday, Saturday, Sunday 

Diana Prechter •Glass Studies" An 
Intimate dance performance at the 
Zachary Scott lheater Center Arena. 
Six evening performances: Fridays thru 
Sundays, Nov. 8-1 O and 15-17. All per
formances at 8 p.m. Live muslc per
formed by Horacio Rodr1guezand Chr1s 
Searles. Dancers Include Diana 
Prechter, Mary Ganzon and Angela 
Hardin. Special guest performance by 
actress Melba Mishler. 

The concept of ·Glass Studies" cre
ates a framework for the audience 
to perceive two layers In the work: 
the formal elements of the choreog
raphy and the "presence" of the 
dancer performing the work. Each 
"study" was developed as both a 
movement sequence and as a cho
reographed sequence of Inner 
states-inner Imaginings and emo
tions-which color the movements 
and become visible to the viewer. 
The ·Glass· ts the formal structure of 
the dance which allows us to see the 
dignify and depth of the person 
dancing It. 

Ticket prices: $7 general admission 
$6 D .U. members.students and seniors 
Group discounts avallable.Umlted 
seating-reservations recommended. 
For Info and reservatlons,call 440-7359. 

November 23 & 24 
Saturday, Sunday 
Thundula Productions presents From 

East to West, an evening dance con
cert of traditional and contemporary 
ethnic dance at Synergy Studio. For 

. more lnformatton call 458-1804. 
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G The Sharir Dance Company is ontemnorary proof that modern dance is alive 
I' and well in Central Texas/13 

I HAPPENING!] 

Guten zeit! 
Central Texas' German 
heritage is reflected in 
the myriad of Oktober
fest celebrations 
planned in the coming 
weeks /5 

Quite an experience 
Dining at the Magic Time 
Machine requires three things: 
patience, a love of kitsch and a 
sense of humor; this bizarre 
eatery is as much an adventure 
as it is a restaurant I 1 1 

Insightful work 
Two upcoming events 
demonstrate the blending 
of art and politics and 
provide an opportunity to 
witness new work by 
ethnic artists I 1 5 
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Sharir enters ninth season 
By Sondra Lomu 
Special to the Ameran-Stat..,,,.,, 

M 
odem dance is alive 
and well, deep in the 
heart of Texas. Sur
prised? Don't be. The 
Sharir Dance Compa-

ny is proof. 
For the past nine years, Austin's pro

fessional modem dance troupe has been 
consistently growing, expanding both its 
audience and repertory by breaking new 
ground in contemporary dance. Each 
season has produced collaborative ven
tures with local and visiting artists, 
composers, and choreographers. 

Last year's record-breaking perfor
mance schedule, averaging two shows a 
month, included out-of-state touring 
and performances at the Aspen Festival. 

Despite the company's continued suc
cess, artistic director Yacov Sharir nev
er rests on his laurels. He's simply too 
busy looking ahead. 

The Sharir Dance Company enters its 
ninth season with a streamlined roster 
of performers, more repertory than 
ever, and another collaborative venture 
with the Merce Cunningham Dance 
Company. 

"Our company is in an exciting stage 
of development," Sharir explained. "Af
ter years of performing large, group 
pieces, we now have the opportunity to 
choreograph more chamber works, to 
spotlight each of our dancers and push 
them to their full potential." 

The company has fewer local perfor
mances this season, a conscious deci
sion by Sharir to offer himself and 
resident choreographer Jose Luis Busta
mante more time to choreograph. 

"We felt we did too much last year. It 
was verv exciting and challenging, but 
we had to work very fast, with little 
time between premieres," Sharir said. 
"We don't want to just be prolific cho
reographers. We need quality more than 
quantity." 

The new emphasis this year on the 
creative process will allow the company 
time to fine-tune existing repertoire, ex
periment with new choreography, and 
adjust to personnel shifts. 

Three company members have left to 
pursue other interests, shrinking the 
company roster from 10 to seven danc
ers. Kate Warren, one of the original 
company members and former associate 
director, Stephen Marcello and Marcia 
Dick opted not to perform this year. 
The remaining dancers include Andrea 
Beckham, Christopher Boyd, Carolyn 
Pavlik, Roxanne Saenz and Charles 
Santos. 

Frequent guest artist, Heywood 
"Woody" McGriff, joins the company as 
a full-time dancer, and Sharir counts 
himself as a dancer. Bustamante is the 
new associate artistic director. 

"Kate Warren wanted to get on with 
her life, to perform less and devote 
more time to directing the Sharir Dance 
Company School," Sharir said "We will 
miss her, but she will still be close by. 
Jose has taken over her duties as asso
ciate director, which is a natural pro
gression for him. Over the past seven 
years he has made tremendous artistic 

Staff photo by Rebecca McEntee 

Members of the Sharir Dance Company perform a quartet section of Yacov Sharlr's revised Deep Listening, part of next week's program. 

If you go ••• 
Sharir Dance Company 
WMn: 8 p.m. Wednesday through Oct. 12 
WMnt: capitol City Playhouse, 214 W. 
Fourth St. 
Tick.ti: $6-$10 
Information: 320-8704 

contributions to the company through 
his choreography." 

Bustamante's new responsibilities will 
include helping Sharir shape the com
pany's artistic development as it moves 
toward its 10th anniversary season. 

''The new smaller company offers 
more opportunities for experimentation 
and chamber works," Bustamante said 
"I am even thinking about doing an 
evening-long work, where I could take 
one idea and expand it. In the years 
ahead, our dancers will become even 
more versatile and continue developing 
into extremely fine technicians." 

The strength and abilities of the 
Sharir dancers has enabled the compa
ny to commission works by masters 
such as Merce Cunningham. This Janu
ary, Cunningham and his company will 
return to Austin to perform and to set 
the work Cargo X on the local troupe. 

But Sharir remains true to his goals 
of building a modem repertory compa
ny to showcase new choreography by 

emerging artists such as Bustamante as 
well as established leaders in the field 

Bustamante continues to develop ar
tistically and was recently named a fi
nalist in the Dewar's Profiles 
Performance Arts Awards for his cho
reographic talent. He will present his 
work, Sedition/Seduction, in the final 
competition performance Oct. 30 in 
New York City. 

Austin audiences will get to see the 
work first as part of the Sharir Dance 
Company's season opener at Capitol 
City Playhouse next week. The program 
includes the premiere of Sharir's TeU 
Me the Moon, his revised Deep Listening, 
and Sheltered Body. Bustamante will 
also present a revamped version of Mi
grating Weights. 

''The performance is a very textured 
evening of sculpture, new music and 
choreography," Sharir said. "Our collab
orators include composer Ellen Full
man, vocalist Tina Marsh and artist 
Barbara Tinko." 

Sharir's premiere work, Tell Me the 
Moon, a duet for Santos and Saenz, fea
tures the sculpture of Tinko as sets. 

"In this duet, the dancers move from 
an empty space to a fully occupied 
space, as the set is brought onstage," 
Sharir explained "In Sheltered &dy, a 
solo for Woody McGriff, Barbara de
signed a body sculpture which is placed 
on Woody as he dances. As he dons 

more and more of the sculpture, his 
movements become increasingly 
restricted." · 

Sharir's revision of Deep Listening, 
which premiered in 1990, accommo
dates the company's smaller size. 

"I'm actually rearranging and recon
sidering this work, and others, for fewer 
dancers and different performance 
spaces," Sharir said. "I decided not to 
replace the missing dancers, but to re
choreograph instead." 

The same holds true for Bustaman
te's Migrating Weights, a humorous 
dance that premiered as a work in prog
ress last spring. 

"It's trickier revising the work for 
fewer dancers, but it's a challenge that 
I've enjoyed," Bustamante said "When 
I performed it in Houston last month, 
the audience response was great. It's 
hard to articulate what happens in the 
piece, but I think somehow the opening 
solo collides with the audience in a way 
that allows them to connect more close
ly with the dancers onstage. I like that 
mechanism, an image that touches the 
audience and pulls them into the work." 

Bustamante feels that Migrating 
Weights has opened new doors in terms 
of audience/choreographer connections, 
an area he hopes to continue exploring 
after the Capitol City Playhouse pro
duction and the Dewar's competition in 
New York. 
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Sharir enters ninth season 
By Sondra Lomax 
Special to the American-Statesman 

ny is proof. 

odern dance is alive 
and well, deep in the 
heart of Texas. Sur
prised? Don't be. The 
Sharir Dance Compa-

For the past nine years, Austin's pro
fessional modern dance troupe has been 
consistently growing, expanding both its 
audience and repertory by breaking new 
ground in contemporary dance. Each 
season has produced collaborative ven
tures with local and visiting artists, 
composers, and choreographers. 

Last year's record-breaking perfor
mance schedule, averaging two shows a 
month, included out-of-state touring 
and performances at the Aspen Festival. 

Despite the company's continued suc
cess, artistic director Yacov Sharir nev
er rests on his laurels. He's simply too 
busy looking ahead. 

The Sharir Dance Company enters its 
ninth season with a streamlined roster 
of performers, more repertory than 
ever, and another collaborative venture 
with the Merce Cunningham Dance 
Company. 

"Our company is in an exciting stage 
of development," Sharir explained. "Af
ter years of performing large, group 
pieces, we now have the opportunity to 
choreograph more chamber works, to 
spotlight each of our dancers and push 
them to their full potential." 

The company has fewer local perfor
mances this season, a conscious deci
sion by Sharir to offer himself and 
resident choreographer Jose Luis Busta
mante more time to choreograph. 

"We felt we did too much last year. It 
was very exciting and challenging, but 
we had to work very fast, with little 
time between premieres," Sharir said. 
"We don't want to just be prolific cho
reographers. We need quality more than 
quantity." 

The new emphasis this year on the 
creative process will allow the company 
time to fine-tune existing repertoire, ex
periment with new choreography, and 
adjust to personnel shifts. 

Three company members have left to 
pursue other interests, shrinking the 
company roster from IO to seven danc
ers. Kate Warren, one of the original 
company members and former associate 
·director, Stephen Marcello and Marcia 
Dick opted not to perform this year. 
The remaining dancers include Andrea 
Beckham, Christopher Boyd, Carolyn 
Pavlik, Roxanne Saenz and Charles 
Santos. 

Frequent guest artist, Heywood 
"Woody" McGriff, joins the company as 
a full-time dancer, and Sharir counts 
himself as a dancer. Bustamante is the 
new associate artistic director. 

"Kate Warren wanted to get on with 
her life, to perform less and devote 
more time to directing the Sharir Dance 
Company School," Sharir said. "We will 
miss her, but she will still be close by. 
Jose has taken over her duties as asso
ciate director, which is a natural pro
gression for him. Over the past seven 
years he has made tremendous artistic 

Staff photo by Rebecca ~cEntee 

Members of the Sharir Dance Company perform a quartet section of Yacov Sharir's revised Deep _!.:!~tening, part_9J ne~eek's program. 

If you go•·· 
Sharir Dance Company 
When: 8 p.m. Wednesday through Oct. 12 
Where: Capitol City Playhouse, 214 W. 
Fourth St. 
Tickets: $6-$1 O 
Information: 320-8704 

contributions to the company through 
his choreography." 

Bustamante's new responsibilities will 
include helping Sharir shape the com
pany's artistic development as it moves 
toward its 10th anniversary season. 

"The new smaller company offers 
more opportunities for experimentation 
and chamber works," Bustamante said. 
"I am even thinking about doing an 
evening-long work, where I could take 
one idea and expand it. In the years 
ahead, our dancers will become even 
more versatile and continue developing 
into extremely fine technicians." 

The strength and abilities of the 
Sharir dancers has enabled the compa
ny to commission works by masters 
such as Merce Cunningham. This Janu
ary, Cunningham and his company will 
return to Austin to perform and to set 
the work Cargo X on the local troupe. 

But Sharir remains true to his goals 
of building a modern repertory compa
ny to showcase new choreography by 

emerging artists such as Bustamante as 
well as established leaders in the field. 

Bustamante continues to develop ar
tistically and was recently named a fi
nalist in the Dewar's Profiles 
Performance Arts Awards for his cho
reographic talent. He will present his 
work, Sedition/Seduction, in the final 
competition performance Oct. 30 in 
New York City. 

Austin audiences will get to see the . 
work first as part of the Sharir Dance 
Company's season opener at Capitol 
City Playhouse next week. The program 
includes the premiere of Sharir's Tell 
Me the Moon, his revised Deep Listening, 
and Sheltered Body. Bustamante will 
also present a revamped version of Mi
grating Weights. 

"The performance is a very textured 
evening of sculpture, new music and 
choreography," Sharir said. "Our collab
orators include composer Ellen Full
man, vocalist Tina Marsh and artist 
Barbara Tinko." 

Sharir's premiere work, Tell Me the 
Moon, a duet for Santos and Saenz, fea
tures the sculpture of Tinko as sets. 

"In this duet, the dancers move from 
an empty space to a fully occupied 
space, as the set is brought onstage," 
Sharir explained. "In Sheltered Body, a 
solo for Woody McGriff, Barbara de
signed a body sculpture which is placed 
on Woody as he dances. As he dons 

more and more of the sculpture, his 
movements become increasingly 
restricted." · 

Sharir's revision of Deep Listening, 
which premiered in 1990, accommo
dates the company's smaller size. 

"I'm actually rearranging and recon
sidering this wor}c, and others, for fewer 
dancers and different performance 
spaces," Sharir said. "I decided not to 
replace the missing dancers, but to re
choreograph instead." 

The same holds true for Bustaman
te's Migrating Weights, a humorous 
dance that premiered as a work in prog
ress last spring. 

"It's trickier revising the work for 
fewer dancers, but it's a challenge that 
I've enjoyed," Bustamante said. "When 
I performed it in Houston last inonth, 
the audience response was great. It's 
hard to articulate what happens in the 
piece, but I think somehow the opening 
solo collides with the audience in a way 
that allows them to connect more close
ly with the dancers onstage. I like that 
mechanism, an image that touches the 
audience and pulls them into the work." 

Bustamante feels that Migrating 
Weights has opened new doors in terms 
of audience/choreographer connections, 
an area he hopes to continue exploring 
after the Capitol City Playhouse pro
duction and the Dewar's competition in 
New York. 
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-Garrett to perform in 'Jessen Series 
UT professor 
-Influenced by 
pianist Frantz 

The Jessen Series' inaugural 
season was such a success last 
year that it is becoming a perma
nent part of the University of 
Texas Music Department's musi
cal offering. The series, which 

~~atures performances by mem
bers of UT music faculty, contin
ues on Oct. 18 with a piano 
recital by professor Nancy 
Garrett. 

The series also showcases Jes
sen Auditorium, completed in 
1942, and renamed in June '84 
after the late flutist and architect 
Wolf Jessen. The hall has played 
a special role in Garrett's per
forming and teaching career. 

"The first time I played there 
was as a student in 1963: I played 
my juries there, I played my 
ualifying recital there, I played 

my master's recital there," Gar
rett said. And as a faculty artist, 
she has continued to perform 
there. 

Garrett came to UT to work on 
her master's degree with the late 
Dalies Frantz, the brilliant pia
nist and teacher who helped es
tablish UT as one of the leading 
schools for piano in the 1960s. 
After 25 years, Garrett still feels 
a- gratitude and reverence for her 
teacher. 

"Frantz was a great musician 
and concert artist," she said. "He 
was a wonderful, strange combi-. 
nation of (Artur) Schnabel, (Vla-

....Simir) Horowitz and Guy Maier. 
He became ill - diabetes, tuber
culosis, and many things. It 
stopped his career, and he came 
to the University of Texas think
ing he would only stay here for 
one year and then he would be 
able to resume his career. He was 
not able to do that, but he pro
ceeded to become one of the 
great teachers." 

Frantz's students included 
James Dick, the Tchaikovsky 
Competition Laureate and 
founder-director of the Round 
Top Festival Institute, and John 
Browning, who took lessons from 

-~rantz even after Browning was 
well into a successful concert and 
recording career. 

Frantz died in December 1965 
leaving a gaping hole in UT's mu
sic community and especially in 
the lives of the many students 
who had come from around the 
world to work with him. Charles 
Rosen, who has since become a 
major force in piano performance 

_.and scholarship, took over 
·Frantz's studio for the spring se
mester. Garrett completed her 
master's degree in the spring, and 
joined the faculty that fall. 

Garrett is eager to talk about 
the influence Frantz had on her 
career as a performer and as a 
teacher. 

"He had so much integrity 
<- '-about everything about his life 

and he was absolutely demanding 
that one be true to the score and 
the music - he was absolutely 

UT faculty member Nancy Burton Garrett, a student of the brilliant pianist 
Dalies Frantz, will perform in the Jessen Series Oct. 18. 

unyielding about that. I felt that 
I had already done a lot of play
ing, but the one thing I got from 
him that meant so much to me 
had to do with timing and 
rhythm." 

Many younger pianists at UT 
may not have heard of Frantz, 
but his influence still is felt 
strongly through Garrett, and fel
low Frantz students Lita Guerra 
and Betty Mallard. And there are 
long-standing rumors that 
Frantz's spirit still inhabits Jes
sen Auditorium. 

Garrett is not one of the 
believers. 

"Frantz touched my life as a 
musician and as a human being, 
but I don't feel his presence when 
I play there," she said. "I have 
heard the story of the Frantz 
ghost, and I think that is hog
wash. But he was certainly a 
great influence on me during an 
important part of my life." 

You can't fault any musically
minded ghost for choosing Jes
sen. The small hall designed by 
C.P. Boner and Associates offers 
some of the best acoustics any
where. Garrett agrees. "It is a 
special hall. It is certainly one of 
the most beautiful halls I have 
ever played in. It is perfect for 
chamber music as well as solo pi
ano. The hall is warm - and it 

has wonderful presence - it has 
clarity, yet it is not dry." 

But the hall has its quirks. 
"For one thing you have to 

walk on from the wrong side -
generally you walk onto a stage 
from the keyboard side (stage 
left)," Garrett said. "I prefer 
Bates in that respect, but it is 
wonderful for the audience in 
terms of the sound." 

And there is the elevator. It 
was intended to allow the pianos 
to be removed from the stage, 
but is too small for the concert 
grands. Likewise, the doors are a 
few inches too narrow to permit 
the pianos from being removed. 
So when you go to a recital at 
Jessen, there is always an extra 
piano resting in the corner. 

Although Garrett has been 
playing at Jessen Auditorium for 
more than a quarter of a century: 
she admits that there are special 
pressures that come with playing 
at Jessen for an audience that in
cludes many friends, faculty 
members and students. 

"I think playing at home is the 
most demanding and in some 
ways can be the most rewarding. 
I feel very fortunate at the Uni
versity of Texas because we have 
such wonderful facilities and 
wonderful pianos and above all 
they have Charles Ball, a superb 

Classical 
music 
Jerry Young 

technician who keeps the pianos 
in wonderful shape .... Whenever 
I play anywhere else in the coun
try, I am reminded of how good 
i~ is here." 

Garrett plays her Jessen Series 
concert Oct.18. The program in
cludes Mozart's Piano Sonata, K. 
533 (with the Rondo K. 494), 
Beethoven's Piano Sonata Op. 
109, and Brahms' Variations on a 
Theme by Handel. 

For information about the con
cert and other concerts in this 
year's Jessen Series, call 471-
7764. 

Between now and then, you 
can hear Garrett's performance 
of the Brahms on KLRU's Front 

Row Center. The show aired last 
Sunday and will be repeated on 
KLRU-Too (Cable Channel 31) 
at 9 p.m. Oct. 13 and 17, and at 
noon on Oct. 15. 

And speaking of Front Row 
Center, the KLRU series has re
cently started its fourth season 
with a new host, UT voice faculty 
member, William Rhodes. Al
though its major focus is still on 
performances by faculty and stu
dents of UT's Music Department, 
they are branching out this year 
with programs by the Sharir 
Dance Company and the Creative 
Opportunity Orchestra. The next 
show features two UT doctoral 
candidates - pianist Andrea So
kol-Albert, who performs Prokof
iev's Piano Sonata No. 2, and 
bassist John Palansky, who per
forms works by Joelle Leandre 
and Francois Rabbath. 

Front Row Center airs on 
KLRU (Channel 18 Cable 9) on 
Sunday evenings (usually at 6 
p.m., but check the schedule.) 

has your ticket to fun. 

I Frank Erwin Center I 
KBVOH·E-B 

Spurs Challenge 
October 8 

Tickets On Sale Now 

Don Henley 
October 9 

Tickets On Sale Now 

Tom Petty 
and the Heartbreakers 

With Special Guest 
Chris Whitley 

November 1 
Tickets On Sale Now 

Amy Grant 
November3 

Tickets On Sale Now 

I Bates Recital Hall ·~ 

Great Organ Series 
Mary Preston 

October 13 
Tickets On Sale Now 

Aequalis 
October 23 

Tickets On Sale Now 

Paillard Chamber Orchestra 
With Michael Debost, Flute 

October28 
Tickets On Sale Now 

"Phantom Of The Opera" 
Frank Speller, Organist , 

October31 
Tickets On Sale Now 

Ravi Shankar 
October 13 

Tickets On Sale Now 

K.T.Oslin 
With Mike Reid 

October 19 
Tickets On Sale Now 

Buddy: 
The Buddy Holly Story 

October 29, 30 and 31 
Tickets On Sale Now 

CEi j :J Mobilnef 

I McCullough Theatre I 
Contemporary Dance 
Association of Japan 

October 17 
Tickets On Sale Now 

I Paramount Theatre \ 

Song and Dance 
October 5&6 

Tickets On Sale Now 

Elayne Boosler 
October 18 

Tickets On Sale Now 

Jekyll & Hyde 
October 20 

Tickets On Sale Now 

I Texas Union Ballroom I 
Michelle Shocked 
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Tickets On Sale Now 

Great Waltz '91 
October 19 

Tickets On Sale Now 

I Memorial Stadium I 
Texas Longhorn Football 

All Home Games 
Tickets On Sale Now 
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Tickets On Sale Now 

I Texas Stadium I 
Dallas Cowboys Football 
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Tickets On Sale Now 
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Pllugerville, Round Rock, Marble Falls, San Marcos & Temple, Sears at 
Barton Creek Square, Arts Complex, The Paramount Theatre, Ft Hood 
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phones. For more event lnlormaUon call 4n·&060. 
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-SHARIA SPONSORS 
CUNNINGHAM 
PREMIERE IN TEXAS 
AUSTIN, Texas-Sharir Dance Com
pany is cocommissioning a new work, 
still in the planning stages at presstime, 
for Merce Cunningham Dance Com
pany. The Cunningham company plans 
to offer the premiere in Austin at the end 
of its two-week Tex as residency from 
January 19 to February 1, 1992. 

This is the second Cunningham 
residency sponsored by Sharir and the 
second new work cocommissioned by 
Sharir and the Cunningham Dance 
Foundation. Cargo X, the first Cunnin
gham work cocommissioned by Sharir, 
received its premiere in Austin in 1989. 

"Our first Texas residency in 1989 was 
very successful," says Art Becofsky, ex
ecutive director of the Cunningham 
Dance Foundation. "We tried to plan as 
far in advance as possible for a series 
of cocommissions." According to Be
cofsky, producing new works through 
cocommissions and residencies 
enables the Cunningham company to 
share both its creative process and ex
penses. What he calls "affinity relation 
ships" between companies provide for 
the creation of new Cunningham works 
as well as mutually beneficial activities 
such as open rehearsals and premieres 
in the host cities. 

The Sharir troupe 's artistic director, 
Yacov Sharir, says a major goal of his 
organization is to provide its dancers, 
students, and community with an in
depth experience of Cunningham's art. 

DANCE MAGAZINE JanuGly 1992 

Explains Sharir: "Since Cunningham 
technique and process are so challeng
ing for dancers, and the choreography 
is often a bewilderment to audiences, I 
knew this educational process couldn't 
occur with a single Austin residency. The 
development of a longer relationship 
with the Cunningham Foundation be
came the focal point of a multiyear 
artistic plan." 

Sharir Dance Company agreed in 
1988 to sponsor three Cunningham 
residencies during an initial nine-year 
period. The company also agreed to co
commission three new works by Cunnin
gham that would premiere in Austin. 
Sharir will acquire a total of three Cun-

Meeting the Cunningham challenge: 
artistic director Yacov Sharir. 

ningham works for its own repertoire 
and , ultimately, will obtain 
Cunningham's archives for the Harry 
Ransom Humanities Research Center 
at the University of Texas at Austin. 
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No joint appearance of the two 
modern dance companies is planned for 
the Cunningham company's residency 
this January. Sharir Dance Company 
will act solely as sponsor. Cargo X will 
enterthe Sharirtroupe's repertoire at this 
time, however, becoming the second 
Cunningham piece that the company 
dances. Sharir comments, "We are 
pleased that the work has come full 
circle, that Sharir and Cunningham will 
be the only two companies performing 
the piece." The Sharir company first per
formed Cunningham's Inlets II in 1988. 

Sharir Dance Company has received 
funding from the National Endowment 
for the Arts, the Mid-America Arts Al
liance, the College of Fine Arts at the 
University of Texas at Austin, and the 
UT Performing Arts Center to help spon
sor the Cunningham company in Texas. 

The Cunningham troupe will perform 
its new work at the Bass Concert Hall of 
the University of Texas at Austin on 
January 31 and February 1. While in 

Texas, the company is also scheduled 
to perform in Houston, San Antonio, 
and Dallas. 

Sondra Lomax 

DANCE MAGAZINE January 1992 
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Dance, master ke~ps it moving 
By Sondra Lomax 
Special to the American-Statesman 

A 
t 72, choreographer Merce 
Cunningham is still rede
fining dance. 

In the 1950s, he flipped 
coins to determine move

ment sequences and stripped dance of 
narrative, character development, musi
cal cues and traditional structure. His 
dances had no easily recognizable begin
ning, middle or end. There was no cli
max, no resolution, just a stream of 
pure movement, which required active 
viewing by the audience to decipher in
herent patterns and forms. 

Cunningham's former mentor, Mar
tha Graham, had changed the content 
of dance by altering the movement vo
cabulary and the subject matter. It was 
Cunningham who questioned the very 
form and structure of dance, abandon
ing traditional composition techniques 
to transform dance into an abstract art. 

Cunningham left the Martha Graham 
Company in 1945 and started his own 
company in 1953. Since then, he has re
defined what constitutes a dance perfor
mance and significantly changed the 
relationship of dance and music through 
collaborations with longtime friend and 
colleague, composer John Cage. 

· Now, after almost five decades of 
movement exploration, Cunningham is 
still pushing the boundaries of dance, 
using the latest technological advances 
as compositional aids. In the 1970s he 
explored video- and film-dance. In the 
1990s, he has turned to computer tech
nology, using the three-dimensional ani
mated dancing figures generated by Life 
Forms, a computer program developed 
at Simon Fraser University in Vancou
ver, British Columbia~ 

"The acquisition of Life Forms has 
allowed Merce to take choreography in 
a slightly different direction," said Da
vid Vaughan, the Cunningham Dance 
Foundation archivist who is currently 
preparing a book on Cunningham's cho
reography. "The computer images allow 
him to devise an evel} broader range of 
movements, to try ideas on screen that 
he can't do himself. 

"One of the things that Merce has 
sustained over the years is his astonish
ing inventiveness, the way he always 
finds new movement. Compositional de
vices such as chance process or comput
er technology are only as good as the 
imagination of the the artist using 
them," Vaughan said. 

When describing Cunningham's work, 
Vaughan speaks of the choreographer's 
extraordinary theatrical and kinetic im
agination and his choreography's organ
ic structure. 

"His dances have an extraordinary 
sense of structure - not conventional 
structure like beginning, middle and end 
- but an organic structure that grows 
from its own power. There are very few 
choreographers who can make dances 
with that kind of force." 

Vaughan feels that Cunningham's ad
herence to his own artistic visions over 
the years has allowed his creative gen
ius to develop fully. 

"He serves as an example for young 

The Maree Cunningham Dance Company 
performs 1991's Trackers this weekend. 

If you go··· 
Merce Cunningham Dance 
Company 
When: 8 p.m. Friday and Feb. 1 
Where: Bass Concert Hall 
Ttckets: $16.50 
Information: 4 71-1444 

Composer John Cage creates some of 
the music for Merce Cunningham's 
dance. Page 12 

choreographers to stick to their guns, 
not to be deflected from their goals or 
deterred by outside considerations such 
as popular trends or by making their 
dances accessible to the general public. 
It's only been in the last 10 years or so 
that Merce has received formal recogni
tion for his work." 

Cunningham is now recognized as the 
leader in modernist dance, receiving 
several honors both at home and 
abroad, including the recent National 
Medal of Arts, the Kennedy Center 
Honors, and the French Chevalier of 
the Legion of Honor. 

Vaughan says the choreographer does 
not rest on his laurels and is still ex
tremely creative, showing no signs of 
slowing down. 

He created four new works during the 
past year, and he is finishing another 
dance, Change of Address, which his 
company will premiere next weekend at 
the Bass Concert Hall. 

The company's appearance in Austin 
· and the debut of the new work are part 
of an ongoing relationship between the 
Sharir Dance Company, the Cunning
ham Foundation, and the UT College of 
Fine Arts. 

Over an initial nine-year period that. 
began in 1988, the organizations agreed 
to sponsor three company residencies at 
UT, co-commission three new works for 
the Cunningham company that will pre
miere in Austin, and acquire three Cun
ningham works for the Sharir 
repertoire. 

Change of Address is the second new 
work co-commissioned by the Sharir 
Dance Company with the Cunningham 

Neighbors is one of Cunningham's recent 
works to be performed by his company at 

At 72, Maree Cunningham keeps changing 
expectations in dance, including recent ex
plorations of video, film and animation. 

Dance Foundation. The first co-com
missioned piece, Cargo X, premiered in 
Austin in 1989. 

"Our first Texas residency in 1989 
was very successful," said Art Becofsky, 
executive director of the Cunningham 
Dance Foundation. "We tried to plan as 
far in advance as possible for a series of 
co-commissions." 

According to Becofsky, funding of 
new works through co-commissions 
shares both the process and expenses. 
These "affinity relationships," as he 
calls thein, between organizations with 
similar missions allow the creation of 
new Cunningham works while schedul
ing mutually beneficial activities such as 
lectures and premiere performances in 
the host cities. 

Yacov Sharir, whose own modern 
dance troupe is the professional compa
ny in residence at UT's College of Fine 
Arts, has been the catalyst for the Cun-

Bass Concert Hall on next Friday's 
program. 

ningham co-commissions. 
Sharir says one of his major goals is 

to provide his dancers, students and 
community an in-depth experience with 
Cunningham's work. 

"Since Cunningham technique and 
process are so challenging for dancers, 
and the choreography is often a bewil
derment to audiences, I knew this edu
cational process couldn't occur with a 
single Austin residency. The develop
ment of a longer relationship with the 
Cunningham Foundation became the 
focal point of a multi-year artistic 
plan," Sharir said. 

Austin audiences will see all five of 
Cunningham's latest works on two sepa
rate programs, including the debut of 
Change of Address. On Friday, the pro
gram features Loosestrife, Change of Ad
dress and Neighbors. The following 
evening, the company will perform 
Beach Birds, Change of Address and 
Trackers. 

But if you want to learn more about 
the Cunningham style of choreography 
or talk to the man in person, you won't 
have to wait until next weekend. 

The Merce Cunningham Dance Com
pany is currently in residence at the UT 
College of Fine Arts, where Cunning
ham is putting the finishing touches on 
Change of Address. Part of the compa
ny's residency· activities include three 
free public lectures. 

Cun_ningham will speak about the 
making of a new video work on Tues
day at 8 p.m. in the UT Art Building 
Auditorium (23rd and San Jacinto 
streets). Audience members will be en
couraged to ask questions after the lec
ture, which includes a viewing of the 
video. 

On Wednesday, Becofsky will lecture 
on arts administration from 1 to 2 p.m. 
in the Burton Greenroom of the Bass 
Concert Hall. 

At 2 p.m. that same day, musicians 
David Tudor and Takehisa Kosugi will 
discuss their work with the Cunning
ham company in the UT Music Build
ing, Room 2.610. 
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Cage~:s freshness still astringent to some 
By Jerry Young 
Special to the American-Statesman 

Perhaps no other name in 
modern music arouses stronger 
feelings than that of John Cage. 

Cage has had an indelible in
fluence, not only on music, but 

\.. -0n the visual arts, theater and 
-dance, as we can once again see 
when the renowned Merce Cun
ningham Dance Company per
forms Friday and Feb. 1 at Bass 
Concert Hall. Beach Bird, one of 
the dances on the program, is 
performed to music composed by 
Cage. 

Cage is a lightning rod for crit
icisms about new music, and is 
still perceived as something of a 
threat to the classical music es
tablishment for whom the art of 
music was born with Bach, 
peaked at the turn of the 19th 
century and petered out around 
the turn of the 20th. 

You can get a university musi
cal education and ·still not know 
much more about Cage other 
than the fact that he used the I 
Ching and other chance methods 
to compose music and that he 
wrote a piece called 4'33, which is 
4 minutes and 33 seconds of a pi
anist sitting at the piano without 
playing a single note. That is 
enough for some music lovers to 
stop right there in investigating 
Cage, comment that anyone's 
child could have composed such a 
piece, and snuggle back into the 
comfort of Mozart's Symphony 
No. 40. 

But Cage does not look like a 
threat to western civilization. He 
looks young for 79 but seems old 
for someone who still makes 
some of the freshest new music. 
He is small, and growing smaller 
as he approaches his 80th birth
day on Sept. 5. He is soft-spoken 
and shows a general air of con
tent with a quick smile and ready 
laugh that, despite its quietness, 
permeated the Old First Presby
terian Church in San Francisco. 
About 80 admirers had come to 
the church last week to hear pia
nist Tom Schultz play Cage's pi
ano music from the past 50 years. 

And as with any concert of 
Cage's music, it was like one of 
those Christmas candy samplers 
- you never quite knew what a 
piece would be like until you bit 
into it. The early pieces for pre
pared piano (a Cage invention 
from the '30s in which the pianist 
installs screws, bits of rubber and 
other hardware into the piano to 
create new sounds) motored 
along with recognizable but re
petitive melodies. One from 1988 
broke long stretches of silence 
with loud and difficult chords, 
while Swinging from the following 
year used only three notes, a re
ductio ad absurdum arrangement 
of Erik Satie's piano piece The 
Swing. It was all different, but it 
blended nicely with the many 
noises of a busy street corner on 
a Friday night in downtown San 
Francisco. 

The primary opportunities to 
hear Cage's music in Austin have 
come from the frequent appear
ances by the Cunningham Dance 

has worked with Cage and Cun
ningham since the 1940s and pre
miered extremely difficult piano 
works by Cage, Karlheinz Stock
hausen and Pierre Boulez. But he 
gave up his career as a pianist to 
compose and perform live elec
tronic music. 

Four is one of many works that 
demonstrates Cage's ongoing fas
cination with the music of Erik 
Satie, using as a starting point 
Satie's piano piece Vexations -
four lines of music repeated for 
12 hours. 

"The idea in Four is simply 
turning Vexations, which is played 
840 times the same way, into a 
piece that is always different," 
Cage said. 

"It is divided into two parts for 
each of the two pianos. I have 
given each of the musicians a se
ries of time brackets within 
which they can either be silent, 
or the pianists can play their 
parts or play the rainsticks 
(South American musical instru
ments in which a sound is pro
duced by many small pebbles 
falling through a long, hollow 
tube). Another player can either 
play the rainsticks, be silent, or 
play an oscillator at a single high 
frequency, which seems to me is 
a C four octaves above middle C, 
or he could play it on a violin as 
a harmonic." 

Composer John Cage at 79 ls still a lightning rod for crit
icism about new music, but his influence is undeniable. 

1989 AP photo 

His collaborations with choreographer Merce Cunning
ham have brought his works to Austin audiences. 

Recognizable shards of Satie's 
vexing piece occasionally float to 
the surface. "It is not the same 
as Vexations, but it will give you 
the feeling of it. When the two 
pianists play it at the same time, 
it is another experience." 

Cage has no particular interest 
in grinding an axe with those 
folks who love the dance but hate 
the music. "I don't have a com
ment about that, because I think 
that what we have done together 
is very strong. Once you enjoy 
the music, the doors open in a 
way that they wouldn't have if 
the relation had not been what it 
was." 

Company. Curiously, audiences 
who are wild about" Cunning
ham's dance often are perplexed 
and sometimes irritated by the 
music of Cage and others such as 
David Tudor and Takehisa Ko
sugi that is performed with Cun
ningham's dances. Some folks 
bring earplugs or Walkmans. 
Some of the lazier New York 
critics will claim deep affection 
for Cunningham's dance but dis
miss the music as· simply "goofy." 

In the early days, Cage and 
Cunningham worked more or less 
traditionally as composer and 
choreographer. "Ifbegan with 
working within the same struc
ture," Cage said. "Then I moved 
away from structure to what I 
call process. Something that can 
begin at any time and end at any 
time, but which isn't divided into 
parts that have a particular 
structure the way a chair does or 
a person does, so it is more like 
the weather than like an object. 
That's how it is now." 

So, like the weather, Cage's 
music does not provide a depend
able beat for the dancers, or any 
structural meeting points for that 
matter, save perhaps that both 
the music and dance begin and 
end roughly at the same time. 

You can begin to recognize and 
expect certain types of sounds. 
But predicting exactly what will 
happen is about like guessing 

when the next gust of wind might 
be stirred up, or when a rain 
drop may hit a particular spot on 
the sidewalk. You are forced to 
disengage certain expectations -
unsettling to audiences more ac
customed to familiar musical 
sounds, singable melodies, tappa
ble rhythms and pieces that end 
in a recognizable key with a reas
suring ka-thump. 

Cage's Four was written for 
Cunningham's 1991 piece Beach 
Birds. Cage often knows very lit
tle about what ideas Cunningham 
is using for the dance. "I knew it 
was to be called Beach Birds and 
that it had to do with James 
Joyce in the sense that it is like a 
river and that it would be moving 
towards the ocean," said Cage. 
But he said none of this informa
tion has any bearing on Four, 
part of an ongoing series of 
works whose titles say nothing 
more than the number of musi
cians who perform them. 

In talking about Four it be- · 
comes immediately clear that 
Cage is more interested in writ
ing music than he is in keeping 
up with what he has written. He 
is not sure how many works are 
in the series. "I don't know. They 

· are all my recent work and I 
don't keep very good track. There 
are about nine pieces called One, 
at least five called Two, and two 
called Three, and four called Four, 

and two called Seven and one 
called Eight and so on. They go 
on up to pieces for orchestra -
One-Hundred and Three and One
Hundred and One and One-Hun
dred and Eight." 

The four musicians who will 
perform with the Cunningham 
company are Takehisa Kosugi, 
Michael Pugliese, John D.S. Ad
ams and David Tudor. Tudor 
himself has become an important 
figure in contemporary music. He 

David Tudor and Takehisa Kosugi will 
give a free lecture about electronic mu
sic at 2 p.m. Wednesday in the UT Mu
sic Building (Room 2.610). For more 
information, call 471-2787. 
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sing found objects, Randy Turner, a.k.a. Biscuit, creates fun, twisted 2- Sick Boy, a painting by Dale Detwiler, shows the artist's use of encaustic, as 

nd 3-dimensional collages that have a kitschy and edgy quality to them. well as his customary simple images overlapping trompe l'oeil objects. 

rtwork for the adventurous 
Not for the timid, close-mind
' or weak of heart, "Paintings 
Objects," the current exhibi

on at ACME Art Gallery, is for 
e adventurous explorer willing 
consider and accept what is 

'fered. 
It is such a curious mixture of 
od and bad art that it makes 

'I don't ever maliciously do any art to 
hurt people. I do stuff that will slap them 
in the face and make them wake up.' 

- Randy Turner, a.k.a. Biscuit 

ewing the show a pleasurable . 
cursion and downright dirty baby heads, and aged silk flowers, 

n. Visual Tur~~r adds a definitive t~st to 

And if you're hip to today's t traditional collage; always with an 

rnacular' you already know a r s edge. . . . 

at sometimes "bad" is good and In a way his work is like folk 

adder" is better. J. R. Oleaon art from a contemporary, urban 

The paintings in "Paintings & -world. If Turner still lived in a 

bjects" are by Dale Detwiler, a . rural Texas town, like Gladewater 

~t-gradttate ~v.ersity ~;.~1s uncle"!-r, .even purpose- where he was reared, he might 

Texas art school, presently . ~-eentlicting - - _ _ v~ry well be using images of folks 

orking as a designer for a local mform~tion. millffiig cownmd-tending-the--~ 

gn company. Detwiler has the sure and corn. 

The objects are by Randy Tur- s~eady ~and of 8: professional But he doesn't. He left that 

r, a.k.a. Biscuit, a multi-talent sign-painter, which tends to be world far behind and the world 

aw~ to the cutting edge of ur- loosened up s~me~~at by the he lives in n?w is tough, brazen 

n hfe, expressing his creative rathe~ unpre~ictabihty of the en- and street-wise. 

ges in acting, set design, poetry caustic technique. . Having been a major character 

'ting and singing in punk Among his best pieces in the in th~ '80s punk scene in Austin, 

ds. show are an oversized painting of fronting the bands the Big Boys 

Packed in like so many deli- an electron microscope, a portrait and Cargo Cult, Turner has seen 

!ous jelly beans in a box, the of a giant army ant clutching a and experienced some of the 

rk~ are hung al.most ceiling to symbiotic silverfish, a vague mo~t o~trageous things an alter-

or in every available space in landscape harboring two guys native lifestyle has to offer. 

e small, one-room gallery at killing a cow, a young man ex- "I've always got myself out in 

5 San Jacinto St. perimenting with a penis enlarg- the public eye and I enjoy that 

Detwiler's pieces are young and er, and a series of tiny canvases becaus~ I am definitely from the 

w. Created with encaustic, a chronicling the flight of Apollo 4. other side of the fence of what's 

and color pigment technique Oh, yeah. And one more thing. ~ormal .... I know that some-

veloped in ancient times, his Some of his pieces glow in the times people live these mundane 

intings have a rich, thick sur- dark. lives," Turner said. 

ce that invites the touch and Using the same glow-in-the- "I don't ever maliciously do 

sorbs light in a way that keeps dark stuff favored by toy manu- any a~ to hurt people. I do stuff 

em from being like slick, mod- facturers, Detwiler combines that will slap them in the face 

n oil paintings. phosphorescent powder with wax and make them wake up and re-

He uses images, presented sim- on wood panels. In the usual alize this is something that's real 

', often as line drawings over- bright light of a gallery setting and that little K mart dream 

p~g ~rompe roeil objects the _effect is ~most imperceptible; they'v~ been living is not real." 

ating in a void of empty space. a shght greenish, metallic tinge to Ironically, Turner uses K mart-

ey bring to mind the works of a grainy surface. like objects hunted down in junk 

.vid _Salle, Ph.illip Guston and When the lights go off, the stores and garage. sales to be the 

'Y Lichtenstein, who were un- works transform into luminescent torchbearers of his message. 

u~ted!y among the artists he media-for-the-message, at least They !ll'e gaudy,.crowded works 

died in school. for a few moments, until the ef- full of bitter~weet irony and visu-

Although clearly influenced by feet wears off and it is dark once al puns running the gamut from 

ese mentors, Detwiler is finding more. banal to poignant. Turner ac-

own style, and as he does his Turner, on the other hand is a knowledges their kitschy aspect, 

intings become better. ' self-taught artist with little for- refering to them as "goofy little 

~!early, hi~ day job as a sign ~al tra~ning. He creates 2- and 3- ~iblets ?f artwork," but therein 

signer has influenced his work dimensional collages like a · hes their beauty and their poetry. 

well. As with signs, most of his professional junk collector with a Besides, what's so bad about 

intings have a message. Al- hot glue gun. an artist having fun? 

ough, as is often the c~se with l~corporating thi!lgs as diverse .. The artists suggest those who 

ntemporary art, sometimes the as tinsel, clods of dirt, plastic want to see the show should call 

to make an appointment to be 
sure the gallery will be open. 
They may be reached at either ,._ 
371-9104 or 326-2341. 

• 
Mexic-Arte is having an inter

esting show simply titled "Instal
lation." It features works by 
Deann Acton, Ellen Bergen, Sue 
Kemper, Rachel Martin-Hin
shaw, Steve Bernard Jones, Rich
ard Proffitt, Willie S. Pryor Jr., 
Michael Monteiro and Bill Lund
berg, who recently received a 
$20,000 Visual Arts Fellowship 
from the National Endowment 
for the Arts. The exhibition con
tinues through Feb. 15 at 419 
Congress Avoe. 

• 
"Visionary Depths," a multi

media exploration of art as seen 
through the minds of four award
winning artists, opens today from 
7-9 p.m. at the Texas Museum of 
Natural History, 600 Congress 
Ave., in Suite 200 on the second 
floor. Maria Raven, Steve Ma
hanay, David Swim and Nathan 
Jensen will have their works on 
view and Keith St. James is of
fering performance art with live 
music by Fred Mitchum. The 
show continues through Feb. 29. 

• 
Also opening today is "The 

Passionate Eye: What Texas Art
ists Collect," an exhibition of
fered by the Texas Fine Arts 
Association at Laguna Gloria Art 
Museum, 3809 West 35th St. 

ArtistS include Richard 
Thompson, Derek Boshie-r, Patri
cia Gonzalez, Mary Hayslip, 
Lynn Hurst, MANUAL (Ed Hill 
and Suzanne Bloom), Patricia 

1 
Forrest, Otis Jones, Jean Lacy, 
James Drake, Lynwood Kreneck, 
Emily Jennings and Jim 
Pomeroy. 

A public reception to celeb~ate 
the opening of the show is sched
uled from 2-4 p.m. Sunday. For 
more information call 453-53-12. 
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It's open season on dance 
·Cunningham 
lets the public 
I 

1n on process 
For the past 10 days, Merce 

Cunningham and his company 
have been in residence at the UT 

N-.Gollege of Fine Arts, offering stu
dents and the community access 
to his company's rehearsals, an 
evening lecture on video-dance, 
several q-and-a sessions and last 
night's premiere of his latest 
work at the Bass Concert Hall. 

I followed Cunningham's resi
dency, including 
his Tuesday 
night lecture and 
the afternoon 
open rehearsals 
at the spacious 
Anna Hiss Gym. 
I watched the 

ndrea Ariel dancers at work 
and at rest; I listened to dance 
students eagerly ask questions. 
But mostly, I observed Merce 
Cunningham. 

Cunningham is a very humble 
man, soft-spoken and unpreten
tious. At 72, he still stands tall 
and is still slim. But he moves 
more slowly, sometimes painfully, 
and admits the ravages of time 
and dance on. his body. He is 
very focused on the task at hand, 
whether rehearsing his dancers or 
patiently answering (sometimes 
deciphering) students' questions. 

What a rare opportunity the 
-~tudents had to observe this mas
ter craftsman as he fine-tuned 
his art, and even, on one occa
sion, rising to move among his 
dancers as he demonstrated what 
he wanted. And I hope the stu
dents realized how lucky they 
were to have the chance to speak 
with him. 

Cunningham has been such a 
part of mainstream modern 
dance for the past generation 
that we take his innovations for 
granted. But as I watched him, I 
thought about his vast contribu
tions to modern dance. 

For starters, Cunningham 
-founded his own dance technique 
and school, is still choreograph
ing a rich and varied repertory of 
works, and has maintained a 
world-class company for more 
than three decades. 

But he has given us so much 
more. 

It was Cunningham who ques
tioned traditional structures of 
dance and opened up the field to 

- 'el'idless possibilities. After inspir
ing two generations of post-mod
ern choreographers, he has 
continued to find new ways of ex
ecuting and viewing movement 
and is still full of surprises. 

In his early years, he was called 
a radical, and people found his 
work confusing. He used the 
stage as an open field with a mul-
4.iplicity of centers, and simulta
neous events. His non-linear 
choreography ignored recogniz
able structures of beginning and 
end, conflict and resolution. The 
movements flowed, and the danc-

Staff photo by Mike Boroff 
Merce Cunningham dancers perform during dress rehearsal for Change of Address at Bass Concert Hall. 

Dance 

Sondra Lomax 

ers danced. Without narrative or 
a central character, audiences 
didn't know where to look, and it 
made them uncomfortable. 

Just as curious and distracting 
in those years was the accompa
nying electronic compositions of 
composer John Cage. 

More than 40 years ago, Cage 
and Cunningham determined 
that the only thing music and 
dance had in common .was that 
they took place in the same 
amount of time. 

"We discovered that dance 
could be composed separately 
from music, then put together at 
the performance," Cunningham 
said one afternoon to UT dance 
students. "It could be very strict 
in one sense, the exact length of 
time, but very free in another, 
since you're not tied to musical 
cues." 

Cunningham has always be
lieved that music, dance and de
cor are equal yet independent 
elements that co-exist in time 
and space. Often the Cunning
ham dancers will neither hear the 
music nor see the decor for a new 
work until the actual premiere. 

Some students were surprised 
to witness the Cunningham com
pany rehearsing in silence, with
out an accompanist or score. The 
dancers moved very rhythmically, 
displaying an incredible sense of 
timing and awareness of each 
other as various groups traveled 
across the floor. 

Cunningham explained that his 
dancers learn quickly how to 
sense each others' presence, and 
that it doesn't take newcomers 
long to develop a sense of timing, 
to plug into the communal 
rhythms. 

"I like having more than one 
thing going on in my dances," he 
said. "And my dancers learn to 

work that way. Dancing in time 
and space has so much flexibility. 
... I use the stage as a field of 
movement. I don't see one line or 
direction, one central point. I 
don't 'follow the yellow brick 
road.'" 

Choreographing without music 
is no longer considered contro
versial, but .Cunningham's work 
with chance procedures still 
raises eyebrows and elicits 
questions. . 

He explained that he will 
sometimes devise a series of sep
arate movements and then order 
their continuity through random 
processes. 

"The use of chance processes is 
a way to enlarge movement pos
sibilities," he said. "I can use 
chance to see how to get from 
one movement phrase into the 
next, to determine the amount of 
time, the direction, how many 
dancers to use. 

"Chance operations can be uti
lized in different ways. I can now 
put some of the less complicated 
dance material in the computer 
and move it around, or I still 
work things out on paper. I have 
massive notes, most of them un
readable. It's a complicated pro
cedure, all the paperwork. What 
John Cage calls composition, I 
call paperwork." 

When questioned about his 
current works and if his attitude 
toward choreography has 
changed now that he is widely ac
cepted and honored by the dance 
community, Cunningham had a 
simple reply. 

"I'm doing what interests me. 
It's always been that way. I didn't 
do it (create dances) for any oth
er reason. I felt good about my 
works then, and I still do now." 

The Merce Cunningham Dance 
Company performs again at 8 to
night in Bass Concert Hall. 

• An extension of the Cunning-
ham residency has been open 
technique classes at the UT De
partment of Theatre and Dance 
taught by former Cunningham 
dancer Mary Lisa Bums. 

"Some classes were opened to 
advanced dancers in the commu
nity with the department's per
mission," explained Yacov Sharir, 
a member of the UT dance facul
ty and director of the Sharir 
Dance Company. "I opened up 
the Sharir Dance Company class
es as well so that as many danc
ers as possible could participate 
in the study of Cunningham 
technique." 

One local dancer/choreogra
pher who took advantage of the 
classes is Andrea Ariel. 

"The Cunningham classes were 
so inspirational, and it was such 
a treat," Ariel said. "I'd have to 
go to New York to experience 
this if Sharir hadn't opened his 
company classes to the communi
ty. The Cunningham technique is 
so pure and strong because it's 
always taught by dancers who 
were trained directly by him." 

Ariel was taking the classes as 
part of her preparation for her 
upcoming performance Five Unre
lat,ed Pi.eces of the PU2zl.e, which 
opens next weekend at Hyde 
Park Theatre. 

She describes her concert as a 
compilation of solos and duets, 
featuring herself and guests Mar
gery Segal and Acia Gray. 

"I decided to dig into my solo 
works which would be best suited 
for the intimate space at Hyde 
Park Theatre," she said. "I want
ed to play with new vocabulary 
and also explore new ways of 
combining tap, jazz and street 
dance in my new duet with Acia 
Gray." 

The concert marks the first 
collaboration between Ariel, an 
independent solo artist, and 
Gray, the co-artistic director of 
Tapestry Dance Company. 

Five Unrelat,ed Preces of the PU2-
zl.e will run ·Feb. 7-8 and 14-15 at 
Hyde Park Theatre, 511 W. 43rd 
St. All shows are at 8 p.m.; tick
ets are $8 at the door. 

Segal will perform as part of 
the Feb. 7-8 program, and Gray 
will perform on Feb. 8, 14 and 15 
For more information, call 452-
6688. 
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Forever in flux, Cunningham dancers 

illustrate hustling society 
Dance review 

By Sondra Lomax 
Special to the American-Statesman 

For almost 50 years, modern 
dance legend Merce Cunningham 
has shunned traditional composi
tional techniques and asked audi
ences to accept movement for its 
own sake, movement free of narra-
· tive and independent from accom
panying elements of decor and 
music. 

Judging by the appreciative 
crowd at the Merce Cunningham 
Dance Company performance Fri
day night, Cunningham's dance 
aesthetics were not only accepted 
by local audiences, but were warm
ly embraced. 

The 72-year-old choreographer 
and his troupe ended their 10-day 
residency at the University of Tex
as College of Fine Arts with three 
premieres at the Bass Concert 
Hall: the unveiling of his latest 
work, Change of Address, the first 
U.S. performance of Loosestrife 
and the first Texas showing of 
Neighbors. · 

Change of Address was the sec
ond Cunningham world premiere 
in Austin (the first was Cargo X in 
1989) and the result of an ongoing 
relationship between the Sharir 
Dance Company, the UT College 
of Fine Arts and the Cunningham 
Dance Foundation, three organiza
tions that co -commissioned the 
two works for the Cunningham 
company. 

Change of Address contained the 
Cunningham trademarks of clean 
lines, exquisite balances, fast, pre
cise footwork and quick changes of 
direction. But this newest work 
was an essay on equilibrium, With 
quirky; off-center moves and 
abrupt shifts in weight and bal
ance. 

All 15 -· company members 
danced in Change of Address, per
forming in small, shifting groups 
punctuated by solos. Frederic 
Gafner's twisted backward leaps 
and mercurial changes of direction 
exemplified the unsettled feel Of 
the work: The dancers often 
moved as in retrograde, like a film 
running in reverse. 

·Through a series of poses, body-
dips to the side, and with heads 
constantly tilted, the dancers' tee- . 

. ter-tottered on the balls of their 
feet, . even stomping on the floor at 
one point, making audible the in
ternal rhythms that soon propelled 
them through space. 

Forever in flux, the dancers il
lustrated a society constantly on 
the move, their earth-toned uni
tards blending into Marsha Skin
ner's copper-colored backdrop. 
Walter Zimmermann's score of 
electronically amplified harmoni
ca, violin, bells and spoken text ac
companied the dancers, performed 
live by John D.S. Adams, Takehisa 
Kosugi, Michael Pugliese and Da
vid Tudor. 

Change of Address had no pro
gram notes to hint of the choreog
rapher's intent, but Loosestrife was 
described, in part, as "a dance in a 
field where the life may be wild and 
tame" and Neighbors as "three 
neighborhod couples, probably 
from the suburbs." 

Cunningham performed in 
0osestrife, scuttling on stage in 
his peculiar gait and, like a master 
conductor, introducing gestures 
that were repeated by the group. 
His presence was riveting and es
pecially touching in one section 
where he moved backwards on his 
knees. 

Neighbors featured six dancers 
in a variety of groupings, including 
one minuet-like duet of intricate 
patterns for Victoria Finlayson 
and Patricia Lent. The Neighbors 
opening included a barrage of 
quick jumps that, if placed in a dif
ferent context, might fit easily into 
a contemporary ballet. 

People sometimes find Cun
ningham's non-linear composi
tions confusing, but the structures 
of these latest works were more 
readily apparent. Change of Ad
dress, for example, had a definite 
opening and closing segment, and 
motifs such as side bends and tilt
ed heads were tossed about from 
one group to · the next, like theme 
and variation. 

The dancers, like the choreogra
phy, were memorable with their 
formidable technique, strength 
and versatility. There were several 
new faces since the company's last 
Austin appearance in 1989 and a 
new exuberance in the entire en
semble. The dancers seemed confi
dent, relaxed, and some like 
Finlayson, even smiled occa~ional
ly. 

This proved that the dancers 
like Cunningham, weren't afraid t~ 
show the h"e1man side of what many 
may perceive as an esoteric art 
form. 



-SHARIR SPONSORS 
CUNNINGHAM 
PREMIERE IN TEXAS 
AUSTIN, Texas-Sharir Dance Com
pany is cocommissioning a new work, 
still in the planning stages at presstime, 
for Merce Cunningham Dance Com
pany. The Cunningham company plans 
to offer the premiere in Austin at the end 
of its two-week Texas residency from 
January 19 to February 1, 1992. 

This is the second Cunningham 
residency sponsored by Sharir and the 
second new work cocommissioned by 
Sharir and the Cunningham Dance 
Foundation. Cargo X, the first Cunnin
gham work cocommissioned by Sharir, 
received its premiere in Austin in 1989. 

"OurfirstTexas residency in 1989was 
very successful," says Art Becofsky, ex
ecutive director of the Cunningham 
Dance Foundation. "We tried to plan as 
far in advance as possible for a series 
of cocommissions." According to Be
cofsky, producing new works through 
cocommissions and residencies 
enables the Cunningham company to 
share both its creative process and ex
penses. What he calls "affinity relation
ships" between companies provide for 
the creation of new Cunningham works 
as well as mutually beneficial activities 
such as open rehearsals and premieres 
in the host cities. 

The Sharir troupe's artistic director, 
Yacov Sharir, says a major goal of his 
organization is to provide its dancers, 
students, and community with an in
depth experience of Cunningham's art. 

DANCE MAGAZINE January 1992 

Explains Sharir: "Since Cunningham 
technique and process are so challeng
ing for dancers, and the choreography 
is often a bewilderment to audiences, I 
knew this educational process couldn 't 
occur with a single Austin residency. The 
development of a longer relationship 
with the Cunningham Foundation be
came the focal point of a multiyear 
artistic plan." 

Sharir Dance Company agreed in 
1988 to sponsor three Cunningham 
residencies during an initial nine-year 
period. The company also agreed to co
commission three new works by Cunnin
gham that would premiere in Austin. 
Sharir will acquire a total of three Cun-

Meeting the Cunningham challenge: 
artistic director Yacov Sharir. 

ningham works for its own repertoire 
and, ultimately, will obtain 
Cunningham's archives for the Harry 
Ransom Humanities Research Center 
at the University of Texas at Austin. 
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No joint appearance of the two 
modern dance companies is planned for 
the Cunningham company's residency 
this January. Sharir Dance Company 
will act solely as sponsor. Cargo X will 
enterthe Sharirtroupe's repertoire at this 
time, however, becoming the second 
Cunningham piece th.at the company 
dances. Sharir comments, "We are 
pleased that the work has come full 
circle, that Sharir and Cunningham will 
be the only two companies performing 
the piece." The Sharir company first per
formed Cunningham's Inlets II in 1988. 

Sharir Dance Company has received 
funding from the National Endowment 
for the Arts, the Mid-America Arts Al
liance, the College of Fine Arts at the 
University of Texas at Austin, and the 
UT Performing Arts Center to help spon
sor the Cunningham company in Texas. 

The Cunningham troupe will perform 
its new work at the Bass Concert Hall of 
the University of Texas at Austin on 
January 31 and February 1. While in 
Texas, the company is also scheduled 
to perform in Houston, San Antonio, 
and Dallas. 

Sondra Lomax 
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The Connection ofMerce Cunningham and john Cage 

Chance 
by Marene Gustin 

••• ou know how random things 
are alwars happening to Chance I larper on the 
Fox 1V show Strange Lucll? But by the end of the 
show, all those strange, random happenings con
nect in one event? I like to think that if Chance 
were a fan of new art, he'd really like the Merce 
Cunningham Dance Company. 

Choreography for this patriarch of modern dance and 
artistic collaborations is often based on chance - a toss of the 
I Ching sticks or literally the flipping of a coin, which he 
sometimes uses to decide the order in which to place his 
movement fragments . He also employs a certain amount of 
chance in his trust chat che score, sets, and costumes will all 
blend together in performance, considering that frequently he 
docsn 't hear or sec them umil final rehearsals. Cunningham, a 
very young-sounding 76, chuckles over the phone. "It's a little 
bit like you do something which puts you in some place, then 
you chink, 'Okay, now what can happen from here?"' 

On January 31, at the Bass Concert Hall, the Cunningham 
company will present a world premiere, or, as Cunningham 
likes to say, "a first performance-it's more direct, isn't it?" The 
work, titled Tune in/Spin out, will be perfonned to John Cage's 

Part of Cu11ning1ta1n's legacy, 
Tune in/Spin out, will be 
for ever linhed to Austin. 

Four6 (the sixth work which Cage composed for four musi
cians) and will be the first new Cunningham work to a Cage 
score since the composer passed away in 1992. You would 
think that after 50 years of these two legends of the avant-garde 
working together, little would be left to chance in this venture . 
But though Cunningham has heard four6 previously, he hasn't 
heard the version to be used in this performance, one done by 
company Musical DirectorTakehisa Kosugi. ''I'll hear the music 
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the music when we rehearse it in Austin for the first 
· time," Cunningham says. 

The movement for Tune in/Spin out is struc
tured in two pans, much of which was worked out 
on a computer choreography program called Life 
Fonns. The first pan of Tune in/Spin out is a series 
of shon dance.5, "then, abruptly, it will become 
something else . ., What e.xactly that something else 
is, Cunningham will decide when he gets to Aus
tin. "I can't tell because we haven't done it vet. But 
I'm looking forward to it." Another chuckle. 

Although Cunningham movement has a cer
tain classicism and balletic feel to it, it also 
contains an animal grace and intensity. His tech
nique has always differed drastically from other 
dance"forms. He has always allowed it to evolve 
organically, and it continues to change in that 
way. Both the use of computers - the animated 
dancers of which can do things real dancers never 
imagined - and his own age have sparked an 
increased interest in hand and arm movement. 

Merce Cunningham and john Cage began 

·b·1 ·. d . . . . cl l f s1 1 mes unng creation 1s 1mponam, an t 1c : 
method of working stuck with Hay. "I think of 
john Cage as my mentor," she says. "I use lots of 
john's methods of chance. It's not a cop-out. It's 
a way of trusting yourself artistically." 

Another local , electronic composer, Bill Mead
ows, recalls, "I once heard john say he started 
with a blank piece of paper and drew a music staff 
on it. Then he examined the page for any imper
fections . When he saw one, he drew a musical 
note there . ., Cage, a Zen Buddhist whom the New 
York Times called "the unchallenged father figure 
of American experimental music," seemed the 
perfect partner for Cunningham. Here was a 
choreographer who could use chaines and jetes 
interchangably with common movements like 
walking and running, and a musician who once 
composed a four-minute, 33-second "silent" 
score . . As Cage said in the 1991 film Cage/ 
Cunningham, "Silence is not silence to me, not 
the absence of sound, but what we call non- I 
musical sound. I actually prefer sound to music ... 

1 

Cunningham, a very young-sounding 76, 
chuckles. "It's a little like you do something 

which puts you in so111e place, then you think, 
'Okay, now what can happen from here?"' 

theirpannershipwith Credo in Us in 1942, while 
Cunningham was still a principal dancer with the 
Manha Graham Dance Company. Both men 
used chance in creating an, which in their early 
years was a little-known concept. They began 
collaborating by creating the musical scores and 
dance steps separately, and by 1961, that idea 
still seemed pretty strange. Deborah Hay, Austin's 
own matriarch of modem dance, was there then. 
"I used to sneak into the balcony just to watch his 
rehearsals," Hay says. "I never saw anything like 
it in my life. The dance corning together in 
complete silence. It was like my mind was blown 
open. It was like taking drugs - and I wasn't -
here was this dance going on; but I couldn't see 
the source of it." 

.. The principle of that," says Cunningham, "is 
my not telling the composer what to do. They just 
know that dancing is going on while the music is 
being played." What Hay later learned, when she 
joined the company on a six-month world tour in 
1964, was that this kind of "chance" choreogra
phy requires meticulous work. "lt's very hard to 
dance when you 're counting everything out -
one, two, three, one, two, three-there's no room 
to breathe!" Nothing is improvised in Cage's or 
Cunningham's work, but being open to the pos-

sound constantly surprises me. It never repeats 
itself." What better composer for a choreogra
pher who was, even in the 1940s, breaking all the 
rules of traditional dance. And the partnership 
delighted both men. Cage said, "Professional 
musicians didn't consider my music music. But 
daucers did consider it music and what's more 
they considered it useful, something they could 
perform in public," or at least something 
Cunningham dancers cculd perform in public. 

Into this mix fell some of the most famous 
visual artists of the times. Andy Warhol, Frank 
Stella, and Rohen Rauschenburg, who called it 
"the most excruciating collaboration, yet the 
most exciting and real because nobody knew 
what anybody was doing until it was too late . ., 
And yet, somehow, it all came together on stage . 
Film became an important element, being pro
jected on stage as early as 1954 in Variations V. 
The concept of choreographing for the camera, 
something the world found exciting in 
Cunningham's Points in Space in the Eighties, 
was actually preceded by Four Walls in 1944. The 
idea of film appealed to Cunningham. who took I 
to heart Einstein's concept that there are no fixed 
points in space. And so there was no "front" for I 

contin.ued on p.31 j 
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Cunningham dancers on stage; front was which-
• ever way t11ey .were :_ facing.· The Cunningham 

· company was breaking ground, making new art, 
·i but it, took t;\merka a \vhile to catch up. Even in 

tl~e 1980s, Cunningham was mostly touring 
Europe. The thought or bringing such an avant
gardc comf'lany -to Austin, Texas - not just to 
perfonn; but to work . in the community and 

electronic scores - these can be important as
pects to appreciating the work. "It's the only way 
it can work," says Cunningham. "To have a 
connection to the people in the community. It's 
not just our telling them, but their asking ques
tions. You see things come about. for dance, it's 
much better to see it in the process." And what a 
process to witness. Dancers working in silence, 
not hearing the electronic sound and percussive 
experimental music . But then, this is the com
pany that coine<l the term "event," the company 
that has always been on the cutting edge or art 
an<l continues to lead dance in new directions. 

"I think of ]oltn Cage as my 1nentor. I use lots 
of John's methods of chance. It's not a cop-out. 

It's a way of trusting yourself artistically." 
- Deborah ·Hay 

create new works - was a radical idea. But it 
occurred to one man. 

Yacov Sharir, founder and co-artistic director 
or Sharir Dance Company, speaks matter-or

factly about the unique arrangement now called 

the Texas Trilogy. "I want~d Austin to be a base 

for him to create work, not just come in, teach a 
class, perfonn, and go. And as a choreographer 
with my bwn company working in a community, 
I rdt it was important for the community to 
appreciate new dance and for my company to rise 
to that level." Sharir had been introduced to 
Cunningham during his years in Israel and his 
own style or working followed similar patterns. 
'The music comes very, very late in the process. lt 
allows you more freedom to think about the 
choreography and the inventiveness or the move
ment material." Sharir also uses ure Forms, al
though he concentrates more on using the com
puter animation itselr within the performance as 
opposed to creating the steps and then transrer
ring them to live dancers. It probably seemed 

natural to him that his fledgling dance company 

in Texas could present the Merce Cunningham 

Dance Company. Cunningham agreed. 
In 1989, Sharir Dance Company began an 

eight-year collaboration with Cunningham Dance 
Foundation, focusing on three extended residen

cies in Austin. Two new Cunningham works 

have come from this: Cargo X and Oiange of 
Address. The third and final new work or this 

process, Tune in/Spin out, will be forever linked to 

Austin, being first perfonned here and having 

been co-commissioned by Sharir Dance Com
pany, Cunningham Dance Foundation, and the 

UT College of Fine Arts. "Both the Performing 

Still, there will he allusions to the past in the 
Wednesday night performance at Bass. Even 
though it's been four years since the death of 

Cage, the performance will have his indelible 

mark on it. Besides the new work performed to a 

Cage score, the other two pieces on the program 
will speak to the composer's influence. 

CRWDSPCR will be accompanied by John King's 
blues 99, which was commissioned in honor or 
Cage. The breathtaking Ground Level Overlay, 
premiered last year at City Center in New York, 
will be performed to Stuart Dempster's Under
ground Overlays, another composition dedicated 
to Cage. Says Dempster, "The material for this 
piece (trombones, a garden hose, and didgeridoo) 
was recorded in a two-million-gallon former wa
ter tank. .. 70 miles northwest of Seattle, which 
has now achieved some notoriety since the CD 
Deep List.ening was recorded there in 1988. John 
Cage was deeply moved by that recording." (The 
tank, fondly called the Cistern Chapel, has an 
amazing reverberation time or 45 seconds.) Even 

though the era of Cage and Cunningham has 

come to a close (they last worked together on 

Beac11 Birds in 1991, the year before Cage died), 

Cunningham will continue to use his music. "Oh 

yes, I hope to continue using John's scores, 
although not right away." One problem is that 
Cage's last compositions were for larger orches

tras and Cunningham currently only tours with 
four musicians. In the meantime, Cunningham 
will work with the heirs to Cage's legacy: 

Dempster, King, and Kosugi, and he will remain 
on the lookout for other new composers or elec-

tronic music. . 
Currently, there are no plans for the c:ompany 

"To have a connection to the peopl~ in the 
co111n1unity. It's the only way it can work. It's not 
just our telling them, but their ashing questions. 

You see things con1e about." · 
- Merce Cunningham 

Arts Center and the Department or Theatre and 
Dance have extended a great deal or support, 
otherwise this would not have been possible," 
says Sharir. "To have a premiere like this, which 
usually happens only in Manhattan, is so impor
tant. It goes on the record. And the community 

will be a part of it and be excited by it." 

. To create that understanding and excitement, 
Sharir Dance Company and the University have 
been sponsoring community activities by the 

Cunningham company, including master classes, 
open rehearsals, and a video showing of Cage/ 
Cur~ning1tam by director EBiot Caplan. Prior to 
the Wednesday night perfonnante, company 
archivist David Vaughan will give a talk on "Train
ing the Cunningham Dancer." For those unfa
miliar with the Cunningham company-with the 
rules or chance, with the original movement and 

to return to Austin arter this final installment or 
the Texas Ttilogy, which should be incentive 
enough to get to this performance. But there are 
the added incentives or seeing a world premiere 
and having the opportunities both to interact 
with company members and to meet the man 

Sharir calls" the world's greatest living choreogra· 

pher." It would be a shame to take a chance on 
such a historic event coming our way again. 

As for Cunningham, what lies beyond Austin? 

More choreography. "I enjoy making dances as 
much as I ever did," he says. "It's not any easier," 
he chucl<les, "but it's lively." • 

T11e Merce Cunningham Dance Company ~1~// perform Jan JI, 
Wed, Bpm, at the Bass Concert Hall on tlte VT campus. 

Mall!nt Gustin is an Austin arts writer and a frequent con
tributor to thr publication Dancer. 
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Sharir, Bustamante strike again 
at Dance Company's gala event 
By Sondra Lomax 
Special to the Amerlcan•Statesman 

Yacov Sharir presented anoth
er winning program Friday night 
as the Sharir Dance Company 
celebrated its ninth anniversary 
gala at the McCullough Theatre. 
Artistic director Sharir and resi
dent choreographer Jose Luis 
Bustamante continue to produce 
amazingly fresh and innovative 
choreography, riding a wave of 
creativity which (judging by the 
past 12 months of superior 
works) shows no signs of slowing 
down. 

Sharir's latest creation, The 
Egg, highlighted the evening of 
avant-garde dance. The choreog
rapher has referred to the dance 
as "a three-minute egg," but it 
was actually a golden egg, an en
gaging, finely-crafted work that 
touched an emotional chord un
like any of his recent offerings. 

The concept behind The · Egg 
was ingeniously ·simple; Sharir 
presented a three-minute inove
ment phrase then repeated it five 
times on four different couples. 
The result was a totally different 
narrative and emotional context 
in each section, all magically 
framed by Michael Kapoulas' 

Danca review 

'The Egg,' 
highlighted the 
evening of avant
garde dance. 
upbeat score, Diane Gromala's 
trendy costumes and Amarante 
Lucero's striking lighting. 

All the dancers were strong 
performers, but Heywood 
"Woody" McGriff and Andrea 
Beckham were dynamite as the 
fourth couple, whose searing 
duet ended with McGriffs hands 
clasped around Beckham's 
throat. Was this a violent end to 
a soured love affair? We're left 
dangling, questions unanswered, 
as an abrupt blackout punctuat
ed the duet's close. 

On a lighter note, Bustamante, 
like Sharir, never ceases to 
amaze with his limitless imagi
nation for putting movement, 
bodies and props together on
stage. His premiere work Lung 
(perhaps better titled Aqualung) 
featured fluid motion and the 

gentle see-sawing of rocking 
platforms. The blue and white 
lighting, grey costumes and 
swaying props gave the impres
sion of an undersea world where 
dancers constantly challenged 
the ebb and -flow of currents to 
maintain equilibrium. One espe
cially tender moment came when 
Bustamante cradled McGriff in 
his arms while carefully balanced 
atop a platform. 

The entire repertory con
tained powerful imagery from 
Andrea Beckham's touching solo 
Postures My Mother Assumed to 
Bustamante's poignant and reli
gious Triptych to Sharir's witty 
Tell Me the Moon (where Barba
ra Timko's gigantic sculpture 
lurked menacing behind the 
dancers with humorous results.) 

Over the past nine years, the 
Sharir Dance Company has built 
a solid reputation as a company 
on the cutting edge of modem 
dance. As the troupe prepares for 
its tenth anniversary season and 
appearances at three interna
tional dance festivals this spring 
and summer, who knows what 
new horizons lay ahead. 

Let's just remember, we all 
saw them in Austin first. And 
we're lucky to have them here. 
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Yacov Sharir eXploresavant-garde dance 
Y acov Sharir has always dared 

to dream big. And he usually ac
complishes his goals. As his mod
ern dance company celebrates its 
ninth season tonight at the B. 
Iden Payne Theatre, Sharir will 
not only be saluting the compa
ny's past achievements but also 
looking to the future. 

The Sharir Dance Company is 
Texas' most successful modern 
dance company and one which 
continually explores new dance, 
new music, new art and the 
avant-garde. 
· ~ But the beauty of the Sharir 
Dance Company is that the cho
reography is generally "audience 
friendly." The performances are · 
accessible to hard-core devotees 
as well as the general public. Nei
ther Sharir nor resident choreog
rapher Jose Luis Bustamante are 
influenced by trendiness-for-its~ 
own-sake, and both firmly believe 
in using technically trained danc
ers to create well-crafted and for
mally-constructed choreography. 

This adherence to traditional 
dance training (the company re
~ives both ballet and modern 
dance classes weekly) and tradi
tional composition methods (such 
as theme and variation) have 
served the troupe well. The SDC 
continues to receive recognition 
nationally and internationally as 
a company on the cutting edge.· 

With all the honors and awards 
the company has garnered in past 
seasons, 1992 already promises to 
be a banner year with invitations 
to · perform abroad in three inter
national dance festivals: the Su
zanne Dellal International 
Competition in Tel Aviv, Israel, 
the Danza Nueva Festival de 
Lima in Peru and the Recontres 
Choreographiques Internationales 
de Bagnolet, a choreographic 
gathering in France. 

"I'm very excited by all the in
vitations and the opportunities 
they present," Sharir said. "It's a 
little overwhelming, too. We have 
had to audition festival works 
while preparing for our ninth an
niversary gala." 

Sharir says he is especially ex
cited about the Bagnolet invita
tion he received last week. The 
French festival is the longest run
ning gathering of modern chore
ographers in Europe and one of 
the most prestigious and 
selective. 

Photo by Jonathan Leatherwood 
Jose Luis Bustamante and Andrea Beckham both choreographed new 
works for Sharlr Dance Company's ninth anniversary celebration. 

According to Sharir, the Bag
nolet festival will give his compa
ny the best exposure throughout 
Europe, since lots of impresarios 
and agents attend the event. He 
said that unlike the Peruvian and 
Israeli festivals, the Bagnolet in
vitation offers no financial sup
port to cover SDC's expenses. 

"I have bought thick knee 
pads, and after this performance, 
I will become the most pitiful 
beggar in the country," he said. 
"We need all the financial help 
we can get in order to attend the 
Bagnolet festival." 

Only 19 companies were select
ed to perform from over 370 ap
plicants. And the Sharir Dance 
Company will be the sole U.S. 
dance troupe to participate. 

"The festival presents only the 
best of new dance from around 

Dance 
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the world," Sharir said. "They 
are interested in long, complex 
works, so we initially submitted 
six different dances to their adju
dicators. Europeans seem to like 
the way we work, construct new 
material and manipulate it. It's a 
different approach than they're 
used to. We draw an emotional 
content from a formalistic struc
ture. It's a very American way to 
work." 

But thoughts of Bagnolet and 
future fund-raising will be put on 
hold tonight as the company pre
mieres two new works for its an
nual anniversary gala, including 
Sharir's latest creation, The Egg. 

"It's a three-minute egg, to be 
exact, because I've taken a three
minute movement phrase and 
then repeated it five times on 
four different couples," Sharir 
said. "Each time it's performed it 
becomes a whole different story 
with a different narrative and dy
namic treatment." 

The Egg features original music 
by UT graduate student Michael 

Kapoulas and costumes by Diane 
Gromala, a member of the design 
faculty in UT's Art Department. 

Sharir also will repeat Tell Me 
The Moon, a cleverly executed 
work set to the unconventional 
music of Ellen Fullman and Tina 
Marsh with a sculpture designed 
by artist Barbara Timko. 

"The visual artists and musi
cians who collaborate with Jose 
and me are very vital to the 
works," Sharir said. "Our compa
ny is dedicated to promoting new 
music and new art as well as new 
choreography." 

Over the years Sharir has con
tinually promoted new choreogra
phers, and this weekend the 
company premieres Postures My 
Mother Asswned, the first chore
ography by longtime principal 
dancer Andrea Beckham. Busta
mante will contribute Triptych, a 
dance he premiered in 1989, and 
a new work with the intriguing 
title Lung. 

Bustamante said the underly
ing concepts of this new dance 
were rather complex. 

"It has to do with a living sys
tems theory," he explained. "I 
wanted to work with artist John 

Christensen to create an environ
ment in which specific parts of 
the space dictate different quali
ties of movement. He designed 
white rocking platforms upon 
which the dancers move and 
struggle to maintain balance. The 
choreography deals with the 
dancers maintaining their auton
omy while also submitting to the 
demands of the space and the 
moving platforms." 

For the past three years, Bus
tamante has experimented with 
dynamics of balance, shifting 
weights and performing in unusu
al settings or on unusual surfaces. 
Sharir also has dealt with re
stricting movements, ritual and, 
on occasion, minimalism. 

SDC generally presents provoc
ative performances with collabo
rative designers and composers, 
strong dancers and innovative 
choreography. If you plan to at
tend tonight's program, arrive 
early to assure good seats. Shar
ir's productions tend to play to 
packed houses. 

Tickets for the 8 p.m. concert 
at B. Iden Payne Theatre range 
from $6-$10. For more informa
tion, phone 320-8704. 
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The Sharlr Dance Company, Including Andrea Beckham and Woody 
McGrlff, will be In Tel Aviv tor competition Saturday through April 25. 

Tel Aviv first stop 
in Sharir' s travels 
By Sondra Lomax 
Special to the American-Statesman 

Have passports, will travel: the 
Sharir Dance Company leaves 
town Thursday to perform in the 
first of four international engage
ments scheduled over the next two 
months. 

Artistic director Yacov Sharir 
travels with members of his 9-
'year-old professional modem 
dance troupe to Tel Aviv to com
pete in the Suzanne Dellal Intema
·tional Competition, Saturday 

· through April 25. The Austin
based company was selected as one 
of 20 groups worldwide to compete 
in the festival and only one of four 
companies which will represent 
the United States. 

But the Tel Aviv festival is only 
the beginning. 

On the group's return from Isra
el, members will prepare for a per
formance in Mexico City, May 28-
30, then the Danza Nueva Festival 
de Lima in Lima, Peru, June 3-5, 
and finally jet to France for the Re
contres Choreographiques Inter
nationales de Bagnolet, June 9-14. 

Sham remains undaunted by all 
the sudden international invita
tions (Mexico City was only con
firmed last week) and looks 
forward to the chance to present 
his work at major festivals. 

"We had planned to branch out 
nationally and internationally; it 
just happened that a lot of invita
tions came at once, Sharir said. 
"We have made an effort to com
pete, and these are the results." 

The company submitted video
tapes to promoters and festival ad-

ministrators last fall, then startec 
receiving on-site visits ·rrom adju 
clicators in January and February 
Invitations began arriving las· 
month. 

"If this had happened five year~ 
ago, I wouldn't have been ready,· 
he said. "Now, I feel that we havE 
slowly, consistently developed our 
dancers, our style and our message. 
The international market is vel') 
competitive, and now we feel WE 
have something very unique anc 
special to present." 

The international festivals offer 
Sharir more than the opportunit) 
to present his choreography to a 
broad audience; there is also prize 
money at stake. The top choreog
rapher in Tel Aviv wins $15,000. In 
Bagnolet, France, the winner of 
the best choreography award 
dances away with $36,000 and up 
to a year's worth of bookings 
across Europe. 

"We are especially excited about 
the invitation to Bagnolet," he 
said. "It's one of the longest sur
viving gatherings of choreogra
phers in Europe - over 20 years in 
existence - and one devoted to 
avant-garde dance." 

The Sharir Dance Company is 
the only North American company 
invited to compete in the 1992 
Bagnolet festival and one of only 
19 troupes selected from 300 appli
cants worldwide. 

"One of our goals has always 
been to present the best of new 
dance to Austin and Texas," 
Sharir continued. "Now, hopeful
ly, we can bring the best of new 
dance from Austin to an interna
tional audience." 
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15th Carver Jazz Festival promises 4-days 
of unsurpassed entertainment 

DON DIEGO 

CLIFFORD SCOTT 

The Carver Center brings the 
finest talent from across the nation 
to take part in four days of exciting 
performances comprising the 15th 
Carver Jazz Festival. 

The festival will begin at 7:00 
o'clock on the evenings of August 20 
thru 22 (Thursday thru Saturday), 
and on Sunday afternoon, August 
23, at 3:00 o'clock. 

Begun as part of the Carver's 
celebration of Juneteenth, the 
Carver Jazz Festival has become a 
San Antonio institution with more 
than 15 years of presenting some of 
the world's finest Jazz talent -
including Mongo Santa Maria, Nina 
Simone, Spyro-Gyra, The Art 
Ensemble of Chicago, Pharaoh 
Sanders, Sarah Vaughan, Wynton 
Marsalis, Chick Corea, and many 
others. 

The popularity of the Carver 
Jazz Festival even attracts 
audience members from as far as 
Oklahoma, Louisiana, and New 
Mexico -- all to take part in a 
celebration of great American Jazz. 

Some superb musicians are slated 
to take part in-our 15th Carver 
Jazz Festival. 

Thursday will f ea tu re Sa/fire and 
The Uppity Blues Women, whose 
sharp tongues, middle-aged wisdom, 
and wicked blues licks are a fitting 
kick-off for the Carver festival. 

Then, on Friday, Frank Morgan 
brings his soulful alto saxophone to 
the stage. Morgan will set the 
standard for the remainder of the 
show. Later that evening, Elvin 
Jones .. Jazz Machine 
present a tribute to John Coltrane, 
"Love & Peace." 

San Antonio's own living legend, 
Clifford Scott, will swing straight 
ahead into Saturday evening with an 
opening performance to set the 
mood for an unsurpassed evening of 
entertainment. Then, Betty Carter 
follows the music line of Billie 
Holiday, Duke Ellington, Carmen 
MacRae and Sarah Vaughan with 
music that is presented in the purist 
sense -- a show not to be missed! 

Sunday continues the festivities as 
Dallas-native Don Diego brings his 

Notice of Cancellation 

The Carver Center announces the cancellation of 
Malathini & The Mahotella Queens 

which was originally scheduled for Saturday, August 15. 
Please contact 225-6516 with any questions. 

Thank you. 

distinctive style of Jazz that blends 
hip-hop with today's contemporary 
sound. And the festival is capped-off 
with New Orleans' own Terence 
Blanchard, an artists who lives up 
to the reputation earned by a region 
that is known for its Jazz. 
Blanchard's music can be heard in 
Spike Lee's movies 'Mo Betta Blues' 
and the up-coming 'Malcolm X.' 

Tickets for the 15th Carver Jazz 
Festival are priced for those wishing 
to attend for an evening or for the 
entire schedule. 

Balcony seats are available for $10 
per night or $30 for four nights. 

Orchestra seats are available for 

SAFFIRE & THE UPPITY BLUES WOMEN 

$15 per night and $50 for four nights. 
To order your tickets, or for 

further information, call the Carver 
box office at 225-6516. 

The story is based on a press release from 
Kevin L. Ball, Carver public information officer. 
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Carver Center qualifies for designated Readers tell 
of correct name 
for historic 
Porter Church 

gifts from '92 Combined Federal Campaign 
The Carver Center has qualified 

for the second year to participate in 
the San Antonio area's Combined 
Federal Campaign. 

The Carver may receive 
designated contributions from 
federal employees; but it receives no 
funds if federal workers fail to write
in the Carver's special designation 
number. 

The Carver Center designation 
number is 3056. 

In the 1991-92 CFC campaign, 
federal employees designated over 
$19,000 to the community service 
work performed at the Carver 
Center. The Carver receives all 
funds donated, with the exception of 
a very small handling fee . 

To qualify for designations from 
federal workers, the Carver Center 
had to submit to rigorous standards 
established by the Office of 
Personnel Management (OPM) of 
the US government, and they had to 
pass the review of a committee of 
San Antonio area civic and military 
leaders. 

These standards include proper 
management of funds, an annual 
audit, an active presence in the 
community, and a meaningful 
contribution to human welfare in the 
community. 

India Asia Assn. 
presents Indian 
Classical Dance 

An Indian Classical Dance 
program, featuring well-known artist 
Padmashree Sanjukta Panigrahi 
and her group, will take place at the 
Carver Center on Sunday afternoon, 
August 16, at 4:00 o'clock. 

This event is sponsored by the 
India Asia Asociation of San 
Antonio, and it is made available 
through the efforts of Dr. Chitra 
Krishnamurty, Director, Nrityalaya 
in Potomac, Maryland. 

Dr. Krishnamurty teaches classical 
Odissi Dance in the metropolitan 
area of Washington, DC. Odissi 
Dance is one of the oldest Indian 
classical dance forms originated in 
the state of Orissa in East India. 

General admission for adults is 
$10, and children 5 thru 18 years 
cost $5. For further information, 
contact Ms. Videhi Surya at 497-7500 
or Dr. Malati Koli at 698-0078. 

Participation with the CFC is an 
honor as well as an opportunity. 

It is extremely important to 
remember that the Carver receives 
no funds -- unless they are 
designated to account 3056 by the 
federal employee. 

This designated recipient 
arrangement emphasizes the 
importance of donor choice in the 
CFC program. 

Development Director Steve 
Welden has plans to reach over 
60,000 households with information 
about the Carver Center. It was this 
public information effort that 
resulted in such a dramatic response 
during the first year of participation. 

In addition to military installations 
in the San Antonio metropolitan 
area, Welden emphasizes that other 
federal workers include those in the 
Postal Service, Veterans 
Administration, Social Security 
Administration, and any other 
federal office in the area. 

Each federal employee may 
designate all or part of his CFC 
contribution to the Carver. 

If you are a federal employee, if 
you have friends who are federal 
employees, or if you have family 
members who are federal employees 
-- support the Carver Center with 
your words and your wallet. 

DANCE BRAZIL 
MASTERS.CLASSES 

The Carver Center will present three Mas
ters Classes by Jelon Vieira of Dance 
Brazil. This vibrant dance company is 
reknown for its spontaneous Afro-Brazil
ian music and dance. Under the direction 
of Vieira, master Capoeirista and acclaim
ed modern choreographer, Dance Brazil's 
repertoire ranges from traditional to mod
ern Afro-Brazillan dance. 

RHYTHMS OF BRAZIL 
Percussion Masters Class 

Saturday * August 15 * 11 :OOam * FREE 

AFRO-BRAZILIAN DANCE 
Saturday * August 15 * 1 :OOpm * FREE 

CAPOEIRA 
Martial Art of Brazil 

Monday * August 17 * 7:00pm * FREE 

--Viewing Of Classes Is Encouraged·· 

Reservations are required. Please contact 
Robert Gonzalez at 299-7214 for reserva
tions or further information. 

Members of the community have 
communicated with the Carver 
Center to correct an error that has 
been repeated for many months in 
the CARVER and other 
publications. 

The building being renovated for 
an educational annex, known as 'The 
Little Carver,' has been incorrectly 
identified as a former AME (African 
Methodist Episcopal) church. In fact, 
the Porter Memorial Church was 
part of the CME (Christian 
Methodist Episcopal) denomination. 

We appreciate those who have 
brought this error to our attention. 

Those speaking to Carver staff 
members have expressed their 
appreciation that the historic building 
will be returned to usefulness for the 
community. 

To support the $1.3-million 
renovation project, send a tax 
deductible contribution to the 
Carver Center, 226 N. Hackberry, 
San Antonio, Texas 78202. 

Sharir Dance Company grew from troupe 
founded for deaf performers 

The Sharir Dance Company 
brings an evening of excitement and 
beauty to the Carver Center on 
Saturday evening, August 29, at 8:00 
o'clock. This date represents a 
change from the original August 8 
performance date. 

Founded in 1982 by Yacov Sharir, 
the Sharir Dance Company is a 
repertory troupe of professional 
dancers performing new dance and 
post-modern works throughout 
Texas and the United States. 

In 1988, the Sharir Dance 
Company was selected by the 
National Endowment for the Arts 
(NEA) as a participant in its four-

year Advancement Program for 
"emerging organizations of artistic 
excellence," one of only 37 
organizations chosen nationwide. 

Th€ troup.c has been selected 
twice to participate in the touring 
roster of the Mid-America Arts 
Alliance, which includes five states in 
addition to Texas. 

The company is unique in its origin 
as a group of deaf dancers which 
toured the United States from 1978 
to 1981. As the American Deaf 
Dance Company, the group 
pioneered the inclusion of deaf 
people in professional dance 
activities. 

The troup began to incorporate 
hearing dancers and became the 
Sharir Dance Company in 1982. 

The many exceptional qualities of 
the troupe have resulted in record 
dance audiences for home and 
touring performances. Because of its 
unusually broad appeal, the group is 
often selected by dance presenting 
organizations for the specific 
purpose of developing modern dance 
audiences. 

Tickets are available from the 
Carver box office by calling 225-
6516. Visa and Mastercard are 
accepted. 
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Under the direction of three "music giants" ... 

Drums connect spiritual and secular worlds 
The Carver Center brings to the 

Municiple Auditorium three great 

MAX ROACH 

BENITO CONCHA 

music legends and a host of other 
master performers for Sacred 
Drums, Friday evening, August 7, at 
8:00 o'clock. 

The drum has been a centerpiece 
of communication and ritual 
throughout history. For many 
cultures, the drum continues to be a 
sacred vehicle that connects the 
spiritual and secular worlds. 

The Sacred Drums concert 
celebrates the unique rhythms of 
several world cultures and the 
master musicians who are nurtured 
by these cultures. 

Three music giants -- Max Roach, 
Tito Puente, and Mario Bauza' -- will 
perform in Sacred Drums for a 
concert celebration of the 
universiality of rhythm that will 
feature other master drummers 
representing several diverse cultures. 

African-American percussionist 
Max Roach is internationally 
acclaimed as one of the greatest 
musicians of our time. Roach is 
noted for his constant innovation; 
and, throughout his career, he has 
sought to expand the horizon of 
music and to reinvent its language. 

As a musician, composer, 
arranger, and teacher, Roach's 
broad influence is reflected across 
the world in the sounds of many 
contemporary Jazz groups, big 
bands, rock ensembles, and 
symphony orchestras. 

Roach's own dazzling, innovative 
style has earned him many awards, 
including the prestigious MacArthur 
Foundation Fellowship -- awarded 
each year to individuals who 
contribute significantly to American 
science and culture. 

Tito Puente is known worldwide 
as El Rey (The King) of Latin 
percussion; and he ·is renowned for 

SEIICHI TANAKA 

his unique drumming style. 
Puente, a native New Yorker of 

Puerto Rican heritage, has been an 
important figure on the international 
scene for more that 45 years. His 
long career as a musician, composer, 
and arranger is highlighted by 100 
albums, 400 compositions, three 
Grammy Awards, and dozens of 
international awards. 

Since Puente is so accomplished in 
a variety of musical idioms, his talent 
defies categorization! 

Cuban-born Mario Bauza' is the 
world-renowned 'father' of Afro
Cuban jazz. 

In a career that has spanned 60 
years, Bauza' has altered the course 
of music through his visionary efforts 
in marrying the hot sounds of jazz 
and Afro-Cuban music. 

Bauza' served as composer and 
arranger for the legendary Machito 
Orchestra for more than 30 years; 
and he now leads his own globe
trotting orchestra. 

Today, by applying his creative 
vision to a variety of musical genres, 
he continues to delight new 
audiences with well-loved familiar 
rhythms and many fresh new 
sounds. 

These three legendary artists will 
be joined in concert by Japanese 
Taiko master Seiichi Tanaka, 
Native American drummer Benito 
Concha and master Afro-Cuban 
congueros "Patato" Valdez and 
Orlando "Puntillo" Rios. 

Each artist represents a different 
culture, yet they come together in 
Sacred Drums under the leadership 
of Maestro Bauza' to combine their 
music, artistry, and cultures in an 
explosion of vibrant sounds and 
dynamic world rhythms. 

Sacred Drums promises an 

exciting and dynamic evening that 
will meet and exceed the expec
tations of even the most demanding 
audiences. Tickets are $15, $20, and 
$25; and they are available at the 
Carver Center box office and at 
Rainbow Ticketmaster outlets. 

ORLANDO RIOS 
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Carver Center Facilities Are 
Accessible To Persons With Disabilities 

REMINDERS 
1. Plan to purchase tickets 
early enough to be seated 
for the performance. 

2. Performances will begin 
atthe published time (unless 
technical problems arise.) 

3. Patrons who are late for 
the performance will be seat
ed in the balcony or the rear 
of the theater until the next 
intermission. 
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Drug Emporium•Sound Warehouse•Foley's 

Call-For-Tix 1-800-7 49-9494 
Convenience & Other Charges odded and ore non-refundable 

DRUG EMPORIUM 
6804 Huebner • . . . • . . . . . . . . . . 680-4042 
2211 NW Military . . . . . . . . . . . . . 366-2266 

1530 Austin Hwy ............. 826-4883 
517 SW Military . .. .. . .. . . . .. . 922-0703 

FOLEY'S 
North Star Mall . . . • . . . . . . . . . . . 340-4329 
Ingram Park Mall ............. 647-2495 

Rivercenter Mall . . . . . . . . . . . . . . 554-6806 

SOUND WAREHOUSE 
5253 Walzem . . . . . . . . . . . . .. . . 657-7755 
13419 San Pedro ............. 490-6600 
5545 NW Loop 410 ..... ...... 680-6171 

11705 Perrin-Beital ....•...... 646-7447 

6951 San Pedro . • . . . . • . . . . • . . 377-3337 

OTHER LOCATIONS: 
ITI Office * Building 5506 

Lackland AFB . . . . . . . . . . . . . . . . 67 4-7011 

ITR * Building 124 
Ft Sam Houston . . . . . . . . • . . . . 221-0703 

Information Office * Building 1662 
Kelly AFB .. . .. .. . .. .. . .. .. . . 925-4584 

University Ticket Center 
7000Loop1604 .............. 691-4737 

Main Ticket Center 
Convention Center . . . . . . . . . . . . 224-3000 

Beacons 
321 N. New Braunfels . . . . . . . . . 223-3311 

Sports West 
Seguin, Texas .. .. ............ 372-1600 

Majestic Ticket Center 
226 E. Houston . . . . . . . . . . . . . . . 226-3333 

Laurie Auditorium 
Trinity University ... ..... ...... 736-8119 

BOX OFFICE 
226 N. Hackberry 

Box Office Hours: 
1 Oam - 6pm * Mon. - Fri. 

Master Card & VISA 
Call 225-6516 or 299-7211 

Important survey in August 
Contained in the 1992-93 Carver 

Season promotional publication is a 
special Readers' Survey. 

The purpose of this survey is to 
identify those people supporting the 
performing arts who have special 
interest in the various performances 
and exhibitions offered at the Carver 
Center. 

"We want to be able to keep 
Carver patrons informed about their 
special areas of interest," explained 
Development Director Steve 
Welden. 

"The people we identify will have 
access to special discounts so that 

Carver Season 
for 1992-93 
introduced in 
August 

August is the month when San 
Antonio will be introduced to the 
1992-93 Carver Season. 

An informative publication will be 
mailed to over 22,000 households in 
the San Antonio metropolitan area. 
These are families that have 
expressed support for the 
performing arts and, in many cases, 
have been patrons of the Carver 
Center. This includes all households 
receiving our monthly newsletter, 
the CARVER. 

This new season will feature 
twenty companies and nearly fifty 
performances. Additionally, there will 
be several classes offered in 
conjunction with the companies' 
visits, and nearly a dozen free 
performances for area school 
children. 

Also featured in the Carver 
Season will be two dozen exhibitions 
of the visual arts. 

Three distinct series will be 
offered, including Dance, Music, and 
Theatre. Purchasers of a series, or 
combination of series, will receive a 
discount of 15%. 

An order form for Season Tickets 
is included with the promotional 
publication. 

The anticipated delivery date for 
the publication is mid- to late-August. 
Call the Carver Center at 299-7211 
for further information. 

R 
cornrnunity cultural center 

226 N. Hackberry 
San Antonio, Texas 78202 

they can bring their friends to their 
favorite events, they will receive 
special up-dates when schedules 
change, and we will be able to 
provide generally improved service 
to our supporters." 

Welden said that the survey will 
identify those interested in dance, 
music, and theatre performances, as 
well as those interested in exhibitions 
of the visual arts. 

Additionally, respondents are 
provided space to tell what they 
would like to see more and less of in 
Carver activity plans .. 

The survey is printed on a special 

business reply envelope that 
allows the respondent to fill in the 
answers, remove the form, and 
return it without charge. 

The postage paid envelope also 
allows supporters to send 
contributions and orders for season 
tickets. 

This survey is a demonstration of 
the Carver Center's desire to meet 
the desires of its audience. 

Be sure to watch your mailbox for 
the Carver Season promotional 
publication, fill out your preference 
survey, and return it to the Carver 
as soon as you can. 

Summer workshops lead 
to Dance Performance 

A Summer Dance Performance 
will take place at the Carver Center 
on Wednesday evening, August 12, 
at 7:00 o'clock. This performance is 
the culmination of a workshop last
ing from July 21 through August 11. 

The San Antonio Dance Theatre 
(SADT), resident dance company at 
the Carver Center, and Connally's 
Dance Workshop, Inc (COWi) are 
co-sponsors of the workshop and 
performance. 

The workshop features technique 
classes in Ballet, Pointe, Modern, 
Jazz, Composition, and Character to 
students, aged 10 through adult, at 
intermediate and advanced levels of 
study. Repertory rehearsals for the 
performance will include classical as 
weli as original choreography. 

A special 3-day session will be 
taught August 7-9 by Joe Orlando, 
principal Jazz instructor at Southern 
Methodist University. Mr. Orlando 
was formerly chairman of the Dance 
Department of Interlochen Arts 
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AUGUST 

Joanne Mciver Moss 
Exhibition Continues Thru August 28 

Reception: 

Friday * Aug. 7 * 7:00pm to 9:00pm 

SAWCA GALLERY: 

Leila Klemtner 

Academy. 
Other faculty members include 

SuAnne Crouse-Wolff (Joffrey 
Concert Group), Cari Kerkhoff 
(MFA, Texas Christian University), 
Lisa Kveton Barborak (Cincinnati 
Ballet), and Susan Connally (BFA, 
Boston Conservatory of Music and 
Artistic Director of the SADT). 

Classes will be held at COWi 
facilities, located at 2800 N.E. Loop 
410, Suite 307. For a detailed 
schedule and further information, 
call 656-1334 or 699-8814. 

SEPTEMBER 

Quintin Gonzalez 
Exhibition Continues Thru September 25 

Reception: 

Friday * Sep. 4 * 7:00pm to 9:00pm 

SAWCA GALLERY: 

Carver Ceramics Students 
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Austin · dance troupe 
exudes confidence 
with new maturity 
By JOSIE NEAL 
Dance critic 

The Sharir Dance Company's 
performance Saturday at the 
Carver Cultural Center was 
I REVIEW shock~ng. Really 

shockmg. 
Yes. Now that I have your 

attention, I hasten to add that 
·there are different kinds of shock. 
This was the kind you feel on 
encountering someone you know 
well but haven't seen in a long 
time, and realizing that the person 
you knew as an attractive but 
callow youth has turned into a 
handsome, wise and utter!y 
captivating adult. 

The Sharir Dance Company, 
now in its 10th year, has always 
been interesting - sometimes 
more interesting than others - but 
never as interesting as it was this 
time out 

The dancers, fine movers all, 
have grown, both as individuals 
and as an ensemble, and they 
danced with an ease and 
conviction that comes from really 
knowing what they are about. 

Yacov Sharir, the company's 
founder, director and, for this 
performance, principal 
choreographer, has always liked 
to experiment with movement, 
and his current experiments have 
a new depth and thougbtfuln~ 

OK, maybe his "Sheltered 
Body," a solo made for and 
performed by Heywood "Woody" 
McGriff, didn't look all that deep 
or thoughtful - not with vocalist 
Tina Marsh standing at one side 
of the stage with tote ba~ over 
her head, uttering little strangled 
sounds, while McGriff covered the 
stage with big, open, expansive 
movement. But you could, if you 
chose, have seen it as a droll 
commentary on the baggage we 
human bein~ encumber 
ourselves with - and sometimes 
free ourselves from. 

SHARIR DANCE COMPANY 

WHAT: Performance by Austin modern 
dance company. 
WHEN: Saturday. 
WHERE: Carver Cultural Center. 

The Sharir Dance 
Company, now in its 

10th year, has 
always been 

interesting ... but 
never as interesting 
as it was tbis time 

out. 

As the piece progressed, Marsh 
shed one bag, then another, and 
her voice became stronger and 
more intelligible. McGriff, on the 
other hand, became more 
hampered, as Sharir, looking like 
a sort of beatnik stagehand in 
baggy pants and shades, attached 
one and then another ungainly 
apparatus to McGriff s body until 
he was barely visible and hardly 
able to move. 

Sharir's other two pieces were 
quite serious and quite beautiful. 
Each was essentially abstract, but 
each had a strong, emotional 
current that undergirded the 
dancing. 

I liked "Uomo nella Luna" 
("Man on the Moon") for the 
rhythmic ebb and now of the 
movement and for the sort of 
grave tenderness of the dancers 
toward each other, as one gently 
arrested another's fall or two 
received each other's weight as 
they leaned together. 

TUESDAY 
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I liked "The Egg," which 
presented a phrase of movement 
that was then elaborated upon by 
each of four couples, for the very 
different colorations each couple 
gave it 

Christopher Boyd's and Carolyn 
Pavlik's duet had an air of danger 
- an exciting but untranquil 
relationship about to erupt. 
Andrea Beckham's and Angel 
Mendez's was all lushnes.s and 
languor - a couple luxuriating in 
each other. 

In the third duet, Pavlik and 
Charles Santos, coolly 
sophisticated on the surface, were 
two strong individuals sparring. In 
the fourth, Beckham was Blanche 
DuBois to Anthony Roberts' 
Stanley Kowalski. All that from 
one phrase of movement. 

McGriffs "Red Room" seemed 
an apt metaphor for the Sharir 
company's metamorphosis, 
although tflat couldn't have been 
its original intent. A solo made in 
1987 by choreographer Bill T. 
Jones on himself, it was given to 
McGriff, a farmer member of Bill 
T. Jones/ Arnie Zane and 
Company, by the choreographer. 

The two men are unlike 
physically - Jones is a well
muscled powerhouse, while 
McGriff is tall, slender and supple 
- and the piece must have looked 
quite different on Jones. 

McGriff, who moves with a 
wonderful, willowy kind of grace. 
gave it a touching vulnerability. 
sort of like an adolescent ~rown 
into a splendid adult, reveling in 
but not quite sure or his new self. 
Unlike this very moving piece, 
however, the Sharir company 
seems quite sure of its new self. 



An astounding feat 
Dora Sowden 

N
ow that the fir.;t Suzanne Dellal 
International Modem Dance 
Competition is over. the size 

and the vaJue of the undertaking re
main a matter for amazement. 

Day after day audiences tilled tJ1e 
the~.tter at Neveh Tzedek - mid.Jay. 
afternoon and evening. Beginning with 
The Art of the Pas-de-deu.x was an 
inspirution, ending with Nijinsky -
Deach of a Faun, a climax. 

Not everything was choreograph1cal
ly world-dass and not evetyone w?S a 
superb dancer, but :ill were except10n
t.11lv trained. so that one over.tll impres
si1;n ·Nas that dance education has nev
er been better. How could it be 
otherwise when participants came from 
such places as the Martha Graham 
School (US), the Rambert Dance 
Company (England) and the Dutch 
National Ballet'! Others included the 
Howard Richard Company (Canada), 
lhe Ljada of Switzerland and the Aus
tralian Dance Theater. Lesser-known 
groups also deserved praise. Some of
fered real surprises. 

TI1e second day·s offerings did, how
ver. cxmtain some disappointments in 
hureo~Johv. Two solo entries both 
ntitleJ Moraliry by the Ricochet com
any (England) had an evangelical 

aura, less to do with dance than with 
didacticism. There were some fum
blings with ideas in other programs 
too. Possibly there were too many en
tries for one competition, but the over
view they gave was wo11hwhile - for 
themselves surely as much as for any
one else. Som~times a quite splendid 
idea never gelled in dance terms. Occa
sionally a beautiful idea didn't get 
enough of the right treatment, or got 
too much. Where dancers, choreogra
phers · and music meshed, the results 
were a reaJ pleasure. 

There were many moments - indeed 
sessions - that gave hope that modem 
dance is not about to digress into circus 
displays of physical prowess done in 
silence or accompanied by thwnps and 
noises. 

Sweden's Gothenburg BaJlet. now 
directed by Robert North, brought 
three North works that (as always in his 
works staged here by the Batsheva 
company) proved highly interesting, 
especially in the duet inspired by Schu
bert songs. Greece was represented by 
the Vasso Barboussi Contemporary 
Dance Group - a first-time visit espe
ciaJly weicome from across the Medi
terranean ·- and without Zorba music. 

The Comemporary Balfot of G.tra
cas (Venezuela) came with choreogra
phy by Maria Banios, one of the guest 
stars of The Art of the Pas-de-deux 
program. The Segedi Ballet of Hunga
ry attempted something different, and 

The Howard Richard Company or Canada 

so did Editta Brnun and Jean-Yves 
Ginoux, from AtLc;tria. The Rambert 
Contemporary Dance Company (En
gland) was more notable this time for 
the dancers than the choreography. 
111e Northern School of Contempo
rary Dance (England) had the merit of 
using the air to dance in as well as the 
floor to dance on. So many others 
remained bound by gravity and were 
seldom airborne. 

One of the most beautiful perfor
mances was given by the Arc company 
of England: a modem interpretation of 
the Cupid-and~Psyche myth, entitled 
Blind Date (choreography of Shirley 
Mordine for her Dance Theater (US). 
The pair of dancers from. Thailand 
showed clean control and unhack-

neyed style - the woman with vivid 
expressiveness. 

And considering all this panorama 
of pas-de.Jeux and solos in modem 
conception, it is worth emphasizfog 
that Israelis stood up conspicuously to 
all comparisons, and even shone 
among them. Israeli-born and bred 
Y acov Sharir who now has a company 
in Texas. brought dancer.; who showed 
off his choreography admirably, partic
ularlv a l!TOtesquely funny solo power
fully· danced by Heywood "Woody'' 
McGriff. It ended with the dancer be
ing oveIWhelmed with absurd sculp
tured pieces (brought in by Sharir) -
perilaps a grim jest about "roots" and 
handicaps. 

A dancer from Peridance (US) Da-

.J 

~ 
vid Bushman perfonned a solo C.1llcd 
Tango (music: Srott Joplin) choreo
graphed by Israeli dancer-choreogr.i 
pher-<lirector lgaJ Perry. Though he 
didn't quite achieve the edge that the 
clever work caJled for. it was one uf the 
highlights. Indeed. Perry's choreogr:1-
phy showed he still has the fertile touch 
with which he left Israel. 

The Scaoino Ballet (Rotterdam. 
Holland) sent two Israelis who t.1rc 
dancing with the company. They t.1p
peared with conspicuous style and tre
mendous acclaim from the audicn~: 
Talia Paz and Eytcn Sivak, in works 
(solos and duet) choreographed by EJ 
Wubbe, resident choreographer of 
Scapino whose works- highly drama11c 
and intricate - are in the repertoire of 
the Bat-Dor company. 

Of course. Rocking Horse Miclwel 
choreographed by the resident chore
ographer of the J(jbbutz Contempo
rary Dance Company. Rami Bc ··~r. 
was as marvelous as ever. danced hv 
Tamas Moric:z who joined the c.omra'
riy two years ago. Well danced too 
were excerpts from other works by 
Be'er. Jtzjk GaJilli's choreography of a 
solo and a duet was danced by the 
Batsheva Ensemble and so was a solo 
by Arie Bur.;tyn, may have both been 
conspicuous on programs recently. 
showing modem dance trends. 

Another Israeli is Yael Flexer who 
directs the Bedlam Company formed . 
last year in England by graduate stu
dents of the London Contemporary 
Dance School. They performed two . 
Hiccups and a duet called Tango . 

-' 
d 



Sharir dance troupe provides interesting evening 
at annual Miller Outdoor Theatre performance 

BY CARL CUNNINGHAM 
POST PERFORMING ARTS CRITIC 

YACOV SHARIR'S annual visit to Miller Out
door Theater with his Austin-based dance 
company usually provides some interest

ing moments in modern dance. 
Friday evening, Sharir fielded a strong, well-dis

ciplined troupe of eight dancers, evenly divided be

Dance 
• review 

tween men and women on the 
program shared with Houston's 
Several Dancers Core. 

Three aspects of Sharir's cho
reography stood out: his tendency 
to move the dancers in well-de

fined patterns; his periodic return to certain ges
tures and movements, lending a sense of structure 
to his dance sequences; and his thoughtful punctua
tion of movement with points of rest, which provid
ed a sense of counterpoint in the choreography. 

His 1991 dance, Uomo nella luna, employed all 
eight dancers in a sharp, abstract sequence of 
movements, often defined by a squarely cornered 
dancing area. · 

Little chest-beating movements for the women! 
certain lifts and curious contact movements be
tween men and women and semi-circular extended 
arm movements for the men that seemed to d~-

scribe a distant horizon recurred throughout the 
piece, which took its title from lines of a poem by 
Christopher Middleton. 

A mood of restraint and ritualistic mystery pre
vailed in Uomo nella luna, while allowing a me
thodical development of Sharir's interactive chore
ography. That same interaction applied to a set of 
duets, titled The Egg, which the four men and two 
women danced on the second half of the program. 

Here, the dancing was more competitive, with 
men and women presented on fairly equal terms. 
Sharir devised res~urceful support stances for both 
partners as he led them through interesting choreo
graphic confrontations. 

Several Dancers Core performers Renee Dis
mukes, Sue Schroeder and D. Patton White opened 
the program with John Mead's ceaselessly swirling, 
circling choreography to a piece called Red Cloth 
which employed a large red cape as its prop. 

Schroeder danced her own three-part piece, Solos 
for Woman, perhaps suggesting three stages in fe
male development: blissful adolescence, sexual ma
turity and the convulsive movement of childbirth. 

She and other members of her company were 
scheduled to conclude the program with Timespent. 
a lengthy boulder-moving dance that was reviewed 
on Several Dancers Core's June program at Di
verseWorks. 

*MONDAY, September 14, 1992 
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sh·arir takes dance into computer age 
OK, I'll admit that I still hold 

the old-school belief that dance 
comes from the soul, from the 
depths of the choreographer's im
agination transmitted onto 
his/her own body or the bodies of 
other sympathetic dancers for a 
kinesthetic visualization of ideas 
into actual movement. 

I'll admit that my right eye
brow arches skeptically when I 
hear of someone creating dances 
through artificial means, dehu
manizing the artistic process by 
sitting down at a computer key
board to choreograph, for exam
ple. Although computer-generated 
choreography doesn't thrill me, I 
can appreciate computer applica
tions for other aspects of dance 
such as performance, notation, 
video-darice and performance art. 

One of the most fascinating 
computer applications for dance 
performance is virtual reality. 
With VR technology, you can en
ter an imaginary world that 
seems real. 

What was the exclusive domain 
of the military 40 years ago (with 
the early flight simulators) has 
slowly become mainstream over 
the past three decades. Video ar
cades incorporate aspects of vir
tual reality into their 
entertainment havens, allowing 
game players to enter the envi
ronment they see on their video 
screens. 

By donning special electronic 
goggles and gloves, the wearer 
perceives that he or she is inside 
the computer's world. For exam
ple, in this liquid, three-dimen
sional environment, you could 
swim across the screen in the 
midst of Walt Disney's Fantasia, 
dodging the dancing hippos and 
swirling flowers. 

Virtual reality is science that 
sounds like science-fiction. But in 
1992 we're surrounded by real-life 
applications. Just imagine the 
possibilities for dance ... 

Y acov Sharir does. As if creat
ing movement in the real world 
wasn't satisfying enough, chore
ographer Sharir is collaborating 
with artist Diane Gromala and 
architect Marcos Novak to ex
plore dance in the virtual world. 
The three University of Texas 
faculty members recently received 
a grant from the Banff Centre for 
the Arts as part of the institu
tion's Art and Virtual Environ· 
ments Project. 

Gromala, a UT Assistant Pro
fessor of Art, describes Alberta's 
Banff Centre as an artists' colony 
which also houses the Canadian 
government's foremost art and 
technology laboratory. 

"We go up to Alberta and use 
1.heir equipment and technical 
support to create our art. We 
don't have to be technological 
geniuses - we just come up with 
our artistic concepts, and they 
help us carry them out," Gromala 
said. ' 

The grant covers six months of 
work, and the trio plans at least 
four trips to the site. Most of De
\,ember will be spent there, as the 
three collaborators immerse 
themselves in their work, with 
the Centre providing all food, 
housing, technological support, 

Stall photo by Taylor Johnson 

Yacov Sharlr, left, discusses the Virtual Reality dance P!~lect _with Diane 
Gromala and Marcos Novak. The project Dancing with the Virtual Dervish, 
creates a video-dance In virtual space. · 

and even satellite hook-ups with 
other laboratories. 

UT is also supporting the pro
ject with travel monies from the 
College of Fine Arts. 

"It's incredible to work under a 
dean (Jon Whitmore) who's so 
committed to arts and technol
ogy," Sharir said. "Not all fine 
arts programs are so progressive 
or have such far-sighted 
administrators." 

Using the Banff Centre's multi
million dollar virtual reality 
equipment and computer banks, 
the trio will create and perform 
Dancing with the Virtual Deroish, 
a video-dance in virtual space. 

"Virtual reality is really an in
teractive immersion into an im
aginary, spatial world," explained 
Novak, assistant professor of ar
chitecture at UT and director of 
the Advanced Design Research 
Program. "Animation you can 
watch, but you can't change it. 
With these technologies, you can 
enter the space and navigate, 
even reach out and catch an ob
ject and bend it." 

According to Sharir, the pro
ject is a mystical trip into a vir
tual environment, an imaginary 
world where the dancer interacts 
with a moving environment. 

"In the real world, dancers 
move onstage around the set. But 
what would happen if everything 
on the stage was moving too? 
Also, what if the music had visu
al form and was also swarming 
around the stage?," Sharir said. 

For the project's performance 
next May, the collaborators will 
transmit live video of their dance 
over telephone lines from the 
Banff Centre to sites in Austin, 
Los Angeles and overseas (negoti
ations are under way to link sites 
in Paris, Tokyo and Delphi, 
Greece). 

Dual video monitors at each 
site will show Sharir dancing in 
VR goggles and gloves side by 
side with displays of the virtual 
world that he sees in his goggles. 
Selected audience members at 
each site will manipulate the ob
jects in that virtual world and 
then witness Sharir's subsequent 
reactions as he moves through 
the newly designed VR "stage." 

The collaborative process for 
Dancing with the Virtual Deroish 

is an exhaustive, yet exhilerating, 
experience for the trio, who regu
larly hold marathon weekend 
brainstorming sessions, usually in 
Novak's computer lab/office on 
campus. 

"Bringing three minds together 
is great," Sharir said. "There are 
such different ways of thinking 
between dance, art and architec
ture. I'm learning so much. When 
we first started, I thought this 
was a real pioneering adventure. 
Now I realize that all this tech
nology has been around for 
years." . 

Each of the collaborators is fo
cusing on specific aspects of the 
project's creation and perfor-

Dance 

Sondra Lomax 

mance. Sharir will choreograph 
and perform actual movement, 
Gromala will develop computer 
generated graphics and audience 
interface devices, and Novak will 
address technological issues and 
the creation of sound and 
spatial/architectural 
environments. 

"Most people dismiss VR as 
some sort of Disney toy, but it's 
not," Gromala said. "Some of 
what we do everyday is virtual 
anyway, like talking on the tele
phone, or using a computer net
work to communicate with 
someone on the other side of the 
world. When you're linked elec
tronically with another person, 
(no matter how far away), you 
are interacting in real time. 

"Most artists spend their time 
responding to technology that's 
already available," she continued. 
"This project approaches art and 
technology from the other end: 
Our project will generate research 
and development of new software 
to carry out our conceptions. It's 
like living in science fiction." 
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Sharir Dance Company's 10th Anniversary ~ 

"A Decade in Motion" 
Special Guests Uory Wilson, Tina Marsh & 

John Bchenseer 
Friday & Saturday, November 20 & 21, 1992 

B. Iden Payne Theatre 

23rd & San Jacinto 

8:00 p.m. 
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Sharir does the unexpected 
with traditional new show 

By Sondra Lomax 
Special to the American-Statesman 

Ten years ago, Yacov Sharir 
founded · a professional modem 
dance company dedicated to pre
senting the best of avant-garde 
choreography, music and art. He 
ignored pessimists who warned 
that modem dance would never 
appeal to a conservative Austin 
dance public brought up on civic 
ballet and the occasional touring 
company. He defied popular 
trends, encouraged audience dia
logue about his work and offered 
collaborative productions with 
other dance artists. 

Fans soon learned to expect the 
unexpected at Sharir perfor
mances, and he built a reputation 
as a provocative, idiosyncratic 
choreographer. Over the years, the 
Sharir dancers have clutched 
branches in their teeth, poured 
sand onto the floor and dribbled 
each other like basketballs. They 
have performed balletic duets and 
danced harnessed to ropes. 

Footgear has been as equally 
surprising. The ubiquitous bare 
feet have been covered at times by 
pointe shoes, ballet slippers, run-

If you go ••• 
Sharir Dance Company 
When: 8 p.m. Friday and Saturday 
Where: B. Iden Payne Theatre 
Tlcketa: $7-$10 
Information: 471-1444 

ning shoes, thick socks and thick 
socks over running shoes. 

And just when you thought 
Sharir would again thumb his nose 
at convention, he would produce a 
traditional work to showcase his 
dancers' technical skills. 

After a decade of iconoclastic 
dancing, the Sharir Dance Compa
ny opens its 10th anniversary sea
son this weekend with an evening 
of new works by Sharir and asso
ciate artistic director Jose Luis 
Bustam81".te. Both men say the 
current production unveils the 
first of several premieres the two 
choreographers will present this 
year, works that highlight the 
dancers' considerable talents. 

"The company is at its strong
est, and we're committed to a sea
son of all new works to celebrate 
our 10th anniversary," Sharir said. 
"When you make a new work, you 
have a little treasure in your hand. 

Photo by Jon Leatherwood 

Carolyn Pavlik, left, and Andrea Beckham wlll perform In Yacov Sharlr's 
new dance, Margo's Toys, which highlights the dancers' technical skllls. 

We're really on a creative roll and 
don't want to stop. We can always 
go back to our repertoire later." 

Sharir says he is too busy look
ing ahead to reflect on past accom
plishments, but he cannot deny his 
"excitement and anxieties" over 
the company's years of artistic 
growth and the troupe's recent de
but on the international dance 
scene with performances at festi
the National Endowment for the 
Arts, the Mid-America Arts Alli
ance, the Texas Commission for 
the Arts and the City of Austin. 

Sharir also acknowledges the 
company's ongoing support from 
the University of Texas' College of 
Fine Arts where the troupe is offi
cially in residence. Sharir uses UT 
facilities for rehearsals and em
ploys several UT graduates in his 
company. An instructor in the De
partment of Theatre and Dance, 
he orten collaborates with other 
Fine Arts faculty such as musician 
Russell Pinkston and artist Margo 
Sawyer who are currently involved 
in Sharir's latest work, Margo's 
Tays. 

But the Sharir Dance Company 
is not a "UT-only'' organization. It 
has hosted joint performances 
with numerous dance companies 
over the years and even co-com
missioned a work for the Merce 
Cunningham Dance - Company. 
This spring, it joins Doug Verone 
and Dancers and the Bella 
Lewitzky Dance Company for two 
local productions. 

New company members are se
lected nationally. This season new
comers include Maydelle Fason, 
most recently from New York City; 

vals in France and Israel. He hopes 
to continue the company's over
seas touring - if they can afford it. 

Past promotionals quoted 
Sharir as saying, "My dream is to 
build a dance company; my night
mare is how to fund it." Even 
though Sharir admits he has 
''wom out several knee pads beg
ging for money," he is grateful for 
the numerous grants the company 
has received over the years from 
Jamie Norcini, a Rhode Island na., 
tive and Julliard School graduate; 
and special guest artist Llory Wil~ 
son, a Seattle-based dancer/ 
choreographer. 

On board for this weekend's sea
son opener is Margo's Toys, with 
music by Pinkston and set design§ 
by Sawyer, which Sharir describes · 
as his experiment with developing 
new forms of movement. Busta
mante contributes a group work, 
Witness, to music by John Eichen
seer and Tina Marsh, with live ac
companiment by the twQ 
musician/composers. Duende i.R 
Bustamante;s second premiere 
work on the program, a duet he 
performs with Norcini. 

As for the next decade of the 
Sharir Dance Company, Sharif 
hopes to continue forging ahead. 

"Artistically, I look forward to., 
enhancing the collaborative nature. 
of both my work and Jose's. We 
will initiate more interactive ven., 
tures with artists involved in tech
nology and the arts, as well as 
multi-disciplinary and multi-cul,,. 
tural projects which reflect co11;:. 
temporary issues," Sharir said. 
"Taking the company to new mar
kets and creating a greater impact 
nationally and internationally arro 
other long-term goals." 
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A decade of exploration 

Sharlr's anniversary show features the type of Innovative dance pieces that have made the company famous. 

Sharir Dance Company celebrates 10th anniversary 
with performance of new and experimental pieces 
Jose Alanlz . 
Daily Texan Staff 

It's all about discovery," says 
Jose Luis Bustamante, associate 
artistic director of Sharir Dance 
Company. ·"The main thing is: 
Don't say that's not going to 
work. It's risky not to repeat for
mulas, but as artists we have to 
look at what we want and not be 
afraid to do it." 

Bustamante's words could 
serve as a credo for the Sharir 

Dance Company, which this weekend will celebrate its 
first 10 years with a host of new works. 

Though Austin soil has proven rich for many an 
artistic pursuit, none has more truly captured the term 
"avant-garde" than Sharir. Found~d in 1982 by choreo
grapher and dance instru~tor ':acov Shar~r, the .compa
ny-in-residence at the Umvers1ty has built an mtema
tional reputation for producing daring and unconven
tional works. But, according to its founder, the labels 
are not what matter. 

"Avant-garde doesn't mean much today," ~harir 
says. "Luckily, we live in an era when we are not tied to 
some microcosmic idea of what dance should be, some 
specifics about what we can and can't do. In that sense 
we're very free. We can draw from any style and any 
direction to do what we feel is right." 

Shari~'s decisions have borne fruit again and again 
over the years. In 1988 the company received a four
year advancement program grant from the National 
Endowment for the Arts. Committed to presenting as 
well as producing great works, the company has intro
duced Austin to various new pieces by renowned 
choreographer Merce Cunningham, composer Pauline 
Oliveros and others. Sharir Dance Company has toured 
throughout the United States, in Mexico, Israel and 
·France. 

"Luckily, we llve In an era when we are 
not tied to some microcosmic Idea of 
what dance should be." 

- Yacov Sharir 

"We do know our roots are in Austin, but to keep 
growing and developing as an organization we need to 
travel nationally and internationally," says Carol 
Adams, administrative director. 

Despite its touring proclivities (which help meet its 
$350,000 budget), the company nonetheless owes ~uch 
to its hometown, whose particular brand of audience 
has nurtured the troupe from the beginning. 

"I had a feeling about this community and its ability 
to be challenged, to see things done in different ways," 
says Sharir. "They have not rejected us. I feel very good 
about that. Audiences here are also very good in allow
ing us to present works in progress. That way they 
grow with the works. In our area of new art, you don't 
always know where you're progressing. You'll present 
the same work at different stages a number of times." 

At this weekend's performance, Bustamante and 
Sharir will premiere completed new works, with guest 
artists Tina Marsh and Llory Wilson lending their tal
ents. Sharir's cooperative effort with art professor 
Margo Sawyer, Margo's World, exemplifies the inclusive 
nature of new dancer a form freely sprouting with 
unbounded potential, says Bustamante. 

"We're opening up other areas and disciplines,'~ he 
says. "That decision has made dance richer." 

A DECADE IN MOTION 
Featuring: Sharlr Dance Company 
Playlng at: B. Iden Payne Theatre, 23rd Street and 
San Jacinto Boulevard 
Date: Friday and Saturday, 8 p.m. 
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Sharir enters 10th season on the edge 
Dance company gives 
the audience moves, 
dark images to ponder 
By Sondl'll Lomax 
SpeciaJ to the American-Statesman 

Dancing on the edge is risky, but 
choreographer Y acov Sharir is 
used to taking artistic chances and 
beating the odds. Hia modem 
dance company opened ita lo!t 
season Friday at the B. Iden Payne 
Theatre with another great pro-. 
duction, a stronger-than-ever 
group of dancers and an evening of 
provocative works. 

It's a tough businesa, working in 
an avant-garde medium where the 
choreographer must invent (or re
invent) a movement vocabulary u 
he or she goes. In the put the 
Sharir troupe baa had some alipa, 
some cuts and bruises, a few artia
tic backslides, but that's to be ex
pected during 10 years of riak
taking. After aa nothing ventured. 
nothing gain~ right? 

But the Sharir Dance Company 
has experienced an artistic renais
sance of sorts over the put four 
years, with fewer and fewer failed 
experiments. 

This year the company enters its 
second decade on a roll. Thia pro
duction maintains the succesaful 
momentum of recent seasons, of
fering its audiences well-crafted 
works with plenty of complex im-
1ges to ponder long after the final 
::urtain. 

Three of the evening1s four 
Norka dealt with iuues of dea~ 
.solation and loneliness. The dark. 
>erious works were hard to digest 
::onsecutively, despite the short in
:ermission, but compelling, 
J.onetheless. 

Jose Luis Bustamante's Witness 
jealt with the ways in which mem-

, )ries overlap in one's mind and 
·eatured a smooth ebb and flow of 
:novements by six dancers. Ac
:ompaniment by musicians John 
~ichenseer and Tina Marsh added 

Sharir's Maiga's Worldwu one of four works from the 
dance troupe's most recent production. The work, a wtt-

Staff photO by Taytor Johnson 

ty performance by four female dancers, featured a non
stop froUc of quJrky, rhythmic steps and movwnents. 

Dance review 
an eerie environment of electronic 
sounds and spoken/sung text. 

Heywood ''Woody" McGriff 
gave a powerful performance of 
Bill T. Jones' Red Rooma, a dark 
exploration of isolation and inse
curity. McGrifl's 6-foot-something 
frame slowly unfolding from the 
floor seemed like a giant water bird 
poised for flight. _ 

Bustamante's second dance, Du
ende, was mysterious, intriguing 
and disturbing, a work inspired by 
the poetry of Federico Garcia Lor
ca. Bustamante performed the 
duet with Jamie Norcini, the two 

men wearing semi-transparent 
black dresses, often draping the 
material over their beads like veil.a. 
Two small sacks. like bags of sugar, 
were used alternately as weapons, 
pillows and cherished poueuiona. 

The work presented a multiplic
ity of meanings: the struggle to 
overcome the darker side of hu
man psyches, life's absurdities, 
mankind's lapses into childishneu 
and petty behavior, the lonelineaa 
of death. 

Sharir's Margo's World, inspired 
by and featuring Margo Sawyer's 
SC\.Uptures as decor, was a witty 
tour de force for four female danc
ers. Set to electronic music by Rus
sell Pinkston, the work's first 

..-
movement was the moet success
~ a nonstop frolic of quirky, 
rhythmic steps. 

But the jarring intrusion of arm 
sculptures wom by the women in 
the third movement wu both dis
tracting and confusing. Waa this a 
reference to last season's extended 
exploration of restricting move
ment? If so, why? 

Margo'& World was billed as a 
work in progress, to be seen in its 
entirety next April. Perhaps the 
arm-sculpture mystery will be re
solved next time. Until then. it will 
give us just another image to con
template from the moat recent 
Sharir Dance Company per
formance. 
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'93 may follow in busy '92's footsteps 
The new year always brings a 

sense of optimism as well as a 
chance to reminisce. If 1993 is as 
busy as 1992 for the Austin 
dance scene, then I may find my
self dashing from theater to the
ater each weekend (as I did last 
spring) just to keep up. 

The past year was one of world 
premieres, 
performances 
by some of 
the top names 
in the dance 
world and a 
time of 
growth and 
risk-taking for 
local 
companies. 

Space lim
its my recounting all the dance 
happenings of 1992, but I would 
like to note briefly a few out
standing events of the past year 
as I tum back the pages of my 
calendar and reminisce: 

The Merce Cunningham Dance 
Company returned to Austin in 
January for a two-week residency 
at the University of Texas Col
lege of Fine Arts and the pre
miere of Change of Address. Once 
again, the Sharir Dance Compa
ny helped co-sponsor the event, 
the second of three new works 
the Cunningham Company con
tracted to premiere in Austin. 

January also saw the debut of 
Austin's newest civic ballet com
pany, Arletta Howard and John 
Logan's Austin Dance Ensemble, 
which continued its premiere sea
son with performances in May. 

African-American choreogra
pher Bebe Miller performed in 
February, bringing her company, 
special energy and choreography 
(including The Hendrix Project) 
from New York as part of Wom
en & Their Work's celebration of 
black choreographers (Urban 
Bushwomen rounded out the se-

Dance 

Sondra Lomax 

ries in May). 
March blew in like a lion and 

keep roaring all month. The spe
cial celebration, "Austinlore/ 
Dancelore: African-American 
Dance Traditions of Austin," ran 
three consecutive weeks, bringing 
Austinites a look at black social 
dance traditions in an education
al and participatory setting. 

Sharir Dance Company per
formed its ninth SJµliversary 
gala, premiering Sharir's latest, 
The Egg (and what a golden egg it 
was), and continuing the compa
ny's stream of back-to-back 
knock-out productions. 

The Jose Greco Spanish Dance 
Company came to town for con
sistent sold-out performances at 
Capitol City Playhouse, which re
sulted in a return summer 
engagement. 

Then there was the Austin 
Festival of Dance, the AIDS ben
efit which combined leading per
formers and companies from 
across the city for a gala evening 
at the Paramount Theatre, brinl{
ing together dance fans from all 
segments of the community to 
benefit AIDS Services of Austin. 
The evening was such a success 
the sponsors decided to expand 
the festival for 1993. 

Another widely anticipated 
March event was the unveiling of 
Ballet Austin's Romeo and Juliet, 
a gorgeously packaged produc
tion, and only the second full. 
length ballet to enter the 
company's repertoire. The com
pany spent heavily to produce 
the new ballet - a risky venture 
in a recession - and their in-

. )\ 
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Photo by Jon Leatherwood 
Sharlr Dance Company's year was a 
knock-out, hlghllghted by premieres 
of The Egg, Witness and Duende. 

1993 looks like 
another frantic 
performance year. 
vestment paid off at the box of
fice and in touring engagements 
around the state. 

April brought the Alvin Ailey 
Dance Company back to the Bass 

Concert Hall to help the ur Per
forming Art.a Center celebrate its 
10th anniversary, along with the 
American Indian Dance Theatre 
and Madrid's colorful Cumbre 
Flamen ca. 

Deborah Hay's Easter week~nd 
performances of her large group 
worbhop collaboration, Lamb At 
The Altar, brought more than 12 
hours of continuous movement to 
audiences at Synergy Studio. 

To end the month, the Sharir 
Dance Company hosted Seattle
based dancer-choreographer 
Llory Wilson (who has since 
joined the Sharir troupe as guest 
artist this season) and prepared 
the company for its first appear
ances at international dance fes
tivals in Israel, Mexico and 
France. 

May brought the climax of two 
community-based student dance 
programs, Believe in Me (an in
school program based on Jacques 
D'Amboise's National Dance In
stitute programs) and Dare to 
Dance (a weekend program for 
at-risk children led by Rodolfo 
Mendez and Eugene Slavin). 

Heloise Gold and friends pre
sented The Greatest Show on Dirt, 
an environmental dance-theater 
comedy, at Laguna Gloria's am
phitheatre, and other outdoor 
performances continued through 
May and June. 

The Austin Contemporary Bal
let's free "Ballet in the Park" 
performances at the Zilker Hill
side Theatre supported the Pedi
atric AIDS Services of Austin, 
and Tapestry's collaborative pro
duction with Theatre Austin, 
Tribute ro Nat King Cole, kept the 
Hillside Theatre rocking through 

Junet.eenth celebrations. 
And who could forget the Jose 

Greco Company's return for its 
monthlong residency at the Capi
tol City Playhouse, which kept 
the stage smoking under the rap
id-fire heelwork of Jose Greco II 
and Pilar Serrano last July? 

Roy Lozano's Ballet Folklorico 
de Tejas peiformed each month 
all summer, then presented a free 
concert in Zilker Park to cele
brate its 10th anniversary and to 
thank the city for 10 years of 
support. 

The tJr Performing Arts Cen
ter kicked off its new Dance Ho
rizons series in-September with 
the world premiere of Darla 
Johnson/Andrew Long and Com
pany's 9 Chains ro the Moon, a 
dance-theater work based on the 
writings of Buckminster Fuller. 

Ballet Austin and Sharir Dance 
Company both celebrated the 
openings of their 10th anniversa
ry seasons with premieres. Ballet 
Austin launched Giselle in Octo
ber, the company's third full. 
length ballet, premiering only six 
months after Romeo and Juliet. 
And Sharir offered four new 
works in November, including 
two gems by Jose Luis Busta
mante, Witness and Dueruk. 

The Ballet Folklorico de Mexi
co visited Bass Concert Hall for a 
single performance of the world's 
best ballet folklorico company 
(which included traditional Indi
an dances and concluded with 
The Mexican Hat Dance), while 
Tapestry Dance Company pro
vided another entertaining pro
gram (complete with live music) 
at the Paramount Theatre. 

Back-to'."back performances of 

Austin Dance Ensemble and Aus
tin Contemporary Ballet complet
ed the weekend-before
Thanksgiving lineup 
(traditionally one of the busiest 
performance weekends of the en
tire year). 

Then THE dance event of the 
fall: the world premiere of Twyla 
Tharp and Mikhail Baryshnikov 
dancing in Tharp's Cutting Up 
before a capacity crowd at the 
Bass Concert Hall. The show was 
short on choreography but long 
on solos and duets for the two 
superstars, and the audience had 
many wonderful opportunities to 
see Tharp and Baryshnikov in an 
accessible and entertaining one
night stand. 

And, of course, December's 
dance calendar wouldn't have 
been complete without The Nut
cracker, especially since 1992 
marked the ballet's lOOth anni
versary. Ballet Austin performed 
the Christmas classic (the com
pany's 32nd annual production) 
with more children than ever 
dancing to the live orchestral ac
companiment of the Austin Sym
phony Orchestra. 

Yes, 1992 was another busy 
dance year, complete with hits 
and misses. And 1993 looks like 
another frantic performance year, 
with more premieres and touring 
troupes than ever, thanks to the 
continued growth of local troupes 
and the booking agendas of the 
Performing Arts Center, Dance 
Umbrella, Paramount Theatre 
and Women & Their Work. 

Looks like my dance card will 
be full for another 12 months; 
hope yours will be, too. 
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Sharir, Doug Varone and Dancers to share the stage 
Modem dance 
troupes' show 2 
years in making 
BJ Sondr• Lomax 
Special to the American-Statesman 

What's better than one modem 
dance show? How about two for 
the price of one? 

It's a double-dose of dance this 
weekend when the Sharir Dance 
Company joins New York's Doug 
Varone and Dancers onstage for a 
dual production at the McCul
lough Theatre. 

Even with the Sharir company's 
history of collaborative produc
tions, this particular joint venture 
took a few years to arrange. 

"I've been wanting to bring this 
company to Austin for a long 
time," Y acov Sharir said. "I want
ed to show Doug's natural knack 
for music, how his choreography 
brings music alive. It takes time 
for residencies to materialize, for 
schedules to coordinate, but it's fi
nally happening." 

Varone echoes Sbarir's 
sentiments. 

"Yacov has seen my work, and 
we've been waiting for the right op
portunity to do a joint produc
tion," he said. "It seemed like last 
year we were following each other 
around the country - my compa
ny would perform in a city right af
ter the Sharir Dance Company. It 
was crazy." 

Thanks to the University of 
Texaa Performing Arts Center, the 
two troupes arranged a joint en
gagement aa part of the PAC's 

Photo by Jonathan l.eethelwood 

The Sharlr Dance Company wlll perform works by resident choreographer 
Jos~ Luis Bustamante and company dancer Andrea Beckham. 

"New Horizons in Dance" series. 
V arone's troupe will perform his 
Motet, Stranded lAndfish and 
Home, all repertoire works, while 
Sharir's troupe will premiere three 
new dances. 

A veteran of such well-known 
troupes as the Jose Lim6n and Lar 
Lubovitch dance companies, Var
one founded his own company in 
1986, and in only six years haa es
tablished a reputation aa one of 

It you go ••• 
Doug Varone and Danc
era/Sharlr Dance 
Company 
When: 8 p.m. Frtday and Saturday 
Wher9: McCullough Theatre 
Tlckete: $7-$10 
lnfonnlltlon: 471-1444 

New York's leading modem 
choreographers. 

His works are performed inter
nationally by a number of dance 
companies (Sharir first saw Var
one's choreography in Israel in the 
Batsheva Dance Company) and by 
his own troupe, which has per
formed extensively throughout the 
United States, Canada, South 
America and Aaia. 

Critics repeatedly cite V arone's 
"extraordinary musicality'' in re
views, although the choreographer 
,denies any extraordinary musical 
training. 

"I studied the clarinet for about 
two months in 1965," Varone said. 
"That was the extent of my formal 

training. I have an intuitive musi
cality which manifest.a itaelf 
through my work." 

Varone a.Iso· admit.a to eclectic 
musical, aa well aa choreographic, 
taatea. Stranded lAndfish, for ex
ample, was originally created to 
Bartok's String Quartet #4, but 
Varone later substituted music by 
Luis Pauta, a saxophonist he over
heard playing in a New York City 
subway tunnel. . 

"I put the score in and it worked. 
Somehow (Pauia's) traditional 
Latin rhythms fit," Varone 
explained. 

And aa for his eclectic choreo
graphic tastes, Varone says his 
movements stem from a variety of 
inspirations - musical, visual, in
tellectual - and range from the 
lyrical (Motet) to stilted (Stranded 
Landfish) to purely gestural 
(Ho~). 

Although he haa been choreo
graphing since 1980, Varone says 
he is still viewed aa a young chore
ographer, a claaaification he some
times finds frustrating. But 
whatever personal frustrations he 
has experienced, they haven't di
miniahed his spirit, creativity or 
his worka' popularity. 

"At a certain point, you have to 
challenge yourself, stop worrying 
about outside forces. You have to 
drive yourself to move forward," 
he explained. "I find choreography 
to be a constantly evolving learn
ing experience." 

And aa · his choreography ma
tures, the accolades keep growing. 
Last year he received a prestigious 
three-year choreography fellow
ship from the National Endow
ment for the Arts, he continues to 
receive commissions from dance 
organizations around the world 
and his company continues to tour 

. - and sometimes share stages 
with local companies. 

Aa for Sharir's latest achieve
ments, well ... you could say his 
company is going to the dogs, aa in 
his premiere work of the same 
name. 

"Dogs metaphorically suggests 
how people behave under pres
sure,'' Sharir said. "It deals with 
the destructive/constructive ele
ments of everyone's personalities, 
how they can bark at others for no 
reason, and sometimes, when un
der pressure, can be totally un
aware of their animali.stic 
behavior." 

The dance's title stems partially 
from the subject matter and main
ly from the set - a series of large 
metal dog sculptures created by 
artist David Deming, chairman of 
the UT art department. The sculp
tures will be arranged onstage, and 
one will be suspended above the 
dancers. 

Dogs may be Sharir's latest 
work, but he says its choreographic 
seeds were sown three years ago in 
The Blind Man. In what haa be
come a Sbarir trademark, works
in-progress are often premiered, 
then reappear in later seasons (and 
sometimes under different titles) 
after editing and reconstruction. 

"What's exciting about my com
pany and it.a relationship with the 
Aliatin community is that I can 
throw out an idea on stage, then 
rearrange it, leave it to simmer, 
then rethink it for a later perfor
mance," Sbarir said. 

Two other premiere works -
both solos - will be performed 
this weekend: A Naked Umbrella 
by company dancer Andrea Beck
ham and Lunar Motor by Jose Luis 
Bustamante, Sharir's resident 
choreographer. 
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oouo VARONB·a o~ (from New Yori<) will 
join the Sharir Dance Company Fri & Sat, Jan 29 & 
30, 8pm at l,IT's McCullough Theatre. SharirwiU 
perform wor1<s t7/ Yaa:N Sharir, Jose Luis BuStanante, 
and Andrea Bed<han. rickets are $10 gen, $7 
seniors and students, and are available at all 
UTTM TicketCenters. Call 477-6060 to charge a 
ticket. Call 458-8158 or 471-1444 for more info; 

I ffilrn i I! Bll 
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DOUG VARONE & DANCERS (from New York) will 
join the Sharir Dance Company Fri & Sat, Jan 2!:f 
& 30, 8pm at UT's McCullough Theatre. Sharir will 
perform worf:<·s by Yacov Sharir, Jose Luis 
Bustamante, and Andrea Beckham. Tickets are . 
$10 gen, $7 seniors and students; and are · 
available at all UTTM TicketCenters. Call 477-· 
6060 to charge a ticket~ Call 458-8158 or-471-
14.44 for more info~. · · · -::--·-: -~ --

THE SHARIR DANCE COMPANY 
SCHOOL will continue their 
spring classes through May 1. All 
levels of Modem, Beginning & 
Intermediate Jazz. African Dance, 
Hatha Yoga, and Country and, 
Western Dance are featured. 
Instructors include Andrea Ariel, 
Andrea Beckham, Jose 
Bustamante, Peggy Kelley, 
Roxanne Saenz, Yacov Sharir and 
Jimmy Tu~er •. Call 458-8158. 

1he Austin ChronJde--· ·~·- ·January 29; 1993 
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Varon~ rraeet1 Sharlr 

Doug Varone, one of the leading modern 
dance choreographers In New York, 
brings his dance company to Austin, 
where It will share the stage with Austin's 
own Yacov Sharlr Dance Company. The 
two troupes will perform separate works 
In a show that features several world 
premieres, Including solos by Andrea 
Beckham and Jose Louis Bustamante 
and a piece called Dogs, which Includes . 
art work by UT faculty member David 
Deming. When: 8 tonight and Saturday. 
Where: UT's McCullough Theatre. 
Admission: $10. Information: 471-1444. 

Modern dance choreographer Doug Varone brings his dance company from New York to 
Austin, where It shares the stage this weekend with Austin's Yacov Sharlr Dance Company. 
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I DINING . I I [DANCE-- I 
One of a kind 
Pia's keeps a strange 
collection of hours and serves 
low-priced Tex-Mex, soul food 
and burgers - with an all
night DJ on weekends for 
good measure /11 

In-between outlet 
A new dance company created 
by UT alums as a performance 
outlet for recent dance graduates 
.caught between college and a 
professional career debuts this 
weekend at Synergy Studio/14 

Saturday, March 27, 1993 
Austin American-Statesman 

Belonging in art 
Poet Beth Ching finds a 
place to fit in at Austin's 
Catfish Poets Society 
and other places where 
she can be a 'change 
agent'/15 
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Saturday, March 27, 1993 

TODAY 
Round 'em up 

The Austin-Travis County Livestock Show and Rodeo continues 
through the weekend. There's a chili cookoff and Sawyer Brown 
concert today, while a commercial heifer sale and Steve Wariner 
are on tap for Sunday. The children's barnyard, commercial ex
hibits, carnival and PRCA rodeo events continue today and Sun
day. When: Through Sunday. Where: Travis County Exposition 
Center. Admission: $10-$12. Information: 467-9811. 

Catch the wave 

Aside from the screenings of feature-length and short works by 
national and international women film and video makers, the 
Third Wave International Women's Film and Video Festival fea
tures a public symposia at 2 p.m. today titled "Beyond Identity 
Politics: Forming Feminist Solidarity." When: Through Monday at 
various times. Where: Dobie Theater, 2021 Guadalupe St. Admis
sion: $4; pass for five admissions, $15; full pass, $30. Informa
tion: 473-2766. 

Broadway hit parade 

A Rogers and Hammerstein Hit Parade is a revue of traditional 
Broadway show music, led by soprano Katherine Shields, song
and-dance man Jerry Conn and raconteur-critic John Bustin. 
When: 8:30 tonight. Where: Capitol City Playhouse. Admission: 
$10. Information: 472-2966. 

A welcome Outcast 

Only a few performances of The Outcast In, full of acrobatics and 
calypso music, with dukes dueling to the death, lovelorn maidens 
walking in their sleep and erotic trysts in midnight gardens, are 
scheduled ·tor Austin. Troupe Texas' production is the official pre
miere of the comedy that Austin's Harley Erdman adapted from 
Tirso de Molina's Spanish play. Catch it while you can. When: 11 
tonight. The play also run_s at the Dougherty as part of Playfest, 
Friday and April 3 and 4. Where: Capitol City Playhouse. Admis
sion: $6, $5 for students and seniors. Information: 44 7-3241. 

Mad, Mad, Mad Mozart 

The Austin Lyric Opera performs an updated version of Mozart's 
Abduction from the Seraglio, where the story and music of Mo
zart are used, but the locale and time are changed. Ken Cazan's 
adaptation (in English) of the opera is set aboard a yacht in the 
early 1960s. When: 8 tonight, 3 p.m. Sunday with a 2 p.m. pre
performance lecture. The opera also plays Friday through April 4. 
Where: Paramount Theatre. Admission: $9-$48.50. Information: 
472-5992. 

A . I d . nt1ques e 1our 

Continental Shows, Ltd.'s Antique Show and Sale features more 
than 60 independent exhibitors, displaying antiques ranging in 
price from costly to inexpensive. When: 11 a.m.-7 p.m. today, 12-
5 Sunday. Where: Palmer Auditorium. ~mis8i_on: $3. children 
free. Information: (806) 371-937_} . .,/ ·· 

Herb mania ; / 

The Wheatsville Herb Fair gathers together growers, gardeners, 
composters and herbalists for a day of instruction and demon
stration on the use of medicinal and wildcrafted herbs, compost-
ing for backyard gardens, herb gardens and xeriscaping. · 
Vendors will sell everything from herbal soap to native plants and 
trees to starter plants for vegetable and herb gardens. Bill Oliver 
and Dad Gum Swing will perform. When: 10 a.m. to 5 p.m. today. 
Where: Wheatsville Food Co-Op, 3101 Guadalupe St. Admission: 
Free. Information: 478-2667. 

Row your boat 

More than 400 athletes compete in collegiate and masters divi
sions on a six-lane, 1,000-meter course in ihe 1993 Heart of Tex
as Regatta. View the races below the Four Seasons Hotel. When: 
8 a.nf to 5 p.m. today and Sunday. Where: Town Lake. Admis
sion:! Free. Information: 472-0700. 

StrJtttul of fun 

A carnival and camel rides, live music, arts and crafts booths, 
spectator competitions, children's games and prizes, dancers and 
other events are all part of the 35th Street Festival. The Austin 
Banjo Club, the Slavadillo Band, the Silver Thistle Pipe and Drum 
Corps, Hand to Mouth Puppet Company, Zippy the Clown and 
other entertainers perform. When: 8 a.m. to 6 p.m. today. Where: 
Austin State School. Admission: $2 for adults, $1 for children 4-
12; Information: 371-6048. 
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Capitol 10,000 

One of the city's annual spring events, the Austin American
Statesman Capitol 10,000 road race starts at 15th Street and 
Congress Avenue and finishes up at Auditorium Shores. Specta
tors are welcome along the race route. Late registration contin
ues through 8 p.m. today at Highland Mall. When: Race starts at 
8 a.m. Sunday. Wheelchair participants start at 7:30. Where: 15th 
Street, between Congress Avenue and Brazos Street. Admission: 
Late registration fee - $15. Information: 445-3598. 

Terpsichore showdown 

Mark "Police Ice" Gil of the Austin Police Department's Gang Li
aison Unit performs with Terpsichore Dance Company, featuring 
dancers between the ages of 9 and 18, in the company's annual 
show. Terpsichore's senior troupe will perform a 12-minute piece 
that ·simulates gang violence and the death of a gang member. 
When: 7 p.m. Sunday. Where: Westlake High School's Performing 
Arts Center. Admission: Reserved tickets $9 adults, $6 children. 
General admission $6 adults, $3 students. Information: 873-9179. 

Cultural exchange 

Professional artists and scholars from the African Republic of 
Ghana are in the middle of a three-week visit to Austin for per
formances, workshops and cultural exchanges. The group in
cludes members of Abibigromma (the Ghana theater company) 
and the Ghana Dance Ensemble. The group's performances pre
sent a wide overview of the many art forms of Ghana, including 
drumming, story-telling, acting and singing. When: The troupe's 
next Austin performances are 7 p.m. Sunday and Monday. 
Where: UT's McCullough Theatre. Admission: $8, $6 with a stu
dent ID, $4 children under 12. Information: 471-1444. 

Women's Pathways 

The weeklong Women's Pathways festival begins Sunday and 
features speakers such as Paula Gunn Allen, a Native American 
writer and poet; Starhawk, author of The Spiral Dance, and Gen
evieve Vaughan, founder of the Foundation for a Compassionate 
Society; plus local writers, artists and activists. Sunday's program 
features Vaughan speaking, dancer Mary Ganzon with a tribute 
to her grandmother, Ron Emoff playing the African musical in
strument called the kora, and poet Marfa Lim6n reading from her 
work. When: 6-8 p.m. Sunday; 7-9 p.m. Monday through Satur
day. Where: Capitol City Playhouse. Admission: Free Sunday 
through Wednesday; $5 Thursday through Saturday. Information: 
472-7532 and 472-5227. 
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A number of questions sent in by read
ers provide an opportunity to shed light 
on secrets of professional photographers. 
Or at least some helpful hints. Page 22 

Weekly features 
Happenings listings 

Dining review/Pia's 

Wine/Bob Lowe 

Restaurant minireviews 

Dance/Sondra Lomax 

Community arts/Richard J. Smith 

Fine arts listings 

Stamps 

Crossword puzzle 

Photography 

Pets 

Entertainment 
The entertainment editors are responsi
ble for the locally generated news, re
views and feature stories that appear in 
this section and. for portions of the 
Monthly Events calendar. If you wish to 
talk with someone regarding entertain
ment news, Show World, Onward, The 
Weekend, Time Out, TV logs, ·monthly 
calendars or events listings, please refer 
to the telephone numbers listed here. 
Normal business hours are 9 a.m. to 5 
p.m. weekdays. 

Entertainment editor 

5 

11 

11 

12 

14 

15 

16 

21 

21 

22 

23 

Ed Crowell ............... 445-3623, 445-3658 
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Pia's a true find 
for night owls 
Tex-Mex, soul food, bu~gers served 
by delicious plateful at low prices 
By Linda Anthony 
Special to the American-Statesman 

T
he si~~ outside Pia's weren't 
prom1smg: a near-empty park
ing lot and an apparently even 
emptier dining room. Now, I 
don't always equate the num

ber of cars in a restaurant's parking lot 
with the odds of getting a good meal, 
but I've generally found that folks don't 
flock to a place where the food is foul. 
So we sat in the car a few minutes, pon
dering our options and wondering aloud 
whose idea this was. But since we were 
already there and four of us had tried -
unsuccessfully - to get in the previous 
night, we decided (somewhat reluctantly) 
to give the place a go. 

The two women in the kitchen 
peered through the walk-up window and 
looked surprised to· see us get out of the 
car. One of them motioned us to a side 
door, which she unlocked. It was 8:15 
p.m. on a wet Friday night and we were 
the only customers in the large, spare 
dining room. We looked around a paper 
partition and saw an empty dance floor 
and another empty dining room. Curi
ouser and curiouser, we murmured. 

Restaurant review 
Pia's 
Address: 1141112 Airport Blvd. 
Telephone: 926-0966 
Hours: 7 a.m.-3 p.m. Monday-Friday; and 6 
p.m.-6 a.m. Friday and Saturday 
Credit cards: none 
Wheelchairs: accessible 
Ratings: food***· service ***112. at
mosphere** 

But as a waitress cheerfully handed 
us menus, we discovered that we had 
either beat the crowd by four hours or 
arrived eight hours too late. The folks 
who run Pia's not only dish up an odd 
combination of food-Tex-Mex, soul 
food and burgers - but they keep even 
odder hours. Pia's opens weekdays at 7 
a.m. to serve trencherman's breakfasts 
and stays open until 3 p.m. for belt-bust
ing lunches. Dinner is not an option on 
weeknights, but on Fridays and Satur
days the staff regroups at 6 p.m., a DJ 
takes the mike at midnight and the 
kitchen keeps dishing out food until 6 

Dining I 

f
aff photo by Sung Park 

Pia's employee Calvin Jefferson and manager Terrie Bihms keep diners ell-fed with low
priced breakfasts, lunches and dinners, at hours a night owl would love 

the following morning. 
Pia's menu is not only incredibly 

diverse but amazingly low-priced. Credit 
cards, however, are not accepted and 
alcohol is not served. Most dinners are 
$4-$7, lunches $3-$4 and breakfasts 
$1.25-$4. Portions are more than sub
stantial. Choices (lunch and dinner) 
include hamburgers, cheeseburgers, 
chicken-fried steak, catfish, meatloaf, 
nachos, tacos, burritos, carne guisada, 
enchiladas, fajitas, pork chops, fried 
chicken, pigs' feet, oxtails, and liver and 
onions. 

Although the Tex-Mex specials 
sounded tempting since we hadn't had 

our weekly fix, we opted for the home
style entrees with soul food vegetables. It 
proved to be a tasty choice. 

Terrie Bihms (who serves as Pia's 
manager, chief cook, caterer, waitress 
and bottle washer), laughed when we 
said we would start off with an order of 
nachos. We understood why when a pip
ing hot platter piled high with a mess of 
chips smothered with spicy pinto beans, 
yellow cheese and jalapenos arrived. The 
nachos were gooey and messy and oh so 
savory - just the way we like them. We 

See Pia's, page 12 

Vintage wines enhance flavorful cuisine 
The Etrurians brought epicurean civ

ilization to the Italian peninsula half a 
millenium before the birth of Christ. 
They planted vines and grain crops and 
from those they made good wine and 
pasta. The Romans, better colonizers 
than farmers, annexed the Etruscan 
(Tuscan) settlements in 351 B.C. to bring 
some savor to their more sterile cuisine, 
and the great wines and foods of Tuscany 
have graced the world's tables ever since. 

Given 1,500 years of gastronomic 
conjugality, the wines and foods of cen
tral Italy are eternally wedded in bonds 
of complimentary flavors and textures. 
It's unthinkable to relish one without the 
other, so it was with this philosophy that 
Sfuzzi Restaurant offered its ''Veni Vidi 
Vici'' dinner matching Ruffino wines 
with modern Tuscan-styled cuisine. 

First it should be noted that the Ital
ians are singularly dedicated to the 
blending of wine varietals. Five different 
grapes, both red and white·, are pre
scribed for the classic Chianti and the 
proportions of these blends change even 
within the vintages. So, it's not-0nly pos
sible but desirable to offer foods with a 
similar melange of flavors. 

Thus, an antipasti of grilled calamari, 
crab, mussels and lobster in an aromatic 
olive oil-based marinade was well served 

The wine 
press 
Bob Lowe 

with the Ruffino Cabreo "La Pietra," a 
limited production amalgamation of treb
biano, cannaiola and malvasia. Orecchi
ette (a pasta), pancetta, broccoli, sweet 
garlic and pepperolio were similarly 
blessed by the elegant and rich, red 
Reserva Ducale Gold, a classic full-bodied 
Chianti. Cabreo "Il Bargo," an estate 
blend of 70 percent sangiovese, basic to 
Chianti, plus 30 percent cabernet sauvi
gnon - big, black and tarry flavors 
topped with raspberry fruit - was 
reserved for peppered beef, gorgonzola 
polenta and wild mushrooms. The 
melange of earthy food flavors met seam
lessly with the same earthiness of the 
complex wines. Ruffino's Monte Rosso 
pink spumate capped the meal with a 
warm blackberry grappa crostata and 
vanilla bean gelato. 

So intrinsically regional are Italian 
food and wine affinities that Alberto 

Musca, Italian-trained master chef at 
Stouffer's Trattoria, created three sepa
rate cuisines for a recent Les Amis du 
Vin tasting of wines from the Piedmont, 
Tuscany and Veneta. Particularly com
plementing the Tuscan wines were a 
range of cheeses from mild ricotta salata 
to tangy scamorze and cacio cavallo, 
lightly marinated grilled portobello and 
crimini mushrooms, and a wonderful 
roasted quail stuffed with chicken liver 
risotto and sauced with a touch of grappa. 

The wines covered an equally broad 
·spectrum from the light, dry Antinori 
Orvieto that was "molto buono" with the 
cheeses through a series of outstanding 
1988 reds of increasing intensity, the 
Badia a Coltibuono Cetamura Chianti, 
Antinori Chianti Classico Riserva and 
the Poggio Salvi Montalcino Rosso. 

All three of the reds are blends based 
on the Tuscan sangiovese grape, though 
the Montalcino Rosso is made from a 
somewhat larger clone called the "san
giovese grosso," and all were exemplary 
in their individual styles. The Cetamura 
is a regional wine made from purchased 
grapes though Badia a Coltibuono is one 
of the largest Tuscan wine estates, yet 
the winemaking is impeccable and the 
price is hard to beat. The Poggio is deep, 

rich and luscious, but my choice has to 
be as Wine-of-the-Week: Antinori 1988 
Chianti Classico Riserva, an estate-bot
tled vintage from Italy's most respected 
producer, classic in every aspect and 
definitive of what a Chianti can and 
should be. 

If you haven't done so - and it may 
not be too late - phone in your reserva
tions for at least one or more of the 
Texas Hill Country Wine and Food Festi
val educational (and fun!) gastronomic 
and bibulous events next weekend. The 
annual wine and food fair at Fall Creek 
Vineyards on April 4 is the most fantas
tic affair of the year and getting ihere is 
half the pleasure. Don't miss the beauti
ful drive through the Hill Country (blue
bonnets are promised) then the fabulous 
food tables and the great wines when you 
get there. Call 329-0770 - right now! 

Nationally prominent wine and food 
writer Karen McNeil is bringing her New 
York sell-out wine seminar series to 
Austin. Titled "Mastering Wine," the six 
sessions beginning April 7 will address 
the common problem: "Do You Know 
What You Like But Don't Know Why?" 
Six intensive meetings will concentrate 
on sensory analysis and the varietal iden
tification of wines. For information, call 
Tammy Rodgers at 477-4447. 
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I Dining 
dinner) that includes a wide array 
of typical Chinese restaurant dish
es, ranging from crab rangoon and 
barbecue chicken wings to twice
cooked pork and kung pao chick
en. Menu prices range from a 
$9.95 lobster dish to about $6 for 
most other selections. Along with 
attractive prices, an extremely cas
ual atmosphere - complete with 
radio music and commercials 
piped throughout the dining room 
- makes Pon Lai a popular 
choice for family dining. (March 20, 
1993) 

sortmen~~sandw~he~s~ads ~~~~~~~~~~~~~~~~~~~~~~~~~~, 

The following are restaurants 
featuring different kinds of cuisine 
that Austin American-Statesman 
reviewers have visited. The date of 
the review is in parentheses. 

Ponlai Restaurant, 13945 Re
search Blvd., North Fork Plaza, 
250-1871 (food**' service *1/2 
stars, atmosphere * *) This pop
ular Chinese eatery attracts a 
good crowd from the nearby Ce
dar Park neighborhoods as well as 
some very loyal fans who travel 
out U.S. 183 to sample the moder
ately priced lunch and dinners. Es
pecially popular is the 23-item 
buffet ($4.95 at lunch, $5.95 at 

Jason's Deli, 3300 Bee Cave 
Road, 328-0604 (food * * *, at
mosphere * * 1/2, service * * 1/2 ). 
Okay, so Jason's may not fit your 
image of the perfect deli. Too new,· 
too bright, too airy, you say. But it 
does boast one of the largest as-

and soups available in Austin. 
Here you can eat as much - or as 
little - as you want with a mini
mum of fuss and cost. Whether 
you're in the market for a quick, 
satisfying lunch, a late night nosh 
or soothing the hunger pangs of a 
ravenous but finicky carload of 
kids, Jason's fits the bill. (March 
13, 1993) 

Don Limon's Restaurant, Bak
ery and Bar, 1121 E. Seventh St., 
472-9444 (food **1h, service * * *, atmosphere * ** ). Don 
Limon's, a new and already quite 

Pia's is a delicious treat 
for the. typical night owl 

busy restaurant with customers 
from all parts of town, offers an 
extensive menu of typical Tex-Mex 
fare, including several kinds of en
chiladas, home-made tamales, 
soups, cabrito and breakfast spe
cialties. In our meals at Don Li
mon's, the quality of the food was 
uneven, with a few excellent dishes 
and others that were a real disap
pointment. Otherwise, Don Limon's 
is a fun place to drink margaritas 
and eat chips and hot sauce with From page 11 

were almost through when 
Bihms returned, sporting her 
ever-present grin and toting a 
tray laden with entrees and a 
seemingly endless array of veg
etables. On her recommendation, 
we opted for the fried pork chops 
($2.95) and fried chicken ($2.95). 
To that we added several soul 
food vegetables, any two of which 
cost $2.99. 

I can't remember the last 
time I had fried .pork chops, but I 
would have if they were as good 
as those dished up at Pia's. The 
two center-cut chops were dipped 
in a pepper-spiked batter, which 
when fried turned into a golden, 
crisp, crunchy and grease-free 
crust. The chops themselves were 
moist and juicy and downright 
delicious. Accompanying collard 
greens and black-eyed peas were 
right on the money. 

Fried chicken was another 
winner - two boneless breast 

pieces and a wing - dipped in 
the same peppery batter and 
fried to greaseless, golden perfec
tion. If you like thick, dense 
mashed potatoes (and I do), you'll 
love the spuds at Pia's, especially 
if you get them topped with a 
ladle of gravy full of meat drip
pings and onions. Cabbage usual
ly doesn't rank high on my veg
etable hit parade, but Pia's ver
sion may nudge it up a slot or 
two. Long, slow simmering with 
salt pork gave the cabbage a 
silken texture and exchanged the 
bitterness for a rich, mellow fla
vor. 

No doubt night owls appreci
ate Pia's late hours -there can't 
be that many places in Austin 
where you can dance and eat 'til 
dawn. And there probably aren't 
too many places in town with as 
friendly and personable a staff as 
Pia's. Add that to the solid, hon
est food and low prices and Pia's 
is a true find. 

friends. (March 6, 1993.) 
Olive's Gourmet Pizza, 1112 W. 

6th St., 320-8400, (food ** 1h, 
service * *, atmosphere * * * ). 
Pizzas that feature everything from 
eggplant to smoked salmon take 
this menu down a far more exotic 
road than your more traditional 
pizza restaurant. Labeled "gour
met," Olive's pizzas demand an 
open mind and an adventurous set 
of taste buds from diners who visit 
the old West Austin house in the 
heart of trendy West Sixth Street. 
If pizza is not appealing, visitors 
can choose from a number of pas
tas and appetizers that reflect 01-
ive' s alleg~ance to culinary 
innovation and quality ingredients. 
Fresh, simple salads and a satisfy
ing wine and beer list round out a 
menu that probably plays best to 
an older crowd, although' the cray
ons and butcher paper at every ta
ble may satisfy the younger diners 
in your party. (Feb. 27, 1993) 

PASTA POWER 
2 FOR 1 LUNCH OR DINNER SPECIAL 

Buy one entree and receive entree of equal or lesser value FREE. 
E . 4 3 93 0 tabl N t lid 'th th fli I I I 

SOUTH (Closed Sundays} NORTHWEST (Closed Mondays} 
Live Oak at Congress 12233 RR 620 North 

(2200 Blk. of S. Congress) (1 mile west of Hwy. 183) 
447.4100 ' 331·6400 

Mon. thru Fri.1 am-If am 
~at. and Sun.1ant-Noons499 

(HAFT)• 
We proudly serve 

Kroft Products. 

A new Inside Line feature can 
help guide you through restau
rants in the Austin area. Draw
ing from past reviews in the 
American-Statesman, the res
taurants line provides a sam
pling of various fares. New 
reviews will be added as they 
become available. To hear the 
selections, call Inside Line's 

Mars Restaurant and Bar, 1610 
San Antonio St., 472-3901 (food 
* * *1/2, service * * * 1h, atmo
sphere **1/2) Near the Capitol 
complex in a cramped house, Mars 
has an eclectic, inventive menu 
touched by spices and dishes from 
Asia, North Africa and Europe that 
includes tandoori meats and 
breads, Thai red curry, and Chi
nese and Greek-style noodles. Ori
ental baby back ribs with garlic 
potatoes should suit meat and ta
ters types, and seafood dishes like 
rice paper-wrapped mahi-mahi and 
grilled salmon in wasabi sauce are 
highly recommended. The appetiz
er sampler is an interesting trip 
·through world cuisines. Some 
dishes are very spicy so diners 
with sensitive palates should quiz 
wait staff before ordering. Mars, 
which has a hot red interior decor, 
is also open for lunch. (Feb. 20, 
1993) 

Pappasito's Cantina, 6513 N. In
terstate 35, 459-970 (food***' 
service * * *, atmosphere 
***>·Don't expect any 59-79-
99-cent jingles in this cavernous, 
pricey Tex-Mex eatery. But don't 
let the prices-($6. 75 and up for 
taco plates and $16.75 and up for 
fajitas) scare you off. The food
/price quotient is way beyond fair 

main number, 416-5700, and 
then punch in FOOD (3663). 
You then can choose reviews by 
type of cuisine. 

with single fajita dinners offering a 
pound of meat that translates into 
a meal for an entire family. A fan
cy, high-tech .tortilla machine 
churns out fresh, warm tortillas 
that put grocery store - and 
many other restaurant - tortillas 
to shame. Appetizers are tasty and 
generous. (Feb. 13, 1993) 

Jeffrey's, 1204 West Lynn St., 
477-5584 (food ***1/2, service 
***,atmosphere***>· Jef- • 
frey's is one of Austin's traditional 
Continental restaurants for roman
tic dining, celebrating a new busi
ness or successful business deal, 
or just treating yourself to excep
tional cuisine. Chef David Garrido 
offers a new menu every day that 
includes six or seven appetizers 
and an equal number of desserts, 
and seven to 10 entrees that usu
ally include a Gulf fish, salmon, 
veal, lamb and beef. Appetizer 
prices recently ranged from $4.75 
to $7.26; and beef. Appetizer 
prices on a day last week ranged 
from $4.75 to $7.25; entrees were 
$17.50 to $23.50, and desserts 
$4.50. A changing art show graces 
the walls and there's a spacious 
bar for noshing on appetizers. Be 
sure to call ahead for reservations. 
(Feb. 6, 1993) 

Specializing in authentic 
German Cuisine 
Veal, Steaks, Chicken & Seafood 

in a Romantic atmosphere 
Live Accordion Music Fri. & Sat. 

Major Credit Card.> - Reservations accepted parties of 8 or mo~. 
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I 
Still dreaming, 
California style 
L.A.'s Lewitzky and Austin's Sharir troupes 
jointly celebrate modern dance milestones 

By Sondra Lomax 
Special to the American-Statesman 

I 
t took a California girl to snub her 
nose at New York and establish a 
world-class modern dance compa
ny on the West Coast. 

Modern dance giant Bella 
Lewitzky proved the skeptics wrong when 
they predicted she could not succeed in 
the modern dance world outside of New 
York City. By remaining true to her West 
Coast roots, she has enjoyed a rich career 
that has spanned five decades as she con
tinues to choreograph, teach and direct 
her company in her native Los Angeles. 

The Lewitzky Dance Company cele
brates its 25th anniversary this year and 
remains one of the leading modern dance 
troupes in the United States. The 
Lewitzky troupe performs here Thursday 
and Friday, sharing the program with 
Austin's own Sharir Dance Company, 
now in its 10th season, in a joint-anniver
sary gala highlighting repertoire from 
both companies. 

The Sharir troupe is dedicated to pre
senting the best of new dance and music 
to Texas and has sponsored and/or 
shared concerts with some of the nation's 
top modern companies. For the anniver
sary gala, artistic director Y acov Sharir 
especially invited the Lewitzky troupe to 
share the festivities. 

"Bella Lewitzky is such a giant dance 
educator, artist and major contributor to 
the field," Sharir said. "I extended the in
vitation to perform with us because we 
were both celebrating major anniversa
ries, and she was gracious · enough to 
accept." 

Versatili_ty is a key to Lewitzky's suc
cess, reflecting her basic philosophy that 
art is an on-going process and that the 
only constant is change. 

"Modern dance remains iconoclastic 
and is still evolving, as well it should be," 
Lewitzky said. "Modern dance represents 
as many viewpoints as there are choreog
raphers, which is part of its appeal." 

Lewitzky's own choreography extends 
beyond dance to encompass drama, rela
tionships and rituals, all framed within an 
abstract context. The repertoire ranges 
from conventional to experimental, set to 
scores which vary from classical to 
electronic. 

"I never do narrative works. I do not 
story-tell or character build. I do create 
dances about the conditions of people, 
but my works are highly abstracted. 
There are some wonderful narrative 
works that others have created, but it's 
not my method," she explained. 

Lewitzky's intellect and style have 
earned her an international reputation 
as a trailblazer in modern dance. She 
has received numerous awards and hon
ors not only for her choreography, but 

If you go ••• 
Lewitzky Dance Company
/Sharir Dance Company 
When: 8 p.m. Thursday and Friday 
Where: Bass Concert Hall 
Tickets: $8, $12, $16.50 
Information: 471-1444 

for her work as master teacher, lecturer 
and educator. 

Among her awards are the John Si
mon Guggenheim Memorial Foundation 
Fellowship, the annual Dance Magazine 
Award, and several commissions from 
the National Endowment for the Arts. 
She has the distinction of being the 
only non-New York City-based modern 
choreographer in the nation to receive 
three major grants for an artistic direc
tor's discretionary fund from the An
drew W. Mellon Foundation. 

Working outside of New York hasn't 
hampered her success, but Lewitzky ad
mits there are some disadvantages. 

"In some ways it has been more diffi
cult working on the West Coast since 
New York is the center for dance with 
so many companies, critics, facilities 
and funding sources. But for me, I 
chose to be on the West Coast. I found 
my expressive roots in the West, and I 
have gained a lot by remaining in Cali
fornia. For me, it was the right choice," 
Lewitzky said. 

Lewitzky's troupe will perform differ
ent works each evening including Epi
sode # 1 (Recuerdo) and Spaces Between on 
Thursday and Walking!Fcilling and Nos 
Duraturi on Friday. 

The Sharir Dance Company also 
holds its own outside of New York and 
is gaining a reputation as one of the 
fasting-rising professional modern 
dance companies in the country, thanks 
to the innovative choreography of 
Sharir and associate director /resident 
choreographer Jose Luis Bustamante. 

Both men will present new versions 
of previous works for the upoming pro
gram. Sharir's Margo's World, presented 
last November as a work-in-progress 
will be seen in its final form, along with 
a revamped version of Bustamante's 
Lung which was premiered in March 
1992. 

Bustamante says he welcomed the 
chance to fine-tune Lung, which re
mains in its basic form except for 
changes to accommodate new company 
dancers. The work still focuses on the 
dancers' interactions with rocking plat
forms, designed by John Christensen, 
and how the dancers must adjust their 
movements both on and off the moving 
props. 

"I always wanted to go back to Lung 
and further explore - and clarify -

The Lewitzky Dance Company will perform with Austin's own Sharir Dance Company. 

The Lewitzky Dance Company, formed by 
Bella Lewitzky 25 years ago, will perform in 
Austin Thursday and Friday. 

the relationship between the dancers 
and the platforms," explained Busta
mante. "I am curious about the way the 
dancers handle the constant changes of 
equilibrium as they balance on the plat
forms and the visual effects of such 
changes." 

Sharir's Margo's World differs dramat
ically from the work-in-progress un
veiled in November. Sharir still uses 
Russell Pinkston's score and Margo 
Sawyer's sculpture, but says he has 

Austin's Sharir Dance Company, led by ar
tistic director Yacov Sharir, is celebrating a 
decade of modern dance. 

completely changed the second half of 
the abstract dance. 

Sharir says the upcoming production 
is the culmination of 10 years of growth 
and success for the company. 

"I feel very fortunate indeed to have 
both the support of this community and 
the talented dancers who have helped 
shape our repertoire and growth," 
Sharir said. "The past decade has been 
incredible, on several levels, and I'm 
looking forward to the future." 
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-Underfoot steps in 
for local dancers 
Dance company offers creative outlet 

People love to debate whether 
dancers (or choreographers) are 
created or born with their special 
talents. Whatever the case, the 
evolution of a dancer usually be
gins in childhood. Your parents 
dutifully take you to dance class
es, spend thousands of dollars on 
lessons, shoes and recital fees, 
and wait patiently for hundreds 
of hours when classes or rehears
als run late. 

When the adolescent years ar
rive - and if you are talented -
the training intensifies, as does 
the pressure to perform. If you 
are really talented, your parents 
may ship you off to special 
boarding schools and/or summer 
camps for advanced studies with 
well-known teachers and profes
sionals. 

After high school comes the big 
decision: try to land a job with a 
company or go to college? Most 
teen-age dancers (under varying 
degrees of parental pressure) opt 
for college where they can contin
ue their dance training while si
multaneously preparing for an 
alternate career (known as "life 
after dance"). 

The college route works well. 
Your parents are happy because 
you're continuing your education 
and not living in some dancers' 
ghetto in New York City. You're 
happy for a number of reasons: 
1) You have another four years to 
hone your technique. 2) You're 
earning a college degree, and 3) 

1Y our parents are still paying the 
bills (if you're lucky). 

But what happens after col
lege? What happens if you gradu
ate, want to dance, but can't 
afford. to move to New York and/ 
or fly around the country to audi
tion for professional companies? 

It is a dilemma faced by hun
dreds of college graduates each 
year. Jobs are scarce. Mobility is 
crucial, but mobility requires 
money. How do you keep dancing 
while you work and save money 
to make the next career move 
into the professional world? 
~ Well, here in Austin, you could 

join Underfoot. 
Underfoot is a new dance com

pany founded by two University 
of Texas graduates who wanted 
to create a performing outlet for 
recent dance graduates caught in 
the transition between college 
and a professional career. 

Cathy Tubb and Cheryl Boyd 
both received B.F.A. degrees in 

1 dance from UT's Department of 
Theatre and Dance last year. 
They had worked together in 
UT's student company, Dance 
Repertory Theatre during college, 
choreographing and performing 
both on- and off-campus in 
mainstage and informal produc
tions. 

Both wanted to continue danc
ing and choreographing in Austin 
while they sorted out personal fi
nances and career goals. Their 
biggest problem was how and 
where to do it. 

Dance 

Sondra Lomax 

"For the first six months after 
graduation, I kept wondering 
what I was going to do," Tubb 
said. "I knew there were several 
recent UT grads in town, and 
kept thinking somehow we could 
band together and present our 
own works." 

After brainstorming with Boyd, 
the two women decided to go out 
on their own. They turned to lo
cal professional dancers, directors 
and choreographers for advice, 
then invited other recent UT 
dance graduates to participate in 
their project. 

"This is all possible because 
Austin has a reputation for being 
hospitable to emerging artists 
and really does offer many oppor
tunities," Tubb said. "The hard
est part of this whole venture was 
just deciding what we really 
wanted to do. The fund-raising, 
grant writing and organizing is, 
of course, time-consuming, but 
we are making things happen and 
gaining a lot of valuable 
experience." 

Boyd and Tubb are reaching 
deep into their own pockets to fi
nance their fledgling company, 
but they consider the expenses a 
sound investment. They hope to 
recoup some funds through ticket 
sales for this weekend's 
production. 

Underfoot made its debut last 
night at Synergy Studio and con
tinues with a second show to
night at 8. Joining Boyd and 
Tubb on the program are eight 
choreographers and more than 20 
dancers who are showing a vari
ety of works ranging from jazz to 
post-modern and performance 
art. 

Only two of the eight choreog
raphers, Stephanie Beauchamps 
and guest artist Christopher 
Boyd, have previously presented 
works in Austin. The remainder, 
Nichola Moravec, Natalie Agee, 
Rashana Perks, Gina Jacobs, 

Thi.s section is recyclable @ 

Staff photo by Tom Lankes 
Cathy Tubb, front, and Cheryl Boyd founded Underfoot, a company for performers wanting to continue training. 

Bryan Green and Megan Lyle, 
are making their choreographic 
debut outside of UT. 

Tickets for tonight's perfor
mance are $4. For information, 
call 323-0657. 

• 
Looking ahead: April in Austin 

brings its usual flurry of dance 
productions ranging from next 
week's Lewitzky Dance Compa
ny /Sharir Dance Company joint 
program to the Austin Festival of 
Dance (April 9-10) and Tapestry 
Dance Company (April 30-May 
1). Keep your eye on local listings 
and watch for upcoming articles 
for more details. 

For a change of venue, you 
might consider driving to San 
Marcos for ARTWORKS, the 
monthlong fine arts festival 
(April 1-30) offered by the School 

of Fine Arts and Communication 
at Southwest Texas State Uni
versity. Dance events include the 
Orchesis Dance Concert (SWT's 
student and faculty dance group) 
April 2-3 at 7:30 p.m. and Ballet 

BRIDGET 
m GOVERNMENT GAVE HER A CHOICE. 

DEATH. OR llFE AS AN ASSASSIN. 
NOW, THERE'S NO TURNING BACK. 

WARlfR BROS. msms 

Austin, April 10 at 8 p.m. Both 
groups perform at Evans 
Auditorium. 

For information about ART
WORKS programs, call (512) 
245-2180. 
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I HAPPENINGS I 

Can't duck this one 
The Great Austin Duck Race on 
Sunday at Auditorium Shores 
on Town Lake will benefit the 
Children's Hospital of Austin at 
Brackenridge / 5 

!PINING I 

Not just fish 
Seafood Land, which describes 
itself as an Italian seafood 
restaurant, offers a broad 
selection of well-prepared fish, 
chicken, beef and pasta /11 

I DANCE I 
Classical light show 
When the Austin Symphony 
plays Alexander Scriabin's 
'Poem of Ecstasy' next weekend, 
it will be joined by a display of 
lights programmed and 
performed by Austin lighting 
designer Rob Bowen I 1 5 
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Canray Fontenot, left, and Austin Klezmorim will be among the musicians gathering at La Zona Rosa tonight and Sunday. 

TODAY 
Lords of the accordion 

A virtual primer on the cross-cultural ac
cordion musical traditions of Texas is 
slated for tonight and Sunday at La Zona 
Rosa, where maestros of the keyed and 
bellowed instrument perform as part of 
the Accordion Kings celebration. The 
Cormier Family Band, Creole fiddler Can
ray Fontenot with D' Jal ma Garnier and 
accordionist Ed Poullard, and Steve Jor
don y su Rio Jordon perform tonight. And 
Sunday afternoon, see Ponty Bone and 
the Squeezetones and the Austin Klez
morim with Mike Maddux on the piano 
accordion. When: 8 tonight, 3 p.m. Sun
day. Where: La Zona Rosa. Admission: $8 
today, $4 Sunday. $10 pass for both per
formances. Information: 320-0022. 

Larry King's Shadows 

Larry L. King's latest offering gives us 
such characters as Cowboy Bennet, a 
crusty old cowpoke with a zest for life; 
Flora, who clings desperately to her 
purse and keepsakes in an effort to hold 
on to her identity; and Claude, who thinks 
he's being stalked for having fought in 
the battle of the Alamo (some 145 years 
ago.) The Golden Shadows Old West Mu
seum takes place in a Leon, Texas, sen
ior citizens home during the Christmas 
season of 1981. When: 8 tonight; perfor
mances continue through May 2. Where: 
Live Oak Theatre. Admission: $12 and 
$14. Information: 472-5143. 

Tribute to Women 

Women's Pathways, a tribute to Interna
tional Women's Month, concludes tonight 
with a line-up that features author Paula 
Gunn Allen, dancers and performance 
artists Sally Jacques and Andrea Beck
ham, and Patricia Salas and Helga Gar
cf a-Garza collaborating on · a piece that 
uses Nahuatl poetry. When: 7 tonight. 
Where: Capitol City Playhouse. Admis
sion: $5. Information: 472-5227 or 472-
7532. 

The Divine Miss S 

Austin's Eirene Varley reveals both the 
public and private sides of the French ac
tress Sarah Bernhardt in her one-woman 
show The Divine Sarah. When: 7:30 to
night; performances continue through 

April 30. Where: Chicago- House, 607 
Trinity St. Admission: $8-$10. Informa
tion: 473-2542. 

Easter celebrations 

Easter Sunday arrives April t1, and nu
merous events this weekend help you get 
into the Easter spirit. The musical/drama 
Jesus the Miracle tells the story of Jesus' 
death and resurrection at the World of 
Pentecost, 1504 E. 51st St., tonight, Sun
day and Thursday through April 11. Call 
458-6301. There's an Easter egg hunt 
from 10 a.m. to noon today at Huston-Til
lotson College. Call 465-8072. Merchants 
at Galleria Oaks Shopping Center, 13376 
Research Blvd., are sponsoring an Easter 
egg hunt from noon to 3 p.m. today. Call 
335-1161. 

Month-ful of art 

Artworks is an original showcase of talent 
from four disciplines of the arts: music, 
theater, dance and the visual arts. A fes
tival of events kicks off this weekend at 
Southwest Texas State University in San 
Marcos with performances of Cabaret 
and the Orchesis Dance Concert, the 
Creative Summit Conference and the 
Creative Summit Art Exhibition at the 
University Art Gallery. There's also an 
auction of summit exhibition pieces Sun
day. When: Today through April 30. 
Where: various locations on the South
west Texas State University campus in 
San Marcos. Admission: varies. Informa
tion: (512) 245-2030. 

Soul of children 

Penelope Hasekoester's An Inland Soul is 
a UT department of theatre and Dance 
Theatre for Youth production. The play 
details a futuristic world where children 
are genetically engineered, providing the 
setting for an examination of doing what 
is right. When: 2 p.m. today and Sunday. 
Where: B. Iden Payne Theatre. Admis
sion: $5. Information: 471-1444. 

The Tempest revived 

The Tempest, Shakespeare's classic tale 
of intrigue, sorcery and revenge, is per
formed by Austin's Deus Ex Machina the
ater group. This version of the classic is 
directed by Barbara George-Reiss. When: 
8 tonight, 6 p.m. Sunday. (through April 
24.) Where: Hyde Park Theatre. Admis
sion: $10, $8 students, seniors and ACOT 
members. Information: 452-6688. 

Disc-catching dogs 

All sorts of catapulting canines, leaping 
labradors, springing spaniels and pounc
ing poodles will compete to see which ca
nine is the very best flying disc catcher of 
them all today in Zilker Park. So, if your 
pet dog has just a little too much energy, 
you might consider taking it down to the 
Zilker Park Polo Tables (the picnic area in 

· the west part of the park, near the moon
light tower and next to the disc golf area) 
for the 1993 Friskies Canine Frisbee disc 
championships. When: 1 p.m. today. 
Where: Zilker Park Polo Tables. Admis
sion: free. Information: 990-3411. 

Seventy six trombones 

The 340-member Longhorn Band moves 
off the football field, where it is normally 
seen, and into the Erwin Center for a per
formance featuring its concert bands, 
jazz ensembles and special sections. A 
slide show and lighting effects will en
hance the bands' performances. When: 
7:30 tonight. Where: Erwin Center. Ad
mission: $5 ($3 students, military person
nel, seniors and children 12 and under.) 
Information: 477-6060 

SUNDAY 
Spam-tacular 

Spamarama 1993, out behind the Cedar 
Door, features Spamalympics, a cookoff 
and the "Spam Jam" with entertainment 
by the two Austin acts perhaps best suit
ed to perform at an event of such ... 
stature - the Uranium Savages and the 
Geezinslaw Brothers. When: Noon to 
dark Sunday. Where: Behind the Cedar 
Door, 910 W. First St. Admis~ion: $8; free 
for children under 12. Information: 280-
7961. 

RIF spell-down 

Come watch the top spellers from busi
nesses and corporations throughout town 
and other linguistically oriented individ
uals compete in a grueling spell-or-be
spelled competition at the Second Annual 
RIF Benefit Spelling Bee. Hosted by Mar
cia Ball, the event also features a silent 
auction. When: 2-5 p.m. Sunday. Where: 
Metropolitan Club at One American Cen
ter, 600 Congress Ave. Admission: $10. 
Information: 458-5162. 
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I . . . . Fine Arts 1-

Celebration 
of arts, life 
Texas' top dance companies 
hold benefit fest iv al for Al OS 
By Sondra Lomax 
Special to the American-Statesman 

I 
t's a Texas dance festival celebrat
ing solidarity, art and life. 

Two years ago, Sharir Dance 
Company member Charles Santos 
dreamed of producing a statewide 

dance gala to raise money for AIDS 
charities. Next weekend Santos' dream 
comes true, as eight of Texas' leading 
dance companies join together in Austin 
in a gala performance benefitting the 
AIDS Services of Austin. 

Ballet Austin, Dance Repertory 
Theatre, Fort Worth Ballet, Houston . 
Ballet, Roy Lozano's Ballet Folklorico 
de Texas, Heywood "Woody" McGriff, 
Sharir Dance Company and Tapestry 
Dance Company all perform at the his
toric Paramount Theatre Friday and 
April 10 for the second annual Austin 
Festival of Dance. 

The festival is the first Austin
based collective dance event highlight
ing Texas companies, and the first time 
these troupes have shared a program. 
Last year's initial Austin Festival of 
Dance highlighted local companies and 
raised more than $40,000 for ASA. For 
the 1993 gathering, producer Santos 
has invited companies from Fort Worth, 
Houston and Austin, expanded the per
formances from one to two evenings and 
included auxiliary events such as recep
tions for sponsors and free master class
es for the local community. And he has 
raised his fund-raising goals. 

"Of course we hope to surpass last 
year's goal," he said, "but the measure 
of success is not financial, it's the unity 
that the festival brings to the hearts of 
those involved. Last year we gave the 
audience a sampling of the diversity of 
Austin dance. This year, we're present
ing the best of Texas dance in an event 
that appeals to all facets of the commu
nity, bringing people together to cele
brate life, living and the arts.'' 

According to Santos, the festival 
offers an opportunity to align the 
statewide dance community while rais
ing money and awareness for AIDS. 

"A lot of people still aren't comfort
able supporting AIDS," Santos said. "I 
wanted to produce a non-threatening 
event, an extraordinary dance perfor
mance, which people could enjoy while 
contributing to a worthy cause. The 
focus is on dance, so we can hopefully 
get past gay/straight issues, politics and 
morality and bring AIDS awareness 
back to the human level." 

The Austin Festival of Dance will 
present a wide spectrum of dance 
including modern, ballet, tap and folk-

If you go ••• 
Austin Festival of Dance 
When: 8 p.m. Friday and April 10 
Where: Paramount Theatre 
Tickets: $10-$50 
Information: 472-4184 

lorico. It marks the first joint appear
ance of Texas' three professional ballet 
companies-Ballet Austin, Fort Worth 
Ballet and Houston Ballet - and cele
brates the quality and diversity of Texas 
dancers and choreographers. 

''All of the performers are donating 
their time and talents," Santos said. 
"Ballet Austin has been especially gen
erous, making major concessions to be 
involved in the show even though the 
company is performing out of town that 
weekend.'' 

The program will include the Hous
ton Ballet dancing Ben Stevenson's End 
of Time, Heywood ''Woody'' McGriffin 
Jennifer Muller's Regards, Fort Worth 
Ballet in Paul Mejia's Webern Pieces, 
Ballet Austin in William Soleau's Isle, 
Dance Repertory Theatre in McGriff s 
Dig, Sharir Dance Company in Yacov 
Sharir's The Egg, Roy Lozano's Ballet 
Folklorico de Texas in Lozano's Jalisco 
and Tapestry Dance Company in Acia 
Gray and Deirdre Strand's Listening for 
Esperanto, a premiere work created 
especially for the festival. 

Santos began his first festival pro
ject in 1992 with no producing or fund
raising experience. ''I just asked the 
right people a lot of questions, and 
doors began opening,'' he admitted. 
After the overwhelming success of the 
first event, he immediately began orga
nizing a second festival. 

Santos retired from the Sharir 
Dance Company in 1992, after seven 
years with the group, and continues to 
work full-time as a system administra
tor in the Texas General Land Office. 
Most of his free time during the past 
year has been devoted to festival plan
ning. 

"One of the big differences between 
the 1992 and 1993 festivals is that this 
year people have been calling me and 
offering their help. From early on, sev
eral companies and individuals have 
stepped forward as major donors," he 
said. 

Gov. Ann Richards has endorsed the 
event, and State Comptroller John 
Sharp and his wife, Charlotte, serve as 
festival co-chairs. 

-

Tapestry Dance Company will be among the companies performing at the Paramount The
atre Friday and April 1 O for the second Austin Festival of Dance. 

The second annual Austin Festival of Dance 
is being organized by Sharir Dance Compa
ny member Charles Santos. 

Santos has founded a 12-member 
volunteer festival committee, solicited 
major support from state government 
officials and corporate donors, but still 
handles most of the planning, paper 
work and publicity from his home. 

His fund-raising dream grew from 
his desire "to break down prejudicial 
barriers against AIDS victims." As an 
in-home care volunteer for AIDS 
patients, Santos says he has seen too 
many deaths and learned how the ter
minally ill are compromised by loss of 
personal dignity and privacy. 

"All of us in the arts have known 
someone dying of AIDS. One way of 
fighting back is to create events like the 
festival which appeal to everyone while 
simultaneously offering informal educa
tion that AIDS is a community issue, 
not one limited isolated segment of soci
ety," he said. 

This year's festival incorporates 
more than performances. The afternoon 
of April 10, the festival is hosting free 
master classes and a dance lecture 

The festival's program includes Ballet 
Austin - featuring Eugene Alvarez and 
Mariane Beausejour - in Isle. 

demonstration in the University of 
Texas Anna Hiss Gym (26th and Speed
way). The schedule includes: 

9:30-11 a.m. -Advanced Ballet 
with Lambros Lambrou (Rm. 134) 

11-12:30 - Intermediate/Advanced 
Modern with Yacov Sharir and Hey
wood McGriff (Rm. 134) 

11-12:30-Tap with Acia Gray 
(Rm. 132) 

1:30-3 p.m. - Lecture-demonstra
tion with the performing companies 
(Rm. 134). 

"As organizations, we're constantly 
asking the community to give us finan
cial support for AIDS - we need to 
start creating events to give something 
back to the community," Santos 
explained. 

· Planning is already under way for a 
dance gala in Houston next year to ben
efit the AIDS Foundation of Houston. 
Santos hopes the festival will expand to 
other Texas cities as well, becoming an -
annual fund-raising event for AIDS ser
vices organizations around the state. 
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Sharing of 'Sangre y .Lagrimas' 
rtists Casas, 

s'ennett exhibit 
at Niendorff 

I was at an arts conference a 
few months ago. You know the 
kind, lots of scarves and egos 
sailing about the room. "The 
su-"tcs," a mix of arts presenters, 
administrators or scholars, were 
passing out business cards; talk
ing theory or buying each other 
drinks at the bar. 

I'd schmoozed as much as I 
could when in walks one of the 
dearest men I know. He extended 
his hand and kissed me warmly 
on the cheek. We promised to try 
and catch up with one another 
sometime during the ·conference. 
When he walked away, I noticed 
how several people - even the 
artists - tried not to stare. My 
frh.~nd had a large black Bible 
tucked under one arm, and a gold 
cocktail purse was slung over the 
shoulder of his altar boy outfit. 
Completing the look were heavy 
black combat boots and a surgical 
mask hanging from his neck. The 
broad white cotton of the mask, 
with a large crimson kiss mark in 

. the center, laid flat against his 
chest. He said hello to a couple of 
other people as he walked away, 
then into the women's restroom. 
A good Catholic boy gone b.ad? 
No, it's just David Casas. 

Eclectic, idealistic and definite
ly out there, Casas has been liv
i1i'Jfand working in San Antonio, 
burning his brand on the cultural 
landscape with a compelling mix 
of sculpture, painting, found ob
jects, music, poetry and social 
commentary. It would be easy to 
dismiss Casas as a crude gimmick 
maker, but they flare up then die 
out. Not Casas. His work is too 
compelling, thoughtful, erotic and 
emotional. 

- San Antonians have been 
watching this iconoclastic-young- -
artist develop his work at venues 
from the Esperanza Peace and 
Justice Center to the Jump Start 
Tneater, an alternative perfor
mance space. Austinites have an 
opportunity to see Casas' visual 
art in person at the Niendorff 
Gallery, 1017 E. Sixth St., where 
he shares the space with Austin 
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. David Casas, left, and Geoffrey Bennett share space at Niendorff Gallery, in 
'Sangrey Lagrimas (blood and tears): A Tu/Two/Too Hue(man) Ritual.' 

Community 
arts 
Belinda Acosta 

artist. Geoffrey Bennett in "San
gre y Lagrimas (blood & tears): A 
Tu/Two/Too Hue(man) Ritual." 

If Casas is the picture of flam
boyance, Bennett is JUSt the op
posite. Quiet, polite with a boyish 
sort of charm, Bennett's outward 
appearance is just as different 
from Casas' as his art. Bennett's 
work occupies the second half of 
the gallery and offers a provoca
tive contrast to Casas' explosively 
colorful imagery. Bennett, too, is 
influenced by years of attending 
Catholic school, but it is repre
sented in somber tones and hid
den images. The most striking 
difference between Casas and 
Bennett is evident in their pieces, 
Christo and 3 Days Black Christ. 
Casas' Christo is an active, repre
sentational blend of bone and 
wire depicting the crucifixion of 
Christ. Bennett's piece is a long, 

darkly quiet strip of canvas cov
ered in tar-black oil paint with a 
wooden figure of the crucified · 
Christ, also painted black, at
tached near the bottom. 

The full pleasure of Bennett's 
larger canvases is hindered a bit 
by the small galleries where they 
are displayed. His Incubation of 
Morrw appears static until the 
viewer moves away to observe it 
at__a distance, then the subtle im 
age of a body wrapped in the fe
tal position is revealed like a 
reflection in a pool of water. Un
fortunately, there's not much 
space to pull back to fully appre
ciate the piece. Otherwise, the se
lection and placement of the 
pieces work well in the non-tradi- · 
tional space, a converted house. 

Talk is under way for Casas 
and Bennett to collaborate on a 
large altar, bringing together each 
artist's vision of Catholicism and 
the world around them. Casas 
also is collaborating with Mexic
Arte to produce and perform 
soon. 

"Sangre y Lagrimas" continues 

LAUGH.CRY 
HOLD ON TIGHT. 

"IBIS IS A MOVIE YOU WON'T 
BE ABLE 1D FORGET." 
-Jeanne Wolf, JEANNE WOLF'S HOLLYWOOD 
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just one week, through April 10. 
Niendorff Gallery hours are 
Tuesday through Friday from 
5:30 p.m. to 10 p.m. Saturday 
and Sunday hours are 1 to 5 p.m. 
Viewing times outside regular 
gallery hours may be arranged by 
calling the gallery, 4 7 4-6056 . 

• 
An accomplished visual and 

video artist and photographer, 

Regina Vater has returned to 
Austin after teaching in Brazil 
for more than a year. She will of
fer a two-day video workshop, 
"Image-making," at ACTV stu
dios, 1143 Northwestern Ave., on 
April 16 from 6 to 9 p.m. and 
April 17 from 1 to 4 p.m. The fee 
is $15. Producers and artists are 
invited to participate. To register 
call 478-8600. 
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:...: ... ; ;.·,.r Four :h part of' BalleL 
: .< . -. :1J '. ~··-'.l::.u1l !!r1:de. 

\ .'~ :: . l n1: kc:.; Fur Ji'ou r uniq uc 
i:- :lCI\ _j~1:;~ ; ,:t four nwn dance in 
: :::-;~: · i>nl::i ;1nd ""'ork buols, bul 
~.11 • . ~ J:,· L~llkL i:> i ~1~p ircd by one 
,.r L'.:,: :,~ ·~:.~ I~0m:-int.ic dnssics, 
l ,as cl:"<~uutn?, \Vhich also is on 
t l:L: prn"r:un. 'I'liis historic ballet 
;',·;,:u:·, >' ;·1,u r v,rom~n dancing in 
J.1 11.•; v:hilc· tut.us nnd poin tc 

"~ l.:,: ,• Lm'~ ciclmi red Jose'::; 
~ .. ·:,;;:, : .. i:y :t11d li:t\'e wanted him 
: :, l'!:oir, ".:r;111b !'or u ~; ," ;.;aid Lnm
Lni ... L:.~.i:;r•>tl, B:1lld AusLin's 
artistic di(cCU1r. "At. Erst we dis
cL!:-'.:'·vc! ~t :.1:tle vvrsion of Pas clc 
Quat:-1? since that b:tllet was 
~dn;<1dy :~chdl~~21u 1

for Lbe pro
gr;:t: 1, liut \\'8 d1a11 t w<ml a trnv
e!)tv . \:/lid Jo;:;c created is a 
c'c~:er ci1:1l r<:st of' the original." 

To :..:.~c.;,_;·: LJ. nd For Four, one 
:1 u. ~ iir~;\ ur.(;c·rstaml Pas de 
Qi1c:1 r1', ;.:1 abslLH.:t b:illet created 
\.·:-''.1l'c: .. l. ,, ['1 ;; · Qut'c~n Vi cloria in 
j b··l5. :\.;\~·of' Elll'l·!w';-; leading 
:1 .. '.~c !·i:i; ... : 1~~1~ ! H'rui tor.;clher in 
;.n u:: J!'· ·cL:1Y1:t(·d p...:rfor rnance, 
: ... t :J..-:: c~Ju:cl b:!J-e!y r;rnsk their 
L·.:::rnr, .. ·L i ti;l' 1::.~un·:-; and prof es-

Saturday, April 17, 1993 • ; 

siunal jealousies. Ncvcrlhele::;s, 
dPspilc legendary backstage bick
ering octwct•n lhc balleriuns, the 
ballel was n huge succc!:is. Today 
the work is usually per!i rmcd 
with the coyness and manner
isms of the Homant.ic period, us 
well as the compdilive nir. 

"I wns really going for the 
oppo::;ite of whnt I snw in Pas de 
(/li.aLre,1, !3uslamnnte explained. 
"Instead of' c:ompetition, For 
Four emphasizes cooprrnlion. 
And it doesn't look like ballcl. 
ll 's an interesting cuntrasL lo the 
Romnntic work because there are 
few arm movements and it's a 
very simple, slr:.iightf'orward 
d~nce." 

But why work boots? "Why 
not?" he asks. 

Unw=. ual footwear is nothing 
new to Bustamnnle, who has 
dressec.l modern dancers in high
t.op tennis shoes covered by thick 
socks in previous works. Ile has 
experinwntcd for the past three 
years with is!:iucs of how tliffercnt 
shoes and floor surfaces affect 
balance, weight nnd use of the 
fed in dj•rn.:e. Ile has even had 
dancers b:i.bncc on rm.:ki11g- plat
forms as in his work Lung, per
formed recently by the Shnrir 
Dance Conipany. 

Bustamante says Pas de 
Qua/re served as a departure 
point for his ballet, and he is 
grateful to Lambrou for suggest
ing it. 

"Nothing literally relates the 
two pieces, but by seeing them 
both performed, the audience 
gets a sense of differing weight, 
mood and footwork. Pas Jc Qua
tre is light, airy. For Four b more 
earthy. I also make references to 
pointe nn<l to folk dnncillg, since 
dnssicnl ballet :i.ct.ually com1Js 
f'r<im a folk dance backg-:rou 11d," 
Bustamante said. 

Photo l.Jy 8 .:1 Rr>cords 

Bill Piner performs tho title role in Peter & The Wolf. Performances are set for 2 
and 4 p.m. Sunday nt the Paramount Theatre. Tickets are $5 and $7. 

But the historical Pa::; de 
Quatrc and the premiere of For 
Four are only two of the four bal
lets slated fo.r Dallet Austin's 
two-weekend run nt the 
P::iramount Theatre. 

Lambrou's most widely per· 
formed ballet, Sunda11ces, makes 
its Ballet Austin debut. Original
ly choreographed in 1979, lhe 
ballet h::is been performed by sev
cr:-il companies including the 
Royal Winnepeg Uallct, Fort 
Worth Ballet, North Carolina 
Dance Thcalre, Sacramento Bal
let nnd Ballet Nacional de Cuba. 

L::imbrou admits SurzJcuzces' 
continued popularity makes it his 
most sought-nller b:illet. 

"ll was one of tlw first ballets 
I pver d1orpographPd, wlwn I wns 

t ·:·. ,. 

young and slill performing. It's 
pure movement 111spin•d by tlw 
1m1 sie, yet it's nlso onC' oft hosL' 
ballets that looks diffen•nt 011 

whatever troupe is performing il, 
and I think thnt's part of its 
np1wal." 

· The company also presents 
Gloria, n repertoire work Lam
brou premiered in 1990. Gloria 
features the entire company 
accompanied by pianist Elaine 
Dykstra with vocals by the 
Auslin lfandel/llaycln Society. 

If the evening programs begin 
loo bte for the youngest nalll't 
Austin fans, the company :-i!so 
pre~ents two :-:prcial family pro
grams tomorrow :-if'tt>rnoon of 
J>cter & 'l'hc• \fol(. d1orc•ographt~d 
by t•o mpany 1~ ... ~JCr and n'.·i-



:y Sc ... ra Lomax 
S;:>ecial to American-Statesman 

Do me:: performing ballet in 
vork boo~s loo~c any more bizarre 

.. han wcmen dancing in pointe 
·;hoes? It depends on your 
)erspective. 

i es, it's a jolt at first to see men 
:;·;:,a:nding in fifth position wearing 
·?ork boots, but, so what? In For 
'i'oLtr, his premiere work for Ballet 
1\ustin, Jose · Luis Bustamante 
!:mEdozes the barriers separating 
:allet frorn. contemporary and folk 
~:::.rrns and p:~)Ves that good danc-
2 .. s perfon. i:.lg good choreography 
·~quals good dance, no matter what 
'ootgear they wear. 

Bustamante's unconventional 
.vork ooots contrast pointe shoes, 
:.:~uestioning the vaiidity of ballet's 
'nost unique tradition. Yes, pointe 
.vork is valid, beautiful, and 1 hope, 
_onglasting, but let's face facts: It is 

r 

Whai: Ballet Austin 
When: 8 p.m., Friday and 
Saturday 
Whern: Paramount 
Th~atre 
Tickeis: $6-$24 
!nformation: 476-2163 

--.--. 

roves. • 
o.otwear is es1 e the . po "nte 

For Four suc.ceeds as-a ~ie~~/c~~- Lambros Lambrou's Gloria, ac- c~stumes combining unita~ds wjth 
~·.rast to Pas de Quatre, but is much · . companied by the Austin Haridel/ '. tiaras. The ballet has an earthy, 
more, a dance that easily 'stands 1 Haydn Society's vocals, is a con- ·. ritualistic feel, driven by the pul-

, alone. . ' . · ~ temporary ballet that could be sue- · ·sating beat of Yannis Markopou-
, Despite its historic hoopla as a , cessf1,.1l with or without pointe los' score (very un-tiara-esque), 

showcase for four leading Roman-~., ·shoes. The ballet is reminiscent of and some intriguing choreographic 
tic ballerinas, Pas de Quatre re- liturgical dance, with references to devices such as unusual lifts and 
mains · a 20th century religious iconography. My favorite ., unexpected flicks of feet or hands. 
'interpretation of 19th century . section is the second, where Denise , . The company looked strong and 
style and a difficult ballet to stage . .,. Prasky steps into the hands of confident in Sundances, especially 
Ballet Au~tin's perform.ance es- . male partners, . each lifting her . ·soloist Kendra Moore. Michael 
capes the usual pitfalls of qyerex- · higher, creating a human stairway King and Patterson sizzled in the 

·a totally unnatural way of moving, aggerated arms and cloying facial z --to heaven .. Prasky's dancing is su-.·. fourth movement pas de deux, the 
one perpetuated only within bal- expressions, but looks §tiff and ,- perb _throughout the ballet. most choreographically compelling 
let's narrow confines. Out. of ,con., . lacks stylistic consiste.ncy (19th ., Lambrou's Sundances is an odd .. section. 
text, women in pointe shoes look ce·ntury arms atop 20th century leg ~ombination of classical, modern Ballet Austin repeats its Para-
odd and much stranger than men extensions). During Friday night's and ethnic dance steps, but some- mount Theatre program this 1 

in work boots. · · performance, Gina . Patterson how it works. What doesn't work is weekend with dancers alternating r 
For Four was initially commis- seemed most comfortable dancing . the smoke (we've already seen that leading roles in most ballets. · 

sioned as·a foil to another ballet on the work. in Gloria) and the ,odd women's 

the program, Pas de Qua_tre, .the J 

1845 homage to women m pmk 
tulle and, of course, pointe shoes. ' 

'Monday, April 19, 1993 Austin American-Statesman 
1 



-SHARIR EXPLORES 
VIRTUAL REALITY 
AUSTIN, Texas-As if creating move
ment in the real world wasn't challenging 
enough, choreographer Yacov Sharir is 
combining virtual reality computer tech
nology with dance in his latest project, 
Dancing with the Virtual Dervish, a mul
tidisciplinary work created with artist 
Diane Gromala and architect Marcos 
Novak. A showing of the work-in
progress is slated for May 14-16 at the 
Cyberspace II conference at the Univer
sity of Texas , where all three are 
faculty members. 

Virtual reality technology alters per
ception : By donning special electronic 
goggles and gloves, the wearer per
ceives himself or herself inside a 
computer-simulated environment. (For 
example, in the three-dimensional VR 
environment, one could envision oneself 
dancing alongside the hippos in Walt 
Disney's Fantasia.) 

The three collaborators recently 
received a grant tram the Bantf Centre 
for the Arts as part of that institution's Art 
and Virtual Environments Project. Using 
the Sanft Centre's multimillion-dollar vir
tual reality equipment and computer 
banks. the trio are creating an interactive 
computer-simulated video dance in vir
tual space with each artist focusing on 
specific aspects of creation and perfor
mance. Sharir choreographs and dan
ces. Gromala develops computer 
graphics and audience-interface 
devices. and Novak addresses tech
nological issues and the creation of 
sound and spatial-architectural environ
ments. "In the real world , dancers move 
onstage around the set," Sharir says. 
"But what would happen if everything 

onstage was moving also and being ran
domly manipulated by people in the 
audience? This is what we are exploring." 

For the project's premiere (set for May 
1994) the collaborators will transmit live 
video of their dance from Austin to sites 
in Paris, Tokyo, and Santa Monica, 
California. Dual video monitors at each 
site will show Sharir dancing in VR gog
gles and gloves side by side with dis
plays of the virtual world that he sees 
in his goggles. Selected audience mem
bers at each site will manipulate the 
objects in that virtual world and then 
witness Sharir's reactions as he moves 
through the newly arranged VR "stage." 

.. M o st a rt i s ts s p e n d th e i r ti m e 
responding to technology that's already 
available," says Grom ala. "We are ap
proaching art and technology tram 
another view: Our project is generating 
research and development of new 
software to carry out our conceptions. 
It's like living in science fiction." 

Sondra Lomax 
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Taking imaginative 
steps with culture 
By WILMA SALISBURY 
PLAIN DEALER DANCE CRITIC 

CLEVELAND HEIGHTS 
"Migrating Weights," a contempo

rary dance by Mexican choreogra
pher Jose Luis Bustamante, is get
ting smaller. Originally, · the 
imaginative piece consisted of a dra
matic movement about immigrants 
carrying cultural baggage from place 
to place and a · high-energy 
movement about children at play. 
Conceived for a cast of three men 
and four women, the work \YaS SUC· 
cessfully premiered in 1991 by the 
Sharir Dance Company of Austin, 
Texas. 

When the dance was revived the 
following season, the Sharir com
pany had shrunk, and Bustamante 
reworked the playful movement for 
six dancers. . ' 
· This week, the Repertory Project 

Will give the Cleveland premiere cif 
"Migrating Weights" in a new ver
sion for five women. It will be danced 
on a diverse program of five pieces at 
Cleveland State University. 

"It does not really make a differ-

ence if it's danced by men or 
women," said Bustamante in an in
terview between Repertory Project 
rehearsals at Severance Athletic 
Club. "It's just that the energy is dif
ferent." 

The amusing phrases the choreo
grapher was teaching the dancers 
looked like fun-and-games from 'a 
playground. But Bustamante said he 
developed the movements by work
ing with dancers. "We can!t really 
forget the child in us," he said. "It's 
the part of us that's always on the 
edge." 

Bustamante said he was impressed 
with the ability of the Repertory Pro
ject dancers to catch on to his style 
quickly. "It's not easy to be a reper
tory company," he said. "I think the 
dancers work well together. They're 
helping to set up my piece. It's defi
nitely working." 

A native of Mexico City, Busta
mante did not become involved in 
dance until he was · 18. Over the last 
14 years, he has choregraphed 25 
works for .companies in Mexico, 
Texas and New Mexico. 

.,, 
PD/ROBIN LAYTON KINSLEY ; 

Mexican choreographer Jo.se Luis BuStamante rehearses his ~ , J 

"Migrating Weights" with members of the Repertory Project. The .. L~ 
playful dance will receive its Cleveland premiere this week at · 
Cleveland State University. 

When Bustamante went to a tech
nical institute in Monterrey to study 
communication, he joined an extra
curricular group that put ori shows. 
"We learned the repertory without 
the technique," he said. "We _were 
people who had a kinetic sense try
ing to put up a ·show.·. That's how I 
got hooked aimost immediately on 
dance. I started choreographing al
most immediately after I started 
dancing." 

After attending a summer work
shop led by American dancer-choreo
grapher Bill Evans, Bustamante 
shared his knowledge with Monter
rey friends. "That made me become 
very clear about what I had learned," 
he said. 

After completing his degree in 
communication sciences, Busta
mante went to the University of 
Texas in Austin to pursue an ad
vanced degree in theatrical design. 
There, he became the associate artis
tic director and resident choreogra
pher of the Sharir Dance Company. 

To supplement his income, he., 
teaches volleyball to physical educa~;:1 
tion classes at the university and .: 
gives a course in the Texas two-step 
and other country and western 
dances at Austin Community Col-
lege. . . , 

Bustainante's choreography came, . 
to the attention of the Repertory Pro- · 
ject through the networking process : .. 
that helps keep contemporary dance . 
alive. · 

"I would like to do enough chore
ography so I could be self-sufficient . ., 
financially," ·he said. "But it's very 
difficult, as many companies are hav-. , 
ing trouble ~conomically." 

• For your Information 
The Repertory Project performs to

day through Saturday and Monday 
at 8 p. m. and Saturday at 2 p. m at 
the Cleveland State University Dance 
Studio, Euclid Ave. at E. 24th St. 
Tickets, $6-$10. Call Advantix at 
241-6000. 
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DANCE 

Fresh choreography dares company 

DANCE REVIEW 
REPERTORY PROJECT 

By WILMA SALISBURY 
<' PLAIN DEALER DANCE CRITIC 

~ The Repertory Project intro-
~ duced a fresh choreographic 
- voice Wednesday night at 
~ Cleveland State Uni\'ersity. 
~ Most of the dances in the compa
> ny's repertoire are created by artists 
~ whose work is known in Northeast 
~ Ohio. But Mexican cho~eographer 

_ Jose Luis Bustamante speaks the 
ffi language of movement with a differ-
-;J, ent accent. · 
~ Bustamante's ·'Migrating 
z Weights" dared the cast of five 

3 women to push, sho\'e. balance and 
~ lift with the abandon of children at 
~ play. As they moved through \·igor-
1- ous phrases, acrobatic movements 

and free falls. the dancers became 
bouncing balls and human sculp
tures. Dressed in grungy dance 
clothes, they looked ready to get 

dov..11 and roll on the ground. 
The choreographic patterns often 

divided the ensemble into two
against-three. The taped music, Paul 
Lansky's "Just-More-Idle-Chatter," 
contributed a nervewracking back-

ground. 
. Dancers Ellen Ressler Hoff man. 

Gail Friedberg. Mary Jo Hodgkin
son. Darcie Robbins and Karina 
Richter got into the high spirits of 
the piece even though they seemed 
insecure with some of the tricky 
partnering. A useful addition to the 
company's repertoire of small-scale 
pieces, ··Migrating Weights" made 
its point with physical energy and a 
feeling of fun . 

Gina Gibney's '·Calibrations." the 
program's other premiere, rep-

resents the opposite end of the aes
thetic spectrum. An austere duet. 
the collection of five abstract minia
tures required Hoffman and Rob
bins to interact with measured 
movements in ultra-slow motion. 
Kathy Kaufman's lighting created 
shadows and silhouettes that be
came pa.rt of the silent dance. Seated 
poses and angular hand gestures 
created a vaguely Egyptian feeling . 

The ensemble's collection of solo 
pieces was represented bv Claire 
Porter's ··Lecture" and Debra Wright 
Knapp's •·Whispers." Porter's amus
ing theater piece was gi\·en a dancev 
interpretation by Hoffman. Knapp:s 
haunting solo was effecti\-elv per-
formed by Friedberg . · 

The program, ··various Po::i itions.' ' 

~nded with Susan Van Pelt's •·Now 
is .. the Time." The company had pre
v1ouslJ-: performed the work's power
ful middle movement, an exotic 
dance of slashing arms and jumps 
set to the irresistible rh~1hms of a 
14t~-~entury ··1stampita." With the 
add1t10n . of the opening saltarello 
and closing tarentella. the dance be
came a statement of womanhood in 
a. desert culture where water is ear
ned on the head and ecstasv is ex-
pressed with rapid turns. · 

The Repertor;· Project. directed by 
Susan Miller, v..1ns kudos for putting 
to~ether_ a provocati\'C program of 
stunulatmg contemporary choreog-
raphy. 

• For your inf ormatlon 
. The Repertory Project perfonrzs to

night a11d Monday at 8 p.m . and to
morrou· at 2 and 8 p.m. at the Cll'rl'
lond State University Dance Studw. 
EZ1cl1d Are. and E. 2~th St. Tzcl\er ;; 
$8 to $10. Call 241-6-lH · 
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Dancers soar 
tllr()llgli stel)s 
in SP A staging 
BY CARL CUNNINGHAM 
POST PERFORMING ARTS CRITIC 

T
WO TEXAS dance compa

nies showed that they ~ · 
definitely dance to a dif- ;_ · 

ferent beat Friday evening, as 
they shared Wortham Center's 
Cullen Theater stage in a Society ~ 
for the Performing program ti-
tled Dance Times Two. ~ 

Austin's Sharir Dance Campa- -_ 
ny and the Dallas Black Dance ~ 
Theatre have both performed at ·~ 

various sites in 
Dance Houston over a 

number of 
review years, but this -

was their first 
known engage- · 

ment in a major downtown the
ater. 

Darryl Sneed's Dallas-based 
troupe was better qualified for 
such exposure, by virtue of the 
discipline, energy and thrust of 
its dancing. There was also a 
sharper focus and much more va
riety in its choreography. 

Notwithstanding its name, the 
Dallas Black Dance Theatre is a 
bi-racial company, including a 
few Caucasians among the Afri
can-Americans in the lineup of 11 
dancers and three drummers ac-
companying them. _ 

Sneed's Into the Labyrfo.th, 
which opened DBDT's half of the 
program, showed a noteworthy 
inclination toward a balletic 
style of dancing. Although the 
dancers were barefoot, the 
weight of their bodies was often 
off their heels and up on the balls 
of their feet. 

The twitching piece was 
danced to a pulsing rhythm, but 
there were touches of classical 
support and partnering in the ra
zor-sharp movement. Abstract 
geometric patterns also indicat
ed a classical orientation. 

Alvin Ailey's Reflections in D, 
based on a Duke Ellington piece, 
made for a drama tic shift to a 
languid, easy-flowing jazz style, 
danced by Sneed in a superbly 
graceful solo. 

He slowly extended his arms 
and moved them in the lazy wing 
motion of a bird gliding through 
the air. His body moved in spiral
ing motions, nicely realizing the 
curve of the choreography while 
flexing his shoulders to punctuate 
musical accents. 

It was a performance worthy 
of Ailey's gemlike choreography, 
and one only wished he had done 
three or four of these little solos 
for Sneed to dance. 

Chuck Davis's Homage to the 
Source: Africa ended the evening 
in a joyous explosion of tradition
al African dancing and drum
ming. This big, colorfully cos
tumed ensemble piece was a 
furiously fast-paced, wiggling, 
jiggling exhibition of athletic . 
dancing, done with real verve 
and excitement. 

By contrast, the Sharir Dance 
Company stayed within the gen
eral confines of modern dance 
using a great deal of rolling fl~or 
movement amid relatively infor
mal dance patterns. 

Jose Bustamente's Witness, 
memorializing an AIDS victim, 
required a metal ladder for a 
prop, suggesting a labyrinth as 
well as a rack for the victim to 
struggle against. It was a som
ber, serious program opener, but 
at 20 minutes it ran on too long. 

Unfortunately, Tina Marsh's 
singing of an accompanying text 
by Argentinian poet Jorge Luis 
Borges was virtually unintelligi
ble, thanks partly to the echo fac
tor in the electronically manipu
lated miking of her voice. 

Sharir's More About Love, a 
dance duet involving angular 
arm gestures, and Doug Varone's 
cavorting Motet, set to Mozart's 
"Exsultate, jubilate," were in
nocuous but not very memor
ableworks rounding out the 
Sharir portion of the program. 



Austin Atnertcan-;$tatesman 

Monday, 
January 24, 1994 

In addition to bringing his friend Rina Schenfeld in performance, Yacov Sharir of the Sharir Dance Company will pre
view sketches from his collaborative virtual reality project in Dancing with the Virtual Dervish this weekend. 

' Objects enclose within themselves the pos
sibilities of every situation.' 

- Israeli choreographer Rina Shenfeld, 
quoting philosopher Ludwig Wittgenstein 

sibilities of every situation." 
Schenfeld's dance vocabulary 

varies from classical arabesques to 
frog jumps, while her movements 
in general often are influenced by 
the art of mime. 

Sharir says Schenfeld will per
form Tin Dance and Hair along 
with Light, a more recent solo 
work. She will share the 
evening's program with the 
Sharir Dance Company, which 
will feature an excerpt from 
Sharir's work-in-progress Danc
ing with the Virtual Dervish and 
Jose Luis Bustamante's latest 
dance, Witness. 

Dancing with the Virtual 
Dervish will give Austin audiences 
a preview of the virtual reality per
formance project that Sharir, visu
al artist Diane Gromala and archi
tect Marcus Novak have been cre
ating for more than a year. (The 
completed project will premiere in 
Austin in April.) 

Sharir's collaborative explo
rations with Gromala and Novak 
combine dance and virtual envi
ronments, thanks, in part, to a 
research fellowship from the 
Canadian government and the 
BanfT Centre for the Arts. On this 
weekend's program, several 

movement sketches from the pro
ject will be shown, framed by 
rear-projection videos. 

Bustamante's Witness is a 
revamped version of a 1992 work 
that he recently entered in the 
Bagnolet, France, choreographic 
competition. Bustamante 
describes the abstract work as a 
requiem honoring the late Patrick 
Wadley, a local artist. 

"The movement has a sense of 
repetition in mood, like moving 
from one prayer to another. The 
choreography ascends and 
descends, moving from the floor 
into the air, one level to the next, 
like going from earth to heaven," 
Bustamante said. 

Witness combines the moves of 
six dancers into a series of duets 
and trios, which Bustamante 
describes a<> "layers of images." 

"The work presents slices of 
images , the way thoughts run 
through your mind when you are 
remembering the past," he said. 
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Austin dance, musical artists getting in the swim 
Bv MICHAEL BARNES 
American-Statesman Staff 

Listen to your environment. 
Register its topography. Test its 
boundaries. Respond to its limi
tations and its opportunities. 

These are the basic guidelines 
set down by Jose Bustamante and 
Sally Jacques for their much
admired outdoor performances. 
Their latest movement piece will 
be staged at a favored site - the 
empty swimming pool in Travis 
Park. The Pool Project, the second 
such event at the spot, can be 
seen Thursday through Sunday. 

"At first, I was interested in 
directing underground," said Bus
tamante, who toyed with mounting 
the tragedy Antigone in an empty 
pool. "Sally talked about doing 
something with dirt. (Dancer) 
Mike Arnold, who grew up in 
Austin, · actually located the park 
for us. Without preconceptions, 
our work grew.out of the site." 

Their first performance at 
Travis Park, Points in Stillness 
(1992), was a natural extension of 
Jacques' outdoor stagings at Bar
ton Springs Pool and the state 
Capitol grounds. British-born 
Jacques already had attracted 
international attention for her 
Austin work before joining forces 
with Mexico City native Busta
mante. During the 1992 piece, 200 
empty plastic bottles were 
employed as additional scenery. 

The artists returned because 
they feel it is ideal for perfor
mance. Perched on a pecan-stud
ded hill, the vestpocket-sized 
Travis Park sits on the highest 
cliff overlooking eastern Town 

Jose Bustamante and Sally Jacques bring their choreo
graphical innovations to the empty swimming pool at Travis 

Photo by Matthew Aryeh Shariat 
Park for The Pool Project, a work inspired by the bleak con
crete hole at Riverside Drive and Edgecliff Terrace. 

Lake. Cool breezes waft from the 
north, the sound of freeway traf
fic whooshes from the east. 

Spectators occupy the "shal
low" end of the pool itself, so 
they look down at most of the 
performers, up at others. 

"The pool's walls are very old. 
It's not a pristine look, more like a 
ruin. You get the feeling that 
something is missing, or wrong 
with its emptiness. Our function is 
to fill that void," Bustamante said. 

"And you can't put something 

on the space," Jacques said. 
"You lend yourself to the larger 
contours of nature." 

"The pool sets is own laws: It 
is concrete all the way around. 
All the surfaces are slanted. 
There are no entrances or exits. 
Out of that, the movement devel
oped," Bustamante said. 

The Pool Project is actually an 
hourlong collection of move
ments inspired by the site, not a 
unified piece. 

"We emphasize precarious, 

vulnerable positions. Some of 
the dancers are actually 
wrapped in hammocks (a tech
nique used for 1994's Bird Where 
Have You Gone?). So the slow 
movements grow organically out 
of the hammock surfaces, like 
animals in a cocoon," Busta
mante said. 

Among the other fragmented 
movements - arm gestures 
adapted by contributor Gina 
Lalli from classical Indian dance. 

"These are very delicate and 

If you go ... 
The Pool Project 
When: Thursday through Saturday 
Where: Travis Park, Riverside Drive at 
Edgecliff Terrace 
Tickets: $6-$7 
Information: 4n-1291 

precise. In contrast, other sec
tions are acrobatic. One duet uses 
repetitive, fluid motions. Two 
dancers are joined together by 
two 20-foot lengths of chiffon. It's' 
very challenging and requires a r 
lot of strength," Jacques said. 

In that duet, titled "River of 1 

Light," the dancers climb down 
the sides of the pool. At other 
times, they are suspended by vari
ous devices. Bustamante displayed 
the scars he incurred experiment
ing with such movement. 

Like it or not, the cars on Inter
state 35 will provide background 
sound, but Tina Marsh will also 
sing during certain sections. As 
with earlier outdoor events, the 
artists will bring along their own 
generator, lights and speakers. 
They are working with the Parks 
and Recreation Department to 
stay overnight so they can guard 
their own equipment. 

"Everytime Jose and I work, it's 
like a journey," said the well-trav
eled Jacques, who recently 
returned from the Karali region of 
India. "We keep wanting more, I 
adding more, but always int ne 
with the environment around us." 
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Sharir-Dorfman concert a feast 
of sensuality and interdependence 
By Michael Barnes 
American-Statesman Staff 

Intended or not, interdependen
cy was the theme of the Sharir 
Dance Company /David Dorfman 
Dance concert last weekend at the 
Payne Theatre. 

· Modem choreographers often 
prefer to ply discrete or unrelated 
figures rather than closely depen
dent groups. But dancers from 
Sharir's Austin troupe and Dorf
man's touring company pulled, 
pushed, grabbed, lifted and carried 
each other, sharing props, falling 
in and out of each other's arms. In 
fact, five out of the six pieces in
cluded a dancer-cradling-dancer 
Pie ta. 

Dorfman's Kilter (1993) began 
with six taut perfomers spinning 
around the stage in jerky associa
tions. The groupings evolved into 
sustained couplings, with same
gender and mixed-gender duos 
locked in awkward embraces. 

·Dressed in autumnal colors, Dorf
man's dancers communicated a 
sense of loss reflected through the 
gauze of confusion. 

For Five (i993), designed by 
Sharir's Jose Luis Bustamante, 
featured four females playing 
games with metal ladders. Busta-

Dance review 
mante himself appeared, comical
ly, ·as a passing construction 
worker. Unfortunately, the folding 
and unfolding volumes of Busta
mante's design were not always ex
pertly realized by his cohorts. 

The concert's featured piece was 
Hom (1990), a long duet created by 
Dorfman and performance artist 
Dan Froot. Shirtless, clad only in 
skirts (kilts, perhaps?) the elder 
Dorfman and the well-defined 
Froot played saxophones and 
danced in intimate contact. Fri
day's audience found their compet
itive, muscular affection 
humorous, but grew hushed during 
the unmistakably sexual segments. 

The Partial Truth (1992) was a 
longer, more complex piece involv
ing six Dorfman company mem
bers (again choreographed by 
Dorfman himself). The stage was 
hung with white fabric pocked by 
cancerous-looking holes. Part of 
the time, the dancers manipulated 
a plexiglass tube half-filled with 
water. At other times, they 
wrapped their pliable bodies 
around each other, punctuating 
the movements with soft kisses. 

By this time, I was going into 

sensory overdrive. But the show _; 
was not over. · · ".~: 

As a choreographer and per~ '. 
former, Y acov Sharir broke new ··· 
ground with Cecelia's Filament 
(1993), a duet also featuring the 
lily-shaped, expressive Lynne . 
Grossman. Sharir combined live 
action (a couple huddled around a 
canvas bag), film (offalling, crush
ing and embracing studio move
ments) and some crude computer
generated animation of bodies in 
motion. 

Motet, a 1992 number by Doug · 
Varone, displayed the Sharir com
pany at its best, rotating rapidly in 
tandem to the music of Mozart. In
trospective Bustamante led the 
group, but sharp-featured Carolyn 
Pavlik also stood out. 

In general, Dorfman's pieces 
were darker, more deeply defined 
and required greater athletic skill. 
The Sharir Company numbers, on 
the other hand, were serious in 
ambition, less dense and more gen
tle in tone. 

The contrast complemented 
both groups and the audience 
showed its avid appreciation. It is 
not every day that one gets to see 
the best modem troupe in the state 
perform with one of the best in the 
country. 





ARTS IN GENERAL 
Sharir leaps into· eleventh season 

AUSTIN -The Sharir Dance Company, the professional troupe in 
residence at the University of Texas College of Fine Arts, .·, 
kicks off its eleventh season Friday and Saturday at the B. 
Iden Payne Theatre. , 

The company will perform Motet. a new work by Doug 
Varone, reprise resident choreographer Jose Luis Bustamante's 
dance, For Four, and feature company director Yacov Sharir in 
his new work, Cecelia's Filament. . 

The bill also features New York's David Dorfman Dance, a 
company of six dancers and guest composer /performer I saxo
phonist Dan Froot. Dorfman is an athlete turned choreogra
pher who combines risky athletic movement with deli
cate gestures to achieve a sense of wit and drama. 

A highlight of the Sharir season is the premier next 
April of Dancing with the Virtual Dervish, a Yacov Sharir 
follaboration with designer Diane Gromala and archi- , · 
tect Marcos Novak. The trio have been working under a fellow
ship from Canada's Banff Center for the Arts over the past two years to create 
this work of computer-assisted virtual reality. 
{Pictured: Carolyn Pavlik. Photo by Matthew Sharlot) 

.. 
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Sharir uses computer to modernize modern dance 
By Sondra Lomax 
Special to the American-Statesman 

Virtual reality, cyberspace and 
the latest in computer technolob'Y 
weigh heavily on choreographer 
Y,H:ov Sharir's mind these days. 

As his modern dance troupe, the 
Sharir Dance Cumpany, opens its 
11th season, artistic director 
Sharir keeps almost as busy at his 
computer console as he does in the 
dance studio, exploring new ways 
to meld dance and electronic 
technologies. 

But modern dance purists can 
relax. Sharir is not substituting 
computer technology for the phys
ical performance world and live 
dancers . He is simply adding new 
dimensions to his choreography. 

"What are the artistic, intellec
tual, visceral and emotional issues 
which can be addressed using new 
technologies? These are some of 
the questions Jose Luis Busta
mante (the company's associate 
artistic director) and I will explore 
during the upcoming season," 
Sharir said. "We're not thinking of 
using technology instead of physi
cal performance, but rather in ad
dition to live performance." 

Sharir i3 entering his second 
year of exploring dance in comput
erized environments with the help 
of his University of Texas collabo
rators Diane Gromala frum the Art 
Depanment and Marcos Novak 
from the School of Architecture . 
The trio received funding from the 
Canadian government to research 
their virtual realit» project, Dane· 
ing with the Virtual Dervish, al the 
Banff Center Cur the Arts in 
Alberta. 

The work -in -progress ha~ been 
pres~nted in workshop~ and lec
tures at international conferences 
un arts and technology during the 
past year, and the finished project 

David Dorfman performs Horn with guest composer and saxophonist Dan 
Froot. Dorlman's troupe will share the stage with Sharir's company. 

will be premiered in Austin during 
Sharir Dance Company's April 
1994 concert . 

Sharir bills his 1 llh season as "a 
new era of technological explora
tion ." Several aspects of electronic 
and computer wizardry will be in
corporated into performances 
throughout the season, beginning 
with computer animation in this 
wcekend'8 program. 

Shari r's Cecelia's Filament pre
mieres Friday 11i~hl, a work that 
combines dancers, interactive 
props and computer/video anima
tion. Sharir describes Cecelia's Fil 
ament as hill "first video danced" 
nnd credits videographer .Jay Ash-

craft with providing a provocative 
video background for the live 
performers. 

"Lynne Grossman and I will 
dance in front of a huge, projected 
video image," Sharie said. "I cre
ated computer animation using Li
feforms software, then Juy 
incorporated the animation into 
hi<J video along with other images. 

"I've always enjoyed exploring 
new and different ways of move
ment and performance, hut com 
puter technology will never change 
the basic way that i work or live -
the live mteraclion lwtwecn <lane · 
ers and audience will always be 
there," he said. 

Carolyn Pavlik and Roxanne S. Gage are members of the Sharlr Dance 
Company, which opens Its 11th season with David Dorfman Dance. 

Athough threads of new technol
ogy are woven thoughout this 
year's season, Friday night's pro
gram continues Sharir's 10-year 
commitment to promoting and 
presenting the best of new dance 
and artists from all disciplines. 

Duvid Dorfman Dance, one of 
New York's up-and-coming mod
ern dance troupe!l, will share the 
stage with Sharir's company. Da
vid Dorfman Dance involves six 
dancers and guest composer/per
former/saxophonist Dan Froot. 

According to choreographer 
Dorfman, his dunces are ''raw, ur
gent and visceral" and "explore the 
intimlll:y und vastness 11f humun 
rclutionshivs." Dorfman once con 
sidered Ii career in professional 
Hport.s and relies on the liming und 
physicality of sport to drive his 
choreographic creations. 

"IL's the rhythm, contact and 
risk that drew me lo dance," Dorf
man said. "And it's the rawness. 
guts and awkward beauty of rela
tionships expressed through 
movement that keep me here." 

Dorfman's troupe will perform 
three works in Austin, beginning 
with Kilter. a Dorfman piece that 
premiered this summer and is 
termed "social dance gone awry." 
Then there's Hurn. a unique duet 
feuturing Dorfman, Froot and sax 
ophones, and 7'/te Partial Trnth, a 
19~n work bused on a text by 
Dorfman. 

Shurir's company will present 
thrnc W•>rks us well : C.•rt'iifo ';; fi/.i
ment, .\lvcct {1rn athletic 4u1Hlcl 
sel lo Molllrl by guest choreo~ra
pher Doug Vuronc), untl Busta· 
munte's latest, Fur Fiue. 

"For Fiue is actually for four 

If you go •.. 
Sharir Dance Company/ 
David Dorfman Dance 
When: 8 p.m. Friday and Saturday. 
Where: 8 . lclen Payne Thealre (23rd 
and San Jacinto stree1s) 
Tickal1: $10 
Information: 4 71-1444 

<lancers and une ladder. · .. sliid Bus
tamante, who is noted for incocPo
rating unusual props into his 
choreography. "'The ladder i:> liU a 
very stiff person, but plays an ac
tive role, nonetheless." 

Bustamante is known for &is 
wry choreographic humor, and For 
FiL•e promises to be no exception. 
The basis of the work is For Four-, a 
popular men's quartet that he cre
ated for Ballet Austin last spring. 

"At first I was afraid, and 
thought ·should l mes~ with some
thing chat already works?,'" Bus
tamante said. '" I remained pretty 
faithful to the piece I did for Ballet 
Austin, only the cast is now four 
women instead oi four men, and l 
added the ladder." 

Bustamante says he has no l~ · 
der fetish. he just always wan tea -to 
incorporate ont! into a dance ·~o 
see how it would work." 

Local audiences have learned to 
expect tht" unexpected at Shanr 
concerts. says Bustlimance, but 
this year's selisun upener bt!ttrs an 
un11sual slant. 

··This is probably th!! lighte}t 
C•Hlccrt t!Vt!r, in terms of mood," be 
said. ··Pt!uple llHI)' be! surprist!d at 
wlwt I hey ~l'e . The \\mks :HI! short 
and fun wi1h 110thi11g ht!:iV)' or 
o\·erly seriou:; . Just a lut oi provQc 
at i,·e new J;im:e." 

L'oml.iinelJ with computer t~h
nnh1gy, and. of course . .i ladder .. 
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Sharir Dance Company marks premiere 
Jennifer Fitts 
Daily Texan Staff 

The Performing Arts Center begins its New 
Horizons Series Friday with the collaboration of 
the Sharir Dance Company and David Dorfman 

, Dance. Yacov Sharir's company is entering its 
I second decade of delighting Austin audiences 

with innovative pieces that keep it on the cutting 
edge of new dance. Dorfman's company adds a 
new dimension to the season opener. 

The performance marks a new era of explo
ration for Sharir Dance Company by mixing 
dance with new technologies. Cecila's Filaments, a 
duet set to electro-acoustic music by Jonathon 
Hallstrom, incorporates computer graphics, cre
ating images of virtual reality. Sharir says that he 
and associate Jose Bustamonte plan to explore 
such new technologies in the upcoming season. 

Bustamonte's For Five expands on his familiar 
trademark of intertwining dancers with their 

DAVID DORFMAN DANCE AND SHARIR 
DANCE COMPANY 
Performing at: B. Iden Payne Theatre 
Date: Through Saturday 

environment. He uses a ladder as an interactive 
prop and weaves his dancers into its space. 

Dorfman also heads into uncharted territory as 
he performs the duet Hom with Dan Froot. The 
pair play saxophones while they dance, empha
sizing Dorfman' s athletic background. A serious 
athlete who once considered a professional bas
ketball career, Dorfman relies on the rhythms and 
muscularity of sport to drive his choreographic 
creations. 

The collaboration of these two companies 
should be a real treat for audiences.Instead of 
merging and working as a unit, they elected to. 
share the same bill, but perform their works sepa
rately, alternating every other piece. The result 
should be an interesting juxtaposition of styles. 

David Dorfman and · Dan ·Froot jazz up ti" 
opening of Sharir Dance Company's season. 
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by Stephanie Beauchamp 

dance mosaic, made up 
of performers from 
Africa, Japan, En

gland, New York, and Aus-
tin, their dances modern, 
traditional, and everything 
in-between. That's the look of the upcoming 
<lance season at the University of Texas's 
Performing Arts Center. Though the overall 
makeup isn't that different from last year's 
PAC season-the facility is presenting fewer 
Austin dancers and isn't bringing in any of 
the wonderful Canadian companies, such as 
0 Vertigo, which were so well-received in 
the past..:... PAC director Pebbles Wadsworth 
has nonetheless assembled a multicultural 
dance showcase well worth experiencing. 

New York's David Dorfman kicks the 
season off, sharing a program with Austin's 
own Sharir Dance Company. Dorfman's 
work is demanding and risk-taking. Dance 
Magazine says that "because of the dark
eye<l focus he brings to every moment, 
Dorfman is one of the most mesmerizing 
performers in contemporary dance." As part 
of this weekend's performance, Dorfman 
will present Horn 0990), a duet for the 
choreographer himself and composer/per
former/saxophonist Dan Froot in which the 
two men wear kilts and play saxophones, 
exploring Dorfman's trademark themes of 
loss, sorrow, and betrayal. Of Horn, the New 
York Times said, "It is clear that he is after 
something big, the themes, perhaps, of life 
and death and human interaction he handles 

·so concisely." · " 

It's similar to the looping shapes of Sharir's 
hair, or his mouth, and every other sweep
ing, winding, coiling, elliptical, nonlinear 
path you can imagine, all happening 
beautifully at the same time- in one body . ./ 

Coming next week from New York is the 
Feld Ballets/NY. Artistic director Eliot Feld 
has been heralded as a great American 
choreographer for his ability to weave to
gether the two usually warring idioms of 
ballet and modern. A student of both forms 
and a dancer on Broadway before joining 
the American Ballet Theatre, Feld's ability 
lo layer his. ballets with both classical and 
modern aspects of vocabulary and expres
siveness helped pull contemporary ballet 
out of a creative slump. 

Sharir will pe.rform Cecelia's Filament 
a duet between Lynne Grossman and him~ 
self. This choreographer's onstage ap
pearances are a rarity, which makes this 
piece a special treat. I enjoy seeing Sharir's 
bouncing black curls and the little "O" 
shapes which spring from his mouth! Al~o 
on the program wil-1 be Motet, choreo
graphed by guest artist Doug Varone, who 
has an intoxicating movement style all his 
own. I couldn't take my eyes off the stage 
when he was here last January. I was 
completely awestruck by his ability to carry 
one continuous circular direction of energy 
throughout his body. However, the path 
of his energy is not in plain round circles. 

Early November brings us Hubbard 
Street Dance from Chicago. In 1990, 
Hubbard Street and Twyla Tharp an
nounced the Tharp Project, a collabora
tion in which Hubbard will acquire three 
of Tharp's works. Two of Tharp's veteran 
dancers trained the Hubbard Street dancers 
in her loose, noodly ·style, and for three 
years, Hubbard will perform and hold ex
clusive right5 to TI1arp's choreographies. In 
the PAC program will be Nine Sinatra Songs 
Cl 982), a dance for seven couples lusciously 
outfitted in Oscar de la Renta gowns and 
tuxedos. It is very Fred-and-Ginger 
ballroomesque dancing, but thrown 
slightly off-kilter. 

London's Royal Ballet brings Sleeping 
Beauzy and Triple Bill in April. This com
pany has one of the most distinguished 
histories in 20th-century ballet. Founded in 
1926, the company scored an artistic coup 
when Alicia Markova joined as their first 
prima ballerina. Markova was the first Giselle 
in the ballet of that name and was the 
original Odette-Odile in the full-length Swan 
La.ke. In 1934,justtwoyearsafterMarkova's 
appearance, the Royal 13alletclaimedMargot 
Fonteyn for its company. When Markova 
left, Fonteyn took over many of her roles . 
Her Aurora in Slee pt ng Beauty was gener
ally considered the ultimate interpretation 
of her time. The Royal Ballet's appearance 
includes traditional ballet of the highest 
order in the PAC season. 

Tickets for Feld and Hubbard Street are 
being sold separately, but the PAC is also 
including tickets for the two in a package 
with tickets for the Royal Ballet. Since 
Hubbard and Feld haven't been around as 
long as the Royal Ballet and neither have 

*THE AUSTIN* 



performed in Aus- · 
tin before, the PAC 
hopes it can pull 
the two younger 
companies through 
financially on the 
coattails of the 
prestigious older 
troupe . Because 
the Center lacks a 
mid-sized 1000-
seat theatre -
which would be 
ideal for Hubbard 
Street and Feld 
(and easy for them . .. 
to fill) - the two younger companies ·will 
perform in the Bass Concert Hall. 

Coming in November is Sankai Juku, a 
Japanese Butoh company. Butoh, which 
combines theatre and dance 1 was created 
somewhat in rebellion to dance in the 
west. Instead of putting movements on 
the body, as western dance dictates, Butoh 
allows movements to emerge from the 
body. Never do the dancers jump or leap 
or even once leave the ground. They are 
constantly connected in that sense, always 
. grounded. Their bodies are painted white, 
suggesting innocence but not purity, and 
against the whiteness of the face, the mouth 
is opehed wide, creating a black hole, a 
silent scream,··ci dark dance. 

•THE AUSTIN* 

"Careful Alm" 

Q..) 

bfJ 
cd 
I J 

rn 
~. 

6 

Later in November is a performance by 
Les Ballets.Africains and in January, one 
by the American Indian Dance Theatre . . 
While both will be informative, keep these 
things in mind: one, these companies are 
performing for an audience, and two, they 
will be performing on a proscenium arch 
stage. The dances these companies will be 
presenting were created for traditional 
rituals or ceremonies, not for audiences, 
and they have been altered to be presen
tational. Also, remember that you will be 
watching the concert in a nice, comfortable 
seat in the Uass Concert Hall, not in a 
clearing deep in a jungle or forest, sur
rounded by strange animal sounds. When 
I saw them, these factors killed the expe
rience for me. ' If you can mentally place 
yourself out in nature, say, around a huge 
bonfire under the blanket of the nighttime 

· sky, and are able to overlook the presert
·tational aspects, you should be fine. Re
gardless, other than a concert hall, there 
will be no other opportunities to see Les 

9 

Ballets Africains or the American Indian 
Dance Theatre. 

Early next year, the young choreogra
phet Hillary Easton will be co-presented 
here byWomen&TheirWorkand the PAC. 
Prior to starting her own company in 1987, 
EastondancedwithNewYork'sBillT.Jones/ 
Arnie Zane and Company. Her work has 
been described as witty and making use of 
the sense of weight. The Vtllage Voice calls 
her choreography "spunky and shrewd" 
with a "shot-from-guns rambunctiousness." 
In Easton's visit to Austin, she will be holding 
creative movement workshops for children, 
a surprising, almost unheard of choice for a 
visiting artist. · 

In January, the PAC and Dance Umbrella 
will co-present Ralph Lemon "one of the 
most creative modern dance choreogra
phers to emerge from the 1980s." -Known 
for having "a playwright's mind," Lemon 
often layers his ideas in non-specific, nori:
story pieces which combine movement, 
narrative, and theatrical devices. He calls it 
"dance art." He is "committed to the un
known" and feels art does not necessarily 
need to "work" but is rather something to be 
felt and experienced. 

Finally, in another co-presentation by the 
PAC and Dance Umbrella, the dancer 
KimikoKimoto will perform a solo concert 
titled Incomplete Disasters, accompanied by 
Moroccan-Israeli musician Yuval Gabay. 
KumikoKimoto, a Korean who was raised 
in Japan, combines "hard, fast dancing" 
with the somewhat Butoh-ish element of 
suspended energy and time. The dates for 
Incomplete Disasters have yet to be an
nounced, but the performance will take 
place at Synergy Studio, 1501 West Fifth 
Street, instead of at the PAC. • 

The 'AuStin Chronicle October 22, 1993 
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TODAY 
Modern dance a la 
Dorfman and Sharir 

David Dorfman Dance, 
a six-member modern 
dance troupe from 
New York, joins 
Austin's Sharir Dance 
Company for a perfor
mance that includes 
Kilter, a Dorfman piece 
described as "social 
dance gone awry," 
and a new work chore
ographed by the Sharir 
company's Jose Luis 
Bustamante. When: 8 
tonight and Saturday. 
Where: UT's B. Iden 
Payne Theatre. Admis
sion: $10, $7 UT. Infor
mation: 477-6060. 
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Sharir's anniversary show features the type of innovative dance pieces that have made the company famous. 

A decade of exploration 
, Sharir Dance Company celebrates 10th anniversary 
with performance of new and experimental pieces 
Jose Alaniz 
Daily Texan Staff 

It's all about discovery," says 
Jose Luis Bustamante, associate 
artistic director of Sharir Dance 
Company. "The main thing is: 
Don~t say that's not going to 
work. It's risky not to repeat for
mulas, but as artists we have to 
look at what we want and not be 
afraid to do it." 

Bustamante's words could 
serve as a credo for the Sharir 

pance Company, which this weekend will celebrate its 
first 10 years with a host of new works. 

Though A us tin soil has proven rich for many an 
artistic pursuit, none has more truly captured the term 
"avant-garde" than Sharir. Founded in 1982 by choreo
grapher and dance instructor Yacov Sharir, the compa
ny-in-residence at the University has built an interna
tional reputation for producing daring and unconven
tional works. But, according to its founder, the labels 
are not what matter. 

"Avant-garde doesn't mean much today," Sharir 
says. "Luckily, we live in an era when we are not tied to 
some microcosmic idea of what dance should be, some 
specifics about what we can and can't do. In that sense 
we're very free. We can draw from any style and any 
direction to do what we feel is right." 

Sharir's decisions have borne fruit again and again 
over the years. In 1988 the company received a four
year advancement program grant from the National 
Endowment for the Arts. Committed to presenting as 
well as producing great works, the company has intro
duced Austin to various new p ieces by renowned 
choreographer Merce Cunningham, composer Pauline 
Oliveros and others. Sharir Dance Company has toured 
throughout the United States, in Mexico, Israel ana 
France. 

"Luckily, we live in an era when we are 
not tied to some microcosmic idea of 
what dance should be." 

- Yacov Sharir 

"We do know our roots are in Austin, but to keep 
growing and developing as an organization we need to 
travel nationally and internationally," says Carol 
Adams, administrative director. 
, Despite its touring proclivities (which help meet its 

$350,000 budget), the company nonetheless owes much 
to its hometown, whose particular brand of audience 
has nurtured the troupe from the beginning. . 

"I had a feeling about this community and its ability 
to be challenged, to see things done in different ways," 
says Sharir. ''They have not rejected us. I feel very good 
about that. Audiences here are also very good in allow
ing us to present works in progress. That way they 
grow with the works. In our area of new art, you don't 
always know where you're progressing. You'll present 
the same work at different stages a number of times." 

At this weekend's performance, Bustamante and 
Sharir will premiere completed new works, with guest 
artists Tina Marsh and Llory Wilson lending their tal
ents. Sharir's cooperative effort with art professor 
Margo Sawyer, Margo's World, exemplifies the inclusive 
nature of new dance - a form freely sprouting with 
unbounded potential, says Bustamante. 

"We're opening. up other areas and disciplines," he 
says. ~'That decision has made dance richer." 

A DECADE IN MOTION 
Featuring: Sharir Dance Company 
Playing at: B. ldenj'ayne Theatre, 23rd Street and 
San Jacinto Boulevar1 

Date: F_riday and Saturday, 8 p.m. 



Austin's hot·ticket:the performing arts 

•Attendance and 
bookings are up and 
outsiders are taking 
notice of vibrant 
cultural scene 

By Michael Barnes 
American-Statesman Staff 

It's not just popular music 
anymore. 

·Austin has developed a hunger 
for theater, dance, opera and clas
sical music. Recent gains in local 
performing arts attendance have 
surpassed those of the big-city arts 
scenes of Houston and Dallas. 

Long· a popular music haven, Aus
tin is becoming a diverse perform
ing arts showcase. 

Attendance at these events, ex
clusive of popular music, passed 
the 1 million mark for the first 
time last season. The 1993-94 sea
son, which recently began, shows 
every sign of exceeding that figure, 
with 20 percent more bookings at 
the Performing Arts Center, addi
tional performance venues open
ing and held-over hits such as 
Shear Madness. 

Last season, performing arts at
tendance exceeded the 875,000 
people who attended University of 
Texas home athletic events, ac
cording to UT's sports information 
office. 

"It's not the same old audience, 
either " said Paul Beutel, manager 
of the' Paramount Theatre, which 
topped 150,000 in total a~tendance 
last season. "We are seemg people 
who never came to the theater be
fore - students and fa~ilies, 
young and old. I have no explana
tion for it." 

"There's a synergy between art
ists and audiences here," said fre
quent theater patron Don Howell, 
a former teacher who retired to 
Austin because of its active arts 
scene. "I'd been visiting on and off 
for years. Austin had quantity; 
now the quality is beginning to im
prove as well. 

·Sunday, November 7, 1993 Austin American-Statesman 

"The arts are part of daily life 
here," . added Howell. 

People visiting Austin also are 
recognizing the growth in the arts. 

"We have a consistent level of 
inquiries from the East and West 
coasts regarding Austin perform
ing arts and theater in particular," 
said a spokesperson for the Austin 
Visitors Center. "We also send out 
statewide press releases that pro
mote . performing arts in Austin, 
but the payoff is hard to see." 

A decade ago, Austin discovered 
the marketability of its rich music 
scene, long taken for granted. 

1 Since then, the national press has 
lavished attention on Austin musi
cians, now an estimated $435 mil
lion boon to the area economy. 

Even as a major record company 
opens an Austin office and bankers 
consider music capitalization, oth
er performance organizations are 
stalking the arts patron and, in
creasingly, the arts tourist. 

They are finding a degree of suc
cess. Consider the numbers: 

• Attendance at Austin theaters 
increased threefold over the past 
four seasons, from nearly 200,000 
in 1989-90 to more than 600,000 in 
1992-93. 

•Dance attendance has ex
panded, though more slowly, grow
ing an estimated 35 percent over 
the past four seasons to reach 
144,000. 

• The most popular arts group 
in Central Texas got more popular. 
The Austin Symphony Orchestra 
attracted 213,000 to its concerts 
last season, up steadily over the 
past four years. 

• With combined budgets of $17 
million, theater, dance and classi
cal music organizations make up a 
significant portion of Austin's 
economy, creating an overall eco
nomic impact of almost $70 · 
million. · 

• Box office records indicate 
that an average 15 percent to 20 
percent of ticket buyers come from 
outside the Austin city limits. 
Two-thirds of those visitors are 
from Central Texas, according to 
marketing estimates, but more 
out-of-state tourists are exploring 
the arts here. 

Austin's live theater business 
grew the most dramatically during 
the past four years. · 

The trend was highlighted by 
several high-profile successes. In 
September, a pre-Broadway tryout 
of The Twilight of the Golds focused 
national attention on the Para
mount Theatre, longtime base for 
the Greater Tuna series. Two Za
chary Scott Theatre shows, Bee
hive and Shear Madness, broke 
attendance records, the latter still 
running after more than a year. 

"The real surge is coming at the 
larger theaters," said Ann Cicco
lella, executive director of the 600-
member Austin Circle of Theatres. 
"I think it's due, in part, to im
proved marketing strategies. And 
this year, for the first time, the 
smaller independents have begun 
to focus on audience and market
ing as well." 

AusTix, the city's half-price the
ater ticket booth, offers further ev
idence of box-office gains. Total 
Aus Tix revenues for Jan. 1 to Aug. · 
1, 1993, increased 219 percent over 
the same period in 1992, while sin
gle-ticket sales have improved by 
114 percent. AusTix sells day-of
performance discount tickets for 
theater, comedy and dance at two 
locations. 

These advances have not gone 
unnoticed. Write rs for regional 
newspapers and trade magazines, 
such as Back Stage and American 
Theatre, recognize Austin as a hot, 
if still small, theater market. While 
total audiences may be larger in 
Houston and Dallas, post-reces
sion attendance has remained flat 
in those cities, according to critics 
at the Houston Chronicle and Dallas 
Morning News. (The Dallas Sym
phony Association, Fort Worth 
Ballet and the Alley Theatre are 
rare gainers among struggling Tex
as arts groups.) 

Other communities look with 
envy upon Ballet Austin, rated 
third best in the state by critics, 
and the Sharir Dance Company, 
considered the finest modern 
dance group in Texas. Eight-year
old Austin Lyric Opera is the fast
est growing medium-size opera 
company in the Southwest. 

"Austin is attractive to artists 
because of its low-cost, high-quali
ty standard of living," said The 
Twilight of the Golds producer 
Charles Duggan, who moved his 
national office here from San 
Francisco. Currently, Duggan is 
fighting to keep Twilight on Broad
way, using a device he tested in 
Austin - post-show discussions 
- to tweak audience interest after 
negative reviews. 



"I'm quite impressed," said Otis 
Kaltvedt, who came to Austin 
from Switzerland to study theater 
at UT. "In 10 or 15 years, this city 
will be well known for its arts." 

"The work brought me here. A 
friend told me that there's a lot of 
dance in Austin,. so I just moved," 
said Chase Coulter, a dancer who 
relocated from Chicago two 
months ago and now works with 
Ballet Austin. 

Arts -leaders credit the city's 
educated audiences. "The demo
graphics in Austin are peculiar " 
said Joe McClain, director of Au~
tin Lyric Opera, whose attendance 
was 29,000 last season. 

"We know from census figures 
that the education level is very 
high. The strongest single moti
vating factor for an opera audience 
is level of education. That doesn't 
make Austin audiences snooty; it 
n:iakes them interested in taking 
nsks. They also demand quality; 
so, we aim at a national level. I see 
that kind of thinking in other Aus
tin arts groups, and, eventually, 
the proof is in the box office," 
McClain said. 

Older arts organizations are 
lucky to have survived Austin's 
economic bust of the late 1980s. 
Live Oak Theatre and Capitol City 
Playhouse came close to shutting 
their doors; the Paramount The
atre staff was cut to the bone five 
years ago. Some producing groups, 
such as Capitol City Playhouse 
still carry nagging debts. ' 

"Oddly enough, when we hit the 
skids several years ago, I reveled in 
it, having gone through it in Cali
fornia and Houston," said Ken 
Caswell, executive director of the 
Austin Symphony Orchestra. "Re
cessions help us sell more tickets 
because people stay closer to 
home, see local events. Now that 
the city is coming back, we are so
lidifying the gains we made during 
the bust." · 

Phyllis Slattery, director of 
Dance Umbrella, reports a shakier 
dance scene. "The number of actu
al events is down slightly, but at
tendance and budgets are up. The 
artistic community, in many ways, 
is maturing. Ten years ago, there 
were far fewer groups, and funding 
was concentrated in the biggest or
ganizations. Now, there's a sense 
of growing momentum among the 
younger artists." 

young artists certainly do not 
move to Austin for the over-gener
ous public funding, Slattery said. 

Only one-seventh of local hotel 
taxes go to city cultural contracts, 
making $1.49 million available for 
all the arts in 1992-93. That works 
out to about $3 per capita annual
ly, one-half of the per capita 
spending in Dallas. 

Unlike Dallas or Houston, Aus
tin is not home to large corporate
or foundation donors. Contrary to 
popular notions, only 7 .5 percent 
of all U.S. philanthropy goes to the 
arts, according to Giving USA, an 
annual sourcebook on charities. 

"But there are still a lot of small 
companies that give here," said 
Mark Poulos, a St. Edward's Uni-

versity economist who specializes 
in the study of arts and the econo
my. "They make it possible for all 
of us to enjoy the arts." 

Austin's growing population and 
improving economy also have 
boosted the fortunes of performing 
arts groups. A positive financial 
climate encourages lending to arts 
organizations. 

Poulos said there now is more 
understanding among businesses, 
advertisers and bankers about the 
economic impact of the arts. The 
combined budgets for all nonprofit 
arts organizations applying for cul
tural contracts with the City of 
Austin was about $20 million last 
season, Poulos said. "If you add 
commercial music, visual art and 
film, the total budgets w.ould easily 
be in the hundred millions," Pou
los said. 

Using a conservative model cre
ated in 1984 by an accounting firm, 
Poulos suggests that $3.35 in reve
nues are generated from each dol-
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lar spent by an arts organization. 
Theater, dance and classical mu
sic, then, make a $70 million im
pact on the Austin economy. 

In addition to the 1 million local 
attendance figure, Austin arts 
groups that take their shows on 
tour profit from 75,000 to 100,000 
ticket buyers in other cities. Pro
ject InterAct, Central Texas Chil
dren's Theatre, Zachary Scott 
Theatre, Sharir Dance and Ballet 
Austin are among the groups that 
attract large on-the-road 
audiences. 

Austin has nurtured a reputa
tion as an arts center for years. 
What sets recent events apart, ac
cording to some observers, is the 
quality of new leaders, working in 
conjunction with established 
organizations. 

"Leadership is a key factor," 
Ciccolella said. "What you have 
now are real captains steering the 
ships." 
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Performing arts 
in Austin 1992-93 

Theater 
Paramount Theatre 
Zachary Scott Theatre 
Esther's Follies/Diva's 
Zilker Summer Musical 
Performing Arts Center (UT) 
Live Oak Theatre 
Project lnterAct (Zach Scott) 
Capitol City Playhouse 
Austin Shakespeare 
UT Theatre & Dance 
The Vortex 
Hyde Park Theatre 
St. Edward's University 
Independents 
Theater total 
Dance 
Ballet Austin 
Sharir Dance 
Austin Contemporary Ballet 
Performing Arts Center 
Austin Dance Ensemble/YBT 
Tapestry 
Capitol City Playhouse 
Ballet East 
Dance Umbrella 
Others 
Dance total 
Classical music 
Austin Symphony Orchestra 
Austin Lyric Opera 
Performing Arts Center 
Austin Symphonic Band 
Austin Choral Union 
UT Opera (PAC) 
UT Symphony (PAC) 
Others 
Classical total 
Grand total 

Attendance 

81,000 
80,000* 
75,000 
65,000*** 
53,000 
52,000 
43,000* 
32,000 
24,000***. 
13,000 
10,000 
10,000 
9,000 

59,000* 
606,000 

70,000* 
12,000 
12,000*** 
7,000 
7,000 
6,000 
6,000 
6,000*** 
3,000 

15,000 
144,000 

213,000 
29,000 
12,000 
6,000 
4,000 
3,000 
3,000 

19,000 
289,000 
1.04 million 

Budget 

$2.3 million** 
$1.1 million 

$1 million 
$91,000 

$4.5 million** 
$555,000 
$120,000 
$450,000** 

$30,000 
$90,000 
$75,000 
$30,000 
$50,000 

$533,000 
$10.9 million 

$1.3 million 
$375,000 
$134,000 

in total above 
$25,000 

$130,000 
in total above 

$30,000 
$80,000 

$120,000 
$2.2 million 

$2.3 million 
$1.8 million 

in total above 
$47,000 

$183,000** 
in total above 

total above 
$100,000 

$4.4 million 
$17 .5 million 

*does not include attendance on tour **total budget 
*** outdoor attendance estimated higher by producers 

For comparison 
Estimated attendance for 1992-93 University of Texas home 
athletic events 

Football 
Baseball 
Men's basketball 
Women's basketball 
Texas Relays 
Others 
Total . 

350,000 
200,000 
200,000 

90,000 
25,000 
10,000 

875,000 

cultural scene· 
• I -- •• ' - . ;~ • • ~ •' • / 

Football vs. the arts 
Austin area performing arts 
attendance compared with 
University of Texas home football 
attendance, 1992-93. 
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a lthough such an encounter would be commonplace in 
a Clive Barker Hellraiserfilm, the grotesque concept on 

the opposite page actually arose from discussions of a futur
istic project now underway at The University of Texas. In a 
sort of "Lmvnmower Man-Meets-Martha Graham" permuta
tion, an architect, a designer, and a choreographer from The 
University have joined forces for the most visual and vision
ary project in art- a project which utilizes the computer-age 
technology of virtual reality to enable a dervish to move 
through a heavy mist without getting wet and to perform self
decapitation with neither pain nor gore. The result is art on 
another plane, a creation in a drearnscape called Dancing 
with the Vi 1tual Dervish. 

This new artistic plane could not have been reached.even 
ten years ago; the technology to accommodate it simply didn't 
exist. Now that it does, The University of Texas College of 
Fine Arts has made a commitment to ride the wave for all it's 
worth and to support the creation of such ambitious projects 
as Dervish. 

"We examine a host of topics with Dancing with the 
Virtual Dervish," observes Department of Art and Art History 
Assistant Professor Diane Gromala. "Desire, negligence, 
avarice are just a few of those topics." Gromala, along with 
Assistant Professor of Architecture Marcos Novak and Cho
reographer Yacov Sharir, are examining a host of other topics 
with their dance, as well - everything from virtual reality 
itself to such bizarre sounding topics as "liquid architecture," 
"navigable music," and "habitable cinema" Obviously, Toto, 
we're not in Kansas anymore. 

We're in Banff, Alberta, Canada, to be specific. And, in 
the best of all possible worlds, in Austin, Toronto, Santa 
Monica, Tokyo, and Paris. By combining computer and 
satellite technologies - which this project is all about - the 
Texas trio hopes to make it possible for Dancing with the 
Virtual Dervish to be experienced simultaneously, albeit in 
different forms, by arts-lovers around the globe. Banff is the 
focus of the action because ofits extensive computer labs and 
equipment, but Austin is the creative headquarters for this 
21st-century collaboration. 

Next spring at UT's B. Iden Payne Theatre, Yacov Sharir 
. will become the title character of his dance. (In the Muslim 
religion, the dervish is a religious figure who extracts inner 
visions while in a whirling trance.) Audience members will 
see Sharir, clad in standard dance attire but fitted with virtual 
reality accoutrements, interacting with the computer-gener
ated, three-dimensional visuals projected in his goggles. Si
multaneously, seven video projections will display what he 
sees, as well as other images, on backdrops (signifying the 
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seven veils of dervish mysticism) surrounding Sharir. An 
additional projection will scan around the stage. The audi
ence will see, in effect, the visions from within the dervish's 
head. But this audience will be a hands-on group, too, for the 
liquid environment through which Sharir glides will be altered 
by on-lookers, either by manipulating controllers such as 
virtual reality gloves or simply by moving about and triggering 
sensors around the stage. Llve performance, by nature, 
always carries with it the outside possibility of a chance 
occurrence. With interaction among audience, artist, and 
computer, chance occurrences in Dancing with the Virtual 
Dervish are guaranteed. 

Unlike traditional dance, which is experienced live or via 
video, Dancing with the Virtual Dervish is experienced in 
four "worlds," according to Sharir. "The first world is the 
physical performance itself," says Sharir. "Everyone will 
witness a somewhat traditional dance event. Second, there's 
the teleworld, in which audiences, linked by satellite, can 
actually change the nature of the dance through their techno
logical hookups. The third world is the virtual one experi
enced by the dancer. This takes place entirely in the digital 
domain - the architecture, the environment, everything is 
created digitally. In this third world I become the virtual 
dervish, flying through and interacting with various environ
ments while riding on a fast-moving electronic surfboard. 
Finally, there's cyberspace - the digital area outside of the 
virtual rooms." 

Whew! And you thought keeping in touch with terra 
firrna was tough. Actually, Sharir says dealing with so much 
input isn't all that difficult. Wearing the goggles, which 
project slightly altered versions of the same scene to create 
three-dimensional images, gives a sensation somewhat akin 
to watching an IMAX big-screen movie, he says. After a brief 
bit of motion sickness, the performer is able to concentrate on 
his liquid environment, not drown in it. In fact, the virtual 
aspects allow the artist to move in ways nature never in
tended. "Virtual reality coaxed me out of retirement," says 
Sharir, who until the Dervish project had confined himself to 
choreographing for his professional modem dance company. 
"Now I can do things that I can't do!" 

One thing artists of past generations never could do 
successfully, it seems, was collaborate. Barriers between 
disciplines seemed as impenetrable as the Berlin Wall. In the 
arts, technology has been the sledgehammer tearing down 
the divisions. Technology demands collaboration, hence the 
pairing of a dancer with an architect, a designer with an 
engineer, a programmer with a painter. 

"Technology and collaborations have extended our core 
assumptions about our fields," Novak observes. "We're look
ing at disembodied dance now, whereas in the past, dance, by 
definition, required the body. I'm teaching my architecture 
students to envision worlds now, not to design single build
ings." 

"Yes, we'll all be looking for jobs soon," Sharir jokes 
about their radical departures from the norm. Still, he doesn't 
see this as a one-time experiment. "Working on Dervish has 
changed me as an artist," he claims. "I'm still interested in 
traditional dance and am very enthusiastic about that, but the 
virtual reality project has introduced me to more complex 
compositional matters. You have so many more topics to 



consider. This form will take off .... " 
Like video games? With words such as cyberspace, 

goggles and electronic gloves flying around, the art that is 
being pioneered at The University might sound to some as 
more of a glorified version of Super Mario World or Street 
Fighter II than a continuation of the traditions of Merce 
Cunningham (though it should be noted that the master 
choreographer pioneered the use of video technology in his 

The Dervish Chamber, complete with a virtual hand which 
reaches into another universe. 

work years ago). And perhaps, if the digital nuts and bolts of 
Dancing with the Virtual Dervish were to be marketed for 
others to interact with, it would evolve into such a pop culture 
format. And, if it did, would it be so bad for young people 
in an arcade to learn dance rather than F-15 attack strategies? 

"Our project again asks the question: What is art?," says 
Novak. "A major design conference this year required all 
entries be interactive- in effect, video games. Dancing with 
the Virtual Dervish is a true multidisciplinary work, and is 
the first project to link the new technology with art." 

"Our entire project grew outofF A381, the College of Fine 
Arts' multidisciplinary course we teach," Sharir adds. "F A381 
puts artists and engineers together (see the edge/199 lN olume 
1Number1). It shatters disciplines, and that's good." 

It may have shattered disciplines, but not discipline. The 
team of Gromala, Novak and Sharir have dedicated them
selves to the project, even to the point of meeting on numer
ous Sunday afternoons last fall to brainstorm. What, no 
football? 

"We make our own football," Gromala smiles. 
Department of Music Assistant Professor Jeff Hellmer 

has been smiling lately as well, and, as in the case of Gromala, 
technology makes it possible. Hellmer, when he is not playing 
fluent jazz riffs on acoustic piano or leading a traditional jazz 
ensemble, finds himself immersed in the technology of MIDI, 
perhaps the single most popular application of computers in 
the arts. What "MIDI" stands for is musical instrument digital 
interface; what it has done is revolutionize the music industry. 
From creating new sounds to expediting recording, from 
controlling a multitude of synthesizers to linking musicians 
around the globe, MIDI touches virtually every aspect of 
electronic, pop, and cinematic music. MIDI, in itself, is old 
hat, having been around since the early 1980s. What Hellmer 
and his colleagues are doing with it, however, marks a quan
tum leap in music education. 

For decades, jazz theory has been taught from a limited 
repertoire of dry textbooks. Though the sound of jazz may be 
thrilling, its nomenclature - complete with modes, altered 
pitches, and thick voicings - is tedious, at best. And no 
matter how well they're arranged and copied, notes on a page 
don't automatically materialize as music to most ears. 
Hellmer, along with l\lusic Department Chairman Rick Lawn, 
knew there had to be a better way. The better way turned out 
to be the venerable Macintosh software Hypercard. Earlier 
this year, Lawn and Hellmer used Hypercard to design Now 
Hear This, and the world of jazz education entered the 
computer age. 

Now Hear This (Lawn wrote the programs, Hellrner 
recorded the notes, via MIDI), and its accompanying book, 
Jazz Theory and Practice, covers virtually every topic in 
jazz ear-training, from interval recognition and complex 
chord progressions, to scales, modes, and voicings. With a 
computer and an external sound source, students now can 
hear what they see on paper- and they can interact with the 
author. The program includes quizzes and tutorials, all in 
easy-to-access Hypercard stacks. 

Once the theory is learned- theoretically, at least - it's 
put into practice. And computers take their newly found 
place leading the artistic movement again. The Department 
of Music has established a Jazz Improvisation Lab which 
allows instrumentalists to apply their lessons in a practical 
situation. The lab, based around a computer, drum machine, 
and a multi-timbral tone generator (a box which can produce 
the sounds of several instruments simultaneously), allows 
students to practice improvisation on their own while accom
panied by an electronic band. The rhythm section, powered 
by the computer, plays chord changes at any tempo and in any 
key. 

And at any volume. "Our improv lab is located above the 
Longhorn Band practice room," Hellmer recalls with a playful 
grin. "We had a couple of students in the lab while the 
marching band was playing below. Apparently, our students 
were enjoying themselves a bit too much and overdid it on 
the volume. They disturbed band practice." 

The Longhorn Band is, you see, the antithesis of a subtle 
little chamber ensemble. At 300-plus strong, the group of 
trombonists, trumpeters, drummers and the like has been 
known to rattle walls. To have disturbed that group, the MIDI 
jazzers upstairs must really have been enjoying themselves. 
And when was the last time the words "lab" and "enjoyment" 
were used in the same context? Obviously, the computer is 
quickly living down such negative images as radiation and 
carpal tunnel syndrome. 

The music world is even overcoming the stigma that 
computers and MIDI are costing musicians their jobs. In fact, 
Hellmer heard nary a complaint from his colleagues when he 
completed a project for Disney. By using synthesizers and 
samplers (tone generators which play actual digital reproduc
tions of acoustic sounds), Hellmer was able to recreate 
symphonic scores from Pinocchio and Snow White for use in 
such Disney products as cassette-based storybooks. 

"By sequencing (recording to computer) woodwind parts 
in Austin, I was able to replace eight players recording for 
five hours," Hellmer says. "That's 40 hours at $50 an hour, 
plus studio, rehearsal, and conductor expenses. I cut the 
entire part in less than 20 hours total. The Disney guys love it!" 
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An exclamation like that in the past would have brought 
quick censure from clarinetists out of another job. But today, 
with every instrument a potential target for sampled replace
ment, most performers have lost jobs to computers - just as 
in the world in general. 

"Actually, you don't hear much about stealing jobs any
more," Hellmer says. "The pendulum is forever swinging. 
Where once it favored electronic sounds, now the trend is 
going back to the real instruments." 

Conversely, the trend is going away from the real instru
ments of graphic design: paper products. As environmental 
concerns continue to crimp the paper supply, the cost of 
paper rises. That, combined with the virtually unlimited 
possibilities of computer technology, has led the design impe
tus in the Department of Art and Art History toward the dig
ital domain. Such artists as Associate Professor of Art Randy 
Swearer and Assistant Professor Gloria Lee, both part of the 
department's newly established Division of Design, see paper 
as on its way out. 

"In 20 years," Swearer says, "most books will not be on 
paper, but on compact disc or some other new storage 
technology. Paper books will become specialty items for 
collectors, gifts, and the like. Pulp fiction will be in the digital 
domain." 

If the idea of sitting in a hard chair and staring at a rigid 
computer screen simply doesn't seem as inviting as settling 
down in front of a warm fire with the latest Tom Clancy novel, 
then you, and everyone else who envisions that bleak sce
nario, are in dire need of a designer. Fortunately, The Univer
sity has some of the best. 

"Maybe the computer version of 21st-century reading 
material will be similar to a notebook computer with two 
facing screens, which you can cradle in your hands just like~ 

Octa Merge Poem 
from Dancing with the Virtual Dervish. 

book," Swearer imagines. 
That type of thinking, in a nutshell, is representative of a 

modern designer. Such novel ideas, hatched in the computer 
age, are the domain of the designer. 

"Designers study the relationships of ideas and func
tions," Swearer says. 

"Gutenberg was a designer," Lee adds. "Just as moveable 
type was his dream, the Macintosh, with its desktop and 
graphic interface, is today's designer's dream." As little as a 
decade ago the phrase "graphic design" connoted a modern 
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up-to-date communication fonn. Now it ·s passe. Swearer and 
Lee have dropped the "graphic" idea as it's thought to be 
limited to two-din1ensional, static concepts. Now they speak 
sin1ply of "design." 

Because of the computer, the visionary world of design 
now includes such stimulating ideas as animation and 
sound, in addition to static inrnges. Extensive cross-referenc
ing in the digital domain could turn simple subjects into a 
jumping-off point for an examination of a host of topics, 
Swearer says. 

"A computer would allow you to make a digital movie, 
for instance, which would act as an interface for any general 
topic. If the topic were pencils, the user could, at any point 
in the movie, get more inforn1ation about such specific topics 
as the ergonomics of writing, the history of lead-making, or 
the development of the eraser," Swearer says. "The user 
could move 'through' the movie to reach a related database. 
And if the information were networked to other machines, 
the information could be even more extensive." 

Of course, helping the user access that information 
requires careful pre-planning on the part of the designer. 
Interfacing - the method with which the user interacts 
with the computer - is a prime concen:t in the UT Design 
Department. 

"The Macintosh screen is a classic exan1ple of an inter
face," Lee observes. "The desktop, with its files, folders, and 
trash cans, is the result of careful consideration involving 
engineers and designers, among others. Perhaps the same 
consideration should be put into the screen you see at the 
automatic teller machine." 

Obviously, microprocessors and video screens are chang
ing far more than the way Anlerica does business. They're 
also changing the face of music, dance, theatre, perfor
mance, and visual expressions. As it reaches toward the next 
century, the College of Fine Arts is putting its chips on the 

table, too. G 

Dancing with the Virtual Dervish may be seen this 
spring as a work-in-progress at two University of Texas 
events. The computer-sin1ulated environments for the work 
will be shown at the SEAMUS (Society for Electro-Acoustic 
Music in the United States) Conference being held at the UT 
Department of Music March 31-April 3. Information on 
SEAMUS may be obtained by calling 512-471-8310. A similar 
computer showing will be given during the Third Conference 
on Cyberspace, being held at the UT School of Architecture 
May 14-15. Information on Cyberspace may be obtained by 
calling 512-4 71-6619. 

General information on "Jazz Theory and Practice" and 
Noic Hear This, the jazz textbook-software combination by 
Rick Lawn andJeffHellmer, may be obtained through Heinle 
and Heinle Publishing Company at 1-800-237-0053. Purchas
ing information may be obtained by calling 1-800-345-9706. 

About the author ••• 
Kelly Hodge is a Marketing Specialist for The Univer

sity of Texas Performing Arts Center. II(· has written for 
numerous publications on a variety oft opics, from science 
to education, business to general interest. I loclg<' is Editor 
of the edge. 
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DANCE REVIEW 

• .t- The Dlllla Momin1 Netn: ~ Aiuwortll 

· HE-a IN ·ntE MONEY: Utah choreographer John Mead perfo'rms The Great Helmsma_~·s Little 
Joke as part of the A Dallas Dane~ Gathering at ~he Arts Magnet High School. , . 

SCALING 
BACK 

Dallas Dance Gathering 
makes virtue of moderation 
By Margaret Putnam 
Sptclal Contributor ta The Dallas Morning News 

T he times they must be a-getting lea
ner. A Dallas Dance Gathering used 
to scoop up dancers and choreogra-

phers by the arm loads and unleash them 
over long, crammed, jammed dance con
certs, making for a heady, if not always 
coherent, experience. 

But not Thursday night at the Arts 
Magnet High School, where moderation, 
not prodigality, prevailed. There were 
fewer choreographers, fewer dances and 
fewer d.ancers. No big numbers, no hard· 
driving, nonstop dancing machines, no 
glitz, no glamour. But no dogs, either. 

Restraint, however, does not mean pre
dict.ability. 

The biggest surprise was John Mead. 
The Ut.ah choreographer has always been 
good for a loud, hyperkinetic, brut.al, 
pound-you-into-submission marathon of 
movement. Since we've last seen him, 
however, he's traveled east, and the new 
Mead is much more quiet - and imagistic. 
In The Great Hebniman'I Uttle Joke, Mr. 
Mead undergoes several swift and satiric 
transformations to a saccharine orches. 
tral score by Du Mtng-xtn. In quick vi· 

~ . gnettel. be'I tint • portly Mao Tie-Tung 
~ disgorging Judi of brilllaDt red silk. next 
\ a sappy American toun.t whoee en~usi
i am for thinp Chm- Ml him ltrewing 
1 the stage with •OUJ. TMn ba'W a Scmet 

901dier, aalutbac befon IM cantnmtm tbe 

red silk and all it stands for - sensuality, 
death, formlessness, power. 

It wasn't altogether successful - Mr. 
Mead's touch isn't particularly light - but 
the emphasis on imagery was refreshing. 

The other surprises came from Bridget 
Moore, Andrea Beckham and Judy Schnei
der, in the form of breathtaking perfor
mances. Ms. Beckham moves likes a Swiss 
Army knife, stabbing at the air as if it's 
her worst enemy, but cleanly, precisely, 
with murderous intent. How she flings 
herself into space, hits the floor and 
bounds up is exhilarating, and she's close
ly echoed in Under Glass by Lori Darley 
and Lily Cabatu Weiss in the evening's 
most riveting dance. · 

Ms. Moore, .appearing in her new work 
Knots and Something Else, moves with 
buttery ease, spilling forth a luxurious 
abundance of spins, turns, spirals and 
falls that cascade into each other with 
dizzying freedom. Like Twyla Tharp, Ms. 
Moore has developed a movement lan
guage that exploits her idiosyncratic way 
of moving and turns it into a very disarm
ing an. 

As for Ms. Schneider, appearing alone 
in Fern Tresvan's Blood Ruccus, she 
makes you think of rust-colored leaves 
skidding about in the wind. 

Margaret Putnam ts a Dallas free-lance 
writer. 

• PERFORMANCE INFORMATION 
A Dallas Dance Gathering will offer slightly dif· 
terent programs Friday and Saturday at 8 p.m. 
at the Leach Theatre at the Arts Magnet High 
School, 2501 Flora. Tickets are $8 adults, $5 
students. Call 720-7313. 



THE BHARIR DANCE COMPANY HOOL begins 
its spring semester in Jan ary. Classes include all 
levels of Modern, Non-traditional Ballet, Computer 
Animation and ComPQsition, and Ha ha Yoga. An 
intensive workshop for intennediate and advanced 
Modern dance students ill be offered at a special 
rate. Instructors for th pring are Andrea Ariel, 
Libby Lovejoy, Peggy Kelley, and Yacov Sharir. 
Classes are held at Synergy Studio, 1501 W. Fifth 
St. Call 458-8158 for Information. 
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Rina Schenfeld dances 
in rain check with Sharir 
•Avant-garde Israeli 
choreographer brings 
.props to performance 
By Sondra Lomax 
Special to the American-Statesman 

. Now that the war is over, Rina 
Schenfeld is coming to Austin. 
· In January 1991, the Persian 
Gulf war forced Israeli dancer 
Rina Schenfeld to cancel her 
Austin performance as guest of 
the Sharir Dance Company. In 
between Iraqi SCUD missile 
attacks over Tel Aviv, Schenfeld 
telephoned her close friend Yacov 
Sharir to say she would not be 
arriving in Texas. She promised 
to reschedule an Austin engage
ment. 

Now, after three years, Schen
feld is able to fulfill her promise 
and will appear as guest artist 
with the local dance troupe this 
weekend. 

Acclaimed as one of Israel's 
most gifted dance-theater artists, 
Schenfeld works with a range of 
physical objects - thread, sticks, 
cubes and fabrics - in creating 
solo tours de force of dramatic 
impact. 

Incorporating objects into 
choreography is not a revolution
ary idea: Several generations of 
20th-century experimentalists, 
beginning with the Bauhaus 
dancers of the 1920s, have incor
porated objectlike props and cos
tumes to investigate the principles 
underlying choreography and 
movement an abstract 
approach to dance making. 

But Schenfeld's meditative 
solos draw upon an intensely per
s:Onal expressiveness nurtured 
ditring her years as a Martha Gra
h~m protege and founding mem
bJ'r and principal dancer with the 
S:atsheva Dance Company in 
I~rael. In the 1960s and '70s, she 
established her reputation as an 
expressive and versatile dancer, 
one accomplished in classical bal
'let and modern dance. 

In 1977, Schenfeld left Batshe
va to pursue her own career as an 
avant-garde choreographer and 
solo artist. By the early 1980s, she 

nl, . ..... W-r- F"\r"",...r.,r,,.,~ r•rr• 

was acclaimed in Europe through 
appearances at the Theatre de la 
Ville in Paris and the Helsinki 
Festival and on tours in the 
Netherlands. 

Her New York debut at the 
1983 Next Wave Festival at the 
Brooklyn Academy of Music won 
approval with the New York crit
ics. The New York Times hailed 
her as "a serenely beautiful dancer 
of great intensity." 

Sharir says he has known 
Schenfeld since 1966, and they 
performed together in Israel for 
several years while he also was a 
member of the Batsheva 
company. 

"Rina is an intriguing per
former and an engaging choreog
rapher," Sharir said. "She will be 
performing two of her earlier 
pieces on our program, ones that 
are minimalistic in approach." 

In Tin Dance and Hair, Schen-

If you go ..• 
Sharir Dance Company/ 
Rina Schenfeld 
When: 8 pm. Friday and Saturday 
Where: UT's McCullough Theatre 
Tickets: $7-$10 
Information: 477-6060 

feld manipulates her own long 
hair and plays with highly pol
ished squares of tin, sometimes 
sitting observantly before her 
reflection in them. She carries the 
shiny metal on her back and stom
ach as a shield or wears it as a type 
of headdress. 

Schenfeld has quoted philoso
pher Ludwig Wittgenstein in early 
program notes to explain her 
rationale for using props: "Objects 
enclose within themselves the pos-

Israeli dancer Rina Schenfeld, a guest performer this weekend with the Sharir 
Dance Company, uses her own tresses as a prop in Tin Dance and Hair. 

ll. 
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Oooooh, the Super Bowl. Like 
it's a real competition. Like we 
don't know who's going to win. 
.Like we care. 

·As you know, Up All Night is 
dedicated to telling the cool peo
ple in town what to do for the 
weekend, and cool people need to 
find something else to do while 
the rest of Austin wanks off the 
remote to turn up the volume for 
the Bud Bowl commercials. 

Instead of sitting in front of the 
tube, how. about letting something 
else hypnotize you. Going to Laff 
Stop, 8120 Research Blvd., would 
probably do the trick. The fea
tllred performer this week is Mike 
Mesmer "Eyes," a popular comic 
who is also a hypnotist. The bowl 
may be more of a joke, but Mr. 
Mesmer "Eyes" might get you to 
admit in your subconscious you 
secretly love that . poster boy of a 
quarterback, Troy Afkman. , 

And since most of us make in a 
year what Aikma~ 'makes in the 
time it would take him to read this 
sentence, which might be longer 
·than you think, the money-wise 
thing to do this weekend would be 
to hit a matinee-priced movie. 
New films out this weekend 
include: Blink, with Ai.dan Quinn 

. and Madeleine Stowe; Golden 
·Gate, with Matt Dillon and Joan 
Chen; Ruby in Paradise, with 

. Ashley Judd; and Wrestling Ernest 
Hemingway, with Richard Harris 
and Robert Duvall. . , · · 
. Hmmm '. .. What would Emmitt 

· Smith do if he were not in Atlanta 
this weekend? He would probably 

head for the second annual Wim
berley Jazz Festival being held at 
downtown Wimberley's Cypress 
Creek Cafe -on the Square, where 
he could see performances by such 
fabwous jazz artists as The Brew, 
James Polk, Pat Malone, Bobby 
Doyle ·and Paul Glasse. The 
shows are Friday night, all day 
Saturday and Sunday afternoon. 
Chances are Emmitt would proba
bly break more of a sweat from 
dancing there than he would 
against that Buffalo defense. 

And since the Bills. seem to 
enjoy suffering, perhaps they 
should choose not do it on nation· 
al television this year. The brutal, 
back-breaking showcase of indus
trial bands at Acropolis, 208 Nue-

. ces St., Saturday night may serve 
up plenty of suffering. The show 
will feature Course of Empire, 
who are touring in support of 
their latest album Initiation. Also 
on the bill are Austin's best indus
trial band, Skrew and controver
sial newcomers Auschwitz 46. 

For the people who would prob
ably cringe at the thought of 
watching the Super Bowl, people 
who seek cultural and social sig
nifican~ in ·everything, the Sharir 
Dance Company may fulfill your 
quest. The group kicks off its 1994 
season with special guest Rina 
Schenfeld, an Israeli performer 
who will perform solo and with 
the group Friday and1_Saturday_ at 
8 p.m.· in the l[f McCullough The
atre. No beer will be served here, 
and nobody will be yelling in your 
e~r, "How 'bout them Boys?". 
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Resident UT dance troupe warms up for reality 
By Rob Davenport 
Special to the TRIANGLE 

AUSTIN - A thin smoke wafted 
through the auditorium as the audi
ence took their seats in McCullough 
Theater last Saturday night on the 
campus of the University of Texas. The · 
drop curtain was up, making the stage 
visible - a black space pierced by four 
tubes of green laser light. After a few 
minutes, there was a sudden mechani
cal-sounding buzz whereupon four 
white lights stabbed down onto the 
stage and moved back, forming a di
aphanous curtain from which dancers 
came and went during the performance. 
Then, accompanied by a recording of 
strange other-worldly purrs, growls and 
twitters, the dancers began their move
ment, a series of ritualistic motions 
influenced by Eastern mystical dance. 

This was the prologue to a fascinat
ing, visually startling evening of dance 
presented by the Sharir Dance Com
pany with guest artist Rina Schenfeld. 

Dancing with the Virtual Dervish, 
the first piece, set the tone for the 
evening- graphically innovative, full 
of the energy of a synthesis of art 
forms, with light and sound becoming 

key parts of the performance along 
with choreography. But this is only the 
tip of the iceberg. "Dervish," choreo
graphed by Yacov Sharir, is in sketch
form now. It makes its full-scale pre
miere in May, complete with a virtual 
reality component that promises lav
ish imagery and the opportunity for the 
audience to interact with what they 
see. 

Last Saturday's performance 
worked as a small window on the fu
ture production. using a sinuous dance 
motif that echoes the ceremonies of the 
Dervishes of India. 

A religious sect, the Dervishes dance 
to create states of ecstasy in the body, 
to allow the soul to "escape" or tran
scend the flesh. Although it's not yet 
possible to see where Sharir will go 
with the work, his piece provides the 
sense of an "out-of-body" experience. 
That is, as the dancers move in and out 
of the oily slick of digital light, to the 
deep buzz of the music, their curvy 
motion seems almost to counterpoint 
the 'technological' feel of the produc
tion. It's as if the technology simulated 
a Dervish state of ecstasy in which the 
dancers move, disembodied and yet 

aware. 
Transformation and transcendence 

appear to be themes in Rena Schenfeld's 
work, too. 

Schenfeld, a soloist, presented two 
visually stunning and evocatively 
danced pieces- "Tin Dances and Hair" 
and "Waves." Both dances incorporate 
other elements - a sheet of tin and a 
white mylar or silk banner - to work 
on a variety of levels. In the impres
sionistic "Waves," the banner reflects a 
shimmer of light and becomes a literal 
wave of water. But as Schenfeld ma
nipulates the flag, it turns into a cos
tume as well, the wings of an angel or 
a butterfly, ballooning in the air under 
a gold glow of light. 

"Tin Dances and Hair" has a 
weightier theme. In it, Schenfeld uses 
a tin square in a series of images that 
evoke feelings of entrapment, insecu
rity, even terror as she rolls out thun
der by repeatedly drumming the 
square. Sometimes wearing the 
square as a carapace, sometimes as 
wings. using it as a mirror, pointing 
the brassy reflection into the audi
ence, Schenfeld transforms the metal 
into a metaphor for a variety of emo-

tional reactions. A metamorphosis 
happens when she literally .. molts" 
her brown body stocking, revealing a 
light, skin-colored stocking under
neath. From then on, her body. be
comes the 'instrument'; especially her 
hair. with which she gets a great 
laugh at one point, when she thrusts 
her fingers through the curtain-'like 
mass to "create" a mouth. 

Space doesn't allow for a full appre
ciation for the last and longest work of 
the evening, Jose Bustamante's "Wit
ness." Bustamante, an associate artis
tic director with the Sharir Dance Com
pany. has crafted a complicated and 
interesting piece that uses projected 
imagery and, like Schenfeld, a meta
phorical prop - a ladder. The piece is 
dedicated in memorium to visual artist 
Patrick Wadley. The ladder reminds 
me, as it comes down from the rafters, 
of a spiritual climbing or ascendance . 
Like the entire evening of dance, the 
work was compelling to watch and 
packed a subtle emotional punch. 



Two Texas troupes step up 
Austin, Dallas 
dancers debut 
at Wortham 
By ANN HOLMES 
Houston Chronicle Critic-at-Large 

TWO Texas dance companies, 
well-known through na 
tional and international 

tours, will make their debuts in the 
downtown Theater District Friday 
with Society for the Performing Arts 
as host. 

In a program titled Dance Times 
Two: Dallas Black Dance Theatre 
and Sharir Dance Company, the 
Dallas and Austin companies each 
will offer three works . 

The adventurous nature of their 
new works and their broad accep
tance elsewhere prompted Toby 

'Our approach to 
dance is more 
adventurous than, 
say, the modern or 
postmodern dance. 
We find our 
inspiration from 
anywhere. We don't 
feel restricted.' 

Yacov Sharlr 

Mattox, SPA's executive director, to 
present them. 

"I wanted to add their works to 
the (SPA) New Now Series, and I 
feel that Houstonians need to see 
the incredible talent that we have in 
our state," Mattox said. "It was time 
to move them onto the stage of the 
Wortham (Theater Center) down
town." 

The Sharir company, founded in 
Austin by Israel-born Yacov Sharir 
in 1982, has appeared frequently on 
the stage of Miller Outdoor Theater. 

And last year. the Dallas Black 
Dance Theatre was a hit during Ka
plan Dance Month at the Jewish 
Community Center. 

Sharir's company has nine profes
sional dancers, chosen almost en
tirely from among graduate stu
dents trained in classic ballet and 
contemporary dance at the Univer
sity of Texas at Austin. The non
profit company, with offices and a 
school off-campus, is the profes
sional dance company in residence 
at UT. It has an annual budget of 
$400,000, and dancers are under 
contract for nine months - more if 
they totir abroad. 

The Sharir program will include 

Houston Chronicle Sunday, Feb. 6, 1994 

Above: The Dallas 
Black Dance Theatre, a 
hit during last year's Ka
plan Dance Month at 
the Jewish Community 
Center, is one of the top 
regional black dance 
companies. 

Left: Sharir Dance 
Company is the profes
sional dance company 
in residence at the Uni
versity of Texas at Aus
tin . The troupe has per
formed frequently at 
Miller Outrlnor Thc:ater. 

Dance Times Two: 
Dallas Black Dance 
Theatre and Sharir 
Dance Company 

When : 8 p.m Friday 

Where : Cullen Theater. Wortham 
Theater Center 

Tickets: $14-$22 at Houston Ticket 
Center, Jones Hall and Wortham 
Theater Center, and at Ticketmaster 
locations. By phone. 227-ARTS. 

Witness, a 1992 work by resident 
choreographer Jose Bustamente, 
for six dancers; More About Love, a 
duet choreographed by Sharir in 
1991; and Motet, described as a 
highly athletic piece for four 
dancers by guest choreographer 
Doug Varone. set to Mozart's Exsul
tate, Jubilate. 

Witness investigates the ways in 
which memories overlap in the 
mind; More About Love is set to a 
Hebrew love song. Both works are 
new to Houston. 

"Our approach to dance is more 
adventurous than, say, the modern 
or postmodern dance," Sharir said. 
"We find our inspiration from any
where. We don't feel restricted." 

Sharir's avant-garde approach 
has resulted in his new video dance 
piece, Dancing With the Virtual 
Dervish. which he created with two 
colleagues from UT's art and archi
tecture departments. The com
pleted project will cap the troupe's 
current Austin season in April. 

The company also presents other 
dance companies in Austin, includ
ing those of Merce Cunningham. 
Trisha Brown and Bella Lewitzky. 

The Dallas Black Dance Theatre 
is one of the top regional black 
dance companies. 

The 12-member company will 
offer works that reflect what foun
der-director Ann Williams calls its 
"lyrical modern dance" approach to 
contemporary themes. 

Programmed are: Into the Laby
rinth by Darryl Sneed, which pre
miered in Washington, D.C., in 1993; 
Alvin Ailey's Reflections in D, a 
male solo that he gave to the com
pany; and Homage to the Source: 
Africa, a new work being presented 
for the first time in Houston. It was 
choreographed by Chuck Davis, ar
tistic director of the African Ameri
can Dance Ensemble and will fea
ture nonstop drummers onstage, 
with dancers entering from among 
the audience. 

Now in its 18th year, the Rl:ick 
Dan= Theatre is the oldest danL-e 
cornpany in Dallas. ll na3 "' u mil
lion annual budget and has toured 
in England, Spain and Italy. 

Williams and Sharir will be on 
hand in the Wortham's Grand Foyer 
at 7:30 p.m. Friday, before the per
formances, to discuss their compa
nies and answer questions as part of 
SPA's Exxon Curtain Talks lecture 
series. Patrons are invited to attend 
free of charge. 
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Dance Times Two 

Dallas Black Dance Theatre members David Wilson, Darryl Sneed and 
Curtis Glover will be among those onstage at a performance sponsored by 
the Society for the Performing Arts. The event, which also features the 
Sharir Dance Company, is Friday, Feb. 11, at 8 p.m. in the Cullen Theater 
of the. Wortham Theater Center. The Dallas Black Dance Theatre is the only 
predominantly Black professional dance company in the five-state region of 
!~~as, Louisiana, Oklahoma, New Mexico and Arkansas. The groups' artis
tic directors -- Ann Williams and Yacov Sharir -- will be on hand at 7:30 
P·Jll· in the Grand Foyer to talk about their companies and answer questions: 
T{qkets are $14, $18 and $22, and are available at all Ticketmaster locations 
odby calling 227-ARTS . . H 
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Dallas Black Theatre will perform Friday night. 

Black dance troupe 
creates art in motion 
by Manuel Esparza 
Daily Cougar Staff 

This may be black his.tory 
month, but all can partake in the 
celebration, and what better way to 
join in than to. watch two top Texas 
dance troupes revel in that 
heritage. The Society For The 
Performing Arts has invited the 
Shatir Dance Company and the 
Dallas Black Dance Theatre to · 
perform Friday. 

Opening the evening will be the 
Sharir Dance company. The three
p i ec e set opens with a dreamy 
work. Witness.More About Love, 
an audience favorite, is set to a 
Hebrew love song. Closing with a 
piece that choreographer Doug 
Varone wrote for himself, Motet 
will probably be the most difficult 
piece to dance to this evening. 

The Dallas Black Dance Theatre 
is on a six-state tour. Known for a 
di verse repertory and electric 
performances, the troupe will 
premiere two new pieces, Into the 
Labyrinth and Homage to the 
source: Africa, as well as the solid 
Reflections in D. 

Going all out, the troupe will 

Dance 
Review 

open with Into the Labyrinth. 
Resident choreographer Darryl 
Sneed collaborated with musician 
John Bryant to create this work. 
This should be an exciting piece 
with the dance performed in 
several movements and at an 
energetic pace. 

Homage to the Source: Africa 
underscores what makes this 
company unique and important in 
the dance world. Filled with 
drumming, singing and poetry, the 
piece is an adventurous step for 
modem dance. 

The performance will be held 
Friday at the Wortham Center. Get 
there by 7:30 p.m. to hear the 
artistic directors of both companies 
speak and answer questions. Also, 
there is no late seating. Tickets are 
a cheap $14, $18 and $22. The 
frugal may ask about student 
prices. 
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Poets Series, Visiting Scholar Series present essayist, critic 

N ationally prominent essayist and 

critic Sven Birkerts will present a reading/ 

lecture, "The Future of Reading in the 

Electronic Millennium." Birkerts is 

one of the few writers on contemporary 

culture who looks deeply into the trans

formations that are taking place in the 

way that art is communicated. His love 

for literature, the great books, novels 

and poetry of our time combine here 

with an investigation of 

our changing modes of 

perception. His reading 

will be part of the Midwest 

Poets Series, at 8 p.m. 

on Tuesday, March 1, in 

Massman Gallery. 

BIRKERTS 

Birkerts' essays have appeared in 

Harpers, The Atlantic, Boston Review, 

New Republic and other magazines . He 

is now on leave from his teaching 

duties at Harvard, working under a 

grant from the Lila Wallace-Reader's 

Digest Foundation on a book about the 

place of reading in an electronic cul

ture. His books include An Artificial 

Wilderness: Essays on 20th Century 

Literature, The Electronic Life: Essays on 

Modem Poetry and American Energies: 

Essays on Fiction, all published by 

William Morrow. 

He has won a number 

of prizes and awards and is 

particularly distinguished 

for his lively, clear and 

witty writing style. This 

is no dry academic. "The 

ambient drift of our daily

ness is not exactly fodder 

for the novelist," Birkerts 

says. "We fight traffic, not 

duels." 

The reading is open to 

the public: $3 for adults; 

$2 for senior adults and 

students. No one will be 

turned away for lack of 

funds. Doors open at 

7:30 p.m.; a reception 

follows. For more infor

mation, call 926-4828. 

"In a very real sense, 

our fiction is in retreat," 

Birkerts has written, "and 

we have every reason to 

wonder if authors can, or 

will, find ways to connect 

the reader with the domi

nant forces of the age, 

most of which threaten 

our public and private 

myths of coherence." In 

this sense, Birkerts sees 

us, as a community, 

poised on the edge of a 

new era; and the future of 

literature has a great deal 

to do with both the means 

of perception and the 

medium of our writers. 

Massman Gallery exhibits new paintings by local artist 
Rocky Mountain Microcosmos by Stephen Gosnell opens Friday, Jan . 21, with a 
reception open to the public from 7-9 p.m .. The exhibit continues through March 4. 



[EVENTS ] 

CALENDAR 
Jan . 20 
Visiting Scholar Lecture Series 

Al Eaton's One-Person Show 

MLK 'We Are the Dream' 

8 p.m., Thurs., Mabee Theater 

Jan 21 -March 4 
Massman Gallery 

Stephen Gosnell 

"Rocky Mountain Microcosmos" 

New paintings 

Opening Reception, Fri.Jan. 21 

7-9 p.m., Massman Gallery 

Feb. 5 
Season of the Arts 

Sharir Dance Company 

8 p .m. , Sat., Mabee Theater 

March l 
Midwest Poets Series 

Sven Birkerts, essayist 

'The Future of Reading in 

the Electronic Millennium" 

8 p.m. , Massman Gallery 

March l 9-20, 24-26 
Rockhurst College Players 

Quilters 

8 p.m. , Sat., March 19, 

Mabee Theater 

2 p.m., Sun., March 20, 

Mabee Theater 

8 p .m., Thurs.-Sat., March 24-26, 

Mabee Theater 

March 29 
Visiting Scholar Lecture Series 

Dr. Joseph Pappin 

"Edmund Burke's Politics 

for an Age in Crisis" 

8 p .m., Tues., Mabee Theater 

Massman Gallery hours: 

M-F, 9 a.m.-5 p.m. 

S-S, 1-5 p.m. 

Van Ackeren Gallery of Religious Art 

in the Greenlease Library 

Tues. , Thurs , Sun., 2-4 p.m. 

Players' musical celebrates American pioneer women 

A s the third production 

in the Year of the Woman, 

the Rockhurst College 

Theatre Program and the 

Rockhurst College Players 

present Quilters, a musical 

celebration of pioneer 

. A . ~ 

wo~~l:~rs :::c:~t of an tcl, ' 
audition piece fashioned by .[Jl 
Molly Newman from an oral history of Colo

rado quiltmakers. Newman supplemented 

this source with personal interviews she 

conducted during a three-month sojourn in 

the West, and finally collaborated with 

composer-writer Barbara Damashek to pro

duce this vibrant, moving work of theatre. 

The play is a patchwork of stories and 

.. . 

whom quilting was a chore, 

a necessity, an act of com

munion and a work of art. 

Joining our theatre 

. ' team this year is designer 

• , and technical director 

Chrisha Siebert, a native 

Missourian who holds a 

master's in fine arts from 

Ohio State University in 

Columbus, Ohio. Atif Rome is costume 

designer, Laurie Kirkegaard, choreographer; 

Dr. Timothy L McDonald, music director; 

and Dr. Lorraine Commeret , stage director. 

Quilters will run in Mabee Theater for 

two weeks - Saturday, March 19, at 8 p.m.; 

Sunday, March 20, at 2 p.m.; and Thursday 

through Saturday, March 24-26, at 8 p.m. 

rituals , songs and 

dances - some trag

ic, some comic -

but all "pieced 

together" around 

the lives of one 

family - Sarah 

Mckenree Bonham 

and her daughters 

- symbols of those 

pioneer women for 

Rockhurst literary magazine 
Beginning March 5, 

tickets may be pur

chased in Sedgwick 

109 or call the 

Ticket Office, 

926-4828. 

committee requests entries 
Q riginal poetry, artwork, photography, essays 

and short fiction are wanted for Rockhurst's 

fine arts journal, the Rockhurst Review. 

Please send submissions to Rockhurst College, 

attention Rockhurst Review, 1100 Rockhurst 

Road, Kansas City, Missouri 64110-2561 , 

before January 14, 1994. 

Tickets also may 

be purchased at the 

Box Office before 

each performance. For more information, 

call Melea Seward, 926-4444. 

New York Theatre Week Update 

S ince the last newsletter, a lot has hap

pened in the New York theatre scene. 

Brian Friel's new play, Wondeiful Tennessee, 

opened Oct. 23 and, due to a gloomy 

forecast of audience reaction, perhaps 

due to some of the so-so reviews, closed 

a week later. According to The New York 

Times, the producers feared that they 

could not survive on 60 percent capacity. 

Since the box office was not over

whelmed with ticket sales the day after 

the opening, the producers decided to 

play it safe. 

Consequently, as of mid-November, 

the only definite ticket order is for 

Carousel for Friday evening, May 20. 

As mentioned in the last newsletter, a 

reviewer, who had seen it in London, 

commented that Nicholas Hytner, the 

director of this production, "has totally 

rethought the original, turning it into 

a darker, more contemporary play for 

the nineties fifty years after its stunning 

premiere." 

As for Beauty and the Beast, we will 

have to wait to see what happens with 

Visiting Scholar guest portrays Martin Luther King Jr. in one-man show 

Q n Thursday, Jan. 20, Rockhurst The Dark End of the Street. addition to King, Eaton brings to life 

College will commemorate Martin Luther Eaton wrote MLK, 'We Are the characters "who," in his words, "were 

KingJr. 's birthday with Al Eaton's one- Dream' when, as a history teacher, one obstacles to Dr. King." 

man show, MLK, 'We Are the Dream' . 

In the course of his show, Eaton pro

vides a moving 

portrait of King 

and the impact 

of his non-vio

lent activism on 

the Civil Rights 

Movement. 

Eaton, who 

has a degree in 

drama and speech 

from Emerson 

College, has 

acted profes

sionally with 

The Boston 

Shakespeare 

Company, where 

he played Steve Daniels in A Lesson for 

Aloes and with The Ensemble Music 

Theatre Company where he played 

Herod in]esus Christ Superstar. He also 

has worked in television, including 

the Emmy Award winning film, 

that production. Jane Franklin wrote 

that she has seen She Loves Me; she 

suggests that the group would like it. 

It has been well reviewed. 

We were being courted by The 

Sheraton chain, but we resisted. We 

expect to be at The Doral Park Avenue 

of his students identified Martin Luther Eaton's show has earned rave 

King as "the man who freed the slaves." reviews wherever it plays: "Eaton is 

Eaton said he brilliant as Martin Luther King;" his is 

knew then "the best portrayal anyone has ever 

that he had seen of the Nobel Peace Prize recipi-

to create this em;" it is "an amazingly believable 

work He characterization." But perhaps the 

had to help strongest testimonial comes from 

people King's daughter Yolanda: "MLK is the 

understand only play that I have personally given 

how King's my approval." 

life "was an Rockhurst College is pleased to 

example of offer Al Eaton's show to the campus 

the American community and the greater Kansas City 

dream com- community as part of its commemora-

ing to life as tion of Martin Luther KingJr.'s birth-

one man's day and of all that King contributed to 

struggle to American society. 

free people The 8 p.m. show in Mabee Theater 

from the injustices of segregation and is free; seating is open. Please call 

discrimination." 926-4828 for a reservation. 

Eaton recreates many of King's 

most famous speeches and also dou

bles as other characters and voices in 

the Black Civil Rights Movement. In 

choices and prices. The dates remain 

the same: Thursday, May 19, to 

Thursday, May 26, with the five-day 

trip returning on Monday, May 23. 

At present, the airline is quoting a 

prohibitive price; we are waiting on 

that to change. But by mid to late 

again. The Sheraton, though closer to January, we should be able to have a 

the theatre district, which has its pluses definite price. 

and minuses, was going to be slightly So come celebrate the hundredth 

more expensive than The Doral. anniversary of Broadway. 

Look forward to receiving in the 

new year our trip brochure with final 



Sharir Dance Company performs modern dance in Mabee Theater 

J he award-winning Sharir Dance 

Company brings a decade of dance inno

vation to Mabee Theater at 8 p.m. on 

Saturday, Feb . 5. Equally trained in mod

em dance and ballet, the company, 

under the direction of Israeli dancer/ 

choreographer Yacov Sharir, showcases 

new choreography by emerging artists 

and established leaders in the field. 

Included in the concert are two 

pieces by resident choreographer Jose 

Luis Bustamente who "never ceases to 

amaze with his limitless imagination for 

putting movement, bodies and props 

together on stage ." (Austin American

Statesman) Four-Five, a humorous piece 

featuring four dancers and a ladder, is set 

to music that ranges from Donizetti to 

ROCKHURST 
Kansas City's Jesuit College 

The Center for Arts & Letters 

1100 Rockhurst Road 

Kansas City, MO 64110-2561 

DO NOT FORWARD

ADDRESS COR. RETURN GUAR. 

contemporary jazz fusion. In contrast, 

Bustamente's poignant religious piece, 

Triptych, expresses man's inner struggles 

and his search for salvation. 

Motet, choreographed for the 

company by Doug Veron, is set to 

Mozart's "Exultate Jubilate. " 

Completing the program are selec

tions from The Egg, which exemplifies 

Yacov Sharir's trademark non-stop chore

ography. An open discussion with the 

company follows the performance. 

Tickets, $15 for adults and $12 for 

students and senior adults , are available 

through the Rockhurst College Ticket 

Office , 926-4828. This performance is a 

Mid-America Arts Alliance Program with 

the Missouri Arts Council. 
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Festival is dancing for dear life 
• 

By Sondra Lomax 
Special to the American-Statesman 

F 
rom ballet to ballroom to gospel 
singing, this year's Austin Fes
tival of Dance celebrates life, 
art and the indomitable human 
spirit. 

Nine dance companies from across the 
state will perform next weekend, includ
ing the festival debut of Llory Wilson, the 
Dallas Black Dance Theatre and National 
Ballroom Dance Champions Peggy Hen
ney and Rosendo Fumero. Other per
formers returning to the festival include 
Ballet Austin, Fort Worth Ballet, Hey
wood "Woody" McGriff, Roy Lozano's 
Ballet Folklorico de Tejas, Sharir Dance 
Company and Tapestry Dance Company. 

Singers Judy Arnold, Tina Marsh and 
Joe York will share the Paramount The
atre stage with the dancers this year. 

The annual dance gala is quickly 
becoming one of Austin's artistic and 
charitable high points, creating a unique 
cultural event to unite the community in 
the fight against AIDS while raising 
funds for AIDS Services of Austin. 

Former dancer Charles Santos 
remains the guiding force behind the fes
tival for the third consecutive year. His 
vision of producing a statewide dance 
gala while raising money for AIDS chari
ties was first realized in 1992. The initial 
season highlighted local troupes and 
raised more than $40,000 for ASA. In 
1993, he brought together Texas' three 
professional ballet' companies and other 
groups for their first joint appearance. 

"Last year we gave the audience a 
sampling of the best of Texas dance,'' 
Santos said. "The festival raised more 
than $100,000 in cash and services for 
ASA, which directly benefitted persons 
living with HN and AIDS. Of course, we 
hope to increase our fundraising this 
year, and we have another superb 
evening of dance and music for next 
week's event." 

According to Santos, the festival offers 
an opportunity to align the dance com
munity statewide while raising funds and 
awareness for AIDS. 

"A lot of people still aren't comfort
able supporting AIDS," he said. "The 
focus here is on producing an extraordi
nary dance event that people can enjoy 
while contributing to a worthy cause. 
This is a very non-threatening, non-polit
ical performance which just happens to 
be raising money for ASA. The focus is on 
dance so that hopefully we get past 
gay/straight issues and morality, and 
instead bring AIDS awareness to the 
human level." 

The Austin Festival of Dance will pre
sent a wide spectrum of dance ranging 
from ballet, modern and tap to folklorico 
and ballroom. Santos feels that producers 
often fall into the habit of presenting only 
concert dance and forget about other 
forms. He is also including singers and , 
musicians this year to form a unifying 
musical thread for the production. 

"I had the idea of presenting some
thing joyful this year, apropos of the festi
val's focus on celebrating life," he said. 

The Fort Worth Ballet will make another 
appearance at this year's dance festival. 

"The show's tone is very positive and 
uplifting.'' 

The majority of the dance troupes are 
presenting their full companies this year, 
instead of solos and duets as in past festi
vals. 

Santos says he has been overwhelmed 
by the companies' response to the festival 
and that all performers are donating 
their time and talents. Dancer McGriff is 

Ballet Folklorico de Tejas will perform 
despite the recent death of Roy Lozano. 

even working with Santos as co~artistic 
director of the event. 

"I actually had to turn people away 
this year, I was receiving so many offers 
from performers who wanted to con
tribute,'' Santos said. 

Santos said contributions from busi
nesses and individuals have been out
standing as well, and ticket sales are 
booming. Last year, both performances 

If you go ••• 

Austin Festival of Dance 
When: 8 p.m. Friday and March 19 
Where: Paramount Theatre 
Tickets: $10-$50 
lnfonnation: 472-5411 

sold out. 

Public officials, religious leaders, edu
cators, corporate executives, arts patrons, 
students and "everyday dance fans" are 
just a sampling of past festival audience 
members. 

"We work to create an event that will 
appeal to a broad segment 'ofthe commu- ,....., 
nity," he said. "And we hope that by 
bringing various peoples together, the 
program helps to alleviate the stigma 
associatied with AIDS. There is too much 
focus still on the politics and morality of 
AIDS. These are our sons and daughters 
who are dying. They deserve our compas
sion and support." 

The teality and tragedy of AIDS holds 
special significance for this year's festival 
because of Roy Lozano's death last week 
of AIDS-related pneumonia. Lozano's 
Austin-based company, Roy Lozano's 
Ballet Folklorico de Tejas, will perform as 
scheduled in the festival. 

Before he died, Lozano continued to 
oversee the company from his hospital ,_,. 
room. According to Santos, Lozano was 
under no obligation to fulfill his commit-
ment to the festival, yet it was the artistic 
director's enormous spirit and deterini
nation that kept him committed to the 
project. 

"I am glad for Roy that his company 
will still perform," Santos said. "He was 
so positive, and he fought for so long. He 
really embodied the spirit of this festi
val." 

Santos noted the festival has always 
included some major artists who are liv
ing with AIDS, performers who reaffirm 
why the project is so important. 

Supporters from across the communi- · 
ty also reaffirm the importance of AIDS 
as a community issue. Governor Ann 
Richards has endorsed the project, and 
Lt. Governor Bob Bullock and his wife, 
Jan, are the 1994 festival co-chairs. 

"With such laudable leadership this 
year, we foresee another tremendous suc
cess, both artistically and as a benefit,'' 
Santos said. 

With two years of successful festivals c.,., 
behind him, Santos continues to forge 
ahead. Plans continue for expanding the 
festival to other Texas cities, and there is 
discussion of commissioning new works 
for the festival's fifth anniversary gala in 
1996. 

"People tend to underestimate the 
quality of dance in this state,'' he said. 
''The Austin festival is just one of many 
potential venues for presenting Texas' 
vast dance community while raising 
money for a worthy cause.'' 

\ 
--~--~\_J 
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Personal grc>wth yields artistic progress 
Even in the timeless world of 

art, time brings about change. All 
our primordial artistic roots and 
urges constantly are reaching for 
an unknowable future. Its innate 
refusal to be confined to temporal 
parameters is what makes artistic 
expression attractive for many 

RICHARD J. 
SMITH 

people. It's a 
searching-for
immortality 
thing. 

But howev
er steeped in 
the arts any of 
us are, we live 
in a real world 
where time 
moves along 
in a never-
ending series 

of "nows" subsequently measured 
in yesterdays and todays (since 
tomorrow never comes). 

This column marks a year of 
performing and enjoying a journal
istic function I could not have fore
seen a year ago. Coming late in life 

the fine arts scene, I have been 
immensely aided and enriched by 
my personal knowledge of and 
acquaintance with artists of all 
kinds. If there was something I 
didn't know, I at least knew who 
to ask. 

The community arts beat also 
allows a writer the opportunity to 
observe artists, their art, and art 
generally, in transition. Aside 
from formal training and practical 
experience, artists do not develop 
the way people in non-arts profes
sionals do. 

Some grow in great leaps, oth
ers in graduated steps. While this 
on~ deepens her expertise in one 

-style or discipline, another widens 
his latitude to encompass many 
endeavors. As one harvests the 
efforts of a previous phase of 
development, another sows the 

... 

seeds of future projects. 
And through it all, time touches 

us all as people and as artists. For 
many of the people featured in this 
column over the last 12 months, 
the watchword has been progress. 

Poet Beth Ching immediately 
comes to mind. When I inter
viewed her last year, she was look
ing forward to making contacts in 
the Asian community of poets. She 
accomplished her goal and has 
published work to show for it. 

Already an<in1pressive writer, 
she fulfilled a desire to draw more 
deeply from her cultural heritage 
and positively impact her poetry at 
the same time. 

Arts entrepreneurs like Joyce 
Hunt of Mitchie's Fine Black Art 
Gallery have taken their establish
ments and other types of business
es to new levels in recent months 
with an eye toward greater eco
nomic vitality, while serving as 
conduits for the flow of art into 
the entire community. 

And artist-facilitators like Eve
lyn Martin-Anderson, also a poet, 
have continued to stretch their 
minds and energies to the limit to 
rekindle and nurture an interest 
in the written word. 

Arts groups also go through 
transitions. First Stage Produc
tions is a community-based the
ater group that broke new ground 
with its recent production of 
Union Station, directed by Zell 
Miller III and carried off by as 
good an ensemble of actors as you 
will find anywhere in Austin. 

For some others, tragedy has 
invervened to, we hope, only tem
porarily stymie their efforts and 
focus. Life and living make us· prey 
to circumstance. All too often, 
artists must stop creating in order 
to live, but it is not possible to stop 
living to solely create. · 

But for a select few - Pro-Arts 

Is vour name in onnt 
todav? See '--IS to the 

EdibJr everv day. 
Austin· American-~tatesman 
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1993 file photo 
Poet Beth Ching made progress over 
the past year by fulfilling a personal 
goal to more deeply reflect her cultur
al heritage through her works. 

Collective and Black Arts Alliance 
spring to mind, but there may be 
others - the last year has repre
sented stagnation, much of it self
imposed. It's too bad that people 
and organizations alike continue 
to cut off their noses to spite their 
faces. 

There are some artists, found in 
every discipline and in every artis
tic community that "don't know, 
don't know they don't know, and 
can't nobody tell 'em." These are 
the truly sad individuals and 
groups who waste their own talent 
and that of those blind enough to 
follow them. Fortunately, they are 
the exception and not the rule. 

This column has provided me a 
great opportunity to showcase the 
talents of artists not commonly 
known, such as painter Narvell 

Neves, as well as those of local 
stature like songstress Connie 
Kirk. 

And the new year still awaits a 
follow-up on last year's fledgling 
attempts by the Austin Circle of 
Theaters to delve into the issues 
surrounding nontraditional cast
ing on Austin stages. But then, 
replacing rhetoric with reality can 
be trying. 

Whatever the coming months 
bring to this space, the search will 
continue for new, innovative and 
inspiring talents and projects as 
well as information about upcom
ing events. New angles are always 
presenting themselves and there 
never is a dearth of issues to deal 
with. Comments and suggestions 
are always welcome. 

• 
Austin actor-writer Doug 

Sivad's recent republication of his 
nonfiction piece African American 
Seminoles of Texas provides an 
interesting and timely insight into _ 
a vital step in the writing process: 
rewriting. 

Originally printed in 1978 in a 
small volume of poems and other 
essays under the title Black Semi
noles of Texas, the more recent 
version reflects more than a 
change in ethnic nomenclature. 
Sivad added more narrative and 
smoother transitions to recount 
the struggle of the Seminole peo
ple from their roots in the Eastern 
se~board states of South Carolina 
and Florida to their later exploits 
in the Indian Territories, Texas 
and in Northern Mexico. 

Sivad' s revamped version reads 
better and is much more engaging 
as a result of his effort. Too often, 
writers stubbornly cling to words 
and ideas carved in stone, so that 
if once rejected they either never 
see the light of day again or 
become ·nightmares of self-publish-
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ing that lack the benefit of revi
sion. 

Sivad's rewrite underlines the 
point that good writing can always 
be improved upon and rewriting 
need not eviscerate a work, but 
more often than not fortifies it. 

"Refrasbiagly caadid".Fuuy, 
involving-Serves up many 

things aot on the usual 1H111." 
.... ........... --.,.. .... -.. ·J.Maslit.HYTlllts 

COMBINATION 
PLATTER 
4~ :l 
t -~ -~ l!Sl-

FUF!Mll 7:30 

RELAX IN OUR 
HIGH BACK ROCKER SEATS! 

* NO PASSES/NO SUPERSA VERS 

I~i~!5~~~5~~~:05 * m ; 
EIGHT SECONDS (PG-13) * IRX . •• 
12:15-2:30-4:50-7:00-9:15 
ANGIE(R) 
11:55-2:15-4:45-7:10-9:35 * 
GUARDING TESS (PG-13) 
1:05-3:20-5:35-7:50-10:05 
ACE VENTURA: PET DETECTIVE (PG-13) 
11:30.1:35·3:40-5:45· 7:45-9:55 
SUGAR HILL (R) * 
1:45-4:25-7:05-9:40 
GREEDY (PG-13) 
11:30-2:05-4:40-7: 15-9:50 
WHATS EATING GILBERT (PG-13) 
11:35-2:10-4:45· 7:20-9:55 * 
BLUE CHIPS (PG-13) 
12:05-2:35-5:10-7:35-10:15 
ON DEADLY GROUND (R) 
12:00-2:20-4:55-7:30-10:00 
BLANK CHECK (PG) 
12:30-2:45-5: 15-7:25-9:45 
MY FATHER THE HERO (PG) 

. '7:40-9:50 

. TRADING MOM (PG) 
1:25-3:30-5:35 

• THE FUGITIVE (PG-13) 

* 

~ E 

STEREO 

STEREO 

STEREO 

STEREO 

STEREO 

STEREO 

STEREO 

STEREO 

• 11:45-2:30-6:30-9:30 STEREO 

THE GETAWAY (R) 
12:30-4:00-6:45-9:50 

A PERFECT WORLD (PG-13) 
11:55-2:45-6:40-10:10 

SISTER ACT 2 (PG) 
11:35-2:10-4:40-7:30-10:15 STEREO 

. THREE MUSKETEERS (PG) 
• 11:40-2:00-4:30-7:25-10:20 STEREO 

. ADDAMS FAMILY VALUES (PG-13) 
12: 10-2: 15-5:00-7: 15-9:40 
COOL RUNNINGS (PG) 
12:00-2:25-4:50-7:50-10:05 

. MRS. DOUBTFIRE (PG-13) 

. 12:20-3:50-7:00-10:00 STEREO 
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Sharir Dance Company:S-Virtual Bodies 

Doing the Skeleton Dance 
by Stephanie Beauchamp 

I magine having the oppor
tunity to design a differ
ent landscape for dance, 

a new stage, if you will. Not 
to create just another ordi
nary stage but something 
unimaginable, an environment so weird 
that it's not even physically possible to 
dance in. Imagine what it would be like 
dancing inside your own body, swimming 
through your skeleton and traveling 
around your organs. That's exactly what 
the Sharir Dance Company will do this 

,.-., ""'\ Friday and Saturday at the B. Iden Payne 
~ Theatre for the world premiere of Virtual 

Bodies: Travels Within. 
Created by dancer and choreographer 

Yacov Sharir and visual artist Diane Gromala, 
Virtual Bodies: Travels Within is a 

I ) groundbreaking project combining art and 
r r"'. virtual reality (VR) technology. The pair 
\I~ worked with engineers to create a VR envi
,...-f ronment that resembles the interior of a 
~ human body, so that Sharir could make a 

"trip" into himself and dance there. 
To experience a "trip" into VR, one has to 

be fitted with a special glove equipped with 
sensors and a helmet which puts two small 
television sets in front of your eyes. These 
two screens completely cover your field of 
vision so that . all you can see is what is 
projected on them, creating the illusion that 
you are in the world on the screens. How
ever, you're able not only to see this world, 
but to move through it. "Your physical body 
is connected with sensors, which track and 
transmit your movements from the physical 
realm to the simulation," says Sharir. "Thus, 
through moving your physical body in the 
physical plane, you navigate through your 
body's representation in the virtual plane." 

Navigating through the VR world can 
lead to sensations of disembodiment, Sharir 
notes. You feel yourself standing on the 
ground in the "real" world but are watching 
yourself fly or walk through walls or objects 
that you couldn't in the physical realm; that 
can leave you feeling very disoriented and 
unstable. "You tend to experience a sense 
of disconnection rather than suspension, or 
weightlessness and instability rather than 
solidity," says Sharir. 

Ideally, the audience for Virtual Bodies 
would get to experience this immersion 
themselves, but we don't have even one VR 
glove here in Austin, much less enough for 

an entire audience. So Sharir and 
Gromala have created a video which 
includes a tour through the VR world 
and cyberspace (the areas outside the 
virtual spaces). The video is onlytwo
dimensional, but it gives you a three
dimensional feeling. 

The video starts with a tour of 
Sharir's simulated skeleton, traveling 
through his spinal cord, starting at his 
pelvis, passing through all of his ver
tebrae and rib cage, and exiting 
through the top of his neck. Letter
text appears in and around the skel
eton through this journey. At one 
point, we are outside the spine and 
can see, just beyond the rib cage, a 
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Via virtual reality technology, we travel through Sharir's spinal cord, 
passing through all of his vertebrae. We move outside and can see, 
just beyond the rib cage, a tiny Sharir executing movement phrases. 

tiny Sharir executing movement phrases. 
Later, we travel to a cube, pass through it, 
and come upon a different world, contain
ing in it Gromala's liver. While in this cube, 
we see dancers perform. We pass out of the 
cube and see other cubes. Within each cube 
is a different organ and with each organ 
comes a different dance. University of Texas 
music professor Russell Pinkston's spooky 
score enhances the experience. 

For the performance at the Payne Theatre, 
sections of the video will be shown, with 
some movement in each, and then, dancers 
will perform the same movements live. The 
video and live dancing will be alternated 
until the final segment, when both will hap
pen simultaneously, synthesizing the bound
aries between what's real and what's not. 

Sharir and Gromala are 
pioneers in the development of technologi
cal performance. The Virtual Bodies project 
grew out of another fusion of art and tech
nology, a series of computer-generated 
dance sketches called Dancing With the 
Virtual Dervish. This was a collaboration 
among Sharir, Gromala, and architect 
Marcos Novak who programmed dance 
movements into a computer and allowed 
programmers to manipulate human figures 
on the screen into dancing those move
ments. Such work is rife with challenges. 
The current project has been in develop
ment for two years. The team of artists and 
engineers collaborating on it had to de-

velop a new language in order to communi
cate together. On top of that, they had to 
create tricks on the computer in order for it 
to generate more sophisticated images. 

Their efforts are earning these Austinites 
international recognition. Gromala and 
Sharir have just returned from Chicago, 
where they attended the first ever National 
Endowment for the Arts conference on the 
state and future of the arts in America, "Art 
21: Art Reaches into the 21st Century." The 
two were panelists on "The Arts and Tech
nology," "which dealt with computer stor
age and projection of art masterpieces, ho
lographs, virtual reality, and other future art 
forms." Gromala and Sharir were the only 
dance team in the world to receive a six
figure grant from the Banff Centre for the 
Arts in Alberta, Canada, which sees new 
projects such as theirs as research and de
velopment. They will return to Banff May 
20-23 to present Virtual Bodies at the 
Cyberspace Conference. For this perfor
mance, Sharir will be wearing the helmet 
and glove onstage, navigating his way 
through the VR environment and cyberspace 
while it is simultaneously being manipu
lated by others wearing the VR gear. 

Also in May, the Sharir Dance Company 
will start a pilot project in all levels of the 
public schools with the Lifeforms program, 
which is the same software Sharir used to 
create parts of Dancing with the Virtual 
Dervish. The Lifeforms program will be
come part of the curriculum, and both teach-

ers and students will learn how to use it to 
create their own dances. 

First, though, comes the premiere of Vir
tual Bodies: Travels Within. Preceding the 
performance will be Den.•ishing, a quartet 
choreographed by Sharir Dance Company 
Assistant Artistic Director Jose Luis 
Bustamante. The piece is inspired by the 
Turkish whirling dervishes and their rituals. 
Bustamante has taken imagery from photo
graphs and written descriptions of the der
vishes and abstracted them, taking elements 
- the symbolism of their costumes, for ex
ample - to create his own "mysticism." Also 
in the first half will be Davenport Memoirs, 
"a dysfunctional family rumble" in four sec
tions, choreographed by guest artist Llory 
Wilson, a current National Endowment for 
the Arts Choreography Fellowship recipi
ent who has recently moved to Austin from 
Seattle. Wilson has created a "cartoon of the 
American family," sofa included. Following 
an intermission, Sharir and Gromala will 
discuss their work briefly, Virtual Bodies 
will be performed, and a question-and
answer session will be conducted. 

This "fantastic voyage" inside Yacov 
Sharir's body is a landmark in performance, 
a journey which will be chronicled in the 
history of art. It is the creation of a new 
landscape for dance, perhaps not one we 
can touch but one on which we can travel 
into any corner of the universe. • 
Virtual Bodies: Travels Within runs April 29 & 30 
in the B. Iden Payne 1beatre on the ur campus. 
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Taking. steps 
in virtual reality 

Sharir is dancing toward technology 
By Sondra Lomax 
Special to the American-Statesman 

C 
all it "choreotechnology" -
a blending of art and tech
nology that stretches the 
boundaries of current 
research and challenges tra

ditional definitions of dance performance. 
Call it Fantastic Voyage for the 1990s. 
Dancers take a trip through the body 
with the considerable help of computers. 

Choreographer Yacov Sharir, forever 
on the cutting edge of modem dance, this 
weekend is unveiling his latest project 
with artistic collaborator Diane Gromala. 
Virtual Bodies: Travels Within is the 
pair's ground-breaking project that com
bines virtual reality-produced video 
images, computer-generated choreogra
phy, music and live dancers in an 
unprecedented performance by the 
Sharir Dance Company at the University 
of Texas. 

Virtual reality is technology that 
alters perception. In a virtual reality 
experience, a person wearing special elec
tronic goggles and gloves perceives him
self or herself inside a computer-simulat
ed environment. (For example, in the 
three-dimensional virtual reality environ
ment, one could envision oneself dancing 
alongside the hippos in Walt Disney's 
Fantasia.) 

Since virtual reality goggles and gloves 
(and the computers that interconnect the 
user's vision and hand movements) are 
much too expensive to supply every audi
ence member with a set, Sharir and Gro
mala have created a vicarious, two
dimensional near-virtual reality experi
ence for the audience. Stage-sized video 
projection screens and a video-virtual 
reality sandwiching technique (video 
images of dancers were superimposed on 
the virtual-reality video) will give people 
a taste of what Sharir and Gromala expe
rienced when they donned goggles and 
gloves. 

"The audience will visually experience 
images that can ·only be created through 
virtual reality," Sharir said. "The differ
ence is that video is two-dimensional and 
VR is three-dimensional." 

The audience will view a videotaped 
segment ofSharir's virtual reality voy
ages inside a computer-generated model 
of a human spine and internal organs. 
Each time Sharir navigates through an 
organ, the audience sees the virtual reali
ty environment change. And each time 
this "inner landscape" evolves, the audi
ence witnesses new dance phrases. 

"We try to efface the boundaries 
between the stage, video and virtual real
ity," Gromala said. "The technology 
helps to create a different and ever-

Staff photo by Karen Warren 
Yacov Sharir, left, and Diane Gromala work on a virtual reality videotape that shows dancers 
touring human organs. They have used virtual reality images fn their choreography. 

If you go ... 
Sharir Dance Company 
When: 8 p.m. tonight 
Where: B. Iden Payne Theatre 
Tickets: $7-$10 
Information: 471-1444 

changing landscape for dance." 
The acturu choreography is performed 

on videotape (part of the video-virtual 
reality sandwiching technique) and live, 
onstage in front of the projection screen. 
Russell Pinkston's electronic music and 
Amarante Lucero's lighting designs com
plete the project. 

Sound mind-boggling? It is. But don't 
worry: Gromala and Sharir will introduce 
and explain their project at tonight's per
formance. 

Virtual Bodies: Travels Within is 
inspired by Dancing With the Virtual 
Dervish, a two-year, collaborative 
research project by Sharir, Gromala and 
architect Marcos Novak. The trio 
received a grant from Canada's Banff 
Centre for the Arts as part of that institu
tion's Art and Virtual Environments Pro
ject. Using the Banff Centre's multimil
lion-dollar virtual reality equipment and 
computer banks, they began experiment-

ing with interactive computer-simulated 
video dance in virtual space. Three of the 
center's software engineers were 
assigned to help their project. 

According to Gromala and Sharir, the 
project is documented as the first artis
tic/technological collaboration of its kind. 

"We found our demands were bigger 
than what the original technology could 
provide," Gromala said. "With the engi
neers' help, our project generated 
research and development of new soft
ware to carry out our conceptions." 

The initial research concluded with a 
computer performance at the Banff Cen
tre in March. Sharir says the Virtual 
Bodies piece is simply an outgrowth of 
that earlier project. 

''Diane and I are committed to this 
type of exploration," Sharir said. "Rus
sell Pinkston has joined us. We will con
tinue our efforts to acquire the needed 
technology for further research." 

Sharir says he is not abandoning tra
ditional choreography in favor of comput
er-aided performance art. 

"I haven't changed artistic direction, 
and I don't consider my computer 
research as a replacement for live dance. 
It's an investigation of how to move the 
human body through space," Sharir said. 
"Virtual reality does not allow a linear 

· progression of movement, so it's a totally 
different choreographic experience." 
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The method 
to making 
the moves 

What is the reality behind the 
virtual reality in Sharir Dance 
Company's technical odyssey? 

1) Primary visualization -To 
sketch the animated figures, 
Sharir and media artist Diane 
Gromala used two Macintosh per
sonal computers - Quadra 700 
and 950 - with 64 and 128 
megabytes of RAM, respectively. 
Seven software programs were 
harnessed - Adobe Photoshop 
(an imaging program), Adobe Pre
miere (digital video), MacroMind 
Director (for multimedia connec
tions), LifeForms (a choreographic 
tool), Swivel 3D (for turning 
images), Form Z (a three-dimen
sional program) and QuickTime 
(more digital video). A variety of 
Adobe and Emigre typefaces were 
used. 

2) Virtual environment creation 
- A more powerful computer 
than the Macintoshes was needed 
for the short virtual reality jour
neys taken by Sharir and Groma
la. At the Banff Centre for the 
Arts, a Silicon Graphics' Onyx was . 
linked to Reality Engine 2 With 
multichannel option. Also 
required was the Virtual Research 
helmet, a VPL Dataglove and 
Polemus Fast Track (to follow 
movements). Software included 
Alias and MR Toolkit (converts 
images to virtual reality for 
stereoscopic vision). 

3) Projections - To import 
video of real dancers into the 
video of the virtual reality jour
neys, Gromala returned to Macro
Mind Director. A Barco three-gun 
video projector will be used to 
throw sandwiched images on a 
two-dimensional screen during the 
performances. A smaller GE LCD 
projector will project ancillary 
images on the floor. 

- Michael Barnes 

The Sharir Dance Company celebrates 
its 11th anniversary this weekend with a 
program that includes two traditional 
modern dance premieres in addition to 
Virtual Bodies. 

Jose Luis Bustamante, the Sharir 
company's associate director and resident 
choreographer, will present Deruishing, a 
group work that explores the mystical 
dance of the Mevlevis, a dervish order. 

Choreographer Llory Wilson presents 
Davenport Merrwirs, a bittersweet and 
funny look at American family home life. 
Wilson's work will be performed by mem
bers of her company; TALLULAH, who , 
join the Sharir Dance Company as special 
guests. 



McGriff, 
respected 
UT dance 
teacher, dies 
By Sondra Lomax 
Special to the American-Statesman 

Heywood "Woody" McGriff, 
University of Texas associate pro
fessor of dance, died Sunday 
morning of complications from an 
AIDS-related illness. He was 36 
years old. McGriff was one of Aus
tin's most popular dance artists 
and a respected leader in the local 
dance community. 

Teaching, performing and cho
reographing were McGriff s pas
sions. He left New York City and 
his performance career with the 
Bill T: Jones/Arnie Zane Dance 
Company in 1988 to accept a full
time position teaching modern 
dance in the UT department of 
theatre and dance. McGriff felt ac
ademia would allow him more op
portunities for creative 
development. 

During his six years at UT, 
McGriff juggled his administra
tive, teaching and directing re
sponsibilities with a prolific 
freelance career that garnered him 
statewide, national and interna
tional attention. He also per-

Heywood McGriff performed in the companies of leadtng dance choreogra
phers and established a reputaUon as 'a brilliant American dancer.' 

formed locally as guest artist with 
the Sharir Dance Company, Ballet 
Austin and in his own productions 
of McGriff Solo Dance. His last 
public performance was at the 
Austin Festival of Dance in March. 

Charles Santos, Austin Festival 
of DaI\c,e producer who also co-di-

rected the festival with McGriff, 
said, "Woody was my greatest 
friend, a great artist, and now, a 
·great angel. I feel honored to have 
known him, lived with him, 
worked with him. As one of the 
hospital nurses said, one could 

See Heywood, 83 



Heywood 'Woody' McGriff, teacher, 
performer of dance, dies at age 36 

"Few dancers have Woody's 
gifts - a natural instinct for 
teaching and a passion for sharing 
his love of dance,'" she said. 
"Woody was an artist of intensity, 
beauty and integrity. I am honored 
to have known him and worked 
with him and to be able to carry a 
sense of his spirit with me." 

Y acov Sharir, artistic director of 
the Sharir Dance Company, said 
McGriff "showed great generosity 
as a person, and in the way he 
taught and maintained his artist
ry. During his illness, his positive 
spirit was so humbling, and he 
helped me go through the agony of 
·accepting that we were losing him. 
He had no regrets about his life. 
It's so very sad that he's gone." 

On April 30, the UT department 
of theatre and dance honored 
Mc Griff with the announcement of 
the Heywood "Woody" McGriff 
Endowed Presidential Scholarship 
in Dance and Dance Endowment 
Fund. McGriffs friends and col
leagues had contributed more than 
$100,000 during March and April 
for the scholarship fund, which is 
designated for minority students. 
The department also named a 
modern dance studio in his honor. 

A college scholarship had helped 
't McGriff realize~ his dreams as a 

dancer, and throughout his career 
he had always hoped to someday 
return the favor to young dance 
students. 

A native of Massillon, Ohio, 
McGriff earned a bachelor of fine 
arts in dance at Ohio State Univer
sity in 1980 and began his profes
sional career with the Frank 
Holder Dance Company the same 
year. He subsequently performed 
in the companies of leading mod
ern dance choreographers such as 
Bill T. Jones/ Arnie Zane, Jennifer 
Muller, Nina Weiner and Bill 
Evans. 

During the past 13 years he had 
established a reputation as an ac
complished performer. Anna Kis
selgoff, dance critic of the New 
York Times, described him as "a 
brilliant American dancer." As a 
soloist, McGriff danced featured 
roles in historical masterpieces 
such as Kurt J ooss' The Green Ta
ble and Doris Humphrey's Day on 
Earth. His dynamic performance 
qualities prompted Deborah 
Jowitt of the Village Voice to write, 
"He's marvelous to watch on 
stage." 

But McGriff always wanted to 
devote his life to teaching and dur
ing the years had established a rep
utation as an inspiring, dedicated 
educat r. He received the UT Col-

lege of Fine Arts Teaching Excel
lence Award in 1992, evidence of 
his students' respect. 

As a master teacher, McGriff 
was in great demand for university 
dance programs and regional 
dance companies across the Unit
ed States and abroad. For the past 
three summers he had served on 
the faculty of the prestigious 
American Dance Festival and 
taught annually at the South Cen
tral American College Dance Festi
val. He had led master classes on 
five continents, in countries such 
as Peru, Sweden, Israel, Ghana 
and Korea. 

He received many awards and 
honors in recent years, including 
the B. Iden Payne Award for Best 
Choreography (1988-89), travel 

· awards from the U.S. Information 
Services and Partners of the 
Americas, and appointments to 
the board of directors for the 
American College Dance Festival 
Association, Austin Dance Um
brella and as a dance panelist for 
the Texas Commission for the 
Arts. The UT Center for African 
and African-American Studies 
named a scholarship in his honor 
recently for students wishing to 
study in Ghana. 

A memorial service will be at 
5:30 p.m. Thursday at the First 
Unitarian Church, 4700 Grover 
Ave. 
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TODAY 
Tales of Tchaikovsky 

His deep love of Tchaikovsky's 
music led Ballet Austin a.rtistic 
director Lambros Lambrou to 
spend two years researching the 
life of the creator of such master
pieces as The Nutcracker and 
Swan Lake. That effort went into 
the crafting of Lambrou's new full
length ballet Remembrances: The 
Life of P.I. Tchaikovsky, per
formed by Ballet Austin this week
end. When: 8 tonight and Satur
day. Where: University of Texas 
Bass Concert Hall. Admission: $8-
$32. Information: 476-2163. 
Sharir's dance celebration 
The Seventh Annual New Dance 
Festival sees the Sharir Dance 
Company premiere modern 
dance works. The Several 
Dancers Core of Houston and 
Atlanta performs as well. When: 8 
tonight and Saturday. Where: 
Synergy Studio, 1501 W. Fifth St. 
Admission: $6-$9. Information: 
458-8158. 

Friday, May 13, 1994 This section is recyclable -@ 

The Several Dancers Core of Houston and Atlanta perform at the Seventh Annual New Dance Festival at 
Synergy Studio tonight and Saturday. The Sharir Dance Company will premiere modem dance works also. 



by Robert Faires and Comings and Goings in Austins Art5 Scene . . ' . . . . . . 

I ~;:::~~::~:::"::, Entrances · an·d EXitS 
lt lS natural for people to Evans, Liz Lerman, andJenniferMuller, and, 

come and go. They take locally, in solo concerts and with Sharir 
the stage to play what parts they have to Dance Company. He choreographed plays 
play and depart it when they are done. and operas at UT, as well as choreograph-

In our performing arts community, people ing, directing, and performing with the UT 
enter and exit in just the same way. Actors, Department of Theatre and Dance's stu
choreographers, directors, administrators, dent dance company, Dance Repertory 
dancers, designers, instructors, patrons, Theatre (DRT). Outside the department, he 
managers, and others~appearon the scene, choreographed for the Austin Festival of 
make contributions - some for decades Dance and the Zachary Scott Theatre 
some for what seems moments_ and leave'. Center's production of Once on Tbis Island. 
This season, like every season, has seen McGriff is credited with the marriage of 
startling appearances of bright new talent the outside dance community to the UT 
s.udden and long-planned leavetakings, re~ ~ance department. Locally, DRT performed 
tirements, and final silences. Some have m McGriff s solo concert at Capitol City 
been chronicled here already _ the arrival Playhouse and at the Austin Festival of 
of The Public Domain, the loss ofLive Oak Dance at the Paramount. Nationally, old 
Theatre's Nueces space, the rapid rise of friends such as Janet Lilly from the Bill T. 
M1V-anointed comic Laura House_ and Jones/Arnie Zane Company in New York 
others will be covered in upcoming issues. were brought to the department to teach 
As always, therearetoomanytocoverfully, and choreograph. This relationship ex
but as we close the school year and swap tended past school, when Lilly took in DRT 
sprlngforsummer, wechoseafewnotables students traveling to New York and gave 

a.) in ~ustin's theatr.e and dance worlds whose them outle~ to perform her .work there. 

~
gomgs and commgs merit your attention. The mamage crossed cont.ments. In 1990, 
. DRT performed McGriffs Mirrors, a jazzg 

H d 
"W ,, . concert, at the International Youth Festival~ 

eywoo oody McGr1ff in Aberdeen, Scotland, accompanied by the~ 
~ · Through recent events in my life I have UT Jazz Ensemble. He traveled to Africa to~ r,..., been forced to try to look at <lane~ differ- establish Ghana to Texas, a project which ~ 
'\,,I~ ently; to see dance as all things. And I represented Ghanaian culture through 
,..-t re~lize I can't. Because dance is not all dance, theatre, music, and storytelling. 
~ thmgs. For me, dance is a very specific form The UT Department of Theatre and Dance 

t of communication, one that is almost intel- has set up the .He~ood "Woody" McGriff 
lectually incomprehensible. Verbally, it can Endowed Pres1dent1al Scholarship in Dance 
only be described, never felt or understood. and Dance Endowment Fund for minority 
It speaks on a wavelength and hits a nerve students, and has named a modem dance 
that no word or action can. When Univer- studio in his honor. UT's Center for African 
sity of Texas Associate Professor of Dance and African-American Studies named a 
Heywood "Woody" McGriff performed, he sc~olarship after him to aid students who 
spoke to me in that manner. wish to study in Ghana. The Booker T. 

The powerful part of that energy in Washington High School for the Visual and 
McGriff's dance was his extreme commit- PerformingArtsinDallashasalsonamedan 
ment to it. He became the essence of the award after him, for seniors possessing an 
movements he was executing. To this ,~>p:, excellenceintheirdancesimilartoMcGriffs. 
day, I have not seen anyone do it in the ( ~, .. ; , At his memorial, people' stood up and 
way that he did, or do it as much as him, "'WJ!r. ·=gave their testimonials: Woody was a 
and now that he has died, I fear I might not v.;;~-.'!i .,., , great man, a great choreographer, a 
see it again. Because to me~Woody McG riff~-.... _··· .:.·-"·_·_._-_ ... · great dancer, a ?reat teacher. Yes, he 
was dance. \ { 1 was all those thmgs. But I mourned 

He told us in technique class at UT, "Know 
what every part of your body is doing at 
every minute." He repeated it over and over 
and over. We all wanted to slap him to make 
him shut up! But now I see McGriff s ur
gency in those words, his trying to pass on 
his legacy as a performer. Now I understand 
his words on a different level, not as a 

,, ' more than anything, the loss of hi~ 

statementaboutjust -
physical control of 
the body but being 
inside that physical 
control, and in that 
sense, control
ling something 
else entirely 
different: the 
communi
cation. 

McGriffhad 
a luscious ca
reer, dancing 
in the compa-

~ nies of Bill T. 
~Jones/ Arnie 
en • 
[3 Zane, Nina 
~ Weiner, Frank 
5 Holder, BilJ Heywood 

"Wood}'" 
McGrlff 

power of communication, this energy 
that he alone possessed. Sometimes, 
when I saw this energy, I thought to 
myself, "I know that this will stick 
with me for a good period of time, 
if not forever." I will remember it 
every time I see a beautiful flower 
one which draws me in and force~ 
me to contemplate its beauty. Or 
when a butterfly graces me with 
its presence for only a few sec
onds. I'll run around looking 
for it, wishing it to come back 
and land on my fmger, know

that part of 
its mys
tiqueisthe 
little time 
you have 
to enjoy it. 

That was 
what Woody 

was to me, and 
that's how I'll 

always remem
ber him. 

-S.B. 
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Michael Dalmon 

Llory Wilson 
Dancers flinging themselves onto, roll

ing around on, flopping on, and bouncing 
off of a gold velvet couch, similar to those 
seen at Goodwill or on the side of the road, 
wishing for someone to take them. The 
image is from Davenport Memoirs, Llory 
Wilson's self-described "cartoon of the 
American family," staged recently for the 
Sharir Dance Company, and it speaks to her 
style as a choreographer and an important 
figure in contemporary dance. Wilson is a 
"modem maverick" of dance, and she has 
recently settled in Austin to serve as dance 
specialist for the University of Texas De
partment of Theatre and Dance, and to base 
her company, Llory Wilson and Dancers, 
between Austin and Seattle. 

Wilson has worked with many of the 
nation's top choreographers, including Pat 
Graney, Mark Morris, Bill Evans, and Ping 
Chong, though recently she has focused 
more on her own choreography. In 1989, 

she directed Tbis Cordate 
Carcass, a full-length 
work based on the life 
and works of Mexican 
artist Frida Kahlo, and 
toured it with Tallulah, 
her traveling company 
based in Seattle. In the 
work, Wilson takes the 
pain and suffering of 
Kahlo's life and art and 
stunningly translates it to 
the stage. Her dancers 
combat obstacles such as 
four large poles, which 
they muscle up, perch 
on, and swivel down. 
The work has been de
scribed as "taking Llory 
Wilson and Dancers to 
the cuttine c~ge of con
temporary movement." 
Currently a National En

dowment for the Arts 
Choreographic Fellow
ship recipient, Wilson is 
creating dazzling 'new 
work for Austin audi-
ences. Her piece Titanic, 
a representation of the 

great sinking ship, was performed by Dance 
Repertory Theatre at the Austin Festival of 
Dance and at the DRT spring concert. Her 
next full-length work has been co-commis
sioned by Austin's Dance Umbrella, Seattle's 
On the Boards, and New York's Dance 
Theatre Workshop and will be presented 
next January at the McCullough Theatre on 
the UT campus. 

Off and on for a couple of years, Wilson 
has contributed quite a bit to the Austin 
dance community._ She has only just offi
cially settled in Austin, but we should be 
proud to claim Llory Wilson as one of our 
own. Even if we have to share her with 
Seattle. - S.B. 

Michael Dalmon 
Every so often a performer comes along, 

without wa·ming, seemingly out of the air, 
and astonishes the theatre regulars. As soon 
as they can pick their jaws off the floor, they 
begin to ask excitedly, "Who is this person?" 

This year, Michael Dalmon caused that 
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dialogue that went on among the young 
artists - after they performed their pieces for 
each other, the students in the audience, as 
well as the older artists involved, would 
make suggestions and give praise. In re
hearsal, Antonio Torres, 17, gave a particu
larly strong performance of his idea of "la 
segunda frontera" - in the persona of a 
Chicano b-boy, he ranted about the 
Mexicano's right to be fuAmerica as much as 
any European-American. "Do you think your 
great-great-great grandfather is from here, 
man? I mean, this land that you govern, it's 
straight-out Mexican ... all these people talkin' 
smackabout closing the border, man." When 
he finished his monologue, Smith conveyed 
his approval and said he especially liked the 
realistic "way you used foul language." 

The visiting artists, and the project itself, 
have apparently succeeded in making these 
kids realize not only that their opinions are 
valid, but that they have the responsibility to 
express them. Mason agrees and adds, "black 
male silence, I feel, is the number one killer 
of black men in this country." There is a 
definite sense of an investment being made 
through this project - it exudes the strong 
commitment Pena and Mason have made in 
"mentoring these young artists," (Mason's 
words). In a post-performance dialogue be
tween audience and actors, one audience 
member asked the students, "If I tried to 
teach you something relevant, would you 
listen?" Smith answered without hesitation, 
"If it was taught with love-if I could tell you 
really wanted me to learn it, yes." I 

Just as these two artists are changing the 
definition of performance art, so, too, does 
their project call for a re-evaluation of the 
importance of art in communities, in educa
tion. In a time when the arts are losing more 
and more money, authorities treat "art" as a 
luxury, as entertainment - but Pena and 
Mason would agree that this is a dangerous 
mistake. In the program, Mason warned, 
"Our young artists want the opportunity to 
develop and mature. Do not. .. delay fund
ing, or their energies will be displayed in 
other ways." 

The room that was decorated by the stu
dents for the piece will remain altered at 
Mexic-Arte through June 11 as a "Testimony of 
Performance." But the real testimony to the 
power of the piece is the creativity that has 
been released in the minds and lives of several 
Johnston High students. In the words of Chad 
Smith, "It's helping us become ourselves." • 

MAKE YOUR MARK 
ON THE WORLD 

NOT ON YOUR ARM. 

Forget the tattoo. 
The all-new BMW R1100 GS 
says it all and then some. 

Come see your BMW dealer. 
And leave the 
artistry to us. o 
FOR THE WORLD AHEAD. • 
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Your Ad 
Here? 

Buy an ad in the Classified Ad section of a 
typical daily newspaper, and within 24 
hours somebody's fish is wrapped in it and 
your ad is on its way to the landfill. . 

But with an ad in the Chronicle Classifieds, 
your message stays around all week, 
working for you. Effectively and very 
aff ordably reaching other Chronicle 
readers like you. 

Chronicle Classifieds. 
Not your everyday want ads~ 

THE NEW 
TEXAS 
FESTIVAf 
TODAY 

:l(~ 

1~3-
.e;. 

Thursday, May 26, 8 a.m. 
Sweetish Hill Bakery, 1120 W. 6th 
St. The Undertones quartet 
performs delicious tunes in a 
Barbershop Breakfast (free)• 
10 a.m. Carver Library, 1161 
Angelina St. Members of the 
Chorus will join a group of children 
to explore the rich heritage of 
Native American Music (free) • 
12:35 p.m. St. Mary's Cathedral, 
10th & Brazos Sts. Jeffrey Jones 
leads singers from the Festival 
Chorus in a historical tour through 
songs of the American colonies, 
titled New Texas/New England 
(free) • 

..• AND FRIDAY 
Friday, May 2 7, 8 a.m. Texas 
French Bread, 3213 Red River. The 
Undertones quartet offer their last 
Barbershop Breakfast (free) • 
Noon. The Omni,Austin Hotel, 
700 San Jacinto Blvd. Conductor 
Charles Houmard leads an intrigu~ 
ing tour through the music of Brazil, 
featuring so~oist Stella Keidann, 
eight female singers and the Texas 
Cello Choir (free) • 8 p.m. Bates 
Recital Hall, UT Performing Arts 
Complex. A Capella Gems, The 
New Texas Festival Chorus' 
collective talents shine as they 
perform some of the most sparkling 
selections of the a capella choir 
repertoire ($10/Superticket) • 

... AND THIS WEEKEND 
Saturday, May 28, 10 p.m. The 
Carillon, 2630 Exposition Dr. A 
Musical Nightcap, Join us for a cup 
of decaf and a quiet concert in the 
chapel of the Carillon ($5) (spon-
sored by Anderson's Coffee Co.) • 
Sunday, May 29, 7:30 p.m. St. 
Matthew's Episcopal Church, 8134 
Mesa. Brahm's Requiem, The New 
Texas Festival Chorus and Orches~ 
tra perform one of the most loved 
works in the entire choral reper, 
toire. Lisa Pierce, soprano; Gerald 
Dolter, baritone ($15/Superticket) 

THE NEW TEXAS FESTIVAL 
A C££EBRJTION OF TH£ YocAL ARTS 
CRAIG RELLA JOHNSON, ARTISTIC DIRECTOR 

MAY 20 - 29, 1994• AUSTIN 

FOR INFORMATION, 476-5775. 
FoR TICKETS, 416-STAR. 
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Disease's victims a who's who list of city's most talented 
By Michael Barnes 
American-Statesman Staff 

Here is a look at the AIDS-relat
ed deaths in the Austin arts com
munity over the past five years and 
remembrances of the creativity 
lost: 
• Terry Baker, 31, dancer, died 
July 16, 1989. 

Baker was a soloist with the 
Austin Ballet Theatre from 1980-
86 before relocating to New York 
City. 

"He was a favorite with a wide 
audience,'' said Greg Easley, artis
tic director with Austin Contem
porary Ballet. "He had a distinct 
style and look - a great character 
performer." 
• Kenneth Baze, 37, theatrical 
wig stylist, died May 11, 1991. 

Baze joined a core of support 
artists around Greater Tuna's Joe 
Sears and Jaston Williams. 

"AIDS is not a thing of the past; 
it still makes an impact on us," 
said Greater Tuna producer 
Charles Duggan, three years after 
losing Baze. "It just keeps hitting." 
• Michael Cain, 33, composer 
and singer, died Sept. 20, 1991. 

Cain, a serious composer, was 
working on a doctoral degree in 
music at the University of Texas. 

"It's numbing to have so many 
artists die,'' said UT professor 
Martha Deatherage, Cain's voice 
teacher. "I've lost four former stu
dents. It's hard, but, strangely, not 
shocking anymore." 
• Keith Curry, 31, artist and 
dancer, died Dec. 8, 1991. 

The Pecan Springs Elementary 
School teacher studied under 
Amado Pef'ia. Curry was an arts 
leader, and his mother, Dottie Cur
ry, helped initiate the annual 
Keith Curry Memorial HIV I AIDS 
Poster, an AIDS information 
contest. 

"He was a talented, dedicated 
artist," said collector Mimi Mc
Kinney. "When we lose a creative 
spirit before his time, it's terrible, 
but we don't have many young 
black artists in Austin; so, it was a 
double loss." 
• Whit Dudley, 34, harpist, died 
Jan. 16, 1992. 

Dudley began taking lessons 
from UT harpist Gayle Barrington 
when he was 11 years old. He took 
over her chair with the Austin 
Symphony in 1983 and would have 
been the first harpist to earn a doc
torate in harp at UT. 

Barrington says that the harp 
world still feels his loss. "It seems 
Hke every week I hear from a harp
ist from somewhere in the world 
who didn't know Whit had died. 
But he left a tremendous legacy 
through his compositions and 
arrangements." 
• Doug Dyer, 48, writer and per
former, died April 10, 1991. 

Dyer's student rock musicals 
catapulted him into the interna
tional scene. After working in New 
York and Europe, he helped found 
Esther's Follies, acted as midwife 
for Greater Tuna and dreamed up 
the revue I Pass for Straight. 

"I think about him all the time," 
said composer Sterling Price-Mc
Kinney. "Now there is no such 
childlike, playful creator in Austin. 
r resent that being robbed from 
me. He was my last mentor." 
• Michael (Mikel) Fackenth
all, 40, visual artist, died March 
27, 1993. 

Fackenthall painted and drew 
mostly human and abstract forms. 
He was a curator at the Corpus 
Christi Art Museum before return
ing to Austin. 

"His art brings him back to life,'' 
said Lew Aldridge, who owns some 
of Fackenthall's work. "Looking 
back over years, his progression, 
you wonder what could have been. 
It was a waste of beauty." 
• James "Skip" Fulton, 37, 
landscape and visual artist, died 
Nov. 15, 1991. 

Fulton designed parts of the La
guna Gloria Art Museum gardens 
and contributed to dance produc
tions. He helped organize ACT-UP 
in Austin. 

"Skip was a sensual, visionary 
influence for a number of artists 
here," said dancer Sally Jacques. 
• Geoffrey Graham, 42, silk 
screen artist, died Sept. 23, 1989. 

Graham's intricate serigraphs 

Writer and performer Doug Dyer, whose student rock musicals 
catapulted him into the international scene, died in April 1991. 

Artist, dancer and Pecan Springs Elementary School teacher Keith Curry 
studied under Amado Pena. He died Dec. 8, 1991. 

Roy Lozano, founder 
and artistic director 
of Roy Lozano's Bal
let Folklorico de Te
jas, spent his adult 
life performing, re
searching and stag-
ing folk dances 
representing Mexl-
co' s vast cultures and 
traditions. He died 
March 4, 1994. Greg 
Easley of Austin Con
temporary Ballet 
said, 'Roy's death is a 
great loss .... I never 
saw a performance 
which wasn't abso
lutely top-notch.' 

were exhibited in galleries and mu
seums around the world. A series 
of his mandalas was sent by the 
State of Texas as a gift to South 
Australia (the capital, Adelaide, is 
an Austin sister city). 

"Some of his best pieces were 
drawn at my drafting table," said 
Sandy Bartlett, arts patron. "I 
even saved his thrown-away 
sketches. You could watch his 
pieces develop in those crumpled 
pages. He was a treasure." 
• Vinson Hammond, 36, pia
nist, died Jan. 27, 1992. 

A nationally celebrated pianist 
and professor at Southwestern 
University, Hammond was a mem
ber of Isis, an avant-garde music 
group. 

"Isis no longer exists because 
Vinson no longer exists," said UT 
professor Dan Welcher. "He could 
sell the most difficult new music 
and make audiences love it. He 
knew that music should not be 
compartmentalized. Nobody can 
take his place." 
• John Hernandez, age unavail
able, visual artist, died Jan. 19, 
1991. 

Painter Hernandez regularly 
contributed designs for Austin 
dance pieces. 

"When I think of the loss, it's 
really about missing a playful, 
wise, poetic man whose work was 
both raw and memorable,'' said 
performance artist Beverly 
Bajema. 

• Steven Holley, 42, writer, died 
Jan. 11, 1994. 

A widely published writer on de
sign and architecture, Holley at
tended the University of Texas 
before working as a freelancer, 
eventually based in Los Angeles. 

"Steve kept me on my toes," said 
his brother Joe Holley, an Austin 
writer. "Reading what he wrote 
made me see the world differently. 
I miss that, and I suspect his read
ers do, too." 
• Brooks Liston, 52, organist, 
died Dec. 2, 1990. 

According to friends, Liston was 
a soft-spoken, good-hearted man. 
An organist for several Austin 
churches, he played in the Austin 
Gagaku Ensemble. 

"His loving character, gentle 
manner, piquant humor, advocacy 
and example of nonviolence are 
missed by many," said Robert Cur
tis, longtime friend and fellow 
musician. 
• Roy Lozano, 40, founder 'and 
artistic director of Roy Lozano's 
Ballet Folklorico de Tejas, died 
March 4, 1994. 

Lozano spent his adult life per
forming, researching and staging 
folk dances representing Mexico's 
vast cultures and traditions. 

"Roy's death is a great loss. He 
was a consummate professional 
who set extremely high standards 
both for his company and himself. 
I never saw a performance which 
wasn't absolutely top-notch," said 

File photos 

Heywood 'Woody' McGriff, UT associate professor of dance, was one of 
Austin's most popular dance artists. He died May 8, 1994. 

Easley of Austin Contemporary 
Ballet. 
•Heywood "Woody" McGriff, 
36, UT associate professor of 
dance, died May 8, 1994. 

McGriff was one of Austin's 
most popular dance artists and a 
respected leader in the local dance 
community. He performed in New 
York with modern dance compa
nies and established a reputation 
as an accomplished performer. 

"Few dancers have Woody's 
gifts - a natural instinct for 
teaching and a passion for sharing 
his love of dance," said UT profes
sor Sharon Vasquez. 

"Woody was my greatest friend, 
a great artist, and now, a great an
gel,'' said Charles Santos, Austin 
Festival of Dance producer. 
• George Morris, 45, critic and 
writer, died in June 1989. 

Morris was the movie reviewer 
for Texas Monthly, author of seri
ous studies of actors John Garfield 
and Errol Flynn and a contributor 
to The New York Times, Village 
Voice and The Austin Chronicle. 
He is cited as an influence on film
makers such as Richard Linklater. 

"The Austin arts community 
has its stars, but there are inspira
tional people behind the scenes as 
well," said Chronicle editor Louis 
Black. "George was a resource li
brary. He opened people's eyes to 
film. That kind of mind reverber
ates through generations of artists. 
He was irreplacable." 

• Eli Moten, 37, actor, died Nov. 
16, 1991. 

Moten was one of the first pro
fessional actors from Austin's Af
rican American community. 
Among his local shows were 
Streamers, Fences and Easy Does 
the Stars. 

"He was an exciting and impres
sive artist," said Shear Madness 
star Boyd Vance. "His wit and 
character, both on and offstage, 
served as an inspiration to us all." 
• Kelly Patterson, 29, dancer 
and choreographer, died in July 
1993. 

Patterson danced for Jerome 
Robbins and other greats in 
Broadway productions. He re
turned to choreograph Nine at 
Live Oak Theatre last season. A 
room at Christopher House is ded
icated to him. 

"He had so much valuable per
formance experience," said direc
tor Rod Caspers. "I don't know 
that many people in Austin who 
have that kind of expertise. 
• August Rothe, age unavail
able, dresser, died June 24, 1992. 

For nine years, Rothe worked 
costumes on Greater Tuna and A 
Tuna Christmas. 

"He was a sweet guy," said Es
ther's Follies' Shannon Sedwick. 
"It took a lot of sweat to make 
Greater Tuna work. He was the 
hardest working man in show biz 
for a while." 
• Joel Smith, 45, director, Texas 

Disease has claimed many of Austin's best in their prime 
Continued from A 1 

have lost so much talent that we 
must plunge into a void, the un
known, for new talent. So many of 
the men of my generation - per
formers, artists, leaders - are 
gone, just gone. I'm angered by the 
rather cavalier attitude that sug
gests these artists were dispensi
ble. Our whole society should 
scream out loud about our artists 
being decimated." 

"A lot of those I consider the 
pioneers of the Sixth Street enter
tainment scene are now gone,'' said 
Greater Tuna star Joe Sears. 
"Their early deaths have created a 
big void on Sixth Street .... New 
Austin arrivals may never know 
their names, but what these artists 
helped set up, is still enjoyed." 

"What alarms me is the loss of 
mentors," said Zilker Summer Mu
sical director Bil Pfuderer. "Youn
ger artists need to learn directly 
from experienced performers. We 
aren't getting as many gifted young 
people auditioning for musicals be
cause there is no one to guide 
them." 

Austin's arts losses in recent 
years have not been solely AIDS
related. In their primes, Esther's 
Follies performer William Dente, 
screenwriter Warren Skarren and 
actor Arthur Fuscaldo were felled 
by other diseases. 

While colleagues and friends 
mourn, some artists turn to art for 
healing. Some living with AIDS, 
such as movement artist Scott 
J_,ehman, find inspiration in 

illness. 
"I have this poison inside my 

body, but that body is my instru
ment,'' said Lehman, whose signa
ture movement piece is Rites/ 
Rights of Healing. "My relation
ship with this illness is constantly 
changing. The most interesting 
thing is the process, not only in 
dealing with AIDS, but making me 
aware of the very process of living, 
and that's what I want to catch in 
my art. 

"To tell you the truth, it feels far 
away now. I used to live a month at 
a time. My art has led me to think 
of my life long-term again," Leh
man said. 

AIDS also has been a call to ac
tion for artists: Performers enliven 
the ACT-UP protest group, fabric 

artists decorate the AIDS quilt, 
OutArt unveils the works of artists 
living with AIDS. Arso, the design, 
building and furnishings of Chris
topher House, an intermediate 
AIDS care facility in Austin, was 
donated by concerned architects. 

In many small ways, AIDS has 
affected how all artists operate. 

"Visual artists, especially, are 
making complete inventories of 
their works so their families don't 
face the probate process," said 
Anne Gilliam, director of Artists' 
Legal and Accounting Assistance. 
She said the prolific Austin glass 
artist Patrick Wadley "didn't want 
to think about it until the end (he 
died in 1992). Eventually, two of 
his best friends agreed to be execu
tors of his vast output and tried, to 

benefit AIDS projects with the 
proceeds." 

But Gilliam said Wadley's 
artwork legacy still suffers from 
cataloging problems. 

For members of the Austin 
Writers League, "we've had to dis
continue providing insurance be
cause they require AIDS testing, 
and we think that is wrong," said 
Angela Smith, director of the 
league. 

For the surviving artists, emo
tional fatigue takes its toll. 

"It gets overwhelming. You just 
sit and wait for the next friend to 
die," said Pfuderer. 

"In 20 years, when people look 
back to see our art, there is going 
to be an awful blank where we 
stand now," said Jacques. 

Film Commission, died May 22, 
1991. 

Smit h was an organizing mind 
behind Texas film production, 
bringing 122 major film and televi
sion projects to Texas during his 
tenure. As an amateur performer, 
he appeared in the annual Grid
iron Show. 

"An absolute tragedy that we 
should lose him so early," said 
Gridiron colleague Carole Knee
land in a 1992 memorial 
statement. 
• Sean Somoskey, 30, president 
of Friends of the Summer Musical, 
died June 25, 1993. 

As a performer and producer, 
Somoskey was acknowledged as 
the driving force behind the 
Friends of the Summer Musical 
throughout its history at Zilker 
Park. 

"In one word - dedication. 
Sean was untiring," said Jan Sew
ard, Summer Musical actress and 
supporter. 
• Philip Stansbury, 39, singer, 
dancer, hairdresser, died Feb. 22, 
1992. 

Stansbury performed and con
tributed designs to many Austin 
theaters. 

"He was amazing, hysterical," 
said director Jim Fritzler. "He 
loved theater and would do any
thing to be around it. One sad 
thing: At first, some of the women 
boycotted wearing his wigs be
cause he had AIDS." 
• Hector Tello, 28, dancer and 
choreographer died in 1987. 

Tello studied at UT before join
ing the Saeko lchinohe Company 
in New York and served as a chore
ographer for Ballet East. 

"He was an incredibly sensitive, 
energetic and creative artist," said 
Rodolfo Mendez, artistic director 
of Ballet East. "I knew when he 
left Austin he would make it big, 
and he died just as his career was 
blooming." 
• Don Vafiades, 50, arts fund
raiser, died Oct. 22, 1991. 

Vafiades raised more than $1 
million for Austin theaters. 

"Delightful, eccentric, giving, 
Don kept plenty of theaters afloat 
all by himself," said Esther's Fol
lies' Kathleen Mooney. "He want
ed Austin to focus on pediatric 
AIDS; so, we've tried to follow up 
on that wish. He was an unherald
ed hero." 
• Patrick Wadley, 42, visual 
artist, died Sept. 26, 1992. 

Wadley was a widely exhibited 
glass artist, just gett;ng 111:1 t ium1l 
recognition when he died. He was a 
printmaker, a costumer and a per
suasive leader. Some of his works 
are being collected to sell for AIDS 
research causes. 

"I've lost a lot a friends, as all of 
us in the arts have,'' said Mark L. 
Smith, president of Flatbed Press. 
"The loss of Patrick was particu
larly painful." 
• Fred Weyrick, 51, visual art
ist, died in 1989. 

Weyrick taught for years at the 
Laguna Gloria art school and else
where. He collaborated with many 
artists, including friend and play
wright Powell Shepherd, and 
served on local arts boards. 

"He was extremely instrumental 
in developing the art school," said 
Laguna Gloria teacher Judith 
Simms. 
• Sidney Wright, age unavail
able, countertenor and pianist, 
died in June 1992. 

After graduating from UT, 
Wright established himself as an 
accompanist and as a counterten
or, touring both the United States 
and Europe professionally. 
Wright's illness was a catalyst for 
the creation of the Austin Cham
ber Music Marathon (previous 
name of today's Mostly Music 
Marathon), in which he performed 
until his death. 

His teacher, Danielle Martin, 
said: "The last period of his life 
was very productive and that was 
proven in a very poignant way at 
the third marathon with soprano 
Gilda Cruz-Romo. He had to be 
taken to the piano in a wheelchair, 
but he managed to bring down the 
house with his energetic perfor
mance - this was only two 
months before his death." 

Staff writers Sondra Lomax and Jerry 
Young contributed to this report. 

For more 
information 

To find out more about 
AIDS and arts issues, call: 

• Mostly Music Marathon 
(First Unitarian Church): 
452-6168 
• Austin Festival of Dance 
{Charles Santos): 406-6401 
• Day Without Art (Austin 
Visual Arts Associa,tion): 
442-3077 
• OutArt (Glen Dolfi): 
447-5042 
• Names Project (Lee Man
ford): 480-8015 
• AIDS Services of Austin: 
451-2273 
• lnform&-SIDA: 472-2001 
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Virtual 
Bodies: 
Travels 
Within 

"by Diane Gromala 
E Vacov Sharir» 

What are the possibilities that open to us when we consider vir
tual environments? What are the artistic, intellectual, visceral 
and emotional issues that can be addressed using virtual tech
nologies? Recent media frenzies about virtual reality portray 
these technologies as promising a brave new world, one based on 
notions and imagery of travels to distant and usually outer spaces. 
What if instead we explore this notion turned in on itself- our 
travels not to an.abstract virtual "outer" space, but to the inner 
reaches of our body? We seek to explore these and other ques
tions related to how virtual reality, cyberspace, telepresences and 
emergent electronic technologies may influence the artistic pro
cesses and experiences of the body in the visual arts and dance. 
Virtual technologies offer means to extend, manipulate, and color 
work in different ways, many of which are not possible in a tech
nologically unmediated physical realm. In exploring these tech
nologies, we looked at how physical performance can be extend
ed and perceived in other ways. Two of these derive from the 
experiential effects of the technologies, as well as a journey 
through a computer simulation of the body and the responses this 
elicits. 

VR Experience 
Imagine that as a user and dancer, you wear a virtual reality (VR) 
helmet or goggles, which block out your vision of the physical 
space, but replace it with a three-dimensional, stereoscopic com
puter simulation. (Essentially, you have two very small televi
sion sets in front of your eyes). As you tum your head, this sim
ulation changes accordingly, creating the sense that you are actually 
in the simulated environment. Imagine too that you wear data 
gloves, or sensors on your hand, which enable you to reference or 
"see" your physical hands in the simulated environment. As you 
move your hand forward, you are able to navigate through the 
simulation, birdlike. As your perception accommodates itself this 
3-D illusion, you accrue a sense of being in another world, or 
"immersed:" This sense is heightened by your ability to act on 
and change the simulation, such as by grabbing and moving com
puter generated objects that only exist in the simulation itself. 

What distinguishes this experience from, say, a video game 
or Disney's latest high tech ride, is that you have a sense of being 
immersed, and that you can act on the virtual environment. And 
although it is akin to an altered state of consciousness in many 
ways, the simulated environment is a space you can experience 
with others who may be telepresent. That is, another dancer may 
be attached to a similar apparatus and although this dancer could 
be physically a thousand miles away, she is "with" you in the 
same virtual environment, appearing as a computer-generated 
figure, able to interact with you in real-time. 

Experiential Effects of VR Tel~hoologics: Disembodiment 
If this other virtual dancer, who is sharing the simulation, were to 
run toward you in the VR environment in a contact-improvised 
sequence, your physical body would instinctually react. Yet at 
the same time, you would experience a sense of degravitation, 
an instability that is contradictory to the relationships with phys
ical space that are core to a performer's existence. This sensa
tion is an example of disembodiment - one of the most imme
diate experiences in virtual reality simulations. It results from 
some of your perceptions· adherence to your physical body, which 
no matter what other sensory input your body receives, still 
depends on a sense of gravity, among other physical forces. 

In many ways, you are simultaneously in two places at once. 
Your physical body is connected to sensors, which track and trans
mit your movements from the physical realm to the simulation. 
Thus, through moving your physical body in the physical plane, 
you navigate through your body's representation in the virtual 
plane. However, because many YR systems currently do not have 
forced-feedback, which would send much more than visual and 
auditory information back from the simulation to your body, you 
tend to experience a sense of disconnection rather than suspension, 
or weightlessness and instability rather than solidity. Further, you 
walk or fly through walls and objects that would be solid matter 
in the physical realm, were we indeed not virtually walking 
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through images. Depending on how the simulations are created, 
you may look down at your feet in VR, and find that they are not 
represented, or there, at all. In another scenario, you may be rep
resented fully as a figure in front of yourself. In effect, you become 
more akin to a cinematic point of view. 

In virtual environments, the quality of space itself seems 
altered. Long-distance travels in virtual environments are rela
tive, and are usually strange combinations of movement within a 
very concisely defined area with movement in endless possible 
space. While the speed at which you can travel may seem constant, 
proportions of space do not. In such a world, the ability to orient 
or ground yourself necessitates alternatives to dependence on the 
earth or a stable, "home" base. Finally, we visually perceive vir
tual simulations not by reflected light, our usual optical modus 
operandi, but by light that shines directly into our retinae. This, 
in combination with a lack of typical atmospheric distortions that 
naturally result from altitude, humidity, dust, and the like, give 
most simulations an eerie, or surreal quality. 

Although this sense of disembodiment is the result of tech
nologies in their developmental stages, it gives rise to a series of 
questions. Why attempt to replicate the physical world as it is? 
Why not create environments and spaces dramatically different 
from the "real"? How do virtual environments enter into dis
courses on representation? Although some users experience a 
sense akin to sea sickness, habituation (realignment of our per
ceptions), seems to disperse this sense after a few minutes. How 
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far could we push this ability of our perception to itself? Little 
of these effects, or other issues such as having small television sets 
shining very closely into our eyes, have been studied - are they 
ultimately destructive to our bodies? How can they be capital
ized on artistically? Just what are the creative opportunities here? 

Experiential Effects of VR Technologies: 
Interactivity and Chance Operation 
Issues specific to these new technologies influence the creation, 
experience and understanding of works of art. These are related 
to the experiential and creative challenges and opportunities raised 
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by the possibilities and requirements of an interactive, immer
sive environment. In addition to issues of disembodiment are 
issues related to interactivity, authorship, and cocreation; agen
cy and interface; "worldmaking" and a blurring of interdisci
plinary boundaries. 

Chance operation, as it is generally understood, originates in 
chance decisions, which ultimately are "frozen" into a linear 
sequence or performance that can be repeated. However, in an 
interactive simulation, this notion can be taken further, as the 
chance is dependent upon the dancers' interaction with the com
puter simulation itself - resulting in not one but a number of 
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possible actions and consequences, with some degree of unpre

dictability. 
As a dancer immersed in a virtual environment, you are able 

to interact with the simulation, as you may reach into the computed 
space and change the course of events. In doing so, you become 
in a sense a cocreator of the experience. In one of our projects, 
Dancing with the Virtual Dervish, for example, this can happen 
not only with other dancers who are telepresent, but also with 
"intelligent" simulations of other dancers who are programmed 
and not based on any connection to anyone's physical movement. 
These are variously termed "agents" or "puppets." In Dancing 
with the Virtual Dervish, our puppet, the dervish, is capable of 
interacting with you in the virtual environment. It provokes you 
or whomever enters the simulation into a response or movement 
in a number of ways: it can mimic your movements or tease you, 
invite you to follow with gestures, or dance alone, depending on 
what you do. The way in which the dervish responds to you is 
dependent upon a combination of possibilities: how close you 
are, how fast you respond, what your movements suggest. This 
brings chance operation to a set of variables that are not limited 
to linear performance, yet the variables are controlled enough to 
be excluded from what we generally term improvisation. 

The creation of virtual environments, by their technologi
cally defined nature, tend to blur boundaries between disciplines 
in a number of ways. First, digital information can easily assume 
mutable output form. For example, a visual artist can easily trans
late a work of digitized music into an image or multi-dimensional 
space, responsive to the movements of a dancer, ever in a 
metaphoric state. A musician can create sound from images or 
digital tracking of movements of dancers across a sensed floor. 
Dancers' movements can trigger digitally controlled lighting or 
sound, all of which can be connected, responding and interacting 
to each other in increasingly open-ended ways. Thus, instead of 
composing a linear sequence of events, the creative process is 
extended itself to creating a world of possible, open-ended inter
actions. Because of this mutability and interactivity among elec
tronic media, particularly in our current culture, commonly held 
disciplinary boundaries tend to expand and blur. One can inhab
it and change the course of cinema or dance in disembodied form. 
Multidisciplinary collaboration within the arts and with computer 
scientists and engineers becomes viable, desirable, and neces
sary. 

In such interactive environments, which are contingent upon 
the interaction of others, the notions of creator and audience also 
blur. Is the nature of dance altered by this potential? Does the 
performance occur within VR itself? Are some participants rel
egated to being passive audience members and others performers? 
How docs one determine who gets represented in the VR envi
ronment? Could a dancer exceed the boundaries of what is defined 
as dance in this way: by programming or choreographing the 
environment and puppets in certain ways that force the VR users 
to move their bodies in certain ways. Could anyone then be defined 
as a dancer? Would it be possible to design a highly artificially 
intelligent puppet which would be indistinguishable from a human 
dancer? 

Travels Within ... 
Boundaries oflnncr and Outer Body 

In Dancing with the Virtual Dervish, one enters a simulation of a 
human body of enormous scale, wrapped in letterforrns and text. 
This body, which is in constant decay and transition, is comprised 
of a rib cage, pelvis, heart, kidney, and other-viscera, making it pos
sible to examine issues related to our own bodies. What happens, 
for example, when you are able to visit a VR simulation of your 
own heart or navigate within your spine, going through the rib 
cage, exiting your pelvis? Is it a far different experience from 
navigating through an anonymous human model? Issues arising 
from such travels within organic, non-Cartesian environments 
offer us a range of experiences unknown to us before, inviting 
us to explore the limits of our understanding. Is our heart hos
pitable? Does it change as we dance through it? Does our expe
rience of an organ, which we understand on emotional, symbol
ic, and visceral levels, change? Is our rib cage a landscape, 
protective element, or claustrophobic containment area? In an 
interactive space, what motivates us to participate? Some of these . 
issues are elicited by the nature of the art, while others are-dis
embodied responses to enormous organic spaces. How do these 
experiential paradigms affect our artistic production, and our 
epistemological and ontological mechanisms and development? 

Emergent electronic technologies offer us opportunities for new 
• ways of creating, seeing, understanding, and participating in art. 
Central to them are the related ideas of immersion and interactivity, 
that call into question some of the core assumptions of several 
art forms, including dance. Extensions of disciplinary boundaries 
and new forms of art enabled by these virtual technologies pro
vide us with enormously rich areas for exploration. 

Diane Gromala and Yacov Sharir teach in the College of Fine 
Arts at the University of Texas at Austin. Gromala and Sharir 

are collaborating with Marcos Novak in a project funded by 
the Canadian government through a residency at the Ban.ff 

Centre for the Arts. Dancing with the Virtual Dervish will be 
premiered at the University of Texas in April and the Fourth 

International Cyberspace Conference in May. 



I I I I I I I I I I I I I I I I I I I I I I I I I I 11111111111111
1 

I I I 1 I I ' I I I I I I I ' I I I I I I ! I I I I I 

Texans receive NEA grants 
Despite continu.ed flack fr<i>m leaders of the new Republican majority in 

Congress, the National Endowment for the Arts this week announced arts 
grants of $24. l million nationwide. 

A total of $1.15 million of the money will go to individuals and organizations. 
in Texas. 

In announcing tlie grants, the chairman of the endowment, actress Jane 
Alexander, said, "These grants make possible an incredible range of artistic 
activity throughout America, but they also contribute on many other levels to 
enhancing the quality of life for millions of our citizens." 

Grant recipients in Austin include: Dance Umbrella, $12,000; Jose Luis 
Bustamante (dance), $20,000; Dianne D. McPherson (dance), $7,000; Cay 
Llory Wilson (dance), $20,000; Sharir Dance Company, $10,000; Austin Lyric 
Opera, $12,000; University of Texas at Austin (museum), $20,000;· Laguna 
Gloria Art Museum, $60,131; Texas Fine Arts Association (museum), $20,000; 
Zachary Scott Theatre Centre, $50,131; La Pena (music concert), $12,000; 
Women and Their Work (performing arts events), $5,000. 

In Houston, recipients include: Houston Ballet, $90,000; Trey B. Mcintyre 
(dance), $7,000; Museum of Fine Arts, $30,000, Southwest Alternate Media 
Project, $27,200; Theatre Under the Stars, $27,500; Houston Grand Opera. 
$294,560; Houston Center for Photography, $12,500; Society for the 

: Performing Arts, $17,000; DiverseWorks (co-administered by Mexic-Arte in 
Austin), $23,000; DiverseWorks (singly), $22,500. 

San Antonio recipients are: San Antonio Museum of Art, $15,000; City of 
San Antonio (for various arts endeavors), $50,000; Jump-Start Performance 
Company, $5,000, Guadalupe Cultural Arts Center, $27,000. · . 

In Dallas, recipients include: Video Association of Dallas, $10,000; Dallas 
Opera, $110,890; Dallas Museum of Art, $55,000. 

Grants to organizations in other Texas cities include $25,000 to the Art 
Museum of Southeast Texas in Beaumont and $40,000 to the Arts Council of 
Fort Worth and Tarrant County to expand neighborhood outreach programs. T .. 
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. ; Sharir dancers take 
·_flight in 'Elephants' 
. BY SONORA LOMAX 
. Spec:1a1 to tne Americ:an·Statesman 

As hokey as it sounds. balloons 
. and post-modern dance do mix. 

Choreographer Jose Luis Bus
tamante has created another hit, 

. Where Are the Elephants?, by 
combining long, narrow bal

loons. cir-
Dance review cus antics 

and liq-
uid move

ments. First seen as a work in 
·progress in February, the com
pleted version premiered this 
weekend on a joint program of 
the Sharir Dance Company and 
Utah's Repenory Dance Theatre. 

Where Are The Elephants? is a 
witn~:tongue-in-cheek examina
tion of circus motifs , ranging 
from elephants (of cours·e) to 
trapeze artists. Balloons form a 
unifying thread, with dancers 
using the sleek transparent props 
as rings, tubes and breakaway 

. nooses. Like a master tailor, Bus
tamante constructs the dance 
seamlessly, with transitions art
fully blended into the main fab
ric of movement. Where Are The 
Elephants? is another Busta
mante jewel, a brilliantly crafted 

: work which was performed beau
. tifully by the Sharir troupe. 

Artistic director Yacov Sharir 
and dancer-choreographer An
drea Beckham pooled their tal
ents in their joint creation. Earth 
Verses. Sharir does not perform 

· often, and it was good to see him 
actually dancing again (as op
posed to simply gesturing or 

· walking). His eerie opening solo. 
in which he lumbered across 
stage planting his knuckles onto 
the Door. provided sharp contrast 
to Beckham's beautifully floating 
solo in a red ball gown. Bea ury 
and the Beast? Well. nuwbe at 
first. but in the follo\\'ing sec · 
tions. the two met ~~s equals. 

Sharir ably partnering petite 
Beckham around an abstracted 
Buddha sculpture. 

The visual aspects of Sharir's 
productions were striking, from 
Am~-ante Lucero's fanciful. com
puterized lighting designs for Ele
phanrs? to John Christensen's 
soft " Buddha" sculptures in 
Earth Verses. 

Repertory Dance Thearre's two 
selections seemed more main
strean1 by comparison. RDT's of-

. ferings Saturday night at the B. 
Iden Payne Theatre inciuded Zvi 
Gotheiner's Erosion - Land
scape I and Margaret Jenkins ' 
Liquid Interior - Landscape II. 

Of the two nieces. I fou..'l'lci Ero
sion to be more satisfying, a 
group work of shifting patter:is 
and orange-red iights, reminis
cent of sand blowing across the 
desert. One memorable moment 
included dancers ever-so-slov·.rly 
stretching red elastic bands from 
the wings, then releasing the 
strips with a snap and falling to 
the ground. · 

Liquid Interior featured the 
troupe in a disjointed mixture of 
movement phrases backed by a 
shrill electronic score, which 
sounded, in places, like so much 
radio static. Toward the end. the 
dancers melded into some uni
son sections, which brought 
more cohesion and focus to the 
work. The white tattered cos
tumes with ruffled necklines and 
open armpits did nothing but dis
tract. The dancers' bodies 
seemed indistinct under the Dv
ing strips of fabric and dangling 
sleeves. 

RDT is the oldest modern 
dance troupe outside ;-Jew York 
City and ont best known for its 
ex1ensive repertoire. ThE- dancers 
are f1 u id. versatile and deli~htful 
to watch jn spite of choreo~ r3· 
phy or costuming. 



Monday, 
November 14, 1994 

_Dan~~ company 
remieres works in 
eason dedicated to 
slate members 

Y SONDRA LOMAX 
pecial to the American-Statesman 

Sharir Dance Company under
ands too well the tragedy of AIDS. 
he company is dedicating its 12th 
ason to two former dancers, Hey-
ood "Woody" McGritf and Stephen 
arcello, who died from AIDS this 

The company premiered three new 
orks Friday night at the McCul
ugh Theatre in a performance that 
eluded a special appearance by 
est artist and choreographer Llory 
ilson. 

Wilson's premiere work Falling 
rough/Part II showcased the stu

ent dance troupe, Dance Repertory 
heatre, from the University of Texas 
epartment of Theatre and Dance. 

ilson currently oversees this 
oupe, which McGritf had directed 
ntil his death.) 

Wilson's work revealed a profusion 
f bodies colliding and rebounding 
rough space, accompanied by Fred 
itchim's soothing score. The stage 
oked as though an electric current 

urged through the performers, 
ouncing the movements from one 
ancer to another. 

Wilson's second piece, Choir Prac
·ce, featured the choreographer and 
arolyn Pavlik in a seated tour de 
rce of synchronized upper body 
ovements and forced exhalations of 

Austin American~tatesman 

Review 

breath. Dressed in white slips, the 
women sat side by side in two chairs. 
The only accompaniment was their 
gasps, delivered with the intensity of 
someone punching them in their 
stomachs. Wilson's cleverly con
structed work was witty and engag
ing. The performance was as precise 
as it was grueling, with flailing arms 
that all too often concentrated energy 
into punches and slices. 

Andrea Beckham's Feminist Door
mat drew the audience into a harsh, 
private world of frustration and de
termination. Marcia Dick, Pavlik and 
Beckham continuously threw them
selves onto the floor, jumped or 
dragged themselves back on their 
feet, only to crash down again. Door
mat is Beckham's second work for 
Sharir, and an engrossing, kinesthet
ic one. 

Jose Luis Bustamante premiered 
Memory of Absence, a highly theatri
cal solo incorporating text, move
ment and an electronically sensored 
set and score designed by composer 
Russell Pinkston. Bustamante's por
trayal of a blind man, (a metaphor for 
wind, according to the text) showed 
him tapping a ski pole down a strip of 
sensored floor. Amarante Lucero's 
creative lighting designs captured 
Bustamante's movements in a cage of 
white light. 

Artistic director Yacov Sharir's 
premiere of Sine, inspired by McGritf, 
seemed too long, but had its mo
ments, such as Stephen Brown and 
Pavlik's touching duet. Sharir's accu
racy in bringing McGriffs signature 
gestures alive was eerie. Michael Ka
poulas provided the music. 

Photo by AtelierWong Photography 
Yacov Sharir, artistic director of Sharir Dance Company, premieres 
Sine, a work inspired by late company member Heywood Mc~riff. 
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TULSA PERFORMING ARTS CENTER TRUST 

October 4, 1994 

Ms. Carol Smith Adams 
Sharir Dance Company 
P.O. Box 339 
Austin, Texas 78767 

Dear Carol: 

On behalf of the Tulsa Performing Arts Center Trust and 
LocalMotion Dance Foundation, let me take this opportunity to 
congratulate the Sharir Dance Company for a truly outstanding and 
memorable performance at our Contemporary Dance Festival on 
Saturday, October l, 1994. 

The entire company was truly magnificent and their repertoire very 
impressive. Several individuals both at intermission and after 
the performance came up to me and thanked me for bringing such a 
professional and quality company to Tulsa. 

The Tulsa cormnunity does not get to experience modern dance on a 
regular basis and when a company such as Sharir gives a 
performance like they did, it only helps us to build an audience 
for modern dance in the future. 

Again, please express our appreciation to the entire company for a 
truly wonderful evening of modern dance. I have enclosed a review 
regarding the performance. I hope we can work together again in 
the very near future. 

Sincetp 
fl G~fik 
Program Director 

Enclosure 

110 East Second Street - Tulsa, OK 74103-3212 
Telephone (918) 596-7122 - Facsimile (918) 596-7144 
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f~~~~~~?w::e~;t~~ - Ohshing Elephari s 
words "The End" are 

typed? When the brush is set 
down? When it's first per
formed for the public? 
In some cases, yes. But in many instances, 
perhaps most, a work of art will be _re
viewed and revised many times before its 
creator considers it complete. The refine
ment of a work of art is a complex process, 
one which may find the artist incorporating 
input from outside sources-editors, direc
tors, audiences, spouses - or taking the 
piece in directions in revised versions never 
explored in the original. 

One artist with recent experience in both 
areas is Jose Luis Bustamante, associate 
artistic director of Sharir Dance Company 
and the recipient of a 1995 Choreography 
Fellowship from the National Endowment 
for the Arts. At a company performance in 
February, Bustamante presented a new 
dance, W'bereAn? the Elephants?, as a work
in-progress. In the time since, Bustamante 
has continued developing the piece, and 
this week, he offers an expanded version 
when Sharir performs with Repertory Dance 

. Theatre at lIT's B. Iden Payne Theatre. 
W'bere An? the Elephant;;? focuses on the 

circus, that strange, . sometimes magical 
home of wild beasts, daredevils, and fools. 
The choreographer had strong memories of 
the circuses of Mexico from his youth, and 
he felt an urge. to translate the spirit of what 
he remembered into dance. He was not, 

I- however, driven by feelings of nostalgia. 
"It was inspired by my childhood memo

ries," Bustamante says, "but in the sense 
that when I look back at that now, I see how 
interesting a structure a circus can be. It can 
hold many different things, some of them 
very dissonant. The circus is a big commu
nity that seems very diverse. You have the 
handsome trapeze artists and the clowns 
and bearded ladies. Everything seems to be 
there, and there is something about the 
energy of the circus that holds them there. 

"Then the circus as a kinetic event is very 
interesting. When you go, regardless of 
whether you like it or think the animals 
stink or whatever, when the elephants come 
there is a definite kinetic feeling, this slow 
walk, and you wonder if they're ever going 
to get past. Then there are the acrobats, who 
have a different kinetic feeling, then the 
trapeze artists, who have this tension about 
them but also a slow swinging movement. 
The circus is a rich source for inspiration for 
movement. So in my mind all of that trans-

lated into different subjects for the dance." 
Bustamante was not far into work on the 

piece when he realized the subject was 
greater in scope than he had imagined. "We 
had been working on it for four or five 
weeks" he recalls, "and I found there was a 
lot of room for exploring the subject. A 
circus can be very large. I kept having 
images and didn't feel that it was a work that 
was finished . I wanted to go on and explore 
other areas." He opted to proceed with a 
preliminary presentation in February, with 
more work on the piece to follow. 

Initially, the piece was composed of five 
sections, ranging from two-and-a-half to 
six-and-a-half minutes, performed to, 
Bustamante says, "very idiosyncratic music: 
some of it is classical, some traditional." The 
response to the piece ·was positive, he says: 
"TI1ere was a lot of laughter. Most of these 
pieces come out vei:y funny. The two words 
we hear most are fun and funny." 

Bustamante acknowledges that whimsy 
wasn't the only mood of the circus he sought 
to evoke. "Part of me wanted to explore that 
edge to these characters, for instance, the 
clowns. Historically, there is the clown that 
is hit by tragedy or sorrow. Then there is the 
aspect of the circus that is a little bit scary, 
the part with freak shows or sideshows or 

-spim~ing ~~ ~ ·'1ances..al>ou.t ·.i.rulrulls.,-, 
of dances· by other _choreographers, of a 

·'piece that is e~er evolving.' Wheri is a work 
of art finished? In this case, maybe never. 

"What is it they say?" Bustamante asks. 
'"And the band played on'." • . 
Where Are the Elephants? will be presented by the 
Sharir Dance Company April 28 & 29 at the B. 
Iden Payne Theatre on the UT campus. 

that deal with the 
amazing or the 
strange." But the re
sponse assured him 
th3t his piece was at 
least "true to the spirit 
of the circus." 

He resumed work on 
Elephants, only to have · 
the piece take an un
expected tum. "I hap
pened to be at Texas 
French Bread and I saw 
a kid with a yo-yo. I 
was considering ob
jects I wanted to work 
into the piece because 
I was looking for a 

~ motif. I was thinking, 
When? did he get that? 
Terra Toys, he said, so 
I went to Terra Toys, 
and that was the last 
yo-yo they had. Then I 
see these little el-
ephants made out of 
wood, so I get them, 
then I see these little 
balloons. I brought the 

balloons to rehearsal, and we did so many 
things with them and had so many laughs it 
was unbelievable. I realized, I need to speak 
to this. So I started exploring ... they call 
them twisties. They're balloons 'that blow 
into elongated shapes and you twist them 
into animal shapes or whatever. The danc
ers and I got into exploring what we could 
do with those." The balloons became ob-
jects for juggling, props for clowns, anns. 
"We came up with four sections that involve 
the balloons and use them indifferent ways." 

That means virtually half of the version of 
W7Jen? Are the Elephants? being presented 
this week is new, testament to the radical 
changes that can occur as a work of art is 
revised. The artist behind this particular 
work is pleased with its development - "I 
feel now that it 's a little more rich, that the 
sections are threaded together in a way that 
I consider to be the best order," he says- but 
is he ready to proclaim the work finished? 
Don't count on it. "I still believe the piece 
could grow," Bustamante says. "In the fu
ture it can be a very good shell for other 
pieces. TI1e theme of the piece opens itself 
up to more and to different things. And the 
structure is such that it could accept other 

; developments. Maybe a few years down 
the line ... " and the choreographer begins 

The Austin Chronicle April 28, 1995 
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February 6, 1995 

Ballet Austin crosses 
into mythical world 
BY SONDRA loMAX 
Special to the American-Statesman 

Austin took a cross-cultural 
leap Friday at Bass Concert 
Hall with Ballet Austin artistic 
director Lambros Lambrou's 
trio of Greek ballets, "Myths 
and Mythology." 

Icarus, the fable of the boy 
who flies too close to the sun, 
starred Krzysztof Starczewski 
in a superb performance as 
Icarus and Guennadi Chtchebe
riako as his father. Despite 
their considerable skills, nei
ther man could compete with 
the Sun, performed by Indian 
dancer Anuradha Naimpally. 
Radiant in gold sari and full 
Bharata Natyam (South Indian 
classical dance) regalia, Naim
pally exquisitely performed her 
traditional movements, warn
ing them to stay away. When 
they collapsed at her feet, she 
danced a Hindi prayer (trans
lated in English supertitles), 
then allowed them to join her 
in the sky. 

The symbolism was apt: The 
sun - brilliant, eternal, om
nipotent - portrayed by a sa
cred Eastern dance form, and 
humanity - impulsive, mortal, 
fallible - represented by secu
lar Western dance. Blending 
the two styles was fascinating, 
especially when movements 
overlapped. 

Stefan Passernig's set, Greek 
columns framing an orange 
sky, and Tony Tucci's golden 
lighting gave a warm, uplifting 
feel to the work, as did the 
score, taken from appropriate 
pieces by Ravi Shankar and 
Philip Glass. 

In contrast, Elektra was a 
dark rendition of the classical 
Greek tragedy. Abstracted sex, 

Ballet review 

violence and insanity staggered 
across stage, grounded by Dana 
Lewis' intense portrayal of 
Elektra. Lewis danced her 
strongest role to date, with Jef
frey Plourde as her brother, 
Orestes. Ann Arnoult and Alex
ei Koriaguine played opposite 
as Clytemnestra and Aegisthus. 
The chorus' frieze-like poses of
fered relief from the lead char
acters' melodrama, but Jerry 
Goldsmith's Planet of the Apes 
music seemed dated. 

Byzantium proved more 
palatable, an elegant, balletic 
pageant staged in hierarchical 
groupings set against a starry 
background. Gina Patterson 
and Cornel Crabtree's duet was 
elegant, regal and sensuous. 
Inga Loujerenko and Rafael 
Padilla breezed through tricky 
partnering. 

Byzantium represents the 
melding of East and West, but 
the blending of classical and 
modern steps occasionally 
clashed, as ready-made steps 
(tours, pirouettes) seemed 
abruptly inserted for no reason. 

New Age music leaves me -
cold, but Christos Hatzis' score 
wrapped the ballet in Eastern 
rhythms. Pamela Anson's 
asymmetrical costumes cut the 
dancer's bodies in half, yet the 
jewel-toned colors lit up the 
stage. 

Thankfully, Ballet Austin 
does not live by classical ballet 
alone. Parts of its contempo
rary repertoire are not to my 
taste, but two constants remain: 
high production quality and 
terrific dancers. 

Sharir pairs dance 
with humor in show 
BY SONDRA loMAX 
Special to the American-Statesman 

When the Sharir Dance Compa
ny plays Capitol City Playhouse, 
artistic director Yacov Sharir usu
ally performs his most outrageous 
works. "Where Are the Ele
phants?" delivered more main
stream fare, however, as the group 
danced some highly entertaining 
choreography and showcased 
guest company Contemporary 
Dance/Fort Worth. 

Lynne Grossman voiced her 
neuroses in Sharir's What? Why?. 
How? with partner Stephen 
Brown, as the two matter-of-factly 
rolled through assorted dance ma
neuvers and improbable lifts. 

Grossman is an engaging per
former, and Brown played the per
fect straight man to her stream-of
consciousness chatter. Performing 
a hilarious text about allergy tests, 
she interspersed suggestions such 
as "Can you go higher, Stephen?" 
and "I'm not a wimp. I can do 
this." While balancing over his 
head, she exclaimed, "It's so hard 
to talk without using my hands." 

Timing is everything to a stand
up comic, and Grossman's deliv
ery was impeccable. She danced 
quite well, too, even with her 
mouth shut. 

Sharir excels in duets, and 
What? Why? How? is a winner. 
Talking while dancing (usually so
cial/political text) was de rigueur 
on the postmodern circuit in the 
mid-'80s. Sharir updates the genre 
with humor and sensitivity. 

Another top-notch duet was Jose 
Luis Bustamante's Rain, danced 
by the choreographer and Carolyn 
Pavlik. They swept across stage in 
a silky-smooth contact-improv
meets-ballroom pas de deux to 
Mozart. 

The piece de resistance, though, 
was the show's title work, Where 
Are The Elephants? This clever, in-

Dance review 

novative dance featured a series of 
vignettes based on circus motifs, 
each tinged with dry wit and dis· 
tinctive dynamics. Bustamante 
created subtle references to ele· 
phants, ponies, trapeze artists and 
acrobats. 

The capacity crowd Saturday 
night laughed out loud as the 
dancers - Bryan Green, Teresa 
Tipping, Liza Travis, Brown and 
Pavlik - scampered, preened and 
tumbled through their paces. 

Another Bustamante mini-mas
terpiece, Elephants? is crafted with 
keen insight, humor and intelli
gence. Its abstraction and subtle
ty are crucial. Without them, the 
dance easily could slide into mere 
slapstick. Bustamante's choreo
graphic talents spill forth with 
each new work, and the Sharir 
dancers, especially Brown and 
Pavlik, are superb interpreters. 

Contemporary Dance/ Fort 
Worth honored its host by per
forming Sharir's Sine I. Susan 
Douglas Roberts, Michelle Tyer 
Haberle, Kerry Kreemer and 
Alyson Jones performed a tenta
tive rendition. The company 
seemed more at ease when danc
ing Echoes by co-artistic directors 
Roberts and Kreemer. The con
stant comings, goings and repeat
ed movements quickly blurred but 
crystallized in the final unison sec
tion. 

PIANO BAB & SALOON 
BIGGEST PIANO BAB IN TEXAS 

TONIGHT 

SO's MUSIC 
DONN &THE 

SMOOTH TONES 
NEXT 50s NIGHT - FEB 20 

1600 West 5th .478·0336 

Television+ 812 
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'Yonkers' a fme housewarming 
Bv JAMIE SMITH 
Special to the American-Statesman 

The State Theatre lobby was so 
full that moving at all sometimes 
proved impossible. Black velvet 
and pearls stood next to cowboy 
boots and jeans. The odors of spicy 
aftershave mingled with new 
paint, freshly ground coffee arid 
the signature mustiness of an old 
building. City Council members 
chatted with loyal theatergoers 
while season-ticket holders 
searched for their new seats. 

The excitement and relief were 
palpable as the doors to Live Oak's 
newly acquired State Theatre were 
opened to the public for the first 
time when Neil Simon's 1991 
Pulitzer Prize-winning Lost in 
Yonkers commenced Friday. 

It has been somewhat of an 
odyssey. Having relinquished its 
theater to the construction of a 
parking garage, Live Oak suc
cessfully retained its following at 
a series of temporary venues. 

Welcoming the audience, Live 
Oak's artistic director Don Toner 
said that during the months of un
certainty, "We lost only 8 percent 
of our season-ticket holders." 
Since the announcement of the 
State's acquisition, Live Oak has 
"gained that 8 percent back and 
added even more." 

Audiences can look forward to 
big changes at the State. Publicity 
director Amber DuPuy said the 
company has made only minor 
modifications to the structure for 
the remainder of the 1994-95 sea
son, while Live Oak plans its mul
timillion-dollar renovation of the 
State for later this year. 

But for now, the mixture of 
threadbare and makeshift seems 
comfortably appropriate for Lost 
in Yonkers, directed by Jill Park
er-Jones. Following the experi
ences of two boys, Jay and Arty, 
who are forced to move in with 
their ironhanded Grandma Kur
nitz and their childish Aunt Bella, 
the production has Live Oak's 
stamp of competence. 

To say that Grandma Kurnitz is 
a true terror would be an under
statement. Played by Sandy 
Walper, Grandma is far from the 
soft, cookie-baking dream of most 
children. Her hair is gunmetal 
gray, and her spine is permanent
ly straight; she rules her house
hold with guerrilla tactics and a 
hefty cane, which she swings with 
genuine menace and force. Grand
ma Kurnitz is not a typical Simon 
character, and Walper gives her a 
necessary edge. This is not to say, 
however, that Grandma is either 
unsympathetic or lacking in comic 
strength. 

Grandma's four grown children, 
Eddie, Bella, Louie and Gert, all 
show marks of an overly firm 
hand. Daughter Bella is little more 
than a woman-child (but one who 
speaks with unexpected and un· 
characteristic eloquence when 
confronting her mother in a cli
mactic moment). Babs George fo
cuses on Bella's exuberant and gig
gly qualities, shying away from a 
more earthy and robust interpre
tation. Bella's love for Jay and 
Arty is clear, although she has 
trouble keeping the most basic 
facts of their lives straight. 

Brandon Howe's Jay vacillates 
between the rowdy teen-ager and 
the eager young adult who under
stands the seriousness of their sit
uation. Given to glibness, he un
successfully attempts to get on 
Grandma's good side, quickly re
alizing that she doesn't have one. 
Jeremy Malish's Arty, the younger 
of the two brothers, has a certain 
dead-pan wit and a habit of blurt
ing out the truth with sullen hon
esty. Their father, Eddie, is played 
with high-strung · energy by 
Thomas C. Parker. 

Live Oak Theatre presents a family Lost in Yonkers at the 
State Theatre in Neil Simon's play, starring Babs George as 

Photo by Nasar Saarbekian 

Bella, left, Steve Shearer as Louie, Jeremy Malish as Arty 
and Brandon Howe as Jay. 

Theater review 
Lost in Yonkers 

ing. 
It must be noted, however, that 

this production is a decidedly 
Texas vision of a Jewish family 
living in Yonkers during World 

ing and some problematic sight
lines, Lost in Yonkers marks a won
derful housewarming. 

Welcome to Congress Avenue, 
Live Oak. 

When: through Feb. 26 
Where: State Theatre, 719 Congress 
Ave. 

War II. Without appropriate di- ~-----------
alects (there are several different 
versions competing), the dialogue 
slows perceptibly, and we miss the 
crispness and energy of 1942's 
New York scene. We also miss the 

Tickets: $14-$16 
Information: 472-5143 

real impact that the war has on 
As Eddie and Bella's mobster Grandma Kurnitz, the family ma

brother Louie, Steve Shearer cap- triarch who emigrated from Ger
tures all the expected Cagney and many with a husband and small 
Bogart mannerisms and wears the children in tow. To be from Ger
traditional attire, a pin-striped, many is one thing; to be Jewish 
double-breasted suit. He regular- and from Germany is quite an-
ly spars with Grandma Kurnitz other. . 
while Cyndi Williams' Gert, the Still, despite this regional fail-
last of the four siblings, can't even ,,-____________ __, 
breathe well enough to talk when 
she is near the old woman. 

Known for their great one-liners 
and the ability to find humor in 
grim situations, Simon's plays are 
not particularly challenging, but 
they almost always are entertain-

Jerry Conn • Katharine Shields •John Bustin • Carol Robbins 

SONGS OF THE WAR YEARS 
A Musical Revue from Hit Parade 

Celebrating the 50th anniversary of 
the end of WWII 

FEB. 8-11 AT 8 P.M. 
Special matinee at 4 p.m. Feb: 11 

Breakfast ... Lunch ... Dinner 
Complimentary Buffet 
7:15 p.m. Wednesday & Thursday 

BURGER SPECIAi.!! 472 2966 4C:APliOI. C:liY A\ 214 W 4TH 
• ~ Pl.AYMOU:>I: "V • 

'' Whips you raw w·~ 
pun-ishinc humor, th~n skims \ , 

off some uddcrly creamy 
country music." 

~ 
Michael Bame,. 

AuHin America11-Sw1e11111111 

fBb.14-IB@Bpm 
Tues-Champagne Reception 
Complimentary Buffet 
7: 1 S p.m. Weds. & Thurs. 
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Austin choreographers advance 
•Beckham, 
Bustamante pass 
semifinals in 
international dance 
competition 

BY MARENE GUSTIN 
Special to the American-Statesman 

While slogans of "c'est arrive" 
may indicate the arrival of Beau
jolais nouveau on Austin shelves, 
in this case it also means Austin 
choreography has arrived on the 
international scene. 

Wednesday, the University of 
Texas Performing Arts Center and 
Sharir Dance Company held a 
semifinal competition for the Fifth 
Rencontres Choregraphiques In
ternationales de Seine-Saint
Denis, a bienrital competition of 
contemporary choreographers. 
The event brought Austin and two 
local choreographers to world
wide attention. · 

The only Texas choreographers 
to make the cut, selected from a 
pool of 400 international appli
cants, are dancer-choreographer 
Andrea Beckham and Jose Luis 
Bustamante - NEA choreography 
fell ow and co-artistic director of 
Sharir Dance Company. The se
lection process is lengthy and the 
standards quite high. Although we 
won't know until March if Busta
mante or Beckham will be among 
the 15 international winners to 
present their works in Paris at the 
Rencontres next summer, Lorrina 
Niclas - director of the French 
organization that sponsors the 
Rencontres - says just making the 

Shelley Wood/for AA-S 

Jose Luis Bustamante's acrobatic 'Where are the Elephants?' prompted 
wild audience applause at the international choreography semifinals. 

selection is an important form of 
artistic recognition. 

"I would say that compc:.red to 
other countries, the Austin plat
form grew in the same time as it 

· needed to grow. I feel very happy 
about it," said Niclas. This is her 
third trip in six years to Austin, 
and she has watched the local 
process grow from a small show
case in Anna Hiss Gymnasium, to 
this recent event in an almost-full 
McCullough Theatre that included 
2Y2 hours of dancing, a community 
panel discussion and reception. 

Both Niclas and fellow juror 
Gabrielle Naumann, director of 
Internationales Sommertheater 
Festival of Hamburg, were im- · 
pressed by the PAC's facilities and 
philosophy. The use of residency 
activities, panel discussions, lec
tures, open rehearsals and master 

classes that UT frequently spon
sors is important for the survival 
of contemporary art forms - "to 
teach artists," says Niclas, "how 
to be in contact with the people 
and speak to them about their 
work." 

Naumann concurs. "The spiri
tual idea behind it is much more 
interesting .... It puts it into a 
broader, universal sense, while 
still respecting the rich diversity 
of the individual cultures." 

It is this diversity that both ju
rors are seeing in Austin artists. 
"I think there is a South Ameri-

. can, Mexican influence that makes 
it interesting - that something 
that looked like (modern choreog
rapher) Trisha Brown would never 
look like Trisha Brown here be-
· cause it has that cultural influ
e~ce," Niclas said. "The richness 

will come from diversity; it will 
never come from anything else." 

A case in point was Busta
mante's "Where are the Ele
phants?" a lively piece for six 
dancers incorporating circus mo
tifs with acrobatic movement 
blended with traditional Mexican 
folk steps and balloon props, 
prompting wild audience ap
plause. 

As Bustamante explained in the 
panel discussion, "When I was a 
child in Mexico I saw a different 
kind of circus with these charac
ters, so this piece was a way of the 
past coming into the present." 
Bustamante also closed the pro
gram with "Dervishing," a more 
spiritual work inspired by the 
Mevli whirling dervishes. 

Beckham presented "What Is 
My Real Body?" with sets and 
music by two other local artists, 
John Christensen and Michael 
Kapoulas. Featuring an all-female 
cast of local dancers, it focuses on 
exploring the realm of flesh and 
spirit through movement and the 
use of soft, sculptured body bags. 
Because of the all-female cast, 
Beckham says, "it neutralizes the 
question of sex and becomes just 
about skin." · 

As the local event continues to 
grow, Austin audiences and Texas 
choreographers will benefit from 
the international exposure and the 
high caliber of dance presented, 
competition organizers say. In the 
meantime, Austin dance lovers 
will have to wait to see if Busta
mante or Beckham makes it to 
Paris. Since its beginnings in i987, 
the Rencontres has presented only 
one Texas choreographer, Aus · 's 
Yacov Sharir. o .IS 

e°ocument 



In the center'.··ring··· 
Choreograph ores p~rallels 

bet1Neen multicul m and circus life 

To choreographer Jose Luis Bustamante, all 
the world is not a stage: It's a circus. 

This.weekend, Bustamante premieres his 
latest work in progress, Where Are th~ Ele
phants?, as the Sharir Dance Company returns 
to Capitol City Playhouse with special guest 
Contemporary Dance Fort Worth. 

According to Bustamante, "Where are the ele
phants?" is the question 

by sondra asked most by children at 
lomax the circus. Everyone expects 

to see elephants and antici
pates the pachyderms' en

special to the trance into the circus arena. 
american-statesman His concept behind con-

structing a modern dance 
based on highly abstracted circus motifs is sim
ply that he sees parallels between circus life and 
today's multicultural society. 

As a child growing up in Mexico City, Busta
mante found the circus intriguing. To him it 
was more than elephants, tigers and trapeze 
artists; it was an interesting and unusual com
munity. 

"There was a time in history when all these 
different animals, performers and freaks were 
held together by the circus," Bustamante said. 
"The circus was their family, their life and com
munity. They traveled together, ate together, 
performed together." · 

Bustamante said he sees the circus as a hu
morous analogy to today's cultural diversity. 

"Ifwe look at our communities today, we see 
the same sort of disparate groups of people all 
living together," he said. 

Where Are the Elephants? has nothing to do 
with elephants, but contains choreographic ref
erences to the circus through what Bustamante 
calls "a mercado of movement." 

"Each circus act holds its own type of move
ment dynamic. Clowns depend on timing and 
off-centered movements. Acrobats emphasize 
balance; the trapeze, smooth, swinging mo
tions," he said. "My challenge was how to create 
a sense of circus with only six dancers. How 
could I manage that theatrically?" 

Audiences will get a chance to see for them
selves when the work premieres Friday with 
Bustamante's new duet, Rain. 

As associate artistic director of the Sharir 
Dance Company, Bustamante choreographs 
constantly. He produces two or three new works 
each season for the company and notes that he 

· "has been choreographing almost as long as I've 
been dancing." 

He recently was awarded a two-year National 
Endowment for the Arts Choreographer Fellow
ship. Not only does the fellowship reflect nation
al recognition of Bustamante's work, but the 

Continued on page 48 

photo courtesy of atelier wong 
The Sharir Dance Company takes the stage of the Capitol City 
Playhouse this weekend with new pieces from choreographer 
Jose Luis Bustamante and director Yacov Sharir. 

Sharir Dance Company/ 
Contemporary Dance Fort Worth 
• _ _,, __ When: 8 p.m. Friday and Saturday; 2 p.m. 

Sunday 

Where: Capitol City Playhouse 
H·ow much: $12 general, $8 studer.ts & 
seniors 

Information: 499-8497 



Continued from page 45 I th · t · I and only professional inod-
$10,000 per year will enable him · · · ern dance company. Sharir 

to devote even more time to his . n_ . e c en e r . r l n g is committed to nurturing art. and promoting new dance 
"The NEA fellowship validates throughout the state and 

my work on a national scale and often shares his stage with 
helps give me some perspective," other companies. 
he said. "Since there's not much Ch h I 11' I The 5-year-old company is 
economic compensation for this oreograp er exp ores para e s dedicated to promoting mod-
kind of work, the award can make ern dance and educating au-
a big difference. I can use the extra between 111UltiCUlturaliS111 and CirCUS life diences about new choreog-
money to expand my career." raphy. Susan Douglas 

Creating dances is a hard way Sharir offers his quirky, humorous duet, What, Roberts, who codirects the 
Jo make a living. Dancemakers, a recent study pub- Why, How? this weekend with dancers Stephen company with Kerry Kreiman, said the troupe has 
lished by the NEA, gives the average annual income Brown and Lynne Grossman. The dance combines built a repertoire of quality works that are also ac-
of a choreographer as $6,000, despite the fact that 77 spoken text with movements, and, said Sharir, cessible to audiences. 
percent of them are college-educated with almost 10 some surprising partnering. "We want to continually build our audiences in 
years' experience working in their field. Lack of "Capitol City is a house where we can do or try · Fort Worth and reach out to the community. Our 
monetary rewards makes the choreographic fellow- · anything, and our audiences come expecting to see dances tend to be very physical, but also very acces-
ship all the more gratifying. new works. I feel that we can go 'all out,' and if we sible. We want people to be able to relate to what 

·~ - "I am so happy to see Jose honored by the NEA," fall on our face, we simply go back, analyze our mis- they are seeing on stage," Roberts said. 
said Yacov Sharir, Sharir Dance Company artistic takes and keep moving forward," Sharir said. CDFW will perform Sharir's Sine 1 and artistic 
director. "His work has matured tremendously over Joining the Sharir troupe this weekend is Con- codfrector Kreiman's Echoes on this weekend's pro-
the past 10 years with our company." temporary Dance Fort Worth, Fort Worth's first gram. 
~~~i~~~~dinA~~-~~--·-~·~~--~----------~·~~-----------------------------------------

tO 0 
D cum~\\\ 



Austin American-~tatesman 
WEDNESDAY, DECEMBER 6, 

Choreographers' gathering 
bestows prestige on Austin 

8Y SONDRA loMAX 
Special to the American-Statesman 

From Tokyo to London to 
Montreal, choreographers are 
competing in a prestigious mod
ern dance competition: the 5th 
Rencontres Choregraphiques In
ternationales de Seine-Saint
Denis 1996. Based in Paris, this 
international gathering of com
peting choreographers is better 
known in Europe than the Unit
ed States, but is making inroads 
into North America. 

Thanks to the efforts of 
Yacov Sharir and the Sharir 
Dance Company, Austin is one of 
32 cities worldwide selected as a 
site for the Rencontres' interna
tional "platform" or semifinal 

E. 
und of the competition. 

tin and New York City are 
only platforms for U.S. com

petitors. Winners selected from 
these international platforms 
will travel to Paris in June to 
perform in the final showcase. 

Sharir participated in the 
competition in 1992 and was 
subsequently invited to serve on 
the Rencontres' international 
artistic council. With the sup
port of the University of Texas 
College of Fine Arts, the UT 
Performing Arts Center and the 
Sharir Dance Company, he was 
able to establish a Rencontres' 
venue in Austin. 

"The Rencontres represents 
the best of avant garde dance 

Dance preview 

International 
Choreographers 

.Gathering. 

When: 7 p.m. TueSday 
Where: McCullough Theatre 

Tickets: $8 
Information: 471-1444 

made" received critical acclaim. 
Austinite Beckham offers 

"What Is My Real Body?," an ab
stract work that explores the 
body I spirit connection. Busta
mante's "Where are the Ele
phants?" gives a comic look at cir
cus performers, and "Dervishing" 
probes the whirling religious 
dances of Turkey. 

·~ustin has the chance to see 
some of the greatest young choreo
graphers at this event," said Peb
bles Wadsworth, PAC director. "Be
cause this is a competition, it 
brings an excitement and an extra 
edge to the performance." 

Wadsworth also praised Sharir's 
efforts in bringing the Rencontres 
to Austin. "Most people don't rec
ognize that Yacov Sharir and the 
Sharir Dance Company have 
helped put Austin on the map in the 
dance world," she said. "Part of the 
reason is that he is so incredibly 
humble. Look at what he does 
around the world - his annual 

and emerging choreographers," 
Sharir said. ·~ustin's selection 
as an international platforni 

Jonathan Leatherwood teaching and choreographing in Is
Andrea Beckham of the Sharir Dance Company will perfonn her rael and Europe. This international 
abstract work 'What is My Real Body?' at the competition. competition is recognition of his 

brings incredible opportunities 
for regional and national chore
ographers and invaluable exposure for 
Austin's dance community." 

The event is in alternate years. For the 
1996 Rencontres, the Paris headquarters re
ceived l,200:initial applications from 68 
countries. After the primary screening, 400 
applicants ~ompeted for semifinal stand-

_
ing~~~ong· the 22 nations hosting plat-

nly 15 U.S. competitors made it into the 
ifinals, including the five choreogra

phers whose works will be performed in 
Austin next Tuesday: Jose Luis Busta
mante and Andrea Beckham from the 
Sharir Dance Company, Abdel R. Salaam 
from New York City's Forces of Natme 
troupe, and-collaporators Rosane Chamec-

- reputation and brings no better 
ki and Andrea Lerner, Brazilian choreog- compliment to his company and the UT Col-
raphers currently based in New York. lege of Fine Arts." 

Other U.S. semifinalists presented Two visiting judges will preside over the 
works at the New York platform in Novem- competition, Rencontres director Lorrina 
ber at the Danspace at St. Mark's Church. Niclas and Gabrielle Naumann, artistic di-

The Austin program includes a wide rector of the international Sommertheater 
range of styles. Salaan1's African-Ameri- Festival of Hamburg. To foster input from 
can company is acclaimed for its energetic other disciplines, local artists have also 
dancing based on West African dance and been invited to critique the works as an 
culture. His work "Night Predators," advisory panel: movement artist Deborah 
which incorporates authentic African Hay~ musician/ composer Russell Pinkston, 
makeup and motifs, will be perlormed by poet Christopher Middleton and UT De-
n ine dancers. partment of Theatre and Dance chairper-

Chamecki and Lerner bring "Home- son. Sharon Vasquez. J017,;· 
made," an abstract, theatrical work based As part of the competition, Niclas ~ 'IS 

on defining concepts of "home .. through lead a panel discussion involving judgef.0e'7/ 
physical expression. The women recently choreographers and audience members im-
returned from Venezuela. where ;'Horne- mediately after the perlormance. 



- - - ~---- ------------ ----- -- - -- ---------- - --------- - --------- -- ------ ---- ------ --- ---_____ ...._... __ ---
• 

Sharir Dance Company explores 
union of technology with 
human motions and emotions 

dance 

Sharir's entire 
season is dedicated 
to Heywood 
'Woody' McGriff, 
standing below, 
and Stephen 
Marcello, two 
company members 
who died from 
AIDS this year. 

Y
acov Sharir is 

· indignant at the 
suggestion that he 
produce more 

mainstream modern 
choreography. 

"Me? Not be avant
garde? You've got to be kid
ding,'' exclaims the Israeli 
choreographer in his distinc
tive French-Hebrew accent. 

Sharir's troupe, the Sharir 
Dance Company, remains perched 
on the cutting edge of modern dance. 
Sharir says he enjoys continually ex
ploring ways to present the human 
body in motion. 

For the past 12 years, he has con
tributed surprises to Austin dance 
audiences and fostered ongoing col
laborations with composers, visual 
artists, other dance companies and, 
most recently, computer engineers. 

Sharir's latest ventures involve 
combining arts and technology. He 
has spent the past two years research
ing virtual reality, cyberspace and 
computer-generated choreography. 
Despite his interest in computer tech
nology, Sharir says the human ele
ments (body, soul, expression and 
communication) form the foundation 
of his choreography. He also depends 
on his dancers for creative input. 

When two former company mem
bers, Heywood "Woody" McGriff and 
Stephen Marcello died from AIDS this 
year, Sharir says he felt "as though 
part of me had been chopped off.'' 

"The AIDS crisis, which has devas
tated Austin's arts community, truly 
hit home for the Sharir Dance Compa
ny," he says. "These two special 
artists touched our lives in ways too 
numerous to mention, and they are 
sorely missed. We are dedicating our 
entire season to them." 

Dancers Carolyn 
Pavlik and 
Maydelle Sason 
prove Sharir Dance 
Company hasn't 
forsaken the 
human form for 
technology. 

Sharir has focused his grief into 
creating Sine, a new work in memory 
of McGriff, which premieres tomor
row night. 

''Sine is based abstractly on four of 
Woody's notable temperaments, 
which I've divided into optimism, ad
versity, serenity and energy," he ex
plains. "He had the talent, tenacity, 
energy and savvy to make.it in both 
professional dance and academia. He 
was so courageous, frank and honest, 
even when facing death.'' 

Joining the performance will be the 
University of Texas Department of 
Theatre and Dance student company, 
Dance Repertory Theatre, the troupe 
McGriff directed until his death. 
Choreographer Llory Wilson, a guest 
faculty member at UT, premieres a 
new work, Falling Through/ Part II 
for the student company. 

''Most of the students started their 
college dance careers with Woody," 
Wilson says. "Woody trained them to 
express themselves as individuals, and 
I emphasize that quality in this piece. 
The main focus is mutual support and 
bouncing energy off each other." 

Wilson, who directs her Seattle
based company when not guest-teach
ing around the United States, will 

s: also perform Choir Practice with 
1! Sharir dancer Carolyn Pavlik on this 
~ weekend's program. Wilson co-chore
~ ographed the piece with Rachel 
§ Brumer in 1986. Nine years later, she 
{ says she now approaches the work 

more theatrically. 
"Dance is so bizarre as a perform

ing art, because we don't talk. We act 
out our feelings and stories without 
words. I'm more interested these days 
in the motivation behind movements, 
which comes from the work I do with 
actors," Wilson says. "In a way, my 

piece and Andrea's (Andrea Beck
ham's Feminist Doormat) both deal 
with the issue of nonverbal expres
sion and suppression of women's feel
ings and frustrations." 

Beckham, a veteran Sharir dancer 
and now, an emerging choreographer, 
will present Doormat, her second piece 
for the company. Like Wilson, she is a 
guest faculty member at UT. Both she 
and Wilson knew McGriff as colleague, 
fellow dancer and personal friend. 

Beckham's latest choreography ex
plores the dual qualities of the sexes; 

the association of "nurturing" with 
women and "power" or 

"strength" with men. 
Part of Beckham's inspira

tion came from the writ
ings of Sheila Firestone 
and a sociological experi
ment called "The Smile 
Boycott,'' which 
recorded people's reac
tions to unsmiling 
women. 

"The experiment 
documented what 
happened when 
women dropped their 
cheerful facades and 
expressed facially and 

physically how they re
ally felt," Beckham ex

plains. "When women 
don't smile, they are no 

longer available to make 
other people feel good. It 

makes people uncomfortable. 
Nobody notices when men 

aren't smiling. Men aren't viewed 
as caretakers." 
In contrast to the two women's 

dances, Jose Luis Bustamante, associ
ate artistic director, will premiere 
Memory of Absence, a solo he per
forms on strips ofsensored floor. The 
solo is the company's only technologi
cal offering this weekend, in the 
sense that the floor is a special piece 
of electronic equipment designed by 
composer Russell Pinkston. 

'~Russell has developed a composi
tion for the piece which includes in
teractive strips of floor wired with 
electronic sensors. When I step on a 
sensor, a signal is transmitted to the 
computer, where a variety of sound 
or even lighting changes can occur. 
The possibilities are endless. My 
choreographic challenge is how to in
tegrate the technology so that I'm not 
simply playing an electronic instru
ment," Bustamante says. 

Although exploring technology and 
the arts remains a priority for Sharir 
Dance Company, the performances 
will continue to emphasize the 
human body in motion, human val
ues, human emotions. As Sharir hon
ors the memory of his colleagues 
whose lives were cut short by AIDS, 
he reminds audiences that as society 
plunges deeper into the age of tech
nology, the human element in the 
arts becomes increasingly valuable. 

Sharir Dance 
Company 

Where: McCullough 
Theatre 

When: 8 p.m. Friday and 
Saturday 

Admission: $8-$12 

More information: 
471-1444 
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The ac
claimed 
Chester String 
Quartet opens 
Concertime' s 
40th season 

Chester 
String Quartet 

where it joined 
with many in
ternational 
solo artists and 
chamber musi-

Concertime's 40th Season 

Sunday, September 11th at 4 p.m. in the 
John H. Williams Theater. 

Members of the Quartet are Aaron 
Berofsky and Kathryn Votapek, violins; 
David Harding, viola, and Thomas 
Rosenberg, cello. 

The Quartet has been hailed by the 
Boston G/.obe as "one of the best and bright
est of the country's young string quartets" 
and the quartet's performances have 
brought raves from audiences and critics 
across the United States. The Quartet has 
won top prizes at the International compe
titions in Munich , Portsmouth and the 
Chicago Discovery Competition. 

Recent seasons have included debuts at 
Lincoln Center's Alice Tully Hall and 
Washington, D.C. 's Kennedy Center. The 
Quartet's summer schedule included per
forming and teaching stints at Newport, 
Aspen, the Grand Tetons, Music 
Mountain, Cape May and South Mountain 

14 CONCERTIME 

c1ans. 
The Quartet has presented the entire 

Beethoven quartet cycle as well as commis
sioning new works for its performances. 
Frequently the group records less-known 
works of the chamber music reportoire. 

The Quartet was founded at the 
Eastman School of Music and is currently 
the Quartet-in-Residence at Indiana 
University-South Bend where its members 
are all full-time faculty. 

For its Tulsa debut, the ensemble will 
play Robert Schumann's Quartet, Op. 41, 
No. 1 in A Minor, Mozart's "Dissonant" 
Quartet, and Penderecki's Quartet No. 2. 

For ticket information call Concertime 
742-4087; or the PAC Ticket Office, 596-7111, 
and outside Tulsa, 1-800-364-7111. The PAC 
Telecommunication Device for the Deaf number 
is 596-7211. 

Single admissions are $1 5 for adults, $12 for 
students and senior citizens. There is a special 
price on rush tickets for students 15 minutes 
before curtain at $3.50. 



COMPELLING, CUTTING-EDGE CHOREOGRAPHY WILL INSPIRE A 
THRILLING EVENING OF CONTEMPORARY DANCE WHEN THE 
SHARIR DANCE COMPANY APPEARS AS THE FEATURED GUEST AT 
THE CONTEMPORARY DANCE FESTIVAL ON SATURDAY, OCTOBER I. 
THE ONE-NIGHT EVENT IS CO-SPONSORED BY THE LOCALMOTION 
FOUNDATION AND THE TULSA PERFORMING ARTS CENTER 
TRUST, BEGINNING AT 8 P.H. IN THE JOHN H. WILLIAMS THEATRE. 

T ulsans may remember when the Sharir 
Dance Company appeared at the Tulsa 
Center for Contemporary Arts in 1989. "So 
many people have asked to have them 
back," said LocalMotion Executive Director 
Becky Eagleton. "They are interesting, 
accessible and beautiful." 

Serving as the professional company-in
res i den ce at The University of Texas 
College of Fine Arts in Austin, the group 
was founded by Israeli dancer/choreograph
er Yacov Sharir 12 years ago. Sharir had 
come to the Austin, Texas area in 197 6 to 
form the American Deaf Dance Company, 
which over time added hearing dancers and 
reshaped into the current company of nine 
dancers. "They are known for their very 
physical style of dance," offered Eagleton. 

Also a ceramicist and sculptor, Sharir's 
aesthetic eye translates into dance forms of 
stunning beauty. He was awarded a two
year fellowship from the Banff Centre for 
the Arts where he collaborated with a visual 
artist and an architect to create a virtual 
reality and cyberspace project called 
"Dancing with the Virtual Dervish." 
Fascinated with the expanded opportunities 
high-tech has to offer, and in the interest of 
saving dancers studio time, Sharir often 
choreographs with a sophisticated dance 
computer program, building dancers move
ments from the nod of a head to a soaring 
leap. One of his projects is to share comput
er choreography with schools as a way of 
teaching young people how to utilize soft-

ware, and about the work of a choreograph
er and the nuances of contemporary dance. 

Sharing choreographing duties with 
Sharir is award-winning Jose Luis 
Bustamente. Among his honors, 
Bustamente was chosen as one of ten young 
American choreographers selected nation
wide to participate in the American Dance 
Festival's Franco-American exchange pro
gram in celebration of F ranee's bicentennial. 
The pair balances each other's artistic 
strengths, producing at times very sculptur
al, abstract work, and at other times more 
easily read or comical pieces. Imaginative 
and fresh, Sharir Dance Company is 
applauded for its skilled athesticism and 
"non-stop choreography." 

In Tulsa, the troupe will perform selec
tions by Sharir and Bustamente with the 
addition of "Motet," a dance created by 
acclaimed choreographer Doug Varone. 

Also on the program will be the winners 
of LocalMotion' s fourth annual 
Contemporary Choreography Competition, 
a regional competition featuring dance 
works created by the Midwest's rising stars. 
Among the dances to be presented will be 
Texan Robert Davidson's humorous "Pas de 
Pajamas," which has already won him sever
al awards. Oklahoma's Tina Cambour will 
present a dance-theatre piece, "Unnamed," 
which explores issues surrounding AIDS. 
"Crimson," a stark, dark duet also will 
appear in the program. 

Tickets are $12 general admission, $10 for children, seniors and LocalMotion members. This program 
received additional assistance from the State Arts Council of Oklahoma and Mid-America Arts Alliance. 
For tickets, call the PAC Ticket Office at 596-7111, or out-of-town, 1-800-364-7111; any Carson Select
A-Seat location or Tickets By Phone, 584-2000. The PAC Telecommunication Device for the Deaf 
number is 596-7211. 
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Famed bari
tone Jubilant 
Sykes opens the 
Tulsa Philhar
monic' s 1994-95 
Masterworks con
cert Saturday, 
September 24, at 
8 p.m. in Chap
man Music Hall. 

Jubilant Sykes A native Cali
fornian, Sykes 
comes from a 
musical family. 
His vocal coach
ing began at age 
12. Soon he was 
a soloist at his 
church in Santa 
Monica where 
his musical inter
pretations began 
to develop their 
characteristic 
stamp as strik
ingly powerful, 
emotionally stir
ring and full of 
passionate inten
sity. Many styles 
have influenced 
his musical de
velopment, from 
early recordings 
of the great 
German baritone 
Dietrich Fischer
Dieskau to Mo
town and gospel 
music. 

Hailed as one 
of this genera
tion's greatest 
young singers, 
Sykes has distin
guished himself 
in opera as well as 
on the concert 
stage. 

His repertoire 
has included criti
cally acclaimed 
performances of 
Beethoven's 
''Ninth Sym
phony"; the 
Brahms' "Re
quiem" and 
Mozart's "Re
quiem"; Mahler's 
"Ruckert Lieder" 
and "Kinder-

"There were moments 
of grandeur when the 

~I+ '' raj ,,erS rang. Los Angeks Times 

totenlider," and the world premiere of 

"Coming Forth into Day" written by Jihan 

L. Sadat, widow of Anwar Sadat, with com

poser Libby Larson. 
He has also appeared under the batons of 

Ramond Leppard , David Zinman and 

Christoph Eschenbach, and the artistic direc

tion of Leonard Slatkin. His many awards 

include the Metropolitan Opera Regional 

First Place Award in Los Angeles, with a sub

sequent appearance at the Met. His other 

operatic credits include a season with the 

Deutsche Oper Berlin and Houston Grand 

Opera, and the role of Pane in La Calisto 

with the St. Paul Chamber Orchestra. 

Sponsored by 
the Tulsa World, 

the concert program will feature Ravel's 

"Bolero"; Copland's "Old American Songs"; 

Respighi's "Tri ttico Botticelliano"; 

Tchaikovsky's "Capriccio Italian" and tradi

tional spirituals, many of which are featured 

on Syke's newest recording with the London 

Symphony. 

Tickets for the Masterworks season range from 
$40 to $I SO for the seven concert series. Single 
tickets range from $7 to $25 and $5 to full-ti~e 
students with an ID. Tickets can be purchased by 
calling the Tulsa Philharmonic at 747-PHIL; the 
PAC Ticket Office, 596-7111, or out-of-town, I· 
800-364-7111. Tickets are also available at all 
Carson Select-A-Seat locations or Tickets By 
Phone, 584-2000. The PAC Telecommunication 
Device for the Deaf number is 596-721 I. 
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Austin sparldes in dance spotlight 
Austin is the dance capital 

of Texas Some modern 
dancers even believe it's the 
"dance mecca of Texas." 
However you describe it, 
dance abounds in this city. 
~ Visitors are often amazed 
' by the quality and quantity 

of dance productions in town. 
Seldom a week passes with
out a dance performance. 

Since I began writing for 
this newspaper in 1987, the 
Austin dance community has 
been consistently active, with 
only minor ebbs and flows 
due to economic fluctuations. 
Austinites might take their 
local dance scene for granted, 
but it is one of the city's cul
tural assets, one that makes 
dancers from Dallas and 
Houston green with envy (de
spite the fact that the Hous
ton Ballet and newly re
named Fort Worth/Dallas 
Ballet are internationally re
spected). 

Our resources speak for 
themselves. 

leading personalities. 
For example, some pro

fessional dancers come to 
Austin specifically to work 
under Lambros Lambrou 
at Ballet Austin or Y acov 
Sharir at the Sharir Dance 
Company. 

But Austin's leading 
dance personality for more 
than 18 years, and the per
son responsible for draw
ing the most dancers to 
Austin, is Deborah Hay. 
Since 1976, Hay has at
tracted hundreds of 
dancers, performers and 
choreographers through 
her ongoing series of an
nual, large-group work
shops. These unique, in
tensive dance gatherings 
attract people from across 
the nation and, occasional
ly, from abroad. Many de
cide to remain in Austin to 
continue working with 
Hay or to form their own 
groups. 

At last count, there were 25 
established companies and 
performing groups, plus nu
merous independent artists, 
who present an average of 54 

Photo by Phyllis Liedeker 

Deborah Hay's workshops have attracted dancers since 1976. Her next project is Whole Point Space, a dance facility. 

Hay remains Austin's 
foremost modern dance 
artist and one of Austin's 
strongest performing arts 
advocates. Within months, 
she will break ground on 

different dance productions each year. 
Most of the major companies have as- . 
sociated schools and foster several out
reach programs, children's companies 
and more. 

The Dance Umbrella, a dance service 
and presenting organization, answers 
more than 30,000 telephone calls a year 
from local dancers and supplies help 
from networking to grant-writing. 
Dance Umbrella also oversees Synergy 
Studio, an inexpensive rehearsal/per
formance space. 

More than 30 professional and com
mercial studios operate in town, many 
providing training for children and 
adults. University and college dance 
classes are offered by Austin Commu
nity College, St. Edward's University, 
the University of Texas. Just a drive up 
or down Interstate 35, one finds more 
classes at Southwest Texas State Uni
versity in San Marcos and Southwest
ern University in Georgetown. 

Many schools provide training for fu
ture generations of dancers and supply 
job opportunities for dance teachers. 

Two local dance publications, the 

SONDRA 
LOMAX 

Dance Umbrella 
Newsletter and 
Movin' Easy's 
DanceNews, fur
nish updates on 
local events. A free 
telephone hot line, 
"DanceLine" (474-
1766) offers its 
callers news on au
ditions, perfor
mances and hap-
penings. 

Another aspect of Austin's dance 
community is the number of multigen
erational performing groups here. It's 
always a healthy sign to walk into a 
dancing school and see "thirtysome
thil)g" and older dancers taking class
es or rehearsing for productions. This 
is not a symptom of the aging of the local 
dance scene but a positive sign that 
older dancers are settling here post-ca
reer, taking a break from professional 
careers for child-rearing or returning 
to finish college degrees. They choose 
to remain active, enriching the com
munity with their experiences and serv-

ing as role models for upcoming talents. 
The abundance of professional-level 

dancers in town (and I'm not referring 
to only those actively performing) keeps 
dance technique quality high. The num
ber of active choreographers and per
formance artists tends to keep the dance 
community's creative juices flowing. 

Choreographic workshops, such as 
Dance Umbrella's New Choreography 
Project, import guest choreographers to 
teach composition and to critique and 
adjudicate local choreographers' works. 

Numerous touring productions offer 
more than viewing opportunities. Com
pany residencies, such as those spon
sored by the UT Performing Arts Cen
ter, provide the local dance community 
with master classes, lectures and work
shops led by major artists. 

Austin tends to attract dancers for a 
variety of reasons. Many artists come 
simply because of the warm climate and 
the vibrant arts community. Others cite 
the abundant pe:rforming opportunities 
in a variety of venues, good schools and 
teaching/training prospects and the 
presence of so many other dancers and 

Austin's first multipurpose dance fa
cility, Whole Point Space, which will be 
open to the arts community at large. 

The scope of this architectural project 
is enormous, but Hay's determination 
to provide much-needed rehearsal and 
performance space vividly represents 
the "can-do" spirit and attitude of 
dancers in town. 

Such commitment is necessary in an 
art where financial gains are few and 
overhead costs are high. Many Austin 
dancers are grossly underpaid, live at 
or below the poverty line and juggle two 
or three jobs to make ends meet. Even 
though Austin has an active communi
ty with many dance resources, the tan
gible rewards of a dance career still need 
improvement. 

Austin might be the dance capital of 
Texas, but as we take stock of our assets, 
let's not forget that we still have a long 
way to go to obtain viability, visibility 
and financial security. 

Stay tuned to upcoming columns for 
information about the drawbacks ofliv
ing in Austin's dance community and 
how dancers are fighting back. 
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Austin's Sharir Dance. Company 
Works Its Magic in Any Format 
By James D. Watts Jr. 
World Staff Writer 

The last time the Sharir Dance 
Company performed in Tulsa, it 
was the first time the Austin, 
Texas-based group had performed 
outside its home state. 

Since then, the ensemble, which 
is in residence at the University of 
Texas, has broadened its horizons, 
performing everywhere from Ard
more to Aspen. Colo., as well as in 
such foreign countries as France 
and Israel. 

And wherever the company 
travels, said associate artistic 
director Jose Luis Bustamante, it 
usually tailors its programs to the 
location. 

"We are very good at shaping a 
program to suit specific needs," he 
said, speaking by telephone from 
the company's headquarters. "You 
want to strike a balance - you 
want to remain open to the needs 
and expectations of the communi
ty. without compromising your 
artistic vision." 

The Sharir Dance Company re
turns to Tulsa Saturday, as the 
featured group in the fourth annual 
Contemporary Dance Festival, 
sponsored by the LocalMotion 
Foundation and the Tulsa Per
forming Arts Center Trust. 

The festival also will feature 
performances of the -winning 
works in the LocalMotion Contem
porary Choreography Competition 
- "Unnamed Continuing" by Tina 

II Preview 
Event: Fourth annual Contemporary 
Dance Festival, featuring the Sharir 
Dance Company 
When: 8 p.m. Saturday 
Where: Williams Theater, Tulsa Per
forming Arts Center, Second Street and 
Cincinnati A venue 
Tickets: S 12 general admission, S 10 
for students, senior citizens and Local
Motion Foundation members, available 
at the PAC ticket office 

Kam bour of Norman; "Crimson.'' a 
work choreographed and per
formed by David Ollington and 
Michelle Brown, members of the 
Aha Dance Theater of Kansas City, 
Mo.; and "Pas de Pajamas," a 
farcical piece for five dancers, 
choreographed by Robert David
son of Houston. 

The Sha rir company will present 
five works. Two of these, "Trip
tych" and "Dervishing." were 
choreographed by Bustamante. 
The other works on the program 
are "More About Love," choreo
graphed by Yacov Sharir, the com
pany's founder and artistic direc
tor: "Motet." by Doug Varone; and 
"Feminist Doormat," choreo
graphed by longtime company 
member Andrea Beckham. 

"We tried to get a little bit of 
everything in this program," Bus
tamante said. "It's not a highly 
experimental program. It is very 

clear what each piece is about. Still, 
it is a challenging collection of 
pieces - challenging to both the 
dancers and to the audience." 

Bustamante got interested in 
dancing while in college in Monter
rey, Mexico, studying communi
cation science. He happened to see 
a group of modern dance students 
perform, and was immediately 
taken with the art form. 

"At first, it s~med what they 
were doing was just stranger-than
usual exercises," he said. "But the 
more I watched, the more I saw the 
structure in what they were doing, 
and the discipline necessary _to 
perform these movements." 

He first met Sharir when he 
attended a summer workshoo 
where Sharir was teaching. The 
two men have worked together 
since 1980. 

The Sharir Dance Company cur
rently is made up of eight prof es
sional dancers, some of whom have 
b~n with the company for as long 
as a decade. The company's site 
fluctuates, depending on the reper
toire. Although most of the work:it 
performs is created by Sharir and 
Bustamante, the company does 
provide an avenue for dancers 
interested in choreography to cre
ate works of their own. 

"We usually have one perfor
mance, near the end of our season, 
that we open to dancers who want 
to choreograph." Bustamante said. 
"It's a way of being supportive of 
our colleagues." 



A PUBLICATION OF THE AUSTIN LYRIC OPERA WINTER 1994 

WHAT P R I C E L 0 VE? 
Austin Lyric Opera's 1994-95 season continues with a 

new production of Verdi's RIGOLETTO, co-produced 

with Houston Grand Opera and the Dallas Opera. 

Based on Victor Hugo's riveting drama, RIGOLETIO 

tells the tale of a bitter 

and twisted court jester 

whose own folly destroys 

the most precious thing 

in his life, his beloved 

daughter Gilda. Verdi's 

compelling and passion

ate score features some 

of the most popular 

music in all of opera, in 

a production filled with 

spectacle and sorrow. 

RIGOLETIO opens January 13 (8 p.m.) with 

performances on January 14 (8 p.m.) and January 15 

(3 p.m.). All performances are at the University 

of Texas' Performing Arts Center in the Bass Concert 

Hall, sung in Italian with supertitles (projected 

English translations). 

Because of the record 

number of subscribers, 

seating in some sections 

may be limited. Tickets 

may be purchased by 

phone at 472-5992 or toll 
free at 1-800-31-0PERA. 

The Austin Lyric Opera 

Box Office is located 

at IIII West Sixth Street 

in Austin. 



\. ~ -·--n the title role, 

baritone Mark 

Rucker 

performs on 

January 13 and 

15. Hans Choi will sing the 

role January 14. Both singers 

have received critical acclaim 

for their portrayals of Verdi's 

tragic clown. Critics said of 

Mr. Rucker's performance: 

"impressively captured the 

yearning, misery and tender

ness in his performance as 

the physically deformed and 

scorned jester." He sang with 

Luciano Pavarotti at the Opera 

Company of Philadelphia and 

has appeared with New York 

City Opera, Greater Miami 

Opera and with European 

companies - Graz Opera, 

Vienna Staatsoper and the 

Bregenz Festival. 

Korean-born Hans 

Choi has been winning great 

admiration all over the world 

as the sole artist to receive 

two Gold Medals in the 1990 

International Tchaikovsky 

Competition. Mr. Choi has 

been highly praised by Italian 

and San Francisco audiences 

for his portrayal of Rigoletto, 

which has been performed in many Italian opera houses, with the San 

Francisco Opera and in Tunisia, North Africa. 

Two Austin favorites will perform the role of Gilda: sopranos Cheryl 

Parrish on January 13 and 15, and Ai-Lan Zhu on January 14. Miss Parrish's 

highly successful career features appearances with leading opera companies 

in the world, including San Francisco Opera, Greater Miami Opera, Santa Fe 

Opera and ZUrich Opera. Miss Parrish appeared in Austin last season as Norina 

in Donizetti's DON PASQUALE. Miss Zhu also has won the hearts of audiences 

in the United States and Europe. Her heartbreaking portrayal of Liu in last 

season's TURANDOT made her an immediate hit with Austin audiences. 

• -• 

In the role of the Duke 

of Mantua, tenors Neil Wilson 

(January 13 and 15) and Donald 

Braswell (January 14) share 

the spotlight. 

European mega-star 

Neil Wilson's career includes 

appearances with leading 

opera companies - Hamburg, 

Munich, Los Angeles, ZUrich, 

Bologna, Vancouver, Vienna, 

Stuttgart, Rio, Bonn, 

Glyndebourne, Toronto and 

the Metropolitan Opera. Opera 

News said of his performance: 

'The evening sensation was 

Neil Wilson, a natural actor, 

he is gifted with a mellifluous, 

sensual Italianate spinto tenor." 

The young American 

tenor Donald Braswell is 

emerging as a major new 

talent with powerful perfor

mances at Opera Theatre of 

St. Louis, the Opera Company 

of Philadelphia, and his 1995 

calendar includes his European 

debut with the Welsh 

National Opera. 

The production will 

be led by guest conductor 

Carl St. Clair. Mr. St. Clair 

regularly conducts major 

orchestras in the United States, 

Canada, Europe and South America. His 1993-94 conducting schedule included 

debut concerts with the New York Philharmonic at Avery Fisher Hall and with 

several American orchestras. A native of Texas, Carl St. Clair studied opera and 

orchestral conducting at the University of Texas under the guidance of ALO 

Artistic/Music Director Walter Ducloux. 

Austin Lyric Opera General Director Joseph McClain will 

direct the production. Mr. McClain received rave reviews for hi~, 

direction of the season opener, Gounod's FAUST. 

The ALO Chorus will be prepared by Assistant 

Conductor and Chorus Master Julian Reed. 

C A S T : Cheryl Parrish, GILDA: Ai-Lan Zhu, GILDA; Linda Munguia, MADDALENA; Neil Wilson THE DUKE OF MANTUA. Donald Braswell II , THE DUKE OF MATUA; 

Mark Rucker. RIGOLETIO; Hans Choi , RIGOLETIO ; Carl St. Clair. CONDUCTOR; Joseph McClain, STAGE DIRECTOR 



SubscrtDtion Sales 
Set Austin Lvric 
Opera Record 
Austin Lyric Opera 's subscription sales for 

the 1994-95 season have set an all-time 

company high. As of December, the 

subscription base climbed to 5,115, edging the 

previous season high of 4,751 and representing 

57% of the house. The mini-subscription campaign 

for RIGOLETTO and MADAMA BUTTERFLY runs 

through January 15. 

Since the presentation of the first 

season planned by General Director Joseph 

McClain and Artistic/ Music Director Walter 

Ducloux, Austin Lyric Opera has been one of 

the fastest growing young opera companies in 

America. Due to greater demand for tickets, the 

company increased the number of performances 

to three from the previous two in its third 

season, and by its seventh season all productions 

were performed in the larger Bass Concert Hall 

of the University of Texas Performing Arts 

Center. The average attendance for the first 

seven seasons was 91%. 

Joseph McClain attributes this success 

to the company's emphasis on presenting opera 

as strong, viable music theater, with a balance of 

quality in the production values. He is particular

ly pleased with the type of audience at Austin 

Lyric Opera: "Over the past eight years, we have 

seen the age of our audience drop as its numbers 

increased. We have drawn many members of 

different social, cultural and economic groups 

from a very diverse community. We believe 

that ALO is making significant strides towards 

accurately reflecting the character of Austin. 

Also, supertitles (projected English translations) 

have greatly increased the accessibility and 

understanding of the art form. " 

Guarantee Good Seats 
With A Mini-Sub 
Mini-subscriptions for RIGOLETTO and MADAMA 

BUTTERFLY are on sale through January 15 for 

$20-$120. Now is the time to guarantee the best 

seats available for Puccini's most popular opera 

of all t ime, MADAMA BUTTERFLY, before single 

tickets go on sale 

January 30. Enjoy all the 

benefi ts of a subscriber, 

and cash in on savings up 

to 33% off single ticket 

prices. Opera tickets 

make a perfect gift for 

that person on your list 

who has everything .. . except 

ticke ts to this season at 

Austin Lyric Opera! Call 

the Subscriber Hotline at 

472-5992, and charge on 

Visa, Mastercard or 

American Express. 

Board Member Don Cox helps out during Annual Phone-a-thon. 

Thanks Austin, For Your Support 
Did you know that even with our 

mostly sold-out performances, 

only 40% of ALO's annual budget 

is earned through ticket sales? 

Opera is the most expensive 

of all the performing arts to 

produce. In a typical production, 

more than 250 people are 

employed, including local 

musicians, designers, singers 

and technicians. And in order 

to bring artists of international 

stature to our stage, the 

company must plan years 

ahead to make the financial 

commitment for contracts. 

So, to ensure affordable ticket 

prices, over $1 million must be 

raised through grants, corporate 

contributions and individual 

gifts every season! 

Austin Lyric Opera is 

fortunate to be supported by 

one of the most generous com

munities in the nation. Almost 

20% of ALO's annual budget is 

raised through personal gifts 

from our patrons. Twice a year, 

volunteers join in this effort 

by participating in our Annual 

Fund Campaign, gathering 

pledges and gifts to support 

the season. The 1994-95 season 

has been exceptional for the 

Company as our supporters 

continue to underwrite our 

success in a big way. Austin 

Lyric Opera is truly blessed 

with an audience who has a 

heart. Thank you Austin! 

Cruise With The Duclouxs 

Free Long 
Distance Utters 
New Customer 
Service 
Austin Lyric Opera's new toll

free WATS line is catching on 

fast with our regional audience. 

More than 200 calls were logged 

on 1-800-316-7372 for the FAUST 

production. That was more than 

II hours of free time that ALO 

provided in long distance to bet

ter serve our out-of-town 

patrons. Let us hear from you 

with other service suggestions. 

Call us free on 1-800-31-0PERA! 

agpipes and shamrocks is the theme of a fabulous 14-day cruise on Cunard's luxury liner, Royal 

Viking Sun through the North Sea, departing down the Thames from London on August 19, with 

ports of call in Ireland, Wales, Scotland and Norway. With the generous help of Meta Butler 

Hunt Travel and Cunard Line, special arrangements and discounts are available for Austin Lyric 

Opera patrons. The special touches of cruise hosts Walter and Gina Ducloux, and the excellent 

company of other opera patrons, will make this the trip of a lifetime. If you are interested in more informa

tion about this wonderful travel opportunity, call Meta Butler Hunt at 459-6554 or Gina Ducloux at 327-1228. 

Arlyne Kelberer, Harry 

Ullmann, Peter Schram, 

Eva Hardeman, Jeanne 

Thaggard, Walter and 

Gina Ducloux at a 

festive dinner on board 

Cunard's Vistafjord in 

the Mediterranean, last 

summer's opera cruise. 

~~l~ 
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first StateBanlc 

First State Bank 
Has Generously Sponsored 

Austin Lyric Opera's 8th Season 

SPOTLIGHT ON SPONSORS 
Texaco Pumps 
Up Rigoletto 
Production 
For the seventh consecutive year, 

Texaco Foundation is generously 

providing support as a produc

tion sponsor, this season for 

RIGOLETTO. Texaco, renowned 

for its support of opera through 

the Metropolitan Opera Saturday 

broadcasts, is one of the largest 

supporters of opera in this 

country. Austin Lyric Opera 

is proud to have the ongoing 

support of Texaco. Dr. Lorene 

Rogers, former University of 

Texas at Austin President and 

a former Texaco Foundation 

Director, was a founding 

member of Austin Lyric Opera's 

Board of Trustees. Dr. Rogers 

has been instrumental in secur

ing Texaco support. We are 

grateful to her for her sustained 

interest in the company. 

Copies of the Met broadcast 

schedule are available at the 

opera office. Call 472-5927. 

TEXACO 

AMERICAN AIRLINES 
is the Official Airline of Austin 

Lyric Opera, generously 

providing air transportation for 

our principal cast members to 

and from Austin. Our warmest 

thanks go to American Airlines. 

AmericanAirlines" 
Something special in the air.• 

Philip Morris U.S.A. Supertitles 
& Miller Brewing Underwritten by 
Company Sponsor NationsBank 
Opening Night 
Philip Morris, a multi-year Austin 

Lyric Opera sponsor, is joined 

this season by Miller Brewing 

Company, part of the Philip 

Morris family of companies, 

in sponsoring the opening night 

performance of RIGOLETTO. 

Philip Morris' jack Dillard 

involved Miller Brewing when 

he learned that the Duke of 

Mantua's role will be sung 

by Neil Wilson, the brother 

of Miller's Public Affairs 

Representative, Nora Del 

Bosque. Philip Morris is a very 

generous sponsor, and we are 

very grateful for their past 

support, especially, for putting 

together this great co-sponsor

ship with Miller Brewing 

Company. Bravo! 

a 
PHILIP MORRIS 

COMPANIFS INC. 

jack Dillard and Nora Del Bosque 

get an advance look at some 

RIGOLETTO props. 

Translations anyone? 

NationsBank, a loyal sponsor 

of the Opera, is again sponsoring 

supertitles, English translations 

from the original sung language, 

for the RIGOLETTO production. 

Austin Lyric Opera is pleased to 

have two NationsBank execu

tives on its Board of Trustees. 

john Jett serves as Vice 

President for Finance on the 

Opera's Executive Committee 

and Susan Campbell , also of 

NationsBank, serves on the 

Development Committee. We 

appreciate the Bank's financial 

support and the time and com

mitment of John and Susan. 

NationsBank's j ohn Jett and 

Susan Campbell present a 

check to Development 

Director Penny Burnett. 

NationsBank 

THE DRISKILL HOTEL 
is the Official Artists' Residence 

for Austin Lyric Opera cast mem

bers. Our principal singers reside 

at the Driskill through their three 

to four week rehearsal period. 

Thanks to the Driskill for making 

them at home! 

DfilsKILL 
AUSTl'.'<•TF.XA-Ji__ 

WHERE TRADITICN SfA'rS 'lOUNC 

Opera Initiates 
Chairman's Forum 

C hairman Philip Spertus and Sylvia 

opened their beautiful new home 

to members of the Opera's President's 

Council in November for a dinner and 

concert introducing the Chairman's Forum. The 

Chairman's Forum is a special donor group whose 

generous support of the Opera qualifies members 

for special events and benefits including an 

annual dinner and private concert with a major 

performing artist and information-sharing forums 

about company plans and repertoire. 

Van and Jeanne Hoisington and Michele Patzakis, 

Marguerite in FAUST. 

Company Physician Paul Burns and Toni with 

Mark Thomsen, who sang the role of FAUST. 

James Armstrong and Walter Ducloux talk 

about Carl St. Clair's visit as guest conductor 

of RIGOLETTO. The Opera thanks Mr. Armstrong 

for making St. Clair's appearance possible. 



Margaret Pem 
Joins ALO Stan· 
Margaret Perry has become well

known in opera circles as a favorite 

lecturer, opera educator and the 

recipient of the Partners In 

ExceJJence A ward given by Opera 

Guild Internationals. With the 

departure of ALO's Education 

Director Lyn Paddock, the Opera 

was fortunate to utilize Margaret's 

I 
I 
I 
I 
I 

l Students Have 
I 

l FirstFull 
Orchestra 
Preview 

vast experience as the new Education 
1 

Director. Ms. Perry participated 

ALO's popular Student Opera Preview 

will be performed for the first time 

ever with a Jive orchestra for 

MADAMA BUTIERFL Y. Students, 

grades 4-6, who participate in the 

in-school preparation with an ALO 

Docent, will have the opportunity to 

attend the preview at Bass Concert 

Hall on March 2 from II:I5 am to 12:45 

pm. The cost is $1.75 per student and 

reservations must be made by the 

supervising teacher by calling Orean 

Cosby or Gloria Hooper at 472-5927. 

with Lyn in her last CREATE AND 

PRODUCE program at Zavala 

Elementary, which was funded 

by 3M and the Texas Commission 

for the Arts. ALO has become a 

national model for its education 

programs, and the Opera is delighted 

that Margaret Perry has accepted the 

challenge to advance our educational 

efforts for adults and children. MA DAMA 
llttrf ll?Flf; 

AUSTIN LYRICr@PEBA 

j oseph McClain, General Director 

Walter Ducloux, Artistic/Music Director 

I 
I 
I 
I 

~ 

Adult Education 
Takes otI At ALO 
Many patrons are taking advantage 

of the tremendous opportunities to 

learn more about opera with ALO's 

popular education programs. The 

new Spotlight on Opera was so 

popular this season, that all the 

sessions were filled before the open

ing production. If you missed out 

on this opportunity, Opera Insights 

offers an enjoyable and informative 

time in an informal, round table 

discussion with the guest artists. Each 

star shares personal insights into 

their character and discusses particu

lar points about the ALO production. 

Opera Insights will be held for 

RIGOLETIO on Wednesday, January 4 

at 5:30 p.m. in the Crystal Ballroom 

at the Driskill Hotel, 6th and Brazos. 

Open to the Public, Opera Insights 

is $5 at the door or free to donors 

of $250 or more. And if you can't 

make this date, there are Opera 

Commentary tapes available for 

each show. Call the Opera office 

at 472-5927 to place your order. 

Non-Profit Organization 
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Contemporary Dance Fest Scores A Perfect 1 O! 
by Lili C. Livingston 

The 1994 LocalMotion Contem
porary Dance Festival presented 
October 1 in the John H. Williams 
Theatre of the Tulsa Performing Arts 
Center proved conclusively that 
patience and perseverance pays. Al
though building an audience for 
modem dance in Tulsa has .been 
difficult, there were few empty seats for 
the Saturday evening's performance 
featuring winners of the LocalMotion 
Contemporary Choreography Compe
tition and the Sharir Dance Company. 

More importantly, perhaps, the 
degree of technical proficiency and 
artistic integrity exhibited by modem 
dancers from Oklahoma and the 
surrounding states proved to be 
exceptional. While the Austin-based 
Sharir Dance Company has long been 
recognized as one of the finest, small, 
professional modem troupes in the 
C{mntry, our homegrown young 
modem dancers performed with com
parable finesse and technical security. 

Spontaneous laughter and ap
plause bounced joyfully off the walls of 
the Williams Theatre throughout the 
roughly two hour performance. Rob 
Davidson's delightful confection "Pas 
de Pajamas," featuring Davidson, 
Michael Bannigan, Shannon Long, 
Julie Blanco and Jenny Wassam 
started the evening off on a whimsical 
note. A fast-paced, tongue-in-cheek 
spoof with a fanciful mixture of ballet 
and modem techniques, "Pas de 
Pajamas" showcased the technical 
strengths and comedic talents of the 
entire cast. 

Likewise, Michelle Diane Brown 
and David 011ington demonstrated 
strong modem technique and a broad 
vocabulary of movement performing 
their own duet "Crimson." A lyrical 
work enhanced by Cim Roesner's 
flowing shirts, "Crimson" succeeded 
handsomely in creating striking images 
interspersed between seamless combi
nations of traveling movements and 

innovative lifts. 
Concluding the exhibition of 

Contemporary Choreography Compe
tition winning pieces, Tina Kambour's 
"Unnamed ... Continuing" with text by 
Kambour, Dale Smithson and Sydney 
Street made a strong yet unabrasive 
statement about AIDS. Kambour's 
ability to create the illusion that 
complex patterns of movement and 
clinging lifts were secondary to the text 
added a haunting aura to the piece. 
She also made excellent use of a long 
banner reminiscent of an AIDS quilt, 
to create shroud-like imagery. From 
Norman, Oklahoma, Kambour is an 
excellent example of the potential 
waiting to be developed across the 
state. 

Despite the complexity of the 
work, Kambour, Street, Anisa Schmid 
and Mike Pryor exhibited technical 
prowess and substantial dramatic skills. 
Of the three works selected as winners 
by this year's panel of Choreography 
Competition judges, the dynamics of 
Kambour's mixture of text and move
ment proved the most intriguing, 
dramatically intense and visually 
striking. 

Making their second appearance 
in Tulsa, the Sharir Dance Company 
completed the program with a well
balanced array of eclectic works. · 
Stephen Brown distinguished himself 
with a powerful display of technical 
and dramatic prowess in "Triptych," a 
solo created by company as.5istant 
director Jose Luis Bustamante. Doug 
Varone's "Motet," featuring Busta
mante, Roxanne Saenz Gage, Lynne 
Grossman and Carolyn Pavlik, proved 
equally demanding and superbly exe
cuted. 

Andrea Beckman's "Feminist 
Doormat," inspired by a Rebecca West 
quote, proved to be an excellent 
showcase for the technically astute 
Gage, Pavlik and Marcia Dick. 
Beckman and Brown, however, stood 

out most impressively in "More About 
Love," created for the company by 
founding director Y acov Sharir in 
1991. Sharir's ability to translate 
emotion into movement and sensitive 
approach to human relationships was 
well served. 

Bustamante's "Dervishing" 
featuring Beckman, Brown, Busta
mante and Pavlik brought the program 
to a close on a mystical note. A 
ritualistic work focusing on the 700 
year old whirling dances of the Mevlevi 
order, "Dervishing" proved to be a 
riveting tribute to the ancient practice. 

In closing, it is only fair to give the 
LocalMotion Foundation and its 
supporters credit for their dedication 
to carving a niche for modem dance 
and dancers in Tulsa's otherwise 
complete cultural profile. In addition 
to providing modem dancers and 
choreographers from Oklahoma and 
the surrounding states a venue to 
exhibit their works, LocalMotion has 
taken educational programs to Tulsa 
schools, libraries and community 
centers to raise public awareness of 
modem and contemporary dance. The 
results, judging by Saturday evening's 
stunning performance and full house, 
are a cause for celebration. 

Fonner dtince critic for the Tulsa 
Tribune, Lili Cockeril/e Livingston retired 
from a career as a dtincer perf onning 
with the New York City Ballet and 
achieving international acclaim as a 
featured dtincer with both the Harlazess 
and Jaffrey Ballets. In 1977, she joined 
the Tribune staff and was appointed 
·Oklahoma correspondent, reviewer and 
feature writer for Dance Maga::ine in 
1980. Ms. Livingston has served as a 
judge for the Loca/Motion Choreography 
Competition since its inception. In 
addition to writing for Urban Tulsa, she 
serves on the Board of Directo~ of the 
Dance Crilics Association and recently 
completed an assignment for the 20 
volume American National Biography. 
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'It takes more than just 
a love of art' 

Austin artists 
need leaders, 

funds, facilities 
8v MICHAEL BARNES 
American-Statesman Staff 

A trinity of wishes - funds, 
facilities and leadership - ab
sorbs Austin artists and their 
fans. 

"Yet, will the public actually 
increase spending on the arts?" 
asked Capitol City Playhouse's 
Mark Ramont. "I don't think so, 
especially when crime, health 
care and education scream out 
for immediate attention from 

government 
and chari
ties." 

Faced with 
such budget 
rivals, arts 
leaders often 
prefer to iden
tify long-term 
solutions to 
needs, espe
cially facili
ties, rather 
than seeking 

help witlfoperating costs. 
"Contributors are more likely 

to give money for capital invest
ments like new buildings and 
renovations," said Dave Steak
ley, managing director of 
Zachary Scott Theatre, which 
plans to overhaul its main Kle
berg Stage. "They can see the 
concrete results of their giving." 

Since 1980, Seattle's citizens 
have earmarked about $238 mil
lion for arts structures. In the 
same time, less than $20. million 
has been set aside in Austin to 
build a museum and renovate 
performances spaces. Only one 
major project, Zachary Scott 
Theatre's Whisenhunt Stage, has 
been completed in recent years. 
Ground will be broken on anoth
er, Deborah Hay's Whole Point 
Space, in November. 

With the cost of construction 
rising, some arts backers prefer 
to eye existing structures for 
renovation. No one wants to be 
stuck with a bill like the one Dal
las met for the Meyerson Center, 
estimated to cost between $100 
million and $140 million. (Deter
mining an exact cost is impossi
ble, but most observers split the 
differing estimates at $120 mil
lion.) 

In Austin, Palmer Auditorium, 
Seaholm Power Plant and other 
underutilized public buildings 
have been suggested as stop-gap 
spaces. Other planners have 
identified potential multi-use 
structures, such as the empty 
Stephen F. Austin Hotel, which 
could provide housing for artists 
along with performance and ex
hibition spaces. 

But buildings take money to 
construct, renovate and operate. 
The one missing element that 
can be addressed with minds and 
words, not dollars, is leadership. 

"We need stronger boards of 
directors," said Mari March
banks, who sits on Live Oak The
atre's board. "We need people 
from every area, with the 
breadth, depth, skill and commit
ment to make things happen. It 
takes more than just a love of 

Staff photo by Sung Park 

Alfred King spearheads backing for the proposed Austin Museum of Art, which 
has been held up in planning for nearly 10 years. 

A look at arts 
in-other cities 
Today's articles (see Page 1 and 

the story on this page) begin an 
eight-part series comparing arts 
funding in Austin to five other cities. 
The remaining stories will run in 
Wednesday's Entertainment sec
tions: 

• Nov. 9: Minneapolis relies on 
old-fashioned philanthropy from 
individuals, foundations and cor
porate giants to build sturdy arts 
institutions. 

• Nov. 16: Portland, Ore., with a 
market size and community culture 
similar to Austin's, emphasizes ex
isting resources and civic partici
pation in a compact, planned city. 

• Nov. 23: Charleston, S.C., 
throws open its doors to an annu
al arts celebration, the Spoleto Fes
tival of Two Worlds, which draws 
attention to its year-round activities. 

•Nov. 30: San Jose, Calif., after 
neglecting cultural assets for years, 
is banking on a redevelopment pro
gram to transform its central dis
trict with sports, arts and night-life 
offerings. 

• Dec. 7 and 14: Seattle com
bines sustained political leadership 
with massive private and public 
fund-raising, as well as an arts
friendly environment, to arrive at 
what might be the model, midsize 
arts city in the United States. 

art. You must strive for higher 
quality, challenging the status 
quo, talking to the outside world, 
raising the playing field a couple 
of notches. Arts patrons too often 
feel comfortable within their 
own enclaves, but we have to ex
plain to others why we like it, 
why the art is for all of us." 

Indeed, only a handful oflead
ers - Alfred King would top the 
list - are trusted by a broad 
cross-section of the local arts 
community. After the so-called 
"arts wars" of the 1980s that put 
plans for the art museum on hold 
while various factions battled, 
the community is still divided, 
said citizen volunteers who 
serve on commissions, boards 
and peer review panels. They 

wondered if the current coopera
tion between Laguna Gloria Art 
Museum, the Carver Museum 
and the Mexican-Americaa Cul
tural Center to build the Austin 
Museum of Art will spawn more 
attempts at coalitions. 

• If other cities can find creative 
ways to support the arts, why 
can't Austin? 

Austinites are reluctant to use 
private or public means to subsi
dize what they think should be 
left to market forces alone. Like 
most Texans, they believe in self
reliance above other qualities. 

"That is short-sighted," said 
Sung Kwak, Austin Symphony 
Orchestra conductor. "Classical 
music is subsidized all over the 
world. It has been so always. 
But, realistically, we cannot ex
pect government subsidy in this 
country. It is up to those who 
love art, the concertgoers, for in
stance, who recognize its value 
to make it happen through their 
contributions." 

"Without outside funds, think 
how expensive the arts would be 
for the ordinary person," said 
Joe McClain, Austin Lyric Opera 
director. "Only a wealthy class 
of patrons could afford to hear 
music, attend a play or visit a 
museum. Our top tickets would 
be more than $130 apiece, and we 
would have to eliminate all dis
counts." 

Broadway offers a clear exam
ple of how market-driven forces 
exclude the ordinary theatergo
er. With current top tickets at 
$70 (and occasionally $100), a 
visit to a Broadway musical has 
become a luxury few Americans 
can afford. And, because of that, 
the diversity of material on 
Broadway shrinks each season. 

The tradition of self-reliance in 
Texas' arts has translated into a 
history of social exclusivity in 
some of its cities. A Dallas oil
man may purchase a valuable 
painting, for example, but only 
he and his intimates may enjoy 
it unless it goes into a museum. 
Then, in some cases, museums 

Austin spending on the arts 
Surveys were mailed to more than 100 arts groups in year. Additional figures were collected in telephone 
early 1994 by the Austin American-Statesman. Totals interviews and from cultural contracts with the City of 
refer to the previously completed season or calendar Austin. 

NONPROFIT SECTOR ECONOMIC ACTIVITY 
Earnings Contributions 
(primarily Total Group ticket sales) Individuals Corporations Foundations Govts. budgets 

1. UT Performing Arts Center $2.9mil. $129,000 $128,000 $8,000 $1 .3mil. $4.46mil. 2. Paramount Theatre $1.9 mil. $217,000 $156,000 $10,000 $49,000 $2.33 mil. 3. Austin Symphony Orchestra $1 .3 mil. **$545,000 $275,000 $47,000 $133,000 $2.3mil. 4. Austin Lyric Opera $745,000 **$455,000 $452,000 $15,000 $92,000 $1 .76 mil. s. Huntington Art Gallery $718,000 $23,000 - $45,000 $775,000 $1.56 mil. 6. Ballet Austin $1 mil. $88,000 $73,000 $8,000 $74,000 $1.24 mil. 
7. Zachary Scott Theatre $972,000 $47,000 $29,000 $6,000 $131,000 $1.18 mil. 
8. Laguna Gloria Art Museum $407,000 **$357,000 $76,000 $17,000 $178,000 $1 .03 mil. 
9. Austin Children's Museum $204,000 $75,500 $221,500 $124,000 $257,000 $882,000 1 O. Live Oak Theatre $298,000 **$54,000 $71 ,000 - $42,000 $465,000 

11. Capitol City Playhouse $285,000 **$44,000 $8,000 $15,000 $41,000 $393,000 
12. Sharir Dance Company $95,500 $85,000 $29,500 $10,000 $168,000 $388,000 
13. Mexic-Arte Museum $74,000 $5,000 35,000 $44,000 $213,000 $371,000 
14. Women and Their Work $67,000 $73,000 $12,000 $15,000 *$175,000 $342,000 
15. Dougherty Arts Center $14,000 - - - $326,000 $340,000 16. KMFA - $321 ,000 $15,000 - - $336,000 
17. Texas Folklife Resources $80,000 $3,000 $21 ,000 $65,000 $102,000 $271,000 
18. Texas Fine Arts Association $125,000 $38,000 $54,000 - $32,000 $249,000 19. Artists' Legal & 

Accounting Assistance $21,000 $175,000 $4,000 - $7,000 $207,000 
20. Dance Umbrella $33,000 $1,000 $1 ,000 $10,000 *$148,000 $193,000 21. Tapestry Dance Company $82,000 $8,000 $62,000 - $14,000 $166,000 
22. La Peria $81 ,000 $5,000 - $1 ,000 *$74,000 $161 ,000 
23. Austin Writers' League $93,000 $3,000 $10,000 - *$49,000 $155,000 
24. Austin Circle of Theatres $21,000 $13,000 - $1 ,000 *$112,000 $147,000 
25. Austin Visual Arts Ass. $8,000 $20,000 $100,000 - *$17,000 $145,000 
26. AFM Live Music Outreach/ 

Jazz Festival $6,000 $70,000 
27. Austin Contemporary 

$6,000 - $55,000 $137,000 

Ballet/TYB t., $77,000 $14,000 $20,000 - $20,000 $131,000 "' -28. Austin Choral Union $11,000 $70,000 $36,000 - $10,000 $127,000 
29. Art in Public Places - - - - $118,000 $118,000 
30. Zilker Summer Musical $15,000 **$71,000 $10,000 - $17,000 $113,000 
31. Creative Opportunity --

Orchestra $34,000 $28,000 $12,000 - $30,000 $104,000 
32. Black Arts Alliance $18,000 $5,000 $4,000 $3,000 $70,000 $100,000 
33. Elizabeth Ney Museum 

. 
$500 $88,500 $89,000 - - -

34. The Robot Group $5,000 $10,000 $55,000 - $19,000 $89,000 
35. Umlaut Sculpture Garden 

&Museum $45,000 $4,500 $4,500 $30,000 $1 ,000 $85,000 
36. Mary Moody Northan Theatre $55,000 $5,000 $20,000 - $5,000 $85,000 
37. New Texas Festival $28,500 $40,000 $6,500 $5,000 - $80,000 
38. G.W. Carver Museum - - - - $75,000 $75,000 
39. Austin League of 

Minority Artists - - - - $74,000 $74,000 
40. Vortex Repertory Company $57,000 $2,000 $1 ,000 - $11,000 $71 ,000 
41. Roy Lozano's Ballet 

Folklorico de Texas . $30,000 $5,000 - - $30,000 $65,000 
42_ Austin Civic Chorus $26,000 $19,000 $2,000 $4,000 $7,000 $58,000 43. Texas Photographic Society $18,000 $20,000 $1,000 - $16,000 $55,000 
44. Austin Boys Choir $31 ,000 $2,000 $1,000 $5,000 $11,000 $50,000 
45. Austin Dance Ensemble/YBT $11,000 $19,000 $2,000 - $10,000 $42,000 
46. Austin Symphonic Band $30,000 $4,000 $1,000 - $6,000 $41 ,000 
47. Ballet East $1,000 $6,000 - - $31,000 $38,000 
48. Hyde Park Theatre $34,000 - - - - $34,000 49. Austin Children's Choir - $30,000 - $1,000 $3,000 $34,000 
50. Austin Shakespeare Festival $8,000 $10,000 $5,000 $3,000 $5,000 $31,000 
Smaller theater companies (35) $225,000 $100,000 $75,000 - $100,000 $500,000 
Smaller dance companies (15) $60,000 $25,000 $10,000 $1 ,000 $34,000 $130,000 
Smaller music and 

art companies (8) $50,000 $10,000 $5,000 - $35,000 $100,000 
Totals: $12.4 mil. $3.35 mil. $2.11 mil. $493,000 $5.39 mil. $23.74 mil. 
Notes: * includes sponsored projects, ** includes special events 

Sources: Arts organizations, City of Austin 

COMMERCIAL SECTOR ECONOMIC ACTIVITY 
Austin galleries, art festivals and comedy clubs 
were surveyed by phone to determine best esti
mates of activity - operating budgets or sales -
in each area. 

EDUCATIONAL SECTOR ECONOMIC ACTIVITY 
Educators estimated the expenditures on salaries 
of art music and dance teachers. 

Austin art galleries 
Comedy clubs 
Art festivals, fairs 
Corporate art collecting 

Total 

Sources: Arts organizations, Decor magazine 

$8.3 million 
$2 million 

$1.5 million 
$500,000 

$12.3 million 

Universities 
Middle & high schools 
Elementary schools 
Arts training schools 
Independent teachers 

Total: 

$13 million 
$5 million 

$4.5 million 
$1 million 
$500,000 

$24 million 
Sources: AISD, University of Texas, St. Edward's University, 
Laguna Gloria Art School 

Total economic activity in the arts: $60 million 

charge so much that only a rela
tively small part of the popula
tion sees the artwork. 

The task is to make the arts 
more accessible to everyone. 
That takes some forms of private 
or public subsidy. 

The nonprofit arts sector is 
where subsidy plays the largest 
role. 

During the last season in 
which statistics were available, 
according to an Austin Ameri
can-Statesman survey, Austin's 
nonprofit arts groups took in 
about $24 million (see chart). 
More than half of that came from 
direct earnings, such as ticket 
sales and royalties, and the rest 
came from contributions. Of 

those, $3.35 million came from 
individuals, $2.11 million from 
corporations, less than $500,000 
from foundations and $5.39 mil
lion from government sources. 

The University of Texas con
tributed the largest share of gov
ernmental support to the total, 
spending $2 million keeping the 
Huntington Art Gallery and Per
forming Arts Center open. 

In fact, many Austinites rely 
on UT almost soley for the arts. 
They expect the university to 
supply top-notch performances 
and exhibits, while they abdicate 
responsibility for building in
digenous, independent arts 
groups. This historical depen
dence, residue from a time when 

Staff graphics 

UT was the only game in town, is 
likely to change as Austin's pop
ulation continues to grow and di
versify. 

Money does not equal quality 
in art, as Bay Area playwright 
Eric Ehn emphasized in a recent 
Austin symposium. Artistic vi
sion and energy can overcome 
even the most dire economic cir
cumstances. 

Yet, after working with thread
bare resources for decades, 
Austin artists look increasingly 
to the public for help in improv
ing their efforts. 

• Statistics make the ordinary 

See Artists, E9 

Arts Week offers smorgasbord of talents 
Austin Arts Week (Thursday through 

Nov. 12) offers various opportunities to 
sample local artistic output. Sponsored by 
the Business Committee for the Arts of the 
Greater Austin Chamber of Commerce, 
Arts Week this year has a theme of "Art & 
Soul." 

Here is a select list of sponsored events 
during Arts Week. For a more complete 
schedule, call 322-5688. 

Thursday - awards luncheon, 11 :30 
a.m. to 1 p.m., Hyatt Regency 

Saturday - studio tour, 10 a.m. and 2 
p.m. departures from Dougherty Arts Cen
ter 

Nov. 9- display "On My Own Time," 
5:45 p.m., Capitol Cafe in the state Capi
tol Extension 

Nov. 12 -AusTix ticket giveaway, 
noon, Austin Visitors Center, Second 

Street at San Jacinto Boulevard 
The winners of this year's Business 

Committee for the Arts awards are: 
Business of the Year 
Extra Large Business - NationsBank 

of Texas; recognition - Jack Brown 
Cleaners 

Large Business - Stripling Blake 
Lumber Co.; recognition - GSD&M 

Medium Business - Liberty National 

Bank; recognition - Do-Tell Telemessag
ing 

Small Business - Walsh & Co. 
Austin Spotlight - Delta Airlines 
Emerging Arts- Movin' Easy 
Arts In Education - State Farm Insur

ance Co. 
Volunteerism - KKMJ-FM 95.5 
Cultural Diversity in the Arts - Tar

get 

"\' 

In-Kind Contributions 
Small - Midwikis, Roorie, Granger, 

P.C.; recognition: Sherman Williams 
Large - KGSR-FM 107.7 

Special Events 
Manuel's Downtown/Word of Mouth 

Catering; recognition - Four Seasons 
Hotel 

Allan Shivers Jr. Award - Shiner of 
Austin 



FRIDAY 11 
Dance as New Art I 
The innovative Shorir Dance Company, the Univer5ity of Texas' 
dance company in residence, opens its new season 8 p.m. tonight l 
at UT's McCullough Theatre. As port of the program; diredor ! 
Yakov Sharir premieres a new work inspired by his late i 
colleague Woody McGriff. Ii 

Sharif Dance Company• McCuDough Theatre at UT• _JI 
512/458·8158 

Sharir season opens in memory of colleagues lost to AIDS 
By Rick Brown 
TRIANGLE Sta.ff 
AUSTIN - At this late date in the 

AIDS crisis, virtually every U.S. arts 
organizations from the largest .New York 
troupe to the smallest midwestern 
community theatre has felt the grief of 
losing a member. 

The community of Dance in Austin 
is no different. After the death last 
March of choreographer Roy Lozano, 
his troupe, Ballet Folklorico de Tejas, 
performed brilliantly and emotionally in 
the Austin Festival of Dance. It seemed 
as if company members were 
channeling their grief into a larger 
artistic statement. 

Another chapter in the local saga 
unfolds this weekend, as the Sharir 
Dance Gompany begins its . 12th 
season. Director Yacov Sharir has 
dedicated the season to choreographer 
and collaborator Woody McGriff - who 
also served as chairman of the 
University of Texas' Dance Department 
- and long-time company member 
Stephen Marcello. Both men 
succumbed to AIDS after the troupe 
finished its 1993-94 season. 

"At the conclusion of last season, 
our lives arid our art were profoundly 

affected by the deaths of two of our 
dances and colleagues," said Sharir. 
'The AIDS crisis, which has devastated 
the Austin arts community, has truly 
hit home for Sharir Dance Company." 

The troupe performs 8 p.m. Nov. 
11-12 at McCullough Theatre on the 
University of Texas campus. The 
program of four dances includes a 22-
minute piece Sharir choreographed in 
memory of McGriff, who had performed 
with the troupe as recently as last 
March's Festival of Dance. 

Also on the bill are works by Jose 
Luis Bustamante, Andrea Beckham 
and Llory Wilson, and the company also 
will perform on a sensored light floor 
designed by electronic music composer 
Russell Pinkston. 

The director of the yearly Austin 
Festival of Dance is Charles Santos, 
'who also was McGriffs roommate. 
Santos said that before McGriffs death 
last May he was in the midst of a highly 
successful career. Prior to moving to 
Austin to head the university's dance 
department, he had worked with such 
modern American masters as Jennifer 
Meuller and Nina Wiener. He had also 
performed with the internationally 
respected. Bill T. Jones I Arnie Zane 

Dance Company. 
Santos said next year's Austin 

Festival of 
Dance will 
expand its 
focus from 
Texas dance 
troupes to 
national ones, 
as many of 
the groups 
with which 
McGriff 
previously 
danced, 
including the 
Jones/Zane 
company, 
have agreed to 
perform in his 
memory. 

Also a 
sure bet to 
appear on the 
bill after its 
premiere this 
weekend is Sharir Dance Company 
Sharir's 
tribute. The choreographer said each of 
the piece's movements focuses on a 
different aspect of McGriffs 
temperament - first "thorough-like," 

then "in harmony and very profoundly 
creative," then .. in dissonance," and · 

finally "a very 
knowing person." 
Sharir said he also 
tried to incorporate a 
number of McGriff s 
idiosyncr'"'atic 
gestures into the · 
work, although they 
might not be totally 
obvious. "When 
you're working 
abstract, you can 
only take gestures 
that make sense 
structurally.·..i i he 
said. 
Sadly, the losses of 
McGriff and Marcello 
could create some 
holes in Sharir 
Dance Company's 
repertory, said 
Sharir, since both 
men had danced 

foto: J. Leatherwood with the troupe for · 
nearly eight years. 

"It's like they're taking rep with 
them," he said. As a choreographer, 
"You look at the dancers you have ai:id , 
you make work for who you have." .,-
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Sharir· season opens in memory of colleagues lost to Al~S 
_By Rick Brown ·affected by the deaths of two of our 
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Dance Company. 
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Perry is ambassador·for..th'e?arts, promotes opera, piano and dance 
By Nicole Wright 
Staff Writer 

Whether it be through dancing, playing 
the piano, gardening, or even arranging a 
variety of bright colored vegetables on a 
tray,Westbanker Margaret Perry believes 
that every person should experience the ben
efits of artistic expression: 

From an early age, Perry began attend
ing operas, reading poetry and playing mu
sical instruments. And much of her adult life 
has been spent encouraging others to be
come involved in the arts through whatever 
avenues are personally rewarding to them. 

Perry offers this encouragement in a va
riety of ways. She is a private piano teacher, 
president of Sharir dance company, serves 
on the board of the A Mozart Fest and is 
soon to be the director of education for 
Austin Lyric Opera: 

Often', if students. bec0me ·frustra~d, 
Perry has them write and compose their 
own music, and also gives them the oppor
tunity to experience their 'musi~ cireains. 

"I don't limit them to composing for pi
ano,• she said. 'They can compose for instru
ments that they've always wanted to hear 
and play, and I'll make sure they get to do 
that." · ,, · · 

Tu complement her love of piano, Perry 
serves 011 the board of A. Mozart Fest, a 
group of Austin musicians who performs 
various Mozart works for the community. 
The organization also lectures at schools and 
civic organizations to educate on Mozart and 
his lively sense of humor. 

According to Perry, self-fulfillment is not 
the only benefit of becoming involved in the 
arts. She also believes that it fosters a com
munity's sharing of ideas. 

"I find that when my students see that 
· they have this power 

pbuU> by NticoJe Wf"4:hl 

Perry, who has 
played the piano 
every day for the 
past 38 years, said 
that it is a disci
pline that teaches 
many multi-leveled 
skills. 

within them, they 
become very excited 
in seeing what other 

Private piano teacher Margaret Perry has played the piano every day for 
38 years. She said the discipline teaches a variety of skills. 

"The study of 
music, or the arts 
in general, " Perry 
said, "increases the 
ability to focus, to 
memorize, to be a 
good listener, to 
feel confident 

. ·people have to say," 
Perry said. , 

And she rein
forces this excite
ment by encouraging 
even the youngest of 
her students to at
tend as many art 
performances as pos
sible 'and encourages 
parents to teach 
them how to be qual-

about ex.pressing 
yourself, and have 
a means of doing 
so, and to feel com

ph<>1o by Nicole WriiJ>I ity audience mem
Being creative in her private garden of bers. Sometimes 
native plants, Margaret Perry relaxes shorter . perfor
from a busy schedule. _ ma~ces are a great 

way to begin. fortable expressing 
yourself in front of others." 

Looking back, Perry recalls how herded
ication to piano as well as support from fam
ily ultimately enhanced her academic expe
rience. 

"I found that because I began piano so 
young and because my parents encouraged 
the discipline so securely, that it made my 
schooling very comfortable because I had 
learned to concentrate over long periods of 
time on subjects," Perry said. 

Perry's introduction to the arts began 
at a young age with both public and private 
education, as well as her parent's support. 
And at the age of9, she held her first paying 
job as a musician. 

"I started working as a church musi
cian,• Perry said. "I was hired to play for 
Sunday school. And I made $3 a week, and 
I bought stuffed toys with it." 

The process of becoming a fine pianist, 
not the product is what matters, said Perry. 
And in creating rewarding , personalized 
lessons for her students, Perry hopes to help 
them realize their maximum potential. 

"Teach them how to be ari audience to 
performances in smaller spaces, with inter
missions, so that you can leave," Perry said. 

"And make sure they're well informed 
about what they are about to experience so 
they'll feel comfortable.• ' 

Once accomplished, Perry said c!hildren's 
honest perceptions offer a refreshing re
sponse. 

'They experience it freshly, without any 
preconceived ideas," Perry said. 'They react 
immediately, and their insight is always pre
cious to me aftenvards to hear what they 

have to say." r 
Perry said that adults who do not have 

&n extensive ba~kground in the arts, are of
ten hesitant to attend performances. 

"People feel compelled to grasp artistic 
events and think that they have to be able 
to explain them; Perry said. 

But, she believes that the l1-J't8 are meant 
to be experienced in other ways. 

"I think it's very important we experi
ence the arts in our hearts and in our emo
tional realm," Perry said. "And if it does 
translate into our mental, that's wonderful, 
but we shouldn't expect so much from our
selves." 

As president of UT's resident Sharir 
dance company, which also tours interna
tionally, Perry oversees the entire budget 
and the fund raising projects. But, her in
volvement actually stemmed from a more 
personal motivation. 

"I was very interested in bringing a fo
rum for new ideas-to the Austin community,• 
Perry said. "The Sharir dance company is 
able to involve musicians and visual artists, 
as well as dancers. And that idea was very 
appealing to me, that all of the arts work to
gether." 

Opera, for the same reason, has always 
attracted Perry to its incorporation of the el-

"You must pace it in a way that it is al
ways giving them a feeling of accomplish
ment," Perry said. "You give them a piece 
that's quite accessible for them and that 
they can play beautifully, and give them lots 
of rewards for it." 

photo by Jo=lfu )(_, Margaret Perry (far right) and teacher Debo Puryear (far left) guide students 
at Zavala Elementary through opera practice. 

ements of costume design, an entire sym
phony, acting, set design and singing. 

"It reflects the idea that all of the arts 
can be presented in a beautiful package that 
speaks directly to people's hearts and 
minds," she said. 

During her childhood, Perry had ulterior 
motives for attending operas, however. 

"We were encouraged from a very young 
age to go to the opera," Perry said. "And we 
were bribed by always being given great out
fits to wear." 

She may be faced with doing some brib
ing herself in the near future , because on 
Jan. 21st, Perry will begin as the director of 
education for Austin Lyric Opera. The orga
nization provides various educational ses
sions for people of all ages . 

"We want people to feel that opera is for 
everyone,• Perry said, "which I am absolute
ly convinced that it is.• 

Currently, while in training fol' the po
sition, Perry is working with the present di
rector, Westbanker Lyn Paddock. 

For the past two months, they have been 
helping students at Zavala Elementary 
School in East Austin create and produce 
their own opera. 

"The idea is that it increases all of their 
skills,· Perry said. 
· They have spent two hours a day, five 

days a week with teacher Debo Ptu;tear and 
her entire second-grade class. The children 
made up their own story based on a Mexican 
folktale. And each single piano note in the 
opera was chosen by the students. They will 
perform at Zavala Elementary School on 
Nov. 16 and 17 at 8:00 a.m. and 6::30 p.m. 

Perry, who hopes to still be playing the 
piano when she is 101, said that the arts are 
an important part of a society's overall well
being. 

"Artistic expression is a par: of our 
health,• Perry said. "And history has shown 
us again and again that the healthiest so
cieties support artistic expression, are not 
intimidated by it, but embrace it as a way 
for us to learn and grow.• 
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New men's basketball coach shoots for fast-paced season 
BY MARK MOURER 
TCU DAILY SKIFF 

~~~~~~~~~~-

He is only 5 feet 8 inches, but on the bas
ketball court be still seems to tower over 
everyone. 

At 59 years of age, he exhibits more 
youthful vigor than an incoming freshman. 

style of play that the university wanted to 
build on, Windegger said. 

'Tm confident that he wiJI provide an 
exciting brand of basketball," Windegger 
said. "I am looking forward to his TCU 
teams fiJling our arena and giving our fans 
the excitement and thriJls they deserve." 

"An up-tempo game brings out the crowd 
more," Tubbs said. "Crowd involvement is 
so important to your basketball team. If we 
fill our arena, it's going to be worth l 0 to 15 
points to us by providing fan support. 

"lf you get your students involved as par
ticipants, not just spectators it has a positive 
effect for your team," Tubbs said. 

style. He said that this year's team has 
explosive possibilities to score a Jot of 
points. 

"This year's team can score more points 
than I thought it could," Tubbs said. "l have 
to admit that when l came here 1 didn't 
really know what to expect, maybe that's 
because they only won seven games last 
season, but I have to admit that the team's 
development in our new system has come 

He is Billy Tubbs, TCU's new men's bas
ketball coach, and tonight he will be unveil
ing a basketball program unlike anything 
that Daniel Meyer Coliseum has seen in its 

home teams. 
Tubbs was hired 
April 9 to bring his 
aggresive, fast
paced style of bas
ketball to TCU, said 
Athletic Director 
Frank Windegger. 
Tubbs is known as a 
builder of basket
ball programs, and it 
was his up-tempo 

Billy Tubbs 

Tubbs said that besides winning more, his 
style of basketball is exciting to watch for 
the fans. He feels that fan support involves 
the crowd, which can help the home team 
score more and intimidate opponents. 

Tubbs inherited a Frog team that won 
seven games last year under a more conser
vative style and is looking to turn things 
around this year with his more aggresive see Tubbs, page 4 

Claims against 
Campus Police 
to be examined 
BY DENA RAINS 
TCU DAILY SKIFF 

Recent allegations of Campus Police offi
cer wrongdoings have been investigated and 
will be dealt with, said Vice ChanceJlor for 
Student Affairs Don Mills. 

Darren Tawwater, a senior economics 
major, wrote to the Skiff, to Mills and to 
Campus Police Chief Oscar Stewart com
plaining that he and his girlfriend, who was 
filing a complaint about a spoiler stolen from 
her car, were treated less than courteously 
and fairly by Campus Police Officer James 
Touchstone. 

Tawwater said the officer "chastised my 
girlfriend for not bringing a pen with us to 
the station." 

"He was extremely rude to us and treated 
us as if we were the criminals in the inci
dent," he said. "He rypeatedly chastised my 
girlfriend for not writing the proper state
ments on the report, yet offered no assistance 
to us while filing the report." 

Touchstone said he didn't feel like he han
dled the situation inappropriately, but that 
perhaps Tawwater took his words or actions 
in the wrong way because his girlfriend was 
very upset while filing the report. 

"If she thinks I was rude to her, I will apol
ogize," Touchstone said. 'Tm sorry if he 
(Tawwater) felt offended by it." 

Touchstone said he doesn't interrogate or 
chastise anyone in his work. 

*' 
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House races 
resume today 
with run-off 
Vice president, secretary 
positions to be decided 

BY NATALIE GARDNER 
TCU DAILY SKIFF 

Students will have the chance to 
cast their votes in a run-off elec
tion today between vice presiden
tial contenders J .R. Greene and 
Sharon Selby and secretary candi
dates Christi Campbell and 
Theresa Hill. 

Greene, a sophomore market
ing major, captured 44.2 percent 
of the vote, and Selby, a sopho
more political science major, J.R. Greene 
received 30.7 percent of the vote in 
Tuesday's election. 

i3oth vice presidcntic:W candi 
dates said they are concentrating 
on getting students to vote in the 
run-off election because voter 
turnout on the whole decreases 
during run-off elections. 

"I like to help the students here because 
they are away from home, and we are the 
only ones they can tum to," he said. 

see Incident, page 4 

TCU Daily Skiff/ Jennifer Holmes 

Members of Contemporary Dance/Fort Worth rehearse the ballet "Echoes." Susan Douglas 
Roberts, assistant professor of modern dance and co-choreographer of the piece, Eric Salis
bury, and Alyson Jones practiced the dance Saturday. Related story, page 3. 

"We want to stress to everyone 
how important it is to get out there 
and vote in Thursday's election," 
Greene said. ''Every year, we are 
short on votes in the run-off." Sharon Selby 

see Election, page 4 

Bill proposes PC changes 
Committees to be created and purged in restructuring 

BY JENNIFER HOLMES 
TCU DAILY SKIFF 

A bill that would add several 
Programming Council commit
tees and events and eliminate 
others was introduced in the 
House of Student Representa
tives Tuesday by Jennifer Schoo-
1 e y, vice president for 
programming, and Ruth Powell, 
Waits Hall representative and a 
former candidate for Schooley's 
position. 

Bill 94-24 was sent to the 
Elections and Regulations com
mittee for a week. 

The purpose of the bill is to 
streamline PC's structure but not 
eliminate any programs, Schoo
ley said. 

Some specifics of the bill: 

•Black History Month and 
Hispanic Heritage Month com
mittees would be eliminated, and 
a Multicultural Committee 
would be created. 

"We're trying to go to a multi
cultural committee which will be 
a one-chairperson, but we're 
.only doing that to be more effec
tive," Schooley said. "We can't 
keep adding committees when 
we don't have any more money." 

Sc;hooley said that for Super
frog's birthday, for example, a 
multicultural event can pro
grammed at the same with less 
effort. 

The new multicultural com
mittee will be set up with sub
cbairmanships to represent the 
different needs across the cam-

pus, according to the bill and 
Schooley. 

•The Concerts, TGIF, Visual 
Arts and Performing Arts com
mittees would be consolidated 
under two committees, called 
Concert Events Committee and 
the Fine Arts Committee. 

Schooley said the new struc
ture would keep events from 
conflicting with one another. 

"TGIF and Concerts ... keep 

programming against each 
other," Schooley said. "That's 
why we're combining them." 

•The historian position would 
be eliminated and the necessary 
duties would be transferred to 
the University Relations Com

mittee chairmanship. 

Gala kicks off fund-raising campaign 
BY THOMAS MANNING 
TCU DAILY SKIFF 

"The Next Frontier," TCU's five
year, $100 million fund-raising cam
paign, will publicly begin Thursday 
night with a gala reception and din
ner at the Worthington Grand Hotel 
Ballroom in Fort Worth. 

Attendees will include Tandy 
Chief Executive Officer and Chair
man of the TCU Board of Trustees 
John Roach, Fort Worth Mayor Kay 

Granger and Dallas Museum of Art 
Director Deedie Rose. 

The campaign has been a success 
so far, and it is ready to enter its state
wide public stage, said Bronson 
Davis, vice chanceJlor for university 
advancement. 

Although it will officially kick off 
with the gala, the project had its 
beginnings in the late 1980s. 

"In the late '80s, there were a 
series of exercises conducted to see 
where TCU was headed," Davis said. 

"The first resulted in a list of acade
mic initiatives for the '90s, and the 
second resulted in a campus master 
plan concerning building needs." 

So far the campaign has addressed 
both issues, he said. A new perform
ing arts complex and a state-of-the
art athletic training facility have been 
built, and the number of academic 
scholarships has been increased at 
TCU. 

see Frontier, page 4 

Auction raises money for hunger relief 
BY SHANNON WOMBLE 
TCU DAILY SKIFF 

Items ranging from baked goods 
to autographed celebrity photos 
were auctioned Wednesday night in 
the Student Center Ballroom as a 
part of an ongoing campaign at TCU 
to raise money for hunger relief 
agencies. 

A Schloss untitled original litho
graph, donated by Spencer Tucker, 
chairman of the history department, 
sold for the highest bid of the night 
at $91. 

TCU staff member Annice Ipser 
bought the lithograph because she 
wanted to support a good cause, she 
said. 

"This is what happens when my 

husband goes out of town and leaves 
the checkbook," Ipser said. 

An autographed photo of rock 
star Sting sold for S50. Cindy Craw
ford's signed photo went for a bid of 
$45. 

"This lady's picture is making all 
the women in the room put a hand on 

see Auction, page 4 

NEWS DIGEST 

War deadlier for children 

LONDON (AP) - Children are more 
likely than soldiers to be kiJled in wars, 
according to a Save The Children relief 
agency report. The group says 1.5 million 
children died in war zones in the past decade. 

Another 4 million children were perma
nently injured by bombs, bullets, land mines, 
chemical weapons and machete attacks, said 
the report, released Wednesday. 

"The new world order has proved to be a 
world of disorder for civilians, and particu
larly children," said Mike Aaronson, over
seas director for Save The Children. 

Irish coalition collapsing 

DUBLIN, Ireland (AP) - The Irish gov
ernment, which helped weave the complex 
peace process in Northern Ireland, unravelled 
Wednesday over a judicial appointment. 

"Neither I nor any of my colleagues can vote 
confidence in this government," said deputy 
prime minister Dick Spring, head of the Labor 
Party, announcing his immediate resignation 
along with the five other ministers from the 
junior coalition party. 

But Spring, who was also foreign minister, 
said he was confident the Northern Ireland 
peace process could withstand the Irish politi
cal crisis. 

Angolan cease-fire ordered 

LUANDA, Angola (AP) - Angola 's 
army, nearing military victory over UNITA 
rebels, ordered a nationwide truce Wednes
day to allow the signing of a peace treaty 
ending 19 years of civil war. 

UNITA rebels appealed for rapid deployment 
ofU.N. observers to monitor the cease-fire. 

Chief of Staff Gen. Joao de Matos, in a 
statement broadcast on state radio, ordered 
his troops to lay down their guns and respect 
the cease-fire "scrupulously." 

As the cease-fire deadline passed, a com
mander of the main front said his men were 
holding fire as ordered. 

Dr Pepper building saved 

DALLAS (AP) - The old Dr Pepper 
building, known for its art deco design, has 
won a temporary reprieve from demolition. 

The Dallas Landmark Commission denied 
a request by Dal-Mac Investments Corp. to 
lift a demolition moratorium on the building 
located east of Interstate 75 near Southern 
Methodist University. 

The demolition ban took effect last spring 
after Dallas officials began the process to 
declare the 45-year-old structure a historic 
property. 

Dal-Mac Investments has pushed ahead 
with plans for a retail center there. 

Student escort service begins 

A student-run safety escort service was made 
available Wednesday to students walking 
around campus from 7 p.m. to midnight. The 
service operates Sunday through Thursday. 

Requests to Campus Police for escorts are 
now being referred to the service. The ser
vice can be reached at 921-7924. 

Escorts are sent in pairs and must identify 
themselves to students. 

The program received administrative 
approval earlier in the week, said Thomas 
Kunkel, a freshman radio-TV-film major 
who started the program. 
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Professor to dance in weekend shows 
BY JENNIFER HOLMES 
TCU DAILY SKIFF 

Wisps of dark brown hair frame her 
face. She sits, relaxed but poised ele7 

gantly, in her office chair wearing dark 
pants, an olive and black top, black 
clogs and silver bangles with silver 
drop earrings. 

Susan Douglas Roberts' look is that 
of a dancer. But she's had some excel
lent dancers to model herself after. 

Her dance career started with the 
training techniques of Martha Graham, 
one of the foremost modern dancers of 
the 20th century, she said. Then she dis
covered Jose Limon and his way of 
moving. 

"It was like seeing the light," she 
said. "The response was 'Oh gee, could 
I move like that? That's the way my 
body wants to move.' " So Douglas 
Roberts studied with teachers who had 
worked with Limon in the past. 

"What really interests me as a dancer 
and, ultimately, as a teacher, is how to 
use the weight of the body to create 
momentum to create movement." 

The design of motion in space was 
more important than the design of the 
body alone, she said. 

There are times on stage when Dou
glas Roberts said she sheds everything, 
that there's nothing else but the move
ment, the music and the dance. 

"It's like sacred time, apart from real 
time," she said. Writers get writer's 
block and dancers have dancer's block 
when choreographing, she said. When 
that happens, she steps back from the 
situation and tries to breathe more 

deeply until she can breathe through the 
tension created by the block. 

"I never understood the 'block' phe
nomenon for so long," she said. "I 
tended to panic, which is not healthy. It 
doesn't get you anywhere. The more 
you panic the less you breathe!" 

It's been quite wonderful to discover 
the 'breathing' thing, she said, laugh
ing. 

Douglas Roberts said one of the most 
rewarding moments in her dance career 
came during a lecture demonstration at 
the Arlington Museum of Art. 

Contemporary Dance/Fort Worth 
was performing sections of a very 
architectural work with children in 
attendance, she said. 

"We did an instruction improvisation 
with the children," Douglas Roberts 
said. There were three children 
assigned to each dancer. 

"I would make a shape with my 
body, and they would add on," she 
said. "Then I would move to a new 
place in space and do something else, 
and they would follow me, one by 
one." 

One little girl was so "connected" 
with what Douglas Roberts was doing 
that when she took a position where 
she was holding her hand out and 
open, the little girl looked at her, then 
walked over and rested her head in 
Douglas Robert's hand. 

"I think the reason I dance is 
because of the potential of magic," 
Douglas Roberts said. "And that was 
such a magic moment. It was so pure. 
She saw what needed to happen. It was 
so genuine, and came from such a 

clear place." 
She is currently an associate profes

sor of modern dance and has taught 
modem dance at TCU since 1984. 

Aside from teaching dance, Dou
glas Roberts is the director and project 
designer ofTCU's New Century Dan
scene, a dance administrative group 
funded by the Bass Foundation. 

She schedules performances and 
residency programs in area schools for 
the Contemporary Dance/Fort Worth 
company to teach and perfonn. 

"It was originally created to build 
audiences for modern dance," she 
said. "Ed Bass recognized the need for 
audience building. 

"We'd really like to generate some 
interest in younger children so they 
grow up with the idea that dance is art, 
dance is accessible, that it's something 
to be valued," Douglas Roberts said. 
"It's a vehicle for creative activity and 
for problem-solving." 

Douglas Roberts is co-director of 
the Contemporary Dance/Fort Worth 
Company, and she's scheduled to 
dance with her company this weekend 
at TCU's Ed Landreth Auditorium. 

The company will perfonn along
side internationally famous modem 
dancer/choreographer Gus Solomons 
jr and the Sharir Dance Company from 
Austin. 

Douglas Roberts will dance in the 
third section of a piece called "Jazz 
Cafe." The piece is unusual because 
each of the five sections is choreo
graphed by a different person, but has 
not yet been rehearsed as a whole. 

The sections will be put together at 

Publications director to retire 
Bv SARAH RAAcH 
TCU DAILY SKIFF 

TCU's student publications 
director will retire after serving as 
the TCU Daily Skiff and Image 
magazine adviser for more than 
four years. 

Paul LaRocque, who is recog
nized nationally for his studies and 
writings on media treatment of 
crime victims, said he will retire at 
the end of this semester. 

LaRocque said he's retiring 
because he's old enough to and 
he's ready to fulfill his personal 
goals, which include writing, con
tinuing his work as a writing con
sultant for business personnel and 
journalists, and coaching writers 
in the summer at the Omaha 
World-Herald. 

LaRocque said he's looking for
ward to the freedom of working 
alone when he retires. 

"I'm going to do what I want to 
do, rather than what others want 
me to do," he said. 

Anantha Babbili, chairman of 
the journalism department, said 
LaRocque brought his broad 
background in journalism to his 
position, and employed this expe
rience in his teaching and student 
publications position. 

"He brought to that position 
probably the most extensive 
newspaper background than any
one before him, which means he 
brought a very ideal balance 
between theory and practice," 
Babbili said. 

LaRocque has also taught 

Reporting, 
a core class 
in the jour
nalism cur
riculum. 

Rick 
Waters, 
Skiff man
aging edi
tor and a 

senior . Paul LaRocque 
news-edito-
rial journal-
ism major, had LaRocque for 
reporting. He said LaRocque's 
class was challenging and helped 
him develop the skills he needed 
to be a professional journalist. 

"(LaRocque) edits stories the 
way a real newspaper would ... 
some people may get their feelings 
hurt because he's honest, but he ' s 
only doing it to improve the writ
ing," Waters said. 

Waters said he feels his own 
writing improved considerably in 
LaRocque's class. 

LaRocque said he feels like he 
accomplished many goals at TCU, 
but wouldn't consider himself 

entirely satisfied with his work. 
"If you want the best, you can't 

ever be satisfied," he said . 
"Because once you' re satisfied 
with yourself you 're at a stand 
still." 

Duri ng his t ime at TCU , 
LaRocque j o ined forces with col
league Tommy Thomason, an 'asso
ciate professor of journalism, in 
researching media treatment of 
crime victims. 

Studies and writings by the team 
have been recognized nationally as 
pioneer research in that area. 

Babbili said the journalism 
department is fortunate to be able 
to draw from his research, and 
calls it "another dimension of his 
professionalism." 

LaRocque said one of the most 
rewarding aspects of his position 
has been helping students improve 
their skills, and molding them into 
professionals. 

"Working with students and 
watching them grow and progress, 
and then seeing them graduate and 
get good jobs is very rewarding -
for them and me," he said. 
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the Thursday night rehearsal, she said. 
"I wanted to do something a little 

risky like that," she said, laughing. " I 
wanted to take a chance and leave it 
open for different things to happen 
within each performance." 

The only prerequisite for putting the 
piece together was that each section 
had to be set to Bill Evans piano 
music, Roberts said. 

Normally, Douglas R oberts' 
method of creating pieces usually 
comes from an idea first and then she 
sets it to music. But when she heard 
Evans' rendition of "Some day my 
prince will come" from " Snow 
White," she decided to choreograph to 
it. 

"I heard the music, and I was really 
moved emotionally by it," she said. 
'"Some day my prince will come' took 
me back to being a little kid, sitting in 
front of the record player with that pic
ture book. 

"The first time I heard Bill Evans 
play it, I was rapturous." 

Douglas Roberts said that it took 
her back to a place when she was a 
young girl, the age of innocence. 

"On the other hand, when I look at 
it and I see 'Some day my prince will 
come,' I go 'Ha!,' "she laughed. "What 
a line! What a line to be fed, to have 
etched on your memory." 

Douglas Roberts received a bachelor 
of arts in Spanish in 1979, then a bach
elor of fine arts in modem dance in 
1980, both from TC U. She attended the 
University of Illinois at Urbana
Champaign where she received her 
master 's in dance. 
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Department of Ballet and Modern Dance/ File Photo 
Susan Douglas Roberts, assistant professor of modern dance 
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The Spirit of Christmas. 
Thousands of children who are abused or neglected have little hope for a 

merry Christmas. With your help, these children can believe in the 
magic of the holidays through The Spirit of Christmas campaign. Child 

Protective Services provides the names, ages and gift requests of 
children in their care. This information is placed on a Christmas wish 

card so you can choose the right gift for that special child. 

Simply select a wish card at any Bank One lobby beginning 
November 15. Purchase the child's requested gift. Then bring the 

gift and gift card back to Bank One by December 15. We'll make 
~ sure it is delivered by Christmas morning. 

In the past fourteen years, The Spirit of Christmas has collected 520,000 
gifts for children throughout Texas. This Y_ear, w.e are counting on you to make 
Christmas special for more than 27,000 children. 
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Auction/from page 1 

their men's wallets," said Jim Link, 
auctioneer and Director of Ranch 
Management. 

faculty and staff members 
donated baked goods and home
cooked dinners for students. 

Anantha Babbili, chairman of the 
department of journalism, donated 
an exotic Indian dinner for 6-8 stu
dents that went for a bid of $45. 

Election/from page 1 

Greene said he hopes that he will 
gain votes in the run-off from stu
dents who voted for Jeff Benson, the 
third place candidate for vice presi
dent. 

"Benson and I are good friends," 
he said. "We have a lot of similar 
friends, and I hope that works to my 
advantage." 

Selby said she hopes voters will 
vote on her qualifications and think 
about the issues before they vote. 

"I want to encourage the voters to 
get out there and vote," she said. "I 
hope everyone really puts some 
thought into his or her vote and takes 
time to learn about each candidate." 

Selby said she and Greene are 
focusing on some of the same issues, 
but her main focus is promoting 
communication on campus. 

Promoting computer literacy on 
campus is one thing Selby would like 
to do to help educate TCU students 
on new technology issues. 

"Student government could play a 
more active role in moving TCU fur
ther in technology," she said. "We 
just need to look at what we have and 
work with that." 

Greene said he wants to play an 
active role in renovating the dormi
tories. He also would like to keep the 
newfound TCU spirit going by pro
moting things like weekend pep ral-

A Williamsburg Christmas Dinner 
for four students, donated by Dixie 
and Roger Fisher, was sold for $20. 

TCU CARES (Community 
Actively Responding to Empty 
Stomachs) received a lot of publicity 
while the items up for sale were dis- · 
played Tuesday and Wednesday in 
the Student Center for silent bids, 
said Stephanie Beach, senior child 

lies and Frog Camp. 
"I want to motivate this school," 

he said. "I want to try to get the whole 
TCU community to work together on 
community service goals." 

Hill and Campbell, contenders for 
the secretary position, are both 
emphasizing TCU spirit and com
munity in their campaigns. 

Campbell, a sophomore pre
major, captured 41 percent of the 
vote, while Hill, a sophomore adver
tising/public relations major, gained 
33.9 percent of the vote. 

Campbell said she was very 
pleased with the voter turnout and 
hopes that students will again cast 
their votes in the run-off election. 

"I was very pleased to see that I 
was on top in Tuesday's election, but 
the run-off is still undecided because 
different people will be voting," she 
said. "Fewer people will participate, 
especially since the president has 
already been decided." 

Hill said the freshman class's new 
school spirit played an active role in 
increasing voter turnout by about 
400 students this year. 

"Mainly, I just want to try to get 
people to vote and voice their 
thoughts and opinions," she said. 
"I'm asking the people who sup
ported me in the last race to help get 
the word out about the run-off on 
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studies major and chairwoman of the 
auction. 

"The money is going for a good 
cause," said Meredith Fraker, a 
junior business major. "I'm happy to 
see people out raising money for 

hunger relief." 

Total money garnered for the night 
was not available, officials said. 

Thursday." 
Hill said she is trying to focus on 

all groups of the TCU community 
and not just the residence halls. She 
wants to help focus on things like 
better handicap access on campus 
and updating classroom decoration. 

Campbell said her main platform 
is the renovation of the dormitories. 

"As an R.A., I can really see what 
needs to be done in the dorms," she 
said. 

Hill said she hopes she can win 
over the votes of students who voted 
for Kelley Pelton, the third place 
candidate in the secretary race. 

"Kelley is in an organization with 
me, which might help me gain more 
votes," she said. 

Students can vote in the run-off 
elections today between 9 a.m. and 7 
p.m. in the Student Center or the 
Worth Hills cafeteria. 

Frontier/page 1 

Davis said the success of the cam
paign has stemmed from the fact that 
it has addressed multiple projects at 
once. 

"Previously TCU has focused on 
one project at a time," he said. "We 
felt that by broadening our focus and 
working on more than one project at 
a time we could address many dif
ferent needs of the university." 

"We are meeting our goals as of 
right now," Davis said. "Everything 
has. worked well, and we 're very 
pleased. Now we're going public in 
six major cities in Texas, and we will 
also have mini-campaigns in smaller 
towns." 

"The Next Frontier" campaign 
kickoff gala will feature speeches by 
Roach, Rose, Chancellor William 
Tucker and former TCU students. 

The gala coincides with the Board 
of Trustees meeting, which will be 
held Friday. 
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and 
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SNOW SKI RENTALS 
Includes Skis, Boots & Poles 
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Includes 2 FREE Travel Days 
Ft. Worth Billiard Supply 

2312 Montgomery St. 377-1004 

Tubbs/from page 1 

along better than I had expected." 
This season will see the team 

adjusting to the new style of play, 
TubJs said. He said that the team is 
as far along as it could be in devel
oping into a more explosive team. 

Tubbs said that he has good 
hopes that this team will have a 
winning record, though they will 
need to play at their maximum abil
ity. 

"I've never had a great deal of 
success in my first years at 
schools," Tubbs said. "This is a big 
challenge for me to overachieve 
and get a winning record, but I'm 
hoping that this is my best first-year 
crew that I've inherited. 

''I'm not getting overly opti
mistic, but we have the chance to be 
a good team this year," Tubbs said. 

He said that he will not put a 
limit on how good they can do, but 
said that the only goal the team has 
is to be in first place. 

Tubbs came to TCU ready for a 
change of pace from what he called 
the "major state university" atmos
phere. He said that he liked what he 
saw in TCU's private university 
atmosphere because it was more 
closer to a family-like environ
ment. 

Tubbs said that most important to 
his arrival in Fort Worth was TCU's 
commitment to having an excellent 
athletic program. 

"I'm happy to be a part of an ath
letic program that has a chance to 
be something big," Tubbs said. 

"This is our chance to gain a lot 
of national respect for our univer
sity," Tubbs said ofTCU's commit
ment to athletics. "l think a strong 
athletic program like ours can do 

that for a school. You can see it in 
Coach Sullivan's football program 
and Coach Brown's baseball team." 

Tubbs said that over the years, he 
plans to bring to TCU bigger and 
better teams with stronger teams on 
their schedules. He said that he 
thinks the fans will enjoy the Frogs' 
new style of basketball. 

" I think that ifthe fans come out 
and watch us, they'll like what they 
see," Tubbs said. "If they give us a 
chance to develop, l think they'll 
really like what we do." 

Tubbs was born in St. Louis but 
grew up in Tulsa, Okla. He played 
high school basketball at Tulsa 
Central High School where he was 
a three-year letterman. 

After high school, Tubbs went to 
Lon Morris Junior College where 
he played under an up-tempo style 
of play similar to what he coaches 
today. At Lon Morris, Tubbs guided 
the Bearcats to the National Junior 
College semifinals. 

He then finished his college 
playing career at Lamar University 
in Beaumont, Texas. 

He earned a Batchelor of Science 
degree in physical education and 
graduated in 1959. Tubbs served 
stints as assistant coach at Lamar 
and North Texas State before 
becoming the head coach at South
western (Texas) University in 1971. 

He returned to Lamar in 1976 as 
head coach, serving four years with 
the Cardinals. He took Lamar to the 
NCAA tournament twice. earning a 
spot in the tournament's Sweet 16 
in 1980. 

After the 1980 campaign, Tubbs 
was appointed as head coach at the 
University of Oklahoma. Here, 
Tubbs's aggresive approach to bas
ketbal l earned the name "Billy
ball," and it has followed him since. 

Tubbs implemented his high
scoring offense in a Big-8 confer-

lncidenth-om page 1 

Tawwater told the Ski.ff that Touch
st~he only Campus Police offi
cer he shad any dealings with and that 
he does not want to make sweeping 
statements about the Campus Police. 

He said he was afraid to call Cam
pus Police for emergency or other sit
uations, and he would go directly to 
Fort Worth if he had any other prob
lems on campus. 

he said. 
Campus Police Chief Oscar Stewart 

said the university's involvement in 
the situation was beneficial, and offi
cers "need to be held accountable" for 
their actions. 

Campus Police were also accused 
of treating a situation inappropriately 
by a group of alumni who were inves
tigated by Campus Police during 
Homecoming festivities. 

ence that was averaging around 60 
points per game and playing a 
walk-it-up-the-court, or conserva
tive style of play. 

Tubbs took the Sooners to the 
NCAA tournament nine times with 
four appearances in the NIT tourna
ment. He was named Big 8 coach of 
the year four times and finished the 
1989-90 season ranked No. 1. 

Tubbs noted that after his arrival 
at OU the free time he had enjoyed 
in Lamar dissappeared. He said that 
coaching became like an obsession 
because of the time that it involved, 
but that it was exactly what he 
loved to do and it was very reward
ing. 

"I love to play golf, but I don't 
get to play a lot," he said. "I used to 
love to fish. I probably still would 
love to but I can't find the time. 
Coaching is fun though, you don't 
ever really look at it as a job. I never 
looked at coaching like 'l have to 
go to work.'" 

"Last Saturday after the scrim
mage, I took a full 24 hours off, and 
it was the first free time I'd had 
since I don't know when," he said. 

Tubbs said that he likes the up
tempo, high-scoring style of play 
because that is how he has seen the 
most success. He said that he had 
played under several styles, but 
found that scoring large numbers 
was conducive to winning. 

"I've always been a big fan of 
numbers," Tubbs said. "When I 
played at Lon Morris Junior Col
lege, we were playing a fast game 
and averaging around 100 points in 
a game. This was the style I liked 
because we were winning with it 
and anytime you win with some
thing it has a lasting effect. 

"Those 100-point games were 
conducive to winning and that's the 
bottom line. That's what were here 
for." 

that he did not believe them, and that 
he wanted to search the vehicle they 
had just arrived in, he said. Dennis 
then searched the vehicle with a 
flashlight, Fix said. 

The officer noticed a trash can in 
the back of the vehicle and asked Fix 
what was in it, he said. The group 
told Dennis it was an empty keg that 
was used earlier at a 5 p.m. tailgate 
party. Mills said he would act on the situ

ation .this Friday. 
"I don't know if there was any 

wrongdoing or not," he said. "But 
whenever anyone is a victim, they 
deserve the response of courtesy and 
respect." 

Michael Fix, class of '90, and Jim 
Clapp, class of '90 and MBA class of 
'92, both wrote letters to Campus 
Police, the dean of Campus Life and 
the director of Alumni Relations. 

The officer opened the back of the 
vehicle and proceeded to take pos
session of the keg, Fix said. 

"At no time did Officer Dennis ask 
for any identification or accuse any
one of any wrongdoing," Fix said. 
"Additionally, no one in the group 
was disorderly or disrespectful." 

Tawwater said he did not know 
Mills would decide something on Fri
day, but he hoped the situation would 
be corrected. 

"I hope this would serve as a wake 
up call to them (Campus Police)," 
Tawwater said. 

"I don't think anything should hap
pen to him (Officer Touchstone)," he 
said. "But I hope he' 11 realize he needs 
to be more helpful and courteous." 

Although Tawwater said he thinks 
police of all sorts have had a bad rep
utation in society, he thinks Campus 
Police needs to work on its image. 

"It's a hard job because they have to 
deal with people who don't hold them 
in the highest regard," he said. How
ever, the officers must learn to treat 
everyone courteously and coopera
tively, despite how others treat them, 

The alumni-asked for the revocation 
of criminal trespass warnings, a letter 
of apology to all alwnni involved in 
the situation and a reprimand of all the 
officers involved in the incident. 

In Fix 's letter, which was also sent 
to the Skiff, Fix said he and others in 
his group went to the stadium parking 
lot in the early morning hours of Oct.· 
30 to retrieve a car. 

"Three of my friends began to trans
fer their collective luggage and 
belongings back to the remaining car 
for their trip home," Fix said in his let
ter. 

At that point, the group was 
approached by Campus Police Officer 
Daniel Dennis who questioned them 
about their activities, presence and 
reasons for being in the parking lot at 
that time, Fix said. 

The officer informed the group 
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The officer asked the group which 
person owned the keg. When an 
alumni answered that it was rented 
from a liquor store in Dallas, the offi-
cer did not seem to understand, Fix 
said. 

Fix said the reason he believes the 
officer acted overzealously in the sit
uation was because he thought the 
group was students claiming to be 
alumni so they would not get in trou
ble. 

When Fix went to the Campus 
Police station later that day, he was 
issued a criminal trespass warning 
because he did not possess a receipt 
for the keg, Fix said. 

In his letter to Fix, Mills revoked 
the criminal trespass warnings. 

"The criminal trespass was used as 
a way to assure the right person 
picked up the keg," Mills said. Other 
means could have been used to pro
duce the same effect, he said. 

Although Fix asked for an apology, 
Mills did not include one in his Jetter. 

"I regret that they had a problem, 
but I'm in much disagreement as to 
what happened," Mills said. 

He also said he doubted the 
group's story that they were merely 
exchanging cars and loading bag
gage, but Mills would not comment 
as to why he doubted their story. 

No action was taken on Officer 
Dennis or any of the other officers 
involved in the incident, Mills said. 

Fix said he called both Campus 
Police and the Athletic Director's 
office before the game to ask about 
rules against kegs at tailgate parties. 
Both told him they were allowed, he 
said. 

In his letter to Fix, Mills said: 
"Kegs, full or empty, are not allowed 
on campus. Although this policy is 
not enforced during football games, 
it is enforced when it occurs almost 
eight hours after the game ends." 2911 W. 'Berry in :ft. Wortfi. {off 'University} 

924-1446 

ALooF MESSIAH PRODUCTIONS 

Both Mills and Stewart said they 
believed the situation was handled in 
an appropriate manner. 

j 

Dennis could not be reached for 
comment. 
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TCU Daily Skiff/ Layne Smith 
Junior running back Derrick Cullors breaks away from SMU defenders Saturday.· 

Frogs primed for Aggies 
BY RICHMOND WILLIAMS 
TCU DAILY SKIFF 

The TCU football team has set out 
to "forget the past" as its theme for 
the 1994 season. 

FOOTBALL 
But that will be hard to do Satur

day as the Homed Frogs travel to 
College Station to play the Texas 
A&M Aggies. TCU has not beaten 
the Aggies since 1972, when it won 
13-10. 

Texas A&M has not limited its 
dominance to the Frogs, either. A&M 
has not lost to a Southwest Confer
ence team in 28 straight contests, 
dating back to 1991. The Aggies hold 
the longest active home winning 
streak as well, gaining 25 consecu
tive victories at Kyle Field. 

"When you play a team like 
A&M," junior quarterback Max 

Knake said, "you don't look at the 
past. You only look to the future." 

Knake said he sees Saturday's sit
uation as similar to the game against 
Texas in 1992, when he was a fresh
man. In that game, TCU had not 
beaten the Longhorns in 26 years, 
and the Horned Frogs scored the 
upset. 

Senior defensive tackle Royal 
West said head coach Pat Sullivan 
taught the Homed Frogs at the begin
ning of the year to look at themselves 
as a "new TCU team." 

"We've done a lot of things we set 
out to do this year," West said. "He 
(Sullivan) said to win the games 
we're not supposed to." 

Kyle Field holds over 70,000 peo
ple, and is known by A&M faithful 
as the "home of the 12th man." The 
largest crowd the Frogs have played 
in front of this year was 44,821 
against the Longhorns at home on 
Sept. 24. 

"I can' t wait," Knake said. "I think 
it's really cool that they have that 
kind of tradition. 

The noisy crowd serves more as a 
motivator than an intimidating fac
tor, West said. 

"It (the crowd) pumps us up too," 
he said. " It's a very exciting atmos
phere." 

Although Sullivan said the Aggies 
looked like the same crew that has 
dominated the SWC for three years, 
West pointed to A&M's loss of sev
eral starters from the 1993 squad. He 
said TCU is "peaking" as a team, and 
this weekend may be the right time to 
dethrone the Aggies. 

If the Homed Frogs do come away 
from College Station with a win over 
the No. 9-ranked Aggies, it will sig
nify a turning point in TCU football, 
Knake said. 

"Coach Sullivan keeps telling us, 
'The eyes of the nation will be upon 
you,"' he said. 

Baylor head 
basketball 
coach fired 

Homed Frogs continue strong play Weekly movie and TAl<E~E 

ASSOCIATED PRESS 

WACO, Texas - Baylor Univer
sity basketball coach Darrel Johnson 
was fired Wednesday after the 
school's administration concluded 
that the basketball program had vio
lated school and NCAA rules during 
his two-year tenure. 

MEN'S BASKETBALL 

Johnson has repeatedly declined to 
comment on any phase of the investi
gation, saying the university had for
bidden it. But his attorney has said on 
several occl),Sions that Johnson vigor
ously denies any wrongdoing. 

A Southwest Conference report, 
the result of an investigation con
ducted by special counsel Michael 
Glazier, found evidence of28 NCAA 
rules violations. Baylor is awaiting an 
official letter of inquiry from the 
NCAA in response to that 544-page 
report, which was submitted by the 
SWC to the NCAA last summer. 

Reynolds has acknowledged that 
the SWC report offers evidence of 
numerous accounts of academic fraud 
and special benefits given to four 
transfer players, whose eligibility was 
suspended by the SWC last Novem
ber, and Jerome Lambert, who played 
at Baylor last season. 

Those four players and Lambert, 
who led the NCAA in rebounding last 
season, have since left the university, 
as have three of Johnson's assistant 
coaches - Gary Thomas, Troy 
Drummond and Kevin Gray. 

A federal grand jtiry sitting in the 
Western· District Court in Waco has 
also taken testimony from three play
ers, Thomas and Drununond in regard 
to possible violation of federal 
statutes regarding wire and mail 
fraud. FBI agents also have investi
gated the case after issuing a subpoena 
for the SWC report. 

-~~----~------- ..-. ~--

FRESH SALAD 
SELECTIONS 

Our Garden Salad, Chef Salad or the 
Jons Flyin' Chef with marinated 

chicken breast are the fresh change of 
pace you've been looking for. Served 
with a choice of homerrurle dressings. ..... ... . .. . . . . . . . . . . . 

~\ 
G•R•I•L•L•E 
3009 S. University 

923-1909 
Open 7 days a week 

BY STEWART NEFF 
TCU DAILY SKIFF 

The TCU men's golf team con
tinued its strong play in the fall sea
son by finishing third at the Golf 
World/Palmetto Dunes Collegiate 
tournament in Hilton Head, S.C., 
last weekend. 

MEN'S GOLF 
TCU finished behind Stanford 

and Oklahoma State who are ranked 
No. I in the country. Other teams 
that finished in the top 10 were 

Georgia Tech, Oklahoma, Arkan~as, 
and Arizona St. The TCU team 
totals for three round tournament 
were 288-283-289. 

"This was the best tournament 
that the team has played so far this 
year," said TCU head men's golf 
coach Bill Montigel. Montigel 
said his team has improved steadily 
throughout the season, and contin
ued this past weekend at Hilton 
Head. "We played great," Montigel 
said, "and the tournament gave the 
team a feeling of confidence by 
playing against such strong teams." 

The Homed Frogs were led by 

junior Deron Zinnecker and sopho
more Andy Aduddell who finished 
seventh and tied for eighth. respec
tively. Freshman Grady Girard has 
played consistently all season long, 
and he finished 37th overall. "This 
was the best tournament for Grady 
Girard so far this season," Montigel 
said. , 

The Frogs have finished in the top 
five in four out of the five tourna
ments in which they have played. 

The last tournament for the TCU 
men's golf team before spring will 
be Nov. 28-30 at the Las Vegas 
Invitational. 

. . 
inus1c reviews 

in the NEW weekly 

ARTS & 
ENTERTAINMENT 

FREE BIGGIE DRINK 
or 

FREE BIGGIE FRY 

BE 11--IE 

DESIGNATED DRIVER 

A MESSA.CE FROM THE 

SKIFF STAFF 

TCU Daily Skiff 
with news 

" In a class by itself. ""' 
with the purchase 

of any large sandwich 

Sllif f Classified ads 
' 

YOU can use ~ 

~>/-----------~-

···-----·-~·-···-··:::._ .. ___ , 

You're Invited --~1/ .... , ___ T_.---
to an 

MBA 
Open 

House 
for prospective Full-Time 

& Et1ening Students 
at 

TCU mi : j 
i 

-

Time: lO:OOA.M. to 12:00 P.M. 
PresentaJion at 10:30A.M. 

Place: Tandy Hall, on TCU campus 
Dress: Casual 

Date: November 19, 1994 

Full-Time Program & 
.f vening Only option for worldng professionals 

RSVP: MBA Program Office 1-800-828-3764 •Local Phone (817) 921-7531 
Anyone illlerested in.finding out more about TCU'~· MBA Program is welcome to attend. 

Exclusive TCU Campus Specials 
$1 Two12ozCoca I~ a·· Cola Classics or 

Diet Coke 
... 

R!la or Garden 
$ 2 Twisty Bread 

B Fresh Salad 

ma 
Eill $3 6 Inch 

Domino's 
Sub 

• $4 

DOMINO'S 
PIZZA · 

924-0000 
CALL TODAY 

10" Small 
Domino's Cheese 
Pizza 

Toppings Only s 1.00 more 
No Coupons Necessary 

Minimum. Delivery ss.OO 

l'aD Domino's Cheese 
$ 5 12" Medium 

l!Zll Pizza or 12" Sub 

Just Call 

924-0000 
mE1 $ 6 15" ~xtra Large 
l!Zll Domrno's Cheese 

Pizza 

921-7426 
~ 

Good Only at Berry Street Location 
Expires 12-10-94 

I Sdc;()~ 

Thursda Ni_ t 
Tradition 

21 And over No Cover with School I.D. 

50¢ Longnecks & Well drinks 50¢ 
+ Frida~i Night 2sc longnecks + 

+ Call about mixers + 
+ TCU Alumni owned & operated + 

~ ¥-
Ellis Avc ~ %l: 

~ §-
North ~lqjn °9. ll.1 -

2413 Ellis Ave. 
In the Historical Stockyards 

(817) 625-0877 
TCU does not encourage the consumption of alcohol. If you do consume alcohol you should do so 

responsibly, and you should never drive after drinking. 
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PERSPECTIVE 
When students at TCU attempted to form 

a homosexual and bisexual organization, 
many people made it known that they 
would not support it. Some of those stu
dents were members of the TCU House of 
Student Representatives. After members of 
the TCU Triangle said that fliers the group 
had posted were torn down, the House 

TCU DAILY SKIFF 

attempted to pass a resolution to state their 
support of the group. 

The resolution failed. 
Although there was controversy, homo

sexual organizations at other Texas univer
sities have had an even more difficult time 
gaining acceptance. Jn fact, at Stephen F 
Austin university the student government 

THURSDAY, NOVEMBER 17, 1994 

voted to ban their gay organization. 
Only the administration at SPA kept the 

student government from disallowing the 
group to convene. 

The following story is a look at why 
SPA s student government wants to ban 
homosexual organizations and how stu
dents at TCU have reacted to the triangle. 

The Struggle for Acceptance 

BY NATALIE GARDNER 
TCU DAILY SKIFF 

Over the past decade, gays and les
bians at universities across Texas 
have fought long, hard battles for the 
right to form their own group and be 
recognized as official campus orga
nizations, said Keith Roberts, presi
dent of Stephen F. Austin 
University's Gay and Lesbian Stu
dent Association. 

Recently, the GLSA at Stephen F. 
Austin, a public university in Nacog
doches, Texas, faced a large amount 
of negative attitudes and discrimina
tion by the school's Student Govern
ment Association, Roberts said. 

The group will remain officially 
sanctioned despite a vote by the stu
dent government to ban it, the school 
administration announced Nov. 9. 

The gay/lesbian organization 
known as TCU Triangle also went 
through a controversy involving the 
student government. 

TCU Triangle president Joel Plagg 
said that SF A's student government is 
out of line. 

"It's really unfortunate that the 
student government would try to do 
something like that," Plagg said. "I 
really don't see the point in doing 
that." 

Bryan Simmons, a SFA student 
government representative, said he 
was disappointed but not surprised at 
the administration's veto. 

"I realize the school is in a real ten
uous position there," he said. "I'm 
kind of glad it's all over. Yea or nay, 
I was getting kind of weary of it. I 

Bryan Simmons, Stephen F. Austin student 
government representative · 

"'I'm still going to fight tooth and nail to prevent 
them from being funded by the student servic{'" fees," 
Simmons said. "The GLSA is not the image that SFA 
should project to potential students." 

still stand by my belief that a group 
that advocates breaking the law 
shouldn't be getting student fees." 

SFA's student government upheld 
a 30-26 vote to ban the GLSA from 
the university on Nov. 1, after a stu
dent government representative pro
posed a resolution of not recognizing 
the group on campus. 

Funding for the organization by 
the school's Student Organization 
Reserve Fund board has been signif
icantly decreased, although the 
group will continue to be recognized 
by the university. 

SFA is not the only school where 
gays and lesbians feel they are not 
supported. Gay and lesbian groups 
outside of SFA believe student gov
ernment leaders' attitude toward the 
groups set an example for the rest of 
the campus. 

The TCU Triangle, an organiza
tion that states its purpose as being to 
provide a safe place for homosexuals 
to meet and discuss gay issues, has 
also met some controversy. 

Priscilla Tate, faculty adviser for 
the TCU Triangle and associate dean 
of the AddRan College of Arts and 
Sciences. She said she is increasingly 
dismayed at the reactions of student 
governments toward gay student 
groups. 

"By and large, the TCU Triangle 
has not had anything like that t9 deal 
with," she said. "Most faculty, 

administration and students are very 
supportive of our group. A lot of 
good things are happening here at 
TCU." 

Chad Turner, junior mathematics 
major and president of Student 
Allies. said he feels that TCU is more 
accepting toward gay student groups 
then other campuses. like SFA. 

Student Allies was formed this 
semester to help provide support for 
gays, lesbians and bisexuals in the 
TCU community, Turner said. The 
group, composed mostly of hetero
sexuals, seeks to affirm the worth of 
every person, despite their sexual 
orientation. The group hopes to edu
cate the TCU campus on gay and les
bian issues, he said. 

"TCU is more of an accepting 
environment than a decade ago," he 
said. "We are still not as accepting as 
1 hope us to be. There is still a lot of 
homophobia among students." 

Turner said the problem with SFA 
is that the majority of the leaders in 
the student government are closed 
minded and have strong convictions 
about homosexuality. 

"I don't feel like the leaders on our 
campus feel that way," he said. 
"Most of our student leaders are very 
accepting of gay and lesbian issues." 

Simmons said the group should be 
denied official sanction because 
homosexual contact by its members 
would violate the Texas sodomy 

statute. 
Dan Angel, SFA university presi

dent, said banning the group from 
campus would violate the GLSA's 
First Amendment rights. 

A statement released by the 
school's administration said the 
school 's student government " is an 
entity of the state and cannot restrict · 
speech or association just because 
many or even most, people find opin
ions of a particular group repug
nant." 

Angel based his decision to keep 
the group on campus on a 1984 fed
eral court ruling denying Texas 
A&M University the right to ban a 
gay student group from the campus. 

Jared Wylie, SFA student body 
president, said denying recognition 
would have barred the group from 
posting signs, meeting on campus 
and applying for university funding. 

Simmons and Wylie said the stu
dent government still have plans to 
prevent the gay student group from 
receiving university funding. 

'Tm still going to fight tooth and 
nail to prevent them from being 
funded by the student service fees," 
Simmons said. 'The GLSA is not the 
image that SFA should project to 
potential students." 

Wylie said the majority of students 
on campus feel the gay student 
group's purpose doesn't fit into the 
university's goals. 

Simmons said, "There is no doubt 
in my mind that the majority of the 
students at Stephen F. Austin don't 
want their student service fees to be 
funding an organization such as 
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this." 
Tuesday, the Student Government 

Association passed a referendum 
that denies the GLSA university 
funding. 

Robe11s said the group has hired 
lawyers and will be prepared to go to 
court if the referendum is passed. 

"The Student Government Associ
ation is a very conservative student 
government body," he said. "Their 
motto is for the students, by the stu
dents, but they don't represent the 
campus well. 

The issue of funding to the GLSA 
has brought a lot of attention to the 
university and has prompted people 
to start thinking about gay and les
bian issues, Roberts said. 

"Our membership has doubled 
since all this," he said. "We have a lot 
of people supporting us. Our group is 
also open to people who are straight, 
but support pro-gay rights. This 
whole thing has given us something 
to fight for, bringing the group 
together." 

Each year SFA's student body 
president chooses six students and 
three administration members to 
serve on the Student Organization 
Reserve Fund board. The board 
decides which organizations on cam
pus receive part of the $44,000 in stu
dent service fees that are paid each 
year. 

This year the GLSA received 
S 108, down from $300 received last 
year from the funding committee, 
Wylie said. 

Out of the 109 organizations who 
received funding at SFA this year, 

Chad Turner, junior math 
major and Beverly 
McNeal, senior social 
work major are president 
and vice president, respec
tively, of Student Allies, 
an organization of heter
osexual students who are 
dedicated to the under
standing of homosexual 
issues on the TCU cam
pus. Both agree the at
tempt by Stephen F. Aus
tin's student government 
to ban their homosexual 
organization was un
founded. Student Allies is 
currently trying to gain 
recognition from the uni
versity as an official cam
pus organization. 

seven received less money than pre
vious years. These groups include the 
A theists & Agnostics, the Free
thinkers Association, the GLSA, the 
Geography Club, the Students for 
Environmental Awareness, Tau Beta 
Sigma and Women in Communica
tions, Inc. 

Roberts said the GLSA depends 
greatly on university funding. It is 
hard for the group to do ordinary 
fundraising such as car washes and 
bake sales in the East Texas town of 
Nacogdoches because of the stereo
types that are associated with the 
organization, he said. 

Roberts said that his group has 
received a tremendous amount of 
support from SFA students. 

"There is a big outcry about how 
poorly funding is handled," he said. 
"This year when the student body 
president runs, the issue of funding 
will be a very big issue that students 
will be concerned with. Many people 
just don't know how much power the 
president really has." 

Wylie said most of the organiza
tions that receive less money this year 
are liberal groups that are not conser
vative in their beliefs and practices. 

Wylie ran on a conservative ticket 
when he ran for student body presi
dent last year. He said that if elected 
he would help ban groups such as the 
GLSA and the Atheists & Agnostics 
from the campus. 

Groups such as the Young Conser
vatives of Texas receive almost $300 
in funding for the year, said Sim
mons, who serves as the group's pres
ident. 

Gay organizations have a right to exist, whether you like it or not 
It probably didn't come as a sur- been used in years. It's because there has never been you or 1: especially at a state school the TCU Triangle. Racist organiza- ber of the student government at 

prise to anyone that the creation of And ifthe law were being inter- a law prohibiting people from being that is under the complete jurisdic- tions tend to exclude members of SFA is gay. 
a homosexual/bisexual organization preted as many proponents of the homosexual, and how the devil tion of public policy. But even at a certain ethnic backgrounds. The Perhaps SFA would have an eas-
on campus would create contro- organizations say, why aren't police would you ever prove that homo- private institution like TCU which TCU Triangle does not actively ier time portraying their image if 
versy. busting into known gay bars across sexuals were having sex. is able to create its own policies, advocate against any group based there weren't any gay students at 

Though the amount of resistance the state and arresting people at Even if it were possible, the first banning a homosexual organization on their age, race, sex or religion. their university. Maybe they should 
(fliers being torn down around cam- will? time anyone tried to activate the law would be contemptible. Gay groups clearly do not fall under save themselves the controversy of 
pus and some debate in the House Stephen F. it would be ruled unconstitutional. To date no institution in modern any kind of discrimination law that attempting to ban a gay organiza-
of Student Representives) at TCU Austin's There simply is no constitutional or times, public or private, has been might lump them together with tion by just voting that the univer-
might not have been quite as intense student rational basis for trying to make able to keep an organization of groups that can be banned at univer- sity not admit anyone who is gay. 
as at other Texas universities, it government homosexuality against the law. homosexuals from forming. Why? sities. They've already come just short 
could easily be said that some stu- had no The entire argument is a Judi- Its simple. Not allowing a group At any rate, SFA doesn 't need a of blatantly telling the students 
dents might be a little happier if the problem in crous attempt to find a legitimate of citizens to meet because of their racist organization on campus. It they're not wanted. TCU may not 
TCU Triangle didn't exist. assuming argument to defend a prejudice. You sexual orientation is against the law. would appear there student govern- be the most accepting and diverse 

Students at TCU and other uni- that all would think that these people would It's called discrimination. ment already fulfills that role. university in the nation, but at least 
versities have brought many argu- homosexu- at least have the courage to come If they want to have a parade The last argument used by stu- we are moving forward. 
ments as to why the organizations als must be right out and say what they mean. they can. dents at SFA to draw support away Perhaps one day homosexuals 
should not be supported, all of having sex 

CHRIS 
Hiding behind false pretenses and If they want to meet on Tuesday from their gay student organization will find their path unhindered by 

which are illogical, unsupported when they foolish reasoning is so ... tacky. nights and play chess they can. was that it doesn't project the those who want nothing more than 
and frankly: bigoted. voted to ban NEWTON Why can't they all just come Another argument used by those desired image to perspective stu- to deny their rights. SFA has clearly 

To date any and all harassment of the group. right out and say they don't like who would withhold support from dents. proven that today is not that day. 
the TCU Triangle and other similar And why COLUMNIST homosexuals - law or no law? homosexual organizations is that if That's interesting. I wonder what Their student government should be 
organizations has been completely then is it It's because they know that's not you let groups like TCU Triangle that means? ashamed. 
unfounded. legal for enough. form you would also have to allow Would SFA ever suggest that they 

The largest argument against people to place ads soliciting homo- Whether you are comfortable organizations like the Ku Klux Klan don't have any gay students at there Chris Newton is a junior news-edi-
allowing a homosexual organization sexual partners in personals of with homosexuals or not they are to fonn. school or do they just not want to toral and political science double 
to exist cites the sodomy law. small publications. Why aren ' t people and their orientation doesn't This makes absolutely no sense. acknowledge it? I would even go so major and is Skiff assistant manag-

The sodomy law in Texas hasn't these people being tracked down? mean they have any less rights than First, anyone can be a member of far as to say that at least one mem- ing editor. 
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campuslines is provided as a 
service to the TCU commu
nity. Announcements of 
events, public meetings and 
other general campus infor
mation should be brought by 
the Skiff office, Moudy 2915 
or sent to TCU Box 32929. 
The Skiff reserves the right to 
edit for style and taste. 

SPIRIT OF CHRISTMAS, 
Pick up a child's gift wish 
between 11 a.m. and 2 p.m. 
weekdays _in the Student Cen
ter until November 22. TCU 
Holiday Tree Lighting will be 
at 10 p.m. on Nov. 30 in front 
of Sadler Hall. Bring your gift 
to the Tree Lighting ceremony. 

BAPTIST STUDENT MIN
ISTRY meets at 12:30 p.m. on 
Thursdays for Noondays (a 
bible study) in Student Center 
216 and at 7 p.m. on Mondays 
for Jumpstart, a worship time, 
in S C 205-206. 

WEATHER 
Today's weather will be 
mostly cloudy with tem
peratures in the upper 
60s. 

Friday's weather will 
be mostly cloudy with a 
chance of storms. Tem
peratures will be in the 
upper 60s or lower 70s. 

~< 

SowuCOJf! 
carr the Ski.ff 
~~ 

at 
921-7683 

ELECTRONIC BUSINESS 
RESOURCES WORKSHOP 
at 2 p.m. to 4 p.m. today, or on 
Nov. 30, will teach how to use 
CD-ROM, remote databases 
and the Internet to fund cur
rent information to make the 
best business decisions. Call 
the Library Reference Desk at 
ext. 7117 to register. 

CLUB DE ESPANOL is 
looking for founding mem
bers! If you are interested and 
have had one semester of 
Spanish, come to the first 
meeting at 5 p.m. today in 
Beasley Hall Room 205. Call 
Anabela Acevedo-Leal at 
921-5402 or Debra at 927-
5627. 

FRENCH CLUB will go to 
Coffee Haus downtown at 
5:30 p.m. today. Meet in front 
of the Student Center. 

Today 
Schedule Advising for 

Spring 
Adavnce Registration for 

Spring 
11 a.m. to 1 p.m., meal 

card donations for Hunger 
Campaign: TCU CARES in the 
Student Center lounge. 

6 p.m., TCU CARES Educa
tion Day, keynote speaker: Jim 
Newton, Student Center 
lounge. 

8 p.m., Diviners, TCU The
atre, tickets on sale at the box 
office, 921-7626. TCU stu
dents, faculty and staff receive 
free tickets, but need to call 
and reserve. 

Friday 
11 a.m. to 1 p.m. , meal 

card donations for Hunger
Campaign: TCU CARES in the 

RAPE/SEXUAL ASSAULT 
SURVIVORS GROUP meeting 
from 2 to 3:30 p.m. on Fridays, is 
forming at the TCU Counseling 
Center. Call Dorothy M. Barra at 
921-7863 to set up an initial 
screening appointment. 

MBA OPEN HOUSE features 
speaker Ed Schollmaier, presi
dent and chief executive officer of 
Alcon Laboroatories from 10 a.m. 
to noon on Saturday in the Neeley 
School's Charles Tandy American 
Enterprise Center. Schollnmaier 
will discuss the inportance of an 
MBA in today's business enviro
ment. The event is free and open 
to the public. 

TRAVIS AVENUE BAPTIST 
CHURCH has a college worship 
experience every Sunday at 9:30 
a.m. which includes a hot break
fast, Bible study and worship ser
vice. For details call 924-4266. 

Student Center lounge. 
Noon to 1 p.m., Biology semi 

nar on "Mechanisms of Induc
tion of Skin Cancer by UV 
Radiation" presented by H.N. 
Ananthaswamy of M.D. Ander
son Cancer Center. Sid 
Richardson Lecture Hall 3, 
open to the public. 

8 p.m., Diviners, TCU The
atre, tickets on sale at the box 
office. 

8 p.m., Contemporary 
Dance/Fort Worth perform in 
Ed Landreth Auditorium. 

Saturday 
2 p.m. and 8 p.m. Contem

porary Dance/Fort Worth per
forms in Ed Landreth 
Auditorium. 

8 p.m., Diviners, TCU The
atre, tickets on sale at the box 
office. 

In a class by itself. 
Skiff Classified Ads 

I 
I 

I 

I 
I 

\ 
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I Exclusive 
Resale 

Career• Maternity 
Suits •After-Five 

Sportswear 

921-3328 
2408 Forest Park Blvd. 
Fort Worth, TX 76110 

Mon-Sat 10-6 • Thurs 10-7 

energetic sales person to 
work M-F, 2-6 and Sat. 
10-6. Must be available to 

reat Money! Now hiring work through holiday sea-
nly the best Waitstaff, son and beyond . Pay 
artenders, Food starts at $5/hour. Please 
unners, Ticket Takers, apply at 2408 Forest 
osts, Cooks and Park Blvd., Kathryn's 
!anagers for the Nation's Alternative Boutigue. 
ottest New Restaurant 

I FOR RENT nd Entertainment 
oncept...The Ridglea 
ovie Grill. Apply 6025 House for rent. Walk to 
amp Bowie, Ft. Worth. TCU. $650 a month, 927-
on.-Thurs. 2 p.m. to 5 7214. great condition. 
.m. Onlv. 

I FOR SALE 
abysitter Needed. Two 
hildren (8 and 13). Call BE SAFE ON THE 
or more information. STREETS! Pepper 
arol Corpening, sprays, stun guns, per-
23-7262. sonal alarms. Lowest 

prices. Call now! 
onsignment boutique 1654-5840. 

ooking for mature and 

I 

I 

Buu Or1e/ Oet orle 
1/2 price 

~ 

I LOST AND FOUND I 
cheap. Laser printed. Pick 
up available. Stacey, 
737-3031. 

Silver ring found 11/6, call 

IMISCELLANEotJsl Joe Babitch, 
921-7195. 

The Ideal Personalized 

I TYPING I Gift! Fine art portraits by 
fine artist Dick Maw--$45 

TERM PAPERS TYPED to $5000,-terms. Pencil 
FAST! Laser printed. sketches to classic oil 
Rush orders and credit paintings or acrylics. 
cards accepted. Across "Lionheart Galleries0 

from TCU at 3023 South 2816 W.7th St. , Ft. Worth, 
University Drive. ACCU- TX 76107 or (817) 336-
RACY +PLUS, 926-4969. 551 1 or (817)531-7041, 

24 hours. Models needed 
Typing-Fast turnaround, for Texas Woman maga-
reasonable rates. zine portraits. Series 
Executive secretary, 10 trade time for fine art 
years experience. Call artist proof. 
568-1020. 

The All-Campus Party. I Word Processing. 
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Tues. Nov. 22, The 
Papers typed fast and Longhorn Saloon, 9-? 
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TCU DAILY SKIFF 

The TCU Daily Skiff is produced by 
the students of Texas Christian 
University, sponsored by the journalism 
department and published Tuesday 
through Friday during the fall and 
spring semesters except during finals 
week and during holidays. 

The Skiff is distributed free on cam
pus to students, faculty, staff and visi
tors. 

CIRCULATION: 4,000 Tuesday through 
Friday 

SUBSCRIPTIONS: To get a subscription 
by mail, call 921-7000 and ask for exten
sion 6274. Subscription rates are $20 
per semester. 

PHOTOGRAPHS: Staff photographs 
are available for purchase by readers of 
the Skiff. For pricing guidelines, contact 
the photo desk. 

· EDITORIAL POLICY: Unsigned editori
als (on the opinion page) represent the 
view of the Skiff editorial board, which is 
composed of the editor, managing editor, 

921-7426 

Since 1902 
assistant managing editor, news editor, 
campus editor, opinion editor, art director 
and sports editor. Signed letters and 
columns represent the opinion of the 
writers. 

LETTERS TO THE EDITOR The Skiff 
welcomes letters to the editor for publ i
cation. Letters must be typed, double
spaced, signed and limited to 500 
words. 

Letters should be submitted at least 
two days before publication to the Skiff 
newsroom, Moudy 291S, to TCU Box 
32929, or to fax 921-7133. They must 
include the author 's classification , 
major and phone number. The Skiff 
reserves the right to edit or reject any 
letters for style and taste. 

Letters to the editor are also accepted 
in voice mail form and through the TCU 
computer system. To leave a voice letter, 
dial 921-7683. To leave e-mail, send it to 
the Skiffs TCU vax address, listed 
below. 

The Skiff is a member of the 
Associated Press. 

MAILING ADDRESS: P.O. Box 32929, 
Fort Worth, Texas 76129. 

SKIFF TELEPHONE DIRECTORY 
The four-digit extensions (6000 series) 
can numbers can be reached by dialing 
921-7722 followed by the extension. 

Main number ......................... 921-7428 
Editor's Line ........................... ....... 6268 
Campus Desk ........................ ....... 6267 
News Desk.. .. .................... .. .... 6269 
Sports Desk .... ... .......... .. ............... 6266 
Photo Desk ....................... .. .... .... .. 6546 
Backshop ... ..... ......... .... ... .. .. ... ....... 6553 
Fax .................................... .... 921-7133 
After Hours (Midnight to 9 a.m.) .......... . .. 
.. .. ........ .......... .... .. .............. ... 921 -7683 
Sound Off LineN01ce Mail. ..... 921-7683 
Advertising .. ......................... .. 921-7426 
Classified ...... .. .. ... .......... ........ 921-7 426 
Business Manager ............... ... ...... 6274 
Subscriptions ............................. .. . 627 4 
Student Publications Director ........ 6556 
Journalism Office ................... 921-7425 
Image Magazine ............. .. ..... 921-7429 
TCU Vax (address: Skifl) ........ 921-7161 
Production Manager ................. 921-7427 

I • r.==================================iJ 

Bluebonnet Kwik Mart 
Open 7 days a weelf 

Specials for TCU students only 
ID required 

TCU Specials 
Bud Dry Keg 

$59.99 +Deposit 
Cigarettes 

$1.79 

Store Hours: 
Mon. through Thurs . 
7:00 am to 11:00 pm 

Fri. 7 :00 am to 12:00 am 
Sat. 8:00 am to 1 :00 a m 

Sun. 8:00 am to 11:00 a m 
3501 Bluebonnet Circle 922-0025 

TCU does not ecourage the consumption of alcohol. If you doCc:iilsumeaiCohol you 
should do so responsibly and never drive after drinking. 

Spring semester positions are available 
at the Skiff for managing editor, assistant 
managing editor, news editor, campus editor, 
sports editor, opinion editor and art director. 

Applicants are also being sought for 
feature & entertainment writers, sports 
writers, reporters, copy editors, photographers, 
graphic artists, ad sales representatives and ad 
production assistants. 

Applications may be picked up and 
returned in the advertising office, Moudy room 
294 s. 
Deadline.for application is Monday, November 28, 1994. 

J, 

Know anything ..• 
~:;: 

:t: 

... news? 
Tell the Skiff. 

CaH our office at 
921-7428. + 

TRAFFIC TICKETS 
defended but only in Fort 

Worth, Arlington, and 
elsewhere in Tarrant County. 
No promises as to results. Any fine 
and any court costs are not included 

on fee for legal representation. 

JAMES R. MALLORY 
J\ttorney at L aw 

3024 Sandage A ve. 
Fort Worth, TX 76 109- 1793 

924-3236 
Not certifi~d by the Tem Board of l egal Specialization 
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• TODD McKINNEY 

Anti-gay demonstrations merely showcase hate, intolerance 
Were any of you there? 
I was there by happenstance and as an 

observer. But someone else was there. Some
one who's been on the loose since the Fall of 
Man. Someone who won't permit us to live 
in peace. Someone whose father is the Devil. 
Do you know who I'm talking about? 

Hate. That's who that someone is. 
Where did I see him, you might ask. 

demonstration of 
hate. Then I begin 
to feel disturbed 
and a strong pas
sion to confront 
these demonstra
tors. 

So I did. I was
n't questioning the 
opinion they hold 
of homosexuals, 
but their hate -

she, but from what little education I have had 
of Christianity, I don't think he would. And I 
seem to remember a song entitled, "Yes, 
Jesus Loves Me." The basic theme of the 
song is no matter who you are, Jesus is going 
to love you. And yet the lady was stuffing 
words into the mouth of Jesus and turning 
him into a hypocrite. 

J continued to interrogate her value system 
and then she questioned my sexuality. That is 
none of her business. Likewise, her sexuality 
is not for me to question. 

Hate spreads like fire. I realized this while 
talking to these demonstrators when this 
undeniable urge to hate them back boiled 
from deep within. But that won't accomplish 
anything either. 

Besides, while there are these people stick
ing their hate signs in everybody's faces, 
there is the group they hate on the other side 
of town fighting for their rights. And nobody 
can seem to arrive at a compromise. 

of AIDS. But if they're heterosexual, why do 
they worry about contracting the HIV virus? 
The answer is because homosexuals are not 
the only cause of AIDS. 

And then the demonstrator asked me a 
question: "What am I to do, then? Love them 
(homosexuals)?" No, but you don't love 
every heteros<';xual that passes you by, either, 
I said. Besides, to judge someone by their 
sexuality is shallow. to say the least. He had manifested himself into a number 

of demonstrators who had gathered along the 
stretch of Dealey Plaza in Dallas last Satur
day afternoon. The theme was Christians ver
sus the homosexuals. Actually, only the 
Christians showed up. And they were there 
with their signs that read, "God hates Fags," 
"Fags deserve to die-Romans 1:32," and 
"Hate is a Bible value." 

because hate is the disease and their opinions 
are merely the symptoms. But they were 
insulted when I began my interrogation. 

Then I asked why she concerns and con
smnes herself with the morals of other peo
ple. She just shook her head back and forth in 
silence. 

Say, for instance, the government does take 
the demonstrators' morals, or hate, as law -
how do we punish those we hate? Do we pass 
out tickets, throw them in jail, or send them to 
the electric chair? Of course not. 

And why do these people find it pertinent 
to shove their morals in the faces of others? 
Likewise, why do I find it important to ques
tion the beliefs of these people? Because we 
believe that our point of view is right. 

At first, my response was one of shock 
because I had never seen such a blunt 

First, I asked the lady carrying the sign 
that quotes Romans if she thought Jesus 
would actually hate someone. She said yes, 
she thought he would. I cannot prove 
whether or not Jesus would and neither could 

But what does such a demonstration 
accomplish? What does any sort of demon
stration of hate accomplish? Nothing con
structive. 

Why? Because this is America. And Amer
icans are free to do what they want to do, as 
long as they don't hurt anyone else with their 
actions. Yet, these people think homosexuals 
are hurting others because they are the cause 

The fact is, demonstrations like these are a 
waste of time. 

Todd McKinney is a senior English 
major from Tulsa, Okla. 

• P. D. MAGNUS 

'Mandates' are 
fiction, created 
by politicians 

It's become commonplace for elections to end with 
winners making bold pronouncements about their "man
date from the people" and how their victory shows that 
the voters want exactly what the candidate wants, 
exactly how the candidate wants it. 

George W. Bush, after defeating Ann Richards, talked 
about his "mandate" to fight crime, liberalism and 
degradation. When he says that, he doesn't just mean 
that he has been entrusted to make decisions. More than 
that, he is saying that voters affirmed his position on 
every issue and the righteousness of his platform. He 

• can try to forestall any opposition to his proposals by 
referring back to his "man
date." 

Bush is not alone in this sort 
of poppycock. After his daddy 
was drubbed out of office by 
Bill Clinton and the baby 
boomer vote, trimnphant Bill 
started to talk about his "man
date from the people" to revive 
the economy, integrate gays 
into the military and provide 
health care to the careless. 
Ensuing congressional resis-

tance has revealed that the ethereal "mandate" can't eas
. ily be parlayed into actual policy. 

The mandate rhetoric even trickles down to student 
, body elections. A recent editorial in the Skiff about 
.. approval voting observed that "A student body president 
,, elected in such a manner could hardly govern with a 

mandate from the student body." 
It might sound democratic to say that the electorate 

transmits a seminal mandate to the candidate that 
spawns a palpable energy to accomplish change, but it 

_ also sounds like a grade-B science fiction plot: A 90-
pound-weakling inventor creates a miracle formula 
labelled "mandate" that allows him to throw cars, 

. bounce bullets off his chest and look extremely chic in a 
. cape. In reality, it's as bad a formula for government as 
. it is for a movie. 

Our government is a representative democracy. That 
. doesn't mean that we elect people to do exactly what we 

want, but that we elect people to govern for us. In gov
erning/or us, they are not obligated to govern as us; 
their every action doesn't have to be in line with what 
we would do if we were them. To demand that would be 
absurd. It would make schizophrenic and duplicitous 
basket cases out of our elected officials. 

Nonetheless, "mandate" madness is all about pretend
ing that a candidate's every proposal is confirmed by ; 
their majority at the ballot box. On the contrary, the 
election process that allows each person to vote in secret 
conceals from us the very reasons behind the outcome. 
People usually vote as if the sort of things that the candi
dates said they would do are the sort of thing they will 
do in office, but the candidate receives the mark on the 
ballot. 

This attitude leads politicians to look for the will of 
the people. They watch polls and act in ways they think 
will increase their stature, never taking political risks. 
Fundamentally, it is worse for the country for an official 
to act against his conscience in favor of what he thinks 
the voters want than for an official to defy the will of 
everyone else in the country in doing what he truly 
believes is right. 

When senators opposed the Clinton health plan or the 
crime bill on the grounds that "America did not want 
this plan," they were dodging their responsibility to 
decide whether or not the plan was any good. 

Noting that the candidates, and not the platforms, 
receive the votes, attempts by groups like the Christian 
Coalition to sneak in candidates under false pretenses 
become all the more heinous. We elect candidates based 
on what we learn about them in the course of the elec
tion to make careful decisions on our behalf and not to 
try and second-guess what we want. The myth of the 
"mandate" is a modem fairy tale and has no more place 
in government than Rumpelstiltskin. 

PD. Magnus is a junior physics and philosophy dou
ble major from Burleson, Texas. 

• EDITORIALS 

STUDENT VOTING 
Turnout on Tuesday encouraging 

There was a higher turnout than 
expected in Tuesday's student body elec
tion. According to Arny Godlewski, chair
woman of elections and regulations, 400 
more students voted in this year's elections 
than last year's elections. 

The impression that most students 
aren't interested enough in student gov
ernment to exercise their right to vote 
has been rampant on campus recently. 
One of the reasons behind the recently 
defeated "approval voting" House bill 
was to combat voter apathy. Bill sponsor 
and Clark Hall Rep. Steven Wheelock 
cited voter apathy as a reason to replace 
the current system of majority rule. 

The voter turnout on Tuesday shows 
that the principle of majority rule works. 
More students showed up to vote than a 
year ago, and students will have another 
chance to exercise this right today, to 
decide the races for student body vice pres
ident and secretary in a run-off election. 

If"approval voting" had been in place 
for this election, students most likely 
would not have had the opportunity to 
vote in the run-off today. Elections would 
have been decided with a mere plurality 

in the first round. 
The turnout in Tuesday's election 

was encouraging. Students can continue 
this welcome trend by voting in today's 
run-off. Traditionally, voter turnout is 
lower in run-offs than general elections, 
which Rep. Wheelock cited as a reason 
to institute "approval voting." But run
offs are no less important. 

Exercise your right to vote today. You 
can vote in the run-off election between 
9 a.m. to 7 p.m. in either the Student 
Center or the Worth Hills cafeteria. 

Your vote today is important. Both 
the student body vice president and sec
retary have influence with the adminis
tration, and the vice president is 
traditionally a shoe-in for president the 
following year. The run-offs should be 
taken seriously. 

Tuesday's vote showed students are 
interested in the political process at 
TCU. A high turnout in the run-off will 
further demonstrate that TCU students 
are not the stereotypically apathetic 
members of Generation X that many 
portray them to be. 

A MILLION 
Kimbell grant will improve art histoiy program 

Last week, the Kimbell Art Foun
dation gave TCU as; 1 million grant to 
begin to enhance the relatively small 
art history staff in the art department. 

Currently, the department has three 
professors who teach art history. With 
the money from the fund, which is 
part of TCU's $100 million "Next 
Frontier" campaign, the university 
plans to add a fourth faculty position 
to the program, begin a master's level 
program in art history by 1998 and -
in the future - expand the program to 
the doctorate level. 

These changes are necessary for 
the program to gain national recogni
tion. For art history majors , an 
improved program would make their 
degrees look more impressive. It also 
would make the program competitive 
with SMU's. 

TCU's program would include an 
emphasis in museum history - mak
ing it unique in north Texas. 

That only makes sense. Fort Worth 
has several museums in the area -
the Fort Worth Museum of Science 
and History, the Amon Carter 
Museum, the Fort Worth Museum of 
Modern Art, as well as the Kimbell -

that are a tremendous resource to art 
students. TCU ought to be in step with 
the rich art culture in our area. 

Robert Garwell, dean of the Col
lege of Fine Arts and Communica
tion, said the grant will provide an 
opportunity for TCU to enhance its 
already strong art history program. 

"Our future graduate program in art 
history and museum studies will have 
special distinction in the United 
States, given the wonderful resources 
of the Kimbell and the other out
standing art museums in Fort Worth." 
he said. 

The Kimbell thinks so, too. 
Kay Fortson, president of the 

Board of Directors of the Kimbell Art 
Foundation, said she expects the grant 
to help TCU develop one of the best 
art history departments in Texas. 

"This is a wonderful opportunity 
for the Foundation, for TCU, and for 
the community," she said. "I feel that 
in 10 years, TCU will have not only 
one of the best art history departments 
in the state of Texas, but one of the 
most popular as well." 

• BOB GREENE 

Mountain solitude 
brings back warm 
Beatles memories 

ESTES PARK. Colo. - Across the lake. rising into the clouds, 
were Meeker Peak and Longs Peak and the soaring crest of Lady 
Washington. Winter had come early here, 9, 100 feet up into the 
Rockies; a light snow was falling, slowing traffic on the nearby 
Peak to Peak Highway, and the rest of the world seemed very far 
away. 

Controlled flames were roaring in the huge fireplace in a lodge 
made oflogs. Someone had left the remains of yesterday's Rocky 
Mountain News on a chair next to the' fire. I picked up the paper; on 
the page that happened to be facing up. a small headline said: "New 
Beatles Album To Hit Stores For Holiday Season." 

I had to smile at the photo that accompanied the story; three of 
the Beatles, in black suits. ties, and hold
ing guitars, fanned the front line, and a 
few feet behind them. on a drum riser, 
was the fourth. It looked like the photo 
that appeared on the cover of the Some
thing New album in 1964. 

At this place where I was ·staying last 
week, there were no television sets into 
he cabins. You'd be surprised how easy it 
is to escape the· news. Within 24 hours of 
my arrival, whatever was happening in 
the real world, the world beneath the 
Rocky Mountains, began to seem quite 
distant - even more distant than 9,100 feet. Without the news pic
tures flying through the air, without the urgent voices of the net
work correspondents, 1 was treated to the illusion of newslessness. 
Things of great importance were going on in the universe. They 
weren't reaching the cabins behind the Jake and the soaring trees 
and the Peak to Peak Highway. 

But here was the Rock)· Mountain News. On this early morning 
of a false winter, I read the story. "The Beatles will have a new 
album in the stores in time for Christmas,'' the first sentence said, 
and reading the words reminded me of a time when such an 
announcement was, indeed, news; and when, improbably enough, 
the promise of new Beatles songs was as urgent as any front-page 
news in the world. There always seemed to be a new Beatles album 
for Christmas; perhaps - probably - it was all merchandising, but 
mostly it was music, music to warm another winter. 

'The album, Live at the BBC. will be released worldwide Nov . 
30," the story said. "Thirty of the 56 songs on the album were never 
released by EMI." Of course - someone has found some old tapes, 
and has devised a way to tum the tapes into dollars, commerce for 
Christmas. 

Down at sea level, down where frivolous things are frowned 
upon, thinking about the prospect of Beatles music in the winter -
in the winter of 1994 - might seem like a waste of time. Here, in 
the high place of no news, the prospect of the music was like a 
brightly wrapped present. 

When was the last time you felt happy just by hearing a new record 
album was coming out? Maybe so long ago that you have forgotten the 
feeling. maybe so long ago that you feel silly even dredging up the 
memory. And it does make you feel silly - silly for even entertaining 
such a thought. But winters were once different than what they are now, 
at least they seemed different, they were warmed by music and they 
were hurried by nothing, and they were narrated by four voices that 
arrived, like a gift, in the air each November. It's snowing in the moun
tains, and you allow yourself to dream. 

Bob Greene writes for Tribune Media Services. 
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Fire stays winless on road National League awards fielders 
BvBRAD HORN 
TCU DAILY SKIFF 

Despite the Fort Worth Fire's 
problems on the road last weekend, 
they remain optimistic about their 
season. 

HOCKEY 

The Fire ended a two-game road 
trip Saturday night in Dallas with a 
7-4 loss to the Freeze, dropping their 
overall record to 3-3-2 on the sea
son, while remaining winless on the 
road. 

The Fire fell to the Wichita Thun
der 7-5 Friday night in Wichita. 

As the road woes continue, the 
Fire has fallen into fifth place in the 
seven-team Central Hockey League 
with eight total points. 

Although the season is only three 
weeks old, Fire right wing Jeff 
Massey said the team's inability to 
win on the road is not a cause for 
panic yet. 

"We've just struggled to get that 
first road win," Massey said. "Some
times, it's hard to pick up a win 
against teams fighting to win at 
home. The only game we didn't play 

FORT WORTH FIRE 
LAST GAME: Lost to Dallas 7-4 Saturday 
NEXT GAME: Saturday, Nov. 19 at the Oklahoma City Blazers 
NEXT HOME GA.ME: Tuesday, Nov. 22 vs. San Antonio at 7p.m. 
RECORD: 3-3-2 
QUOTE: ''The key is to stay consistent at home. When we 

play at home, we have to have the attitude that no 
one can push us around." -Right Wing Jeff Massey 

too well in was against Dallas." 
Over the weekend, penalties 

proved to be the downfall for the 
Fire as the team was penalized 111 
minutes to the opponents 59 minutes 
in two games. 

Sl;lturday night in Dallas, the 
Freeze scored five goals on power 
play opportunities while the Fire 
went scoreless. The Fire had no 
power plays for the entire game. 

In Wichita, the Fire was penalized 
13 times for 58 minutes, while the 
Thunder spent only 20 minutes in 
the penalty box. 

"The key is to stay consistent at 
home," Massey said. "When we play 
at home, we have to have the attitude 
that no one can push us around." 

Despite the road and penalty trou
bles the Fire have experienced so far 
this season, Massey said the team is 

positive about the potential outcome 
at the end of the season in March. 

"We've got a pretty solid team," 
Massey said. "If everyone stays 
pretty healthy, we're going to be 
fighting for one of the top spots in 
the league." 

The Fire will battle the Blazers 
Saturday night in Oklahoma City 
before returning home to the Tarrant 
County Convention Center Tuesday 
night against the San Antonio Igua
nas. 

The Fire play four games in a five
day span next week that Massey said 
is critical for the team to get back on 
track. 

"If we just keep the home streak 
alive, start getting road wins, and 
play consistent, we should be in 
good shape." 

BY BEN WALKER 
ASSOCIATED PRESS 

Cy Young winner Greg Maddux 
earned his fifth straight Gold Glove 
and MVP Jeff Bagwell won for the 
first time as National League 
awards for fielding prowess were 
announced Wednesday. 

The San Francisco Giants led the 
majors with three Gold Glove win
ners - outfielders Barry Bonds 
and Darren Lewis and third base
man Matt Williams. 

Also selected were Houston sec
ond baseman Craig Biggio, 
Cincinnati shortstop Barry Larkin, 
Montreal outfielder Marquis Gris
som and St. Louis catcher Tom 
Pagnozzi. 

Maddux was a unanimous win
ner of a record third straight Cy 
Young Award after going 16-6 for 
Atlanta last season. He led NL 
pitchers in total chances and was 
second in assists. 

"It is nice to be recognized for 
achievement beyond pitching," he 
said. 

The Gold Gloves have been pre
sented by Rawlings since 195 7 for 
defensive excellence. Managers 

SPORTS DIGEST 

and coaches vote for the aw·ards. 
Bonds joined Maddux in win

ning for the fifth straight time. 
Bonds had a .986 fielding percent
age while Lewis, a first-time win
ner, fielded .993. 

Bagwell, a unanimous MVP 
selection, fielded . 991 and led 
major league first basemen with 
120 assists. Biggio, an All-Star 
catcher in 1991 before becoming 
an All-Star second· baseman the 
next season, fielded .988. 

Bagwell and Biggio are the first 
Astros to win Gold Gloves since 
Cesar Cedeno in 1976. Doug Rader 
and Roger Metzger were the only 
other Houston players ever to earn 
Gold Gloves. 

"The extra hours and extra field
ing drills have really paid off," Big
gio said. "My toughest decision 
was to move from catcher to sec
ond base and focus my attention to 
a new position." 

Williams and Pagnozzi each has 
won three times and Grissom won 
for the second straight year. Larkin 
was a first-time winner. 

"The Gold Glove is the most 
prized award I could win person
ally," said Williams, who led the 

majors with 43 home runs in the 
strike-shortened season. "It's the 
respect of your peers." 

Williams led NL third basemen 
with 235 assists. Larkin led the 
league's shortstops with 178 
putouts. 

Pagnozzi led NL catchers with a 
.998 fielding percentage. Grissom 
fielded .985 and topped the 
league's outfielders with 321 
putouts and 333 total chances. 

"I go out hard each year and keep 
working every day to sharpen my 
defensive skills," Grissom said. 

Grissom plays extremely shal
low in center field, a practice he 
began in 1993. Lewis, who had 279 
putouts, also plays center field and 
Bonds plays left. 

The AL Gold Glove team was 
announced Tuesday. The winners 
were first baseman Don Mattingly of 
New York, second baseman Roberto 
Alomar of Toronto, shortstop Omar 
Vizquel of Cleveland, third baseman 
Wade Boggs of New York, outfield
ers Devon White of Toronto, Kenny 
Lofton of Cleveland and Ken Griffey 
Jr. of Seattle, catcher Ivan Rodriguez 
of Texas and pitcher Mark Langston 
of California. 

Frogs open exhibition season Baseball owners propose plan Rangers sign outfielder Falcons' receiver suspended Mavs activate Tarpley 
The TCU men's basketball season opens 

with an exhibition against the North Mel
bourne (Australia) Giants at 7 p.m. today at 
Daniel Meyer Coliseum. 

HERNDON, Va. (AP)- Baseball owners 
worked on their new "tax" plan Wednesday, 
a proposal that already has created doubts 
among the striking players. 

ARLINGTON (AP) - The Texas 
Rangers on Wednesday signed free agent 
outfielder Eric Fox to a I 995 contract with 
the club's AAA team in Oklahoma City. 

SUWANEE, Ga. (AP)·-AndreRison has 
had his problems this season, and they're 
starting to get expensive. 

The Atlanta Falcons' star receiver was sus
pended for a game Wednesday for being late 
to a team meeting. The action will cost him 
537,000 in lost salary. 

DALLAS (AP) - Roy Tarpley was reac
tivated Wednesday and could see action Fri
day night when the Dallas Mavericks host 
the Sacramento Kings. 

Head coach Billy Tubbs begins his first 
season at TCU after 14 years at the Univer
sity of Oklahoma. 

"Thus far, I've been impressed by our 
offensive play to this point," Tubbs said. "I 
feel a little better about our team than I did 
two weeks ago, but we still have quite a few 
things to work on." 

TCU opens the regular season at home 
against Midwestern State Nov. 30. 

Talks between the two sides are to resume 
Thursday under mediator W.J. Usery at a 
hotel in suburban Washington. 

The owners will put forth their first new 
proposal in five months. lt asks for a so
called tax on team payrolls above a certain 
level and a tax on the teams with the highest 
revenues. 

Fox, a 31-year-old switch-hitter who's 
coming off knee surgery, will be invited to 
the Rangers' spring training as a non-roster 
player. 

Last season, Fox hit .205 in 26 games in 
six weeks with the Oakland Athletics. He 
later was sent to Oakland's minor league 
team in Tacoma, where he hit .3 I 4 with three 
home runs and 19 RBis in 52 games. 

Earlier this year, Rison fought on the field 
with fonner teammate Deion Sanders, and 
the NFL fined him $7,500. 

The suspension comes a week after the 
All-Pro wide receiver was critical of coach 
June Jones and the Falcons' offense. 

The 7-foot, 245-pound forward had been 
on the injured list since No\. 3 because of 
bursitis in his left knee. 

Tarpley has not appeared in an NBA game 
since Nov. 9, 1990. when he suffered a sea
son-ending injury to his right knee against 
the Orlando Magic. 

During the preseason, Tarpley averaged 
7.8 points and 6.3 rebounds per game and 
made good on 37.5 percent of his shots. 

For about a dollar a day,* 
both will give you the power you need to 

survive this semester. 
,,..,.,,.-~ 

One java, piping ho~ no sugar and hold the moo juice. 

Only$33.00 a month.* 

Macintosh Perf orma" 6J6CD 

8MB RAMl250MB hard drive, CD-ROM drive, 14'' color monitor, 
keyboard, mouse and alt the soflware you're likely to need. 

With the Apple Computer Loan and 90-Day Deferred Payment Plan, you can take advantage of 
already great student pricing on a MacN -for about $33 per month* with no payments for 90 days'. 
Students who qualify can take home any Macintosh" personal computer, printer, CD-ROM drive or 
other peripherals with no hassle and no complicated forms. Let's face it, the holidays aren't exactly 

conducive to saving money. In fact, they can leave you broke. But you can still buy the computer 
you want and not worry about payments until long after the decorations are down. The ~ 
Apple Computer Loan and 90-Day Deferred Payment Plan. The solution Ap 1 • 
that gives you the power every student needs. The power to be your bese p1€ .. 

PAY NOTHING FOR 90 DAYS 

For more information please visit the User Services Help Desk 
in SWR Room 147, Mon.-Fri. 8:30 am - 5:00 pm 

To order direct from Apple or to learn more about Apple 
products at special student prices, call 1-8)().877-4433 ext. 716. 

'Deferred AfJPle Computer loan offer opires February 17, 1995. No paymmJ of inleresl or principal wilJ be fW/Uired for 90 days. (Some resellers may fW/Uire a deposit m bold merdx111dise wbile loan is~ a{J/Jrol;ed.) /n/ereSI accroing during Ibis 90-day period will be added hJ principal. and /be principal IJl11()Un/, as~ increased, wilJ tbem-Jjler bear inleresl 

:!/;'~ ":!::r:;:'an~ pri:e of $1.931.52, wbich includes 85% sales Jax.for /be Macinlosh Perjorma 636CD system shown above. fnduding loan fees, /be /ola/ loan amounl is $2,044.00, wbich results in a fTl()ttlb/y paymmJ obligation of 13350. '/1Je f111)111h/y payment~ was calculakd using a~ estimate of sales lax in San Francisro. If /be applicable sales lax is a753 (CbicagO) or 7.0% (Plti/ade{p/Jia}, /be mmzlh/y paymenl UJOUld be 13358 or 133.04, respectively. Computer system prices, loan "'1WUnls and sales taxes may l!<lry. See your aulhorized Apple Campus ReseUer or refJfeSffllalwe for Cf'rrenl system prices, loan and Jax (/fTl()Unls. Loans flT1! for a mtmmwn of $1,000 lo a ~mum of $10,000. l!iu may talte oUJ 111()re than one loan, but /be Iola/ 
'fall loans camwt e:taed $10,000 annually. A 55% loan origtna/ion fee wilJ be added hJ /be requesli!d loan amount. Tbe m/eresl rate is variable, based 011 lbe commercial paper rate plus 535%. For /be monlb of November, 1994, /be m/eresl rate was 10.85% and /be Annual f'etr,en/age Rate was 12.44%. 8-)mr loan term wilb no fJre/XlYf1lenl penalty. Tbe f1101llh/y payment and tbe annual tfrr:enlage m/8 s/x>w1I tlSfllllle1/be90-day defermenJ of principal and inleresl described above and no Giber defermenJ of principal or inleresl. SludenJs may defer principal payments up hJ 4 )'l!tlfS, or un/iJ graduation. Deferment tuill change your manlhly payments. Tbe Apple Computer loan is subjecJ hJ aediJ approval Apple Computer loan and 90-Day Deferred PuymenJ Plan offers "'1ilable only hJ qua/~ students, ftaJ1ly and staff. Cffers available only from Apple or an aulhcrta!d Apple Campus Reseller or represmlalive. © 1994 Apple Computer; Inc. All rights reserved. Apple, /be Apple logo, Macinlosh, Performa and '1be power hJ be your best" are registered lrademaris of Apple Compu/er, Inc. Mac is a lrademari of Apple Computer, Inc. 
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PREVIEW: CONTEMPORARY DANCE/FORT WORTH 

DANCE OF TRIBUTE: The Sharir Dance Company of Austin per
forms Sine - To Woody for Your Courage at Contemporary 
Dance/Fort Worth concerts Friday and Saturday . . 

Dance that's sure to surprise 

C 
ontemporary 
Dance/Fort Worth 
isn't much given to re

peating itself. 
It regularly introduces in

novative companies like Jan 
Erkert & Dancers from Chica
go and David Dorfman from 
New York. 

Erkert gave us elegant 
playfulness; Dorfman in- . 
spired nuttiness that reached 
dazzling heights of absurdity. 

· Who could forget two men in 
kilts, playing saxophones 
while they jump, lie on their 
backs and hang upside down 
from one another's shoul
ders? 

Slightly less memorable 
are showcases of local and 
out-of -town choreographers. 

Finally, the company pre
sents its own work, generally 
new stuff. 

This weekend the company 
is doing all three. The Sharir 
Dance Company of Austin, 
one of the few that has ap
peared here before, will dance 
the first part of Sine - To 

l' Woody for Your Courage (the 
Fort Worth troupe will per-

. . . - ·. t· '\ ; 1 .. ... • • ' . : 

- ---

form the second part). 
The dance, set to an origi

nal score, is dedicated to Hey
wood "Woody" McGriff, a 
Sharir dancer who died of 
AIDS in May. Sliarir will also 
perform Dervishing, inspired 

·by photographs and descrip
tions of the Melevi order of 
dervishes, and set to tradition- · 
al music and selections by Ar-. _ 
vo Part and David Byrne. 

Gus Solomons jr, noted for 
spare works that elaborate at 
length on rhythmic struc
tures, will premiere a solo. 

CD/FW premieres Jazz Ca
fe, set to five selections by Bill 
Evans, and reprises Kerry 
Kreiman's energetic Echoes,' 
to music by the Cocteau 
Twins. - Margaret Putnam 

• DETAILS: Contemporary 
Dance/Fort Worth presents the 
Sharir Dance Company of Austin 
and Gus Solomons jr of New 
York, Friday at 8 p. m. and Satur
day at 2 and 8 p. m. at Ed Lan
dreth Auditorium, University and 
West Cantey, Texas Christian 
University, Fort Worth. $6 to $20. 
Call Central Ticket Office; (8.t7)7.•: 
335-9000. ', . . . \ 

•. ,· I' "' ~ ""' , 



Austin danc~~O,~ .... ri(tf ;'.t',;~,, ill~~b1:.1;~f ~~ ~~~~~f~te professor of dance in the 
finds reneWe~t~+f'ei1gt~t~-~~, .: ·, :yn_~v~rsi~y of Texas Departmen~ of Th~atre and · h d· .. ,_,,J ,. b : : . ;:.: -· ,,.,.·~- Danc-e;-dted of an AIDS-related illness m May. In C ange an . l)Ul11 _ers/~_;'.-::- : . ~ ·- H¢.was afrequent guest artist with the Sharir 

.: '-~<~-- -- _ '· -~ --.--<~-_,-. .- , .-- ~-- ·~-,.~.~Dance Company, the director ofUT's Dance 
1994 winds to a close, Austin's dance·-_::r•. ~- . Repertdry Theatre and an admired modern 
community will remember:ri.otonly-'a . :;: . ~ _:·.~ .. ! ,_danc::~ teacher and choreographer. 
year of great triumphs and losses, but-a ~~: ~--- · · ·_, · AIDS.c.ontinues to haunt the dance world at 

year that celebrated the human spirit_ through \ "· . large;· AB we mourn for our friends , colleagues 
dance. · · ·.. and family members who have died from the 

The deaths of Stanley Hall; Roy Lozano and - · · disease~ let us hope and pray that 1995 will not 
Heywood "Woody" McGriffleft huge voids in ·. . bring further deaths. 

-'.$~:hdra 
lorn ax 
d~.Ilce 

the local dance scene. Their · · The Austin Festival of Dance successfully 
creative tajents, artistry and ·-~-' -·completed its third dance gala to raise money 
contributions.will not be .fo~~ . · for AIDS Services of Austin. Director/producer 
gotten soon. · · . . · -·. · Charles Santos pulled together another winning 

Hall, a highly .respected ... evening last March that included Roy Lozano's 
and pivotal member of the · · . ·. Ballet Folklorico de Texas performing less than 
ballet community for more "··two weeks after its founder 's death. 
than 20 ye_ars and the But despite the number of deaths this year, 
founder and director of the the city_ remained a hotbed of dance activity. 
Austin Ballet Theatre, died Last Ap.ril, there were 12 productions, most 
last summer from an acci- . playing on the same crowded weekends. Since 
dental fall . His sudden death dance performances traditionally do not run for 
saddened three generations four or five weeks like live theater, better 
of dancers scattered scheduling is a must to build and sustain audi-
throughout the country and ences. The Dance Umbrella is trying to organize 
abroad. In Austin, his death · ·companies around town to address this issue 
was felt most deeply at ; · and devise a better scheduling arrangement, 

·· Austin Contemporary Bal-.. ·~· · and I hope they succeed, for everyone's sake. 
let, the company where Hall had served as mas- Performance highlights of 1994 included the 
ter teacher and artistic adviser in recent years: · return of England's Royal Ballet with its contro-

Lozano, founder/director of Roy Lozano's Bal- versial sets for Sleeping Beauty. Other touring 
let Folklorico de Texas, died of AIDS .in March. · ·companies brougl].t ethnic diversity, from the 
Lozano formed his company in Austin in 1982 American Indian Dance Theatre to Ballet Folk-
and built the troupe into one of the state's lead- · Continued on page 44 

The death of Heywood 'Woody' McGriff left a void in the University 
of Texas Departmet:'t of Theatre and Dance, the UT Dance Reperto
ry Theatre and within the local dance scene. 



Continued from page 42 
lorico de Mexico and the Kuchipudi 
Indian dance troupe. 

And, of course, what would sum
mer in Austin be without the Jose .-:i 
Greco Spanish Dance Company burn- ~~ 
ing up the boards at Capitol City . -;.J 
Playhouse for an extended mn? ~~ 

On the local ballet scene, Austin ·~ " 
Contemporary presented its first pro- ~~j 
grams under new artistic director ·.;~ 

. Gre~ Easley, including a reprise of <f. 
Easley's full-length Cinderella in ~~-
November. · ·,' · 

Ballet Austin continued to break 
new ground with the unveiling of 
artistic director Lambros Lambrou's ~i 
Remembrances and Rite of Spring. · ;~~. 
Ballet Austin's biggest leap for 1994 : }~ 
was its September tour to the .Festival ',~ 

·-cypriot in Cyprus. . . ·"'- -~~· 
On the modern scene, the touring -~~ 

companies of choreographers Hillary~-.. W 
Easton and Ralph Lemon each made ::-: 
Austin debuts in January, while . -/-1',.: 
Susan Marshall's troupe premiered -_-,;: .. 
in September. :-"'>· 

Locally, the Sharir Dance Company._~ 
explored cyberspace and virtual real- . ··-~. 
ity with the premiere ofYacov · 
Sharir' s virtual-reality-dance-video 
research last spring. This fall, the 
company incorporated a sensored 
flobr created by musician/ composer 
Russell Pinkston into its season open- . 
er. 

Darla JohnsonAAndrew Long and 
Company showed Austin The Un
touched Key and blended·athleticism, 
theatricality and text into their 
works. 
- Deborah Hay bought property for 
her new facility, Whole Point Space, 
and Dance Umbrella continued to 
sponsor performances, outreach pro
grams and the ever-popular New 
Choreography Project. 

Tapestry Dance Company em-
barked on its first national tour,. and .. 
Toni Bravo and Kinesis continued on~ . 
going works-in-progress such as The· -
Women's Project.. ~ 

Although the sheer number of 
performances in 1994 was notewor
thy, quality did not always match 
the quantity of activity. Hopefully, 
1995 will bring an incr'ease in over- · 

' .. all excellence. With all the choreo
graphic and performing talents in · 
town, I remain optimistic for the 

_The Sharir Dance Company explored cyber-· f.:: 
- space in 1994 with Yacov Sharir's virtual- .:

reality-video research and a production 
incorp_g.rating_:te.ctm.Q!ogy into the floor and . · 
music. "-"~,:-·+ 



AN INTERMEDIATE MODERN DANCE WORK· 
SHOP by the Sharir Dance Company can help you 
get back in shape after the holidays. The twO<lay 
open workshop features technique classes taught 
by company founder Yacov Sharir and repertory 
classes taught by the company's associate 
artistic director, ~ose Luis Bustamante. The 
workshop will be held Sat & Sun, Jan 14 & 15, 
2:30-6pm, at Ballet Austin, Studio B, 3002 
Guadalupe. Cost is $35 workshop/$10 per class. 
Enrollment limited. Call 458-8158 for info. 
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Bordeaux 
Ballet 
performs 
atA&M 
• French troupe's 
Texas debut could be 
worth a road trip 

This might be ballet worth leav
ing home for:: If you feel like a road 
trip, check out the Ballet Theatre de 
Bordeaux when the French compa
ny makes its Texas debut at Texas 
A&M University on Jan. 27-28. 

For several centuries, France 
was the center of classical ballet, 
from Catherine de Medici's court 

SoNDRA 
LOMAX 

in the 16th 
century until 
the decline of 
the Romantic 
ballet in the 
mid-19th cen
tury. Although 
Paris is still 
that country's 
dance capital, 
Bordeaux 
holds its own 
rich ballet her
itage. 

The Ballet Theatre de Bordeaux 
dates back to 1752 when it began 
as the ballet wing of the Academie 
Royale de Musique de Bordeaux. 
Over the years, the company had 
many legendary ballet masters, in
cluding Marius Petipa, who be
came known as one of the great
est choreographers in the history 
of ballet. 

The Ballet Theatre de Bor
deaux's Texas stopover is part of 
the group's North American 
debut. Although A&M is not rec
ognized for outstanding contribu
tions to the dance world, the uni
versity's Opera and Performing 
Arts Society has sponsored some 
interesting companies in recent 
years. 

Three years ago, A&M jumped 
on the Russian ballet bandwagon 
after the fall of the Iron Curtain 
by booking a group of students 
from the Bolshoi Ballet under the 
direction of Yuri Grigorivich. The 
young troupe performed The Nut
cracker before sell-out crowds, but 
the performance was more of a 
publicity and marketing coup than 
quality ballet. 

The Ballet Theatre de Bordeaux, 
however, promises to be more sub
stantial, both in terms of seasoned 
professional dancers and chore
ography. The company will per
form Carmina Burana on Jan. 27 
and The Four Seasons on Jan. 28. 
Both works were choreographed 
by the late Paolo Bortoluzzi, who 
directed the Bordeaux company 
from 1990 until his death in 1993. 

Bortoluzzi was best-known to 
North American audiences as a 
leading danseur with Maurice Be
jart's Ballet of the 20th Century 
from 1960-72 and as principal 
dancer with the American Ballet 
Theatre in the late '70s. 

Although famous for his dance 
prowess, Bortoluzzi also became a 
recognized choreographer in Eu

Principal dancer Isabelle Boutot and the Ballet Theatre de Bordeaux perform 
Carmina Burana and The Four Seasons on Jan. 27-28 at Texas A&M. 

deaux currently has 10 Bortoluzzi 
ballets in its active repertoire. 

Both B. p.m. performances will 
be in Texas A&M's Rudder Audi
torium. A special French buffet 
will be offered before Saturday's 
pelformance of The Four Seasons. 
For more information and ticket 
reservations, call the OPAS box of
fice at (409) 845-1234. 

• Briefly noted: The late Heywood 
"Woody" McGriff is being hon
ored posthumously this weekend 
at A Dallas Dance Gathering, a 
concert of works by professional 
dancers and choreographers from 
across Texas, New York, Ohio and 
Virginia. The program is dedicat
ed to McGriff, who performed 
often at the annual Dallas dance 
concert. 

Austinite Andrea Beckham, Mc
Griff's colleague and frequent 
partner in the Sharir Dance Com
pany, is slated to perform. The Dal
las Black Dance Theatre also will 
dance an excerpt from McGriff's 
choreography, To Nat, With Loue. 

The concert opens Thursday and 
runs through Sunday at the Book
er T. Washington High School for 

the Performing and Visual Arts 
Dance Studio, 2501 Flora St., in the 
Dallas Arts District. All perfor
mances are at 8 p.m. For more in
formation, call (214) 720-7313. 

• On the local scene, companies 
are gearing up for another active 
spring performance calendar. This 
weekend, two children's dance 
companies offer family entertain
ment in shows danced by children, 
for children. 

The Youth Ballet Theatre of 
Austin presents Arletta Howard· 
Logan's Cinderella at Synergy Stu
dio, Friday through Sunday. 
Evening performances are at 7 
p.m., with 2 p.m. matinees on Sat
urday and Sunday. For more in
formation, call 454-2609. 

Dance Spectrum performs a va
riety of works this weekend at the 
Dougherty Arts Center, including 
a children's production of A Cho
rus Line. The mixed-bill program 
features choreography by Lucre
tia Foust, Dawn Baker, Keith 
Clifton and Rhonda Miller. Per
formances are Friday and Satur
day at 7 p.m. For information, call 
335-8247. 

rope, creating his first work in ,----------------------
Brussels in 1965. His choreogra-
phy is streamlined, contemporary 
and abstract more oflen than nar-
rative. The Ballet Theatre de .Sor-



OUNYA has reason to celebrate in the New Year. 
She has received a Choreographers Fellowship 
from the National Endowment for the Arts. That 
makes two NEA Choreographic Fellows in Austin 
this year (the other is Sharir Dance Company's 
Jos6 Luis Bustamante). Congratulations, Dunya! If 
you're interested in learning from this NEA fellow, 
she is offering a new course in TranscenDance, 
the art of action meditation, utilizing dance medi
tation, bellydance, and chant for development of 
spirit. The class meets Wednesdays, 7:30-9pm, 
through Feb 22, at the Park Place Holistic Center, 
1426-B Toomey Rd. Call 444-0078 for info. 
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Left to right, Bryan Green, Stephen Brown, and Carolyn Pavlik cavort In Where Are the Elephants?, a 
new work from Sharir Dance Company at Capitol City Playhouse Friday through Sunday, February 3-5. 

SHARIR DANCE COMPANY PRESENTS WHERE 
ARE THE ELEPHANTS?, a parade of surprises fea
turing new work by company Associate Director and 
NEA Choreography Fellow, Jose Luis Bustamante, 
and guest artists Contemporary Dance Fort Worth. 
Sharir offers three works: What, Why, How?, a duet 
revived from 1987; Rain, a duet by Bustamante; 
and the title work, an ensemble piece reminiscent 
of the Mexican circuses Bustamante witnessed as 
a child. Contemporary Dance Fort Worth will present 
Sharir's Sine I and the somewhat jazzier Echoes, 
choreographed by the company's co-artistic director 
Kerry Kreiman. THREE PERFORMANCES ONLY! 
February 3-5, Friday & Saturday, 8pm, Sunday, 
2pm, at Capitol City Playhouse. Tickets are $12 
($8 seniors & students). Call 499-TIXS for info. 

The Austin Chronicle February 3, 1995 67 
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Dunya in Performance/One Night Only 
March 5 at 8:00 pm March 21 at 8:00 pm 
Synergy Studio Bass Concert Hall 
Tickets: $10 (85 DU mem~rs) Tickets: UTTM 
Dunya, a 1995 NEA Choreography Fellow, will present A must see! Choreograph~r Ezralow, founder of 
her own unique blend of middle Eastern dance. This .Momix and ISO, joins fellow dance creators Frey 
modern day Isadora will also be teaching ·Faust, Elizabeth Strep & Tero Saarinen in an overview 
TranscenDance:The Art .of Action Meaitation on · of the latest jn modem dance. Accessible, exciting ... oh 
Wednesdays in March at: the Park Pla call ,just go! 
444.0078 for details. ~ , l' .: 

Palmer Auditorium Retrofit '.fas 
March 7 at 4:30 pm 
The History Center 
A citizens group discussing plans to rebuild Palmer as a 
major performing arts center for Austin. Dance 
Community input on future space needs welcome. 

Movin' EAsy Open House 
March 18 noon to 4:00 pm 
FREE 
Join the fun and refreshments at 502 W. 30th Street and 
register to win a pair of pointe shoes! 

Sharir Dance Company Workshop 
March 18 & 19 from 2:30 to 6:30 pm 
Ballet Austin /Studio I3 
Tuition: $35 call 458-8158 
A chance for intermediate :rnd advanced dancers to 
study with Yacov Sharir, Jose Luis Bustamante and 
Andrea Beckham. Classes in technique, SDC repertory 
(including Where are the Elephants?) and contact 
improv and pa11nering. 

:Bobbye Dee's Deep in the Heart of 
Texas · 
March 31 through April 2 
Holiday Inn-Northwest Plaza 
Registration: $165 tar three:~ys call'331-6545- ' 
Bobbye Dee again presents three days ,of seminars, 
workshops and special performances for those interest
ed in ethnic, }lance: This year include,r the Middle 
Eastern team. ef Beata Zadou & Horacio Cifuentes as 
well as Austfu's own Syhiiana tea~hing flarf;enco. 

Ballet Austin/Coppelia 
April 6 through 8 
Bass oncert Hall 
Tickets: UTTM &. Ballet Austin Box Office 
This cbssic full length comic haller will be accompanied 
by the Austin Symphony and is heing st::iged by Petrus 
Bosman, a former member of the Royal Ballet. 

State Wide Dance Meeting 
Contact Dance Umbrella 322-0227 for more info 
On Common Ground :A Company of 

place 
stamp 
here 

vlng .People 
il 21 throu"gh 13 8:00 pm, 5:00p 

Sunday 
Sy;nergy Studio 
Tickets:$6 call 472-6113 / 
Kathy Dunn Hamrick and Michele Ownes-Pearce pre
sent a collaboration featuring individuals with mobility 
impairments, children, untrained dancers and some of 
Austin's finest professional dancers in a five piece per-

.. formance. 

National Dance Week April 24-29 

Sharir Dance Company & Repertory 
Dance Theatre 
April 28 & 29 at 8:00 pm 
B. Iden P:iyne The::itre 
Tickets: S12 UTTM 
SDC Premiers Where are the Elephants,shown in 
progress last Febrna1y/while RDT presents Landscape, 
a dance focusing on the environ-
ment. 

City Dance Peer Panel Meets 
April 29th all day 
Applicant presentations to dance peer panel for city 
funding 

Want last minute info on performances, workshops and classes? Don't forget to call DanceLine at 474-1766 or the Austin 
America -Statesman's inside Line at 416-5700 and access Movin' Easy's DanceLine by punching in DANC (3262). 

dancenews by movin 1 easy page 4 
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Mechanical Pitt Bull , by Brooks Coleman, will be one of the many featured 

projects exhibited at Robofest 6 at Austin C ity Coliseum April 1 and 2. 1 995. 

ROBOFEST6 
by Holly Iles 

It's Robofest time again boys and girls! Time to drag out the old mylar envelopes, 

dust ' em off and plug in the controllers, oil down the servos and rev-up the radio 

controls. Don' t forget to bring plenty of fresh batteries! 

Robofest 6 will be held April 1 and 2, 1995 at Austin City Coliseum (101 Dawson 

Road, Austin, Texas). We need all the volunteers we can beg for, which is estimated 

at about 50 to 75 volunteers. We will be providing free T-shirts to the first 75 volunteers 

so please call 512-288-9135 or email roboteer@eden.com to offer your services for 

Robofest 6. 

Included in this year's performances will be Sharir Dance Company with their 

Singing Floor, an interactive MIDI dance floor. Russell Pinkston's experimental MIDI 

dance floor can control various aspects of both the music and the lighting of a dance 

performance. The floor is capable of transmitting precise position coordinates, velocity 

and pressure information in the form of standard MID I messages. The Singing Floor uses 

the Motorola MC68HC 11 microprocessor. Yocov Sharir will also be bringing his 

Lifeforms, an interactive computerized choreography and animation program. There 

will also be a demonstration of a virtual reality and cyberspace dance project with the 

Virtual Dervish/ Virtual Bodies presented by Sharir. We are very excited about Sharir's 

involvement in this year's show. 

Tom Giebink's Anti-Gravity Room will also be on display for Robofest 6. "From the 

inside, it is a "Salvador Dali-esque" environment in which irregularly shaped walls and 

floors tilt and bend. In this environment of forced perspective, and other perceptual 

illusions, the person who enters finds themselves in a room where people seem to shrink 

and grow as they move about the room. Objects defy gravity. A chair walks across the 

room with a life of its own." Don ' t miss it! 

Other projects that will be present at Robofest include, but are far from limited to, The 

Great Wafl of Gi::.mos (Brooks Coleman, et al), Dweebvision (Glenn Currie), Mobile 

Platform (Vadim Konradi), techno-stujf (Peter Sevcik), The Babbling Head (Brooks 

Coleman, et al). The J\!f echanicaL Pit Bufl (Brooks Coleman. et al), ProtoAndroid (David 

Santos), the Shark Blimp (Brooks Coleman), the Mandala Games (Karen Pittman and 

John Witham), and many more. <c0ntinued on page2> 
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The Purpose of 
PULSE 
by Glenn Currie 

PULSE is designed to help keep 

members of The Robot Group informed 

as well as providing information on 

current topics related to robotics and 

art. 

PL USE Submissions: If you have 

an article, an idea for an article. an 

announcement of an event or meeting 

that you would like to see in PULSE. 
please email 

pulse@eden.com ... 

Membership 
Information 

If you are interested in becoming a 

member of The Robot Group. Please mail 

a request for more information to P.O. 

Box 164334, Austin, Texas 7 8716 OR cali 

512288.9135 OR email 

robot-group@cs.utexas.edu .• 

Getting Connected, 
Technically Speaking 
by H oily I !es 

The Robot Group has always relied 

upon local media to support them in the 

past to further their goals of outreach. 

Robofest and upcoming projects. This 

year, Teclz Co1111ected has out-done 

themselves. Not only have they· given 

us the complete back cover of their 

March '95 (article written by Paco X. 

Nathan) issue but they have also given 

us a free ad for Robofest 6 (page7) ... 

AND included us in their events 

calendar 5 times! Thank you Sara and 

Stan for all of your suppon! With you 

guys behind us th is year's show is 

destined to be the best Robofest yet! 

So, all you "Robot Groupies" run out 

and get a copy of Tec/1 Connected before 

they're all snatched up . 

We look forward to having 

TeclzC01111ected at Robofest this year. 
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think I'd have to do any talking." 
BY PAUL HERTELENDY 
Knight-Ridder Newspapers 

SAN JOSE, Calif. - "I'm a white 
male choreographer; my talents are 
tried and true. but now I'm the one 
losing out i11 grant allocations. 
They are going to politically moti
vated people," choreographer Paul 
Taylor says bluntly. 

With his New York-based com
pany, now in its 40th-anniversary 
season, experiencing cutbacks in 
funding from government and 
foundation sources, Taylor says, 
"We've suffered a lot. And the 
smaller and newer companies are 
dropping like flies because of lack 
.of funding." . 

After garnering some glorious 

reviews in a long career of dancing 
and choreographing (he has creat
ed 103 modern dances), he says he · 
finds the present environment frus
trating. In funding, he says, "the ac
cent now is on education, with 
money given to minorities. Excel
lence is overridden by populist val
ues. The media and the politicians 
have done it. Grants now are not 
given for creative purposes but for 
education. People are given grants 
to teach in a nut house or give per
formances to undernourished 
school kids. But art isn't about that. 
The main purpose of creation is 

· lost. Art has nothing to do with 

democracy. Art has only to do with 
excellence." · 

Taylor, 64, admits that he is some
thing of a loose cannon in a wodd 
where managers, financiers and 
public-relations specialists have 
moved in alongside - or above -
the artistic directors. He admiL<; that 
when creating new dances with his 
designers, "If I don't like something, 
I dump 'em. I'm kind of a dictator. 
... I'm not a group person." 

He says, "I don't usually travel 
with my company. ... I hate televi
sion and press conferences. I'm not 
verbal. One of the main reasons I 
went into dance was that I didn't 

On this occasion, however, he is 
talking a great deal and has just re
turned from a tour of Japan to his 
hideaway home on Long Island. He 
says he made an exception to his 
rule about traveling with the com
pany, since the Japanese sponsors 
required his appearance. 

But his dream is to do choreog
raphy and nothing else. "My job is 
just to keep making 'em," he says 
of his dances. "But now there's a 
concentration of things: choreog
raphy, fund raising and the preser
vation (of his older dances), which 
is quite time-consuming." 



AN INTERMEDIATE MODERN DANCE WORKSHOP 
is offered this weekend by Sharir Dance Company. 
It features clas?es in contact improvisation taught 
by Artistic Director Yacov Sharir and repertory 
classes that focus on partnering taught by Assoc
iate Artistic Director Jose .Luis Bustamante. In his 
classes, Bustamante will teach Where Are the 
Elephants?, a humorous piece that builds on 

intricate partnering techniQtJes. The workshop will 
be fleld Sat & Sun, Mar 18 & 19, 2:30-6pm, at 
Ballet Austin's Studio 8, 3002 Guadalupe. Cost is 
$10 class/$35 workshop. Call 458-8158 for info. 

The Austin Chronicle March 17, 1995 



Run ltlr 1aur lives! It's ... 

The invasion at City Coliseum! 
rue, sOat:k! Modern. teC-nalagy! Entertaining machines! 

Any sufficiently advanced technology is effec
tively magic. 

- science fiction author Arthur C. Clarke 

You could say that industrial robots are ba
sically like this clipper ship following along 
behind the galleon of evolution. 

- Robot Group~~resident Alex lies 
.,.,.,.._· 

ver sfoce. Prometheus pur
loined the forbidden torch, 
there has existed in litera
ture and art a tradition of 
humans breathing life into 
their lifeless creations. 
Think backto Vulcan's 
subterranean androids or 
Pygmalion's wily statue. 
Or if you're visually in
clined, surrealists such as 
Leger and Duchamp, who 
made the sensual juxtapo
sition of humans and ma
chines primary motives in 
their masterpieces. 

Microprocessors and modern art? For 
your average techno-illiterate, this might 
seem an unlikely combination; but for the 
Robot Group of Austin, robotics is consid
ered the final stage of artistic evolution, the 
ultimate manifestation of romanticizing 
the machine. 

The Robot Group first came together in 
the mid-'80s, when founding fathers and 
Austin techno-artists David Santos and 
Brooks Coleman linked up with engineers 
Alex Iles and Bill Craig, who were working 
for Odetics, an advanced robotics corpora
tion in Orange County, Calif. By combining 
their talents, the foursome began what San-

tos calls the "primordial robot soup." After 
collaborating on various projects, they 
were able to sponsor the first Robofest at 
Discovery Hall in November 1989, which 
drew an impressive crowd of almost 5,000. 

The Robot Group since has grown to ap
proximately 50 members of various and 
sundry camps: engineers, software design
ers, industrial artists, musicians and sculp
tors. 

The group's exposure has been wide and 
varied, covered in the pages of magazines 
such as Newsweek, Mondo 2000 and Wired, 
and on Good Morning America, as well as 
being featured in various segments of 
shows on the Discovery Channel and the 
Sci-Fi Channel. A visit with the grass-root
sy Robot Group dispels notions of stern lab
oratory types wearing white coats and 
pocket protectors. They are, in fact, a fun
loving, bock-swigging tribe of quick wit and 
keen intellect. 

"A very significant amount of people who 
do th~gs with computers are socially out
cast," said Iles, the Robot Group's presi
dent. "The social effect is that these people 
need to be artists. That's what makes an 
artist: having difficulty with life. There's 
this_wp.ole culture o~people who haven't 

far-the· Rabat .tiraup at 
Austfn; __ rabatics is 

considered~ tile final stage 
at artistic evolution. 

been able to express themselves, and so 
they're creating, using probably the most 
powerful tools for creating art; that's the 
computer." 

"The heart of the Robot Group and what 
makes it so interesting to people outside the 
group is that everybody brushes up against 
technology one way or another in their 
daily lives," said Glenn Currie, the Robot 
Group's secretary. "Everybody's got televi
sions and telephones; they know about 
radio, and they've seen movies about ro
bots. The thing the Robot Group does is 
kind of mix that all up." 

Interesting is perhaps an understatement 
when describing some of the projects and 
displays featured at Robofest VI. Expect to 
see everything from a radio-controlled 
mylar blimp to the majestic "Tai Chi Arm" 
and the chattering, clattering "Great Wall 
of Gizmos." Robofest VI also will feature In
ternet demonstrations, Lifeforms (a com
puterized choreography and animation pro
gram) and the "Anti-Gravity Room," a 3-D 
visual display. 

Ro bofest displays fly in the face of sleek, 
media-contrived robots seen in RoboCop or 
Terminator movies and are more along the 
lines of the tame, roughly constructed an
droid rendered by surrealist George Grosz 
in 'Daum' Marries her Pedantic Automaton 
'George.' Past attendees will no doubt re
member Currie's "Dweebvision," a feisty 
telepresence demonstrator consisting of a 
camera and transmitter strapped to a radio
operated truck that scuttled about relaying 
images of visitors' ankles from a Chi
huahua's eye view; or "Varmint," a quirky 
metal contraption that might have been 

continued on page 40 

Stary by Melissa Petrek! Illustration by Ball Cooksey! 
B11Bt:ial ta tile American-Statesman! 
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Vadim Konradi with the Mobile Platform he designed with Glenn Currie. 
The multitalented machine will be on display at Robofest this weekend. 

continued from page 39 
constructed 80 years earlier if surreal
ist sculptor Vladimir Tatlin had 
owned a PC. 

Robofest VI also marks the debut of 
Currie's new computer-controlled 
platform, which utilizes more sophis
ticated cameras and is capable of han
dling more weight, as well as Cole
man's latest project, the "martial arts 
robot." 

Robofest VI displays will consist of 
more than computerized gizmos; they 
also will present interactive displays 
demonstrating how humans interact 
with their gadgets. "The Singing 
Floor," a touch-sensitive dance pad 
constructed by University of Texas 
professor and American composer 
Russell Pinkston, in conjunction with 
engineers Mark McQuilken and Jim 
Kerkhoff, will be demonstrated by the 
Sharir Dance Company. The floor, 
which has a computer interface that 
translates information to a computer, 
allows the dancers to control music 
and light. 

"I think that art has always been 
distinguished for pushing the limits 
or the boundaries of the form," says 
Jose Bustamante, associate director 
for Sharir Dance Company. "Now 
that technology has facilitated that, 
it's bringing possibility to a new kind 
of expression." 

Also participating in Robofest VI 
are the Electronic Frontier Founda
tion (Austin chapter), Illuminati On
line/Steve Jackson Games, and guest 
speakers science fiction author Bruce 
Sterling, illustrious gameboy Richard 
Garriott (Origin Systems), "cyber
lawyer" Steve Ryan and the world's 
first "robotics psychiatrist," Jo Anne 

Pransky. 
What makes cyberart so compelling 

to the general public? 
"There are a lot of people in cyber

culture who are just fascinated with 
technology itself and a lot of different 
aspects of it," said Currie, who also 
designs software for Tandem Comput
ers. "Certainly they look at it a lot dif
ferently than some of the technolo
gists who originally invented it." 

For example, he said, "there are 
people who put together computers, 
but many of them still don't even real
ly fully understand the implications 
of things like the Internet, whereas 
there are people with relatively mini
mal knowledge of technology who get 
on the 'net and derive all this interest
ing information and have a whole cul
ture associated with it." 

Iles, an engineer for Motorola, of
fers a more personal perspective. "I 
think computers allow you to partici
pate in the ultimate art form because 
you get to do things like (create) artifi
cial intelligence," he said. "If you say 
that art is self-expression, before you 
know it, you're trying to write pro-

RobofestVI 
When: 1 o a.m. to 6 ~ p.m. Saturday. Noon to 

5 p.m. Sunday 

Where: City Coliseum -• I 
How much: $5 for 
adults, $2 for kids 

Information: 289-9135 

grams that mimic your mind. What 
more ultimate expression could there 
be? You're trying to duplicate your
self." 

Robot Group members are quick to 
defend robots' bad rap, brought about 
by the media and other hobbyist orga
nizations such as Survival Research 
Labs, who perform shows in which 
robots engage in vicious - and often 
annihilating - battle. Group mem
bers emphasize that the purpose of 
Robofest is to educate and entertain; 
in fact, many have pledged that they 
will not work on military applica
tions. 

. "We're kind of the goody-goody 
SRL," Santos said. "They make 
technophobic machines. They're into 
doom and gloom and robots that de
stroy each other. We're kind oflike, 
well, the robots skip and jump and 
have fun. In a lot of ways, we're a lot 
more optimistic about the effect of 
technology.'' 

"People are intimidated by the tech- . 
nology that's sweeping the world and 
the rate it's attacking the public," 
said Holly Iles, Robot Group's treasur
er. "Whenever you take robotics and 
make it fun, it gives it an entertain
ment value and says to your everyday 
Joe who doesn't have a PC in his 
home that maybe there isn't so much 
to be afraid of.'' 

Ever the devil's advocate, Santos is 
quick to point out that robots steadily 
are cornering the market in every
thing from welding and assembly-line 
production to deep-sea exploration. 

"I'm not so sure they shouldn't be 
terrified," he said. "Maybe we're a 
sugar-coated poison. A digital Trojan 
horse." · 
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by}ifarc SaviOv ···Fusing .. A.rt"and' Technology at RoboFest 6 

I t's tim~ ~gai11 for the future, 
. . '· ~time for the Mechanical 

Pit Bull, the Shark Blimp, 
the ProtoAndroid, and all 
the other techno-things that 
go bump in the cyber-night, 
to clank and roll coward Cicy Coliseum for 
Ausrin's annual .dace with things to come. 
Yes, Robofest is back, and with it more 
appearances by the arrificial entities named 
above, displays of electronically enhanced 
environments, mind-bending computer re
sources, and another look at the fusion of 
art and cechnology as practiced by the for
ward-looking members of the Roboc Group. 

Founded in the spring of 1989 bya group 
of artiscs and engineers with a passion for 
guerrilla robe tics and inceractive art, Austin's 
Robot Group is an eclecric, ever-expanding 
cadre of high-tech hackers, engineers, and 
artiscs that, for the pasc six years, have been 
promoting "excellence and innovation in 
the integrations of advanced technology 
wich che arts." 

Which is co say they've created every-
thing from David Santos' "Bipedal Orni

"One mission of 
the Robot Group 

is to combat 
technophobia. 

People should not 
be afraid to sun 

the Net or design 
something on 

their system ... " 
- Holly lies 

thopcer" (a 12-
foot long blimp 
with tiny, bird
like legs that flail 
about as direc
tional fans and a 
pair of small, 
gauzy wings float 
it on its remote
controlled way) to 
Brooks Coleman's 
ferocious, toothy 
"Mechanical Pie 
Bull," which is 
exactly what it 
sounds like, only 
more so. 

"The Robar 
Group started out 
as a kind of 
loosely knit col
lection of artists 
and engineers. As 
we tried to initiate 
fundraising to 
help fund che 

The Robot Way 

Brooks Coleman's Mechanical Pit Bull 

projects, like Robofest, we became a non- interesring and natural place for this to 
profit corporation, which is where we are happen, I think. Ir's the reason ic came 
now," says Glenn R. Currie, the group's cogerher the way it did . The kind of laid
secretary. "I chink the true nature of the . back nature that Austin has, [has] made it 
group is really just a bunch of individuals acceptable for these radically differenc 
who cooperate in different ways on differ- cypes of people to get together and to 
ent projects. We have a pretty eclectic interact in some little restaurant. " (The 
membership-we'vetalkedtorobotgroups Robot Group holds its informal, weekly 
in other parts of the country and chey seem meecings ac Ted's Greek Corner ;ind has 
to have a much more narrow focus in their done so for years.) 
membership. There really aren't that many Robofesc is the group's flagship project, 
groups like this, and the real distinction an annual gathering/ festival of not only the 
has to do with the combination of arc and members of che Robar Group, buc anyone 
rechnology. inreresced in developing technology. The 

"A loc of times you'll find arc groups edition taking place chis weekend at Austin 
around in different places that do what you Cicy Coliseum is the sixth the Group has 
might call cechno-art, and then you have hosced, and the keynocc speakers for the 
roboc hackers that almost always include event are cyber-journalist Bruce Sterling, 
very strict and narrow-focused rechno-rypes. Origin founder Richard Garriott, Secrec Ser
To have the combinacion of che arcists and vice foe and game designer Steve Jackson, 
the technologiscs working cogether is kind and Fringeware's Paco X. Nathan. Wich 
of a unique feature of the group." sponsors ranging from Motorola to the aforc-

lmagine Survival Research Labs with less mentioned Origin and Ted's Greek Corner, 
chaos and more humor (and more fingers). Robofest 6 is a veritable feasc for cyber- and 

"It's a ve1y Ausrin so1t of thing," continues techno-enthusiasts. As in the past, the work 
Currie. "You have all che high-tech compa- of various members of the group will be on 
nies here in town and you have all the artists display, such as Brooks Coleman's "Grear 
with the music and the film industry .. .. Then Wall of Gizmos" and the "Shark Blimp" 
all this stuff sta11s to come together - the (What , is it with Coleman and robots that 
computers, che a1t, all of ic. Austin is a very could maim you, anyway?), David Santos' 

"ProcoAndroid,"and Karen Pitcmanandjohn 
Witham's "Mandala Games." 

Of special interest chis year is a perfor
mance by the Sharir Dance Company atop 
a Singing Floor created by Russell Pinkscon . 
Ostensibly a MIDI-controlled dance space, 
the Floor concrols boch che music and lighc
ing as che dancers move abouc the area. 
Choreographer Yacov Sharir's inreraccive 
computerized choreography/ animation 
program Lifeforms will also be on display . 

The Anti-Graviry Room, by Tom 
Giebink, is another coup for Robofest this 
year. From the outside, the room ~an be 
viewed through monitors connected to 

video cameras inside, where, rhrough 
forced pc.rspecrivc and "ocher perceptual 
illusions, " the interior appears to defy the 
iaws of physics. 

Treasurer Holly lies: "The mission of the 
Robot Group is to combat technophobia, 
intermesh arts and cechnology, and provide 
an umbrclb for artists to do cheir ching. We 
want co prescnc co the public a non-manu
facturing concepc regarding technologies. 

"Your everyday, ;iverage home computer 
is not just ;i tool to do business. It 's also a 
tool for fun and enjoyment and learning. 
People should not be afraid to sic down and 
surf the Net, or design something on their 
system, solder things together, learn what a 
transistor is or a ser\'o, or what those things 
do. It should be enjoyable; it should he a 
hands-on experience. 

.. We [the Robot Group] arc looking at 
getting an arts and technology museum 
going evenrually. The Texas Commission 
on the Arts has shown some interesc in it, ;is 
has the City of Austi.n, unofficially. Austin is 
the perfect breeding ground for this, too, 
because of the thriving music and arcs scene. 
And with Motorola, Dell, and other compa
nies here, we're only half-jokingly being 
referred to as 'the next Silicon Valley.' Or 
the 'Silicon Hill Country.' That's us . 

"Auscin has always been a breeding 
ground for good art, and now with all the 
technology thar's popping up all over the 
place, ir's inevitable char the cwo should 
meet and produce someching like chc off
spring ic has, the Rohoc Group, where you 
have artists and engineers actually commu
nicating togccher in the same bnguagc and 
coming up with really cool scuff like the 
Mechanical Pit Bull. It's very cool.'' • 

J<ol>cfes/ G trill be b£'/d So/11rcloy, April 1, 
100111 - 6p111 mu/ S1111cloy, April 2. 1\'0011 - ) p111 
al 1beA11s1111 Ci{1•G>lis11e111 . C<1/l 288-9U5jiir i1!/;>. 
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Yacov Sharir and 
Andrea Beckham 
choreograph and- " 
perform a new 
duet, Earth Verses, 
which includes 
sculptures by visual 
artist John 
Christensen. 

scapes 
bysondra 

lo max 

special to the 
american
statesman 

m ention Utah, and few people think of 
modern dance. 

However, the state of Utah is home 
base for Repertory Dance Theatre, the first suc
cessful modem dance company established out
side of New York City. Founded in 1966 by the 
Rockefeller Foundation, RDT is known both as 
a repository for the works of early modem 
dance pioneers and as a company which per
forms contemporary choreography. 

The troupe performs in Austin this weekend 
as a guest of the Sharir Dance Company. The 
two groups will share the performance, each 
dancing its own repertoire. RDT brings the first 
two sections of its Landscape series, an environ
mental piece commissioned to foster an appreci
ation for the natural beauty of the Earth. 

"We hope to bring (through Landscape) an in
creased awareness and sensitivity toward is-

sues and events that 

Repertory Dance 
Theatre/Sharir Dance 

both threaten and pre
serve our natural envi
ronment," said RDT 
dancer Brent Schnei
der. Company 

When: 8 p.m., 
tomorrow and Saturday 

Where: B. Iden Payne 
Theatre 

How much: $8-$12 

Information: 471-1444 

To many, Landscape 
seems an appropriate 
choice ofrep for a per
formance so close to 
the 25th anniversary of 
Earth Day. 

Erosion-Landscape L 
by Zvi Gotheiner, 
brings distinctive im
ages of desert rock for

mations and sandstone cliffs. Gotheiner's chore
ography is framed by John Telford's pho
tographs of desert landscapes .. 

Liquid Interiors-Landscape II, by Margaret 
Jenkins, also reflects nature in both sound and 
movement. The abstract work is danced to an 
electronic score by Philip Bimstein that in-

eludes manipulated sounds of actual frogs, 
crickets and flowing water. 

The Landscape series is but a small part of 
RDT's extensive repertory. 

"Repertory Dance Theatre is committed to 
preserving American modem dance, from Ruth 
St. Denis to the avant- garde," said Yacov 
Sharir, artistic director of the Sharir Dance 
Company. "They research, preserve, recon
struct, yet still commission new exciting works 
like Landscape. It is remarkable to have a com
pany dedicated to the whole range of modem 
dance." 

Sharir says his company is staunchly com
mitted to new dance, but he has always tried to 
present other troupes from around the country 
and state as well. 

"Companies with home seasons can help each 
other by sharing venues," he explained~ "The 
relationship can be very fruitful. We've invited 
RDT to perform with us now, and we will travel 
to Utah next fall to perform with them. It's a 
good, pragmatic way to bring new, different 
works into your community." 

Sharir is premiering a new duet this week
end, Earth Verses, which he choreographed 
with Andrea Beckham. Beckham, who has per
formed with the company for more than 10 
years, is now becoming a choreographer in her 
own right. The two will also dance the work, 
which includes sculptures by visual artist John 
Christensen and a score by composer Michael 
Kapoulas. 

"Creating and performing a work with An
drea is a humbling experience," Sharir said. 
"Keeping up with her is like keeping up with 
the best. She's such a superb performer, and 
I'm scared to tears that I will look bad on 
stage next to her.'' 

Performing and technical qualities aside, 
Sharir says the collaborative process of chore
ographing a joint work is a growing experi
ence that every choreographer needs. 

"When you collaborate, you have to start 
from zero and build. Each of us has our own 
ideas, but the ability to compromise and 
change is crucial, and sometimes very diffi
cult. It can crush your ego, but you usually 
end up with better results," he said. 

Associate artistic director Jose Luis Busta
mante unveils his latest, Where Are The Ele
phants?, a piece which he presented as a 
work-in-progress in February. The comical 
work features a circus motif, and in this final 
version, acrobatic dancers use balloons as 
both partners and costumes. 

According to the choreographer, lots of bal
loons popped during rehearsals. 

"We had to .do a lot of experimenting with 
the balloons," he said. "A lot of balloons did
n't make it. Finally, I found the right kind, 
'Animal Twisty,' which are used to make bal
loon art. We have a lot of surprises in the 
dance with the way we use the balloons. Hope
fully, none will pop during the show." 

A post-performance question/answer ses
sion will following each show. In addition, 
RDT is offering a free modern master class at 
11 a.m. Saturday at the Austin Contemporary 
Ballet Studios. For more information or to re
serve a space in the class, call 458-8158. 

Dance troupe molds sounds, images to mirror Earth's natural beau1y 
Austin American-Statesman a April 27, 1995 43 
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ice cream extravaganza 

Amy's Ice Cream has a great repu
tation. Lots of Austin's cone-lickers 
consider it the best in town. So how to 
make it better? 

Give it away free! That's what'll 
happen Sunday as Amy's celebrates 

the opening of its 
by an.ne smith new shop at 3500 

Guadalupe St. 
The former loca

american-statesman tion of Jane's 
staff Restaurant now 

houses Amy's 
new headquarters and main store 
(which used to be at 3403 Guadalupe) 
and a take-out location for Mangia's 
Chicago-Stuffed Pizza. Sunday's cele
bration will do double duty as a lOth
anniversary party for Amy's and a 
welcome party for their pizza-toting 
suite mates. Mangia's, which has two 
other Austin locations, is making this 
its first carry-out location - which 
means free pizza on Sunday as well. 

If the spirit moves you to offer tips 
to the friendly help or make dona
tions, take note that all proceeds Sun
day will go to benefit Christopher 
House, Austin's therapeutic care facil
ity for people with AIDS. So come out 
between 1 and 4 p.m. for the fun. Call 
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458-6149, ext. 12 for more information. 
Wondering what will happen to the 

old Amy's location? Look for Little 
City to expand to a second location 
there soon. (And here's a historical 
note for Amy's aficionados: Little 
City coffee bar was begun by three 
former Amy's employees. Owner 
Amy Miller says, "This is great 
karma. We love them being in our old 
building!'') 

new Chez Zee chef 
A fresh spring/ summer menu is 

being introduced by the new chef at 

li---------1 BUY ONE ENTREE 
I Receive 2nd Lesser Entree I 
I FREE I 
I 2 WEEKS ONLY , I 
I ALL WEEK AFTER 5 PM I 
I ONE ENTREE OFF PER TABLE. PIZZAS NOT CON- I 

SIDERED ENTREES. NOT VALID WITH MONDAY 

I BUFFET, TO GO ORDERS OR OTHER DIS- I 
COUNTS. $10 MAXIMUM DISCOUNT. PLEASE 

LASE GRATUITY ON ORIGINAL AMOUNT. J 
EXPIRES 5/4/95 ---------

JNiHETTI 'WESTEKN 
~1ilOtMC~ 
"Just Minutes From Downtown" 

1703 South First 

447·2357 
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Still the Best Italian Restaurant in Austin! 
Luncheon served Monday-Friday• Dinner served nightly 

STOLJFFER. RENAISSANCE.~ 
AUSTIN HOTEL 

Chez Zee Cafe and Dessert Bakery, 
5406 Balcones Dr. Cliff Searcy's 
name will be familiar to some, now 
that he is back in his home state 
after following his muse to Holly
wood to produGe films. He's brought 
with him some zesty new items that 
are featured on Chez Zee's "spe
cials" dinner menu insert: Creole. 
catfish (a sauteed filet with a spicy 
Cajun mustard sauce); Florentine 
chicken (breast of chicken sauteed 
in a white wine cream sauce over a 
bed of fresh spinach; and Santa Fe 
chicken (grilled breast of chicken 
topped with sliced avocado and melt
ed Monterey Jack cheese). All are 
served with Searcy's signature 
mango rice pilaf and vegetable med
ley. 

Searcy honed his food skills at the 
Los Angeles catering company, 
Along Came Mary, and at numerous 
restaurants, including Moody Gar
dens and Tremont House in Galve
ston. He returned to Austin in Au
gust, and started at Chez Zee about a 
month ago. 

specialties 1du jour• 
In other menu changes for sum

mer, La Madeleine French Bakery & 
Cafe has added two new meatless 

HUNAN 

sandwiches, as well as new "du 
jour" seasonal items. In the sand
wich category, there's now a veggie 
variety (olives, zucchini, yellow 
squash, red bell peppers, tomatoes, 
lettuce and Pyrennes cheese), as 
well as a pain Nicoise or Mediter
ranean-style sandwich (creamy olive 
spread topped with tuna, hard
boiled eggs, lettuce and tomatoes). 
The summer "du jour" specials in
clude asparagus quiche, vegetarian 
vegetable soup, tomato Parmesan 
salad and roasted vegetables with 
rigatoni pasta. The cafe is open 
seven days a week for breakfast, 
lunch and dinner and is located at 
3418 N. Lamar Blvd. 

good tacos to go 
Another restaurant opening to re

port. Hard on the heels of Guero's 
move, Curra's Grill took over the loca
tion at 614 E. Oltorf St., maintaining 
the spot with a Mexican theme. ·own
ers Marco Garcia, Jorge Garcia and 
Allison Niper emphasize a menu of
fering interior Mexican cuisine, p~us 
95¢ breakfast tacos served all day. 
Curra's opened April 1 under manag
er Marco Garcia and chef Jose 
Linares. Hours are 7 a.m. to 10 p.m. 
daily. Call 444-0012. 

PALACE 
8205 Burnet Rd ~ Mon. u:ooam - 2:30pm 

• ~ 5:00pm - lO:OOpm 
(At Yaring's shopping center) ~J.~ ~ fl Tue. - Fri. ll:OOam - 2:30pm 
(next to The Container Store) fj~ \' 5:00pm - 2:00am 

\ Sat. Noon - 2:00am ---* * * * Sun. Noon - 12:00am 

~ 
~ Now Open till 2:00 AM !! ~ 

Indulge yourself with our ftJij}f 
fresh Lobster & Crab entrees. 

~~KARAOKE~~ U'e Z'~ II 
~RI. ~AT. JOpM -2AM (Hours5:30pm to9:30pm) 

~unch g'uffet 
$4. 7 5 per person 452-8764 All you can eat 

~twin Dragon Jr~ 
Linda Anthony (food critic for the Austin 
American-Statesman) says "Twin Dragon 

serves Chinese as well as Vietnamese food. 
But Vietnamese food is the real star here." 

* * * * rated by 
American-Statesman 

LIVE LOBSTER SPECIAL 
Your choice of 6 distinctive sauces. 

Seafood Is Our Specialty Also, Vietnamese Vegetarian Menu 

9717 N. Lamar 832-8393 
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Cyberspace Meets 
New Dance 
BY SANDRA 8ECKMEIER 

Y acov Sharir of the Sharir 
Dance Company (SDC) 

follows a passion for educa
tion, interactive collabora
tions and the open-interpre
tation of new dance. This 
seaon the SDC, the compa
ny-in-residence UT-Austin's 
College of Fine Arts, SDC its 
second decade educating 
using a wide range of ideas 
and performance practices. 

Sharir, choreographer I 
conceptualizer founded the 
company in 1982 His collab
orations with internationally 
renowned companies include 
the Hartford Ballet and the 
New York based 

unningham Dance 
oundation. The seven-year 

partnership with Merce 
Cunningham began in 1988, 
producing two multi-week 
residencies that incorporate 
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the foundation's staff in out
reach activities with diverse 
portions of the community. 
Seven years in-the-making, 
CDF will come to Austin to 
conclude three works, per
forming them simultaneous
ly in January '96. 

One of only 36 organiza
tions chosen nationally, the 
Sharir Dance Company was 
recently selected by the 
National Endowment for the 
Arts as a participant in its 
Advancement Program. In 
addition, the company enjoys 

· regular membership on the 
Texas Commission on the 
Arts and the Mid-America 
Arts Alliance touring ros
ters. After touring for a 
number of years, SDC's 
ninth anniversary season 
brought more critical 
acclaim and invitation to 
international festivals in 
Israel, France and Mexico. 

A faculty member at The 
University of Texas for 18 

Yacov Sharir rehearsing with the Sharir Dance Company. 
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Sharir cont. 

years, Sharir has a genuine 
commitment to education 
and to his professional 
endeavors. "I am equally 
engaged to educating as well 
as professional work," Sharir 
said. "I can't see my life 
without being in academia, 
nor could I see my life with
out running a professional 
organization." He strives to 
educate on many levels, 
ranging from college teach
ing to a pursuing community 
outreach opportunities. 

AB an advocate I explorer 
for technological advances in 

dance, one of his notable pro
jects, "Virtual Bodies: 
Travels Within," allowed 
Sharir to experiment com
bining arts and technology. 
A Banff Centre for the Arts 
two year opportunity, the 
projec supported research on 
virtual reality, cyberspace 
and computer-generated 
choreography. "After com- · 
pleting the project I obvious
ly acquired other skills," 
Sharir said. "I was working 
simultaneously to develop 
computer animation and 
computerized technology." 
Recently he took part in the 
development of an interac
tive music floor. The equip
ment allows a performer the 
flexibility to create their 
own sound as well as manip
ulate the lighting of the 
stage. "The dancer has com
plete control over the music 
composition and the light
ing- in essence becoming a 
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co-creator because so much 
responsibility is taken on," 
Sharir said. 

Through working with 
different lines of energy, 
Sharir is attempting to chan

nel information into the 
classroom as quickly as pos
sible. He designed an inter
net virtual reality and cyber

space course initiated with a 
"sister" class in Seattle. "It's 

really cool because we come 
in, turn our computers and 
camera equipment on and 
our image is shot to their 
classroom and vice-versa," 
Sharir said." It's like tele
conferencing. Similar to 
turning on the evening news 
and seeing one anchor in 
Washington and one some
place else, except their 
images are sent via satellite 

and ours are through 
through the internet." 

SDC's outreach program, 
Art In Motion (AIM), began 
as a pilot project as a way to 

access then educate areas in 
need. "We went from East. 
Austin to West," Sharir said. 

"We had students that 
ranged in age, from the most 

prominent schools, to the 
most poverty stricken. We 
presented the same -lecture 
to everyone, everywhere. 
Now we are in the second 
phase of the project with 
approximately fifteen schools 
participating. Next, we 
would like to go further and 
see if we can meet more spe
cific needs. It's very difficult 

for a small organization like 
ours to do that much work, it 
takes a great deal of time." 

A name well associated 
with the Austin dance com
munity is Heywood "Woody" 
McGriff. McGriff, an eight 
year veteran of SDC and fac
ulty member of UT's Theatre 
and Dance Department, lost 
his life to the AIDS virus 
last year. When speaking of 
his former colleague, 
Sharir's voice softens: "His 
strength was in his personal
ity, his ability to dance and 
nurture his students. He was 
vastly interested in perform
ing but was equally commit
ted to teaching. When you 
add all of those qualities to a 
considerate, passionate and 
positive personality you get 
a profoundly interesting 
individual. The experienc~ of 
losing someone like that is 
very hurtful." 

From a professional 
point of view, Sharir envi
sions the dance scene in 
Austin as one of the most 
exciting places for new 
dance. From the emergence 
of public interest, to new 
artists and collaborations; 
Austin could be ranked 
among cities such as 
Manhattan, San Francisco 
and Seattle. "I think through 
the last decade and even ear
lier we have created a con
sumer for new dance while 
exploring new ideas and the 
acceptance of new ideas," 
Sharir said. "I am not trying 
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Sharir cont. 
to rank Austin, but I think 
there is very fruitful ground. 
There is a great deal of . 
camaraderie among the 
younger choreographers who 
have learned the process of 
work making from those who 
have been here for a while." 

New dance is difficult to 
define. It is non-sequential 
and involves the arranging 
and re-arranging of new 
movements. It is more 
opportunistic than post-mod
ern dance. In terms of con
tent it is more sensitive to 
issues involving gender, 
multi-culturalism and the 
development of new ideas. 
The Company has "shifted 
gears," focusing inward in an 

effort to re-work and re
arrange material following a 
period of introducing a num
ber of outside companies, in 
hopes of providing audiences 
a basis of comparison. "What 
is happening now is we are 
changing our concentration 
because there is almost too 
much introductory dance 
from the outside," Sharir 
said. "The community has 
reached a level of saturation 
from outside sources. There 
is a lot of good stuff here. It's 
time to look back and re-cen
ter." 

"We are deeply searching 
for material that we have . 
never paid attention to or 
attempted to look ·at," Sharir 

said. "Post-modem was very 
micro-cosmic because you 
would dive into one area and 
drill and label it. Performers 
today feed themselves from _ 
anywhere they can to be 
unique. The new today is not 
afraid to be what it is and 
that is what we are striving 
for." 



In the cent·er·~·ring··· 
Choreograph .-~·· ex -; ores parallels 

between multiculi&!ra l1i m ,and circus life 
. ·~~~~:i:. 

To choreographer Jose Luis Bustamante, all· 
the world is not a stage: It's a circus. 

This weekend, Bustamante premieres his 
latest work in progress, Where Are the Ele
phants?, as the Sharir Dance Company returns 
to Capitol City Playhouse with special guest 
Contemporary Dance Fort Worth. 

According to Bustamante, "Where are the ele
phants?" is the question 

by sondra asked most by children at 
lomax the circus. Everyone expects 

to see elephants and antici
pates the pachyderms' en

special to the trance into the circus arena. 
american-statesman His concept behind con-

structing a modern dance 
based on highly abstracted circus motifs is sim
ply that he sees parallels between circus life and 
today's multicultural society. 

As a child growing up in Mexico City, Busta
mante found the circus intriguing. To him it 
was more than elephants, tigers and trapeze 
artists; it was an interesting and unusual com
mm1ity. 

"There was a time in history when all these 
different animals, performers and freaks were 
held together by the circus," Bustamante said. 
"The circus was their family, their life and com
munity. They traveled together, ate together, 
performed together." 

Bustamante said he sees the circus as a hu
morous analogy to today's cultural diVersity. 

"Ifwe look at our communities today, we see 
the same sort of disparate groups of people all 
living together,'' he said. 

Where Are the Elephants? has nothing to do 
with elephants, but contains choreographic ref
erences to the circus through what Bustamante 
calls "a mercado of movement." 

"Each circus act holds its own type of move
ment dynamic. Clowns depend on timing and 
off-centered movements. Acrobats emphasize 
balance; the trapeze, smooth, swinging mo- , 
tions," he said. "My challenge was how to create 
a sense of circus with only six dancers. How 
could I manage that theatrically?" 

Audiences will get a chance to see for them
selves when the work premieres Friday with 
Bustamante's new duet, Rain. 

As associate artistic director of the Sharir 
Dance Company, Bustamante choreographs 
constantly. He produces two or three new works 
each season for the company and notes that he 

· "has been choreographing almost as long as I've 
been dancing." 

He recently was awarded a two-year National 
Endowment for the Arts Choreographer Fellow
ship. Not only does the fellowship reflect nation
al recognition ofBustamante's work, but the 

Continued on page 48 

photo courtesy of atelier wong 
The Sharir Dance Company takes the stage of the Capitol City 
Playhouse this weekend with new pieces from choreographer 
Jose Luis Bustamante and director Yacov Sharir. 

Sharir Dance Company/ 
Contemporary Dance Fort Worth 
.. __ ,_,,,__..When: 8 p.m. Friday and Saturday; 2 p.m. 

Sunday 
Where: Capitol City Playhouse 

How much: $12 general, $8 studer.ts & 
seniors 
Information: 499-8497 



Continued from page 45 · 1 th: . · · t · I and only professional mod-
$10,000 per year will enable him · · . ern dance company. Sharir 

to devote even more time to his n e c en e r r l n g is committed to nurturing 
art. and promoting new dance 

"The NEA fellowship validates throughout the state and 

my work on a national scale and often shares his stage with 

helps give me some perspective," other companies. 

he said. "Since there's not much Ch h I II' I The 5-year-old company is 
economic compensation for this oreograp er exp ores para e s dedicated to promoting mod· 

kind of work, the award can make ern dance and educating au-

a big difference. I can use the extra between 111UltiCUlturaliS111 and CirCUS life diences about new choreog-
money to expand my career." raphy. Susan Douglas 

Creating dances is a hard way . Sharir offers his quirky, humorous duet, What, Roberts, who codirects the 

Jo make a living. Dancemakers, a recent study pub- Why, How? this weekend with dancers Stephen company with Kerry Kreiman, said the troupe has 

lished by the NEA, gives the average annual income Brown and Lynne Grossman. The dance combines built a repertoire of quality works that are also ac-

of a choreographer as $6,000, despite the fact that 77 spoken text with movements, and, said Sharir, cessible to audiences. 
percent of them are college-educated with almost 10 some surprising partnering. "We want to continually build our audiences in 

years' experience working in their field. Lack of "Capitol City is a house where we can do or try Fort Worth and reach out to the community. Our 

monetary rewards makes the choreographic fellow- anything, and our audiences come expecting to see dances tend to be very physical, but also very acces-

ship all the more gratifying. new works. I feel that we can go 'all out,' and if we sible. We want people to be able to relate to what 

.. _ "I am so happy to see Jose honored by the NEA," fall on our face, we simply go back, analyze our mis- they are seeing on stage,'' Roberts said. 

said Yacov Sharir, Sharir Dance Company artistic takes and keep moving forward," Sharir said. CDFW will perform Sharir's Sine 1 and artistic 

director. "His work has matured tremendously over Joining the Sharir troupe this weekend is Con- codfrector Kreiman's Echoes on this weekend's pro-

the past 10 years with our company." temporary Dance Fort Worth, Fort Worth's first gram. 
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This, our fifth issue, focus
es on dance. In keeping 

with ADA's vision, we are 
showcasing a diverse group 
of dancers and dance 
troupes. The people 
reviewed and interviewed in 
this issue may not be as well 
known as Ballet Folklorico 
or the Alvin Ailey Dance 
Troupe, but they are just as 
rich in talent and creativity. 

For the past couple of 
weeks I've been struggling 
with what to say about 
dance, its place in Austin 
and lives. As I considered 
and discarded idea after idea 
for this article, I finally real
ized why I was having such 
a hard time. I kept thinking 
"I don't know enough about 
dance to say anything intel
ligent . " I surprised myself 
with this attitude, I don't 
feel this way when it comes 
to music, art or literature. 
Well, maybe a little with 
music. 

I think my timidity stems 
from something as simple as 
a lack of regular exposure to 
dance. Music, visual art and 
literature are prevalent and 
readily accesible in Austin. 
Music fills the air, murals 
bedeck the sides of build
ings; paintings adorn coffee 
shop walls and decorate 
restaraunts; poetry readings 
and book signings take place 
in coffee shops and book 
stores. Let's face it 'open 
mike night' here could mean 

an impromtu poetry reading 
as easily as a forum for neo
phyte musicians. Our com
munity gathering places 
support public access to art 
of many mediums, daily. 

Dance incorporates all 
three previously mentioned 
mediums - the visual art of 
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costumes and sets, the 
music that creates the tone, 
and the poetry of the events 
or emotion portrayed in the 
dance itself. However, one 
does not often see tables 
being pushed back in a cafe 
to make way for a dance 
troupe or individual pre
former eager to test their 
newest composition. This 
lack of exposure is what 
feeds the misconception that 
dance is more rarified and 
less accessible than those 
mediums with which we 
have, through years of expo
sure, become more comfort
able. Ironically, dance is the 
artistic medium with which 
almost everyone has experi
mented. To many of us it's 
part of our daily movement. 
A roomate from college 
reminded me of a particular
ly stressful finals week, 
when unable to contain our 

nervous energy any longer, 
we leaped around the room 
to the strains of Mozart. My 
mother taught me to dance 
down the aisles of grocery 
stores and my family always 
danced while preparing din- . 
ner. If you are like me, you 
haven't been so elaborate as 
to create sets or don cos
tumes, but you have told sto
ries through dance of joy, 
sorrow, or stress, whether in · 
your own home or at a club. 
There are as many kinds of 
dance as there are people. 

As you read through this 
issue of Austin Downtown 
Arts, remember all of the 
dancing you have done, 
attend a preformance, but go ~ 
a little farther. Beyond 
reading about it or going to 
see it, get out and dance 
your own dance - dance in 
the kitchen, in the grocery 
store, in your office or in the 
park. Wherever the mood 
strikes you, dance! You 
never know, someone might 
join in. 

-Arny M. Young 
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Three Piece Ballet Caps off 
Ballet Austin's Season 

Ballet Austin concludes 
the 1994-95 season this 

month with two perfor
mances of three short bal
lets. The performances 
encompass the classical with 
"Paquita," the romantic with 

~ "Red Roses" and the comic 
with "Heir of Civility." The 
evening show
cases two 
renowned guest 
artists and 
Ballet Austin's 
resident choreo
grapher, 
Stephen Mills. 

A one act 
ballet with 
Spanish charac
ter, the classical 
"Paquita" 
evolved from a 
full-length clas
sic, first pro-

, duced in 1846 by 
Joseph Mazilier 
in Paris, then in 
1847 by Marius 

BY CARI MARSHALL 

roles includes this season's 
Sugar Plum Fairy in "The 
Nutcracker," dances the lead 
in Petipa's surviving version. 

Former Kirov ballerina 
Irina Kolpakova, one of the 
most famous Prima 
Ballerinas in the world, 
choreographed "Paquita." 

Kolpavoka has danced the 
lead in several major ballets, 
created many roles and 
starred in the first interna
tional tours of the Kirov 
Ballet. Kolpavoka's partners 
included Mikhail 
Baryshnikov and Rudolph 
Nureyev. Kolpavoka, who 

has earned the 
title Prima 
Ballerina 
Assoluta (the 
highest honor a 
ballerina can 
receive), is 
Ballet Mistress 
for the 
American Ballet 
Theatre in New 
York. 

Resident 
choreographer 
Stephen Mills 
chose the music 
of French 
chanteuse Edith 
Piaf to accompa

~ ny his version of 
~ the "Red Roses," 
~ a ballet with six s s vignettes follow-

Petipa in St. 
Petersburg. 
Ballet Austin's 
Inga 
Loujerenko, 
whose previous 

~~~~~~~~.;..:;~~~;,,~;;;l;~~:!!!!I~ ingtheupsand 
downs of love. 
Piafs innately 
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romantic voice inspired Mill's 
choreography. 

New York choreographer 
and former Pilobolus Dance 
Theatre member Peter Pucci 
presents the comic duet "Heir 
of Civility," a ballet hailed a 
"comic tour de force" by the 
Albuquerque Journal. Pucci 
currently directs his own com
pany, Peter Pucci Plus 
Dancers. 

El~en Kolsto, Marketing 
Director for Ballet Austin, 
said the company's dance 
troup continues to grow every 
season. The 1995-'96 season is 
expected to be the group's 
biggest yet, with the incsion 
of the ever-popular "Swan 
Lake." "We feel so fortunate 
to be bringing in choreogra
phers like Irina Kolpavoka 
and Peter Pucci," Kolsto said. 
"The dancers benefitted so 
much from their presence." 

Meanwhile, Ballet 
Austin's resident choreogra
pher, Stephen Mills, is gain
ing popularity nationwide. 
"Stephen will be in New York 
City producing one the shows 
he choreographed for Ballet 
Austin," Kolsto said. 

"Paquita" is at 8 p.m. May 
12 and 13 at Bass Concert 
Hall on the UT campus. 
Tickets range from $6 to $26, 
with group discounts avail
able. Tickets for this season's 
final performance went on 
sale in April, so call Ballet 
Austin at 476-2163 soon to 
catch this interesting blend of 
romance, humor and classi
cism. 

Cyberspace Meets 
New Dance 
BY SANDRA 8ECKMEIER 

Yacov Sharir of the Sparir 
Dance Company (SDC) 

follows a passion for educa
tion, interactive collabora
tions and the open-interpre
tation of new dance. This 
seaon the SDC, the compa
ny-in-residence UT-Austin's 
College of Fine Arts, SDC its 
second decade educating 
using a wide range of ideas 
and performance practices. 

Sharir, choreographer I 
conceptualizer founded the 
company in 1982 His collab
orations with internationally 
renowned companies include 
the Hartford Ballet and the 
New York based 
Cunningham Dance 
Foundation. The seven-year 
partnership with Merce 
Cunningham began in 1988, 
producing two multi-week 
residencies that incorporate 

the foundation's staff in out
reach activities with diverse 
portions of the community. 
Seven years in-the-making, 
CDF will come to Austin to 
conclude three works, per
forming them simultaneous
ly in January '96. 

One of only 36 organiza
tions chosen nationally, the 
Sharir Dance Company was 
recently selected by the 
National Endowment for the 
Arts as a participant in its 
Advancement Program. In 
addition, the company enjoys 

· regular membership on the 
Texas Commission on the 
Arts and the Mid-America 
Arts Alliance touring ros
ters. After touring for a 
number of years, SDC's 
ninth anniversary season 
brought more critical 
acclaim and invitation to 
international festivals in 
Israel, France and Mexico. 

A faculty member at The 
University of Texas for 18 

Yacov Sharir rehearsing with the Sharir Dance Company. 
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years, Sharir has a genuine 
commitment to education 
and to his professional 
endeavors. "I am equally 
engaged to educating as well 
as professional work," Sharir 
said. "I can't see my life 
without being in academia, 
nor could I see my life with
out running a professional 
organization." He strives to 
educate on many levels, 
ranging from college teach
ing to a pursuing community 
outreach opportunities. 

As an advocate I explorer 
for technological advances in 
dance, one of his notable pro
jects, "Virtual Bodies: 
Travels Within," allowed 
Sharir to experiment com
bining arts and technology. 
A Banff Centre for the Arts 
two year opportunity, the 
projec supported research on 
virtual reality, cyberspace 
and computer-generated 
choreography. "After com
pleting the project I obvious
ly acquired other skills," 
Sharir said. "I was working 
simultaneously to develop 
computer animation and 
computerized technology." 
Recently he took part in the 
development of an interac
tive music floor. The equip
ment allows a performer the 
flexibility to create their 
own sound as well as manip
ulate the lighting of the 
stage. "The dancer has com
plete control over the music 
composition and the light
ing- in essence becoming a 
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co-creator because so much 
responsibility is taken on," 
Sharir said. 

Through working with 
different lines of energy, 
Sharir is attempting to chan
nel information into the 
classroom as quickly as pos
sible. He designed an inter
net virtual reality and cyber
space course initiated with a 
"sister" class in Seattle. "It's 
really cool because we come 
in, turn our computers and 
camera equipment on and 
our image is shot to their 
classroom and vice-versa," 
Sharir said." It's like tele
conferencing. Similar to 
turning on the evening news 
and seeing one anchor in 
Washington and one some
place else, except their 
images are sent via satellite 
and ours are through 
through the internet." 

SDC's outreach program, 
Art Ih Motion (AIM), began 
as a pilot project as a way to 
access then educate areas in 
need. ''We went from East . 
Austin to West," Sharir said. 
"We had students that 
ranged in age, from the most 
prominent schools, to the 
most poverty stricken. We 
presented the same lecture 
to everyone, everywhere. 
Now we are in the second 
phase of the project with 
approximately fifteen schools 
participating. Next, we 
would like to go further and 
see if we can meet more spe
cific needs. It's very difficult 

for a small organization like 
ours to do that much work, it 
takes a great deal of time." 

A name well associated 
with the Austin dance com
munity is Heywood "Woody" 
McGriff. McGriff, an eight 
year veteran of SDC and fac
ulty member of UT's Theatre 
and Dance Department, lost 
his life to the AIDS virus 
last year. When speaking of 
his former colleague, 
Sharir's voice softens: "His 
strength was in his personal
ity, his ability to dance and 
nurture his students. He was 
vastly interested in perform
ing but was equally commit
ted to teaching. When you 
add all of those qualities to a 
considerate, passionate and 
positive personality you get 
a profoundly interesting 
individual. The experience of 
losing someone like that is 
very hurtful." 

From a professional 
point of view, Sharir envi
sions the dance scene in 
Austin as one of the most 
exciting places for new 
dance. From the emergence 
of public interest, to new 
artists and collaborations; 
Austin could be ranked 
among cities such as 
Manhattan, San Francisco 
and Seattle. "I think through 
the last decade and even ear
lier we have created a con
sumer for new dance while 
exploring new ideas and the 
acceptance of new ideas," 
Sharir said. "I am not trying 

Sharir cont. 
to rank Austin, but I think 
there is very fruitful ground. 
There is a great deal of . 
camaraderie among the 
younger choreographers who 
have learned the process of 
work making from those who 
have been here for a while." 

New dance is difficult to 
define. It is non-sequential 
and involves the arranging 
and re-arranging of new 
movements. It is more 
opportunistic than post-mod
em dance. In terms of con
tent it is more sensitive to 
issues involving gender, 
multi-culturalism and the 
development of new ideas. 
The Company has "shifted 
gears," focusing inward in an 

effort to re-work and re
arrange material following a 
period of introducing a num
ber of outside companies, in 
hopes of providing audiences 
a basis of comparison. "What 
is happening now is we are 
changing our concentration 
because there is almost too 
much introductory dance 
from the outside," Sharir 
said. "The community has 
reached a level of saturation 
from outside sources. There 
is a lot of good stuff here. It's 
time to look back and re-cen
ter." 

"We are deeply searching 
for material that we have 
never paid attention to or 
attempted to look at,"' Sharir 

said. "Post-modem was very 
micro-cosmic because you 
would dive into one area and 
drill and label it. Performers 
today feed themselves from 
anywhere they can to be 
unique. The new today is not 
afraid to be what it is and 
that is what we are striving 
for." 

5 



The Risk of 
CRASH 
BY ALISSA WINTERHEIMER 

from the Conley-Guerrero 
Senior Center, the rest from 
the Cultural Warriors, a 
downtown youth theater 
group. 

The performance, at the 
Omni Commercial Realty 
Building, April 20-23, is 
being set in a gallery space. 

trates the risks involved in 
the creative process. The 
whole process culminates in 
the ability to let go. margery 
segal/NERVE invited people 
to let go and risk performing. 
They gave the new perform
ers a forum and some guid
ance, then turned them loose 

m argery segal/NERVE 
Dance Company's 

newest work, CRASH, is 
innovative, exciting, and 
purposeful. It takes the 
paintings of Paul r:~~~~r"""".'~---~~---~---, 

to create. The end to 
all their work is 
releasing it to the Klee and interprets 

them into dance, 
integrates trained 
dancers with new 
performers, includes 
the audience, and 
sets the work in a 
dance gallery to the 
music of Jim Filer 
Coleman. 

audience. 
Segal's inspira

tion for CRASH is 
found in the art and 
philosophy of 
painter Paul Klee, a 
contemporary of 
Picasso. Klee used 
bold colors and geo
metric shapes to 
depict the emotional 
essence of his sub
jects. Klee said, "Art 
does not imitate 
reality; it reveals 
reality." "His think
ing inspired me," 
Segal said. ''You 
develop your philos-

,~ ophy of the world 
~ from your art, 
Sl instead of the other s 

CRASH is about 
recognizing dance in 
everyday movement 
and breaking down · 
the barrier between 
the well-trained 
professional on 
stage and the audi
ence member sitting 
in the dark, think
ing "I can't dance." 
margery segal and 
NERVE (Jason 
Phelps, Mary 
Ganzon, Grace Mi
He Lee), an Austin 
dance company, 

2 way around. His art 
_____ .§.__, has depth without 

being cautious." margery segal in action. 

have gone into the communi
ty to recruit new performers, 
Segal's term for people who 
have no formal training and 
generally do not have the 
opportunity to take part in 
the creative process. CRASH 
includes about 20 new per
formers, two of whom are 
6 

Each dance occurs in a dif
ferent room and the audi
ence moves to each with the 
performers. Besides being 
mobile, the audience is invit
ed to dance in the final piece, 
"Butterfly." 

The title, CRASH~ illus-

By projecting 
Klee's paintings in dance, 
Segal teaches the relation
ship between movement and 
other art forms, encouraging 
visual expression. "Dance is 
a complete language and I 
wanted to share that, to 
teach that they [the 

Warriors and senior citizens] 
are effective communicators 
who have valuable contribu
tions to make. I want them 
to know that they can make 
dance and that passion is 
cool." 

The dances with the 
Cultural Warriors and the 
senior citizens were created 
through movement work
shops which focused on 
improvisation and impulse 
work. Segal said, "The goal 
was to get at the emotional 
essence of Klee, to skip the 
sensual and tactile, and get 
at the inner, deeper sensa
tions of form and expres
sion." 

CRASH incorporates 
several art forms into the 
performances. The first 

F L A T B 

piece, "Windows," incorpo
rates a story told by Arvela 
Slade, one of the senior citi
zens involved, about dancing 

· with her husband. Paintings, 
stylistically reminiscent of 
Klee, are used as sets. 
Sculpture is used as a base 
for creating a repertoire of 
movement in the workshops. 
The lights and music used 
enhance each piece with 
visual and aural textures, 
color, and rhythm. 

CRASH includes long
time collaborators of Segal's: 
Composer Jim Filer 
Coleman, Set Designer Anne 
Marie Gordon, Light 
Designer Jason Amato, and 
Performer Tim Mateer who 
worked with the CULTUR
AL WARRIORS. 

E D 

AUSTIN'S PROFESSIONAL PRINTMAKING 

Gallery and Workshop 
The Gallery: Exhibitions 

Check Gallery Listings 

Fine Art Prints: 
Etchings and other fine art prints available try 

Texas 1md many nationally known artists. 

The Workshop: 
Offering Saturday WMkshops in Etching and 

Monotypt Printmaking 

Segal sees her own role 
in CRASH to be one of insti
gator, provocateur, facilita
tor, director, and teacher. 
She makes options available 
to those involved and lets 
them take the creative 
process from there. "My job 
is to say this is possible, to 
challenge while supporting, 
to find a way to say yes. I 
keep taking risks, letting 
go," Segal said. 

Segal hopes the audience 
will feel involved. "I want 
them to understand that 
what they see and feel is 
appropriate. They know 
about dance. Everyone is 
already an expert on move
ment and they should per
ceive others that way." 

The combination of pro-

912 W. 3rd. at Bowie 
477-9328 

906 CONGRESS AVENUE'• 473.373 t 
; RESERVATONS ACCEPTED , · 
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fessional and new perform
ers in CRASH illustrates her 
point. margery 
segal/NERVE did not train 
the new performers. They 
did give them the ability to 
recognize their own skills 
and talents, providing the 
building blocks to create 
dance. In Segal's words, 
"CRASH is about making 
the naive impressive." 

One thing apparent in 
CRASH is that those 
involved have given ~n 
enthusiastic effort in 
response to margery 
segal/NERVE's invitation to 
dance. The result of this 
effort is a tribute to the 
human spirit. It would seem 
that all those people who 
think they cannot dance, 
simply need to be told that 
they can. Segal has done just 
that. "I feel very fortunate to 
make something so beauti
ful, to share dance with peo
ple. Getting people to create 
dance allows the audience to 
see what these performers 
have to offer." 

margery segal/NERVE 
set out to introduce people to 
dance, to introduce the audi
ence to the beauty of unre
fined movement, and to lift 
the human spirit. The cre
ative process "teaches people 
that they can do what they 
want to, to recognize that 
they do have that ability. 
That alone is a powerful 
thing." 

8 

Urban Shamanic 
Dance Rhythms 
Incorporates 
Peace and Dance 
BY MARYBETH GRADZIEL 

"We talk about plane-
tary unity, we want 

the world governments 'to be 
unified in their thinking, and 
yet we are not even unified 
as individuals. I think that 
the first step towards peace 
is to create inner peace in 
each one of us. That is some
thing we can, each one of us, 
take responsibility for ... " 
declares Gabrielle Roth. The 
innovative dance/movement 
teacher is nationally known 
as the Urban Shaman for her 
ability to help even stressed
out inner city dwellers across 
the country reconnect with 
our pnmitive selves. 

Roth, a former profes
sional dancer sidelined by 
injuries, elaborates: "My way 
back into life was ecstatic 
dance. I reentered my body 
by learning to move my self, 
to dance my own dance from 
the inside out, not the out
side in. And over the years, I 
discovered - in observing 
my own body and thousands 
of others - the five sacred 
rhythms that are the essence 
of the body in motion, the 
body alive: Flowing ... 
Staccato ... Chaos ... Lyric ... 
Stillness. 

"Over the years I've 

found that these rhythms ... · 
constitute t}:le fluid structure, 
the DNA, of our physical 
lives. We know from physics 
that everything is in motion 
and that the authentic way 
of understanding reality is to 
think in term of motion, 
rhythms, vibrations, frequen
cies - the language of con
stant change, of flux. So our 
challenge is to become con
scious of these rhythms- to 
truly experience them, to 
enter into them." 

Sweat Your Prayers
Ecstatic Dance of Austin, 
inspired and strongly influ
enced by Gabi-ielle Roth, will 
sponsor an intense weekend 
of study, June 2-3, coricen
trating on Roth's rhythms for 
professional and non-profes
sional dancers as well as 
actors, athletes, and nQn
dancers. Kathryn Altman, 
noted faculty at Roth's The 
Moving Center, will teach 
the workshop at Synergy 
Studio. Sweat Your Prayers 
facilitators Carol Marashi, 
Lori Smullin, and Terry 
Teaters began the Austin 
group just over a year ago 
after being part of a similar 
group in Houston. Dancers, 
non-dancers, and even those 
who have been terrified of 
dance in any form literally 
sweat their way to stress
release and higher conscious
ness. The group has been so 
well-received that Sweat 
Your Prayers now meets 
twice a week, Sunday motn-

SHAMANIC CONT. 

ings and Wednesday evenings, at Synergy 
Studio. 

"Dance is the most immediate way of 
expressing the body's essential rhythms; 
dance is spontaneous, universal - watch 
how children respond to music and remem
ber that every human culture has its dance 
forms, embodying the varying rh)rthms," 
Gabrielle Roth concludes. "Anyone can do 
the rhythms. They are in us and are part of 
our essential makeup, they just need to be 
evoked, to find more expression in our own 
unique beings. I've worked with everybody 
- rock stars and priests, kids and old peo
ple, . schizophrenics and uptight intell~ct~als 
- and they all discover the dancer w1th~n, 
as the procession through the r~ythms hb-. 
erates their limbs, and they rediscover ~heir 
body. I've 'taught' thousands, and theres 
never been one who couldn't master the 
rhythms." 

Sweat Your Prayers-Ecstatic Dance of 
Austin is now taking reservations and 
deposits for their June 2-3 Gabrielle Roth 
workshop. For more information, please call 
473-8388, 473-8212 or 445-7548. 

COMPACT DISCS 

RECORDS 

VIDEO 

WHERE MUSIC STILL MATTERS 
10-10 MON.-SAT. 12-10 SUN 

(512) 474-2500 FAX (512) 474-2522 
600-A N. LAMAR AUSTIN, TX 78703 

8ytfee 
Arts & Gifts 

. The Human Race 

Llf e is like a maze 

DHIGtnRL RBT 
PRtnTS 
T.SHIBTS 
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STRtnl:D GLASS 
umOUE GIFT ITEJDS 

So you must have an amazing attitude 
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As experiences to overcome life's hurdles 

Brian Joseph© 1994 
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M-W 1 lam - 6pm 

TH-SAT 11 am -1 Opm 
SUN 12-6PM 
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space and time, evoking "more than is natu
rally seen at any one time." 

Up-close examination of these paintings 

Autumn Comes Early at 
Galeria Sin Fronteras 
by Christopher Hess reveals an almost overwhelming assemblage 
A .s we head into another scorching Texas of strokes and colors that is both confusing 

.r1.summer, those who are anxious for the and exciting. Added distance pulls these ele-
more temperate beauty of the fall season can men ts together into a recognizeable whole, 
find temporary solace in the current exhibit physical space seen as a point of focus in a 
at Galeria Sin· Fronteras. "Fall Spectacle of much larger setting. 
Colors," a collection of oil paintings by Lilian But again, these are not frozen moments. 
Garcia-Roig, offers a unique perspective of There is, in addition to the evolution of the 
the rapidly changing beauty of autumn land- scene being painted, a transformation in the 
scape. work itself. "The gestural paint marks and 

Now an Assistant Professor of Studio Art occasional raw patches of canvas help to 
at UT Austin, Garcia-Roig's work depicts reinforce for the viewer the two-dimensional 
Central Texas landscapes as well as east character of abstract painting, as an activity, 
coast locales. All places are real, re-created as much as an end-product," Garcia-Roig 
on canvas with all the ----------· ----- said. "Lines and areas 
intense complexity of "I FEEL LESS CONRNED BY CONVENTIONAL of color are best when 
the actual site. And it is RULES OF PICTURE MAKING AND FEEL FREER TO they are not only literal 
in that complexity that GESTURALLY CREATE AN EXPRESSION OF THE shadows, highlights and 
the painting departs WHOLE PARTICULAR SCENE AS I SEE IT," physical edges, but also 
from the strictly real. GARCIA ROIG. signs of force and dis-
These are not frozen placement within the 
moments. They are idiom of the painting's 
visula images Garcia-Roig interprets to 
emphasize the dynamic changes of fall. 

In this way, her work is more true to life 
than a more immediate, exact duplication. In 
addition to painting on site, Garcia-Roig 
allows passage of time and changes in light 
and shadow to guide her work. "On site," she 
states, "I feel less confined by conventional 
rules of picture making and feel freer to ges
turally create an expression of the whole 
particular scene as I experience it. I focus in 
and out at various depths, and as the light 
changes over time, different features become 
highlighted, come to my attention, and are 
recorded on the canvas." 

This altering of focus is immediately 
apparent to the viewer of the paintings, 
which transform with each shift in perspec-
tive. By capturing the "immediacy and visual 
overload" of the scene (or the experience of 
the scene), she presents an evolution in 
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formal structure." 
There is tension created here. The limit

less possibilities brought about by the dis
play of technique, the attention given to 
artistic creation, seem impossible to attain 
when put into context of the fleeting beauty 
of the fall season. But this tension does not 
lessen the experience, rather it heightens 
the viewer's awareness of both elements. 

"Fall Spectacle of Colors" is a captivating 
representation of the landscapes surround
ing Garcia-Roig's life. And viewers will be 
thankful to share in this experience. The 
exhibit is on display through June 14 at 
Galeria Sin Fronteras, 1701 Guadalupe. 

Remembrance, Hope, 
Politics & Perez 
by Sandra Beckmeier 

I t is burdensome to categorize the music of 
Lourdes Perez. She offers a guitar style 

characterized by the sounds of mountain 
music from her native land Puerto Rico, 
while live performances lend a theatrical 
component, which is sincere and captivating. 
The Austin-based singer/songwriter/guitarist 
is comparable to notable talent from Latin 
America, including the fat-voiced 
Argentinean singer 
Mercedes Sosa. But 
offering music from a 
particular experience, 
as a Puerto Rican les
bian woman with a 
strong political foun
dation, could leave 
consumers of the 
"classified" music 
industry confused. 

Classifying music 
generally comes into 
play because an expe
rience has been chron
icled in some way or 
has some type of his
tory. Perez's music is 
often classed as 
"world" music. "I 
probably wouldn't cat-
egorize my music if I Lourdes Perez, 
didn't have to, "Perez 
said. "I love the traditions of my country but 
I don't want to appear as being a part of a 
particular genre of music. We are all molded· 
and shaped by the environments we are in, 
but I think it's important to distinguish the 
differences. To write songs having to do with 
the particular experience of being a lesbian 
woman of color separates you into your own 
category. Not only are you creating some
thing new, but through music you are creat-

ing new relationships with people who his
torically and traditionally haven't found 
common ground." 

Perez found herself in the pursuit of a 
musical career fairly recently, after working 
in human services for 11 years. "I have seen 
such a difference in my persona since I made 
the commitment to my music," Perez said. 
"In Human Services it is very difficult for 
one worker to make a difference. I became 
worn-down by the process and torn apart 
because I wasn't actively creating. I think 
people have different contributions to make 

in whatever field they 
are in, but for me, I 
needed to have my 
singing be a part of 
who I was." Though 
she has never received 
formal training on the 
guitar, she has been 
playing since age 11. 
She incorporates 
rhythms seemingly 
put forth by an edu
cated performer. 

Political influences 
filter through her 
musical identity stem

~ ming from the co-inde
~ pendent involvement 
~ of her parents. 
s "Through the coloniza-
2 
.§_ tion, my parents were 

very involved political-
ly and had a deep

rooted sense of identity," Perez said. "A lot of 
my music pays tribute to that sort of 
strength. After growing up in that kind of 

. environment, I found myself drawn into the 
ways other people live and what they have to 
go through. I truly see myself as an 'ally' to 
many causes. I use my skill as a way to con
tribute and say what I have to say." 

Prior to writing her own music, Perez 
"covered" nueva cancion; a tradition. of 
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music rooted in movements for social change 
in Latin America during the sixties and sev
enties. She credits the work of Violeta Parra, 
Atahualpa Yupanqui and Sylvio Rodriquez 
for inspiration. "I chose to perform nuevo 
cancion because it was both political and tra
ditional," Perez said. "What most would con
sider 'covering' a song doesn't have the same 
meaning because it is traditional. You could 
sing it in the popular movement in Mexico or 
the popular movement in Chile and it would 

control means sometimes having to say no, 
even to an opportunity that may possibly 
channel an artist into "success" status. "This 
is a musical town," Perez said. "There are a 
lot of talented musicians who struggle a lot. 
Because not only does one go through the 
process of taking oneself seriously creatively, 
but you often find yourself doing it without a 
lot of support. I have been extremely fortu
nate- I didn't have to go through that 
process alone. I think the key to being a 

maintain a dupli
cate meaning." 

-----------------·--- musician is to be 
"I THINK IT IS VERY IMPORTANT TO PUT WHO YOU ARE AND TRY able to maintain 

Through com
bining the influ
ence of nueva 

AND MAKE SOME KIND OF CONNECTION," LOURDES PEREZ. who you are and 
be able to engage 

cancion with an ability to identify with the 
testimony of others, Perez seems to have 
perfected a personal method of storytelling. 
The lyrics are simple, yet profound. 
Exhibited on her CD, "Recuerdate Por Mi" 
(Remember For Me) tracks range in focus 

om social inequality in Latin America to 
human issues of loss, life and the triumphs 
of love. "The title song is about a woman who 
suffers from Alzheimer's," Perez said. "It is 
something that is important for all of us 
because it stresses the need to remember for 
other people. Que Te Puedo Decir? (What 
Can I Say To You) was written about victims 
of the AIDS virus. It talks about losing peo
ple, as well as talking about the rage felt 
toward those who make decisions that make 
it impossible for victims of HIV to access 
what they need," Perez said. "Although I am 
not a visual artist I try and visualize a song 
before I do it," Perez said. "I think music is 
very dramatic and I have to be able to con
vey emotion through my songs. Because 
there is a language barrier for many, I think 
it equally important that the music convey 
what I am trying to say." 

According to Perez, as others will agree, 
to maintain the integrity of music is a chal
lenge to an artist. The all-important creative 
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in something 
with someone else from their viewpoint." 
There are a number of musicians who are 
turning to other genres for a different per
spective. A good example would be Perez's 
recent collaboration with Grant Melcher of 
the rock group the Farmboys. "Grant is a 
great songwriter," Perez said. "There is a 
song he wrote called Devotion about some
one who passed away. We did a bilingual 
performance, and although I thought it was 
out of my realm musically, the end result 
was incredibly beautiful." 

"I think it is very important to put out 
who you are and try and make some kind of 
connection," Perez said. "That's the purpose 
of my music, not only to connect with people 
but to possibly make someone take a step 
back and look at something in a different 
way." 

Perez shouldn't be missed in a live per
formance, she is guaranteed to leave you 
blin~ and breathless. Currently, she is per
forming as a part of a monthly Pena on the 
last Sunday of every month at the Chicago 
House located at 607 Trinity. · 

June is Jazz Time 
In River City 
BY BELINDA BYNUM 

T ime to start warming up for the Seventh 
Annual Clarksville-West End Jazz and 

Arts Festival on Saturday, June 10 and 
Sunday, June 11 at Pease Park. 
Spotlighting local artists, the musical line
up this year includes. The City and the 
local jazz community will also be working 
with the event to present "June is Jazz in 
Austin", a month-long series of jazz happen
ings with the Festival at its center. 

Jazz is all about the diverse rhythms of 
human life and the Clarksville Festival 
honors this American tradition. As a multi
cultural and multidisciplinary music and 
arts fair, the event offers a variety of dance, 
literature, fine art and crafts, and food. 
Fifteen or so neighborhood non-profit orga
nizations will also participate in a commu
nity information exchange. Two stages will 
be set up: one spotlighting jazz and blues 
music, the other showcasing ethnic world 
music and Gospel. Definitely not main
stream. 

The Austin community is supportive 
and appreciative of the celebration. Since 
1989, the festival has grown from a small, 
curious crowd into one of Austin's most pop
ular family-oriented events. But even as 
attendance has swelled to well over 8000, 
Harold McMillan, the Festival Director, 
assures me that there is still lots of space to 
roam, browse, play frisbee and sit under a · 
shade tree. " I want the event to grow into a 
major national jazz festival and arts fair. 
But I also want it to keep its grass-roots 
ambience and family feel. Even though the 
numbers are good, people don't all come at 
the same time so the festival remains low
key and comfortable. It's still a neighbor
hood party." 

It's a party where you, the audience, 
together with the artists and artisans and 

Darla Johnson - Andrew Long & Co. 

Walking On Water 
A World Premier 

June 23 • 24, '95 
UT Payne Theater 

Ad Sponsor: Ruta MayaCoffee 

PR 0 - JEX 
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109 E. 5th Street 
Austin. Texas 78701 

472-7707 

NEIL COLEMAN 
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African Dance Class at Clarksville Jazz Festival, 1992. 

musicians and vendors and volunteers who 
make the Clarksville-West End Jazz and 
Arts Festival happen, get the chance to get 
together to celebrate our community spirit 
and the rhythms of our lives in Austin. And 
all that Jazz. 

So wl\en you hear the sound of the soul
ful sax drifting across sunny Pease Park, 
come on by. Look, listen, and learn. Meet 
your neighbors and plan on having lots of 
fun. 

Seventh Annual Clarskville-West End 
Jazz and Arts Festival 

Saturday June 10 and Sunday June 11 
Pease Park 
11 a.m. - Dusk 
As~mciated Shows and events June 4 -11 
Call for entries 

Top-notch fine art folks are invited to 
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submit exhibit applications. Call 4 77-9438 
for a form. Spaces are limited so get your 
application in before the May 31 deadline. 
Acceptances will start being mailed on May 
9. Late registrations will be accepted until 
June 3 on a space available basis (along with 
10% late fee). · 

Call for Volunteers 
Have fun while learning about the music 

biz. Help of all kinds needed so come lend a 
hand. Your ears and soul will thank you. 
Experienced SXSW volunteers welcome. Call 
4 77-9438 for more information. 

Sponsorships 
It takes community involvement to keep 

an event like this going. If your business is 
interested in sponsoring a musical and arts 
festival that is family oriented and will reach 
a diverse and enthusiastic target audience 
call 4 77-9438. 

Texas Photographic Society 
Brings Exhibition to Austin 
BY CHRISTOPHER HESS 

This month, Wunderlich Gallery is the 
place to see the work of some of Texas' 

most promising and accomplished photogra
phers. The Texas Photographic Society once 
again presents its 10th annual Members 
Only Exhibition at this Congress Avenue 
gallery. 

"Mardi Gras," by Dennis Darling, 1993 

The work is juried by Andy Reisberg, 
owner of Photographic Archives Lab & 
Gallery in Dallas. Reisberg, who reviews the 
work of over 50 photographers each year, 
takes an active interest in what is being pro
duced by Texas artists. He opened his 
gallery with the general purpose of providing 
"the (northeast Texas) community with a 
broad spectrum of high quality photography, 
and to promote the work of regional photog
raphers." 

Of course the work which makes the cut 
and is displayed is much more than just real
ly nice pictures. Reisberg's examination of 
the image goes much deeper, as he states, 
looking for the artist's "innate ability to com
municate his soul or substance. The work I 
am drawn to allows me plenty of freedom to 

"Brittany," by Margie Smith 

explore (the image), to discover new ele
ments and sensations over and over again. A 
strong point of view is essential, but it must 
seem effortless so that I may temporarily 
forget that I am looking at a photograph, 
then the image becomes sublime." 

This dedication to promoting and educat
ing Texas artists is the main focus of the 
TPS, a non-profit organization that supports 
contemporary photography both as creative 
expression and cultural insight. In addition 
to their exhibitions, TPS produces publica
tions, sponsors workshops (five of which 
were here in Austin in late April), and pro
duces education and outreach programs. 

Entries on display are color, black & 
white, manipulated photographs- most any 
two dimensional photographic image, as long 
as it is original. The exhibition is set for . 
Wunderlich Gallery (807 Congress Ave.) 
with the official opening on May 27. A recep
tion, to be held that evening 6 - 8 p.m., cele
brates the opening. The show hangs until 
June 10. 



. When Does Performance Art 
, Become Religion? 

by P.J. Howerton 
't'XThen it's the Performance Art Church. 
V V Disciple Fausto Fernos, following a 

muse of a different color, is closely involved 
with the Performance Art Church. 

When I recently spoke wjth Fausto, he 
· had just returned from his travels around 
' the country, interviewing with various 

schools offering further education in the per
forming arts, 
including the 
prestigious 
Chicago Art 
Institute. Then 
busily preparing 

. for his upcom-

What inspired you to become a per
formance artist? 

A number of things. In the course of my 
relationship with Chris Rincon, we formed a 
spin-off of "Hard Women," a soap opera seri
al installation performance group. The 
premise was four women getting together, 
unrehearsed, improvising skits within the 
establishment of certain parameters, mostly 
a digestion of current real life experiences. 
My performances with Chris in "Soft Men" 
were also based on our own real life experi

ing South by 
Southwest spo
ken word perfor
mance and his 
next 
Performance 
Art Church 
review at the 
Electric Lounge 
on March 30, 
Fausto and I 
talked about the 

Fausto Fem6s is "Faustina," in "What Are You Doing For the 
Revolution? 

ences while liv
ing together, 
which could be 
anything from 
going to the 
supermarket, 
to dealing with 
the problems 
Chris was hav
ing in school, 
to our fights 
which often 
became vio
lent. We drew 
audiences to 
our perfor
mances by dis

tributing flyers 

reputation he has built over the last two 
years with his "Soft Men and Big Wigs" 
reviews, his participation via mixed-media 
display and spoken-word performance at 
Mexic-Arte Museum, and his "King for a 
Day" show at Chicago House. Fausto is prob
ably best known for his local cable access 
appearances as Faustina, endearing himself 
to the local multitudes with his sassy, 
campy, Carmen Miranda-inspired, rapid-fire 
monologues in which he dispenses advice on 
topics ranging from free love to safe sex. 
After showing me several of his collection of 
over fifty wigs, we sat on Fausto's bed and 
talked about his life as an artist. 
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while in drag or 
other outlandish dress. We attended City 
Council meetings pertaining to cutbacks in 
sex education in drag. Seeing Tim Miller's 
performance, "Sex Love Stories," in 1993 at 
Capitol City Playhouse radically changed my 
view on performance art. I began corre
sponding with Tim Miller and turned some 
of my subsequent experiences with him into 
a performance piece, "My Queer Saint." And 
please understand that my definition of 
queer means not just gay, but also odd or dif
~erent, or foreign. Certain aspects of my 
involvement with Tim Miller somewhat 
ostracized me within the gay and perfor
mance community. Some people perceived 
me as sleeping my way to the top. Which is 

kind of amusing, given the fact that saying 
you slept your way to the top of the perfor
mance art world is somewhat like saying 
you slept your way to the top of the trash 
heap. 

Who were your main influence and 
who do you continue to draw your 
inspiration from? 

I was trained in the Suzuki method of 
piano from the age of six. The Suzuki 
method not only trains you to play an 
instrument, but to synthesize the training 
with interacting and communicating. 
Parents are directly involved and attend all 
the classes with their children. I was also 
influenced by German and Japanese cul
tures, both forerunners of performance art. 

What was the purpose of forming 
the Performance Art Church and how 
did it come about? 

PAC was the culmination of a year long 
process. It is a continuation of perfor
mances started with my former lover, Chris 
Rincon. We use progressive themes and the 
unusual nature of performance art, which 
is based on ideas, to advance what is still 
highly questioned as being legitimate, 
viable art. · 

What do you hope to accomplish as 
a performance artist and with the 
Performance Art Church? 

I believe that art has the most potential 
to save society and cannot be institutional
ized or it defeats the purposes of healing 
and growth. To me art is a religious act. 
Being outside the norm of society is a spiri
tual action. The real church, especially the 
Catholic church, is full of incredibly power
ful icons and imagery that can never be 
replaced. The PAC is trying to create 
healthier alternatives to synthesize what is 
good about church and art, and bring them 
together. On a more personal level, my 
involvement with PAC has been one of my 
ways of working through my depression 
and dealing with the dysfunctionality of my 

HOT GUSS STUDIO INC 

T11e cmturies oCt! 9Ciw6Cowing tnu6tion is 
carrie4 on at Texas' oraest and Austin's 

onfy hot 9~ studio. 
Each piece is creau4 one at a time 6y f1an4 
with designs ranging from contempo1 my 

efeganu to positivdy pCayftaC. 
Visitors are weCcome to watd1. the 
~ in process. 

We are focat£tf at 

3401 E. 4tli. Street 
512-389-1100 

OdI flrst for sdieduie irefonnadon an4 dUecdons 
Sfaowroom fioun are M ·F 9·5, Sat. 9-noon. 

AUSTIN, TEXAS 
"Live Music Capital of the World!" 

The City of Austin Music Liaison Office is 
your connection with Austin music. 

For information and assistance contact: 

the MUSIC LIAISON OFFICE 
Department of Planning and Development 

P.O. Box 1088 
Austin, Texas 78767 

Phone 
(512)499-6386 

Fax 
(512)499-6385 
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FAUSTO CONT. 

recent breakup with my foriner lover. 
Having a venue such as the Performance 
Art Church has helped tremendously in 
healing myself. 

What do you see the likelihood of 
cutbacks in grants from the NEA doing 
to performance art and artists in gen
eral? 

America is an extremely greedy coun
try. You can't phase out government fund
ing of the arts and expect philanthropy to 
pick up the slack. Any cutbacks by the NEA 
or other government funding will not neces
sarily hurt performance art or other art 
forms. Art does not come from government, 
it comes from cultural centers. Society will 
suffer if art is not accessible. And the fallout 
from government cutbacks and other fund
ing will undoubtedly contribute to what I 
call a "Harlem Renaissance." 

What's in the future for Perfor
mance Art Church? 

Moving towards a trend of using more 
media to reach a larger audience. Using 
music and sound as synthesis of legitimate 
musical theater in a way that's not musical 
theater. Acknowledging the superficiality of 
the genre, but changing it within its present 
context. Camp is a genre that has, for the 
most part, been exclusive to gay men. We 
can use PAC to extend that genre. 

· The Performance Art Church ·can be 
seen at Electric Lounge every third 
Thursday of the month. Performances start 
between 8-8:30, and the $3 cover also gets 
you in to see the bands playing afterward. 
Fausto will also be performing a one-man 
show, "Homo-Sexual Persona," at the 
Electric Lounge, May 4-13, 8:00p.m. You 
can also catch Fausto as Faustina on cable 
access, Channel 10, Wednesday nights at 
llp.m. Volunteers and performers are need
ed for the Performance Art Church and 
Faustina show. Call 495-WIGS. 
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FIESTA 
CALIENTE! 

G
Jose 
re co 

SPANISH DANCE COMPANY 

Starring Pilar Serrano 
with an international 
cast in a new show! 

June 7-July 8 

July 14-August 5 

Texas Young 
Playwrights 

Festival 

ELEMENTS 

Galleries 

2x4 Gallery 
Submerged between 
the walls of Flipnotics 

. Presents "Art!!" by 
Eric Zill & John 
Voskamp through 
June 1. •May 5th 7-
9pm: Sun. & Mon. 1-
6 p.m., Tues.-Sat. 11 
a.m.-7 p.m .. 1603 
Barton Springs Rd. 
322-9011 

Alternate Current 
Art Space 

"Because Of the 
Wonderful Things He 
Does." Paintings by 
Stella Bernstein & 
Venae Rodriguez cur
rated by Tina Jaillet 
through May 25. 
"5. Guys - 4 States" 
with works by John 
Shimon, Paul 
Pappas, Frank Fox, 
David H. Elliott, & 
Steve Johnson, May 
29 - June 23. •May 

· 29 8pm-midnight. No 
regular hours, please 
call in advance. 
2209 S. 1st 443-
9674 

Amdur Gallery artists, through May Bydee Art Gallery 
Works by Austin 31. Tues.-Fri. 10 Permanent collection 

artists. Mon.-Fri. a.m.-6 p.m., Sat. 11 of original paintings 

10:30 a.m.-5:30 a.m.-5 p.m. 1510 and prints by Brian 

p.m., Sat. 1-4 p.m. 1/2 S. Congress Joseph. Mon.-Wed. 

307 E. 5th 416-8960 442-3600 11 a.m.-6 p.m., 
Thurs.-Sat. 11 a.m.-

Ruth Borenstein 
11 p.m., Sun. noon-6 

Artspace Gallery p.m. 412 E. 6th 474-

"Cohabitation: Gallery 4343 

Humans Living With An in house, all 
Animals on This gallery show of 20th 
Planet" explores century art, through DiverseArts Little 
views of humans and May. Tues.- Fri. 11 Gallery at Cafe 
animals by todays' a.m.-5 p.m., Sat. & Sola ire 
youths. April 22 - May Mon. 1-3 p.m. 1701 
13. Wed.-Sat. noon-2 West Ave. 472-6943 "Earth Endangered," 

p.m., 4-7 p.m. 403 
eco-oriented works by 

Baylor St. 474-7799 Burke and Schlinke Austinartists/activsts 

Studio 
including paintings, 
sculpture, photogra-

Avenue Gallery Studio spaces for phy, and cartoons, 
local artists Yvonne April 29 - June 6. 717 

"A Monk's View," Burke and Naomi 
paintings in the primi- Schlinke. Open by 

Congress 482-8178 

tive style by Brother 
or477-9438 

appointment only. 
Jeremias Mysliwic 910 W. 3rd 320-
and works by local 0406 

"Port Isabel, Texas, 1984," by Ave Bonar at Women & Their Work Gallery. 
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p.m. 1017 E. 6th Spicewood Gallery Wunderlich Gallery "20 Years of 
Illustrations 1975 -Dougherty Arts Flatbed Press AMA's Women's Art Lyons Matrix 474-6056 & Design Studio Tues.-Fri. noon-6 Guild hosts the popu- Gallery p.m., Sat. 11 a.m.-5 1995," by Steve J Center Gallery Gallery 
Pietzsch, through 

] lar "Fiesta" May 20- Paintings by Bruce 
p.m. 807 Congress Exhibition of illustra-: San Antonio artist 21, call for more "Beyond the 

Pasillo De Artes Tinch, Ken 
477-4772 May. Open every day tions and drawings Bettie Ward's "I Am information. Labyrinth," Ceramic 

Muenzenmayer, 3 p.m.-2 a.m. 405 from SW Texas State Being," an exhibit of Tues.,Wed., Fri., Sat. Sculpture by Claudia Gallery Carrie Ballard, Ann Lavaca 469-0106 University's Xerox transfer prints, 10 a.m.-5 p.m., Reese and "Under Located in the Texas Templeton, Bar & Restaurant Research/ monotyypes and Thurs. 10 a.m.-9 the Sun" Paintings by Commerce Bank Dominique Boisjoli, & Environmental Design drawings, April 22 - p.m., Sun. 1-5 p.m. Susan Whyne, Building. 700 Lavaca Bobbie Kilpatrick, Galleries Little City Espresso Class, through May June 3. •Opening 3809 w. 35th 458- through May 13. 479-2502 sculpture by Charles Bar & Cafe 10th. ·Register for April 22, 5-8 pm. 8191 Mon.-Fri. 10 a.m.-6 
Umlauf, May 13 - The Community 

Mon.- Fri. 7:30 a.m.-adult and children's Mon.-Fri. 10 a.m.-5 p.m., Sat. 10 a.m.-4 
June 3. 1206 W 38th Cafe midnight, Fri. 7:30 art classes. Call for p.m., Sat. 10 a.m.-2 p.m. 1712 Lavaca Positive Images St. 458-6575 The home of good a.m.-1 a.m., Sat. 9 more information p.m. 912 W. 3rd LaGuna Gloria 479-0068 Gallery food, culture, art, a.m.-1 a.m., Sun. 9 Mon.-Thurs. 9 a.m.- 477-9328 

Museum Satellite Clocks by Robert music, and poetry. a.m. - 10 p.m. 916 9:30 p.m., Fri. 9 
Shop Mexic-Arte Massa, watercolors Spirit Echoes Every Thursday Congress 4 76-2489 a.m.-5:30 p.m., Sat. 

and etchings by KiKi. Works by more than evening authors, 10 a.m.-2 p.m. 1110 Galleria Sin Functional artwork by Museum Jewelry, wood boxes, 50 artists always on poets, songwriters, Barton Springs Rd. Fronteras local artists, includ- Richard Lou & Robert handmade books, display, many for comedians and all Mojo's Daily Grind 397-1472 
"Fall Spectacle of ing pottery, glass- Sanchez's "Los lamps, clocks, always sale. Mon.-Fri. 12- people interested in "More Promises Less Colors" landscape ware, candlesticks, Anthropolocos: New available. Mon.-Sat. 5:30 p.m., Sun. 11-2 a new venue to Sleep." Mon.-Thurs. paintings by UT and t-shirts for sale. Digs at Mission 10 a.m.-6 p.m., Sun. p.m. Omni Hotel express their artistry 7 a.m.-midnight and Electric Lounge 
Austin Professor Mon.-Sat. 11:30 a.m. Viejo" In Search of 11 a.m.-4 p.m. 1118 lobby, 701 Brazos are welcome to par- Fri.-Sun. 7 a.m.-1 Recent works by Lillian Garcia-Roig, -5:30 p.m. 107 W. the Colorless Hands, w. 6th 472-1831 320-1492 ticipate in Open Mike a.m. 2714 Guada-Angela Diehl, April 27 April 8 - June 14. 6th 477-0766 amultimedia exhibit Night. Thursday after- /upe 4 77-6656 - June 16. •May 5 7- Tues.-Sat. 11 a.m.-6 that subverts tradi-

Trax Gallery noons feature speak-8 p.m. 302 Bowie Rd p.m. 1701 tional "scientific" Pro-jex Gallery ers on topics affect-476-3873 Guadalupe 4 78-9448 Local Flavor 
exhibition presenta- An exhibit of Open by appoint- ing Austin, with an Proteus Music by local per- tions, and examines Architectural ment, please call emphasis on E. Multi-media acrylic Fire Island Hot formers, li>0oks by cultural norms of Photography by Paul first. 910 W. Third Austin, follwed by an paintings by Desi. Glass Studio LaGuna Gloria Art Austin authors, and white culture as the bardagjy, May 12 - 482-XART open forum for dis- Wed.-Sat. 10 p.m.-6 Permanent exhibit of Museum (Austin T-shirts by (you "other," May 12-June June 12. • May 12, cussion 1209 E a.m. Corner of 6th hand blown perfume Museum of Art) 

gu.esse.d it) Austin 24. •Opening, May 6:00 - 9:00 p.m. 
Women & Their 

11th, 474-9225 and Neches. bottles, paper- artists fill the shelves 12, 7 - 9 p.m. Mon.- Mon.-Fri. 10 a.m.-6 
weights, vases and "Mexico: A of this tiny, downtown Sat. 11 a.m.-6 p.m. p.m., Sat. by appoint- Work tumblers by Matthew Landscape Revisited retail space. Tues. - 419 Congress 480- ment. 109 E. 5th Works by a variety of Katz's Deli and Bar Ruta Maya LaBarbera and / Una vision de su Sat., noon to 8 p.m. 9373 472-7707 Austin Artists will be Open 24 hours. 618 Sun.-Thurs. 7 a.m.-12 Teresa Ueltschey. Paisaje," a selection 305/B East 5th 472-

on sale May 11 - 20 W. Sixth 472-2037 p.m., Fri.-Sat. 7 a.m.-Glass beads and jew- of paintings from 7_773 
to celebrate and help 3 a.m. 219 W. 4th. elry by Ueltschey, Mexican collections, Mayfair Gallery River City fund the gallery's St. 4 72-9638 Rae Friedman and explores the evolu-

Lubbock or Leave Mon.-Sat.10 a.m.-6 Rehearsal move to 1017 Las Manitas Ave. Glenda Kronke . tion of landscape 
p.m. 1206 W. 6th Lavaca. Special Cafe Samples for sale. painting in Mexico it Gallerj 458-6582 

Paintings by Kim 
gallery hours during Sweetish Hill English. Art is dis- Mon. - Fri. 7 a.m.-4 Mon.-Fri. 9 a.m.-5 and the changing 

Mon. 10 a.m.-4 p.m., 
played front room of this exhibit will be p.m., Sat. & Sun. 7 Mon.-Fri. 7 a.m.-5 p.m., Sat. 9 a.m.-1 perceptions of the 

Tues.-Thurs. 10 a.m.-
the rehearsal stu- Mon.-Fri. 10-5p.m., a.m.-2:30 p.m. 211 p.m. 922 Congress p.m. 3401 E. 4th nation, May 6 - July 

6 p.m., Sat. noon-6 Niendorf Art 
dios. Open daily Sat.-Sun. 11-5p.m. Congress 4 72-935 7 477-2441 389-1100 2. •Opening, May 7 

p.m. 406 Brazos ~allery noonish-10 p.m. 408 1710 Lavaca 477-2-4 pm with a perfor-
478-1536 

Congress 472-8957 1064 ·Lavaca St. Bar mance by Ballet Tues.-Fri. 8 a.m.-5 
Folklorico. p.m., Sat & Sun. 1-5 
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Top Of The Marc 
Acrylic paintings by 
Chris Schroeder, 
through May 24. 
Tues.- Sat. 5 p.m.-2 
a.m. 618 W. 6th 
472-8402 

West Lynn Cafe 
Mon.-Thurs. 11:30 
a.m.-10 p.m., Fri. 
11:30 a.m.-10:30 
p.m., Sat. 11 a.m.-
10:30 p.m., Sun. 11 
a.m.-9:30 p.m. 1110 
West Lynn 482-0950 

University of Texas 
Galleries 

Bass Concert Hall 
Gallery Six ~3rd & 
East Campus Dr. 
477-9660 

Center for 
American History 

Sid Richardson Hall, 
Unit 2. "1945: 
Texans at War and 
Peace," a sample of 
photographs, letters, 
diaries and memora
bilia from archives 
collections at the 
Center for American 
History commemo
rates the 50th 
anniversary of the 
end of World War II, 
through May 20. 
"Behold the People: 
R.C. Hickman's 
Photographs of Black 
Dallas," works of 
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Desdemona (Barbara Chisholm), Constance Ledbelly (Joy Cunningham) and 
Juliet (Jennifer Stuart) in "Goodnight Desdemona," at Capitol City Playhouse, 
through May 27. 

Dallas photographer 
chronicles a visual 
record of life in the 
city's black communi
ty during the time fol
lowing World War II, 
through Aug. 30. "No 

Traveller Remains 
Untouched: Journeys 
and Transformations 
in the American 
Southwest," an 
exhibit dealing with 
the process of jour-

ney and transforma
tions, through photos 
and literature, April 
12 - June 2. Lecture 
by Dr. Howard Lamar, 
Professor of History 
at Yale University, 

April 27. Mon. - Fri. 9 
a.m.-5 p.m. Sid 
Richardson Hall 
2.109 495-4515 

Huntington Art 
Gallery 

Considered one of 
the top ten university 
art museums in the 
nation, the gallery is 
home to a permanent 
collection of almost 
10,000 works of art. 
Mon.-Sat. 9 a.m.-5 
p.m., Sunday 1-5 
p.m. 23rd & San 
Jacinto 471-7324 

Hany Ransom 
Center 

in the UT Art Building 
Permanent displays: 
The Gutenberg Bible, 
the first surviving 
book printed from 
moveable type on a 
printing press; "The 
First Photograph," 

· th~ photograph from 
nature which 
Frenchman Hoseph 
Nicephore Niepce 
produced in 1826; 
and "Worldly 
Possesions: 
Memorabilia from the 
Collections," person-
al items from s~me 
of the Center's most 
prominent collec-
tions, including 
Gertrude Stein's pen 
and Gloria Swanson's 
sunglasses. Current 
exhibits: "Ernest 
Lehman: 

Screenwriter," explor-
ing the career of the 
screnwriter, producer 
and director, through 
May 12; "A Certain 
Death: Danse 
Macabre and Divine 
Retribution in Early 
European Prints," 
examines the grim, 
yet oddly appealing, 
images of death, 
through June 30; 
"The Company They 
Kept: Blanche and 
Alfred Knopf, 
Publishers (Part 1)," 
through Aug. 18; 
"Who Wore the Pants 
in 1650? Gender and 
Identity in Early 
European Popular 
Imagery," through 
Aug. 11. "Aldus 
Manutius, 
Renaissance Printer: 
A Quincentennial 
Celebration," through 
July 21. Saturday 9 . 
a.m.-5 p.m., Sunday 
1-5 p.m. 21st & 
Guadalupe, 4th floor 
471-0250 

LBJ Library and 
Museum 

A collection of more 
than 40 million pages 
of historical docu-
m~nts,and a re-creat-
ed Oval Office, per-
sonal items from 
President Johnson's 
life and rotating 
exhibits. Seven days 
a week 9 a.m.-5 p.m. 
2313 Red River 482-
5137 

UT School of Social p.m. Tues.-Sat. 10 

Work 
a.m.-5 p.m., Sun. " noon-5 p.m. 1501 W. 

"Design a Mural" a 5th 4 72-2499 
contest for a design 
and cost estimate for 
a mural to be located Austin City 
in a stairwell of the Municipal Building 
new Social Work 
building. Deadline for Mon.-Fri. 8 a.m.-5 

Submission: May 15, p.m. 124 W. 8th 

call for more informa- 397-1455 ; 
tion. 1925 San 
Jacinto Blvd. 471- Austin History 
9222 

Center 
Houses the Austin 

Public Facilities Public Library's local 

Austin Children's 
history collection. 
More than one million 

Museum items, including per-
sonal and family 

"Geometry in Our 
archives, pho-

World: Shapes, 
tographs, maps and 

Rattle and Roll," a 
newspapers, date 

hands-on exhibit 
from 1839 to the pre-

developed by the Ann 
sent. Mon.-Thurs. 9 

Arbor Hands-On 
a.m.- 9 p.m. 810 

Museum. Themes of 
Guadalupe 499-

the permanent 
7480 exhibits include 

"Creation Station," 
"Whole Foods Mini- Capitol Complex 
Market," "Studio 
Stage," "The Human Visitors Center 
Body." 1st "Barbara Jordan: 
International Freedom Medalist 
Children's Festivas and Texas 
with dance troupes, Treasurer," exhibit 
acrobats, musicians, profiles life and 
mimes, storytellers, career of the former 
and magicians includ- U.S. Congresswoman 
ing The Chinese and recent recipient 
Magic Revue, of Presidential Medal 
Acrobats of Tiawan of Freedom, through 
and other performers June 19. Tues.-Fri. 9 
representing Mexico, a.m.-5 p.m., Sat. 10 
Peru, Africa and a.m.-5 p.m. Free. 
Japan, May 13, 112 E. 11th 305-
11:00 a.m. - 6:00 8400 
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French Legation- Office, Room 222. 

Museum 1000 Guadalupe 
477-1064 

Built by French 
Charge d'Affaires in 
1841 for the Arts Organizations 
Republic of Texas. 
Tours offered Tues.- Austin Visual Arts 
Sat. 1-5 p.m. 802 
San Marcos 4 72- Association 
8180 An 18 year old non-

profit umbrella organi-
zation run by the 

George Washington artists it serves, 

Carver Museum offering seminars and 

Tues.-Thurs. 10 a.m.-
workshops, monthly 

6 p.m., Fri. & Sat. 
membership meet-

noon - 5 p.m. 1165 
ings, newsletter, 

Angelina St. 4 72-
mem,bership directory 

4809 and Arts Resource 
Guide, and exhibits. 
P. 0. Box 13313, 

One Commodore 78711-3313, or 940 
E 51st St, 454-3077 

Plaza 
800 Brazos, 13th 
Floor 469-6465 DiverseArts 

Production Group 
Texas Memorial A multi-cultural, multi-

Museum 
disciplinary group 
d.edicated to provid-

"The Horsemen of ing quality entertain-
the Americas: ment to Austin audi-
Selections from the ences while building 
Edward Larocque awareness and 
Tinker Collection," appreciation of the 
through Dec. 30. city's cultural commu-
Mon.- Fri. 9 a.m.-5 nity and heritage. 
p.m., Sat. 10 a.m.-5 109 E. 10th/BSMT 
p.m., Sunday 1-5 477-9438 
p.m. Trinity 471-
1604 

George Washington 
Carver Museum 

Travis County The first neighbor-

Courthouse 
hood black history 
museum in Texas 

Mon.-Fri. 8 a.m.-5 features works pro-
p.m. County Clerk's moting African-
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American heritage. 
1165 Angelina St. 
472-4809 

Keep the Face 
An awareness cam-
paign dedicated to 
quality education. For 
more information con-
tact Timothy Gangwer 
512-244-4318 or 
write Teach me P.O. 
Box 2374 Round 
Rock, TX 78680-
2374 

La Pena 
A non-profit Latino 
arts organization ded-
icated to the preser-
vation and promotion 
of the arts in the 
Austin area. 227 
Congress, Ste. 300 
477-6007 

Mexic-Arte 
Museum, Multi-
Cultural Works 

This multi-cultural 
arts organization 
sponsors contempo-
rary and traditional 
art exhibitions, the-
atre, performing arts, 
music, cultural cele-
brations and more. 
419 Congress 480-
9373 

Texas Fine Arts 
Association 

"Rethinking the 
Natural" a juried all-
media competition 
surveys contemporary 
two- and three-dimen-
sional art. The "natur-
al" is viewed as that 
which is not man-
made. Slide Deadline 
June 9, for more 
information and a 
prospectus, send a 
self-addressed, 
stamped #10 enve-
lope to: RTN CFE, 
Texas Fine Arts 
Association 3809-B 
W 35th St. Austin 
78703 

Women and Their 
Work Arts & 
Cultural 
Organization 

This organization is 
one of a kind in 
Texas. Women and 
Their Work encom-
passes all the arts, 
promoting women 
artists in visual art, 
dance, music, the-
ater, literature and 
film. All programming 
is based on these 
premises and reflects 
the diverse culture of 
Texas. 1137 W. 6th 
477-1064 

Black Arts Alliance 
Central Texas Arts 
Organization that tar-
gets emerging Black 

Artists and provides 
them with profession
al career advance
ment opportunities. 
Presents an entire 
season of Black cul
ture arts events. 
Works selected are 
representative of all 
major arts disci
plines: literary, visual 
and performance. 
"Impressions" the 
first in a series of 
workshops. The work
shop is $35 plus a 
$10 firing fee, regis
tration deadline, May 
8.1157 Navasota St. 
477-9660 

Perfonning Arts 

Acting Studio 
5811 Burnet Rd. 
499-T/XS 

Photo by Paul Bardagjy, at Pro-jex Gallery~ 

Austin Circle of 
Theaters 

320-7168 

Bass Concert Hall 
471-1444 

Capitol City 
Playhouse 

214 w. 4th 
472-2966 

"Goodnight 
Desdemona 
(Goodmorning 
Juliet)," winner of 

Canada's Governor 
General's Award for 
Drama Is "one of the 
wildest and woollest 
feminist reapprlasals 
that theatre has 
recently seen" 
according to the 
Toronto Globe and 
Mail. 8 p.m Tues.· 
Sat., 3 p.m. selected 
Sundays,.April 20 
through May 14th 

Chicago House 
607 Trinity 
473-7134 

Different Stages 
5811 Burnett Road 
453-7943 

Dougherty Arts 
Center Theater 

1110 Barton Springs 
Road 499-TIXS 

Helm Fine Arts 
Center 

On St. Stephen's 
School Campus 
837-8909 

Huston-Tillotson 
College 

1165 Angelina 
477-9660 

Hyde Park Theater 
511 W. 43rd 
452-6688 

"play ground zero" 
Young Austin theatre 
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company dedicated Children of Light and 26th 
to the develepment Players for ages 3 - 6 477-1064 
of new work by local and their families, 
and Central Texas May 2, 4, 9, 11, 23, 
writers. Readings are 25 9:30 a.m., May margery segaV 
7 p.m., first Sunday 20 3 p.m. NERVE dance com· 
of each month. 

pany 
"Girl Gone" by Iden Payne Theater 823 Congress 
Jacquelyn Reingold UT Campus Ground Floor 
received the 1993 471-1444 or 458- 499-T/XS or 472-
Greewall 8158 5582 
Foundation's Oscar 
M. Ruebhausen 
Award. A murder mys- Live Oak Theatre Paramount Theater 
tery that takes us on 719 Congress 713 Congress 
a dangerous ride inot 472-5143 472-5411 
dark places, strip 
bars, jazz clubs and "Blinded by the 

Planet Theater ourselves. April 19- Lights" by Doris 
May 13, Hargrave, winner of featuring the Vortex 

Live Oak Theatre's Repertory Company 
In "Down the Road" 1994 Larry L. King 2307 Manor Rd. 
by Lee Blessinga Award for best Texas 4 72-8644 or 4 78-
newuly con•_;;cted seri- Playwright and LAVA 
al killer, Bill Reach, Harvest Festival 499-TIXS for tickets 
takes crime writers Winner, this comedy 
Iris and Dan explores families, "Selling Shakti 
Henninman on a tour relationships and reli- (Nagru Rutap" is a 
of ttie lower circles of gion with a special multi-media perfor-
hell. May 18 - June Texas flavor. April 14- mance piece featur-
10, 8 p.m. May 14. fng Sheelah Murthy 

who, although 
"The Last Best "Pump Boys and posessed by various 
Hope" by Ann Dinettes," by Foley, pop culture demons, 
Ciccolella, a public Hardwick, LaMee, attempts to find the 
play reading, free Monk, Ruhl, and essence of ancient 
admission May 7, Schimmel and music wisdom through her 
7 p.m. and lyrics by Jim own bioenergetic 

Wann; an evening of field, bones, and 
"It's A Woman's country /western blood. May 18-21 8 
World," a storytelling songs performed by p.m. 
performance feature- the actors. May 26 -
ing stories of, about June 25 "Taken by the 
and for women - and Faeries" wrestling 
those who share their wiht tension between 
lives. May 21, 3 p.m. McCullogh Theater life and death, spirit 

UT, East Campus and matter, love and 
"It's Storytelling Drive between 23rd indifference, the sho 
Time" produced by also addresses vital 
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issues of today, such 
as sexual violence, Live Music 
drug abuse , and 
AIDS. May 25-27 Austin Music Hall 
8p.m. 495-9962 

416-STAR tickets 

The Scottish Rite • Jimmie Vaughan, 

·Theater $17.50 9 p.m. May 4 

13th & Lavaca 
477-6060 • Black Uhuru $15, 

Austin Civic 9 p.m. May 5 

Orshestra Society 
• Siouxsie & The presents "An Evening 
Banshees $16.50, of Spanish Music & 
9 p.m. May 6 Dance" featuring 

Klaus Jackie & Maria 
• Del Amitri $1.07 At cortes on classical 

guitar and Sylviana y the door only, 8 p.m. 
Maya Estampa Espanola 

Spanish Ballet com-
•Margaret Becker, pany preforming tradi-
Susan Ashton, tional flamenco. May 

13-14 $12. Christine Dente $13, 
7 p.m. May 13 

Troupe Texas 
The Backyard 605 Brazos, Suite 

263-4146 400 4 77-3283 
The '95 Jazz Series 

"The Chalk Circle" by 
• Branford marlalis, Bertolt Brecht, April 
Buckshot Le Fonque 20-May 13 
Tour $21.50, 9 p.m. 
May 12 

Zachary Scott 
• Syro Gyra $19, 9 Theatre p.m. June 2 

1510 Toomey Rd. • Acvustic Alchemy 
4 76-0594 or 4 76- $18.50, 9 p.m. June 
0541 23 

"Dreamgirls" $17-
$19, April 15-May 21 Flipnotics 

Coffeespace Cafe 
1601 Barton Springs 
Road 322-9011 
• Seela/Dian Jones, 
May4 
•Evan Johns & Ivan 

Virginia Jenkins, Maggie Bridges and Patricia Wappner in "Girl Gone," at Hyde 
Park Theatre. 

Brown, May 5 Jessen Auditorium $14 - $29 May 2-14 
•Dan Israel /The UT campus 21st, •"Fiesta '95" with 
Syrens, May 6 across from Dobie Ballet Folklorico, $10 
•Mike Nicolai, May Mall - $12 Adults, $7 - $5 
11 Children & Seniors 
•Herman The Laguna Gloria May 20 
German/The Amphitheater •"Laughter is the 
Magdalenes, May 12 Best Medicine" a 
•Fred Mitchum, May 3809 w 35th benefit for The 
13 458-8191 American Heart 
•Aunt Beanie's 1st Association May 23 
Prize Beets/Spot May 

LaZona Rosa 19 
•Earth pig/Pegasus, 612 West 4th Ruta Maya 
May 20 482-0665 219 W. 4th St. 
•Cool Beans, May 25 472-9638 
•Laurie Freelove & 

Paramount Theatre Special Guests, May 
27 713 Congress 

Avenue 
472-5411 

•"The Foreigner," 
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Up All Night 
BY HAROLD McMILLAN 

! think my editor likes me ok, but I know 
she gets irritated with the way my mind 

processes this monthly writing assignment. I 
usually start with a vague idea of what I'm 
writing and then I noodle for two weeks. 
Precisely one day after my first-edit dead
line, a light bulb goes on in my head and I sit 
down and write a new piece. I think the only 
reason I get away with it is because I too am 
her editor. Thank God for small miracles. Its 
just that sometimes focus is not my forte. 

This piece is a case in point. There is 
much on my mind, so this column is a ram
ble. I think I'll be able to make 

r: the transitions ok, but-knowing 
me-it probably will end abruptly 
because I'll write too much. You 
have been warned. 

Mothers 
Holidays. Here in the Heart 

of Texas there are holidays ~nd 
rumors of holidays every week or 
so. State holidays, federal holi
days, city holidays, religious holi-
days, gender-preference holidays. In Austin 

· Texas we have holidays and elections all of 
the time. As .with most things, the more you 
have the less precious they become. Many of 
these once special days have devolved into 
peak retail opportunities, anticipated days 
away from work or school, or motivation for 
guilt and depression for literally millions of 
red-blooded Americans. 

Besides the State holidays I memorized 
in the seventh grade and then forgot, 
Mother's Day also comes in May. I don't 
know what you think, but this whole Mother 
Thing really intrigues to me. Perhaps it's my 
age or just that I am now paying more atten
tion to what's going on around me. But with
in my circle of musician/artists friends there 
are so many new babies and pregnancies it's 
hard to keep track of who's due to deliver 
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next (I'd mention names here, but you know 
who you are). 

Being a thirtysomething single man who 
now wonders if fatherhood is something I'll 
ever experience, it's thrilling to see the pride 
and joy of my friends as they begin or add to 
their young families. It makes very real for 
me the promise of a next generation of 
smarter, more humane, more culturally and 
artistically aware Austinites. That trans
lates into a lot of responsibility for these new 
parents. But, oh the essential humanity, the 
beauty of a new mother and child. 

So, to all of my friends who are mothers 
(young and not-so-young), to all others who 
read this, and most of all to my own Mother, 

please accept this very 
public and un-embar
rassed wish for your best 
Mother's Day yet. Happy 
Mother's Day! 

Jazz 
Now, just a bit more 

than a month after its 
opening, Cedar Street has 
contributed significantly 
to Austin's live jazz offer

ings. What a great idea, an open air jazz-ally 
right in the middle of Downtown Austin. The 
patio at Cedar Street is a perfect place to 
hang on a warm night and hear a slightly 
different mix of local jazzers playing under 
the stars. In a town that has become all-to
comfortable with only one full-time jazz 
room, this new stage is a welcomed newcom
er to the downtown scene. 

I don't want to give you the impression 
that Austin now has a jazz district thing 
happening every night of the week, but on 
certain nights it is possible to actually have 
several live jazz choices-all downtown, 
within a few blocks of one another. With the 
Elephant Club (still the mainstay of the 
bunch) and Cedar Street doing jazz every 
night, nearby Non-Sixth Street venues Ruta 
Maya Coffeehouse, Top of the Mar.c, and 

Caffe Azzurro also add an occasional jazz act 
to their otherwise mixed bookings. Factor in 
La Zona Rosa, Austin Music Hall, Calle 
Ocho and Club Palmeras' salsa, Conjunto, 
and occasional Latin-jazz and downtown (on 
some nights) actually has the feel of a place 
where post-alternative, culturally diverse 
adults might have a good night on the town 
without setting foot on Sixth Street. And 
that's not as much a slam on Sixth Street 
clubs as it is an acknowledgment that there 
are finally central city alternatives to the 
chaotic carnival often found on Sixth Street. 

more jazz stuff .. . bits and pieces 
I'm not trying to copy the format of some 

other well known music columns in town, 
but one of the things missing in Austin is a 
place in the press where you can read little 
bits and pieces about what's happening with 
folks in the jazz scene. Jazz coverage in the 
Chronicle is limited to the occasional Jay 
Trachtenberg feature (and Jay, thank god, 
writes well and is sincerely interested in the 
jazz scene). The most regularly published 
jazz info for Austin audiences comes from 
Michael Point's column in the Statesman. 
Without Michael's weekly column, this mar-

. ket would be without a direct jazz press con
nection to the outside world. But Michael's 
new format in XL apparently doesn't allow 
him the flexibility to report one-liners about 
individuals or groups who work in the local 
scene; at least less so than with the old 
Onward format did. 

So, without going all the way to familiar 
gossip column extremes, I really feel that 
Austin's jazz and other adult (i.e., other than 
"alternative," roots-blues-rock, Texas 
music/singer-songwriter-country-folkies, and 
Lubbock-born)'music communities rate hav
ing some regular space in the local press 
where you can find who's on the road, who's 
in the studio, or who just got an incredible 
gig or other cool situation. 

Let's face it, the local press has the 
power to strongly influence who's cool, who's 

worth listening too, who's worthy of your 
support. Perhaps the local jazz/world 

· music/ethnicf'other" music scene (i.e., ghet
toized from that righteous mainstream 
Austin music scene) is portrayed as weak 
because there is not a supportive press 
organ at it's beck and call. I've found that 
there is a connection between perceived 
artistic quality and press coverage. If you 
think of yourself as cool, and you think the 
Chronicle is cool, and you read in the 
Chronicle enough times that you really 
should hear Brand Z Band because they are 
cool: you eventually are going to hear Brand 
Z. And when you hear Brand Z, they are 
going to play better and get better because 
they have your support. 

Well, for some strange reason, I feel this 
is probably true for us and those other non
regularly covered musics here in town. After 
all, you can trust our recommendations and 
taste. We are cool, too! So, in future issues, 
please look to our coverage of the jazz scene 
to increase. Jazz deserves the ink. 

Yapta, Flores & Korth, L.L.P. 
Anthony L. Smith 

Attorney at Law 
Personal Injury 

Free Consultation 
*Automobile Accidents *Divorce 

*Wrongful Death *Wills 

*Product Liability *Family Law 

24 Hour Jail Release 
940-1307 

512 E. Riverside# 107 Austin, TX 78704 
(512) 443-5525 toll free (800) 252-8002 

Fully licensed by the Supreme Court of Texas and 
the Court of Appeals of Maryland. Not certified 

by the Board of Legal Specialization. 
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David Santos 
"The Art of Technology" 
BY DEBORAH GOLDSTEIN 

Self-described public artist/techn?logist . 
David Santos has made a great impact m 

the Austin arts community. He has not only 
,. generated impressively detailed monuments 
feat~ring his stone carving expertise, but 
contributed to a myriad of colorful murals 
around the city; many of which embody 
intriguing elements extracted from his 
Mexican her-
itage. What's 
more, Santos 

1 has gained 
national expo-

of expressive, colorful spray-painted walls 
surrounding The City of Austin Holly Street 
Power Station. 

Santos takes great pride in sharing the 
proverbial "behind the scenes" stories .about 
the individual artists who express their 
dreams, fears and life experiences on these 
walls, as well as some of the obstacles artists 
experience when dealing with bureaucratic 
red-tape. His own contributions to the Holly 
Street Power Station project include a 
detailed stone archway sculpture featuring 
thought-provoking iconography and a special 

sure as an 
inventor of 
innovative 
robotic 
devices. For 
example, a 
stroll through 
the Omni 
Hotel atrium 
will bring you 
face to face 
with Bipedal 
Ornithopter, a 

One of David Santos' signature limestone pieces with Capitol In 
the background. 

mural honoring 
his deceased 
colleague, Joe 
Perez, a talent
ed classical iron 
smith and pub
lic artist. The 
walls also 
include work by 
Al Martinez, an 
extremely tal
ented graffiti 
artist with the 
tag-name 
Skam, who lost 
his life last year 
in a gang-relatw 

robotic flying device that runs on two legs 
and takes off with flapping wings. 

A soft-spoken man with a warm smile, 
Santos cares deeply about his community. In 
addition to developing the Jumpstart Science 
curriculum for the Children' Museum and 
many Austin elementary schools, he is direc
tor of ALMA, the Austin League of Minority 
Artists. This community arts outreach orga
nization attracts outstanding ethnic artists 
devoted to creating public art in the guise of 
murals and sculptures. ALMA is responsible 
for more than 400 murals around the city, 
including the 20 X 50-foot scene at 7th and 
Neches commissioned in celebration of 
Austin's 150th birthday, and a quarter-mile 

ed shooting. 
Santos has painted murals in Austin 

since 1977 and cut stone sculptures since 
childhood. Although he occasionally sketches 
an idea before beginning a project, many of 
his ideas are conceived in his mind's eye as 
he begins painting or carving. He relishes 
being part of a creative team producing pub
lic art, "because one person can't accomplish 
everything in multi-disciplinary art," and 
dreams of the day when Austin becomes 
known as a great cultural center. He also 
hopes to see East Side. artists achieve the 
recognition they deserve. 

''We are definitely the kind of neglected 
stepchild," he said. ''We still have a problem 

with demographic equity in arts funding. A 
disproportionate amount of arts funding 
goes to wealthy constituencies and anything 
east of l-35 is grossly neglected by the offi
cial art world. 

"Part of what we would like to prove is 
that the East Side artists aren't inferior," he 
continued. "They may be rag-tag, but in 
many ways they have a much greater 
expressive power and validity than those 
who produce the officially sponsored art." 

Though currently a South Side resident, 
Santos has lived on the East Side for many 
of his 37 years, and has acquired a long list 
of impressive achievements. He is a current 
finalist for public art at Austin's new air
port, which may feature his trademark ~tone 
carving and roboblimps, and was commis
sioned to design and build the Rose 
Garden/Dinosaur Trackway and Butterfly 
Trail gates at the Zilker Botanical Gardens. 

Santos also won the 1989 Excellence 
Award from the Mayor and Design 
Commission for "Cyclone," a hand-carved 
stone wall lampooning Texas politics in the 
Omni Hotel, and "a prestigious and highly 
contested architectural competition" to 
design and build a replacement pavilion and 
stone carving at Barton Creek. He also had 
his hand in creating the "Big Rock/Robotic 
Tower," a 20-ton hand-carved megalith with 
a computer controlled interactive wind/solar 
tower on top, which resides two blocks east 
of the Capitol building in Waterloo Park. 

The founding member of the Robot 
Group, Santos' technological art ~as been 
featured on Good Morning Amenca, The 
Discovery Channel and in the pages of 
Newsweek. He has also been invited to 
speak about robot technology by ~CC~ UT, 
area corporations and other organizations. 

"What I most enjoy working on is com
puter programming and artificial int~lli- . 
gence," he said. "Robotic sculpture with arti
ficial intelligence is a major new art form .. It 
can walk and talk and it's more like creatmg I 

We've Mastered 
the Art of 

Sandwich Making. 

Subway Sandwich 
Artists make each and 

every sandwich 
or salad to your exact 
taste. Let us create 

your own masterpiece 
today! 

&UBWAV' 
The Place Where Fresh is the Taste~· 

I· I 809 Congress• 480·9102 (FAX 480-9140) 

#1994-17 Prepared by the Subway Marketing Department. 
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DAVID SANTOS CONT. 

life itself than a static piece of stone or can,. 
vas." 

Santos successfully merges traditional 
artistic expression with cutting edge tech
nology. "It's been a conscious process of try
ing to surround the various fields and para
meters of art. Stone is some of the most 
primitive technology, whereas the blimps 
are some of the most advanced. I'm trying 
to create a synthesis of yet another Austin 
cultural manifold." 

Art and robotic enthusiasts can meet 
Santos at Robofest 6, April 1-2 at the 
Austin City Coliseum. 

- T e n t h ·and C o n g r e s s
Downtown Austin 

austineblues 
M 0 NTH LY 

AUSTIN'S NUMBER ONE GUI .DE TO LIVE MUSIC 

POEM 

For Mother 
You are 
that planet which was born 
You've done some horning 
Forgive me mother for 
whatever paws your womb 
You are the center of this circle 
Without you there would be 
no tribe 
You are all love 
that creates beyond stops 
That perceives the need for stretch 
That endures alLegos . 
Giver and teacher of the way 
let us continue to weave 
new threads 
around the axle of this family 

-Madeleine Sosin 

Ashamed of My Eyes 
Everyone moves around 
leaving me to wonder 
of driven snow and mission bells, 
Something pure and foreign. 
I am a grounded man 
I long for fluid skies 
I speak with no distinction 
I breathe without direction, 
I embrace a hollow ghost. 
My frail nights astound me 
swimming through the aftermath 
of another self inflicted tragedy 
another sad revelation, 
As winter closes in. 
I find waking a compromise 
submerged in premeditated comfort 
I fear the light 
I'm ashamed of my eyes 
and all their sour visions. 

I have fallen once again, 
I die wading in false seas ..... . 

-Justin B. Andrews 
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CAFe'- Wilt-I A LITTLe BIT 

OF D:fAA/60 ltetMMARtrr-

36 

GURIN6 H•S (\i°Op_;:e_,.:7:·11::""" ....... 

i;iR.~ioPTl:;, C" Aili. <JelN. 
I WORt< rOP. SPIRAL Rec~o.>. .. 
/.iAV !. SIT DOWN? 

MULTIDISCIPLINARY • PROFESSIONAL • MULTICULTURAL ARTS 
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VOLUNTEERS NEEDED 
The Seventh Annual Clarksville-West End Jazz and Arts 
Festival is coming this June and volunteers are needed 
to help at all levels. Positions available include help in 
technical production, concession work. hospitality, 
clerical and administrative work, security and 
construction. 

This year promises the most sensational festival yet. 
Once again Pease Park will host two days of jazz, blues, 
gospel and world music performances, dance, fine arts 
and crafts displays, exhibitions and childrens activities. 

OTHER ACTIVITIES 

Fine arts and crafts exhibition- Dealers and artists are 
encouraged to participate, limited booth spaces are 
available. A detailed brochure regarding art and 
distribution is available. 

Sponsorship and Advertising - Several levels of . 
sponsorship advertising are offered, which include prime 
logo placement on site and in all festival media. 
Complete rate card and sample program are available. 

Musicians and performers- Demo submission deadline is 
May 9. Please include a recording, photo, bio 
information and a $5 fee. Submission categories include: 
General submission, Jazt Composer Competition, Vocal 
Jazz, World Music, and New Jazz Ensemble Compettion. 

For more information contact: 

Clarksville West End Jazz and Arts festival 
109 East 10th St./bsmt 

Austin, TX. 78701 

phone 512. 477.9438 
fax 477.9344 

The Clarksville-West End Jazz and Arts 
Festival is a non-profit production of Diverse Arts Production 

Group, umbrellaed by Women & Their Work 
and partially supported by a grant from· the 

Texas Commision on the Arts. 

DiverseArts 
PRODUCTION aROl..\P 



Hill Country Recorder:Wednesday, July 2_6, 1995-7 

on Springs dancer places 4th in world competition 
Daria Neidre of Leon One half of the com-

Springs placed fourth . petitors were eliminated 
after the final round of · after this round with the 
the 1995 International . remaining moving on to 
Ballet Competition held Round II, which consist
June 11 through 22 in ed of two evenings of 
Helsinki, Finland. The modern dance. 
young San Antonio bal- Neidre performed a 5-
lerina narrowly missed . minute modern solo 
the bronze medal by choreographed by Yacov 
one point. Sharir of Austin to the 

The competition ro- ¥.~· piano music of Franz 
tates among Finland, Schubert. _ 
Japan, Russia and the (J) The finalists - six se
United States. niors (professionals over 

The selection process 19 years of age) and six 
began last March when juniors (amateurs under 
125 dancers from 48 19) - were announced 
countries were invited t~-lune 18 at 8 am before 
c:.ttend. Neidre, who wa~ancers and media 
sponsored by Paul gathered in the hotel 
Mejia, artistic director of lobby. · 
the Ft. Worth-Dallas Bal- The Helsinki newspa
let Company, was in the per reported, "Daddy 
jury's first round pick of Neidre came down to 
dancers accepted for look at the results first, 
the competition. leaving daughter Daria 

Round 1 extended asleep in bed, but short
over four nights with ly afterwards the 16-
each dancer performing year old came down to 
two solo variations from see for herself that her 
the 19th century classi- name was, in fact, on 
cal ballet repertoire. the list of finalists." 

After a day of stage re
hearsals and a class, 
Round Ill, fncorporating 
classical solos or duets 
from the 20th century 
and modern choreogra
phy, began that night. 

Neidre performed the 
Aurora variation from 
"The Sleeping Beauty" 
and "Grand Pas Clas
sique." 

For the modern piece 
she danced with 
Stephen Brown of the 
Sharir Dance Company 
of Austin. 

The 12 international 
jury members included 
famed Bolshoi ballerina 
Maya Plisetskaya, Helgi 
Tomasson of the San 
Francisco Ballet and 
Bruce Marks of the 
Boston Ballet. 

The gold went to a 17-
year old Czechoslova
kian girl, the silver went 
to a 17-year old Chinese 
dancer, and the bronze 
was won by an 18-year 
old Ame.rican Girl from 
the Washington Ballet. 

I 

Ballerina Daria Neidre performs one of the classical ballets during competition in Helsinki. 

·"I wanted to be a final
ist and I accomplished 
what I set out to achieve. 
I'm very happy and I did 
better than I expected," 
Neidre said. 

She will spend the rest 
of the summer in Seattle 
with the Pacific North
west Ballet and return to 
Health Careers High 
School for her senior 
year. 

She is simultaneously 
enrolled in the University 

of Texas for Calculus Ill 
and will continue piano 
studies with Dr. Valeri 
Grokhovski at the Uni
versity of Texas. She re
cently took first place 
standing at the Texas 
state level UIL piano au
ditions in Austin. 

At the 1995 Showstop
pers national finals, Nei
d're received first place 
in both ballet and pointe 
categories, was named 
Best Senior Soloist and 

Best of Show. Last summer she 
At Health Careers, she danced in the San Anto

is in the gifted · and tat~ nio Symphony's produc- · 
ented program, a mem- - • tion of "A Midsummer 
ber of the Nati911al . Night's Dream" and this 
Honor Society and -·Mu · spring appeared in the 
Alpha Theta Math Honor UTSA production of "Die 
Society. Fledermaus." 

She is co-president of She was also a fea-
the Medical Explorer tured artist on KLRN
Scout Post and has TV's "Artbeat." 
been listed in Who's Her coach and teacher 
Who Among American is Nancy Smith of the 
High School Students Vladimir Marek Ballet 
for three years. Academy. 

D - - - ,J; - J.: - - £"\: - .L - -- - - I - L -- - .J.-. - ') L .J..L 



ENDANGERED SPECIES: 
THE PERFORMING ARTS 

By Nicki Orsborn 
TRIANGLE Stqff 

T he National Endowment for the Arts, the 
symbol for cultural civilization in 
America, was placed on the endangered 

species list last month when the US House 
of Representatives slashed the budget 40%
from $166 million to $99.5 million-and vowed 
to extinguish the NEA's last breath of life in 
two years. 

Last week, just before Congressional members took their annual 
August recess, the Senate restored some of those funds, allocating 
$110 million for the federal agency that, since 1965, has been the 
nation's chief promoter of the arts. A joint committee of both bodies 
will determine the final figure when Congress regroups in September. 
The Senate, however, refused to go along with the House in eliminating 
the NEA altogether. 

Texas is one of ~e big losers from the budget cut. In 1992, the last 
time this calculation was made, Texas ranked sixth among the states 
in total Endowment funding. Last year, the NEA showered funds total
ing $4,392,385 to 131 arts groups in Texas. 

And just this month, on August 7, the National Endowment for the 
Arts, granted another $135,000 to Texas, allocating $23,000 to 
the University of Texas' Archer M. Huntington Art Gallery's Spiritual 
Journeys touring exhibition; $55.570 to the Texas Commission on the 
Arts for arts in education, and another $56,990 for technical assis
tance programs and services to local arts agencies in underserved 
areas. 

Meanwhile, groups such as Jump Start Theatre in San Antonio and 
Sharir Dance Company in Austin, as well as dozens of smaller arts 
groups across the state, currently are uncertain as to just what fund
ing, if any, they will be granted. To many smaller groups and those 
companies which feature new and innovative material, the NEA fund
ing is vital for survival. Much of their funding comes from the Texas 
Commission on the Arts, which, in 1994, received $1,220, 100 from the 
NEA to be directed to various arts groups across the state. 

Steve Bailey, director of Jump Start Theatre, said, "NEA funding is 
vital to us. We receive money from NEA in three categories and in this 
time of growth and expansion that funding is essential. Most of us fear 
a domino effect. If NEA goes, state and local governments may also go. 
One of the functions of the Texas Commission on the Arts is to fund 
groups such as ours. If they lose their allocation, we lose our funding." 

Bailey credited the NEA for the arts explosion in America, noting 
that many small theatre groups would not exist without th~ agency 
now headed by Jane Alexander. Jump Start, which produces progres
sive, including gay and lesbian, material for mainstream audiences, 

Gordana Rashovich in Orpheus Descending, 1994 Alley Theater Photo: Jim Caldwell 

has broken the barriers, thanks to the NEA, said Bailey. "It took a long 
time to break through the barricade and this blow would be devastating. Public fund
ing is about funding the disenfranchised and, in addition to the money, the prestige it 
lends is invaluable." 

Sharir Dance Company in Austin, in 1988 and again in 1994, received one of 36 
advancement grants given across the nation for emerging organizations demonstrat
ing artistic excellence. 

Sharir is into its second year of a four year program, expecting about $50,000 from 
the NEA, which it must match three to one. 

"The loss of $50,000 is major to us," Sharir executive director Carol Smith Adams 
said. "Since we are required to raise funds and match the grant, it could mean a loss 
of $200,000 to us. With a $375,000 total budget, that is crucial. In new art forms, 
such as ours, leveraging the government grant into the larger amount is vital to us." 

Though a tiny fraction of performing and visual art in America is funded by the 
NEA, its very existence sends a message to Americans and the world that govern
ment cares about the cultural side of American life. If the very life is snuffed out of 
the NEA, that will send another message, said Ben Stevenson, artistic director of 
the Houston Ballet. 

"Take away government funding and we assure the elitism that our current lead
ers talk about," said Stevenson in an interview last week. "Then only the rich can 
afford art and Rothchild's daughter will_ become the world's greatest ballerina while 
an extremely talented poor child who depended on scholarship will have no chance 
at all. When we rely totally on . the wealthy, we eliminate an enormous segment of 
society." 

Prior to the creation of the Endowment for the Arts in 1965, only five s~te~ ha_? 
'conffnued. on page 1 O 



"Today my T-cell count 
fell below 500." 

YOUR PARTNER IN LIFE ... 

N~,. 
Founding Member of National Viatical Association 

~-
God Loves YOU, so Come share the 

LOVING EXPERIENCE. 
Serving the Gay, Lesbian, Bi-sexual 
Community of Catholics, & Friends. 

Become a part of Dignity U.S.A. 

SERVICES 
Saturdays 7:30 pm. Traditional Mass 
Sundays 5:30 pm. Eucharist Service 

Inclusive liturgy celebrated. . 
Call and press 4 for our Social Events & Schedules. 

iTodos bienvenidos! 

Details in 95-96 GIL Yellow Pages under Organizations 

In the Heights 1307 Yale Ste. H. 
Phone 713/880-2872 

And I feel fine. I'm still working. But I know 

eventually I'll need long term medical care. 

My insurance won't ever cover all the cost. 

And I want some cash now to put in savings, 

and for other expenses. So I shopped around 

and then sold my life insurance policy to Life 

Partners. I didn't get the hard sell, or intense 

pressure. It was fast and easy. Now I have 

peace of mind and some extra money to 

enjoy it. 

Call now for a free consultation, there's no obligation 
arid no pressure, and ask for our brochure. 

800-693-0062 

THE NATION 
KEITH CLARK 

DAVID GEFFEN GIVES $4 MILLION 
TO AIDS SERVICES 
NEW YORK - Openly gay entertainment 
mogul David Geffen has contrtbuted $4 
million to the Gay Men's Health Crisis 
(GMHC) and God's Love We Deliver 
(GLWD), the largest single gift ever to 
AIDS service agencies. "There are so 
many people infected today," Geffen said, 
that "people need to be conscious of what 
they can do." GMHC, the oldest and 
largest AIDS organization in the United 
States, will receive $2.5 million to build 
an HIV testing, education, and counseling 
facility named the David Geffen Center for 
HIV Prevention and Health Education. 
GLWD, which delivers hot meals to AIDS 
patients, will receive the remain_ing $1.5 
million gift. The funds will be used to ren
ovate a building in Sotto that is three 
times larger than its present kitchen and 
will be called the David Geffen Building. 
In 1992 Geffen contributed $1 million to 
both GMHC and to the AIDS Project of 
Los Angeles. 

SAME-SEX MARRIAGES 
HONOLULU - A study published in the 
Law Review of the University of Southern 
California by Jennifer G. Brown, a law 
professor at Connecticut's Quinnipiac 
College School of Law, estimates that 
legalizing same-sex marriages in the state 
could generate as much a $4 billion in 
additional tourism income during the first 
five years of legal marriages being in 
effect. Brown also estimated that any loss 
in tourism from anti-gay conservatives 
boycotting the state would be more than 
offset by the boom in gay and lesbian cou
ples flocking to the state to legally marry. 
Brown considered only three other states 
conceivably likely to beat Hawaii in legal
izing same-sex marriages: Nevada, New 
Mexico and Vermont-all states with large 
tourism industrtes. 

STATE OFFICIAL COMES OUT 
MONTPELIER, Vt. - Ed Flanagan, 
Vermont's state auditor, has come out 
during an interview with the Burlington 
(Vt.) Free Press. Flanagan has held the 
state auditor's post for more than two 
years, turning the usually do-nothing 
post into a high-profile office that's criti
cized many of Vermont's top politicians for 
what Flanagan sees as a failure of some 
state officials to serve the public interest 
adequately. Flanagan said he had decided 
to take the step of going completely publi
cafter marching in this year's gay pride 
parade in Burlington and because of what 
he sees as growing anti-gay bias nation
ally. "I think public bigotry creates a 
moral obligation to respond publicly," 
Flanagan said. 

APPEAL TO SUPREME COURT 
CINCINNATI - Ohio activists have 
appealed to the U.S. Supreme Court in an 
effort to overturn a federal appeals court 
ruling that allows a 1993 voter-approved 
city amendment prohibiting civil rights 
protections from including homosexuals 
to stand. The anti-gay amendment is sim
ilar to Colorado's Amendment 2. 
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continued from 7 
state-funded arts councils. Today, all 50 
do. Many in small communities never saw 
a play, were never exposed to fine art and 
had no concept of the cultural side of 
America until the NEA reached out and 

i embraced art in all its forms. Since the 
~ NEA was founded 30 years ago, dance 

companies 
· have leaped 

from 37 to 
400 and 
there are 
eight times 
as many the
aters. The 
arts have bol
stered the 
economy, 
too, with 1.3 

"If they are 
going to judge 
economically, 
then they must 
analyze the arts 
contributions 
economically" 

million Americans employed in the not
for-profit arts industry. 

Still, according to the American Arts 
Alliance in Washington, the US spends 
only 64 cents per capita to support the 
NEA, far less than other countries. 
Meanwhile, some major allies are allocat
illg $32 per person to subsidize the arts-
50 times more than the U.S. 

'Tue Congress says we cannot afford 
the subsidy. If they are going to judge eco
nomically, then they must analyze the 
arts contributions economically," last 
week said Judy Golub, executive director 
of the American Arts Alliance, in an inter
view from her Washington office. Golub 
said that "nonprofit arts organizations 
generate an estimated $37 billion in eco
nomic activity and return $3.4 billion in 
federal income taxes to the U. S. Treasury 
each year." 

A recent Louis Harris poll reported that 
60% of Americans believe that the arts 
should be supported by government and 
56 percent say they would be willing to 
spend $15 more per year on their own 
taxes to support federal government effort 
in the arts. 

The arts overwhelmingly are supported 
by the National Conference of Mayors, 
which says that cities and towns need 
culture to boost community pride, as well 
as the economy. Should the House bill 
become law, the world can assume that 
our allies value art 84 more times than 
the Americans 

Besides, all that, art - the admiration 
of the beautiful - is a potent antidote to 
the everyday trials and stress of life as we 
enter the 2 lst century. 

I I I I I I ~ I I I I I I I I I I I I 
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Sta9e~ck 
David Ma~ Cohen 

NEW YORK-It's the Dog Days of August on and off Broadway, but who expected 
Sarah Jessica Parker to take the phrase so literally? She's anything but a dog-even 
though she plays one. Parker is the eponymous heroine of A. R. Gumey's cool-as-a 
breeze hit comedy, "Sylvia" -portraying a stray mutt who joins the household of an 
upper-class Manhattan couple in the throes of their mid-life crises. The husband loves 
dogs. The wife definitely doesn't. Sylvia's arrival in their midst is definitely not what the 
doctor ordered. Once again, playwright Gurney ("Love Letters", "The Dining Room") has 
hit upon a clever theatrical device that entertains as well as elucidates. Husband Greg 
(John Cunningham) is clearly infatuated with the "feminine" side of his canine compan
ion - his attraction to his new young · pet has ample sexual implications. Wife Kate 
(Mariette Hartley) is an agreeably strong schoolteacher whose career is finally blooming 
and which risks derailment by Greg's carline fascination. Parker is magnificent as Sylvia. 
She eschews direct imitation of a dog, substituting well-observed mannerisms and an 
hilarious "Hey!" for a dog's barking. She's assisted by Jane Greenwood's slick, simple. 
costuming-a nubby tweed sweater and tights, replaced by a slinky elegant black
beaded number-which sets off Parker' poodle-like cascade of curly hair. 

Cunningham and Hartley are wonderful, capturing WASP angst to perfection. The rev
elation of the production, however, is Derek Smith in a trio of roles as a fellow dog lover, 
family friend, and therapist-one male, one female, and one intentionally ambiguous (I 
kid you not). Smith's gender confusions add to the comic theatricality while threatening 
to steal his scenes like a dog stealing a biscuit. I say "Go for it, girl!" 

["Sylvia" performs at Manhattan Theatre Club's City Center Mainstage (131 West 55 
Street) through September 2nd. Phone: 212-581-1212] 

HAVING OUR SAY 
On a more serious (but no less entertaining) note is Emily Mann's adaptation of 

"Having Our Say," the autobiographical chronicle of two African-American sisters-Sadie 
and Bessie Delaney-whose lives span more than one hundred years (from 1889 to 1993 
when they were 104 and I 02, respectively). This "must see" production is less a play thal' 
a home visit to two remarkable personalities-the sweet tempered Sadie and her rowdier, 
less subservient younger sister (who was the first female dentist of any race in New York). 

Two magnificent actors capture our interest immediately-the majesterial Gloria 
Foster and the earthy Novella Nelson (substituting for the acclaimed Mary Alice). One 
feels honored to share in their stories and photo albums (vividly displayed on Thomas 
Lynch's multi-media settillg in the form of projections by Wendall K. Harrington and 
Sage Marie Carter) .. Their history is America's history, and one's hard-pressed to think of 
a more effective presentation of such an epic sweep. As they themselves point out, per
haps the fact that they never married is the secret to their longevity! 

["Having Our Say" continues at Broadway's Booth Theatre (222 West 45th St). Phone 
Telecharge at 212-239-6200] 

AND BEAR IN MIND ... Other dog day delights on the New York stage include Cherry 
Jones in the multiple Tony-award winning "The Heiress" continuing at the Cort Theatre. 
From her first shy sweep down designer John Lee Beatty's monumental staircase to her 
bittersweet triumph into self-hood, Jones will have you glued to your chair. (Her life as an 
openly-lesbian performer was profiled in a recent issue of this paper). Since Frances 
Sternhagen continues as Aunt Lavinia, you can double your pleasure ... Greg Lougainis 
has stepped into the shoes of writer/performer Dan Butler's "The ONLY thing WORSE 
you could have told me" at the Actor's Playhouse. Butler's final peformances demon
strated the contradictions of gay life in America, characterized by a willingness to ask 
some dangerous questions about "community" assumptions. (Butler's macho ordinari
ness made him the perfect questioner.) Here's hoping Louganis isn't out over his head. 

r,·i '-ts to aeWbht 
.. :>). d Lt...etS 
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Sharir adds a visual twist 
• Dance company 
opens 13th season 
with multimedia 
and modern delights 
BY SONDRA loMAX 
Special to the American-Statesman 

With bodies twisting, arms 
swinging and videocamera 
rolling, the Sharir Dance Com
pany opened its 13th season 
this weekend at McCullough 
Theatre. 

Artistic director Yacov 
Sharir often em-

. Dance ploys visual im
agery, but his 

review "Hollow Ground 
I" bombarded 
the audience 
with a huge 

video projection that covered 
the backdrop and dwarfed the 
dancers on-stage. The video 
was a work in itself: computer
ized manipulation of a paint
ing with oozing primary col
ors and violent brushstrokes 
overlaid on a dancer's moving 
body. The video changed 
halfway into live shots of 
dancers Liza Travis and 
Bryan Green, as Sharir fol
lowed them on stage with a 
video camera. 

"Hollow Ground I" is the 
first stage of a larger work uti
lizing virtual reality, computer 
animation and digitalized 
video. Although multimedia 
works and live video-dance are 
nothing new, the technology 
used to create them evolves 
daily. In this work, however, the 
audience saw only a giant video 
projected on dancers doing sim
ple movements. Appreciation of 

Teresa Tipping and Stephen Brown leap Into Sharir Dance Compants 
13th season in the modem-dance 'de la nuit ... le jour.' 

the technical wizardry was lost. 

Wizardry of the kinesthetic 
variety dominated other works, 

including the revival of "de la 
nuit ... le jour,'' by Sharir and 
Jose Luis Bustamante. Choreo
graphically, the piece illustrat-

ed the best of modern-dance in
vention: creating a unique 
movement vocabulary to con
jure a fantasy world. Sharir 
danced the role of storyteller, 
introducing quirky gestures the 
ensemble developed into hu
morous images of ape-like crea
tures scampering, scratching 
and lumbering across the stage. 
With hunched shoulders and 
dangling arms, they cavorted 
like a clan of pre-historic hu
manoids, bouncing each other 
like basketballs and scrambling 
on top of one another. "de la 
nuit ... le jour" displayed the 
dancers' versatility and 
strength, such as tiny Andrea 
Beckham hoisting Green over
head and Teresa Tipping's liq
uid spine changing shape in 
chameleonic fashion. 

Bustamante's 'i\nswers" fea
tured Beckham, Tipping and 
Carolyn Pavlik in spiraling, 
frantic movements, punctuated 
by a harsh electronic score and 
static-ridden monologue of a 
woman's dysfunctional life. 
Beckham's razor-sharp solo 
highlighted the work. 

"Dervishing,'' Bustamante's 
abstracted exploration of the 
Mevlevi sect's religious dances, 
brought serenity in silky move
ments and seamless choreogra
phy. "Dervishing" evolved visu
ally like sunset's changing col
ors with Bustamante's 
masterful blend of ever-shifting 
patterns. Beckham, Busta
mante, Pavlik and Stephen 
Brown flowed through ritualis
tic poses marked by Amarante 
Lucero's soft lighting. 

"Dervishing" provided many 
moments to savor, including 
Bustamante and Beckham's 
buttery-smooth duet. 
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Sharir to. 
present 
'!People' 

JENNA COLLEY 
Daily Texan Staff 

Mention that you' re going to check 
out the local dance company and peo
ple automatically cringe. It's under
standable. Visions of overly dramatic 
ballerinas or overly hip performance 
artists come to mind. 

The Sharir Dance Company, the 
resident company for the College of 
Fine Arts, will wrap up its 13th season 
this weekend at the B. Iden Payne 
Theatre and all are welcome to wit- · 
ness this amazing exhibition of mod
em dance. 

The performance ~ill open with 
Hollow Ground Part II, the brainchild 
of UT professor and company 
founder Yacov Sham and co-choreo
graphed by Andrea Beckham. 

Along with Sharir' s piece will pre
miere !People by fellow artistic direc
tor Jose Luis Bustamente. !People is a 
piece inspired by Toby Lurie's poem 
of the same name. 

!People is an attempt to provide a 
correlation between individuals in a 
dream state and the collectivism of a 
community. 

Bustamante will also perform Trip
tych, a solo which premiered in 1989. 
Triptych is broken into three separate 
pieces intended to provide a window 
into one man's spiritual strife. · 

When asked to explain the different 
styles of each artistic director, Sharir 
said, "I feel that the works are very 
diverse and representative of the 
issues, moods and colors that Jose and 
myself are interested in." 

The performance will conclude 
with a reconstructed version of Sine. 
Sin e is a tribute to Heywood 
"Woody" McGriff, a colleague and 
member who died of AIDS in 1994. 



Sharir Dance Company Ends 13th Season -
B. Iden Payne Theatre 
by Marene Gustin 

Austin, TX - Thirteen years and no 
black cats in sight. Sharir Dance 
Company, the professional modern 
company in residence at the 
University of Texas in Austin, closed 
it 's 13th season with a strong show
ing of both old and new works. 

Artistic co-director Yacov Sharir 
revived his 1994 Sine and in doing so 
breathed new life into the work. The 
abstract dance in four sections is 
much tighter now, and danced with 
emotional impact. In particular the 
second section, Adversity where pre
viously Stephen Brown and Carolyn 
Pavlik formed a strong but dispas-

sionate duet, they now show a furi
ous feeling that breaks through to the 
audience . Both the revamped chore
ography by Sharir and the addition 
of new costumes create a. feeling of 
strength and excitement. Fitted, 
shiny retro pants and tops lend a 
totally different feeling than the 
original loose garments of washed 
out earth tones on flat material. 

Sharir also showed another new 
section of Hollow Ground, a hi- tech 
work in progress, utilizing computer 
animation and live dancers, which is 
being co-commissioned by U. T. for 
next season. It was a delight to see 

the light and limber Andrea Beckham 
back with the company performing 
as both a live dancer and the model 
for the animation. 

Sharir's co-creator, NEA Fellow 
Jose Luis Bustamante, revived his 
1989 Triptych, a solo work originally 
made on colleague and Al DS victim 
Woody McGriff who died in 1994. 
This was Bustamante's first time to 
perform the solo, an aching look at 
physical ugliness and the beauty 
within the soul. The solo was also an 
excellent reminder that besides being 
an internationally renowned choreo
grapher, Bustamante is still a fine 

™ 

Seventh Position 
Eleventh Movement 

July 1996 

. and eloquent dancer himself. 
A premiere of, I People , by 

Bustamante closed the program. 
Extracted from a student work he 
set on U. T.' s Dance Repertory 
Theatre, this completed version is 
performed to an original electronic 
score by Michael Kapoulas which 
beautifully captures the feelings of 
isolation, displacement and hope 
inherent in the poem of the same 
title by Tobie Lurie, some lines of 
which were recorded into the score . 
Additional music from Donizetti's 
L'Elisir d'Amore makes a for lyri
cal duct. 
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Austin choreographers advance 
•Beckham, 
Bustamante pass 
semifinals in 
international dance 
competition 

BY MARENE GUSTIN 
Special to the American-Statesman 

While slogans of "c'est arrive" 
may indicate the arrival of Beau
jolais nouveau on Austin shelves, 
in this case it also means Austin 
choreography has arrived on the 
international scene. 

Wednesday, the University of 
Texas Performing Arts Center and 
Sharir Dance Company held a 
semifinal competition for the Fifth 
Rencontres Choregraphiques In
ternationales de Seine-Saint
Denis, a bienrifal competition of 
contemporary choreographers. 
The event brought Austin and two 
local choreographers to world
wide attention. 

The only Texas choreographers 
to make the cut, selected from a 
pool of 400 international appli
cants, are dancer-choreographer 
Andrea Beckham and Jose Luis 
Bustamante - NEA choreography 
fellow and co-artistic director of 
Sharir Dance Company. The se
lection process is lengthy and the 
standards quite high. Although we 
won't know until March if Busta
mante or Beckham will be among 
the 15 international winners to 
present their works in Paris at the 
Rencontres next summer, Lorrina 
Niclas - director of the French 
organization that sponsors the 
Rencontres - says just making the 

Shelley Wood/for M-S 

Jose Luis Bustamante's acrobatic Where are the Elephants?' prompted 
wild audience applause at the international choreography semifinals. 

selection is an important form of 
artistic recognition. 

"I would say that comp~red to 
other countries, the Austin plat
form grew in the same time as it 
needed to grow. I feel very happy 
about it," said Niclas. This is her 
third trip in six years to Austin, 
and .she has watched the local 
process grow from a small show
case in Anna Hiss Gymnasium, to 
this recent event in an almost-full 
McCullough Theatre that included 
2Yi hours of dancing, a community 
panel discussion and reception. 

Both Niclas and fellow juror 
Gabrielle Naumann, director of 
lnternationales Sommertheater 
Festival of Hamburg, were im
pressed by the PAC's facilities and 
philosophy. The use of residency 
activities, panel discussions, lec
tures, open rehearsals and master 
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classes that UT frequently spon
sors is important for the survival 
of contemporary art forms - "to 
teach artists," says Niclas, "how 
to be in contact with the people 
and speak to them about their 
work." 

Naumann concurs. "The spiri
tual idea behind it is much more 
interesting .... It puts it into a 
broader, universal sense, while 
still respecting the rich diversity 
of the individual cultures." 

It is this diversity that both ju
rors are seeing in Austin artists. 
"I think there is a South Ameri-

. can, Mexican influence that makes 
it interesting - that something 
that looked like (modern choreog
rapher) Trisha Brown would never 
look like Trisha Brown here be-

. cause it has that cultural influ
ei:ice," Niclas said. "The richness 

will come from diversity; it will 
never come from anything else." 

A case in point was Busta
mante's "Where are the Ele
phants?" a lively piece for six 
dancers incorporating circus mo
tifs with acrobatic movement 
blended with traditional Mexican 
folk steps and balloon props, 
prompting wild audience ap
plause. 

As Bustamante explained in the 
panel discussion, "When I was a 
child in Mexico I saw a different 
kind of circus with these charac
ters, so this piece was a way of the 
past coming into the present." 
Bustamante also closed the pro
gram with "Dervishing," a more 
spiritual work inspired by the 
Mevli whirling dervishes. 

Beckham presented "What Is 
My Real Body?" with sets and 
music by two other local artists, 
John Christensen and Michael 
Kapoulas. Featuring an all-female 
cast of local dancers, it focuses on 
exploring the realm of flesh and 
spirit through movement and the 
use of soft, sculptured body bags. 
Because of the all-female cast, 
Beckham says, "it neutralizes the 
question of sex and becomes just 
about skin." . 

As the local event continues to 
grow, Austin audiences and Texas 
choreographers will benefit from 
the international exposure and the 
high caliber of dance presented, 
competition organizers say. In the 
meantime, Austin dance lovers 
will have to wait to see if Busta
mante or Beckham makes it to 
Paris. Since its beginnings in i987, 
the Rencontres has presented only 
one Texas choreographer, Austin's 
Yacov Sharir . 
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DANCE REVIEW 

ROT and Sharir dancers bring abstract images to life 
for "seeking doors." In this case, 
the dancers sought salvation and 
purpose through synchronized 
bowing, lifting and mental yearn
ing. The haunting melodies of 
Arva Part and David Byrne cap
tured the audience's ear. 

By Scott Iwasaki 
Deseret News staff writer 

SHARIR DANCE COMPANY & REPER
TORY DANCE THEATRE, M~rriott 
Dance Center, University of Utah, Oct. 
6-7, 7:30 p.m. 

The Repertory Dance Theatre 
launched its 1995-96 season with 
the Sharir Dance Company Friday 
night. The night was filled with ab
stract images of life under the big 
top , love, hate and moving rituals. 

Opening the evening's perfor
mance, the Austin-based company 
stepped on stage for a Utah pre
miere of artistic co-director Jose' 
Luis Bustamante's "Where Are the 
Elephants?" Using brightly col
ored balloons, bits of humor and 
acrobatic lifts and swings, the six 
dancers moved to the music of 
Laurent Petitgand, Aram Khacha
turian and excer. om Verdi 's 
"Rigoletto ." 

While the piece gave a 
carnivales.que feel of the circus, a 
closer reading could reveal soci
ety's need for recognition -
whether it be through humorous or 
heart-stopping ways. 

The selections that followed 
pointed toward humankind's reac
tion to relationships. 

"More About Love" featured 
RDT's own Michael James and 
Lisa DuPaul in an intimate pas de 
deux. The couple moved from a 
stationary single spotlight and 
used the stage as their platform of 
affection. 

James' lengthy arms lifted and 
swung DuPaul with ease during 
the flowing melodic scenes with 
tenderness as they danced out SDC 

artistic director Yacov Sharir's 
choreography. 

"Rain" spotlighted Bustamante 
in his own creation dancing oppo
site Carolyn Pavlik. Half of this 
work was done to silence. Both 
dancers seemed to find a mute me
ter that led them through sporadic 
actions and gliding lifts. 

The dark and brooding tone of 
''Adversary'' brought the topic of 
conflict to the stage. Pavlik and 
Stephen Brown spun and grabbed 
at each other in sharp movements 
during the intense work that was 
dedicated to SDC's Heywood 
"Woody" McGriff, who died of 
AIDS last year. 

In keeping with that feeling 
RDT's Tina Misaka and Michael 
Eger began "Dissonance and Har-
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many" in silence with standoff pas
sion and violent connotations. 
Then as the sweet music of Antonio 
Vivaldi began, Kimberly Strunk 
and Todd Allen stepped on stage 
and performed the same moves as 
Misaka and Eger more tenderly, 
bringing the dance to an intimate 
display of affection. Thus showing 
the same actions done in different 
manners can change the meaning 
of what is being said. The two 
danced away even as the music 
died, and unlike the silent war 
Misaka and Eger waged on each 
other, Strunk and Allen kept the 
tenderness intact. 

The evening ended with the 
sometimes ritualistic 
"Dervishing." The title is Persian 

Scarves, gowns and fez hats were 
the only props, but the dancers be
came engulfed in movement. 

The beauty of modern dance is 
the way one movement can mean 
many different things. While the 
dancers and choreographer might 
have an idea they want to convey, 
the audience may find something 
different. Modern dance can be as 
toned down as an abstract sculp
ture or as tight and detailed as a 
painted portrait. The Sharir Dance 
Company and Repertory Dance 
Theatre brought new dimension to 
the abstractness of Sharir's and 
Bustamante's choreography in a 
loose yet energetic performance. 

• 



September 1995 

A Tall Teen Reaches For The Fame by Marene Gustin 

San Antonio, TX - At 5' 10'', sixteen 
year old Daria Neidre is not only tall for 
her age, but tall for a ballet dancer. Her 
height hasn't stopped the San Antonio 
teenager, or even slowed her down. Her 
credits not only include dancing at the 
Grand Prix de Lausanne a week after her 
15th birthday, but also first place in the 
1995 regional Showstopper competition, 
a 20-minute documentary on KLRN-TV, 
job invitations to join the Fiesta Texas 
theme park show and an apprenticeship 
to Fort Worth-Dallas Ballet, as well as 
her recent accomplishments at the 
International Ballet Competition this 
summer! 

Daria traveled to Helsinki, Finland this 
June, one of 125 dancers from 48 coun
tries selected to compete in the 1995 
IBC. And while the competition was stiff 
and stress was high, Daria fulfilled her 
dreams. " I wanted to be a finalist and I 
accomplished what I set out to achieve. 
I'm very happy and I did better than I 
expected," says Daria. So much so that 
when the list of twelve finalists was post
ed in the early hours of June 18th, Daria 
herself crept out of bed and down to the 
lobby to see her name on the list after her 
parents woke her to tell her the good 
news. After that, it was a long day of 
stage rehearsals and class before the final 
round of competition that evening. To a 
packed audience and judges, including 
such greats as Russian ballerina Maya 
Plisetskaya and artistic directors Helgi 
Tomasson of San Francisco Ballet and 
Bruce Marks of Boston Ballet, Daria per
formed both classical and modem varia
tions. 

For her pointe work she chose Aurora's 
variation from The Sleeping Beauty and 
Grand Pas Classique, two well known 
and demanding pieces not usually associ
ated with tall ballerinas. But Daria was 
undaunted by the repertoire. She fre
quently spends weekends back in Texas 
traveling from San Antonio to Fort 
Worth to study with Paul Mejia, Artistic 
Director of Fort Worth-Dallas Ballet, a 
Balanchine styled company that favors 
tall dancers. There she has found a friend 
and mentor in Prima Ballerina Maria 
Terezia Balogh. Daria says of Maria, 
"She's tall like me and it's like having a 
big sister. Maria is so much fun to be 
with and she has so much to teach me." 

For a classically trained dancer, the 
modem variations are a little tougher. 
Daria had chosen Yacov Sharir of Sharir 
Dance Company as her coach. Yacov had 
taught master classes in post modern 
movement last summer . at the competi
tion when it was held in Jackson, 
Mississippi. And although his company 
is based in Texas, it still meant weekend 
road trips for Daria and mom Bridget, 
this time traveling to the University of 
Texas at Austin. "Ballet is so much easi
er than modern. Yacov taught me a 
whole new way to move," says Daria. He 
also choreographed her modem solo and 
duet, which she danced with tall Sharir 
company member Stephen Brown . 
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But the long hours on 
the road and in the stu- ... ii{ 
dio paid off when 
Daria placed fourth in the 
junior division for amateur 
dancers under the age of 19, 
missing the bronze medal 
by just one point! Not 
one to rest on her 
laurels, Daria and 
her family soon 
returned to the 
United States. 
Then, for the 
Texas teen it was 
back on the road 
as she headed to 
Seattle to spend the 
rest of her summer at 
an intensive workshop 
held at Pacific Northwest 
Ballet. 

You would think any 
teenager, after such a sum-

1 mer, would look forward to 
a quiet fall. But Daria will 
have plenty to occupy her 
time when she finally 
returns home. Besides daily 
ballet class with Nancy Smith 
of the Vladimir Marek Ballet 
School in San Antonio, she 
will be a senior this fall at 
Health Careers High School 
and is enrolled at- the 
University of Texas at San 
Antonio for Calculus III. Just 
as with her dancing, Daria is no 
slouch at academic studies. 
She is a member of the 
National Honor Society and 
Mu Alpha Theta Honor 
Society, president of the 
Medical Explorer Scout Post 
~nd is in Who's Who Among 
American High School Students. 
Quite a list of accomplishments for any 
teen these days, let alone one who is 
already on the road to ballet fame! 
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Sharir Dance Company 
Sharir Dance Company will host a ~elec

tion platform for the biannual international 
contemporary choreography festival, 
Rencontres choregraphiques interna
tionales, December 12-13, 1995 in Austin, 
Texas. Austin and New York City will be 
the only two U.S. platform sites. The pub
lic viewing and adjudication in Austin will 
be held at the historic Anna Hiss 
Gymnasium on the University of Texas at 
Austin campus. The public is invited to 
attend and tickets will be availalbe through 
the SOC office at 512-458-8158. 

The Fifth Rencontres choregraphiques 
internationales de Seine-Saint-Denis 1996 
will take place in the summerof June, 1996 
at the Maison de la Culture de Seine-Saint
Denis in Bobigny, France. All choreogra
phers presented in France will be prizewin
ners. Awards will be made as they are 
needed for programming. 

Past participants of the Rencontres chore-

Seventh Position 
First Movement 
September 1995 
$3.00 
Amerfca'!J "FaYCJtlte" 
Dance Publfcatlon Tm 

graphiques intemationales have included 
·Pina Bausch, Sankai Juku, Andrew 
Degroat and Yacov Sharir, with participants 
coming from numerous countries including 
France, Spain, Japan, Hungary, Sweden, 
Tunisia, Korea, Great Britain and the 
United States. 

Choreographers wishing to show new 
work to the selection committee must be 
invited by the committee based upon a 
video and written application. To request 
an application form, write: 

Centre International de Bagnolet pour les 
Oeuvres Choregraphiques Seine-Saint
Denis, 45, Rue Benoit-Hure, 93170 
Bagnolet, FRANCE 

Deadline for enrollment: September 1, 
1995. Fax: 33 (1) 43 _63 81 71; Phone: 33 
(1) 48 97 32 02. 

For information on the Austin, Texas plat
form, contact Marene Gustin, Sharir Dance 
Company, (512) 458-8158. 



DtVERSEARTS LY ART AN C U L T U R E M A' G A Z I N E 

rts 



Austin Arts 
44,;,Jiiif,]{Ui&---

Austin Downtown Arts is a monthly arts and culture 
publication of DiverseArts Production Group, a 
private non-profit multidisciplinary cultural arts 
organization. All rights reserved.© 1995, Diverse 
Arts Production Group, Inc. No part of this publi
cation can be reproduced in any way without the 
express written permission of the publisher. 

DiverseArts Production Group 
I 09 East Tenth StreetJBSMT 
Austin, Texas 7870 I 
s 12-477-9438 

. FAX: 512-477-9344 

Austin Downtown Arts welcomes contributions 
from local writers and artists. Potential contrib-: 
utors should direct their inquiries to the above 
address. 

Publisher/Editor-in-Chief 
Harold McMillan 

Managing Editor . 
Mike Clark-Madison 

Art Direction and Production 
DeBellis and Clark Design and Communication 

j 

Associate Editors 
Sandra Beckmeier, Christopher Hess 

Listings Editor 
Victor LeBlanc 

Copy Editor 
Susanne Gross 

Contributing Editors 
Carl Settles, Trey Moore 

Contributors 
The Couch Lady, Rita DeBellis, Impact 
Productions, Layne Jackson, Alissa 
Winternheimer, Jonathan Wojtek 

Advertising Manager 
Victor LeBlanc 

Distribution 
Meredith Earley 

Features 

Heart of Texas Film Fest Highlights Writer's Art 

by Sandra Beckmeier .................................................... 6 

Mexic-Arte Showcases Master Printmaker Posada · 

by Christopher Hess ....................................................... 8 

Teen Tenor Breaks Ground at Austin Lyric Opera 

by Mike Clatk-Madison ................................................ 10 

Yacov Sharir's Adventures in Cyberdance 

By Jonathan Wojtek ..................................................... 12 

PAC Director Pebbles Wadsworth 

By Alissa Winternheimer .......................... ' .................. 14 

Departments 

Verities 

by Sandra Beckmeier ................................................... .! 

DiverseNews: Women in Jazz 

by Trey Moore ................................................................. 3 

Listings ..................... :·····························································17 

Blue Jazz Workshop: What is Blue Jazzl 

by Carl Settles .............................................................. 24 

Poetry: The Rush 

by The Couch Lady ........................................ : ............... 28 

v I 

by Sandra Beckmeier 

Every year about this 
time I get a strange kind 
of sentimental. It's that 
fall feeling brought by the 
overnight weather 
change. It's when cool · 

~M breezy mornings are fol-' ~ilt'll t lowed with inventions of 
strange fetal positions 

under blankets at night. It's time for hot java
sipping, champion porch-sitting, and my faux 
leopard jacket. I seem to eat better - my 
lower electric bills leave room for creativity on 
the international aisles of Fiesta. 

The bright, sunny 70-degree morning that 
pulls me out of bed one day can ignite a curs
ing ramble the next. Standing on the porch, I 
feel the return of 95 degrees. It negates that 
freshly showered scent through my snuggly 
wool-or-something sweater. I get infected with 
the morning dressing mystery, too lazy to 
stick my head outside, a case of weather para
noia. 

During the summer months, the empty UT 
campus looks like a finished bowl of pasta 
with a couple of noodles stuck to the sides. 
But now, once again, that dish is overflowing 
with fettuccine and a slice of cheese bread on 
the side. I didn't enjoy college. Maybe I would 
have if the majority of my professors hadn't 
come from a seminary. Who knows? But fall 
used to qe a time of drudgery, a time when my 
life invariably headed downhill. 

On to business. This time of year brings a 
revival of activity in the arts community. With 
a limited number of pages, it is difficult to try 

and cover it all. So, in this small space I will let 
you know (in case you hadn't guessed) this is 
our Fall Preview issue. With room remaining 

. for about 200 words, I won't bother summa
rizing our table of contents; the following are 
news and happenings that have piqued my 
interest. 

For anyone baffled about 823 Congress 
Avenue - it is The Museum of Fine Arts, 
Austin and should not be confused with the 
Austin Museum of Art (the artspace formerly 
known as Laguna Gloria). A vision of Execu
tive Director Charlene Shillman, the MF A,A 
welcomes works by artists in any medium. 
Currently on disJ?lay are a wide range of 
works, including vibrant, enticing and person
al paintings by Austin artist Melonie Garrett 
Sallis. Check our listings for hours. 

If anyone is looking for a new jazz hang, 
check out the Ritz Upstairs, recently opened 
at 320 E. 6th Street. It's got a New York kind 
of decor, with tiered floors and tables and a 
full bar. They have a rotation of talented folks 
who play every Thursday, Friday and Satur-
day. , 

On October 8th at 4 p.m. on the Austin 
City Limits soundstage (that's in Communi
cations Building "B," otherwise known as the 
Boxcar, at 26th and Guadalupe at the north
west corner of campus) is a taping of the Bill 
Moyers' poetry series, The Language of Life. 
The Austin Writers' League and KLRU are 
sponsoring the event, which will include a 
number of local poets reading their works. 
Audience members wishing to attend the tap
ing should be at the studio by 3: 15 p.m. For 
more information call 499-8914. Jli 



DiverseNews, continued 
Morgan has continued to work with many of the 
finest members of the city's jazz community, 
including the late great Gene Ramey. 

These vocalists will be accompanied by the 
James Polk Trio with Bob Meyer. Polk's roots in 
the jazz scene date back to the 1950s, when he 
began his music education at Huston-Tillotson 
College. He stayed active in Austin for the next 
20 years, then moved West to record and tour 
with the Ray Charles Orchestra. Since his late-
1980s return, Polk has been an active per
former and has helped preserve the jazz her
itage and culture of Austin through teaching. 

Saturday's show will be a mixture of jazz, 
blues, and gospel, performed by Karan Chavis, 
Jacqui Cross, LaDonna Jones, Connie Kirk, and 
Willie Nicholson, accompanied by the Jamie 
Hilbolt Trio and saxist Kyle Turner. 

Karan Chavis has been performing in 
Austin with The Brew for the past two years. A 
native North Carolinian, Chavis embraces the 
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vocal influences of Ella Fitzgerald and Sarah 
Vaughn. Her energetic performances include 
jazz standards, contemporary and original selec-· 
tions. Chavis can be seen regularly performing 
at Top Of The Marc. 

Jacqui Cross, one of Austin's leading gospel 
performers, has sung nationwide wit!) such 
artists as the Mighty Clouds of Joy, the Jackson 
Southerners, and Walter Hawkins and Family. 
She has also recorded with Jessie Dickson, Bo 
Williams, Sandra Crouch, Douglas Miller, and 
other artists. Cross's career in Austin includes 
both commercial sessions 'and regular perfor
mances at Praise Tabernacle. 

LaDonna Jones began singing in her ado
lescence. Unaware of the magnitude of her tal
ent, she became the only child in the adult 
choir at church. Maturing into a breathtaking 
performer, she has captivated audiences with 
her soul-wrenching renditions. As a veteran of 
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each previous Women in Jazz series, we are 
proud to present this accomplished performer. 

Connie Kirk's return to Austin was a bless
ing both for her and for her fans. During her 
career she has worked with several music leg
ends, including Freddie Hubbard, Howard 
Briggs, John Handy, Kermit Scott, Pete 
Escovedo, and Ames Martin. 

Willie Nicolson has been performing regu
larly on the Austin scene since 1990. Her credits 
include several appearances in previous Women 
in Jazz concerts, at the Clarksville Jazz Festival, 
and at the Texas Jazz Festival in Corpus Christi. 
Nicolson'~ innate sense of rhythm, her personal
ity, and her ability to get to the soul of a song 
make her one of Austin's true crowd-pleasers. 

Saturday night's vocalists will be backed by 
the Jamie Hilbolt Trio with perennial Austin jazz 
favorite Kyle Turner. The latter's skill and com
mand of the sax maintain jazz integrity while 
adding substantial rock and soul influences. 

The Women in Jazz Performance Workshop 
held on September 30 addressed such topics as 
communicating with musicians, building a stage 
presence, and controlling stage fright. The pro
gram's goal was not to teach voice, but rather to 
improve the performance skills and structures 
used by student vocalists .. 

The amount of work that has gone into 
Women in Jazz is incalculable, but we are posi
tive that the quality of the concert series will be 
immeasurable. The audience is sure to see one 
of Austin's finest shows this year. DiverseArts, 
in its vision of community involvement with its 
indigenous cultures, hopes to bring community 
support and awareness for the jazz heritage that 
is part of Austin's unique character. 

Tickets are a steal at $10 per show and may 
be purchased at the following locations: The 
Box Office, 49.9-TIXS, 1110 Barton Springs ' 
Road, Mitchie's Fine Black Art, 323-6901, 6035 
N. IH-35 at US 290, and Edmond B's Tees, 419-
1441, 7 408 Cameron Road. _ 

Tickets will also be sold at the door for each 
performance. Doors will open at 6 pm. Jhi 
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Deep in the Heart Of Texas 
Fest~val organizers create c_elebration of writer's art 

by Sandra Beckmeier 

Walking ll:lto the 
Heart of Texas Film 
Festival's office to meet 
with festival co-director 
Marsha Milam, one sens
es a buzzing of titillation. 
Volunteers rush about, 
readying packaged 
copies of finalists' 
screenplays for overnight 
delivery. Several Los 
Angeles addresses float · 
around the room, with 
conversations to match. 
The phone rings con
stantly, answered by 
smiling people obviously 
enjoying themselves at 
work. They have good 
reason; the festival, one 
year young, is the only. 
event of its kind. 

Milam, who in real life is 
the public relations director 

cated to recognizing screen
writing and writers. 

"Putting this together 
last year was like giving 
birth to an elephant," · 
Milam explains. "We 
researched 22 film festi
vals and everything was 
really director- or. actor
driven. No one was doing 
anything to recognize the 
writer's contribution -
the person who is the 
heart and soul of a pro
ject. Think ~bou~ it. Any 
great line from a movie 
that sticks with you, 
somebody wrote. They're 
just the unsung heroes, 
or so it seemed. Once we 
thought about that, it was 
like a light bulb going off. 

"A screenwriters' 
conference and film festi-

Milam has to shift 
gears several, times 
before finding a place to 
stop, breathe and chat. · 

A star-studded adaptation of Truman val is something that 
Capote's The Grass Harp {top) and locally pro- needs to be in this world 
duced Cafe Bob are featured HOT films. 

She graciously apologizes. "A 
producer is just clamoring to 
talk to one of our semi-final
ists," she says. "It's a great 
screenplay (about a penguin),. 
and it's just charming. I 
laughed out loud, and got tears 
in my eyes at the end. 
Sometimes you read one like 
that, and watch the whole 
thing in your head." 
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for the Chuy's restaurant 
chain, is no newcomer to event 
planning and promotions; 
among her annual duties is the 
Chuy's Christmas Parade. 
Despite being a novice in the 
world of film, Milam and co
director Barbara Morgan are 
helping put Austin on the 
movie map, in addition to pre
senting the only f es ti val dedi-

and it's here, 'in Austin," 
Milam continues. "We 

were just fortunate that the 
idea landed on us." 

The Heart of Texas Film 
Festival traces its origins to 
the cool confines of Shady 
Grove, where Milam and 
Morgan defined the need and 
concept for a fest in the 
Capitol City. The women 
decided that a focus on the 
screenwriter would distinguish 

the event from well..:estab
lished festivals like Telluride 
and Sundarice. 

As Milam recounts, the 
festival had two drawing cards 
- its unique slant and the fact 
"that we were in Austin, 
Texas, which has this mystic 
thing going with the music 
scene. When we started plan
ning, the response was 
tremendous. 

"We thought this project 
will either be fun, or easy," she 
chuckles, adding "it has been 

. fun, but not easy. We just 
didn't know any better. You 
can work and work to get an 
event to happen, sometimes 
they'll go off like clockwork. 
You can create the mold but 
you can't determine how it's 

going to tum out." 
This year's festival 

includes participation from a 
Who's Who of screenwriters 
and Hollywood development 
execs, including writers Callie 
Khouri (Thelma and Louise), 
Bill Broyles and Al Reinert 
(Apollo 13), Mark Handley 
(Nell), an~ Bill Witliff 
(Legends Of The Fali). In 
addition to panel events Octo
ber 5-8, public screenings will 
be held in the evenings; sever
al will be followed by Q-and
A's with writers and directors. 

The festival1s diverse line
up of 30 films includes student 
shorts, "guerrilla films'~ pro
duced for under $50,000, inde
pendent productions, and 
major studio releases, includ-
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ing the HBO production of 
Truman showing at the Para
mount. "Film students will 
appreciate an underground · 
film, whereas other people 
would not," Milam says. "I 
know you can't have some
thing for everyone, but we are 
trying to have a broad reach." 

Milam and Morgan will also 
be announcing the winner of 
the festival's screenplay com
petition, one of 1200 entries in 
the judging. "It's a great oppor
tunity for writers because our 
judges are in-volved in the 
industry, and have the poten
tial to change someone's life," 
Milam says. "That's what sepa
rates us from other festivals. 
These are people actively look
ing for product." .iii, 



A master's prints of the city 
Posada works a visual ch~onicle of life, art in Mexico 

by Christopher Hess 

When you walk into a 
party, you can generally tell 
right .away if the host has gone 
all out. Everything feels just as 
it should, one part of the 
atmosphere complementing 
the next in a fluid succession, 
making the whole more than 
the sum of its parts. There is 
an air of expectancy hovering 
somewhere overhead, and you 
take in the experience slowly, 
almost cautiously, as if afraid 
of missing something. 

This will be the feeling at 
Mexic-Arte this month and 
most of November, as the 
museum presents the works of 
Jose Guadalupe Posada, mas
ter printmaker. Posada's litho
graphs, etchings and engrav
ings - many of which are 
highlights of the museum's 
permanent collection -
receive the celebration and 
attention they call for. 

"Posada, interpreter of the 
sorrows, the happiness and 
the anguished aspirations of 
the Mexican people, made 
more than 15,000 engravings. 
So the publisher, Vanegas
Arroyo assures us .... " wrote 
Diego Rivera in his autobiogra
phy. Posada lived from 1852 
to 1913, a time of great social 
and political change in 
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Mexico. Though he died 
before the end of the Mexican 
Revolution, he was successful 
in capturing the feelings and 
images of the struggle in his 
art. And just as he served as 
interpreter for the people who 
turned to his images for news 
of the day anP. the world, a 
new generation of artists, 
including Jean Charlot, Jose 

Clemente Orozco, Leopoldo 
Mendez·and Rivera, was turn
ing to his art for inspiration. 
He is seen as a transitional fig
ure, the link between the 
19th-century artists and the 

. modern movement of the 
1.920s. 

On his way to the print 

shop where he worked after 
he moved to Mexico City from 
Guanajuato, Posada would go 
door to door, creating engrav
ings for other printing firms 
on the spot. His work 
appeared in newspapers and 
chapbooks, booklets and. pam
phlets, and as political, promo
tional and religious broad
sides. It could also be seen in 
pamphlets whose subjects 
ranged from cooking and 
patriotic speeches to parlor 
games and a handbook for 
witches. Posada's skill was 
such that he could handle 
these impromptu orders every 
morning; through these inter
actions came his closeness to 
and understanding of the peo
ple of Mexico City. 'His illustra
tions appeared in a wide vari
ety of publications, often con
veying the day's news to the 
large majority of the city's 
inhabitants who couldn't read. 
Thus his title of "interpreter" 
was hard earned. 

Posada's most easily rec
ognizable prints are the calav
eras he did for the Days of the 
Dead celebrations - skele
tons on horseback and bicycle, 
fighting and celebrating in the 
streets, surrounded by occa
sional verse. These broad
sides, while a very important 
part of Posada's body of work, 

Were indeed Only a Small part. I 

But they do embody both the 
spirit of the celebrations for 
which they were created and 
the liveliness of the artist's 
work. 

Mexic-Arte has done an 
amazing job of exhibiting 
these works with an ambience 
appropriate to this spirit. The 
walls are blanketed with 
calaveras upon calaveras. 
Silver-toned likenesses of 
Posada's original skeleton fig
ures surround the actual 
prints, connecting and 
enhancing the more than 300 
pieces. The works are divided 
into categories - "Scandalous 
Crimes," "Religion,"" The Cry 
for Independence,"" Popular 

Culture," and more - to fur
ther lend an air of thematic 
movement as a viewer moves 
through the gallery. This is 
especially helpful to those of 
us who do not read Spanish. 

There is a running inf or
mational video of Posada's life 
and work, alternating in 
English and Spanish voice. 
Encased in glass is a collec
tion of chromolithograph chil
dren's booklets, the only 
mechanical color prints he 
ever did in this manner. There 
is also a children's table full of 
stamps and ink pads where 
kids can make their own 
calavera prints. In one room, a 
massive paper kite hangs 
overhead. 

We've Mastered 
the Art of L 

Sandwich Making. 

The verses in Posada's 
prints are full of exclamation 

- points, the news items are 
very sensational, and the art
work is busy and boisterous. 
The surrounding fanfare is the 
perfect complement to the 
assembled body of work. The 
entire spectacle will make a 
beautiful setting for the activi
ties Mexic-Arte has planned 
for Dias de los Muertes cele
brations throughout Nov
ember. In addition, "Mexico 
de Mis Amores," an evening of 
nostalgic corridas and music 
from early 20th-century 
Mexico, is planned for Octo
ber 13, and a Latin American 
wine tasting is scheduled for 

· · October 28.Ji 

A T B E D 

AUSTIN'S PROFESSIONAL PRINTMAKING 
Subway Sandwich 

Artists make each and 
every sandwich 

or salad to your exact 
taste. Let us create 

your own masterpiece 
.today! 

809 Coogre•• • 480-9102 (FAX 480-9140) 

Gallery and Workshop 
The Gallery: fadribitions 

Check Gallny Listings 

Fine Art Prints: 
Etchings and other fine art prints a'l1ailable by 

Texas and many nationally known artists. 

The Workshop: 
Offering Saturday Workshops in Etching and · 

Monotype Printmaking 

912 W. 3rd. at Bowie 
477-9328 
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Young talen_t deploys himself 
Teenage tenor breaks ground at Austin Lyric Opera 

by Mike Clark-Madison 

"Deploy yourselves! Scour 
the nearby riverbanks, search 
through the tower ruins; tear 
the veil from this shameful 
mystery!" 

And through the mira
cle of creativity, a clutch of 
about 20 men, in various 
ages and sizes, perched in a 
glaring fluorescent-lit UT 
rehearsal room are trans
ported to the Scottish ~ 
Highlands, where they wan- ~ 
der through moody woods ~ 
looking for ... uh, some- ] 
thing. ~ 

As drama, especially 
when rendered in English, 
Donizetti's Lucia di 
Lammerrrwor is, truth be told, 
pretty lame. But as music, 
especially when rendered in 
Italian, the inaugural work in 
the Austin Lyric Opera's 1995-
96 season is a standard item in 
the repertory, the primary 
source for many of our cartoon 
images of zee ohpera, and a 
show horse ready for riding by 
its principal voices. The leads 
in Lucia get to kill each other, 
kill themselves, go famously 
mad, shriek a lot, and emote 
copiously over the footlights. 

Lucia is also a workout for 
the voices of the chorus, which 
- largely to goose along the 
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balky narrative - performs a 
lot more, and a lot longer, than 
do the cori in most music dra
mas, with the additional hand
icap of having some truly bad 
·Jines ("Leave! Get out! I can 

Andy Perry, teenage tenor talent, can 
scarcely restrain himself ... 

scarcely restrain myselfl''). 
As such, Donizetti's work 

is quite an introduction to 
opera for new chorus mem
bers, among whom is tenor 
Andy Perry, who at 16 is the 
youngest "adult" performer (as 
opposed to children's choirs) 
in the 10-year history of the 
Austin Lyric Opera. "The 
younges~ before me was 20," 
he says, and ALO chorus mas
ter Julian Reed "was nervous 
about that. It can ruin your 
voice singing this loud when 
you're this young." 

Since Andy's been singing 
since he was four, his vocal 

cords are probably well-toned. 
"I've been singing ever since 
we moved to Texas; that's · 
when my parents got active, 
and I followed in their foot
steps," he says. His father Guy 

is also a tenor in the ALO 
chorus, having first sung 
with the opera in last year's 
production of Rigoletto: 
Together, the Perrys are 
the first father-son team in 
the company's history. 

Both Perrys are also 
currently in rehearsal for 
Wagner's Tannhauser, the 
winter ALO production, 
and expect to sing in the 
season finale, Verdi's La 
Traviata. Beyond that, "I 

don't know how permannent 
iris, but I'm hoping that once 
I'm in, I'm in," Andy says. "I'm 
hoping to do this as long as I 
can; I suppose I have prof es
sional ambition5." 

Cliche that it is, it's heart
ening to see a Modern Ameri
can Youth willing to put in the 
immense amount of work -
both skill and stamina - that 
opera performance requires. 
Andy has to rehearse 3 hours a 
day, three times a week, for 
three months to perform 
Lucia, for five months to per
form Tannhauser. He has to 
become conversant in two lan
guages (Italian and German) 

for this season, and in French 
as well .if he continues for next 
season's Carmen. 

And he needs to not only 
sing his butt off - Donizetti's 
coro lines are rather demand
ing - but interpret the text as 
well. Reed, while being affable 
and approachable, demon
strates in action that he don't 
take no mess. Rehearsals often 
resemble language drills, M 
Reed teaches his charges how 
to pronounce words like "spi
aggie" and "percorriato," then 
properly accent them, learn 
their rhythm, voice them, 
adjust their tempo and dynam
ics, and then deliver them like 
they mean something - that 
being a difference between 

opera and other music or 
drama. Were he a supporting 
player in any of those forms, 
Andy could likely afford to 
slack. Here, he has to take care 
of business. 

He also gets to learn about 
music drama firsthand working 
on two very different produc
tions. "I haven't yet seen 
enough of Tannhauser to 

· decide which one I like more," 
he says, "but Lucia is a great 
initial experience with opera ... 
It's sparked an interest in 
things I never knew about 
before. I'm learning how it all 
comes together." 

Andy hopes to capitalize 
on this working knowledge, as 
well as learn more about the 

Yanta, Flores & Korth, L.L.P. 

Anthony L. Smith · 
Attorney at Law 

Personal Injury 
Free Consultation 

•Automobile Accidents • Divorce 
• Wrongful Death • Wills 
• Product Liability • Family Law 

24 Hour Jail Release 
940-1307 

512 E. Riverside #107 • Austin,.TX 78704 
(512) 443-5·525 • Toll free (800) 252-8002 

Fully licensed by the Supreme Court of Texas 
and the Court of Appeals of Maryland. 

Not certifie~ by the Board of Legal Specialization. 

backstage workings of opera, 
during his association with 
ALO. "It's undoubtedly a lot of 
work ... it's without question 
the hardest thing I've ever 
done," De says. "But it's defi
nitely worth it." 

Lucia di Lammernwor, 
the opening work of the Austin 
Lyric Opera's ninth season, will 
be presented in an entirely 
new production November 
1 7-19 at Bass Concert Hall at 

. UT-Austin. Tickets are going · 
fast - performances are 95 
percent sold already. Tann
hauser, also ill a new produc
tion, will be presented January 
12-14. Tickets are available 
from UTTM outlets. For more 
information, call 4 72-5927.JI 
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Virtual terpsichoreality 
Sharir forges bond between dance, technology 

by Jonathan Wojtek 

Undeniably, the techno
logical revolution has changed 
everything, including art -
the way it. is conceptualized 
and created, and the mediums 
through which it's interpreted. 
In the modem dance commu
nity, few have realized the 
potential of technology as has 
Yacov Sharir, founder and 
artistic co-director of the 
Sharir Dance Company (SDC). 

Dance company-in-resi
dence at UT-Austin for the 
past 13 years, SDC will open 
its new season with perfor
mances on November 10-11. 
While two previously per
formed and acclaimed pieces 
will be on the program, the 
evenings' highlight may well 
be the premiere of "Hollow 
Ground," a virtual dance work
in-progress created by Sharir. 

The work, the first part of 
a trilogy set for performance 
over the next two seasons, 
continues Sharir's explo-
rations into a merger of move- ~ 

ment and technology. "Hollow ~ 
Ground" incorporates anima
tion, digital video captures, 
cyberspace communication, 
and virtual-reality simulations; 
it's sure to provide a fascinat
ing insight into what the 
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future holds for dance. 
As part of the prepara

tions for "Hollow Ground," the 
movements of the dancers are 
being videotaped, captured, 
and digitized. In performance, 
these images will be projected 
onto the bodies of the 
dancers, giving the sense of 
interaction between humans 
and 3-D holographs. 

In talking with Yacov 

Sharir co-director 
Jose Luis Bustamante 
and Carolyn Pavlik 
perform in 
Bustamante's "Rain." 

Sharir, one can s.ense the 
excitement of an artist work
ing with a new avenue of cre
ativity. Sharir obtained much 
of his knowledge of new tech
nologies through a research 
project for the Banff Centre 
for the Arts in Canada. He has 
continued to nurture these 
skills and has become a lead-· 
ing authority on computer
generated choreography. 

"These technologies have 
definitely given me new inspi
rations, not so much new 
focus, just fresh lines of ener
gy with which to work," 
Sharir said in a recent con
versation. "The way we cre
ate will always be the same, 
but the envirorunent in which 
we create is constantly 
changing." 

When questioned about 
opposition to technology in 
the arts, Sharir replied that 
"there is something of a com
puter-phobia right now, just 
as there was a video-phobia. 
It will take time to overcome 
this." Upon completion of 
the "Hollow Ground" cycle, 
SDC plans to simultaneously 

Tarrytown Gallery 
Fram eCrafters 

Studio 

Fine Art 
Cus:tom Picture Fra·ming 

Art Services 

2414 Exp~ition Blvd• Ste B-110 
Auetin. T exae 78703 

(512) 473-2552 Gallery 
(512) 473-2508 Frame Shop 

perform the work on stage 
and in cyberspace. 

Other works on SDC's, 
season-premiere program 
include "de la nuit ... le jour," 
a piece choreographed by 
Sharir and artistic co-director 
Jose Luis Bustamante. Also 
featured will be Bustamante's 
critically acclaimed "Dervi-

shing," originally performed 
by the compfilly in the spring 
of 1994. The piece, which is 
based on 700-year-old 
whirling dances of the 
Mevlevi order of dervishes, or 
Islamic mystics, has since 
become one of the strongest 
and most popular works in 
the SDC repertoire. 

Tickets for the new sea
son premiere are available for 
$12 through UTTM ticket 
outlets. The performances 
will begin at 8 p.m Nov. 10-
- 11 at the McCullough 
Theater (next to Bass 
Concert Hall on the UT cam
pus) ,Ji 

· t~I t~.t~£:·;'"· · ~ ·r~, ~· ~ ·r~, ;i!~ 
'-·~'."'~~if~~ .. :;,:~~~ . 

\"~ '-:¥ . \~~~;. 

"BEST BEER SELECTION" 
--,111sti11 Clir~micle Rest111m111t Critic's Poll 

"BEST PLACE TO SIP COFFEE & 
WATCH THE WORLD GO BY" 

--Bt'st of A11sti11 Critic's Poll 

LOVEJOYS 
•FINE 6EER5 • AMAZING COFFEES• 

- T e n t h and C o n g r e s s
Downtown Austin 

604 NECHES STREET• 477-1268 / 
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Pe b es packs punch at PAC 
Wa sworth scores successes at UT arts complex 

by Alissa W~dsworth is excited by Cocteau's 1946 film classic by 

Winternheimer this use of technology to aid modem composer and PAC 
the arts - "People tend to favorite Philip Glass. The fall 

The University of Texas think of technology as detri- lineup also includes the 

Performing Arts Center (PAC) mental to growth Of the arts, American Ballet Theatre, 

strives to provide Austin with especially classical art forms," Asleep at the Wheel, Marcel 

a popular forum for the arts. she says. The workshop also Marceau, and the Pilobolus 
By "popular," they dance compal)y, among 

don't mean pop-cul- many others. 

ture or mass media; Every season at the 

instead, they're ref er- PAC differs greatly. 

ring to accessibility, When planning a sea-
grassroots, a thing of son, Wadsworth consid-
and for the communi- ers who the best artists 

ty. Pebbles are, what art forms are 

Wadsworth, director of new and exciting, and · 

the PAC, spoke with what the audience 
Austin Downtoivn wants. Planning begins 
Arts about the fall line- at least two years in 
up, the PA C's mission advance - she is cur-
and her role at the uni- rently working on the 
versity. 1997-98 season. "Art 

The 1995 fall sea- UT PAC director Pebbles Wadsworth. centers shouldn't stag-
son will open with nate; art is forward-
Itzhak Perlman, playing the illustrates the PAC's commit- moVing and exciting," she 
violin with the UT Symphony ment to including an educa- says. 
Orchestra. Perlman does not, tional component in its pro- Handing over the PA C's 
as a rule, play at or with gramming. Today, 90 percent program for the year, Wads-
schools, but Wadsworth sent of the artists who perform at worth notes that if "The 
him a tape of UT's orchestra the PAC conduct workshops University of Texas" wasn't 
and he agreed to perform at for students and the commu- printed qn the cover, people · 
the PAC. In addition, nity, as opposed to 10 percent · would assume the season 
Perlman's fellow violin master when Wadsworth arrived at described therein were taking 
Pinchas Zuckerman is working the university in 1992. place in New York or Los 
with students at both the Another exciting program Angeles. "You couldn't find a 
UT-Austin and UT-Arlington in the upcoming PAC season stronger program in New York 
campuses, through a comput- is "La belle et la bete" or LA. Austin has a very 
er linkup joining students ("Beauty and the Beast"), an strong art-scene for a small 
from both schools. operatic adaptation of ~ean city," she says. "People think 
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the PAC [just] presents tour- establish an· endowment to 
.ing shows, but 90 percent of support original and premiere 
our resources go toward productions at the PAC, to 
teaching, workshops, cornmu- make the most of the center's 
nity outreach and commis- top-quality facilities. 
sioning new work," Wadsworth, who was 
Wadsworth says. The director recruited from UCLA, came to 
sees the PAC as the heart of Austin "because the universi-
UT's College of Fine Arts, pro- ty's vision and mine are sirni-
viding students and the com- lar, and UT supports the arts. I 
munity with a living laborato- want to build a prototyp~ of 
ry. "UT nourishes the arts in -- how to teach the arts in the 
Austin," she notes, adding that 21st century," she says. She · 
th~ discounts offered to local takes pride watching people 
performance groups for. use of benefit from the exposure to 
PAC facilities amount to a $1 the arts made possible by the 
million annual subsidy. PAC's performances, educa-

If the PAC didn't provide tion and financial.backing. 
Austin with its most estab- Making sure that everyone can 
lished urban cultural venue, enjoy these benefits is her 
Wadsworth believes, the River greatest challeitge. "Everyone 
-City would be seeing far fewer wants the PAC run in their 
major corporations moving to own best interest - the stu-
town. She also believes it's dents, community and per-
time for these companies to formers," Wadsworth says. 
pay the community back by "The PAC is need-responsive 
supporting the arts. One of and "inclusive, which means we 
Wadsworth's major goals is to can't cater solely to any one 

population." . 
Among the reasons 

Wadsworth was recruited was 
her success at keeping UCLA's 
arts program within budget. 
She has been able to bring the 
same level of fiscal responsi
bility to the PAC - which at 
one time lost more than $2 
million annually - while 
maintaining a strong artistic 
program. 

More importantly, Wads
worth has made great strides 
in opening the P AG up to the 
local community. "Before I 
came, the PAC was an elite 
self-entity; the community 
didn't feel welcome," she says, 
while acknowledging tha~ 
many Austinites still think 
performing arts are for the , 
wealthy. "We keep events at a 
$12 ticket price and sponsor 
student rush tickets; anybody 
can afford to attend our pro
ductions. But the image of 
elitism is hard to die.':ii 

. i ·· 
1

1) TURQUOISE -
~l TrBding Post 
~ Featuring th• bu.t fflu.tion of GOntmpi>ra"'I and Jraditional 

. Native Americ.an je~e\f1 in Au1tin. Nav~o kac.hina1, pottel'f, 
1W\pture, flute mutic., dreamtatc.her1, ftute1, medic.in• ~hu\t, 
1t~l'f te\\ert, I.uni feti1he1, printa, c.arvin91, ·9\u1 muc.h more. 

6005 Bumet Roacl at Koenig· Austin· 323-5011 
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SCENES 

FROMAN~~~~ 

lV<Jmen 
injazz · 

,-Concert Series,_ 
. October 13-14 

Live Oak/State Theatre 
l19 Congress Avenue 

Friday; October 13 • 7pm • $10 .. 
Pamela Hart,.., Mady Kaye,.., Tina Marsh 

Judith Miller ,.., Hope Morgan 
backed by the James Polk Trio with Bob Meyer 

Saturday, October 14 • 7pm • $10 
Karan Chavis ,.., Jaqui Cross ,.., LaDonna Jones 

Connie Kirk ,.., Willie Nicholson 
backed by the Jamie Hi/bolt Trio with Kyle Turner 

For more infomiation call 477-9438 

The Women in Jau Concert Series is the premier event of DiverseArts Production 
Group's Season. DiverseArts Production C?ioup is umbrellaed by Women and Their 
Work and supported in part by the city of Austin under the auspices of the Arts 
Commission and the Texas Commission on the Arts. 

Ln Pcnu und UT Performing Arts Center Present 

MERCEDES SOSA 
"GESTOS DE AMOR" 

specic1l guests 

LOURDES PEREZ 
SUSANNA SHARPE 

Sal1mfay, NovetHbe,. ~. 1995 
8:00 P·""· Bass Co"''"' Hall 

UHivel'sily of 
T e"as at Ausfi" 

Tickets: 527, 518, 512 
For information call 477-6007 

To ch.irge J ticket r.111 (512) 477-6060 

rte.Ip save.The 

iblaRK§~U/L/le 

'®~1.~ ~ . 
-fe~~ T:iV~/L ~ 

· DiverseArts Production Group 
and The Elephant Room present 

]azz]am o: 
Fund-raiser#3 · · 

Join Harold McMillan and Friends · 

Sunday - October 2~. · .· 
(doors at 8, music starts at 9) 

The Elephant Room 
315 Congress - 4 73-2279 

(PROCEEDS GO TO RETIRE THE DEBT FOR MUSICIAN'S FEES) 

Special thanks to every one who helped 
make the second jam a success 

( . .. 

LISTINGS 

GALLE RI ES/ 
EXHIBITIONS 

2x4 Gallery 
1.603 Barton Springs Rd • 322-9011 
Su-M 1-6 pm; Tu-Sa II am-7 pm 
Submerged between the walls of 
Flipnotics. Art exhibition by 
Jamie Frazier and Peter 
Velasquez will open October 6, 
7-9pm 

Amdur Gallery 
307 E fifth St • 47 6-8960 
M-f 11 am-5 pm; Sa 1:30-4 pm 
A gallery that caters to indepen
dent thinkers who appreciate 
contemp.orary art, fine crafts
manship, and unique objec.ts . . 
The diversity of images you will 
experience can't be described in 
a news capsule, but if tenure has 
any relevance, you will be enter
tained and amused. (Sounds 
like 14 years means a lot!) 

Austin Museum of Art at 
Laguna Gloria 

3809 W 35th St• 458-8191 
T u/W/F/Sa I 0 am-5 pm; Th I 0 am-9 
pm; Su 1-5 pm 
"Express Yourself Through 
Autumn Art." Many exciting 
classes are scheduled for the fall · 
semester at the Art School. 

"Ceremony of Spirit: Nature and 
Memoiy in Contemporacy Latino 
Art," through November 5 at the 
museum. Family day October 22, 
1-4 pm. 
''The Territory," an eight-part 
television series produced by 
Judith Sims, celebrates its fifth 
season. Tuesdays at 10 pm on 
KLRU-TV Ch.18. 
"Nobody's Women," a film series 
highlighting Mexican female 
directors and their works, orga
nized by Judith Sims and curat
ed by Patricia Torres San 
Martin. Thursdays at 7 :30 pm 
through October at the Dobie 
Theater, 2101 Guadalupe St. 

Austin Museum of Art 
Satellite Shop 

107 W 5th St• 477--0766 
M-Sa 11 :30 am-5:30 pm 
Functional artwork for sale by 
local artists, including pottery, 
glassware, candlesticks, and 
T-shirts. Look for Keith Haring's 
works. Stop in and pick up a gift 
for a friend. 

Avenue Gallery 
1510 1/2 S Congress Av• 442~3600 
T u-F I 0 am-6 pm; Sa 11 am-5 pm 
Works by local and national 
artists, including paintings by 
John Cobb, James Fitzgerald, 
Hugh Daly, and Brother 
Jeremias Mysliwic. 

Ruth Borenstein Gallery 
1701 West Av• 472-6943 
T u-F II- 5 pm; Sa-M I- 3 pm 
An in-house, all-galleiy exhibi
tion of 20th centuiy art. 

Bydee Art Gallery 
412 E Sixth St • 47~343 

, M-W 11 am-I I pm; Su noon-6 pm 

Permanent collection of original 
paintings by renowned artist 
Brian Joesph. 

City of Austin Municipal 
Building 

Lobby and City Manager's Office 
124 W Eighth St • 397-1455 
M-f8 am-5 pm 
Art in .Public Places Program. 
See listing under "Et Cetera." 

Dougherty Arts Center 
Gallery 

1110 Barton Springs Rd• 397-1472 
M-Th 9 am-9:30 pm; F- 9 am-5:30 
pm; Sa-10 am-2 pm 
The Dougherty's juried exhibi
tion "Drawing A-Z" will focus on 
various styles,media, and 
imagery incorporating this omni
present process and is looking 
for the various ways that draw
ing is used. Opens October 30, 
with a reception 6-8 pm, and 
runs through November 20. 

Elisabet Ney Museum 
304 E 44th St • 458-2255 
W-Sa I 0 am- 5 pm; Su noon- 5 pm 
The museum has reopened fol
lowing the completion of build
ing and sculpture restorations. 
The renowned sculpture works 

. are a must-see. 

Fire Island Hot Glass 
Studio 

340 I E Fourth St • 389-1100 
M-f 9 am-5 pm; Sa 9 am-12 noon 
Handblown perfume bottles, oil 
lamps, ornaments, bowls, vases, 
tumblers, glass beads, and jewel
IY by Matthew LaBarbera and 
Teresa Ueltschey. Beginning this 
fall, glassblowing demos eveiy 
Saturday, 9 am-12 noon. 
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Little City Espresso 
Bar and Cafe 

916 Congress Av/3403 Guadalupe St 
476-2498/467-2326 
M-Th 8:30 am-midnight; F 8:30 am-I 

b am; Sa 9 am-I am; Su 9 am-I 0 pm 
New to-go mugs that are big 
enough for a double! Through 
October the downtown location 
will feature photographic.works 
by Kenny Trice; see the multi
media exhibition by Helmut 
Barnett at the Guadalupe loca
tion.Voted "Best Coffee" and · 
"Best Staff" by this "up all night" 
crew. No corporate new-kid-on
the-block can come close! Star 
what? Buck who? 

ThE 

Join the fun downtown on 
Halloween, 8 pm-midnight , for 
a "Masquerade Ball Benefit" for 
Christopher House and the 
Center for Battered Women. 
Live music., refreshments, and a 
good cause. All for 10 bucks! 
What a scream of a deal! 

Gro "New Etchings: 1993-1995" by 

Mojo's Daily Grind 
2714 Guadalupe St• 477-6656 . 
M-Th 7 am-midnite; F-Su 7 am-I am 
This West Campus caffeine 
emporium ~ll ha~e.a. ghost of a 
mixed-media exhib1t10n on 
view October 6-31. The Prince 
Clan (brothers and cousins) 
will host the closing reception 
party, dubbed "Hallowe~n and 
Monsters." This candleht event 
is open to all. 

Quackenbush's 
2120 Guadalupe St• 472-4477 
Michael G. Laster's multi-mis
inf ormational, multiple-loca
tion, one-man press-release
machine exhibition is really 
going to happen on October 5. 
Next time you're in Quack's, 
look up; they're taking ?ver the 
upstairs and-plan rotatrng art 
exhibits, live music, and other 
Quool activities. 

Ruta Maya Coffee 
House 

219 W Fourth St • 472-9638 
Su-Th 7 am-midnight; F-Sa 7 
am-3 am (we mean late) 
"New Age Drive-Thru 
Exorcism" - Oil-on-can
vas works by Thor. If these 
are the same works I've 
seen in Patrice's barn, this 
will be a must-see! 
October 1-31; opening 
party October 6 with 
music by Gumbopolis. 
Free cup while you enjoy 
the exhibition. 

Sweetish Hill Bakery 
922 Congress Av; 1120 W 
Sixth St• 477-2441 
M-F 7 am-5 pm (downtown); 
7 days and late night weekends 
(Sixth St) 

Wol 
Kelly Fearing at Flatbed Press and Gallery 

Cooking workshops will be 
offered October 14 and 28 
and N overnber 11. Learn 
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the fine arts of pastry and 
breadmaking, and how to craft 
holiday treats, from the Best of 
Austin. Call Jim or Patricia at 
472--7370 for reservations. 

West Lynn Cafe 
1110 West Lynn St • 482--0950 
M-Th 11:30 am-10 pm; F 11:30 
am-10:30 pm; Sa 11 am-10:30 pm; Su 
11 am-9:30 pm 
Ongoing art exhibitions. 

UT MUSEU MS 

Center for American 
History 

Sid Richardson Hall 2.109 (near LBJ 
Library) • 495-4515 
M-Sa 9 am-5 pm 
"Wings of War: The Air War in 
the Pacific, 1941-45" docu
ments the work of Technical Air 
Intellegince units operating 
behind Japanese lines in the 
Pacific to salvage and analyze 
downed enemy aircraft. 
Through October 21. 

Archer M. Huntington 
Art Gallery 

23rd & San Jacinto• 471-7324 
M-Sa 9 am-5 pm; Su 1-5 pm 
Fall exhibitions October 13-
December 15 include "The Early 
Prints of Edvard Munch," 57th 
Annual Art Faculty Exhibition, 
and Print Study Exhibition. 
Noon GalleryTalk programs: 
"How Old is Western Art," 
October 4; "Beyond the Image: 
Art as Language," Octo-ber 11; 
"Exploring the Modernist 
Landscape," October 18. 

Harry Ransom 
Humanities Resource 
Center 

21st and Guadalupe St• 471--0250 

Sa 9 am-5 pm; Su 1-5 pm 
"Gendered Territory: 
Photographs of Women by Julia 
Margaret Cameron." Opening 
reception October 10, 5-7 pm. 
Guest curator Andrea 
lnselmann. Through February. 

Lyndon B. Johnson 
Presidential Library and 
Museum 

2313 Red River St • 482-5137 
M-Su 9 am-5 pm 
A collection of more than 40 
million pages of historical docu
ments; a re-created Oval Office; 
personal items from LBJ's life; 
and rotating exhibits. 

Texas Memorial Museum 
2400 Trinity St • 471-1604 
M-F 9am-5pm; Sa 10am-5pm; Su 
1-Spm 
"The Horseman of the Americas: 
Selections from the Edward 
Larocque Tinker Collection." 
Through December 30. 

Texas Union Gallery 
24th and Guadalupe St • 475-6630 
Students display their sculp
tures, paintings and other medi
um for all to view. Call Tracy for 
more info. 

OTHER 
MUSEUMS 

Austin Children's 
Museum 

1501 W Fifth St• 472-2499 
M 11 am-6 pm; T-Sa 10 am-5 pm; 
Su noon- 5 pm · 
Fall animation workshop 
offered October 8, 15, and 22 for 
families with children ages 
9-12. Maximum of six families. 
Children's hands-on exhibits 
include" J~ngle" and "Weather 

Station" through early 
November. 

Austin History Center· 
810 Guadalupe St• 499-7480 
M-Th 9 am-9 pm; F-Sa 9 am-6 pm; 
Su noon-6 pm · 
Houses the Austin Public 
~ibrary's local history collec
tion. More than.one million 
items, including personal and 
family archives, photographs, 
maps and newspapers dating 
from 1839 to the present. 

Capitol Complex 
. Visitors Center 

I I 2E I Ith St• 305-8400 
T u-F 9 am-4 pm; Sa I 0 am-4 pm 
"9elebrating 150 years of Texas 
Statehood: 1845---1995." 
Documents and artifacts on dis
play include Texas Declaration 
of Independence and period 
items from the 1840s. Through 

. December 30. 

French Legation 
Museum 

802 San Marcos St • 472-8180 
Tu-Sa l-5pm 
Built in 1841 to house France's 
charge d'affaires to the 
Republic of Texas. Tours 
offered. 

George Washington 
. Carver Museum 

1165 Angelina Si • 472-4809 
Tu-Th I 0 am-6 pm; F-Sa noon-5 pm 
The first neighborhood 
African-American history 
museum in Texas featuring 
works promoting ethnic her
itage. 

Texas State Library and 
Archives 

1201 Brazos St• 463-5493 
M-Sa 8 am-5 pm 

Permanent exhibits and a 55 
foot mural document 300 years 
of Texas history. · 

PERFORMING 
ARTS 

Austin Handel-Haydn 
Society 

7601 Burnet Rd• 453-5200 • 
AHHS@aol.com 
Call for information. 
."Mostly Mozart" concert will be 
performed by the Society and 
the Orchestra of St. David's on 
October 7 at 8 pm to kick off 
the AHHS' 10th season. 

· The Austin Symphony 
1101 Red River• 476-6064 
Call for details 
October Concert Series features 
violinist Eugene Fodor perform
ing Wieniawaski's 
Scherzo--Tarantelle and 
Paganini's Violin Concerto 
No. 1. October 13 -14 at Bass 
Concert Hall 
Tickets go on sale October 2 for 
the Haloween Children's 
Concert at the Paramount on 
October 29 

Capitol City Playhouse 
214 W Fourth St• 472-2966 
Two time Tony award nominee 
Ernestine Jackson stars as 
Billie Holiday in "Lady Day at 
Emerson's Bar and Grill." Clem 
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Moorman is cast as Jimmie 
Powers. Show will be held over 
through October 14. 

Chicago House 
607 Trinity St• 473-2572 
"Talking With" directed by Jill . 
Parker Jones will open October 
7 and run Th-Sa through 
October. Stars ten of Austins 
most promising female actors. 
"Dia de los M uertos" f ea tu ring 
Lourdes Perez, Cenzontle, 
Correo Aereo, Javier Palacios, 
Sally Jacques, Angela Romero, 
and more. Visit the last Sunday 
of the month Pena, October 29, 
4-7pm. 

Dougherty Arts Center 
Theatre 

1110 Barton Springs Rd• 397 ..... 1472 
See DAC activities elsewhere in 
listings. 

Hyde Park Theatre 
511 W 43rd St• 452-6688 
"The Homecoming" in perfor
mance through October. 
Katherine Catmull, Ken 
Webster, and Joe York star in 
Harold Pinter's sinister, savage
ly funny comedy. 

Live Oak Theatre 
719 Congress Av• 472-5143 
Women in Jazz Concert Series 
October 13-14. Pam Hart, Mady 
Kaye, Tina Marsh, Judith Miller, 
Hope Morgan, with James Polk 
Trio and Bob Meyer will per
form on Friday. Karen Chavis, 
Jacqui Cross, LaDonna Jones, 
Connie Kirk, Willie Nicholson, 
with Jamie Hilboldt Trio and 
Kyle Turner perform Saturday. 
If the sneak preview at Caf ezino 
was any indication, Austin's best 
will test the acoustics of this 
400-seat venue. 
"All in the Timing" David Ives 
spins hilarity out of words and 

22 

creates ·a marvelous comedy 
combining wit, intellect, satire 
and just plain fun. October 20-
November 12 

Connie Kirk (above) and Hope 
Morgan (below) are among the 

featured performers in the 1995 
Women in Jazz Concert Series, 

October 13 and 14 at the 
Live Oak Theatre. 

A Mozart Fest 
2600 La Ronde • 452-9086 
"Fundkoncert 2," a casual 
evening concert hosted by 

. Director Mary Robbins and Carl 
Brockman. October 15 at 7:30. 

Paramount Theatre 
713 Congress Av • 472-5411 
Call for times and ticket prices 
Revue: Dire.ct from Broadway, 
October 1 .. 
The Heart of Texas Film 
Festival, October 5-7 
Concert: David Lanz, October 8 
Musical: Raisin, October 11 
Dance: Tapestry Dance 
Company, October'l3~14 
For Kids: The Lion, the Witch, 
and the Wardrobe, October 15 
Comedy: Travis County Bar & 
Grill, October 20 
Musical: Beauty and the Beast, 
October 22 
Fashion: Dillard's Fashion 
Show, October 27 
Comedy: The Gridiron Show, 
October 28 
For Kids: Halloween Concert, 
October 29 
Call the info line or visit the 
theatre online at http:// 
www.pencom.com/arts/ 
paramount. 

Performing Arts Center 
PO Box 7818, Austin, TX 

. 78713-7818 
471-06321471-0634 
Call for time and locations 
October schedule includes 
Pinchas Zuckerman and Marc 
Neikrug, October 6; Ballet 
Folklorico de Mexico, October 9; 
Ronald Crutcher and Lita 
Guerra, October 14; Pipe organ 
demo and recital, October 14-
15; Paco de Lucia Sextet, 
October 15; Philip Glass 
Ensemble, October 17; Leontyne 
Price, October 20; The Marriage 
of Figaro, October 27, 29 and 
November 3, 5. 

Planet Theatre 
2307 Manor Rd • 
478-52821472-8644/499-TIXS 
Vortex Repe.rtory Company pre
sents "The M.0. of M.I." held 
over till October 8. 

"Temporarily Yours" by Torn W. 
Kelly -opens October 13; thru 
November 11 . Th-Su, 8 pm. 
Call about ·auditions for upcom
ing performances. 

The Public Domain 
807-D Congress Av• 474-6202 
"Scenes from an Execution" by 
Howard Barker. This block
buster will be held over October 
5-7 and 12-14 at 8 pm. 
"The Doctor in Spite of Himself' 
by Moliere on October 26, 27, 28 
at-8 pm. 
"The War of the Worlds "includ
ing radio simulcast, on October 
31at8, 11 pm. 
"Exit/Voila," presented by 
pebor~h ~ay Dance Company, 
is commg m November. 

Sharir Dance Company 
PO Box 339, 78767 • 458-8158 
Get yout tickets now for the 
company's 13th Anniversary 
season. See story, page 12. 

UT School of Music 
MRH 3.832 78217-1208 • 471-7746 
Ninf;}teen performances in 16 
days throughout October at 
Bates Recital Hall, Recital 
Studio, Jessen Auditorium 
McCullough Theatre, and the 
Music Building East. Students 
faculty, and guest artists per- ' 
form for all to see. Usually 
around $3, but some are free. 
Go hear the rising stars. · 

Zachary Scott Theatre 
1510 Toomey Rd • · 
47~568/476--0594/476-0541 
"Avenue X" runs through 
Oct~ber 29. Lyrics by John Jiler; 
music by Ray Leslee. Dave 
Steakley directs. 
"Shear Madness" returns for a 
limited encore engagement. · 
October 6-Decernber 31. 

LI TERA/ 
SPO K EN WORD 

Book People 
W Sixth at Lamar • 
928--0619/837-8693 
John Berry and Herman Nelson 
of the Auricles of Delphi Poetry 
Wor~shop host a free poetry · 
readmg on the first Thursday of 
each month. 

Cafe Solaire 
717 Congress Av• 482-8178 · 
"Austin Stars of Poetry Night" 
hosted by Ariel. Featuring 
P~sha, Tammy Gomez, Sue 
Littleton, Marvin Kimbrough 
Xue Yang-, Richard Loranger' 
Marie Fleishman Darla ' 
McBride, Bob Cl~rk Heather 
Burmeister. ' 

Electric Lounge 
302 Bowie St • 
476-3873 
Spoken word per
formances every 
Friday at 8:30 pm· 
$" ' .c., readers in 
free. Wammo on 

"Souvenirs of 
Comfort," new 

sculpture by 
Tre Arenz at 
Lyons Matrix 

Gallery 

Tuesdays, slam for cash at 9 pm. 

Flipnotics Coffee Spa(:e · 
160 I Barton Springs Rd • 322-9750 
Open Spoken Spew with Spot 
and David Space. Every 
Wednesday 8:30-11 pm. 

Ruta Maya Coffee House 
219 W Fourth St • 472-9638 
Open mike poetry the first and 
third Sunday of each rnonth
signup at 8prn. ' 

ET CETERA 

Austin Acoustic Music 
Festival 

PO Box4865, 78765 • 467- 1317 
The 1995 festival will be held 
November.17- 19 at the Live 
Oak Theatre (the stage former
ly known as the State). Lineup 
will be announced October 9. . 

Austin Contemporary 
Ballet Academy 

4601 S Lamar Bl. #I IO • 892-1298 
Ongoing classes offered through 

· December 23. A full range of 
performance styles for children 
and adults. Modern, jazz, and 
tap are offered but classical bal
let is the main focus. 



Aus-Tix 
DAC, 1110 Barton Springs Rd/Austin 
Visitors' Center, 201 E Second St• 
397-1450 
Half -price tickets are available to most 
local stage productions on the day of 
performance. 

Celis Brewery 
2431 Forbes• 719-7155 
Call for details 
The 2nd Annual Celis 
Celebration, benefiting 
Christopher House, is scheduled 
for October 7 from noon till 6:30 
pm. Children's activities, brewing 
tours, and great food will high
light this fun-filled afternoon. 

Capital City Mystery 
Players 

Veranda Cafe in the Marriott at 
the Capitol, 70 I E 11th St • 
404-9123 
"A Developing Murder," a 
play-as-you-go murder 
mystery based on the ongo
ing political saga between 
environmentalists and 
developers. Come for din
ner, get involved, solve the 
mystery. Saturdays, 8 pm. 

City of Austin Art in 
Public Places 
Program 

Dougherty Arts Center 
Creativity Club 

1110 Barton Springs Rd• 397-1458 
M-Th 9 am-9 pm; F 9 am-5 pm; Sa I 0 
am-2 pm 
Expanded in-house Creativity . 
Club is offered M-F afternoons m 
October. The program will also 
be offered at Zilker Elementary 
and Sunset Valley Elementary. 
Call Irene at 397-1453 for 
details. 

KGSR 107.1 FM 
505 Barton Springs Rd #700 • 
472-1071 
Theatre news every Thursday at 

Austin Parks and Recreation 
Department, P.O. Box 1088, 
78767. 397-1455 
Paintings and Drawing· by 
"Ada" Carolyn Harris 
Powers are on display at 
the Muncipal Building, 124 
W Eighth St. 

Gendered Territory: Photographs of 
Women by Julia Margaet Cameron at 
UT-Austin's Harry Ranson Center 
October 9-February 9, 1996. 

The Visual Arts Slide Registry is 
a service that all Austin artists 
should know about. Call Martha 
at the APP office for details and 
a form and get your work shown 
in public buildings and facilities. 
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- 8:05 am. Kevin Phinney helps the 
morning crew fill us in on what's 
up in the arts. 

i 

Live Oak Theatre School 
of Acting 

719 Congress Avl200 Colorado St• 
472-7114 
Live Oak's performing arts school 
is an ongoing program in the 
heart of the Austin arts commu
nity. Call for information. 

State Capitol Grounds 
11th and Congress 
The Austin-Travis County 
Family Violence Task Force 
Clothesline Project will begin 
October 16. This project is a visu
al display of shirts with written 
messages and illustrations that 
graphically demonstrate the 
impact of violence against 
women. ContacfLaura Spencer 
@480-0039 for details. 

ARTS 
ORGANIZATIONS 

Austin Circle of Theatres 
150 I W Fifth St • 499-8388 
Tu-Fr I 0 am-noon, 2-5 pm; Tu 
5:30-7:30 pm 
"Talking With" directed by Jill 
Parker Jone!) opens at Chicago 
House October 7. See Performing 
Arts listings for more info. 

Austin Writers League 
1501 w Fifth St. 499-8914 I 

Tu noorr7 pm; W-Fr noon-4:30 pm 

AustinlVisual Arts 
Association 

940 E 5 lst St/ PO Box 13313, 78711 • 
454-3077 
"Art @ Large" - Call for entries 
announced for the eighth annual 
billboard competition. The 
theme for this project is "The 
Sky's the Limit." Deadline is 
November 30 for artists; the pro
ject will also feature a collabora-

tive piece created by children 
unqer 12. Winning works will be 
unveiled at Austin Outdoor 
Advertising on March 7, 1996. 

Black Arts Alliance 
1157 Navasota St• 4n-9660 
Central Texas arts organization 
that targets emerging black 
artists and provides them with 
professional career advancement 
opportunities. 

DiverseArts Production 
Group 

109 E 10th St• 477-9438 
M-F 9:3~p all night (mostly) 
A mult1-cultural, multi-discipli
nazy group dedicated to provid
ing quality programs for Austin 
audiences while building aware
ness and appreciation of the 
city's cultural community and 
heritage. Projects include Austin 
Downtown Arts, Clarksville Jazz 
and Arts Festival, Blues Family 
Tree Project, Women In Jazz 
Concert Series (coming to the 
Llve Oak Theatre October 13 and . 
14), and Gullylove Theatre 
Ensemble. 

Dougherty Arts Center 
1110 Barton Springs Rd• 397-1472 or 
397-1458 
DAC offers classes in acting 
origami, cartooning, computer 
animation, ceramics, printmak
ing, toy building, and metal 
sculpture. New classes include 
musical theatre, radio, TV & 
moyiemaking, photography, 
s.tamed glass, porcelain jewelry 
fountain making, fiber arts and' 
more. 
"Texas Young Playwrights 
Festival" is accepting entries 
from Texas youth under the age 
of 19 for the fourth annual origi
nal, one-act play competition. 
Deadline is December 8. 

Keep the Face 
PO Box 2374, Round Rock 
78680-2374. 244-4318 
An aware~ess campaign dedicat
~d to quality education. For 
mformation, contact Timothy 
Gangwer at 244-4318. 

La Pena 
227 Congress Av #300. 4n_6007 
Call for details 
"Ofrenda.s en Dos Culturas: 
Celebrat10n of Dia de Ios 
M.uertos" Allgo/lnforme-SIDA 

· will co-sponsor a series of events 
to honor and celebrate the lives 
lost to violence, substance abuse 
and AIDS. ' 
"Flora y Canto: 
African-American Perspective 
on D~a de los Muertos" Poetry 
readmg by poet Ana Sisnet and a 
presentation by Sterling 
Houston. October 18, 8 pm. 
Co-sponsored by 
~uston-Tillotson College. 
~magenes de Dos Culturas" is a 

VIsual art exhibit at Las Manitas 
Avenue Cafe, opening October 20 
and running through November 
13. 0,pening reception October 
20, 6-9 pm. 
Alter building workshop and 
photo exhibit will be at Coronado 
Studios, Plaza de los Nueces 
through November 4. . 

Mexic-Arte 
419 Congress Av• 480-9373 

. Multi-cultural organization 
s~~nsors contemporary and tra
d1t10nal art exhibitions theater 
performing arts, music,' culturai' 
celebrations and more. See infor
mation under "Visual Arts" in 
this listing. · 

Texas Fine Arts 
Association 

700 Congress Av • 453-5.312 
"The Red Hot Show." A select 

group of Texas artists, archi- -
tects, and designers from 18 
cities will exhibit and auction 
their works to benefit TF AA's 
Disaster Relief Fund for Artists. 
November 11-December 2 W-Su 
12-6 pm. Silent auction p~eview 
party November 10, 0-9 pm. 
TF AA's Congress Avenue mural is 
a welcome addition to the 
Downtown scenery. 

Texas Folklife Resources 
2520 Longview St • 320--0022 
~ in.dependent non-profit orga
mzat10n that presents and pro
motes all aspects of the folk arts 
including traditional music ' 
t~rough concerts, demonst;a
tions, lectures and resource lists. 

Women and Their Work 
1137 W Sixth St• 4n-I064 
A one---0f-a-kind organization in 
Texas, Women and Their Work 
enc?mpasses all the arts, pro
moting female artists in visual 
art, dance, music, theater litera
ture, and film. All progr-ng 
reflects the diverse culture of 
Texas. 

Austin Downtown Arts 
i 

would like to include your 
events in our listings-the 
most complete guide to the 
downtown Austin arts 
scene. 

Send your info to us at I 09 
E. I 0th Street/BSMT, 
Austin, TX 78701 or fax it 
to 512-477-9438. 

Photos are always 
appreciated. 
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A~-r fCfN 
f(}N TO s~~e 
s-r~e&~~e 

@Satellite Shop 
107 W. 6th Street• 477-0766 

11 :30-5:30 Monday - Saturday 

see A~-r 
~Austin 

MuseuJD of Art 
3809 W. 35th Street• 458-8191 

Ca 11 for hours & events 

&~~S/1e-e 
@ Lapna GloPia 

@ 
SUPPORT THE ARTS 

BLU JA Z 
WORKSHOP 

What is Blue-Jazz? 
by Carl Settles 

The blues gave birth to jazz and pretty 
much every other form of American music. It 
has been with us since the first African slaves 
developed field hollers to replace their indige
nous music and rituals. In fact, the blues is a 
result of the improvising of church hymns and 
other European styles of music. It is in essence 
a "rooted" form of jazz and a cornerstone of 
American culture. An understanding of how 
blues music was born and how it relates to 
other musical styles presents an insight into 
our history and perhaps a key element in 
addressing a perceived musical, cultural and 
spiritual world. 

Contrary to the beliefs of many 18th centu
ry Americans, imported West Africans did have 
a well-developed system of spirituality, scientif
ic knowledge and history. However, their pri
mary difference was in how they expressed this 
information. These things were revealed 
through elaborate rituals and/or passed down 
as oral histories. In a sense, there was no sepa
ration between art, knowledge and life. 

Evidence of this is seen in the rituals of 
Santeria in the Caribbean and Latin-America 
where, before being brought north, Africans 
were imported for 300 years. In these areas, 
they were !llore or less baptized, declared 
saved and put to work as opposed to being 
made to read or memorize the Bible as slaves 
were in the ·U.S. They were also allowed to 
keep forms of their primary instrument of com
munication, the drum. This allowed them to 
veil their worship of the African pantheon of 

gods behind the faces of Anglo Catholic saints. 
As a result, much of Latin-American music and 
culture have very African roots. 

Africans taken to North America were 
mostly forbidden to play the drums and devel
oped a vocal form of music based on call and 
response. The call, which was usually made by 
a f ~male cantor of sorts, was typically stated 
twice (each statement lasting what we call 4 
bars) with one final choral response. It was 
named the bl~es because of its seemingly 
mournful quality that we define in musical 
terms by the imposition of "blue" notes (flat 
3rds. and 5ths) over dominant chord harmonies 
(maJor 3rds and flat 7ths). 

The phenomena of "blue" notes · 
being sung by a cantor should noi . 
be overlooked. During rituals in 
Africa as well as most every other 
culture, the role of the incantator is 
that of a medium to the spirits of 
the past. Through their voice, valu
able information is gained for those 
willing and/or able to listen. This 
"mournful" quality of playing or 
singing "within the cracks," is a tool 
of divination that predates the 
arrival of Africans in America. 

For musicians, the blues repre
sents a series of musical contradic
tions. Rhytlunically, the blues plays 
off of a juxtaposition of a straight 
ahead 2 or 4 feel against broken 
triplets that imply the swing feel. 
Harmonically, it employs the disso
nant melodic notes of the blues 
scale and non-conventional progres
sions; it also has a rigid 12-bar form 
repeated to tell a musical story. , 

Now, these devices seem out of 
date to many young musicians and 
listeners but the blues is the 
American medium of expression· 
and none of us are beyond its influ
ence. Rather than viewing it as a 

crutch, we should see it as the cultural treasure 
and .a necessity. Most every major musical fig
ure m America - Duke Ellington, Louis 
Armstrong, George Gershwm, Jimi Hendrix the 
Beatles and Hank Williams all d ct' . - un erstoo 
and applied knowledge of the blues. 

~,ow, a;: we address the problems of a cul
tural dark ages, it is time to go back and 
ackno~ledge all of our roots. Our culture did . 
not spring out of a vacuum but rather a struggle 
for survival that has not nearly been explained 
or. understood. If we want to replenish our 
nund~ and souls, we can do well to remember 
our history. Peace! JJJl 
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POETRY 

The Rush 
Late night drive alone, 

wind whispering Into my ride; 

Pickett's voice inspires a delayed 

reaction, 

a realization 

right when I needed one. 

I could spend a hundred nights like 

this one 

on the open road. 

I entertain fantasies of driving 

'til I just can't drive no more, 

lan~ing upon ·an undiscovered 

Texas town, 

covered in dust and memories, 

where people are a "funny" 

kind of friendly 

and can turn me onto 

something new. 

It's a rush to ride and wonder 

in thought, 

to look at a consuming sky 

where stars gaze, pondering 

how far away I seem. 

I can see on the horizon 

the orange twinklin' lights of home 

a longing hesitation for something 

different 

28 

in the body of a sigh ··· 

Another time for flight, for 

driving' til I can't go no more -

right nqw gotta handle the everyday; 

maybe soon a whim will set me free. 

The mirth is fading 

as I pass tired truckers 

dreamin' of sleep 

and family ... 

I guess I should be satisfied 

in driving with the rush, 

if only at the moment 

a shotgun-sittin' lady of freedom, 

that comes along 

when riding under the night. 

The Couch Lady 

Encanto Productions and La Pena present 

Sunday Afternoon 
. ,...,, 

pe\N/~ 
music, poetry, drama and dance 

LAST SUNDAY OF EVERY MONTH 

4 - 7 p.m. at Chicago House 
607 Trinity(@ 6th) 

For infonnation: (512) 442-5986 

founded by Latin roots musicians Lourdes Perez, 
Centzontle and Correo Aereo to encourage 

collaborations across genre and culture lines. 

buffet provided by Seis Sahas 

"Uere. Uaue a cigar. 
lighf if up and be somebod4!" 

I . 

lllesf ~00 qf h Sf reef. Uusfin 
700-0011 

FEATURING 
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Seventh Position 
Second Movement 
October 1995 
$3.00 
AmeriCAJ's ·•Favorite' ' 
Dance Publication · ·· 

Sliarir Dance Company 30th Anniversary Season 
·No bla~k cats, no cracked mirrors ... just good art 

Thirte·en may be an unlucky number 
for some, but not for Sharir Dance 
Company. SDC celebrates thirteen 
years as Austin's number one modem 
dance company and the professional 
company in residence at the University 
of Texas with a season highlighted by 
Merce Cunningham, an international 
choreographers' competition and a 
selection of new works by international 
award-winning resident choreographers 
and artistic co-directors Yacov Sharir 
and Jose Luis Bustamante. 

This very "lucky" season will see the 
return of Merce Cunningham Dance 
Company to Austin for the third and final 
installment of the Cunningham/Sharir 
collaboration, the Texas Trilogy, begun in 
1988. This unique partnership has been 
cited as a national model for artistic col
laborations, allowing the Sharir company 
to work with Cunningham and to acquire 
works from this legendary dance maker. 
The collaboration also gives 
Cunningham a second home base, out
side New York City, in which to create. 
"Since Cunningham technique and 
process are so challenging for dancers, I 
knew this educational process couldn't 
occur with a single Austin residency," 
says Sharir. This year Cunningham and 
his company will spend two weeks at the 
University of Texas, conducting video 
showings, lecture/demonstrations, master 
classes and allowing the public to view 
rehearsals as he creates the new work for 
a world premiere at Bass Concert Hall. 
The performance will be one night only, 
January 31, 1996. 

The season begins and ends with two · 
full-length evenings of Sharir Dance 
Company repertoire and new works 
created by Sharir and Bustamante, both 
of whom have been recipients of the 
National Endowment for the Arts 
Choreography Fellowships and numer
ous other awards. Bustamante's 
acclaimed Dervishing will be revived 
for the season. Nationally renowned 
critic Lili Cokerille Livingston says this 
work, based on the 700 year old 
whirling dances of the Mevlevi order, 
"proved to be a riveting tribute to the 
ancient practice." 

Sharir, recognized around the world as : 
an expert in art and technology and virtu
al reality, w·ill present a new techno/art 
piece during the season as well as recon
struct some of the most popular SDC 
pieces from previous seasons. 

Sharir Dance Company 13th 
Anniversary Season November 10 & 
11, 1995, SDC, McCullough Theatre; 
December 13, 1995, Bagnolet Platform, 
Anna Hiss; January 31, 1996, Merce 
Cunningham Dance Company, Bass -. 
Concert Hall; April 26 & 27, 1996) 
SDC, B. Iden Payne Theatre. 
Purchasing season tickets for these 
events not only guarantees preferred 
seating but affords subscribers special 
savings. Season subscribers receive 
tickets for all four productions spon
sored by SDC for just $44. For Sharir 
Dance Company season tickets, checks 
can be mailed to: Sharir Dance 
Company/Season Tickets, P.O. Box 
339, Austin, TX 78767. 



DANCE 

GUEST ARTISTS 
Repertory Dance Theatre 

will open its 1995-96 season 
this week in a joint perfor
mance with the Texas-based 
Sharir Dance Company at the 
University of Utah's Marriott 
Center for Dance. 

The critically acclaimed 
companies have performed to
gether in the past, sharing eve
nings in Austin and Salt Lake 
City. Yacov Sharir, artistic di
rector of the troupe that bears 
his name, also has staged sev
eral works on RDT. Among 
them are "Dissonance & Har
mony" and "More About 
Love," which the Utah troupe 
will perform at the Marriott 
Center. 

The Sharir Dance Company 
will present several works in-
cluding "Adversity," choreo
graphed by Sharir. The piece is 
dedicated to Heywood 
"Woody" McGriff, a colleague 
and Sharir dancer who died 
from AIDS. 

Also included on the pro
gram are "Dervishing" and 
"Where Are the Elephants?" 
by associate artistic director 
Jose Luis Bustamante. The lat
ter work focuses on the circus, 
the strange, sometimes magi
cal home of wild beasts, dare
devils and fools. While the 
dance has nothing to do with 
elephants, it contains choreo
graphic references to the cir
cus in its whimsical movement 
sequences. 

Performances are scheduled 
Friday and Saturday at 7:30 
p.m. Tickets, $15 general ad
mission and $7 .50 for students 
and seniors, are available by 
calling ArtTix or at the door. 

- Helen Forsberg 

The Salt Lake Tribune ARTS Sunday, October 1, 1995 

The Sharir Dance Company will share the U. of U. Marriott Center 
stage with Repertory Dance Theatre, Friday and Saturday. 



R•D•T 
by Brandon Becker 

A
museum . A museum of movement. A museum 
where the old and the new come together on 
equal ground. A museum where things are always 

coming back to life again . A museum where everyone 
can come and experience something unique, something 
special, something different. 

To artistic director Linda Smith, that is what makes 
Repertory Dance Theatre (RDT) special. And in it's con
cert this weekend that RDT, along with Sharir Dance 
Company, will put on display it's contemporary wing of 
modem dance for Salt Lake audiences . 

"People are often very timid about modern dance . 
The term "modern" has strange connotations and people 
never know what to expect" says Smith. ''This particular 
concert has pieces which represent a wide variety of 
human experience," she said, "It will be as accessible to 
first timers as to those who are seasoned modern-dance 
aficionado 's." 

The concert will also be the first of three perfor
mances (all in different theaters) to celebrate RDT's thirti
eth anniversary. 

Established in 19661 RDT grew out of the efforts of 
Virginia Tanner, whose creative movement school can 
still be found on the University of Utah campus. Seeking 
funds to establish a professional modern dance company 
in Utah , Tanner received several grants from the 
Rockefeller Foundation and was able to begin RDT 

through a unique collaboration with the University of 
Utah. Though now a standard practice, RDT began as 
artists-in-residence at the university, which in tum pro
vided the company with a home and in-
kind support - an arrangement that 
Smith says was " ... very experimen
tal at the time , but extremely 
sensible". 
. For over 25 y~ars ~T con- ,, M ~ -~ 

tmued to house its offices and 1'<~;·, · 
rehearsals in one of the barracks ::Y'd 
located on the V's campus until the build
ing was tom down. 

When the Capitol Theatre opened, RDT 
moved its performances there, in order to 
support the vision of that theater as the 
center of Salt Lake City's professional per
forming arts organizations . 

Currently, RDT is looking forward to 
the opening of their new home - The 
Rose Wagner· Performing 
Arts Center. The Center, 
located downtown , will 
be home to many arts 
organizations, and will 
act as RDT's primary resi
dence. Located within 
the complex will also be 
a 500 seat theater 
which will be similar to 
the Marriott Center for Dance 's theatre 
located in the V's campus . 

In fact, . the MCD theatre is where RDT will be per
forming their upcoming concert. 

Smith is excited about performing at MCD, "It is a 

charming theater, perfect for modern dance . 
Besides it's wonderful sightlines it has an inti 
mate feeling that is incredibly conducive to 

modern dance ." 
Smith is also thrilled about RDT sharing their 

program with Sharir Dance Company, a modern 
dance company from Austin Texas . 

:;It is gooci for audiences to see other performing 
artists from outside of Utah," Smith said , "Salt Lake 
doesn't have a dance presenter who is willing to take 
financial risks and bring in outside dance groups. This 
is unfortunate, since it's healthy to show Utahn 's 
what is going on in dance in other parts of the 
nation," she said . 

The program for the concert will consist of works 
choreographed by Yakov Sharir, artistic director of 
Sharir Dance Company, and Jose Bustamante, Associate 
Artistic Director for Sharir. Among them will be the 
Utah premiere of Wh ere Are the Elephants? which the 
Austin- American Statesman describes as " .. a mini-mas
terpiece ... crafted with keen insight, humor and intelli
gence. " and Sharir 1s critically acclaim ed Adversit y, a 

piece dedicated to "Woody" McGriff1 a Sharir dancer 
whose life was cut short by AIDS . 

"It's good for people to see the variety of styles in 
modern dance and recognize the amazing assortment 

of ideas which can be expressed through its wide vocab
ulary," comments Smith . 

This is not the first time that Sharir and RDT have 
performed together and Smith hopes to continue their 
artistic relationship which has been beneficial to both 
organizations, and helped increase the diversity of both 
companies living museums. 

RDT & Sharir Dance Company will perform at 7:3 0pm, 
October 6 & 7 at MCD. For more information call 534- 11000. r 



Sharlr"~D~nce 
Csmpany 

13th~ 
A.nniYersary 

Seas en 
(there a.re t~• kinds •f luck) 

November 10 & 11, 1995 
McCullough Theatre 

December 13, 1995 
I nternotionol 
Choreographers 
Competition 

January 31, 1996 
Merce Cunningham Dance Company, 
Bass Concert Holl 

April 26 & 27, 1996 
B. Iden Payne Theatre 

Sharir Dance Company's 

13th Anniversary Season 

is offered at a 13% 

savings. Purchasing season 

tickets for these events not only 

guarantees pref erred seating but affords 

subscribers a special savings. Season subscribers 

receive tickets for all four productions for just $44. 

November single tickets are S 12 ($8 students & seniors) at 

all UlTM outlets. For Sharir Dance Company season tickets, 

checks can be mailed to: Sharir Dance Company/Season 

Tickets PO Box 339, Austin, TX 787 67 
For more information contact: 

Sharir Dance Company 

512.458.8158 



Continued from previous· page 
I'm donating my time, I want it to be creative.;' 

Tuck has found a working partner in" Zach's-public 
relations honcho, Jim Reynolds. "He's incredibly 
supportive," Tuck said. "Jim has fabulous visual 
ideas; I suggest how we make them happen. He 
taught me a lot about staging; -I've taught him about 
getting a great image." 

Tuck has attacked a full range from effusive musi
cals such as ''Beehive" and "Dreamgirls/' .to substan
tial plays such as "The illusion" and "Six Degrees of 
Separation." Now he can use the theatrkal photogra
phy to help sell his national portfolio. Tuck's images 
show minute attention to lighting and density of 
color. 

Wong and Tuck are by no means alone. For years, 
Danna Byrom has taken crisp, gray shots of dancers atid 
actors, mostly in clean studio settings. Byrom is good at 
coaxing expressiveness from quieter performers. 

Alan Pogue, alongtime documenter ofAustinJife, 
is well-matched to the underground silliness of Es~ 
ther's Follies. Bret Brookshire eases into the unset
tling contemporary plays of Frontera/Hyde Park 
Theatre. His action shots communicate their own 
subversive edge. 

Robert Pandya, a young staff photographer for the 
University of Texas, can snatch a dynamic dancer 
from the air or provoke discussion on controversial 
subject matter. 

Lucia Uhl, who took the clear-eyed promotional 
shots for the @coming Austin Contemporary Ballet 
show' bills herself as a performing arts specialist. 
"My favorite thing is to shoot dancers on stage," said 
Uhl, a former dancer herself. "With onstage light, 
and everyone moving, just to get one shot is chal
lenging. I want to capture not just the moment, but 
suggest the previous and following moments, too." 

Among the other photographers who've produced 
lively images of dancers are Matthew Sharlot, Jeff 
Cannon and Phyllis Liedeker. To my knowledge, no 
Austin artist has made a name specializing in pho
tographing classical musicians. 

Here in the newsroom, within 
an arm's reach, sit hundreds of 
theatrical photographs in bulging 
manila folders. I keep them for 
purely historical purposes. With 

greater frequency, however, I'm 
tempted to cull out the best, so 
as to appreciate them for their 
independent virtues. Perhaps 
an exhibit of each year's best 
theatrical photos? 

Done right, this is an artform 
that outlasts its inspiration. 



t its best, theatrical photography is an 
invisible art. It transports the viewer 
to the stage, delivering the outlines 
and colors of performance, while am
plifying and condensing the event. 

You feel the muscles tensed, the 
emotions charged, the very sweat on 

the performers' brows. 
Only recently, theatrical photography has 

blossomed in Austin. The better artists, often 
working pro bono, provide a primary record 
of otherwise transitory theater, music and 
dance. If the photos are properly employed by 

michael 
barnes 
the arts 

marketing and publicity 
folks, the performers 
make a wider impact. Oc
casionally, the prints tran
scend archival and public
ity value, to be exhibited 
as artworks. 

Two of the best perform
ing arts photographers in 
Austin are Patrick Wong 
and Kirk Tuck. During the 
summer, Wong exhibited 
action shots of dancers in 
the lobby of Capitol City 
Playhouse. Tuck's work is 
seen by the newspaper
reading public almost 
every day, as part of 

groundbreaking advertising campaigns by 
Zachary Scott Theatre. 

These commercial photographers find their 
performing arts work - performed gratis -
inspiring. They often shoot during rehearsals, 
although some prefer to haul the performers 
into a studio or skulk about backstage during 
an actual show. 

"I hate to see bad photography," Wong said. 
"And in performance, there are no second 
chances. You either get the shot or you don't. 
You have no control over the situation. I kind 
oflike that." · 

Wong, 30, earned an advanced degree in ar
chitecture. From a base at his Hyde Park-area 
studio, which he calls "Atelier Wong," he usu
ally photographs buildings and construction. 
Although hidden behind the camara, he expe
riences a portion of what the performer sees, 
hears and feels. 

"It's interactive," Wong said. "Performers 
- dancers in particular - are aware that I'm 
there. They may hold a movement for a frac
tion of a second longer to capture that particu
lar moment." 

Wong documented two seasons of the Jose 
Greco Dance Company, which summers in 
Austin. He created shimmering images of ac
tress-singer Ernestine Jackson that helped 
make "Lady Day at Emerson Bar and Grill" a 
hit for Cap City. 

Tuck, 39, studfed English literature at the 
University of Texas. He wrote advertising 
copy, then studied commercial and art photog
raphy before joining an Austin ad agency. 
Against the advice of friends, Tuck turned free
lance during Austin's economic bust in the 
'80s. Nevertheless, his downtown studio does 
booming business with high-tech companies 
such as Motorola and IBM. Tuck also turns out 
pictures for articles in national magazines. 

Tuck's performing arts experience has not 
always been rewarding. One day, an actor
friend approached Tuck to donate his talents 
for a local theater. Although he worked easily 
with the performers, he felt intense pressure 
to produce predetermined images. 

"It was not collaborative," Tuck said. "I 
work with a medium-format camera and give 
(performers) the same attention I woul<tfor 
high-tech companies that pay $1,500 to $2,000 a 
day. Most theaters try to wing it with a 35-mil
limeter camera and one quick take. But since 

Continued on oext page 
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arts, technology : 1 
•Donation will be used to ·open 
center for interactive arts 
BY JIM PHIWPS 
American-Statesman Staff 

The heretofore tentative merging of the perform
ing arts with computer technology received a firm 
shove Tuesday when the University of Texas an
nounced a $3.35 million gift to open a center that will 
foster interactive arts programs. 

The gift from an anonymous donor includes money 
for a faculty fellowship program and will create the 
Center for Interdisciplinary Studies in the College of 
Fine Arts. The center, replete with computers, will be 
charged with encouraging innovative projects and 
promoting the use of technology in the arts. 

"The greatest long-term value of the center will be 
to serve as a model and catalyst for reshaping the ways 
in which the arts are studied, practiced and taught," 
See UT, A13 
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UT receives ~i 
$3.35 million .\ 

-:! to help foster ,, 
interactive arts~ 
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Continued from A1 

said Jon Whitmore, dean of thei 
fine arts college. 

Referring to Austin's burgeon·"" 
ing computer industrY, Whitmore1-
said, "This is a perlect city and; 
perlect university to be doing this' 
in" .: 

UT officials listed · examples of. 
the work that could ·spring from 
the center: a ballet that uses lighf· 
as its visual focus rather than· 
dancers, and projects combining? 
electronic music, computer-based 
choreography, robotic lighting
and live perlormers. · '-! 

Now, instead of piecemeal fund--. 
ing, such projects will have a 
home base at the center. -~'! 

"The possibilities are very, very) 
great," said Bryce Jordan, former: 
interim president at UT and for-" 
mer president of Penn State Uni.:/ 
versity, who helped secure the · 
gift. . . .I 

Digital technology already is 
transforming both research and ... 
teaching in fields such as engi~,; 
neering, architecture and speech-· 
communication. But the arts, with· 
thousands of years of tradition;i 
have been slower to embrace the 1 

new technologies. _: ~ 
Jordan, a musician and music 

historian, said the shift toward·· 
computers represents using new-: 
tools rather than abandoning olcF 
concepts. ..,, 

"I don't think that it means the'· 
traditional creation of the arts wm-· 
die," he said. "It's a broadening o( 
the creative possibilities in the-) 
arts. It opens new ideas . . . new 
ways of looking at expressions of · 
beauty." ' 

The gift consists of a $1.35 mil-· 
·uon challenge grant, which UT ' 
has two years to match, and $2 
million that will be placed in an ~ 
endowment fund. · 
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year-old whirling dances of the Mevlevi 
order. The piece was inspired by pho
tographs and written descriptions of the 
Mevlevis, a group founded by the poet 
and mystic Jalalu' ddin Rumi as a 
remembrance of the Creator. Sharir 
Dance Company premiered the work in 
the Spring of 1994. 

The premiere of the evening will be 

November 1995 

Sharir Dance Company 
1995-96 Season Premiere 

Sharir Dance Company opens its 
Thirteenth Anniversary Season 
November 10th and 11th with restored 
classics and new hi-tech works. 

by Artistic Co-Directors Yacov Sharir 
and Jose Luis Bustamante in 1988. 

The company will revisit the captivat
ing classic de la nuit ... le }our, a tribal 
story-telling journey set to a pri~al per- J' 

, . cussive score and first chor~og~~P,~~~,( I 

Also on the program, Bustamante's 
Dervishing, a critically acclaimed work 
Dance Magazine contributing editor Lili 
Cockerelle Livingston calls "a riveting 
tribute to the ancient practice" of the 700 

· continued p33 
,·;! .) .. . . : 

Yacov Sharir's Hollow Ground, part one. 
This multi-media and virtual dance work 
will be created in three parts over a two
year period and is intended to become a 
point of reference in a continuing explo
ration of the endless possibilities of com
bining dance with new technologies. The 
piece will ultimately be performed 
simultaneously in cyberspace and in a 

physical performance environment. 
Using animation, digitized video cap
tures virtual reality simulations and 
cyberspace; the work attempts to create 
holographic-like images while blurring 
the boundaries between cyborgs (com
puterized human figures) and the physi
cal world (humans). Sharir is a recog
nized authority on dance in virtual envi-

ronments and lectures around the world 
on virtual reality and computer anima-

. tion. Hollow Ground, part one, will con
sist of movement material to be video
taped, captured, digitized and manipulat
ed. Then it will be projected on the 
dancers' bodies both front and back, cre
ating the illusion of real dancers versus 
the virtual dancers. 

' 

. _I 



magine dancing through the In
ternet - as opposed to surfing. 
Choreographer Yacov Sharir 
believes that it's possible. His 
choreography blurs the bound
aries between art and technolo-

gy, and his goal is to send a dance to 
multiple performance sites via the In
ternet. 

Sharir tosses about technological 
terminology as easily as he coaches 

sondra 
.. Jo .. f.nax 

da,nce 
"t· 

his dancers in his 
modern dance 
troupe, the Sharir 
Dance Company. 
Words such as cy
berspace, cy
borgs, and digital
ized video punctu
ate his 
vocabulary. 

What ever hap
pened to leap, 
slide, jump, spin, 
whirl and other 
basic dance 
terms? After all, 
isn't dance about 
human physicali-
ty? Will real 

dancers become passe in a few years? 
Will human performers be replaced 
by virtuosic cyborgs performing in a 

- holographic, interactive cyberworld 
·or infinite space? Are we dancing sci
ence fiction here or what? 

"No, technology will never replace 
the beauty of the dancing human 
body," Sharir says. "The more high
tech we become, the more apprecia
tion there will be for traditional art 
forms. Computers cannot change the 
content or quality of dance. Technolo-

. gy is simply an extension - a tool -
for making work, not a substitute for 
the main thing." 

For the past four years, Sharir has 
immersed himself in the high-tech en
vironment of computers, video and 

' virtual reality, exploring uncharted 
arenas for art and technology. He is 
now a recognized pioneer of dance in 
virtual reality, shuttling across the 
United States and Canada to lecture 
at technology conferences and to per-

1 form his seminal work, "Dancing 

I 
with the Virtual Dervish." 

Sharir's latest high-tech choreo-
1 graphic exploration, "Hollow Ground 
ir"- I,'' premieres this week as the Sharir 

I 
D~nce Company opens its 13th an
mversary season. I Part of "Hollow Ground I" consists 

minh carrico 

Sharir Dance Company co-artistic director Jose Luis Bustamante, carolyn Pavlik and 
Andrea Beckham perform 'Dervishing,' an abstract re-creation of the Mevlevi ritual. 

of movement material that is video
taped, captured, digitized and manip
ulated in a 3-D Avid system. This ma
terial will be projected onto live 
dancers who are performing on stage. 
The dance is the first stage of a multi
media and virtual dance work that 
will take two years to complete, cul
minating in a full-evening work slat
ed to premiere in fall 1997 at selected 
sites across the country via the Inter
net. 

Sharir describes his latest work as 
part of an ongoing process of investi
gating what new technology and new 
environments have to offer artists. 
"I sometimes feel like I'm working in 
the dark and don't know where to 

go," Sharir says. "But I have a strong 
sense that exploring these technolo
gies is what choreographers should 
be doing. New performance environ
ments - such as virtual reality, com
puter animation and distance tech
nology (distributing information to 
several locations simultaneously 
through the Internet) - demand new 
ways of creating work." 

Don't worry that the Sharir Dance 
Company is spinning off into virtual 
reality like some wayward satellite: 
Sharir and co-artistic director Jose 
Luis Bustamante still have plenty of 
real dance to present audiences for 
their season opener. 

Bustamante's "Answers," a trio for 

Sharir. Dance 
Company 

When: 8 p.m. tomor-
row and Saturday 
Where: McCullough 
Theatre 
How much: $8-$12 

More Information: 
458-8158 

Andrea Beckham, Carolyn Pavlik 
and Teresa Tipping, combines the 
three women's technical skills with 
an emotional persona that appears 
and disappears through movement. 

"'Answers' deals with the emotion
al qualities of the text that are ex
plored through pure movement," 
Bustamante says. 

"Dervishing" is Bustamante's sec
ond offering on the program, an enig
matic work inspired by photographs 
and written descriptions of the 700 
year-old whirling dances of the 
Mevlevi order, a religious sect that 
worships through dance. 

Expect to see a highly abstracted 
re-creation of the dervish ritual, one 
filled with stunning visual images 
and the obigatory red fez. "Dervish
ing" premiered in Austin in 1994. 

Sharir and Bustamante revised 
their 1988 work, "de la nuit...le jour," 
which will highlight the program. 
"de la nuit .. .le jour" is a tribal, story
telling journey set to a primal percus
sion score by Tamia-Pierre Favre. 
Previous performances showed the 
company dancers at their physical 
best, as they hunched, loped and leapt 
through the air. I especially look for
ward to seeing this work again. 

Although Sharir's passion contin
ues to be creating new dance in both 
the real world and cyberspace, he has 
always maintained a healthy balance 
between art and technology. 

"Every new technological advance
ment breeds skepticism," he says. 
"When cameras were invented, peo
ple predicted the demise of paintings. 
When television and videos appeared, 
people moaned that live theater 
would die. Now, with the exploration 
of virtual reality, skeptics are predict
ing the end of traditional choreogra
phy. Well, it's not going to happen." 

~S-.h&l!lr-0.u.en1-13t-h-· seaso.-
hi -1-e-c:n~· c·ho·reo·g·ra"o-n-1-c--e it1-n 
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Do 
Bonnie, 
Hoo tie 
& Elton 
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AUSTIN 
MORE MUSIC, MORE VARIETY 

A BETTER MIX 
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7 WEEKENDS - SEPT. 30 THRU NOV. 12 

Q)astcz tftcz CExpczricznccz! 
Spectacular Entertainment 
Jousting • Falconry • Juggling 

Music• Dance• Comedy 
Over 25.0 Unique Craft Shops 

Authentic Demonstrafions 
Games & Rides 

FREE PARKING AND CAMPING 
Open 9 a.m. 'til Dusk • Rain or Shine 

Gate Admission: Adults $12.95 •Seniors $10.95 
Children (5-12) $6.95 • 4 & under always Free 

1-800-458-3435 
For.information or directions 

Email: renfest@neosoft.com 
Located 50 miles northwest of Houston on FM 1774, ~~. 

6 miles south of Hwy. 105 in Plantersville 
~~ 

A FREE 24-HOUR SERVICE 

7439 Barnes' Theater Reviews 
1587 Chez Zee Menu by fax 

After dinner or after the theater, experience 
Austin's only true dessert bakery for 

irresistible sweet treats made fresh daily. 
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inspiration 

Suzan Zeder, 
left, says 
'Mother 
Hicks' 
wrote 
itsetf 

through her. 

jennie trovver /for aa-s 

Continued from previous page 

expressive," Zeder explained. "Lan
guage is a psycho-physical phe
nomenon, and Mirus uses his 
whole body. Actors are often lazy, 
and they think that their faces will 
do, but the body and mind have to 
work together. Watching Gene 
work raises the level of conversa
tion all the way around." 

If Zeder seems to be spending a 
~11 le>t gf timQ talking about.Xue, there 

THE WORLD'S 
MOST POWERFUL 

HYPNOTIST· 
MIKE 

MESMER 
"EYES" 

TONIGHT THRU SUNDAY 
RESERVATIONS REQUIRED 

CALL 467-2333 

"LARRY THE 
CABLE GUY" 
ONE NITE ONLY 

MONDAY 
NOVEMBER 13 
CALL 467-2333 

8120 Research at 
Anderson Sq. 
- :W:::'WI 

* * 
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is an explanation. "I am directing 
'Mother Hicks' so that it can teach 
me what I need to know in order to 
write 'The Taste of Sunrise: Tuc's 
Story,' " Zed er said. 

"There is a speech in 'Mother 
Hicks' when Tue says to Girl: 'You 
look at me and only see things I 
cannot do, things I cannot be; but 
I can taste the cool spring water 
and know what month it is, I can 
smell the difference between the 
smoke of hickory and apple wood. 
I can see the sharp sting of honey, 
and I can taste the sunrise.' From 
this speech, I knew I was going to 
have to write a play to figure out 
how he got there," Zeder said. 

Commissioned by Seattle Chil
dren's Theatre, "The Taste of Sun
rise" will workshop at UT in 
February before moving to Seattle. 

"The play takes place 13 years 
before 'Mother Hicks' and follows 
Tue from the time he loses his 
hearing through his experiences 
at the State School, learning sign 
language and coming to live with 
Mother Hicks. I have had to learn 
so much about deaf culture and 
sign language, about oralism vs. 
sign," said Zeder, who gets em
barrassed because Tuc's lines in 
"Mother Hicks," so obviously were 
written by a hearing person. 

"I am being led by Gene and 
Chris (Moreland, Gene's under
study) to know in far greater depth 
a character that I wrote but will 
never be able to know." 

Aus~~ t\~!!rica~S~t~~IT.lan November.9,-1995;45 



November 10, 1995 

DANCE 
THE SHARIR DANCE COMPANY marks the 

stcirt of their lucky 13th season with vigorous 
nods to both past and future. The company looks 
back in time with the dances de la nu it ... le four, 
a tribal storytelling jaunt set to a primal percus
sive score, and Dervishing, Jose Luis 
Bustamante's tribute to the 700-year-old whirling 
dances Mevlevi mystics . Then, the company 
rockets forward with the first part of Yacov 
Sharir's Hollow Ground, a multimedia dance 

. work c.ontinuing Sharir's pioneering investigation 
of human movement mixed with technology, 
such as animation, digitized images, virtual real
ity simulations, and cyberspace. TWO PERFOR

MANCES ONLY' Nov 10 & 11, Fri & Sat, Bpm, in 
the McCullough Theatre, UT campus. Tickets: $12 
($8 students). 458-B158. 
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calendar 

Jose Luis Bustamante's Dervishing is part 
of the Sharir Dance Company's 13th season 

opener, Fri & Sat, Nov 10 & 11, in UT's 
McCullough Theatre 
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Choreographers' gathering 
bestows prestige on Austin 

BY SONDRA loMAX 
Special to the American-Statesman 

From Tokyo to London to 
Montreal, choreographers are 
competing in a prestigious mod
ern dance competition: the 5th 
Rencontres Choregraphiques In
ternationales de Seine-Saint
Denis 1996. Based in Paris, this 
international gathering of com
peting choreographers is better 
known in Europe than the Unit
ed States, but is making inroads 
into North America. 

Thanks to the efforts of 
Yacov Sharir and the Sharir 
Dance Company, Austin is one of 
32 cities worldwide selected as a 
site for the Rencontres' interna
tional "platform" or semifinal 
round of the competition. 
Austin and New York City are 
the only platforms for U.S. com
petitors. Winners selected from 
these international platforms 
will travel to Paris in June to 
perform in the final showcase. 

Sharir participated in the 
competition in 1992 and was 
subsequently invited to serve on 
the Rencontres' international 
artistic council. With the sup
port of the University of Texas 
College of Fine Arts, the UT 
Performing Arts Center and the 
Sharir Dance Company, he was 
able to establish a Rencontres' 
venue in Austin. 

"The Rencontres represents 
the best of avant garde dance 

Dance preview 

International 
Choreographers 

Gathering 
When: 7 p.m. Tuesday 

Where: McCullough Theatre 
Tickets: $8 

Information: 4 71-1444 

made" received critical acclaim. 
Austinite Beckham offers 

"What Is My Real Body?," an ab
stract work that explores the 
body/ spirit connection. Busta
mante's "Where are the Ele
phants?" gives a comic look at cir
cus performers, and "Dervishing" 
probes the whirling religious 
dances of Turkey. 

'i\.ustin has the chance to see 
some of the greatest young choreo
graphers at this event," said Peb
bles Wadsworth, PAC director. "Be
cause this is a competition, it 
brings an excitement and an extra 
edge to the performance." 

and emerging choreographers," 
Sharir said. 'i\.ustin's selection 
as an international platform 
brings incredible opportunities 

Wadsworth also praised Sharir's 
efforts in bringing the Rencontres 
to Austin. "Most people don't rec
ognize that Yacov Sharir and the 
Sharir Dance Company have 
helped put Austin on the map in the 
dance world," she said. "Part of the 
reason is that he is so incredibly 
hwnble. Look at what he does 
around the world- his annual 
teaching and choreographing in Is
rael and Europe. This international 
competition is recognition of his 

Jonathan Leatherwood 
Andrea Beckham of the Sharir Dance Company will perform her 
abstract work What is My Real Body?' at the competition. 

reputation and brings no better 
compliment to his company and the UT Col
lege of Fine Arts." 

for regional and national chore
ographers and invaluable exposure for 
Austin's dance community." 

The event is in alternate years. For the 
1996 Rencontres, the Paris headquarters re
ceived 1,2001initial applications from 68 
countries. After the primary screening, 400 
applicants ~ompeted for semifinal stand
ings among' the 22 nations hosting plat
forms. 

Only 15 U.S. competitors made it into the 
semifinals, including the five choreogra
phers whose:works will be performed in 
Austin next Tuesday: Jose Luis Busta
mante and Andrea Beckham from the 
Sharir Dance Company, Abdel R. Salaam 
from New York City's Forces of Nature 
troupe, and-collaporators Rosane Chamec-

ki and Andrea Lerner, Brazilian choreog
raphers currently based in New York. 

Other U.S. semifinalists presented 
works at the New York platform in Novem
ber at the Danspace at St. Mark's Church. 

The Austin program includes a wide 
range of styles. Salaam's African-Ameri
can company is acclaimed for its energetic 
dancing based on West African dance and 
culture. His work "Night Predators,' · 
which incorporates authentic African 
makeup and motifs, will be performed by 
nine dancers. 

Chamecki and Lerner bring "Home
made," an abstract, theatrical work baserl 
on defining concepts of "home" through 
physical expression. The women recently 
returned from Venezuela, where "Home-

Two visiting judges will preside over the 
competition, Rencontres director Lorrina 
Niclas and Gabrielle Naumann, artistic di
rector of the international Sommertheater 
Festival of Hamburg. To foster input from 
other disciplines, local artists have also 
been invited to critique the works as an 
advisory panel: movement artist Deborah 
Hay, musician/ composer Russell Pinkston, 
poet Christopher Middleton and UT De
partment of Theatre and Dance chairper
son, Sharon Vasquez. 

As part of the competition, Niclas will 
lead a panel discussion involving judges, 
choreographers and audience members im
mediately after the performance. 



Carolyn Pavlik and Stephen Baldwin 

Wanna sample some of the best in new dance 
by some of the hottest young choreographers 
from New York City, Brazil. and right here in 
Austin? Check out the International Choreogra
phers Gathering December 12 at McCul lough 
Theatre. This event, co-sponsored by UT's 
Performing Arts Center and Sha rir Dance 
Company, will serve as one of 32 international 
competition. sites for the Fifth Recontres 
Choreographiques lnternationales de Seine-Saint
Denis 1996, a bi-annual dance festival to be held 
next June in Bobigny, France. From the sites -
which include Vienna, Lyon, Florence, Zagreb, 
London. Tel Aviv, and Hamburg - 15 choreogra
phers will be chosen to perform in the festival. 
Even if you're not planning a trip to Europe next 
summer. come root for the home team and see 
some of the best of the Big Apple in this 
preliminary judging. 

and Andrea Beckham were selected to take part in 
the platform from a pool of 400 applicants from 
across the country. Bustamante, an NEA 
Choreography Fellow and the Co-Artistic Director 
of Sharir Dance Company, will show two works : 
the moving Dervishing and the humorous Where 
Are the Elephants?, both of which have been 
popular repertory pieces for the company. 
Beckham, a former dance instructor at UT. will 
present What Is My Real Body?, a piece with sets · 
and music by two other local artists. John 
Christensen and Michael Kapoulas. Body?, which 
was shown in Austin as a work in progress last 
December, explores the realm of flesh and spirit 
through movement and the use of soft-sculptured 
"body bags." 

As if that's not worth the eight-dollar admission 
price. there are three New York-based choreogra
phers on the program who are well worth seeing. 
NEA Fellow Abdel Salaam -Artistic Director of 
Forces of Nature - will be here. wesenting Night 
Predators. an 18-minute choreodrama about life in 

8 the food chain . Salaam's group explores the 
~ history, myths, and accomplishments of the 
;S African Diaspora through the performing arts. 
~ Night Predators features nine dancers in vivid 

- ~ make-up, based o-rrthat worn by the Nubia 
warriors of Kenya, performing eclectic movement 
grounded in Horton technique, ballet . and West 

·African Guinean and Senegalese motifs. 
Rosane Chamecki and Andrea Lerner. two 

natives of Brazi l who have been collaborating for 
years and who turn up regularly in such NYC hot 
spots of contemporary dance as PS 122, Dance 
Theatre Workshop, and Judson Church, are also 
flying in for the event. They will present the 
multimedia work Homemade, a piece they have 
just finished touring to Brazil and Venezuela. 

Besides an evening of incredible dance. the 
event will include a panel discussion involving the 
international judges, the choreographers, 
audience members, and selected local artists. So 
whether you already like new dance forms or you 
want to know what this modern moveme.nt is all 
about, the International Choreographers Ga'thering 
is you r chance to experience and learn about the 
state of dance today. And who knows. you may 
be seeing one of the 15 winners who will be 

Austin is one of only two Recontres platforms in 
the United States - the other being New York -
and the city will be represented in the competition 
by two local dancemakers. Jose Luis Bustamante 

jetting off to France next summer to perform at 
one of the world 's finest choreography events. 

The International Choreographers Gathering will 
be held Dec 72. Tue, 7pm. at McCullough Theatre 
on the UT camous Tirk/':ltC' 58. 471- 7 444. 
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Monday, 
November 18, 1996 

Monday: 
Reviews and 
previews 

J Hum~s still best part of cyber-dance concert 
I Bv SONDRA loMAX black-and-white costumes and 
I American-Statesman Staff Dance review Amarante Lucero's sophisticat

ed lighting. Marika Chandler 
and David Chao's silky duet of
fers a microcosm of Sharir's 
skill in molding bodies thro.ugh 
time and space. "5x2+" is a 
movement feast. 

Attending a Sharir Dance 
Company concert is like sub
merging oneself in a contempo
rary paintil).g. The mixture of 
new music, constantly shifting 
bodies and computerized images 
creates an abstract world where 
non-linear sounds and move
ments ebb and flow through 
swirls of colored lights. 

In recent years, company 
founder and co-artistic director 
Yacov Sharir has included ex
cerpts of his dance and cyber
space research on SDC pro
grams. The season opener Fri
day night at McCullough 
Theatre included Sharir's 
"Cyber Human Dances/Hollow 
Ground II," his latest blend of 
computer-generated animation 
and live dance. 

Co-created with guest artist ' 
Andrea Beckham, the work 
opens to sounds of Carolyn 
Pavlik's body sticking to a verti
cal panel of Velcro strips. As she 
slides down the Velcro grid, the 
scratchy, ripping noises rever
berate through the theater. She 
jumps into the grid again and in-· 
stantly sticks, like cooked 
spaghetti flung onto a wall. It's 
a bizare, funny scenario of Vel-

cro versus gravity. Beckham 
rolls next, sticking and ripping 

. loudly. Simultaneously, project
ed video of a silver cyborg figure 
dances on and above the per
formers. 

The innovative intro has little 
connection with the remainder 
of the work. Beckham and 
Pavlik continue a series of solos 
and duets, their movements rem
iniscent of the video figure that 
appears periodically. As in other· 
Sharir computer-aided works, 
the process is more intriguing 
than the product. Audiences may 
or may not appreciate the te
dious technological work in cre
ating the dancing cyborg video. 
For generations reared on Dis
ney cartoons, the animation, dig
italized or not, is nothing new. 

Despite Sharir's well-docu
mented research in dance and 
new technologies, the heart and 
soul of his choreography re
mains human bodies in motion. 
"5x2+," his ta test pure-dance 
piece, illustrates Sharir's con
siderable talents. The work 
seamlessly weaves unfolding 
arms and legs into a rich tapes
try of kinetic designs, framed by 

Dancer Bryan Green's "In the 
Gallery of the Soul" offers im
agery ranging from organic (a 
couple sleeping) to surreal (the 
illusion of bodies floating above 
a bed). Green's clever dance fea
tures an upright bed, where 
Green and Theresa Hardy toss 

1and turn, curl and uncurl in 
imaginary slumber. Hardy's lan
guid movements are convincing, 
but Green seldom relaxes fully 
into the mattress. 

"Unending Rose," a premiere 
by co-artistic director Jose Luis 
Bustamante, features androgy
nous costuming (long-sleeved, 
maroon tunics) and simple, 
clearly defined movements. "Un
ending Rose" is a departure from 
Bustamante's densely choreo
graphed works. The focus is on 
uniformity: Gender distinctions 
are irrelevant; unison move
ments abound. The work is beau
tifully designed, like finely 
etched crystal, and joins Busta
mante's growing repertoire of 
successful works. 
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magine standing-room-only crowds 

at Austin dance events and then ask 
yourself: Can professional dance in 
Austin enjoy the same phenomenal 
growth experienced by opera and the-
ater in recent years? -

Definitely yes, with the right atti- . 
tude and market- . 
ing strategies. 

The foundation 
already is well-es
tablished. The ~ 
city's top profes
sional troupes. 
Ballet Austin and 
Sharir Dance 

. .- Company. are ill 
their 13th seasons. 
Each has proven 
its artistic quality 
and financial sta
bility, resulting in 
varied events and 
steady growth. 

Now what im- . 
pedes blockbuster 

success might be their self-conscious
ness. Our leading dance companies 
need to stop looking over their shoul
ders and start thinking in broader 
terms - considering their companies 
from a national, notjustlocal. perspec-

'" .. tive. They must increase endowments, 
· implement state-of-the-art marketing 

strategies and keep abreast of advance
ments in the dance profession. 

Audiences are more sophisticated 
than they were 10 years ago. For ex- · 
ample. expecting people to pay top dol
lar for The Nutcracker tickets only to 
see faded and mended sets is hard to 
justify year after year. So is watching 
Sharir Dance Company share the 

:· stage with artistically inferior visiting 
professional troupes. Compromising 
excellence just because Austin is far 
from New York is no longer excusable. 

Ballet Austin and Sharir Dance 
Company need to aim for better male 
dancers and consistent production 
quality. building a public following 
for individual dancers and choreogra
phers. And never. never compromise 

---technique. 
Standards for today's dancers keep 

ris ing .. Just look at the athletic and 
vc~rsa tilc perforrnt~rs who have toured 

-~ 

our city over the past few years. 
Austin dance~s can compete on a na
tional level if they continue to push 

.. forward. The talent is.here. These two 
leading professional groups - one, 
an eclectic ballet company, the other, 
an avant-garde modern-dance troupe 
- sit atop Austin's dance pyramid, 
which contains a considerable mLx of 
professional, semi-professional, civic 
and student companies. 

. Austin is home to a substantial 
middle range of companies and inde
pendent choreographers who generate 
a variety of works for traditional and 
nontraditional venues. The prolifera
tion of performance artists, emerging 
modern choreographers, youth com
panies and interdisciplinary troupes 
adds another layer of creative activity, 
especially in cross-over works. 

It is a healthy dance ecosystem. 
Most dancers or choreographers, 
from experienced pros to students, 
can find their performance niches. 

The leading companies set artistic 
standards physically and choreo
graphically that often are met or even 
challenged by the middle-tier troupes. 
This makes possible collaborations 
between, for example, Ballet Austin 
and Tapestry Dance Company, with-

. out compromising quality. Such 
cross-pollination keeps creative 
juices simmering. 

Another strength lies in young 
Austin choreographers who are gar
nering national attention, such as 
Llory Wilson, Jose Luis Bustamante 
and Stephen Mills. Deborah Hay, 
Austin's internationally recognized 
performer/ movement artist, contin
ues to draw fresh talents to the city, 
having served as mentor to hundreds 
of dancers and choreographers over 
the past 25 years. 

Of parallel importance are the pre
senters - Dance Umbrella. Women & 
Their Work, Paramount Theatre and 
the University of Texas Performing 
Arts Center - who sponsor a variety 
of touring troupes. Providing local ac
cess to these groups helps Austin per
formers compare their abilities or 
lack thereof. 

Ballet . .\ustin :tnd Sh:.irir 0;-ince 
Company have proven they :tre not 

m.shariot 

One of Austin's noted rising stars is Jose Luis Bustamante." bearing Witness to 
the high level of talent in this city's professional dance scene. 

afraid to take risks. For example, Bal
let Austin stages its first full-length 
Swan Lake next May, while Sharir 
Dance Company performs its first 
season of independent performances 
without sharing productions. Sharir 
also will help sponsor the Merce Cun
ningham Dance Company and one of 
two U.S. platforms for the prestigious 
Bagnolet, France, international 
choreography competition. 

Looking at the complete 1995-96 
dance season, one sees more quality 
than quantity, compared to previous 
years. Here's a sampling by venue. so 
get your dance card ready. 

~~~~ L~~~rnr ~~ll: Pilobolus (Sept. 23) 
kicks off the fall season. followed by 
Ballet Folk.lorico de Mexico (Oct. 9) 
and Ballet Austin 's The Firebird (Oct. 
27-28). American Ballet Theatre 
brings Giselle (Nov. 6-7) in the year·s 
premier classical event ~'lerce Cun-
n in~ham Dance Company (Jan. 31). 
ElizabP.th Streb/ RINGSIDE (March 
19). Marcel );[arceau (March 24) :rnrl 
Ball r;t Austin"s Su.:an Lakl! (i"v!av l0-
11) highlight spri n<; l!Jm>. -

~fl!l~M~~~f l~rnIB[: Austin contemporary 
Ballet (Nov. 3-4) celebrates its 10th 
anniversary season, followed by not
to-be·missed Gregory Hines (Nov. 11). 
Third Coast Jazz (Jan. 12-13) and 
Austin Dance Ensemble (Jan. 20) 
jumpstart January's performance 
scene. Austin Contemporary Ballet 
and Tapestry Dance Company join 
forces for a collaborative production 
(Feb. 9-10), while British phe
nomenon STOMP (Feb. 23·25) is a 
must-see event. Austin Festival of 
Dance (!'.larch 22-23) and Roy 
Loz:mo·s Ballet Folklorico de Texas 
(l\lay 2-1-25) round out the spring line-
up. . 

M~LmW~~~ l~rnrnf: Purush <Sept. 21) 
provides classic dance from India. fol
lowed by Sharir Dance Company 
(Nov. 10·11) in its season premiere. 

~mlri~rnIT ~~[~ LrnHW Banet East mec. i-
3) provides performances by East 
. .\ustin 's finest. while Kathy Dunn 
H:Hnnck (c\pril 11-1:1) presents origi
rul choreograph y. 
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· International Spotlight Shines on Texas 
by Marene Gustin 

Austin, TX - Texas grabbed the interna
tional spotlight December 12th as 
University of Texas Performing Arts 
Center and Sharir Dance Company host
ed a preliminary competition for the 
Fifth Rencontres choregraphiques inter
nationales de Seine-Saint-Denis, a bi
annual competition of contemporary 
choreographers. The event, at U. T. 's 
McCullough Theatre, was one of only 
two held in the United States and one of 
32 to be held in more than twenty coun
tries worldwide. 

Only fifteen Americans were selected 
from a pool of four hundred applicants. 
Ten contemporary choreographers 
showed work at the selection site in New 
York in November, five more at the 
Austin event. Only two Texas choreogra
phers made the cut, dancer/choreograph
er Andrea Beckham and Jose Luis 
Bustamante. Bustamante, a National 
Endowment for the Arts Choreography 
Fellow and Co-Artistic Director of SDC, 
showed two works. Where are the 
Elephants?, a lively piece for six dancers 
incorporating circus motifs with acrobat
ic movement blended with traditional 
Mexican folk steps and balloon props, 
was an audience favorite. In particular, a 
balloon solo danced by Bryan Green to 
music from Verdi's Rigoletto prompted 
wild applause. Bustamante also closed 
the program with Dervishing, a more 
spiritual work inspired by the Mevli 
whirling dervishes. 

Beckham, another SDC associate, pre
sented What Is My Real Body? with sets · 
and music by two other Austin artisis, 
John Christensen and Michael Kapoulas. 
Body?, featuring an all female cast, 
focused on exploring the realm of flesh 
and spirit through movement and the use 
of Christensen's soft sculptured body 
bags. Kapoulas's original score was elec
tronically composed. 

Two works by New York City choreog
raphers rounded out the evening. 
Another NEA Fellow, Abdel Salaam -
Artistic Director of Forces of Nature -
showed Night Predators, a choreodrama 
about life in the food chain. The work, 
exploring the history and myths of the 
African Diaspora, was athletic and dra
matic, featuring dancers in make-up 
based on the Nubia warriors of Kenya 
performing movement based on Horton 
technique and classical ballet. Rosane 
Chamecki and Andrea Lerner, both 
natives of Brazil, showed the emotional
ly intense multi-media work Homemade, 
offering a glimpse of family interactions 
that go on behind closed doors. 

The evening concluded with a panel 
discussion featuring the presenters and 
other Austin area artists. This was the 
third time in six years that one of the 
U.S.A. platform sites was held in 
Austin and both representatives of the 
University and the Rencontres are 
hopeful that the event will continue to 
grow and attract more spectators and 
participants. "In the future," said U.T. 
Department of Theatre and Dance 
Chair Sharon Vasquez, "we hope to 
enlarge the platform and produce a 
showcase for Austin-based choreogra
phers ... and to see more Texas choreog
raphers included in the competition as 
well." Lorrina Niclas - Director of the 
French organization which sponsors 
the Rencontres - says the Austin event 
has grown in comparison with those in 
other countries and she is quite pleased 
with it. 

The international preliminaries will 
conclude in March of 1996, when ten 
to fifteen winners will be announced. 
Texas will have to wait until then to 
see if either Beckham or Bustamante 
will be chosen to present their dances 
at the Rencontres in Paris next June. 

Carolyn Pavlik & 
Stephen Brown in 

''Where are the 
Elephants?" 

Photo by Minh Carrico 

February 1996 
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JANUARY 20 

Saturday 

DANCE SPECTRUM PRESENTS "GRADUATION BALL 

& OTHER WORKS" 

DANCE SPECTRUM, NOW IN ITS FIFTii YEAR, WILL PRESENT WORK BY 

DIRECTOR LUCRETIA FOUST, RESIDENT CHOREOGRAPHER, EMILY 

SHAPIRO AND GUEST CHOREOGRAPHERS MELANIE HUSKEY OF THIRD 

COAST jAZZ, NICHOLAS YOUNG OF TAPESTRY, RANDALL SOILEAU 

FORMERLY OF AUSTIN CONTEMPORARY BALLET, AND KEITH CLIFTON, 

RHONDA MILLER iJ BILL PRUDICH OF Los ANGELES. GUEST 

DANCERS Scon DONALD, MARK FISHER, MICHAEL WORD AND 

Scon SCHRADER WILL BE PERFORMING ALONG WITH DANCE 

SPECTRUM. THE PERFORMANCE IS AT TOOPM AT THE HELM FINE 

ARTS CENTER, ST. STEPHEN'S SCHOOL CAMPUS, 2900 BUNNY RUN. 

FOR MORE INFORMATION CALL 335-8247 

Marlies Yearby 's Movin' Spirits Dance Theater 
photo: Stan Williams 

JANUARY 26 & 27 

Friday and Saturday 

WOMEN AND THEIR WORK PRESENTS MARLIES YEARBv'S MovJN' 

SPIRIT DANCE THEATER AT 8PM AT UT's MCCULLOUGH THEATER. 

THE NEW YORK CITY BASED COMPANY OF 10 DANCERS, WRITERS 

AND COMPOSERS INCLUDING YEARBY, IS KNOWN FOR ITS EXUBERANT 

COMBINATION OF CONTEMPORARY DANCE TECHNIQUE WITH HAITIAN, 

HIP-HOP, WEST AFRICAN, LATIN, CONGOLESE, jAZZ DANCE AND 

VOCAL TRADITIONS. THE AUSTIN APPEARANCE WILL FEATURE WORKS 

THAT INCORPORATE SPOKEN TEXT, EVERYDAY GESTURES, AND DREAM 

FRAGMENTS TO EXPLORE TiiE HUMAN EXPERIENCE. TICKETS ARE 

$10/GENERAL, $8/ WiJTW, DU, STUDENTS AND SENIORS. FOR 

MORE INFORMATION CALL NANCY BLESS AT 477-1064. 

JANUARY 31 

Wednesday 

MERCE CUNNINGHAM DANCE CO. WILL PRESENT A 

WORLD PREMIERE AT THE BASS CONCERT HALL AT 8PM. 

TICKETS ARE $z2/$17 & $12 ARE AVAILABLE AT ALL UTTM 

TICKETCENTERS OR BY CALLING 477-6060. FOR MORE 

INFORMATION CALL 47I-I444. 

FEBRUARY 2 & 3 

Friday and Saturday 

THIRD COAST JAZZ WILL CELEBRATE THEIR IOTH 

ANNIVERSARY SEASON WITH TWO SHOWS AT THE 

PARAMOUNT THEATRE AT 8PM. THE PERFORMANCE WILL 

INCLUDE A NEW CONTEMPORARY/MODERN WORK BY AUSTIN 

CHOREOGRAPHER, ANDREA ARIEL; "UNCERTAINTIES", THE 

1990 WORK BY LIBBY LOVEJOY; A NEW SUITE OF DANCES BY 

ASSOCIATE CHOREOGRAPHER, KELLY MORGAN; AND FINALLY 

AFTER A THREE YEAR ABSENCE FROM CHOREOGRAPHING FOR 

THE COMPANY, ARTISTIC DIRECTOR, DAWN Wms WILL 

DEBUT TWO NEW WORKS. TICKETS ARE $10 6 $8 AND ARE 

AVAILABLE AT ALL UTTM TICKETCENTERS OR BY CALLING 

477-6060. FOR MORE INFORMATION CALL 349-7197. 

FEBRUARY 2 - 4 

Friday through Sunday 

LISA FEHRMAN WILL PRESENT STILLPOINT DANCE AT TiiE 

DOUGHERTY ARTS CENTER. FEHRMAN's EVENING-LENGTH WORK 

EXPLORES THE STRUGGLE OF THE INDIVIDUAL'S NEED TO SATISFY 

BOTii TiiE INDEPENDENT AND SOCIAL NATURE IN ONESELF. THE 

PERFORMANCES ARE FRIDAY AND SATURDAY AT 8PM WITH A 

SUNDAY MATINEE AT 2PM. THE SUNDAY MATINEE WILL INCLUDE 

"ARIA FOR AN ENDANGERED SPECIES", A WORK CHOREOGRAPHED BY 

ELLEN BROMBERG AND PERFORMED BY SEVERAL DANCER'S CORE OF 

HOUSTON. 

FOR MORE INFORMATION CALL 482-0321 OR 474- 2639. 

Still Point Dance 

DU NEWS 

Dance Umbrella announces its '96 Season 

and the introduction of the "Dance Pass" 

Card 

Dance Umbrella's '96 season - The Intimate 

Environment Series at Synergy will focus 

on the pure power of movement as 

experienced in a small space. The Series will 

include four presentations of contemporary 

work by national and international artists. 

The Series includes: 

"R2- The Robert Project" - R2 will bring two 

Bay area choreographers (both named 

Robert) Robert Moses and Robert Henry 

Johnson and their powerful work to Austin. 

Robert Moses will bring a chamber group to 

Synergy in February (see this issue) and 

Robert Henry Johnson will present solo and 

duet work on March 8 & 9. 

Rhodelsland-based choreographer, Paula 

Hunter returns to Austin, April 12 6 IJ. The 

season Series concludes with a very special 

presentation - Dah Teatar from Belgrade, 

Yugoslavia in September. 

During 1996, Dance Umbrella will unveil its' 

newest project, the "DANCE PASS" card. The 

"Dance Pass" is a discount card which will 

allow you to purchase tickets for the entire 

Intimate Environment Series at Synergy at a 

much reduced rate. The Dance Pass will be 

available at THE BOX OFFICE soon. Watch 

your mail for more information. 

Next season we hope to expand the "Dance 

Pass" to include DU sponsored projects and 

member performances. 

Synergy Studio has some weekend dates 

available. If interested, call Lisa at 322-0227. 

Dance Umbrella would like to thank Bill 

Haddad for all his work on setting up DU's 

web page and Rita Gartland for her office 

help. If you have any available time and 

would like to volunteer, just give us a call at 

322-0227. 

DU Wish List - a new computer (MAC) and 

laser printer, any type of comfortable office 

furniture, sturdy 6 foot table, mini 

refrigerator, VCR and monitor, AV cart. All 

donations are tax deductible. 



FEBRUARY 13 - 18 

Tuesday through Sunday 

MARGERY SEGAL/NERVE AND FRONTERA @ HYDE PARK THEATRE 

PRESENT "PERSONAL DANCES", A SERIES OF SOLO DANCE WORKS 

EXPLORING THE PUBLIC INTIMACY OF MOVEMENT. THE SERIES WILL 

FEATURE WORKS FROM MARGERY SEGAL, DEBORAH HAY, LINDA 

MONTANO, JASON PHELPS, ANDREA ARIEL, HELOISE GOLD, Scon 

LEHMAN AND JEAN FOGEL ZEE. TICKETS ARE $8. FOR MORE 

INFORMATION CALL THE BOX OFFICE AT 499-TIXS. 

FEBRUARY 15-18 

Thursday through Sunday 

DARLA JOHNSON/ ANDREW LONG o COMPANY PRESENT 

"CREATING COMPANY" WITH GUEST ARTISTS KATHY DUNN 

HAMRICK, Scon LEHMAN, HEATHER Sum AND JOHNSTON HIGH 

SCHOOL DANCE/THEATRE Co. AMONG THE WORKS FEATURED Will 

BE KATHY DUNN HAMRICK'S "SLEEPLESS", A PERSONAL EXAMINATION 

OF THE ACT OF FALLING ASLEEP; HEATHER Sunz's NEW SOLO 

DEALING WITH THE SMALL REVELATIONS AND PROGRESSIONS OF A 

LIFE; Scan LEHMAN'S "THE WAITING ROOM SERIES", AND NEW 

WORKS BY J/L [i Co. As PART OF THE COMPANY'S ONGOING 

PARTNERING RELATIONSHIP WITH JOHNSTON HIGH SCHOOL, j/l o 
Co. WILL PRESENT A NEW SECTION OF "GRID IRON GIRL, PIG SKIN 

Boys" ON lllE DANCE/THEATRE COMPANY. PERFORMANCES ARE AT 

8 PM THURSDAY, FRIDAY AND SATURDAY AND 5PM ON SUNDAY AT 

SYNERGY STUDIO, 1501 WEST 5TH ST. TICKETS ARE $6, AT THE 

DOOR. FOR MORE INFORMATION CALl 441 -0638. 

FEBRUARY 16 fi 17 

Friday and Saturday 

BALLET AUSTIN WILL PRESENT " TONIGHT, WE DANCE" AT THE 

BASS CONCERT HALL AT 8PM. THE EVENING SHOWCASES THE WORK 

OF lllREE CONTEMPORARY CHOREOGRAPHERS: OUR WALTZES, 

CHOREOGRAPHED BY VINCENTE NEBRADA, BALLET AUSTIN'S RESIDENT 

CHOREOGRAPHER, STEPHEN MILLS' DUEL FUEL, AND OTHER TANGOS, 

CHOREOGRAPHED BY ARTISTI C DIRECTOR, LAMBROS lAMBROU. 

TICKETS RANGE FROM $8 - $28. FOR MORE iNFORMATION CALL 

BALLET AUSTIN AT 476-216J. 

Third Coast Jazz 
photo: Matthew Sharlot 

Robert Moses 
photo: Marty Sohl 

FEBRUARY 
9 fi IO 

Friday and Saturday 

DANCE UMBRELLA WILL 

PRESENT ROBERT MoSES' KIN AT 

SYNERGY STUDIO AT 8PM. THIS 

SAN FRANCISCO-BASED 

CHOREOGRAPHER, A FORMER 

MEMBER OF ODC SAN 

FRANCISCO AND TWYLA THARP 

DANCE, CREATED KIN IN 1994 

TO ENCOURAGE AN ONGOING AND 

PRACTICAL DIALOGUE TO BREAK 

MONOLITHIC PERCEPTIONS ABOUT 

RACE, GENDER AND CULTURE. 

HIS WORK FUSES THEATER, 

BALLET, AFRICAN, STREET, 

MODERN AND BODY RHYTHM 

INFLUENCES. THIS PRESENTATION 

IS THE FIRST INSTALLMENT OF 

DU'S 1996 SYNERGY SERIES -

INTIMATE ENVIRONS. TICKETS 

ARE $10 - $6 AND ARE AVAILABLE 

AT THE BOX OFFICE (499-

TIXS) OR BY CALLING DU AT 

322-0227. 
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FEBRUARY 23-25 

Thursday through Sunday 

Stomp 
photo: Lois Greenfield 

The Paramount Theater presents "STOMP" • the international percussion sensation from London. 

This eight-member percussion troupe makes rhythm with everything from brooms and zippo lighters 

to wooden poles and garbage cans. Performances are Friday and Saturday at 8PM and Sunday at 

3:30PM. Tickets are $15 - $)7 and are available at the Paramount box office and all UTIM 

TicketCenters, or by phone at 477-6060. For more information, call the Paramount at 472-5411. 

. CLASSES-WORKSHOPS 

Dance Umbrella will sponsor a one-day workshop 

with NINA MARTIN/PERFORMANCE: ENSEMBLE 

THINKING - an improvisational composition class for 

the choreographer, dancer, and improvisor. This 

active workshop will de-emphasize vocabulary in our 

dancing in order to be able to see and manipulate the 

underlying compositional structures in dance. 

Through understanding how the human eye and brain 

perceive movement and form we learn to manipulate 

the elements of dance composition such as focus, 

time, space, shape, etc., to achieve dynamic 

compositions. As the group identifies universally 

shared perceptions with an audience, a rich language 

evolves and the ensemble begins to dance in a 

spontaneous yet composed fashion. The 

improvisations gain a sophistication that becomes 

spontaneous choreography. Once the students' 

brains have been rewired, they understand how form 

functions and they never look at dance in quite the 

same wau again. This workshop is designed for the 

choreographer as well as the dancer of any style and 

level of technique is immaterial to this concept. The 

workshop will be SATURDAY, JANUARY 6 from 12 

noon to 4PM at Synergy Studio, 1501 West 5th Street. 

FEE: $25/ non-members, $20/members. For more 

information and to register, call Dance Umbrella at 

322-0227. 

Wednesdays; Dance Improvisation, 9:10-10:25AM on 

Tuesdays and Thursdays; and Modern Dance l,10:35-

11:50 on Tuesdays and Thursdays. Classes run from 

January 16 - May 11 and are open to all levels. For 

more information, call 339-7607. 

The Women's Movement Therapy Group - this 

ongoing, weekly group provides a safe and powerful 

space for women to explore personal life issues 

through expressive art and dance movement therapy, 

as well as verbal interaction. 

Renewing Our Passion and Creativity - a monthly 

forum for therapists, artists, and bodyworkers. This 

workshop series will provide the opportunity to 

develop an ongoing, dynamic relationship with the 

creative process through dance/movement( authentic 

movement, sensory awareness, and interactive dance 

) and expressive arts( personal expression through 

sound, creative writing and visual art.) Group meets 

monthly for three hours. 

The above programs are taught by Kalila Homann, 

MA. LPC, ADTR. 

For more information call 441-8334 '1. 

Merce Cunningham Dance Company Residency 

Activities: 

Wednesday, January 24- Mr. Cunningham and 

videographer, Elliot Caplan will conduct a 

HAND-TO-HAND STAGE COMBAT JASON lecture and video showing about Merce and 

NEULANDER. ARTISTIC DIRECTOR OF SALVAGE ' longtime collaborator John Cage at the Art 

VANGUARD THEATER, IS HOLDING CLASSES IN 

HAND-TO-HAND COMBAT. NEULANDER WILL 

TEACH PARTICIPANTS TO DISH OUT AND TAKE ALL 

SORTS OF THEATRICAL BRUTALITIES: FROM THE " 

JOHN WAYNE ROUNDHOUSE PUNCH" TO THE 

CLASSIC " KICK TO THE CROTCH" THE CLASS 

CULMINATES IN A PERFORMANCE, WITH FIGHTS 

CHOREOGRAPHED BY THE PARTICIPANTS. THIS 

CLASS IS A PREREQUISITE FOR A SWASHBUCKLING 

AND SWORD FIGHTING STAGE COMBAT CLASS TO 

Auditorium, University of Texas Campus at 7:00 

PM 

Thursday, January 25- Lecture/Demonstration 

with Takehisa Kosugi, Composer and Music 

Director. Cunningham composers john D.S. 

Adams and Fast Forward will participate in 

discussion. 

Wednesday, January 31- Pre-Performance talk, " 

Training The Cunningham Dancer" with David 

Vaughn at the Bass Concert Hall, 5th Floor at 

7:15PM. 

BE OFFERED IN LATE SPRING. CLASSES BEGIN ON For moreinformation about Cunningham 

FEB. 19TH AND RUN FOR SIX WEEKS. MONDAYS, 

4:00PM- 6:ooPM OR SATURDAYS, 10:00AM - NOON. 

FOR MORE INFORMATION 

CONTACT JASON @ 912-0331. 

ACIA GRAY, Co-DIRECTOR TAPESTRY DANCE COMPANY 

OFFERS CIASSES AT AUSTIN COMMUNITY COLLEGE, RIVERSIDE 

CAMPUS: TAP DANCE I (BEGINNING), 9:30-12:00PM ON 

FRIDAYS AND TAP DANCE II, 7:05-8:20 PM ON MONDAYS 

ANDWEDNESDAYS. SPRING SEMESTER STARTS ON JANUARY 

16TH. FOR MORE INFORMATION, CALL 83i-8909 

CARI KERKHOFF offers classes at Austin Community 

College, Northridge Campus: Dance Composition, 

9:05-10:20AM on Mondays andWednesdays; 

Dance Workshop,10:35-11:50 AM on Mondays and 

Residency Activities, 

call Sharir Dance Co. at 458-8158. 

DANCING WITH DUNYA IN 1996: TranscenDance -

Breath, stretching, trance dance, chant, relaxation, 

concentration, whirling. Movement meditation 

sciences from the Sufi tradition. Class begins 

January 15 on Mondays, 7:30- 9:00 PM at the Austin 

Yoga Center. 

Meditative Belly Dance - Middle Eastern dance 

vocabulary, movement meditation, creativity 

development. Learn the basic movements of 

Middle-eastern dance - hand o arm work, torso o 
hip isolations, veil work and investigating 

performance issues. Class begins January 16 on 

Fridays, 10:00 AM-11:30AM and Tuesdays, 5:00-6:30 

PM at Clear Spring Studio. 

The complexity of marrying the inner and the 

outer are Dunya's forte. She carefully shapes her 

classes to evolve movement skills without 

destroying the individual's sovereignty over 

her/himself. Here you learn how to focus your 

mind and expand your range of abilities, 

uncovering your movement, your fire, your 

essence. For more information, call 444-0078. 

MIND/BODY MOVEMENT WORKSHOPS 

Co-led by Tom Giebink, contact improvisation and 

Pat Siebert, Feldenkrais practitioner. These 

workshops will be using the principles of contact 

improvisation and Feldenkrais movement therapy 

to release and strengthen your body through 

partnered movement. No prievious dance or 

movement exprience needed. Open to everyone. 

Workhops start on Tuesday, January 9 from 

7:00PM - 9:00PM at Synergy Studio. For more 

information call Tom Giebink at 447-0780. 

ANDREA ARIEL OFFERS CONTEMPORARY 

FORMS/DANCE TECHNIQUE - CLASSES WILL 

EXPLORE A NON-JUDGEMENTAL APPROACH TO THE 

LEARNING PROCESS FOCUSING ATTENTION ON 

INVESTIGATING ONE'S OWN BODY STRUCTURE, 

RESOURCES AND INTELLIGENCE TO EXPAND 

INDIVIDUAL IDEAS AND PERCEPTIONS ABOUT 

MOVEMENT. THIS CLASS WILL DEVELOP STRENGTH, 

FLEXIBILITY, COORDINATION, TENSION RELEASE 

TECHNIQUES AND CREATIVE EXPRESSION THROUGH 

LEARNING MOVEMENT COMBINATIONS SET TO A 

WIDE VARIETY OF MUSIC. CLASSES RUN JANUARY 8 

- MARCH 29 ON MONDAYS AND WEDNESDAYS FROM 

6:00- 7:30PM AT SYNERGY STUDIO. 

BEGINNING LEVELS I/II (ALL LEVELS WELCOME). 

FOR MORE INFORMATION OR TO REGISTER, CALL 

458-9664. 
**A BELATED CONGRATULATIONS TO ANDREA ARIEL 

FOR BEING VOTED "BEST CHOREOGRAPHER" BY THE 

AUSTIN CHRONICLES' "BEST OF AUSTIN '95 READERS 

POLL** 

SWEAT YOUR PRAYERS is a weekly ecstatic dance 

group inspired by the work of Gabrielle Roth. The 

group meets on Sunday mornings from 10:30 - noon 

and Wednesdays from 7:45 - 9:00 PM at Synergy 

Studio. /FEE: $1/per class. 

For more information call 473-8212. 

PLAYING AWAKE 1996 

- A FOUR MONTH MOVEMENT /PERFORMANCE 

INTENSIVE BY DEBORAH HAY IN AUSTIN RUNS 

JANUARY 8 - APRIL 27, FROM SAM - 11AM, MONDAY 

THROUGH FRIDAY. IN ADDITION DEBORAH HAY 

WILL CONDUCT A PERFORMANCE LAB ON 

WEDNESDAY EVENINGS FROM 7:30PM - 10:00PM. 

FOR MORE INFORMATION CALL (512)707-2512. 
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Believe In Me Project, Inc., an in
school character education program, 
is seeking highly motivated 
individuals with a background in 
dance who are interested in training 
to become teachers. Candidates must 
enjoy working with, and enhancing 
the lives of Austin children. Part
time hours are available from early 
morning until early afternoon. Pay 
will be based on previous 
experience. To apply call Staci or 

Dawn@ 345-3357, or send resume to 
Believe In Me Project, Inc. 4131 
Spicewood Springs Road, 

Suite A-3, Austin, Texas 78759. 

Arts Festival of Atlanta - Call for 
Artists- The Arts Festival of Atlanta 
is a nine- day annual event that 

D . U . MEMBERSHIP FORM 

I wish to join Dance Umbrella 
and support dance in Austin 

D Student $ (with ID) I am a 

D Individual $20 D New Member 

D Friend $25-$99 D Renewal 

0 Patron $100-$499 D Please call me 

D Benefactor $500-$999 about volunteer 

D Sponsor $1.000 opportunities 

D Donor $5,000 

Phone Number 

-N-am~e~~~~~~~~~~~~ 1 

I 
I 

-A-dd-r-es-s~~~~~~~~~~~~ I 

; 

i 
-C1-·ty~~~~~~~-S-ta-te~~-Z-ip~~ 1 

I 

Send this for with check 
or money order to: 

i 
j 
j 
I 
i 

Dance Umbrella. Inc. ! 
P.O. Box 1352 i 

Austin. Texas 78767 ! 
~------------------------! 

presents contemporary visual and 
performing arts by innovative artists 
from across the nation and globe. 
For more information please contact 
Dance Umbrella at 322-0227. 
Application deadline is February 1. 

"A Couple Turns" 
Lisa Fehrman, Choreographer 

February 2nd. & 3rd., 1996 • 8:00p.m. 
February 4th, 1996 • 2:00p.m. 

Dougherty Arts Center 
111 O Barton Springs Road 

Tickets: $6& $8 •Information: 397-1468 
Funded in part by the City of Austin 

:DANCE UMBRELLA OF .A.USTIN 

Board of Directors 
Tayneshia L. Jefferson, President elect. 
Livia Baskin, past President 6 Treasurer 
Lambros Lambrou 
Lori Smullen 
Marvin Prevost 
Phyllis Slattery, Secretary 

Staff 
Phyllis Slattery, Executive Director 
Lisa Byrd, Managing Director 
lvry Newsome, Intern 

Advisory Board 
Deborah Hay 
James McNally, Jr. 
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News 

The Lone 
Star Ballet 

. · will present 
its Valentine's 

Day Concert 
at 8 p.m. 

Wednesday at 
the Amarillo 

Civic Center 
auditorium. 

KRTN Illustration 
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Movies/9D 
Comics/10D 
Books/12D 

The Sharir Dance Company, 
right, including Andrea Beckhan 

and choreographer I dancer Jose Luis 
Bustamante, will perform "More About 
Love," "Dervishing" and "Where Are the 
Elephants?" at the Lone Star Ballet's 
Valentine's Day concert. 

By JEFF RHOADS 
Globe-News Arts Writer 

For its Valentine's Day concert, the Lone Star Ballet will offer 13 works by 
six choreographers. The guest performers, Austin's Sharir 

Dance Company, will present "More About Love" by company 
founder Yacov Sharir and two works by co-artistic director 

Jose Luis Bustamante. 
Bustamante's "Where Are the Elephants?" came from the 

choreographer's memories of attending the circus while 
growing up in Mexico City, he said. 

With balloons serving as props and dancers performing 
as acrobats and trapeze artists, "Where Are the Ele
phants?" draws on the lighter aspects of the circus, he 
added. 

"It doesn't get serious," he said. "It's just fun 
and funny and humorous and acrobatic, 
so I've selected more of that aspect of 
the circus. I could have put in the 
bearded woman or something like that, but I 

didn't. .I ran out of time. Maybe in the future, if I 
extend the piece." 

Bustamante may sound modest about his work, but 
"Where Are the Elephants?" made the semifinals of the 
Fifth Rencontres Choregraphiques Intemationales de Seine
Saint-Denis, an international competition of contemporary 
choreographers held every two years. 

The Sharir Dance Company, the resident company at the Courtesy Photo 

University of Texas at Austin, has developed a, reputation for pioneering modem 
dance, especially with forays into technology and new teaching methods. 

"Mr. Sharir once trained deaf dancers to dance on stage, and he did so in a very 

Please see DANCE on Page 80 



SD Sunday, February 11, 1996 

Hints help travelers shave cost of hotels 
By BARBARA SHEA 
News day 

Vacations are supposed to let you 
escape from work. However, they 
seem to present more and more situa
tions that call for vigilance. Research
ing and questioning hotel rates isn 't 
exactly a carefree swim in the pool, 
but slackers risk expensive surprises 
when the time comes to pay the bill . 

Calling several hotel discounters 
before you book a room, for example, 
could shave up to 50 percent off your 
lodging tab. And if you work for a 
large company - or even for yourself 
- you could be eligible for a hotel's 
corporate rate, though you 'II probably 
have to broach the subject. Still, few 
people take either step . A survey by 
Consumer Reports Travel Letter 
found that only 7 percent of its read-

ers ever used a discount hotel broker, 
and onJy 8 percent said they ever took 
advantage of corporate rates. " 

When you 're making a reservation 
for five days or more, you should also 
ask if you're eligible for discounted 
long-term rates. And if there's a con
tinental breakfast included in the 
price, ask what the room would cost 
without it. Depending on how much 
you love shrink-wrapped doughnuts 
and instant coffee, it might pay you to 
forgo this "meal." But no desk clerk 
will ever offer you that option. 

Also clarify phone surcharges -
which rarely seem to be displayed 
prominently but can add up to a cou
ple of dollars per call even to toll-free 
numbers. 

Is there any renovation going on at 
the hotel? Management should note 
this up front, and offer some sort of 

Package tour 

compensation. But if you don't dis
cover it until you're jarred awake by 
early-morning hammering or find the 
pool has been drained, you should im
mediately demand a discount on your 
stay . Don't wait until checkout -
you couldn't have been too inconve
nienced if you stayed several days and 
only complained when leaving. 

The latest wrinkle in the hotel pic
ture involves fees for checking out 
earlier than the departure date you 
specified - which hotels contend 
leaves them with vacant rooms that 
can't easily be filled at the last min
ute. 

Hyatt is assessing such fees at all 
properties in the United States, Cana
da and the Caribbean. Spokeswoman 
Carrie Reckert said most of the hotels 
had set the penalty at $25, but at least 
one, the Grand Hyatt in Washington, 

D.C., charges $50 for early depar
tures . Guests are informed of the fee 
twice: When they make their reserva
tion and when they check in, which is 
their last chance to inform the hotel of 
any change in plans without penalty. 
Reckert said that during a test period 
at three hotels early last year, the 
threat of a fee reduced early depar
tures by 50 percent. She also said 
each hotel may waive fees in extenu
ating circumstances. 

On Jan. 1, Westin properties in the 
United States and Canada also started 
charging for departures earlier than 
the date verified at check-in ($25 at 
city hotels, $50 at resorts). Westin ex
empts its most frequent guests as well 
as those paying non-discounted rates. 
And Westin, too, takes emergency 
situations into consideration. 

Traveling as a couri~r is one way to reap cheap air fares 
By CHRISTOPHER REYNOLD 
Los Angeles Times 

Not much in the world of travel 
works to the benefit of the lone travel
ei:. Most cruise lines base their rates 
on two people per cabin; most tour 
operators count on a couple in every 
room; many airlines offer "compan
ion fares'' that leave lone fliers out. 
But courier travel is different. 

Not only is it a good way for a 
flexible traveler to save as much as 50 
percent (occasionally more) on over
seas air fares, it's a strategy that's far 
easier on solo adventurers than it is on 
couples . And authorities agree that . 
there are more courier flights these 
days than ever before. 

The idea of traveling as a courier 
puts some people off because it 
sounds vaguely illicit - as if dark 
glasses and a trench coat might be 
necessary. They are not, but ·a will
ingness to travel light is . 

Couriers are needed because inter
national express-delivery companies 

are paid to get shipments (often pa
perwork) from Point A to Point B in
ternationally, and the cheapest, most 
secure way is often to have those 
shipments travel as passenger baggage 
rather than as air freight. Companies 
generally have their own representa
tives at airports to aid in the checking . 
and collection of shipments, but they 
rely on "casual couriers" to fill the 
airline seats. 

Courier fares are usually round 
trip, and the numbers can be seduc
tive. In January, for instance, the fol
lowing round-trip fares were available 
from Los Angeles International Air
port: LAX-Tokyo, $200; LAX-Ma
nila, $295; LAX-Bangkok, $200. 

There are several catches. Despite 
tbe growth of the market, there ale 
still relatively few of these fares avail
able. Many companies have just one 
seat a day to fill, and even a large 
company such as IBC Pacific can of
fer only seven seats a day from LAX. 
Among all courier companies, routes 

lead only to major business cities. 
Also, to get the best bargains, a couri
er must be prepared to fly on a few 
days' notice and to accept limitations 
on the timing of the return trip. 

Another restriction is that you may 
bring only carry-on luggage. ·Tue cou
rier company is using the space that 
would go to your bags in the cargo 
hold. 

It is possible for a couple to travel 
on courier tickets, but logistics are far 
simpler, and it's easier to .get the tick
et you want if you're going it alone. 
Couriers are usually required to sign a 
contract and sometimes asked to put 
up a deposit, to be refunded upon 
completion of the round trip. (Some 
companies accept deposits by credit 
card . Some also require coUriers to 
make a payment of $35 to $50 the 
first time you fly with them each 
year.) 

Courier flights leave North Ameri
ca principally through gateway cities: 
Los Angeles, New York, Miami, Chi-

cago, Dallas, San Francisco, Toronto, 
Montreal and Vancouver. Among the . 
most common destinations: England, 
Australia, France, Germany, Guate
mala, Hong Kong, Japan, Korea, 
New Zealand, Peru, Singapore, Tai
wan, Thailand and Venezuela. Couri
er travel experts agree that Asia is 
gaining routes faster than any other 
area. 

The International Association of 
Air Travel Couriers, or IAA TC, a 
group based in Lake Worth, Fla., that 
tracks courier fares, estimated that 
35 ,000 to 40,000 flights left the Unit
ed States last year with at least one 
courier aboard - a rise of about 25 
percent over the last three years. The 
IAA TC estimates that courier flights 
have increased by 15 percent in the 
last year. The association, which 
charges · members $45 yearly , pro
vides them fare updates by fax, online 
service and a bimonthly newsletter. 
(The IAA TC can be reached at Inter
national Features, P.O. Box 1349, 
Lake Worth, Fla., 33460.) 

Sharir: Founder connects dance with technology to create his programs 
From Page 7D 

credible fashion ," said King Hill, a 
Lone Star Ballet supporter. " He im
pressed us by the professional ability 
of the dancers to interpret and per
form the dance, not being able to hear 
the music." 

sharir also has connected dance 
with technology to create programs 
that mix live dancing with dancers in 
a virtual reality created by computers. 

"One area that I am interested in 
is computer choreography and the 
computer performance environment, ' ' 
Sharir said ·'The combination of, 
let's say, dancers performing in a 
computer world and live dancers per
forming on the stage . The computer 
and you explore the boundaries be
tween the virtual and physical . '' 

Bustamante's second work on the 
Lone Star Ballet Program, 
''Dervishing,'' owes its development 
to Sharir' s experiments in virtual real-

ity. ' 
While reading books about the 

" whirling dervishes" of Islamic. mys
ticism for a " virtual dervish" project, 
Bustamante decided to create his own 
dance based on the whirling dervishes 
Islam's Sufi religious tradition. 

"In the Sufi tradition, there's al
ways an element of remembrance of 
your creator," Bustamante said. 
"(Poet Jalal-ud-Din) Rumi estab
lished an order and created a ritual in 
which people do their worship in a 
whirling dance. They just spin . While 
they do that, it's a form of prayer. 

" 
' 'The dance was created with the 

image of the revolving planet, how all 
of the planets and stars, all the astral 
bodies, are swimming through the 
universe as they are rotating. That's 
what the dance depicts." 

With the support of a choreogra
phy fellowship awarded by the Na-

tional Endowment of the Arts, Busta
mante will take classes on computer 
software and fi nd out about new tech
nology to further -the reach of the 
dance company, he said. 

But cuts expected for the NEA 
may hold back the company, as , well 
as other dance institutions across the 
country. 

"We have been already hurt," 
Sharir said. ''We were up for an ad
vancement grant. We went through 
the process of creating a five-year 
plan; and we were up for 50,000 and 
that will not be granted." 

Even ''the best and most pre
cious" dance companies will l:>e hurt, 
Sharir said, just as audiences in Aus
tin and elsewhere are becoming more 
knowledge;;iqle about dance. 

''Luckily, in Amarillo there is a 
great deal of activity compared tooth
er cities of that size," Sharir said. "I 

feel that Mr. (Neil) Hess has done a 
great job not only in cultivating a lo
cal company but in bringing in guests 

tmlcsumurafe tfie audience in many 
ways." 

The Lone Star Ballet company, 
under the direction of Hess, will pres
ent a grab bag of ballet, jazz, contem
porary, Broadway and other dance 
styles at the Valentine's Day concert. 

The most interesting part of the 
program may prove to be the compa
ny's Club Seven, a collection of sev
en dances set in a cabaret. Singers 
Shelley St. Clair and Dr. Bob Hanser! 
will perform in three of the numbers. 
The on-stage cabaret audience will 
consist of Amarillo notables, Lone 
Star Ballet officials said. 

Hess and his daughters, Lisa Hess 
Jones and Alexia Hess, along with 
Sonja Vanderslice, have choreo
graphed Lone Star Ballet's selections. 

Chelsea: Author Clement Moore donated landfor New York neighborhood 
From Page 7D 

machine, and to enter it one need go 
no further than Chelsea Square (Ninth 
Avenue, between West 20th and West 
21st streets) , the location of the Gen
eral Theological Seminary. 

The General , as it is known, was 

- he took a sleigh ride home from 
lower Manhattan, carrying Christmas 
treats. 

Moore didn't live long enough to 
witness the opening of the Chelsea 
Hotel (222 W . 23rd St.) in 1882. 

,Built as a cooperative apartment 

Spungen, in one of the rooms. 
Well-known stores like Barney's 

and Pottery Barn and Williams-Sono
ma have moved into Chelsea, helping 
to again make it a shopping mecca. I 
think it's more fun, though, to rum
mage through the dusty Chelsea 

s. a secondhand sho 

WHERE IT IS: Chelsea is bor
dered by 30th Street I Penn Station to 
the north, 14th · Street I Greenwich 
Village to the south, the Hudson Riv
er to the West and the Avenue of the 
Americas (Sixth Avenue) to the East. 

GETTING THERE: Take the 
New Jersey Turnpike to Exit 

News-Globe 

Scott Trunkhill I Globe-News 

Worlds without end 
Jeff Dollar, a sixth grade student at the Spring Creek Indepen
dent School District School in Borger, uses a microscope to 
look at living microbes in the Don Harrington Discovery Cen
ter's new exhibit, "Hidden Kingdoms - The World of Mi
crobes." The exhibit will run through April .28. 

NOTES 
By BARBARA SHEA 
Newsday 

If Valentine 's Day is your kind of 
holiday, you might take note of the 10 
most romantic lodgings in North 
America, according to J 00 travel 
agents surveyed by the romance-novel 
publisher Harlequin. 

1. Chateau Lake Louise , old world 
gentility in the Canadian Rockies. 

l . Las Brisas, individual casitas 
with private terraces and pools over
looking Acapulco Bay. 

3. The Fairmont Hotel, an elegant 
landmark atop San Francisco's Nob 
Hill. 

4 . Mount Airy Lodge, a sprawling 
Poconos resort famous for catering to 
newlyweds. 
- 5 . The- Phoenician , golf and other 
upscale resort amenities in the Arizo
na desert near Scottsdale. 

6. Hotel del Coronado, Victorian 
style and ocean views from a peninsu
Ja 15 minutes from San Diego. 

7. Chateau Frontenac, Quebec 
City's Versailles overlooking the St. 
Lawrence River. 

8. Hotel Jerome, decor recreating 
the height of the silver-mining boom 
in Aspen, Colo. 

9. The Plaza, New York City's 
royal hostelry at the edge of Central 
Park. 

JO. The Bel Air, a little bit of par
adise in Los Angeles. 

••• 
Gore Mountain in North Creek , 

N. Y., plans a weekend Women' s Ski 
Clinic March 2-3 . You 'll have a 
chance to discuss equipment as well 
as technique, and will be on snow 
five to six hours a day (with video 
analysis) . The course is $150; there 
will be two instructors for 12 skiers 
(intermediate level or beyond) . For 
information, call (518) 251 -2411 and 
ask for the ski school; there ' s no lodg
ing right on the mountain but staffers 
can recommend a variety of accom
modations nearby . 

CRUISEOJYE 

FUN TYM£ TOURS 
HOLLYWOOD Casino 

San Felipe, NM 

Feb 20·2·1· '39 Mar. 5-6 ; l 
Apr 2-3 ' · . 

AVI Casino - Laughlin, NV 
Ma_r_ ,_10-15 $1 ~59 

Flamingo Casino • Laughlin, NV 
Mar. 24-29 $169 

Prices include Hotels dbl -
Transportation - Some FREE 
Meals - Fun Books 

For Information & Reservations 

Call 373-0092 
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Visiting troupe conjures 
exciting visions with dance 
By JEFF RHOADS 
Globe-News Arts Writer 

In the "Tonight We Dance., con
cert on Valentine's Day, the Lone 
Star Ballet put together a wide-rang
ing program that showcased the skills 
of its dancers _: and tested the endur
ance of the audience Wednesday night 
in the Amarillo Civic Center auditori
um. 

The Sharir Dance Company, the 
guest company of the concert, pre
sented an entire evening's worth of 
. material by-itself. 

. The company made ·its nod to the 
holiday with its first work, the duet 
''More About Love." Choreographed 

REVIEW 
by company founder Yacov Sharir, 
"More About Love" made an 
astonishing statement about the com
plexity of modem relationships. 

Modem dance almost defies de
scription, so it's hard to explain why 
the Sharir Dance Company does what 
it does so well. Just know that the 
company's "Where are the Ele-

. phants?'' brilliantly evoked the at~ 

mosphere of a circus seen through a 
child's eyes. With seven dancers and 
.about as many balloons, the company 
put together sequences that were 

goofy, mysterious and startling. 
Most memorable was the portrait 

of a trapeze artist - a single dancer 
twisting himself about a ba1loon to t~e 
music of Verdi's ; 'La Traviata.' · 

The Sharir Dance Company closed 
the evening with "Dervishing," a 
complex, demanding work that sent 
its dancers spinning and circling 
around each other in solemn, almost 
religious patterns . 

The Lone Star Ba1let also contrib
uted many good works, especially the 
romantic "Dean Martin Suite," a 
piece set to four songs by Martin. 
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VERITIES 

I t was rather difficult for 
me to try to bottle the 

emotions I felt about this, 
our East Side issue. I cov
ered the emotional spectrum 
and found myself writing 
this column repeatedly try
ing to sort out the confusion 
that lingered in my head. As 
a recent transplant from the 
plasticity that surrounds the 
City of Houston, it surprised 
me that Austin, in all its lib
eral glory and activism, 
could have an apparent prej
udice toward a community 
within its city limits. To 
learn that Interstate 35 was 
constructed with intent to 
segregate the eac;t side from 
the west, the blacks from the 
whites, sickens me. I under
stand it only as a harmful 
result of the time period. But 
that was the early '60s and 
today the stigma still 
remains. To take a drive 
through the east side, could 
leave little doubt in one's 
mind that the City of Austin 
and property owners have 
made little (if any) effort to 
revive the area. 

The public has turned its 
back because we perceive 
this part of town to be a 
crime ridden, drug infested 
area. It's understandable 
how these perceptions are 
formed. Just listen to the 
evening news, read a paper 
or remember a story heard 
from a friend about someone 
who got mugged once while 
one the East side. Let's be 
honest with ourselves, 
tragedies can occur any-

where, at anytime to anyone. 
It doesn't seem reasonable to 
isolate or label a community 
because of what we hear as 
news. Remember Don 
Henley's tune "Dirty 
Laundry," crime is candy to 
a news desk. We. the audi-

ence, are interested in hear
ing about the drugs, the 
murders, the 0.J. Simpson's 
of the world. 

Since ADA is an infor
mative arts publication and 
not a political forum for my 
personal opinions about past 
decisions imposed by city 
government, I will lay my 
political angst to rest (in this 
column) and move to the arts 
scene on the East side. 

I have always been fasci
nated by the virtue of music, 
visual and performance arts 
that bloom from impover
ished communities. When 
we, the editorial staff at 
ADA, decided to produce an 
issue focusing on the East 
side, I found myself driving 
up and down streets with 
names like Rosewood, 
Chicon and E. Riverside, 
soaking in the culture that I, 
a white female from a middle 
class upbringing, had no real 
comprehension of. What I 
encountered was a version of 

the community where I grew 
up, minus a few coats of 
exterior latex paint, swim
ming pools and landscaping. 
I was never harassed or 
threatened, people were just 
as curious about me as I was 
ab.out them. Residents seem 
to find themselves in groups, 
gathering in front of their 
homes, in parks; their chil
dren chase each other 
throughout, just like any 
other neighborhood. Portions 
of the east side appear 
almost ghostlike, the build
ings and homes stand weath
ered and neglected. 
Regardless of the lack of aes
thetic beauty, it is a commu
nity with a creative voice. It 
is home to a inuseum, an 
eclectic theater group, an 
artist's co-op and much 
more. The east side will 
always remain isolated 
unless attitudes change and 
minds are opened. We'd like 
to introduce you to the East 
Side, and invite you to draw 
your own conclusions .... 
Sandra Beckmeier 
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Discovery Incubator 
Links High Tech & Austin Attitude 

A ustin is fast becoming 
.t"l.known as a center for high
tech industry, a second silicon 
valley. For most residents, 
however, this technology exists 
in the abstract. It is a corporate 
entity that brings in more busi
ness and more people, and 
those who pay attention to 
these things have a sense that 
this growth will be an impor
tant factor in the future of the 
city. But the technology itself 
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BY CHRISTOPHER HESS 

and its immediate impact are 
difficult to grasp to all except 
those directly involved with its 
development. 

With the opening of The 
Discovery Incubator, a new 
idea in multi-media business 
and communications, the gap 
between "us" and "it" is now 
smaller. _Much smaller. The 
new complex, located at 2002 
Manor Rd., with additional pro
duction and classroom space at 

the annex at 2409 Manor, is a 
uniquely Austinian combina
tion of technology and enter
tainment - the foreign and the 
comfortable - placing state of 
the art technology in a coffee 
house atmosphere. 

The centerpiece of the com
plex is The Multi-Media Cafe, 
owned by Brad Kittel. The 
booths and tables of this sec
tion are equipped with multi
media computer networks. Any 

, . -

activity II,\ade possible by the 
new wave of communications 
technology can be performed in 
comfort at these stations, from 
desktop publishing and CD 

· ROM development to surfing 
the Internet and having long.: 
distance video conferences. The 
cafe is also home to Austin's 
first permanep.t instal)ation·of 
virtual reality .machi~es, which 
offer a totanmmersion, 3-D 
experience. You c~ play · 
games, or create_tlieJ!l. "We 
want to educate artists and 
software writers, keep them 
from the majors, because-here 
they will have the facilities to 
do their thing from creation to 
production to distribution," 
Kittel said. 

And they will be doing it in 
style. The walls of the complex 
are. coveted with beautifully 
sprawling graffiti-art, murals, 
landscapes, cartoonish and 
futuristic figures, and fuzzily 
adorned signature.s by vJirious 
arti~ts including Morgan 
Brown, Robert Herrera and 
Nate Gonzalez-N_ordstrom. ·The 

-buildi~g~ tormerly occupied by 
Ro:y Le.e's grocery _store; offers 
~mple space (7200 sq. ft.) · 
around and ~hove the many· 
booths and work station'$ allow
jng the massive art work the 
prominence it d~serves. "' 

To add to the expenence) 
there will be entertainment.....:. 
coffee hou.se-.style, di course·. 
D~e to licensi'ng restraints, '. 

_ unfortunateJy ;-th~ full service 
cafe is not imm~diately opera
ble. ''Thanks ·to ihe- city, that's 
on the backburner," Kittel said . . 
"But we will of er good coffee ~ 
and some pre-packaged foods. 
Officially, 'i~'s an 'a~tended 

vending area."' And all this is 
in an alcohol and smoke-free 
environment. 

This may all sound over
whelming, but it's not. And this 
is only the beginning. The 
Discovery Production Coalition, 
"a full~service media develop
ment center designed to help 
small or free-lance. developers 
realize their production goals 

, withol,lt ~esorting to selling off 
~- the bulk of their intellectual 

property," will also have com
plete production facilities on
site. 

East Austin Recording 
Studios (E.A.R.S.) has installed 

. a state-of-the-art-48-track ana-
. log and dig:ital recording studio, 
complete with a tiled chamber 
("It's just like singing in the 
shower," said Courtney Audain, 
owner of E.A.R.S. and member 
of Tinibuk 3) an.cf plate glass 
vie\ving window. ''We· will be 
able to have a recording session 
going on and pipe th_e music out 
to the cafe area so people ~an 

watch and listen to local bands 
record," Audain said. 

The Incubator also houses 
a 'computer-based audio and 
video post-production suite. 
Randy's Room offers CD ROM 
mastering and editing, wave
form editing and CD one-offs. 
Customers can obtain copies of 
music and software from the 
Multi-Media Cafe's catalog 
while they wait. 

Mockingbird Video. special
izes in video capture for soft
ware, photo enhancement, and 
digital graphics. On-site capa
bilities include multi-camera, 
multi-track, audio and video 
acquisition. 

Go-Go Studios, an award 
winning entertainment soft
ware production and develop
ment company, will bring its 
operation into the Incubator 
space as well. 

With all this technology 
under one roof, the only 
rel)laining element is the actu
al publishing company. Souler 
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DISCOVERY INCUBATOR CONT. 

System Publishing fills that 
need, offering promotion and 
distribution services through 
traditional (record companies, 
large publishing houses) and 
alternative (Internet, the 
WWW, and kiosk marketing at 
Multi-Media Cafe) modes. 

''We're closing the gap 
between creator and con
sumer," said manager Ken 
Burchenal. Those who create 
the product, whether it's music 
or software or anything else, 
can make it directly available 
for the consumer without going 
through the normal, costly 
retail and distribution avenues. 
"Here it's not so much retail as 
a venue," Burchenal said. 

Kittel, a leader in the revi
talization of the East side's 
French Place (78722), also 
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stresses the importance of the 
Incubator's location. "This is 
the engine to go in the car I've 
been working on for a long time 
now," he said. His primary 
business venture is real estate, 
particularly in this area. "I'm 
buying these places and fixing 
them up and making this a nice 
place to live. And it's very 
important to have owner occu
pancy here. We don't want to 
displace any of these people 
who have been in this neigh
borhood for a long time." It's a 
very involved process. "It's 
taken a lot of work, and we're 
still working. This is the best 
example around here of inner
city revitalization with a 
diverse population." 

And this engine's gonna 
run, too. Global distribution is 
the goal of the Discovery 

Incubator, and that's not long 
term, that's now. Burchenal 
plans to have pods installed in 
cafes and student unions and 
other such places worldwide, 
with direct access to the 
Incubator. "I want this to be a 
global distribution network for 
artists. We can run on novelty 
for two or three years, but after 
that we need to be established 
as a serious institution," said 
Kittel. 

The Discovery Incubator 
offers a great opportunity for 
Austinites. It is taking all the 
latest technology, dumping it 
right into our laps, and saying 
"Here it is. Show me what 
you've got." 

RootWy'mn 
Combines 
Performance and 
Spirituality 
BY SANDRA 8ECKMEIER 

Sharon Bridgforth, with the 
Root Wy'mn Theater 

Company, is successfully 
reaching out to audiences, 
tackling complex issues while 
inspiring thoughts that encour
age diversity, acceptance and 
peace. The Austin-based, all
female company aims to take 
audiences on a spiritual jour
ney, channeled through poetry, 
dialogue, movement and visual 
art. 

Bridgforth moved to Austin 
from Los Angeles in 1990, 
seeking the support of a com
munity filled with creative .peo
ple. In 1991, her first piece, 
"Sonnata Blue," was performed 
by the Word of Mouth Theater 
Group . She went on to collabo
rate on several projects as a 
writer, working with 
director/co-producer Jana 
Burchum on the film 
"Shadows ... That Which Is Cast 
To The Side." After completing 
the script for the most recently 
performed "Lovve/rituals & 
rage," Bridgforth realized cre
ating with a spirit-based foun
dation meant maintaining cre
ative control over a project. 

"The idea of Root Wy'mn 
came from the script "Ur & r," 
she said. "When I finished 
writing the story, I realized 
that part of the reason that we, 
African American women, and 
people in general survived was 
through heartfelt embracing, 

Sharon Bridgforth, founder and director of Root Wy'.mn Theat.re Company. 

including the pains and joys 
that go along with being a 
mother, a friend or a sister. I 
felt there was something very 
significant that I wanted to 
explore with the idea of surviv
ing as a woman. So as the 
pieces of the script (written in 
vignettes) began to unfold, I 
knew I needed to ensure the 
work was done with a spirit 
base. And that meant doing it 
myself." Her writing explores 
the survival of women, an 
issue stemming from the 
oppression and devastation of 
slavery, including past and 
present batterment of women. 

The goal of the company is 
to tell the stories of African 
American women while 
remaining sensitive to issues 
that concern elders, homosexu
als and Native Americans. "I 
felt that as a writer there is a 
lot of responsibility to tell the 

truth. I see it as I know it, and 
it is a blessed responsibility to 
provoke change and thought;" 
Bridgforth said. "Sometimes 
what I say or the way I sa'y it · 
pushes buttons, but that's 
okay. At least it is encouraging 
people to think." 

Bridgforth considers being 
black in 1995 a minute by 
minute challenge. She doesn't 
claim to hold all the answers to 
problems· created by institu·
tionalized racism imbedded in 
today's society. But she does 
voice the belief that if African 
Americans held a more positive 
appreciation of their history, 
evidence of self-esteem and 
enpowerment would be more 
prevalent in our society. "The 
main emphasis of the work is 
striving to give something 
toward universal peace. 
Although we are telling specif
ic stories, I see the theme as .. a 
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Roor WY'MN CONT. dancer/choreographer Woody sions with audiences. ''The 
universal issue because we all McGriff. ''We're not just a the- work is emotionally, physically 
have something to survive," she ater company," Parks said. and psychologically demand-
said. "It's really important that "Sharon looks for peopie that ing," Parks said. "But some-
we respect each other's strug:- are spiritually compatible. how, through our discussions 
gles, triumphs and differences; Since the greater part of the with audiences, and getting to 
and that we cele- hear people respond to 
brate that." the work, we're exhila-

The company rated." 
works as a collabora- ''The visual art, the 
tive effort, while voice work, the move-
individuals lend an ment and the words 
interpretation of each help tell the story 
each scrip_t. The set, in their own way," said 
designed ·by artist Bridgforth. ''Together 
Marsha Gomez, is a we do this thing that 
life-size altar based reaches people beyond 
on contemporary where people recognize 
African and Native they are being reached. 
traditions. Its indi- We combine all of 
vidual pieces, includ- these elements to try 
ing clay masks that and really stretch the 
"spring-out" as the work, to hopefully 
essence of the char- touch people below the 
acters, and a center- surface. We have been 
piece representing really lucky, as a new 
the Mother of the group doing controver-
Universe, are histori- sial works. We've got-
cally and spiritually ten a lot of support." 
symbolic. "No Mo Blues," a 

Performers ~ one-woman show fea-
Carolyn Crockett, ~ turing Parks, is a non-
Kaci Fannin and .~ traditional series of 
Sonja Parks lend a ~ blues stories, set to 
spectrum of talent. ~ premiere in Austin at 

~ach 
1
h:s ~ profesd- . (Top to bottom) Carolyn Crockett, Kaci M. Fannin and Sonja ~ the Hyde Park 

s10na ac groun i.n Parks of Root Wy'mn. Theatre in July. The 
a performance medmm company will be on 
including dance, film and the- work is spiritual, if everyone tour throughout the year, per-
ater. Fannin, an _actress with wasn't spiritually in time, forming in various cities 
roots in the film industry, aspects of the show wouldn't .including an anticipated' perfor-
recently completed a part in work. Sharon is so talented. I mance at the Michigan 
the film "My Own Television." ~ove p~rforming her work. She Women's Festival in August. 
Parks, a theater graduate from is flexible and allows us the ''We're all so interconnected 
the University of Texas, offers freedom to do what we want and we're really more alike 
stage experience from working with her projects." than we know," Bridgforth 
Off Broadway, while Crockett, The members of Root said. "I really believe it's all 
a graduate of the UT Dance Wy'mn consider performances about the individual soul and 
?epai:tment, studied, with to be an "exchange," and the individual spirit striving to 

_ 6' < . ,... engage themselves in disclis- be as great as we can be." 

The 'Hood 
by Sharon Bridgforth 

where i live 
it is very clean. 
people come out 
groom yards I wash cars I sit on porches 
catch up on 
other folk 
family 
business, 
Sunday after 
church hour. 
it is always 
safe then 

where i live 
there are 
no police, 
only victims 
and guns hired to 
kill the victims . 

in defense we take care of our 

family 
business 
ourselves ... 
lee's market gives 
credit I them that hang do so 
front of big john's liquor I ho's and 
dope peddlers work only 
the main street, 
which the pimps patrol 
dutifully I and everyone 
remembers their home training, 
as much as possible: 

don't hurt folk what ain't 
involved I greet your elders, 
and no shooting 
midday Sunday. 

where i live 
it is very clean 
and is only 
dangerous 
sometimes. 

Galeria Sin Fronteras 
Presents 

Lilian Garcia-Roig 

"Fall Spectacle of Colors" 

April 8 - June 14, 1995 

Galeda Sin Fronteras 
1701 Guadalupe St 

Austin, Tx 78701 
(512) 478-9448 

Open Tues. - Sat. 11:00 a.m. - 6:00 p.m. 
•art gallery • framing • textiles • gifts• "Twisting Trunks", oil on linen, 40'' x 30'' 
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T~e George 
Washington Carver 
Museum Grows Up 
BY BELINDA BYNUM 

Rooted in the rich history of 
East Austin, The George 

Washington Carver Museum is 
growing. Known as the " little 
museum with the big ideas," 
the shoe box building is full of 
treasures. Since 1980, the 
museum has served the Austin 
community through the collec
tion and preserva-

theater· and dance; a large 
gallery for the permanent col
lection_and travelling exhibi-, 
tions; and a storage area, 
genealogy library and class
rooms. The City supported the 
plan, and a preliminary design 
was created by a local architec
tural firm. If voters had sup
ported the funds in a 1992 
Bond Election, $5.3 million 

· would have gone towards this 
expansion project. But they 
didn't. 

According to Museum 
Director and Curator , 

room, dance studio and art 
area. There is even a garden in 
back , cared for by volunte.ers. · 
The city-funded Center brings 
in performers from around the 
world to share their music and 
dances with San Antonio. 

Because of the current 
stalemate with city funding 
Pfeifer is open to any ideas:' cre
ative building options, alterna
tive fund raising and any vol
unteer efforts are welcome. 
Pfeifer continues to, ·curate 
direct, receive visitors, giv~ 
tours and all the other respon-

tion of books, pho
tographs, art, man
uscripts, city/coun
ty reports, maps 
and artifacts docu
menting the history 
of African
Americans on city, 
county, state and 
national levels. 
Dedicated to pro
moting the cultur
ally diverse her
itage of African 
Americans, the 
museum sponsors 
photography and 
quilting classes, 
Youth at Risk pro
grams and a vari
ety of art and histo-

The George Washington Carver Museum; a center for history and culture. 

ry exhibits. 
But the 1800-square-foot 

space is experiencing growing 
pains. In 1985, a comprehen
sive report, "The Carver 
Museum Management Study " 
outlined a long range plan fo; 
the museum's expansion, which 
was possible and necessary. 
The expansion plan included an 
auditorium for lectures, slide 
and film presentations, music, 
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· Bernadette Pfeifer "The vision 
for expansion is still there. We 
just need to find the money to 
make it happen." The dream is 
to create a gathering place for 
the whole community to cele
brate the African-American 
h_er~tage and culture, a building 
similar to San Antonio's Carver 
Community Cultural Center. 
This space has a 650-seat audi
torium, and a gallery, music 

sibilities she has because she 
enjoys her job. "It's the kids. 
Even if they come in just for a 
drink of water they look 
ar_ound. And who knows, they 
might learn something or be 
inspired," Pfeifer said. "My par
ents showed me that there is a 
good and beautiful life out 
there. And I want the Carver 
Museum to do this for all the 
children." · 

And, perhaps it's because of 
Pfiefer's philosophy of life - "to 
take what I've got and do the 
best with what I have" - the 
vision contim.1'3s to grow, 
despite funding, staff and space 
limitations: 

• ·customers served have 
increased from 6,992 in 1990 to 
60,000 in 1994 

• The permanent collection 
has outgrown the storage 
area-board members are hous
ing documents and artifacts 

• Programs, tours and 
classes offered have increased 

• Exhibition volunteers, 
and the number of youth 
involved continues to grow 

Recognized as the First 
Black History neighborhood 
museum in Texai, the Carver 
Museum is worth investigating. 
The building itself is interest-

ing. It was originally located at 
9th and Guadalupe and used as 
the Old Main Library in the 
1920's. The frame structure 
was moved to East Austin in 
1933. Its exterior was resur
faced in brick veneer (rather 
ironic choice of materials when 
it was Mr. Carver himself who 
said,"There is no short cut to 
achievement. Life requires 
thorough preparation. Veneer 
isn't worth anything.") and 
reopened as the first branch of 
The Austin Public Library. In 
1976, the old building was 
declared a historical site. Three 
years later, work was initiated 
to convert the former Carver 
Branch Library building into 
an African American Cultural 
Museum and Center. The 
Carver Museum opened its 
doors Oct. 24, 1980. 

The little museum on 
Angelina will continue to grow. 
The question is, what do we, as 
a community, want to see hap
pen? And are we willing to sup
port the Carver Museum's 
future? Food for thought. 

The George Washington 
Carver Museum is located at 
1165 Angelina. Take E. 11th .to 
Rosewood, tum left on 
Angelina. The museum is open 
10 a.m. -6 p.m. Tues.-Thurs., 
and noon-5 p.m. Fri. & Sat. 
Phone 4 72-4809 for further 
information. 

The hilarious winner of Canada's Governor 
General's Award for Drama comes to Austin! 

by Ann-Marie MacDonald 

April 20 - May 27 
Tues.-Sat. at 8 p.m.; Sun. matineesMay 7th & 14th 

Tickets $14-$16 • 2-for-1 Tickets on Tuesdays 
Social Hour with comp. buffet on Wed. & Thurs. 7:15 pm 

J:... C:APliCI. C:li'f A 
~ l'l.A'fMOUSI: ~ 

FoR TICKETS CALL 

472-2966 



History Lesson for the Month 

~esley United Methodist Church on San Bernard St. offE. 11th was 
established at the end of the Civil War for Austin's freed people. The church 
was b~g~ through the efforts of Reverend Joseph Welch, a white Methodist 

m1ss10nary, and Reverend Isaac Wright, a black Methodist minister. 
One of the leading black churches in Texas, the first building was a 

stone sanctuary with a dirt floor, built in 1867. 

Poetry Slams 
Hit Austin 
BY SANDRA BECKMEIER 

The "Poetry S~am" is an ide~ that ori~nated 
in the '80s at the Green Mill Tavern m 

Chicago, then popularized in New York City at 
the Nuyoricans Cafe. Through the skyrocketing 
popularity of the spoken word, slams are filter
ing into modern culture as a hybrid of poetry 
and theater. Today, 
poets are found in 
coffeehouses and 
nightclubs shriek
ing, singing and 
whispering works 
in 35 cities across 
the country. The 
concept of the spo
ken word brings 
poetry to its begin
nings. Before 
moveable type, nei
ther literacy nor 
printing were com
mon enough to 
make a literary 
audience possible. 
Most poems were 
written to be recit
ed aloud. 

idating for poets. The fear of disclosing personal 
feelings or simple stage fright becomes a road
block. That is understandable. In certam cases 
the word "slam" has a literal meaning, as audi
ences turn into ruthless judges of.the,auqitor:f 
art form. Thompson confirms while the event is 
a competition, he stresses its underpinn~ng. "I've 
participate'd in many formats," he said. "But I've 
tried to synthesize and cut away what doesn't 
work. People shouldn't feel intimidated, the 
event is as mudi a social gathering as "it is a 

competition. 'i've host
ed slams where judg
ing was by the audi
ence's applause. I 
always thought it a 
little unfair." The 
panel of six judges at 
the "Shoot-Out" score 
the event "Olympic 
style," rating the con:
tent and performance 
of each slam. Ten con
testants participate in 
three rounds, qualify
ing, semi-final and 

_ final. Winners are 
~ awarded prizes and 
~ the opportunity to 
~ read their work on 
~KUT-FM. 

For those who 
enjoy hearing 

Clint McGown, recent 2nd place Shoot out wmner. 

l Opening acts fea
ture performances by 
a spoken word band. 

authors read their works, Austin hosts spoken 
word venues on any given night. The East Side's 
"Shoot Out At The Planet" is a monthly party
slam at the Planet Theater. The Slam is hosted 
by Garland Thompson, a poet and veteran of the 
Lollapalooza Spoken Word Tour. Thompson 
organized the event hoping to inspire people to 
create. "I got into writing seriously when I was 
living in Los Angeles," he said. "I was bored and 
frustrated while working in the film industry. 
One day I wandered into a coffee shop during a 
poetry reading and became inspired to write 
something. The host spotted me writing and 
encouraged me to read. I did and found myself . 
going back every week." 

Reading in front of an audience can be intim-

Past performers include the Chronicle's 1994 
"Best In Your Face Poet" Tammy Gomez and her 
band, Con La Palabra as well as Ka.iros Co., a 
spoken word theater group comprised of stu
dents from Southwest Texas State University. 
The Planet's April slam features a performance 
by Dr. Marvin Kimbro, head of humanities at 
Huston Tillotson College and Floyd Freeman, a 
traveling poet and photographer. 

"It's all about learning, communicating, sup
porting our community, spreading the spoken 
word and having fun," Thompson said. Sign-up 
for the Planet's April 19 "Shoot Out" begins at 9 
p.m. The Planet Theater is located at 2307 
Manor Rd. 
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Huston-Tillotson.College Offers 
Musical Heritage/History 

have to tell you, the level of quality we have 
now is right there." 

And here ended the history lesson. His hesi
tance at discussing the past was overcome by his 

W
e al1 know that Austin is. the Live Music enthusiasm to talk about now. "The teachers 
Capitol of the World. Wheri that slogan is who were there, who have been through it, we 

heard, our thoughts tum to the clubs on 6th, aren't what's important. It's these kids, they're 
South by Southwest and the general emphasis the ones who will take what we tell them, what 
on music jn th~ city's nightlife. Tradition is not they are here to learn, out there and do some-
always a consideration, unless it is the -strong thing with it," McHaney said. ''We have an out-
R&B influences of former standing choir, we always 
bands who played these have. They are the school's 
venues, or current bands play- ambassador, the front line. 
ing now. · "' Some are musicians, some 

But there is another tradi- aren't." 
tion here. Serious musical In addition to the choir, 
study and innovation are there is the Huston-Tillotson 
trademarks of college music Combo, supervised by 
programs, and Huston- McHaney. This subject is a 
Tillqtson College prides itself welcomed one. Formerly very 
on the strong history· arid jazz oriented, the combo's for-
progress of its music depart- mat has changed out of neces-
ment. Having produced such sity. ''We make the best of 
talents as Clarence Holliman, what we have. We had a 
James Polk, Judy Arnold, J.W. "' flutist, a couple horns, a tradi-
Davis, Louis Carrington, and ~ tional jazz format. Now that's 
an amazing amount of others, l changed. We won't force a 
this small academic haven on ~ style of music on these kids, 
the near east side is a source n because it's theirs. The combo 
of education and inspiration ~- we have now is a lot different 
for a great part of Austin's % than a 'jazz band,' it's more 
musical heritage. The J<ing Seabrook Chapel at Huston R&B. And that's the way it 

Located on Chicon St. just Tillotson, marking a musical legcy. should be. We're trying to grow 

north of E. 7th; Huston-Tillotson's campus is and teach musicians." 
small but spacious, replete with towering oaks This non-restrictive attitude allows musi-
and grass-covered courtyards. For the first time cians to flourish in their own style, and the pre-
visitor, this serene environment is surprising sent line-up is a good one. A very strong, tight 
considering its proximity to downtown. outfit, this group is gaining attention, both as 

Assistant Professor of Music Hobert individuals and as a whole. Mr. McHaney 
McHaney is willing to talk about the school's allowed me to listen to a recording and watch a 
history, bu:t anxious to move on to the present. videotaped performance of the combo at work, 
When asked about the "heyday" of Huston- and his enthusiasm is not unfounded. They 
Tillotson's music program (the late '50s and '60s, appear very natural, very in tune with each 
when HT was the premier destination of college- other, and they sound great. Drummer Terrell 
bound black musicians in Texas), he politely Shaw, pianist Deani Pugh, and bass player Sam 
acknowledges that aspect of the school's image. Higgins are in the regular lineup. Most play full 
"At that time, due to segregation, the bigger uni- time, but of course school, and the job that pays 
versibes really didn't recruit black musicians," for school, come first. Guitarist Stephen Greer, 
McHaney said. That has since changed, ''but I who also plays piano, is more of a jazz guitarist, 

but he assimilates well. "I've heard some good 
12 

but he assimilates well. "I've heard some good 
ones in my time," McHaney said, almost. confi
dentially, "and he's good. I mean, you heard him! 
Vaughn, Hendrix, you know. That boy can fly." 
Greer is from Dallas, and brings a good amount 
of experience with him. 

Vocalist Christine Fanuel is an Austin 
native and a budding talent. "Christine has a 
tremendous voice," said McHaney. "She would 
really like to be in opera, and she can do that. 
She has that type of voice, that kind of talent." 
Her interaction with the audience is easy and 
familiar, and her voice slides up and down the 
scales with natural fluidity. 

Another combo member is Val Dorris, who is 
originally from Louisiana and has toured exten
sively. Now forty years old, he has decided to 
pursue the academic side of his music. 
Complementing his mastery of many instru
ments, primarily guitar, he is learning to put his 
songs on paper. "You could say he's the African
American Willie Nelson or Merle Haggard. He's 
got the songs, tons of them," McHaney said. 
"Now he's getting the rest of it. He's learning to 

. ._::y 
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'J'E'A'IU'l(I'N.G 'WO'l(:J(S 1f'f 'B'l(l:AJ\ "1f'j1J'E'E 7vf:A?{" 10S'E'm 

412 E. Sixth St. - 474-4343 
M-W llam- 6pm 

TH-SAT llam -IOpm 
SUN 12-6PM 

''.)our smile and business are welcome.' 

read and write music. That's important. It's 
tough out there for a musician to make a living. 
With a degree, with this knowledge, they can 
protect themselves." 

This emphasis on all aspects of music is 
important to McHaney. He is aware of the temp
tation to avoid school for gigs. And with the 
demand in Austin, that option is very real and 
close. Huston-Tillotson offers courses in Music 
Business Management as a complement to its 
music program. 

Though the choir is the school's ambassador, 
the combo receives its share of recognition. The 
combo will be on Michael Loffton's access TV 
talk show, as well as 1370 AM_KJCE. "For as 
small a school as we are," McHaney said, "we 
have more than our fair share out there. This 
(the combo, the music) is one of the best prod
ucts East ·Austin is putting out to the entire 
community." Creating a very strong, positive 
image is important to both teachers and stu
dents, and in this they are successful. 
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He started his own publishing. c6m_pany and 
label called Poor Boy Records. H~s debut single, 
titled "Freak tha Phunk," has been released 
locally through Tower Records, Waterloo 
Records, Sound Exchange and Blondie'-s. He pro
motes his tape with street level advertising and 
a busy schedule of live performances. He recent-
-- hyped up a full house at Ca,tfish Station as an 

opening act for Chicago's Common SeD:se. A reg- . 
ular to any Austin hip hop 
eyent, Tee Double can be -
checked freesty ling -0n the 

~IJ!!!li!il@i!!ilili~~ . Undergrowid Infiections . 
:~~~ - -radio show Friday nights on·. 

KVRX~or flippin' scripts at 
the Ruta Maya Hip Hop 
Coffee Shop. 

Down with a collection of 
musicians united as Third 
Coast Productions, Tee 
Double is working to not only 

i promote himself, but to 
~ spread awareness about an 
~ entire community of artists 
t that is often overlooked by 
; industry people club owners 

==-~---- ~ and the general public. His 
method of autonomous effort 
should set a precedent for hip 

ur city, so that the culture can grow as it 
ed. .nen Austin does finally blow up 

~ a al level, it ou1d be nice to think that 
- · ·-:.e- made it happen. Support ~ocal hip 

ing local products, and be on e look
album from Tee Doub e called '007" 

Donald Byrd Dancers Off er 
Unusual Experience 
BY ELLEN BARTEL 

The Donald Byrd Dance Concert at the 
Paramount Theater left this audience mem

ber with this overall impression: Wow! The show 
possesed hot, daring movement and technique 
that blew the audience out of their seats. 

The evening's performace 
featured three previously per
formed dances, "Bristle," "Life 
Situations," and "Drastic Cuts." 
Each of the dances was a select
ed act from evening - length 
shows. There was no schematic 
connection between each dance; 
they were three separate 
events. A company may choose 

The company was a group of soloists opposed 
to a troupe. I quit worrying about the unison 
when I realized it that to take away the unique, 
quirky. elements would take away from the 
dance. This oddness was Donald Byrd's trade
mark throughout the evening. 

To further pursue the overall feel of the con
cert I would like to describe the mood of Byrd's 
choreography. Desensitized and unemotional 

were the roles of the dancers. 
They were sexual without the 
sex, daring, confrontational, 
unapproachable and lacking 
somewhat in sensuality. Legs 
were flying, ~tares and swanky 
stances encompassed the move
ment. It was definitely impres
sive and inspirational. All this 
being true, I missed seeing 
something soft. All the move
ment was so "on it" that I need
ed to feel the balance of an ele
ment giving in. I searched for 
something sensual. 

The great thing about dance 
s is that there are unlimited ele-

to perform a conce~ in this 
arrangement in order to prove 
the group's diversity, plus Byrd 
added guest performers to stir 
things a bit more. Though I saw 
a wider range of Byrd's work, I 
felt a bit cheated since I could 
not see each dance in its entire
ty. The mixed arrangement of 
the evening l~ft each dance "emo

s ments to the visual experience. 
{ I briefly found my balance in 

Members of the Donald Byrd Dance the last dance "Drastic Cuts." 
Group. 

The dancers moved as a group 
tionally" unfinished, which forced me not to posit 
any interpretaive judgment on each piece. This 
was somewhat confusing, but forgivable. I asked 
myself this question: What is left after realizing 
there will be no significant means to an end? 
The choreography and the dance, that's what, 
with fantastic, electric motion controlled by 
strong, beatuiful bodies designing complex for-
mation in space. · 

Within the first few moments of "Bristle," it 
was obvious Byrd's choreography was quirky. 
The dancers would take a specific technique and 
add a twist of a head or elbow, then jolt some
place unexpected on stage, creating bizarre 
moments and recreating it to offset the first. At 
times I wondered if the unison sections would 
ever pull together in perfect "chorus line" togeth
erness. They never did. It created something 
very unique, basically allowing all the dancers to 
become individuals. 

only occasionally, otherwise it was all male or 
female with brief interactions suggesting rela
tionships. Among the brilliant juxtaposition of 
some precise movement the women's trio began 
to mean something entirely different to me. 
Sensuality - it was there all the while. The three 
women stretched, popped, sprang in and out of 
space with their quirky adulterated Alvin Ally 
technique within milliseconds of each other. 
When I began to notice the space around the 
performers move like water, I stopped looking at 
the beautiful dancers and started to enjoy the 
negative space they were creating. It swirled 
and mixed around, eventually dissipating into 
the vastness of the stage and lasted as long as I 
could resist watching the dancers. Intended or 
not I felt balanced; Karma, even if self-induced. 

Donald Byrd; dance for the sake of dance. It 
could be enjoyed for exactly what it was: fantas
tic dancing. 
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Carousel Lounge and 
Jay Clarke; Classic Combo 

Classie Lounge was made in the '50s and early 
'60s as "mood-food" for velvet seductions that 

don't happen today, except in Austin, TX. The 
Carousel Lounge has offered lounge music since 
its conception, featuring a performer who has 
become a "cult-figure" to a new generation. Jay 
Clarke, who could claim the venue as his perma
nent address, has been the act for 25 of the 
club's 32 years. Blind since childhood, Clarke 
turned an interest 

hear Clarke perform. "This has been my Friday 
night for years" said one regular. "Jay is real; 
real good, real friendly, and real lounge." In 
addition to its "weekend inhabitants," the club 
has become an attraction for all types who 
embrace its ambiance as well as Clarke's perfor
mances. 

Although variations of lounge clubs are 
found in most major cities, with legions of acts 
trying to duplicate the flavor founded in the arti
ficial city called Las Vegas, Jay Clarke and the 
Carousel unknowingly remain as close to vin
tage lounge as it gets. So whether you enjoy the 
paper mache elephant that "stands guard" 

behind Clarke, or 
in music into a 
career, mastering 
several instru
ments including 
the saxophone, 

"There are a lot of good acts around today, which I refer to as 
jazz musicians, but there doesn't seem to be enough clubs 
where they can play." - Jay Clarke, Carousel Lounge Guru. 

the trained ball
room dancers per
forming on the 
small dance floor, 

clarinet, piano and organ (the piano and organ 
he often plays at the same time). "I don't know 
too much about the "lounge scene," he said. "But 
I appreciate the label. I don't get a chance to get 
out and experience what's going on. Back when 
this music started in the early days, every radio 
station had programs with live bands. There are 
a lot of good acts around today, which I refer to 
as jazz musicians, but there doesn't seem to be 
enough clubs where they can play," Clarke said. 

Clarke began performing at the Carousel as 
a member of The Velvetones, a combo influenced 
by such greats as Benny Goodman, Glenn Miller 
and Tommy Dorsey. Eventually the combo mem
bers went their separate ways but Clarke 
remained, playing old numbers that were big in 
the '40s and '50s. "It's not much fun playing 
solo," he said. "But I'm too old to mess with any
thing else. I got a late start as a solo musician 
and due to family obligations I never tried to 
branch out." For 23 years, Clarke operated a 
snack bar during the day, and serenaded audi
ences with songs like "Summer Wind" and "A 
Little Black Magic" at night. His music blends 
sly rhythms with mellow crooning; "I like cover
ing the old popular songs, and sometimes I enjoy 
throwing in a little Country and Western." 

The Carousel, which could be described as a 
David Lynch wet dream, is a neighborhood bar 
where locals frequent to drink, catch-up and 
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or simply Clarke's 
talents, know that once you get there, this may 
be as close as Austin gets to Sinatra or a casino. 
The Carousel is located at 1110 E. 52nd. 
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Come to the theater tonight! 
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New shows each week. 
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600-A N. LAMAR AUSTIN, TX 78703 

Flick Check: 
"Omaha (The Movie)" 
D. DAN MIRYISH 

BY J.R. GOWAN 

Dan Mirvish weaves a loony and enthusiastic 
film in "Omaha (The Movie)." The writer

director uses a Brechtian style of filming that 
puts the characters, action and environment on 
a stage. The audience does not forget that a 
movie is on screen, but the story is involving, 
nonetheless. 

Simon, a lost soul, lives with his couch pota
to television worshipping family in Omaha, 
N ~b. He leaves for Nepal to find himself, and 
upon his return, he realizes the town will never 
change. To complicate matters, Simon returns 
with some prayer stones that tum out to be 
priceless emeralds. He then sets out for Denver 
to sell the stones with his Bruce Li-esque girl 
friend, only to be followed by two sub-title car
rying Colombians. What makes this such a 
funny film, other than zany action,. is the ~irec
tion. As Mirvish tells the story, he mtertwmes 
the plot with a documentary-style of filming, 
showing his vision of Omaha and Nebraska. 
The audience gets interviews with the mayor, 

· the police, etc. that are downright ~ysterical. . 
From Simon's telemarketing expenences, to his 
run ins with chicken wielding kung fu thugs 
and Colombians, to the continuous gags on 
Omaha, the film relentlessly forces one to expe
rience it with a hilarious perspective. 

The quick editing, odd camera angles and 
"life is a stage" style make "Omaha (The 
Movie)" a gr~at social satire. The characters are 
funny and played ·well. Mil'Yi;sh's direction gives 
the audience an amusing picture of Omaha and 
its quirky population. The film premiere.d dur
ing the S:XSW Film Festival, so look for it to be 
back at The Dobie or Village Cinema Arts soon. 
See it. 
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DIVERSEARTS 

Aft.er our first three issues, we are encouraged by 
the positive responses and criticism that many of you 
offer. As with other experimental forms, this maga
zine gives DiverseArts a vehicle with which we try 
out ideas to see how we might better meet our mis
sion. We want the· mag to work for the good of our in
house projects, but too, we want it to reach and serve 
our constituent audience-the Austin cultural arts 
community. 

So, the idea we offer now is a service for artist, 
arts organizations, and retailers who deal directly 
with artists. In coming issues we will devote space for 
an Artist-to-Artist Bulletin Board. The Bulletin 
Board's format will be something like the DiverseArts 
Classifieds listed below. We will list things like "stu
dio space needed" or other non-commercial messages 
for· no charge to artists. This would include classi
fieds for non-profit arts organizations who have work 
available, are issuing a call for entries or need to 
announce a deadline, or etc. 

Space for retailers and for-profit organizations is 
not available as part of the Artist to Artist Bulletin 
Board. However we do encourage retailers and ser
vices who do business directly, if not exclusively, with 
working artists and arts organizations to help us 
establish a retail ad section exclusively directed to the 
arts community. 

Artist-to-Artist Bulletin Board Listing must 
be approximately 35 words(+/-), be written exactly as 
they should appear in print, and get to us (faxes to 
477-9344 are OK) before April 20 to be included in the 
May issue. The~e listings, initially, are free of charge 
and printed on a space available/first come basis. 

DiverseArts Classifieds 

DiverseArts is currently taking applications for 
internships/positions with our organization: 

Production Assistants The Clarksville-West End 
Jazz and Arts Festival has intern positions for produc
tion assistants for our June event. Knowledge of and 
interest in the arts, jazz/blues/world music, technical and 
administrative aspects of event production r~quired. 
Duties vary with experience and interest. 

Technical Production Coordinators The 
Clarksville-West End Jazz and Arts Festival has pre-pro
duction and production positio11s available for individuals 
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with concert/festival production or event organizing 
experience. Must be organized, detail oriented, able to 
work as part of a team, w·ith ability to meet deadlines 
and work in high pressure situations. 

Publicity and Marketing Intern The Clarksville
West End Jazz and Arts Festival has one opening for a 
publicist intern. Must be famillar with local media, have 
excellent written and verbal communication skills, be 

· organized and able to meet deadlines. Duties include 
press release and ad copy writing, media buying, and 
limited computer graphics/ graphic art responsibility. 
Must be Macintosh literate. Will work closely with Ad Art 

Director and Publicist. 
Commission Ad Sales Manager and 

Representatives The Clarksville-West End Jazz and 
Arts Festival has openings for commission ad sales pro
fessionals to sell program book retail advertising and 
sponsorship packages for the 1995 Jazz Fest. Most are 
repeat accounts, leads provided, liberal commission. 
Sales period through late May. 

Austin Downtown Arts Magazine 
Publications Interns Austin Downtown Arts (this 

little mag) has openings for feature and general arts 
assignments writers, listings editorial assistants, graphic 
art and computer layouVdesign assistants, and illustra
tor/cartoon artists 

Advertising Sales In addition to these internship 
positions, Austin Downtown Arts has commission ad 
sales positions open for energetic experienced market
ing and professional sales people. Liberal commission, 

·leads provided, no hard sell. Ability to work under dead
line pressure mandatory. Office is professional but casu
al, liberal, and fun. Must be Macintosh literate, have 
transportation, phone, and be responsible. 

-Our Wish List-
-Office furniture 
-Macintosh computer equipment 
-Software 
-Copy machine 
-Scanner 
-Volunteer clerical help 
-Videotape stock 
-Audio tape stock 
-Printing services 
-Business Management Consulting 
-Tax-deductable cash contributions 

ELEMENTS 

Galleries 

2x4 Gallery 
submerged between the 
walls of Flipnotics 
Works by Paul Clarence 
Oglesby, through April 
6. Sun. & Mon. 1-6 
p.m., Tues.-Sat. 11 
a.m.-7 p.m. 1603 
Barton Springs Rd. 322-
9011 

Altemate Current Art 
Space 

"Post-Apocaliptic Pagan 
Deconstructivism," 
multi-media works, 
through April 24. 
Opening reception 8 
p.m.-midnight March 
31. No regular hours, 
please call in advance. 
2209 s. 1st 443-96 7 4 

Amdur Gallery 
Works by Austin artists. 
Mon.-Fri. 10:30 a.m.-
5:30 p.m., Sat. 1-4 
p.m. 307 E. 5th 476-
8960 

Artspace Gallery 
Wed.-Sat. noon-2 p.m., 
4-7 p.m. 403 Baylor St. 
474-7799 

Avenue Gallery 
Works by local and 
national artists, includ
ing paintings by John 
Cobb, James Fitzgerald 
and Hugh Daly, and 
photographs by Kip 
Holm. Tues.-Fri. 10 
a.m.-6 p.m., Sat. 11 
a.m.-5 p.m. 1510 1/2 
Congress 442-3600 . 

Ruth Borenstein 
Gallery 

Tues.- Fri. 11 a.m.-5 
p.m., Sat. & Mon. 1-3 
.P.m. 1701 West Ave. 
472-6943 

Burk and Schlinke 
Studio 

Studio spaces for local 
artists Yvonne Burke 
and Naomi Schlinke. 
Open by appointment 
only. 910 W. 3rd 320. 
0406 

Bydee Art Gallery 
Permanent collection of 
original paintings and 
prints by Brian Joseph. 
Mon.-Wed. 11 a.m.-6 
p.m., Thurs.-Sat. 11 
a.m.-11 p.m., Sun. 
noon-6 p.m .. 412 E. 6th 
474-4343 

DiverseArts· Little 
Gallery at Cafe 
Solaire 

717 Congress 482-
8178 or 4 77-9438 

Christ Crucified I by Bro. Jeremias Mysliwiec, 
watercolor, at Avenue Gallery. 

Dougherty Arts Matthew LaBarbera and 

Center Gallery Teresa Ueltschey .. 

Exhibition of illustra
tions and drawings from 
Southwest Texas State 
University's Research/ 
Environmental Design 
Class, through May 
10th •April 7th 2:30 -
4:00pm. ACC Student 
Art Exhibition April 4-25 
Mon.-Thurs. 9 a.m.-
9:30 p.m., Fri. 9 a.m.-
5:30 p.m., Sat. 10 
a.m.-2 p.m. 1110 
Barton Springs Rd. 397-
1472 

Fire Island Hot Glass 
Studio · 

Permanent exhibit of 
hand blown perfume 
bottles, paperweights, 
vases and tumblers by 

Glass beads and Jewel-
ry by Ueltschey, Rae 
Friedman and Glenda 
Kronke. Samples for 
sale. Mon.-Fri. 9 a.m.-5 
p.m., Sat. 9 a.m.-1 
p.m. 3401 E. 4th 389-
1100 

Flatbed Press Gallery 
Multi-plate etchings by 
Dallas artist Julie 
Broberg, through April 
8. Mon.-Fri. 10 a.m.-5 
p.m., Sat. 10 a.m.-2 
p.m. 912 W. 3rd 4 77-
9328 
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Galleria Sin 
Fronteras 

"Abstractions," paint
ings and monotypes 
that explore infinite 
space and time, by 
McAllen artist Maria 
Elena Macias, through 
April 6. Tues.-Sat. 11 
a.m.-6 p.m. 1701 
Guadalupe 4 78-9448 

Laguna Gloria Art 
Museum 

Texas Fine Arts 
Association's "New 
American Talent: The 
Eleventh Exhibition," a 
juried all-media exhibi
tion surveying contem
porary two- and three
dimensional art by 49 
emerging and estab
lished American artists 
from 17 states, through 
April 30. Tues.,Wed., 
Fri., Sat. 10 a.m.-5 
p.m., Thurs. 10 a.m.-9 
p.m., Sun. 1-5 p.m. 
3809 w. 35th 458-

8191 

Laguna Gloria 
Museum Satellite 
Shop 

Works by local artists, 
including Anne Ashley 
and Kathleen Ash, for 
sale. Mon.-Sat. 11:30 
a.m. -5:30 p.m. 107 W. 
6th 477-0766 

Local Flavor 
Music by local perform
ers, books by Austin 
authors, and T-shirts by 
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(you guessed it) Austin 
artists fill the shelves 
of this tiny, downtown, 
retail space. Tues. -
Sat., noon to 8 p.m. 
(Sunday afternoons for 
SXSW). 305/B East 
5th 472-7773 

Lubbock ·or Leave it 
Gallery 

Mon. 10 a.m.-4 p.m., 
Tues.-Thurs. 10 a.m.-6 
p.m., Sat. noon-6 p.m. 

406 Brazos 4 78-1536 

Lyons Matrix Gallery 
"Beyond the Labyrinth," 
Ceramic Sculpture by 
Claudia Reese and 
"Under the Sun" 
Paintings by Susan 
Whyne, March 25 
thourhg May 13. Mon.
Fri. 10 a.m."6 p.m., 
Sat. 10 a.m.-4 p.m. 
1712 Lavaca 479-0068 

Mexic-Arte Museum 
"Artists and Texas 
Communities," an exhi
bition examining the 
relationships of Texas 
artists with their com
munities, through April 
22. Mon.-Sat. 11 a.m.-
6 p.m. 419 Congress 
480-9373 

Mayfair Gallery 
"Photographic 
Expressions" · photos by 
Laura Calfee from New 
York, Italy and rural 
Texas, through April 14. 
Paintings by Vicki 

"Self II," ink on paper, 1993, by 
Kathleen House, Texas Fine Arts 
Association. 

McMurry, Milbie Benge, 
Darnell Jones, J.U. 
Salvant and Nelda 
Pieper; sculpture by 
Cindy Burleson & Ron 
Meyers, through April. 
Mon.-Sat.10 a.m.-6 
p.m. 1206 W. 6th 458-
6582 

Niendorf Art Gallery 
Prints and drawings by 
Jill Thrasher and paint
ings, prints and sculp
ture by Marc Silva, 
through May 6th. Tues.
Fri. 8 a.m.-5 p.m., Sat 
& Sun. 1-5 p.m. 1017 
E. 6th 4 7 4-6056 

Pa.sillo De Artes 
Gallery 

Located in the Texas 
Commerce Bank 
Building. 700 Lavaca 

479-2502 

Positive Images 
Gallery 

Clocks by Robert 
Massa, watercolors and 
etchings by KiKi. 
Jewelry, wood boxes, 
handmade books, 
lamps, clocks, always 
available. Mon.-Sat. 10 
a.m.-6 p.m., Sun. 11 
a.m.-4 p.m. 1118 W. 
6th 4 72-1831 

Pro-jex Gallery 
Mon.-Fri. 10 a.m.-6 
p.m., Sat. by appoint
ment. 109 E. 5th 4 72-

7707 

River City Rehearsal 
Paintings by Kim 
English. Art is displayed 
front room of the 
rehearsal studios. 
Open daily noonish-10 
p.m. 408 Congress 
472-8957 

Spirit Echoes 
Works by more than 50 
artists always on dis
play, many for sale. 
"Visions of Harmony," 
works that focus on nat
ural fibers such as silk 
and found objects, by 
Karen Vernon, Gale 
Gassiot and Elia 
Haworth, through April 
27. Mon.-Fri. 12-5:30 
p.m., Sun. 11-2 p.m. 
omni Hotel lobby, 701 
Brazos 320-1492 

Trax Gallery 
Open by appointment, 
please call first. 910 
W. Third 482-XART 

Women & Their Work 
Works by a variety of 
Austin Artists will be on 
sale May 11 - 20 to cel
ebrate and help fund 
the gallery's move to 

· 1017 Lavaca. Special 
gallery hours during this 
exhibit will be Mon.-Fri. 
10-5p.m., Sat.-Sun. 11-
5p.m. 
1137 w. 6th 477-
1064. 

Wunderlich Gallery 
Tues.-Fri. noon-6 p.m., 
Sat. 11 a.m.-5 p.m. 
807 Congress 4 77-
4772 

Bar & Restaurant 
Galleries 

The Community Cafe 
The home of good food, 
culture, art, music, and 
poetry. Every Thursday 
evening authors, poets, 
songwriters, comedians 
and all people iryterest
ed in a new venue to 
express their artistry 
are welcome to partici
pate in Open Mike 
Night. Thursday after
noons feature speakers 
on topics affecting 
Austin, with an empha
sis on E. Austin, fol
lowed by an open forum 
for discussion 1209 E 
11th, 4 7 4-9225. 

Katz's Deli and Bar 
Pastel drawings by 
Kendall Rabon, through 
April 13. Acrylic paint
ings and pen and ink 
drawings by Brad 

Fowler, through May 
25. Tempura paintings 
by Oak Springs & F.R. 
Rice Elementary 
Schools, through April 
27. Open 24 hours. 
618 W. Sixth 472-2037 

Las Manilas Ave. 
Cafe 

Mon. - Fri. 7 a.m.-4 
p.m., Sat. & Sun. 7 
a.m.-2:30 p.m. 211 
Congress 4 72-9357 

Lavaca St. Bar 
"20 Years of 
Illustrations 1975 -
1995," by Steve 
Pietzsch, through May. 
Open every day 3 p.m.-
2 a.m. 405 Lavaca 

469-0106 

Little City Espresso 
Bar&Cafe 

Paintings and shovel by 
Helmut Barnett and 
sculpture by Barry 
George, through April. 
Mon.- Fri. 7:30 a.m.
midnight, Fri. 7:30 
a.m.-1 a.m., Sat. 9 
a.m.-1 a.m., Sun. 9 
a.m. - 10 p.m. 916 

Congress 4 76-2489 

Mojo's Daily Grind 
"More Promises Less 
Sleep." Mon.-Thurs. 7 
a.m.-midnight and Fri.
Sun. 7 a.m.-1 a.m. 
2714 Guadalupe 477-
6656 

Proteus 
Multi-media acrylic 
paintings by Desi, new 
works every couple of 



weeks. Wed.-Sat. 10 
p.m.-6 a.m. Corner of 
6th and Neches. 

Ruta Maya J 

Sun.-Thurs. 7 a.m.-12 
p.m., Frl.-Sat. 7 a.m.-3 
a.m. 219 W. 4th. St. 
472-9638 

Sweetish Hill 
Mon.-Frl. 7 a.m.-5 p.m. 
922 Congress 4 77-
2441 

Top Of The Marc 
Michel Doreman shows 
his ·circus of the 
Stars" abstract acrylics, 
through April 6. Acrylic 
paintings by Chris 
Schroeder, through May 
24. Tues.- Sat. 5 p.m.-2 
a.m. 618 W. 6th 4 72-
8402 

West Lynn Cafe 
Mon.-Thurs. 11:30 
a.m.-10 p.m., Fri. 
11:30 a.m.-10:30 p.m., 
Sat. 11 a.m.-10:30 
p.m., Sun. 11 a.m.-
9:30 p.m. 1110 West 
Lynn 482-0950 

University of Texas 
Galleries 

Ba$S ·c.ncert Hall 
Gallery Six 23rd & East 
Campus Dr. 4 77-9660 

Center for American 
History 

Sid Richardson Hall, 
Unit 2. "1945: Texans 
at War and Peace," a 
sample of photographs, 
letters, diaries and 
memorabilia from archi
va collections at the 
Center for American 
History commemorates 
the fiftieth anniversary 
of the end of World War 
II, through May 20. 
"Behold the People: 
R.C. Hickman's 
Photographs of Black 
Dallas," works of Dallas 
photographer chronicles 
a visual record of life in 
the city's black commu
nity during the three 
decades following 
World War II. March 15 
- August 30. "Nor 
Traveller Remains 
Untouched: Journeys 
and Transformations in 
the American 
Southwest," an exhibit 
dealing with process of 
journey and transforma
tions, photos and litera
ture, April 12 - June 2. 
Lecture by Dr. Howard . 
Lamar, Professor of 
History at Yale 
University, April 27. 
Mon. - Fri. 9 a.m.-5 
p.m. Sid Richardson 
Ha/12.109 495-4515 

Huntington Art 
Gallery 
Consid~red one of the 
top ten university art 
museums in the nation, 
the gallery is home to a 
permanent collection of 
almost 10,000 works 
of art. "Prints and 

Anna Brownstead, Jason A. Phillips and Laura 
Walberg in "Faustus," at the Planet Theatre, 
April 6-29; 

Drawings: Acquisitions, 
1993-1994," through 
April 2; -''Friends' 
Purchase Selection, 
1994-1995: Proofs and 

· Rarities of 18th Century 
French Printmaking," 
through April 2; "Art 
Students Exhibition," 
through April 5. Mon.
Sat. 9 a.m.-5 p.m., 
Sunday 1-5 p.m. 23rd 
& San Jacinto 471-
7324 

Harry Ransom Center 
in the UT Art Building 
Permanent displays: 
The Gutenberg Bible, 
the first surviving book 

printed from moveable 
type on a printing 
press; "The First 
Photograph," the photo
graph from nature 
which Frenchman 
Hoseph Nicephore 
Niepce produced in 
1826; and "Worldly 
Possesions: 
Memorabilia from the 
Collections," personal 
items from some of the 
Center's most promi
nent collections, includ
ing Gertrude Stein's 
pen and Gloria 
Swanson's sunglasses. 
Current exhibits: 
"Ernest Lehman: 
Screenwriter," exploring 
the career of the scren-

writer, producer and, 
director, through May -
12; "A Certain Death: 
Danse Macabre and 
Divine Retribution in 
Early Euro,pean Prints," 
examines the grim, yet 
oddliappealing, 
images of death, 
through June 30; ,"The 
company They Kept: 
Blanche -and Alfred 
Knopf, Publishers (Part 
1)," through Aug. 18; 
'.'Who Wore th_e F?a,nts in 
1-650? Gender and · 
Identity in .Early 
European Popular 

- Imagery," through Aug. 
11. "Aldus Manutlus, 
Renaissance Printer: A 
Quincentennial 
Celebration," through 
July 21. Saturday 9 
a.m.-5 p.m., Sunday 1-
5 p.m. 21st & 
Guadalupe, 4th -floor 
471-0250 

LBJ Library and 
Museum 

A col.lection of more 
than 40 million pages, 
of historical .docu- · 
ments,and a re-created 
Oval Office, personal 
items from President 
Johnson's life arid rotat
ing exhibits. Seven 
days a week 9 a.m.-5 
p.m. 2313 Red River 
482-5137 

Public Facilities 

Austin Children's 
Museum 

''.Geometry in Our 

World: Shapes, Rattle 
and Roll/ a hands-on 
exhibit developeq by 

_ the Ann Arbor Hands-On 
Museum: Themes of 
the permanent exhibits 
include _"Creation 
Station," "Whole Foods 

-Mini-Market," "Studio 
Stage," "The Human 
Body." The Austin 
Children's Museum 
Riverboat Cruise and 
Auction, AWil 22. Call 

. for information or. reser
vations. Tues."Sat. 10 
a.m.-5 p.m., Sun~ noon-
5 p.m. 1501 W. 5th 

,,472-2499 

Austin City Municipal 
·Building 

Mon.-Fri. 8 a.m.-5 p.m. 
124 w. 8th 397-1455. 

Austin History Center 
Houses the Austin 
Public Library's focal 
history collection. More 
than one million items, 
including personal and 
family archives, pho
tographs, maps and 
newspapers, date from 
1839 to the present. 
Mon.-Thurs. 9 a .. m.- 9 
p.m. 810 Guadalupe 
499-7480 

Capitol Complex . 
Visitors Center 

"Barbara Jordan: 
Freedom Medalist and 
Texas Treasurer," 
exhibit profiles life and 
career of the former 
U.S. Congresswoman 
and recent recipient of 
Presidential Medal of 
Freedom, through June 
19. Tues.-Fri. 9 a.m.-5 

·p.m., Sat. 10 a.m.-5 
p.in. Free. 112 ~· ).1th 
30fr84Q,O , 

•• ' ! ·~ J: i "i ~ ·1·:..~ 

French Legation · : ·~ .: 
\ ... ,, \ .·· 

Museum 
Built by,French Charge 
d'Affaires in 1841 for 
the Republic of Texas. 
Tours offered Tues.-Sat. 
1-5 p.m :' 1802 San , 
Marqos 472-8180. 

George Washington 
Carver Museum 

"Stamps of Approval," 
spotlighting Afric.an 
American commemora
tive stamps, through 
April. Tues.-Thurs. 10 
a.m.-6 p.m., -Fri.·& Sat. 
noon - 5 p.m. ·1165 
Angelina St. 4 72-4809 

Michael Bucklin, Denise McCarthy, David Lampe, Bernadette Nason and Tom 
Chamerlin in "Travesties," at the Acting Studio through Aprill 22. 

23 



One Commodore 
Plaza 

Larocque Tinker 
Collection," through 
Dec. 30. Mon.- Fri ~ 9 
a.m.-5 p.m., Sat. 10 
a.m.-5 p.m., Sunday 1-
5 p.m. Trinity 471-
1604 

"Serie 93-94," a seri
graph print project fea
tureing work by local 
artists Fidencio Duran, 
Rosemary Gonzalez, 
Ambray Gonzales, Rey 
Gaytan, Luis Gutierrez, 
Henry Medrano, Peter 
Ortiz, Pio Pulido, Anna 
Salinas, Fernando 
Valle, Liliana Wison 
Grez and Sam 
Coronado, through April 
28. 800 Brazos, 13th 
Roar 469-6465 

Travis County 
Courthouse 

Women and Their Work 
presents works by Polly 
Lanning, through May 
1. Mon.-Fri. 8 a.m.-5 
p.m. County Clerk's 
Office, Room 222. 
1000 Guadalupe 477-
1064 

Texas Memorial 
Museum 

F 

"The Horsemen of the 
Americas: Selections 
from the Edward 

L· A T 

@) 
B E 

AUSTIN'S PROFESSIONAL PRINTMAKING 

Gallery and Workshop 
The Gallery: Exhibitions 

Check Gallery Listings 

Fine Art Prints: 
Etchings and other fine art prints a11aila_ble by 

Texas and many nationally known artists. 

The Workshop: 
Offmng Saturday Wor~hops i!' Etching and 

Monotype Printmaking 

912 W. 3rd. at Bowie 
477-9328 
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Arts Organizations 

Austin Visual Arts 
Association 

An 18 year old non-prof
it umbrella organization 
run by the artists it 
serves, offering semi
nars and workshops, 
monthly membership 
meetings, newsletter, 
membership directory 
and Arts Resource 
Guide, and exhibits. 
P.O. Box 13313, 
78711-3313, or 940 E 

51st St, 454-3077 · 

DiverseArts 
Production Group 

A multi-<:ultural, multi
disciplinary group dedi
cated to providing quali
ty entertainment to 
Austin audiences while 
building awareness and 
appreciation of the 
city's cultural communi
ty and heritage. 109 E. 
10th/8SMT 4 77-9438 

George Washington 
Carver Museum 

The first neighborhood 
black history museum 
in Texas features works 
promoting African-

American heritage. 

La Pena 
A non-profit Latino arts 
organization dedicated 
to the preservation and 
promotion of the arts in 
the Austin area. 227 
Congress, Ste. 300 
477-6007 

Mexic-Arte Museum, 
Multi-Cultural Works 

This multi-<:ultural arts 
organization sponsors 
contemporary and tradi
tional art exhibitions, 
theatre, performing 
arts, music, cultural cel
ebrations and more. 
419 Congress 48~ 
9373 

Women and Their 
Work Arts & Cultural 
Organization 

This organization is one 
of a kind in Texas. 
Women and Their Work 
encompasses all the 
arts, promoting women 
artists in visual art, 
dance, music, theater, 
literature and film. All 
programming is based 
on these premises and 
reflects the diverse cul
ture of Texas. 1137 W. 
6th 477-1064 

Black Arts Alliance 
Central Texas Arts 
Organization that tar
gets emerging Black 
Artists and provides 
them with professional 
career advancement 
opportunities. Presents 
an entire season of 
Black culture arts 
events. Works selected 
are representative of all 
major arts disciplines: 
literary, visual and per
formance. 1157 

Navasota St. 477~9660 

Performing Arts 

Acting Studio 
5811 Burnet Rd. 
499-TIXS 

Austin Circle of 
Theaters 
320~168 

"Austin Theater Week 
1995," Come out and 
support Austin live the
ater and take advan
tage of discounts, post 
show talks and treats, 
and opportunities to 
meet the artists and 
producers. Call for 
more information, April 
13-23 

Austin International 
Poetry Festival 

MexicArte Museum, 
Electric Lounge, Cafe 
Solaire 
Poets from England, 
Australia, Cameroon 
and Wales plus poets 
from New York, San 
Francisco, Dallas, and 
El Paso. Performances, 
workshops, The Day of 
100 Poets. $5 per 
event, $10 per day, 
$20 three day pass, 
7,8,9 April 

Bass Concert Hall 
471-1444 

Isaac Stern and· Yefim 
Bronfman, renouwned 
violinist and world-<:lass 
pianist. $44/$34/$24, 
7 p.m. April 2. 

The Drumers of 
Burundi, a rythmic rum
ble from Central Africa . 
$22/$17 /12 child 
$11/$8.50/$6, 7p.m. 
April 10. 

The King's Singers, an 
English sextet perform
ing everything from 
15th century classics to 
the Beatles. 
$24/$20/$17 child 
$12/$10/$8.50, 7 
p.m. April 30. 

Capitol City 
Playhouse 
2~4 w. 4th 
472-2966 

"Jeffrey," by Paul 
Rudnick 
A show dubbed 
"Explicit, provocative 
and hilarious" by New 
York Magazine. For 
mature audiences only. 
$14-$16, Tuesdays are 
2-for-1 . 8 p.m. Tues.
Sat., 3 p.m. selected 
Sundays, March 1-
April 8 

"Goodnight Desdemona 
(Goodmorning Juliet)," 
winner of Canada 's 
Governor General 's 
Award for Drama is 

"one of the wildest and 
wooliest feminist re~p
priasals that theatre' 
has recently seen" 
accodihg to the Toronto 
Globe· and Mail. 8p.m 
Tues. - Sat., 3p.m. 
selected sundays,.April 
20 through May 14 

Chicago House 
607 Trinity 
473-7134 

"Anne Sexton: The· 
Excitable Gift" written 
and performed by 
Pamela Christian. $8 
general admission, _$6 
for ACOT members, 
seniors and students. 8 
p.m. Thurs., Fri. and 
Sat. through April 15. 
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root wy'mn theatre com- Harden star$ in this dance with an_ environ-
pany presents "soul- one-man play highlight- . mental twist.8p.m:. April 
cycling" cassette ing the life and tim~s of . 28-29 -

release party for poetic the famous African- -~ ttve ·oak 1)eatre readings by Sharon American leader an.d 
Bridgforth. 5pm April hero, King-Seabrook 719 congress 
16th. Chapel, April 6, 7,~8 472-5143 ~--'-"--

Different Stages Hyde Park The~~~ ·- ''Death and the 
5811 Burnett Road -· 511 W. 43rd .. ~- .. Maide"-,'' by '~riel 
453-7943 452-6688 Oorfma·n ': · 
"Travesties·," Tom . A iony Award-winning 
Stoppard's intellectual "play ground zero" · thriller; an intense inte1~ 
slapstick about Henry Young Austin theatre lectual and emotional 
Carr, who thinks he company dedicated to war of nerves develops · 
knew Lenin, James the develepment of between a wife, a 
Joyce and Tristan Tzara. new work by local and guest, and her husband 
$8 Thurs., Sun./ $10 Central Texas writers. caught in the middle. 
Fri., Sat. 8 p.m., March Readings are 7 p;m., March 10.April 2 
24-April 22 tir5t Sunday of each 

month. "Blinded by the Lights" 
by -Doris Hargrave, win-

"When The Bough ner of Live Oak 
Dougherty Arts Breaks," by Marcia Theatre's 1994 Larry L. 

Center Theater Cebulska, · King Award for best 
Production that Texas PlaYNright and 

1110 Barton Springs 
addresses what truly Harvest Festival 

Road 
determines mother- Winner, this comedy 

"The Bremen Town 
hood. 8 p.m. March 20. explores families, rela-

Musicians," a classic 
22, April 3, 4, 9-11 tionships and religion 

fable of aband of misfit 
with a special Texas fla-

animals. April 1-16 
"Dream of a Common vor. April 14-May14. 
Language," follows a 

Ballet East, April 21-23 McCullogh Theater woman struggling to 
gain respect in an art UT, East Campus Drive 

Texas Youth Ballet, 
world dominated by between 23rd and 26th April 28-30. 
men, set during the 477-1064 499-TIXS 
French Impressionist 
movement. March 31 • · niargery segaV 

Helm Fine Arts 15. NERVE dance compa-
Center ny 

823 Congress 
On St. Stephen's Iden Payne Theater Ground Floor 
School Campus UT Campus 499-TIXS or 4 72-5582 
837-8909 471-1444 or 458-8158 

-. "Crasn: Dissonant 
.. Dances," 9ance instal-"Where are the 

Huston-Tiiiotson Elephants" and lations in~pired by the 

College "Landscape" perfortned art and thought of Paul 
Klee, $8/$6 seniors, 

477-9660 bySharir Dance 
·v/' · student_s, B:23p.m., company & Repertory 

April 20.23 
"Paul Robeson" Billy Dance Theatre, modem 
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"Dreamgirls" $17-$19, 

Paramount Theater 
April 15-May 21 

713 Congress 
472-5411 Live Music 

Planet theater Austin Music Hall 
-featuring the-Vortex 
Repertory Company 495-9962 

2~07 Manor Rd. 416-STAR tickets 

47"2-8644 or 478-LAVA 
• Adam Ant, $17 .50, 499-TIXS for tickets 
9 p.m. April 28 

"Faustus". $11-$7 
Thurs.-Sun. 8p.m. April 

The Backyard 6-29 
263-4146 

Volunteers wanted to • Easter Event, featur-

help build the Planet. ing local Austin musi-

Have any free time on cians performing their 

your hands? The Planet Gospel favorites, 4p.m. 

needs your help! Call April 16 

478-LAVA for info. • Stephen Stills, $19, 
8p.m., April 17 
• Big Head Todd & The 
Monsters with the Dave 

Troupe Texas Mattews Band and The 

605 Brazos, Suite 400 Boxing Gahandis, $21, 
$22.50 day of the 477-3283 
show, 6:30p.m., April 

"Sabbath Days in a Hot 26 

Pickup" by Jer:'nifer 
Haley, winner of the 

Flipnotics 1994 Joel Climenhaga 
.for Creative Writing in Coffeespace Cafe 
Drama, April 13-22 1601° Barton Springs 

Road 
"The Chalk Circle" by 322-9011 
Bertolt Brecht, April 20-
May13 

• Laura Nadeau/Slaid 
Cleaves, April 6 

Zachary Scott 
• Soul to SKA featuring 
Tim Kerr/The Fabulous 

Theatre Bowler Bos & Others 
TBA, April 7 

1510 Toomey Rd. 
•Aslynn Rose/Laurie 
Freelove, April 8 

476-0594 or 476-0541 •Cool Beans, April9 

"Forever Plaid" $17-
•Russ Somers/Dan 

$19, Thurs-Sat 8p.m., 
Israel, April 13 
•Evan Johns & Ivan 

Sun. 2:15, through April Brown 
30 

•Happy Valley/Impala, 
April 15 
•Peglegasus, April 16 
•Jimmy George/Jim 
Volk, April 20 
•Herman The 
German/Charlie burton 
& the Texas 12-
Steppers, April 21 
•The Gourds/Earthpig, 
April 22 
•Dave Hooper & Donna 
Fala/Peter Keane, April 
27 
•The Lost Souls/ 8 
1/2 Souvenirs, april 28 
•Laughing .Dogs/ Aunt 
Beanie's 1st Prize 
Beets, April 29 

Jessen Auditorium 
UT campus 21st, 
across from Dobie Mall 

Laguna Gloria 
Amphitheater 

3809 w 35th 
458-8191 

•Ingrid Karklins & 
Backbone, 8p.m., April 
9 

LaZona Rosa 
612 West 4th 
482-0665 

Paramount Theatre 
713 Congress Avenue 
472-5411 

• David Wilcox and Paul 
Kelly, $18, $16, April 6 

Ruta Maya 
219 W. 4th St. 
472-9638 

Yanta, Flores & Korth, L.L.P. 
Anthony L. Smith 

Attorney at Law 
Personal Injury 

Free Consultation 
*Automobile Accidents *Divorce 

*Wrongful Death *Wills 

*Product Liability *Family Law 

24 Hour Jail Release 
940-1307 

512 E. Riverside# 107 Austin, TX 78704 
(512) 443-5525 toll free (800) 252-8002 

Fully licensed by the Supreme Court of Texas and 
the Court of Appeals of Maryland. Not certified 

by the Board of Legal Specialization.~ -
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v ART GALLERY I PUBLICATIONS 

Featuring the works of more than 60 emerging artists with a wide variety of media and 
subject matter. One of a kind works include sculpture, original oil, watercolor and acrylic 
paintings and collages, pottery, jewelry, Southwest furniture, Native American items and 

fountains. Also available are prints, serigraphs, photographs and posters. 
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Coniing Soon ... Our Third Anniversary Show 
May 12th & 13th 

Featuring Twenty Artists! 
Entertainment & Fun for the Kids! 

Call 320-1492 for Details! 

''The Qift," by Mary Barton, 
Watercolor (32" X 24") $1500 

Located in the lobby of the OMNI Hotel/Austin Centre at 8th & Brazos 
701 Brazos, Suite 120, Austin, TX 78701, Tel. 512-3201492 

Hours: 10:30 a.m. - 5:30 p.m. Mon. - Fri. (Closed Saturday) 11 a.m. - 2 p.m. Sun. 
(Or By Appointment After Hours - Call 288-0392) 

A UST IN, TEXAS 
"Live Music Capital of the World!" 

The City of Austin Musk Liaison Office is 
your connection with Austin music. 

For information and assistance contact: 

the MUSIC LIAISON OFFICE 
Department of Planning and Development 

P.O. Box 1088 

Phone 
(512)499-6386 

Austin, Texas 78767 

Fax 
(512)499-6385 

CORREO AEREO 
International Music Duo 

Music of Venezuela • Argentina • Mexico 

For Booking Information call 
NANCY FLY AND ASSOCIATES 

(512) 474-7740 FAX (512) 477-8060 
(512) 474-7419 

29 



This Ghost 
Lives and Grooves 
BY HAROLD McMILLAN 

The legacy of Barrelhouse Piano Style 
remains, like a ghost, in its subtle influence 

on contemporary rhythm and blues styles, on the 
development of instrumental blues-based jazz 
and even on the honky tonk piano 
styles found in country and rock 
musics. It is fitting that the last 
(known) living, first generation Texas 
Barrelhouse piano player is called 
"Grey Ghost." At age 92, Roosevelt 
'Grey Ghost' Williams is here with us 
in Austin, where, until very recently, 
he performed at least once per week. 
A Grey Ghost performance offers a 
living lesson in blues and jazz histo
ry-American music history--
unparalleled anywhere, for no one h~s lived ~is 
particular 92 years of the blues. Grey Ghost is a 
living Cultural Treasure, he is a living link to 
America's musical past. And because of his 
recent bouts with ill health, I think its time we 
remember just how special The Ghost is to our 
local cultural history. 

The Texas Barrelhouse style was born amid 
the poverty, racism, and hard good times of the 
1920's-'30s Jim Crow South. Barrelhouse, 
Honky Tonk, Juke Joint, Boogie are all names 
which have similarly significant ties to this 
blues-based style of playing, to the places where 
it was played, and to the musicians who nur
tured the form into being. Most of the first gen
eration of practitioners, the originators, were 
poor, rural-bred, uneducated Black men who 
performed their music at house parties, county 
fairs and whiskey joints. At least in its ea;liest 
form Barrelhouse was indeed not a music for 
the r~fined classes. It was at home and c~mfort
able with audiences who understood hard life 
and hard work; folks who also understood the 
value of serious down-home good times. At its 
basic best, early Barrelhouse was a piano style 
developed and performed by Blacks for Black 
audiences. It grew out of folk tradition and into 
a narrow spotlight. Now its live performance has 
almost vanished from earshot. 
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Roosevelt Williams was born Dec. 7, 1903 in 
Bastrop County TX. As a child he worked, along 
with the rest of his family, amid the endless 
rows of Central Texas cotton fields and in the 
gins which milled the crop. He grew up with lit
tle formal education. His learning came first
hand from hard work, from the restrictions 
imposed on his class by the harsh social order of 
early twentieth century American society. 

Williams learned to live with Jim Crow 
out of necessity, he taught himself to 
play piano as an expression of choice. 

Roosevelt spent his formative years 
learning the cotton trade in the towns 
of Bastrop, Smithville and Taylor. As 
he progressed as a worker, he also pro
gressed in his command of the key
board. By the early 1920's he was an 
accomplished player. He played what 
he heard; and that mix of ragtime, spir
ituals, worksongs, blues and popular 

music began to express itself in Grey Ghost's 
playing. Post-StoryVille jazz was still an infant 
in Chicago, but the same kinds of blendings 
which were churning in those jazz bands were 
also bubbling-up in the various solo piano styles 
of the day. Ragtime had become clean and com
mercial, the blues had begun to take form, and 
Dixieland was being cleaned up and arranged. 
But the art of solo improvisation remained close 
to the edge of the musical frontier. · 

In New York Eubie Blake and Willie the 
Lion were striding away from rag's "um pah" 
bass lines; in Chicago Earl Hines was playing 
right hand phrasing like Satchmo's cornet lines; 
on the East Coast Fats Waller and James P. 
Johnson were forging away from the old rhythm 
patterns; and in Texas, a more roots related, folk 
inspired treatment of piano style was develop
ing. In Texas, "co~try" Black folks were devel
oping a form that rocked the house at the dances 
and kept the juke joints jumpin' all night. This 
style showed many of the same influences as the 
other schools and was able to maintain its imme
diacy of expression, its gut level play-your-heart
out appeal. 

For the serious listener, the aficionado, to be 
right up front at a Grey Ghost live performance 
is to accept his invitation to travel with him 

through 
musical 
time, back 

little too 
hip, but he 
is hip. 
Grey Ghost 
has been 
performing 
since the 
1920's. 
He's out
lived most 
other musi
cians of 
that period 
as well as 
the swing 

~ stars, the 
.!! beboppers, 
; the rebop-
0 pers, and 

to the roots 
of American 
popular 
music. If 
you close 
your eyes 
and open up 
your soul, 
his poun~
ing left foot 
and sawdust 
voice just 
might make 
you feel 
what he 
feels. If you 
listen to his 
broken, but 

Grey Ghost ~lays_ at a t991 B/q_es Family Tree .Performance. the cools. 
And lam 
sure he clearly Black, . 

Southern English proclaim his love for his "ole 
Black gal" you just might start to feel the rock- . 
ing warmth of some forgotten chock house in 
Bastrop County, TX. If you really know how to 
listen, his sometimes fluid, ·sometimes bou,ncy 
bass lines and his always syncopated, polyrhyth
mic right hand will convince you that "this is the 
real thing." Believe it. Grey Ghost was impro-
vising ever boogie woogie before the King of · 
Swing had cut his first record. 

Slicked-back black hair and his designer 
sunglasses betray his age and musical sincerity. 
But take my word, he plays the real stuff. Yes, 
he looks like just another old guy who dresses a 

* w e s t I y n nc c a f e 
I H T l R H A T I 0 H A· L EARTHLY OEltCi .IJ -TS .. 

' , . 

1110 WEST LYNN AUSTiN, T~XAS 1eio1 s.,!,Htl-09~~ 

would still like to play in public. That alone 
·makes him hip. That, too, hits a spot in my 
heart. That makes me really feel his blues when 

. he plays "Lonesome Traveler." His dedication to 
the art also makes me hope that bluesheads 
from all over the world will get a chance to see 
this Ghost before it's too late. 

THOUSANDS OF USED RECORDS 
ALL STYLES 

WE BUY USED ALBUMS, CASSETIES, & CDs 



PEOPLE PAGE 

Raul Salinas 

S,. uccessfully writing about a writ er whose 
work expresses the essense of the soulstuff 

that lives in the heart of oral tradition is a risky 
proposition. Were this a CD-ROMagazine, I'd 
just instruct you to press enter and start: . 

Raul Salinas' image would appear : his 
squared-jaw, noble-featured tan-brown face full 
of hard-good-life wisdom lines, intense dark 60-
year-old eyes, 
shinning silky 
mostly silver 
long braids 
that remind us 
of our vision of 
what his fore
fathers must 
have looked 
like. You 
would imme
diately get 
hooked into 
the calm confi
dent aura that 
seems to hover 
about him. 
Laid back. 
'Even from a 
computer 
screen, Raul's Raul Salinas, writer, poet, artist. 
honesty, his 
humanity, I am s:ire, would still come right out 
at you, embrace ydu, make you feel comfortable 
and respected and challenged, without doing 
much more than offering a greeting. 

You wouldn't have to know he is a published 
poet, bookstore/small press owner, a pioneer in 
the Chicano Literary Tradition, or that he has 
traveled the world as an ambassador of the 
American .Indian Movement, or that the General 
Assembly of the United Nations is among his 
past audiences. You'd just know that there is 
something very special about this eloquently 
spoken 61 year old cultural warrior. 

And he would tell you there is something 
very special about his community. Then you'd 
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realize he is just a ''homeboy from East Austin." 
What follows are excerpts from our recent 

conversation. 
Raul Salinas:"Regardless of where I've 

lived, the East Side has always been my spiritu
al homeland. Yeah, I grew up here, went to 
school here, dropped out of school here, took to 
the streets here, was introduced to .my one 
love-- which is jazz and rhythm and blues-on 
the East Side very early on. And all of this is 
incorporated in my work (writing), and in my 
work that I do in the community, because I'm 
tuned into the sounds of the people.With my 

work with the 
young people, 
I use music in 
every way 

·. that I can. 
HMC: 

1. How would 
you describe 

'· your neighbor
hood, its per
sonality? 
RS: I grew up 
with my 
cousins in 
LaLoma, on 
the East Side 
on 9th Street, 
around there 
where it was a 
mixed 
Mexican and 

African 
American community. And that community is 
now actually immortalized in that poem that 
has become a classic in Chicano literature, not 
because I wrote it, but because it is such a vivid 
description of anyone's neighborhood. And in 
another I describe the Guadalupe neighborhood, 
where I first went to Chatholic school. What 
comes out of it, what I convey in those poems is 
vibrancy, is life. I mean there is life in those 
areas, in those beautiful little tapestries and 
patchworks of community that are vibrant. 
There's music, there's food, there's love. There's 
everything. 

Many times that gets lost in those mythical 

one word descriptions of a depressed, ravaged 
neighborhood; crime-ridden, colored folks kinda 
neighborhood. And that's not so. The East Side 
is vibrant, alive, colorful. God, the color! It's 
alive with color. All the senses are seduced. I 
mean all your senses are taken care of. 

For instance, when the media tries to take 
just one isolated incident, one aspect of a com
munity, its usually the most negative. And it 
seems horrendous to the outside eye, the outside 
world. Always when I read this kinda thing it 
amazes me that a total community's life gets 
reduced to an incident from the front page. 

HMC:Tell us about your travels and how you 
ended up back in Austin. 

I left Austin in 1953, the first time, with a 
group of people who were working in the fields of 
California (from here in Austin). And I just took 
off on my summer and got turned on to the 
world--from the orchards to Oakland to San 
J ose and kept traveling through California for 
several years in my teens. 

I left again in '57. I left very ill and went to 
California to try to change my life. And that's 
when I got busted and went to prison for the 
first time. For the next 15 years it was kind of a 
merry-go-round/roller-coaster ride that didn't 
end until 1972. And in November of 1972 I was 
finally re-evolved from the clutches of the federal 
and state apparatus. And through those years I 
developed from a wanna-be student of jazz, to a 
cartoonist, as the arts were calling, I become a 
writer. 

So, as I arrived in Seattle in 1972 I had 
received one helluva education by some incredi
ble teachers, writers, thinkers, madmen. And I 
found I had gained a new lease on life, developed 
a political consciousness, a broadened social sen
sitivity. And I just thrust myself into doing 
social justice work. Got into the American Indian 
Movement and stayed there until I got back here 
in 1980. 

When I arrived here in 1980 I had my book, 
"Trip Through the Mind Jail," that had been 
published in San Francisco. Since then, I have 
had occassion to travel throughout the world, 
the honor to represent Native Peoples before the 
United Nations. I've read with some of the most 
important writers of our time, especially within 
the communites of color. So I've read with · 

Baraka, June Jordon, Ishmael Reed, Ntozake 
Shange, Pedro Piedra, Ferlingghetti, folks ·like 
that, as well as a lot of other writers and friends 
that I know. 

But when I return to Austin, I'm just me. 
This is my home. My mother's here, she's still 
alive and we have a good relationship. As long 
as she knows I'm her babyboy, recognition here 
in Austin or recognition for the hell of it--well 
its too late, I just turned 61. 

HMC: When you were growing up, and while 
you were away from Austin, did you beUeve that 
when you returned you would be a mentor to a 
generation of local writers? 

RS: " I always loved to read. I got that from 
my mother. She turned me on to reading, both in 
Enlish and in Spanish .. I never dreamed any
thing like that. I've lived many lives. I've been 
fortunate. The creator has given me many lives 
to live. And the life I was living then was the 
life of a young hipster, Chicano hipster influ
enced by jazz and. that element of life. I had a 
collection [music] and we got together and lis
tened to Diz, Bird, Bud Powell, Clifford Brown, 
you know, everybody. And we listened to Roy 
Milton and Louis Jordan before that. And at 
home we had the corridos-it wasn't called 
Tejano. or Tejano pop then. 

But no, I never envisioned this. Now all I 
care to do is leave that bookstore, just as a base 
for folks, you know. And its a base that's very 
politically active, socially and politically active. 
We take positions, we know what's going on. 

BMC: How do you respond to the art vs poli
tics question? 

RS: Politically I have my postitons on art for 
art's sake: given who we are and our history of 
struggle, without trying to sound rhetorical, I 
don't think we have that luxury. As individuals 
some of us may have, but as a people, I just don't 
think we have that luxury. But as for me, Raul 
Salinas, just like I utilize my art to heal and to 
entertain the troups-not the court, not the 
kings and queens-I am going to use my art to 
fight and to speak out and to scream out against 
injustice. I don't care what the literary critics, 
the literay market place thinks~ I'd be remiss if 
I engage in words and address audiences on any 
given day to not speak out against any and 
everything that effects us internally and exter-
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RAUL SALINAS CONT. 

nally; from drive-bys, to cultural genocide, racism, 
overt or otherwise. But I also don't think that it gets 
in my way. I don't write:or speak or lecture or do 
workshops based on the fact that I'm going to make 
art for politic:s ·sake. It's part and parcel of what I 
have to do. It's part of my messege. Its part of my 
approach. It's part of the strategy and tactic I use to 
engage.If I'm teaching, or whatever it is, thats what 
I'm doing. 'If I'm.doing parenting classes, or work
shops or confidence building with the youth, I am 
going to use my .ar.t: 

Again, if everything was peachy keen, th.en art 
for art's sake is fine ...... but the whole polemica of art 
for art's sake is that it doesn't mean that if you're 
doing art for the people, that its not art. Or that you 
can't write about flowers .... .! mean right now I'm 
writing a story about a little rabbit for my grand
daughter-I mean it's her story as told to grandpa. 
I'm just interpreting, its her words, her title, about a 
rabbit we happened to find after the rain. And that's 
the story, and she named him rain. 

I know that that is going to help somewhere 
along the way because that is literature that we 
don't usually get, or haven't until recently when 
some of our writers begari devoting themselves to 
that .. Like Debra Roberts, who recently illustrated a 
children's book. And that's kinda how I want to do it. 
Its about the children. Ifs not art for the masses and 
prolatarian art or revolutionary art.I mean it is. You 
know, I'll write about South Africa oi_: Chiapas, or 
jails or pesticides or whatever, but I can also write 
about a rabbit named rain. It's art. 

The art. part of that argument, there's no prob
lem with it. It's a question of art for arts sake or 
somebody else's sake--well art is art. 

It's a matter, a question of how you uitilize 
it.That should be the question. And then for me, its 
not a question. The creator is working through me to 
create this art and I use this art how I see fit to use 
it. 

"The poet don't wake up and say.:.'ah, I guess 
today I'll write one of them political poems." That's 
not what it is. · 

-HM 
Watch for Raul Salinas' forthcoming book of ~try, "East Of the 

Freeway: Reflections de ml Pueblo." And visit Red Salmon Press and 

Reslstencia Book~_ore · at 221 O S. First St. 
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SHAME ON THE SHAMAN 

West of this here freeway ... 
Far beyond Osten/ 
City limits 
cramps my style. 

Smilin' rimester screams: 
"ah got a bone to pick w I y'all" 
No exploitation of the mastadons here, bo-ey 
but a sacred, most 
ancestral Bone 
to pick wid y'all. 

We got a litter "sorta" airy set in town 
no cause to get me down 
but up it don't 
won't, for damn sure 
insure a cure from 
puritanical poetics. 

Canticles to confused clones 
prone to parrot/ 
garroting in the pro sez, 
beating of the baldhead 
within the belly of the drum 
strununin'n'hummin' 
a git-down tune 
by the light of the 
artificial moon. 

Oaustrophobic cabbies 
sway 
down Eastside alleyways 
chasing Cassac;ly & Corso dreams 
that screan;l in the orgiastic nights 
of Peter hung · 
on Ginsberg lungs 
amid sights of a long ago 
almost never, nerver-land 
where the REAL BEAT lived 
neatly ensconced 
in the heart of a 
Golden Sardine. 
''Will the real ·Mr. Kaufman 
please come to the counter for your 
dental plates. The County paid 
for these you knowJ oughta consider yourself lucky." 

· Pluck his poems out as he sleeps! · · 
weeping for those. who never had a poem --
unto themselves, and therefore ~ · 
doomed to gloomy garbage-rummaging 
for lost-found poems to call -
their own. 

The "shaman" sang a 5ong 
no sacred Shaman sings -
Shame on the "shaman!" 
Sha, ,4man? 
Shah ... m<Utn? 
The man was shainmin'. 

·-Raul Salinas 
. austin, 1983 

POEM 

John Sauls 
The signs said, "NO LOITERING" ... "NO 

PARKING" ... EXIT ONLY" ... 
conspicuously displayed on a frame of iron pipe 
long lasting iron pipe ... 
I bet John Sauls will outlive those pipe 
outlive those signs of wood and tin 
you see, John Sauls live here, behind the car

wash, beside the Long Brance Inn 

Beneath those signs ... A 50 Gallon steel drum 
Bar-B-Q pit . 

no top ... a six quart pot ... A one gallon tin can 
the kind you get when you receive surplus com

modities 
the kind of food you get 
when you don't have money 

Beside the Bar-B-Q pit 
piles of trash 
boxes ... bags ... bottles ... steel binding bands 
an old out-house-sized shack 
John Sauls gathers paper and BUDWISER 

CANS 
picks them up ... then throws them back ... 

You see, he's not all there ... 
touched in the head they say ... 
I heard J 'ohn Sauls shout across the street, 
to J.C. Williams and Tack, 
"I lost my mind out here somewhere, 
and I'm trying to get it back ... " 

I sometimes see John Sauls Sleep here 
at the rear of the carwash on 11th Street ... 
When it's hot outside ... the spray mist helps to 

keep him cool... 
as the water jets from the carwasher's wand 
I know John Sauls is going to live (out here) 

behind the carwash 
Until GOD says, "John your work is Done" ... 

-Leon C. Anderson, Jr. 

AND SUDDENLY SPRING 
A poem blew through me that night, 
Swift and irretrievable, 
Like a school of tropical fish 
Like pelicans from a pink lagoon. 

What remains in me 
Quivers like a Fata Morgana 
Like a damselfly in the summer heat 
Like trees on the banks of the river Warta 
Like the khamsin over the Kinneret. 

At dawn I stand helpless 
Like a child on a deserted beach, . 
And suddenly spring 
Emerges from the night 
Like a butterfly 
From its chrysalis. 

-Adam Szyper 
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The Clarlcsvi1le-West End Jazz and Arts 

Festival is a non-profit production of Dinme Arts 
Production Group, umbrellatd l1y .Women and Their Work 

and partially supported by a grant from the Teus 

nt;;;Atts 
PRODUCtlO.N GROUP 



Fire Island 
HOT GLASS STUDIO INC 

'Ille centuries oCd 9~6fmvin9 tradition is 
carried on at Texas' oldest an4 Austin's 

only hot 9~ studio . 
.Eadi piece is created one at a time 6y fuuu! 
witli ~ raJ19in9 from contemporary 

~ance to positive(y p~ 
Vim-ors are wefcome to lWtCli tfte 
~ in process. 

We are focatetf at 

3401 E. 4th Street 
512-389-1100 

caLI first fer scliafuCe infonnadon mu{ directions 
Sliowroom. liows are M-F 9-5, Sat. 9-noon. 
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April 

•••••••• from the 

Wishes 

Austin Downtown Management Organization 
~ (1'.ustin OMO, Inc) @ ~ 

Bl"inging you (and evel"yone in Austin) 

Qb New Plants for- ~he Congr-ess Avenue Planter-s 

QD New Tr-ees in Downtown 

(ID Fr-ee Noontime Concer-ts in Regents' Plaza 
(Beginning Apr-ii 4 with "Extr-eme Heat") 

Qb Gr-affiti and Litter- Removal 

Q1) Austin Downtown Ranger-s · 

{ID! Clean sidewalks 
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CELEBREMOS ESTE CINCO DE MA YO 

CONNUESTRO 
SENADOR GONZALO BARRIENTOS 

GOVERADOR POR UN DIA 

CON MUCHO ORGULLO, 
RESPETO Y AGRADECIMIENTO 

AMAi.iA RODIUGUEZ-MENIJOZA 
District Clerk, 7ravis County 

Austin TX 78767 

Wishing All of Austin 
a Festive and Safe 
Cinco de Mayo '95 

Celebration 

Jackie Goodman 

Join the Team 
Where 

111e Mission 
Goes Beyond 

tlze Name! 

As a Jirefiglrter wit/1 tire AUSTIN FIRE DEPARTMENT, you 'll 

have a career tlrat offers: 
Competitive Pay and Benefits 
An Unbeatable Schedule 
Unlimited Opportunities to Learn & Promote 

-
Responsibilities that Include Fire Fighting, Emergency Medical 
Care, Hazardous Materials Response, Swift Water Rescue, Fire 
Prevention and Public Education 

You'" Eligiblt lo Apply If: 
• You re between the ages of 18 ;1nd JS or at le.tst 40 years old 
• You have a high school diploma or GED 
• You can physically perform all the essential functions ol a firefighter 

Application Proass: 
• Pick up an application between April 3 .and May 26 at any Austin fire station. U 

ous1de Austin, call (512) 4n-5784 to have an application mailed to you. 
• Tum in your i1pplicarion between M.ay 1.Jnd M.ty 26, 1995. 
• Take the Civil Service Exam on June 29, 1995 at Palmtt Auditorium, 400 South 

First St., in Austin. 
• Military service earns an utra 5 points on the exam. 

For mon infonnation, contact MD Ruruiting at 1621 Frstfoal Btach Rd¥ Austin, TX 

78702-5403; (512)4n-5784 or (512) 495-1457 for a ncordtd mtssagt. 

11trC1tyofA.11sl111iscamm1tlrdloc01'1pli411ctn,,11tthtt\Mmc:..nJ1V1tlrOisabilitinAct 
AnEqua/Opporl11111ty£mploycrM/f 

ing woman in a ballet piece in 1993. 
"The piece was created as part of the 
culture's 'oral tradition' where stories, 
poems, legends, and historical ac
counts are passed down from genera
tion to generation by word-of-mouth 
long before they are written down," 
says Mendez. 

Founded more than fifteen years 
ago, the company operates with a 
budget of $45,000 and provides ac
cess to dance training and production 
in the minority community 

"For a serious student who wants 
to take dance classes and cannot al· 
lord the usual higl1 lees in places such 
as Ballet Austin or UT, the student can 
begin training for free in Ballet East," 
says Toni Bravo, who also acts as 
guest performer and choreographer 
for the company. 

"Several of our dancers. Juan 
Flores and Miguel L6pez of Austin, 
now with the Joyce Trisler Oanscom
pany of New York, began their dance 
careers with Ballet East," says Men
dez. Also. the late Hector Tello, who 
danced with the Saeko lchinohe Com
pany of New York, won the St. Denise 
Award for "Sparrows," a piece he cho
reograph and debuted while in Ballet 
East. 

Andfea Ariel, a graduate student 
at UT, shared the stage as a choreog
rapher in the 1994 Spring Production 
of Ballet East, with Regina Larkins, co
director of the Joyce Trisler Danscom
pany of New York. Larkins was in Aus
tin for three weeks teaching the com
pany and choreographing "Quinta 
Esencia" a ballet choreography to 
music of renowned mambo musician, 
Tito Puente. The piece was performed 
in April 1994 by Ballet East dancers. 

"It is Ballet East's mission to bring 
exposure to local artists and broaden 
the community's participation in the 
fine arts by inviting guest teachers," 
says Mendez."One of the main rea
sons we have guest teachers, other 
than to facilitate technique, is the hope 
that we can foster a personal connec
tion between our dancers and teach
ers-perhaps for future recommenda
tions or for help in solving specific 
training problems that may occur.· 

Unlike Ballet East Dance Theatre 
and Ballet Folkl6rico de Texas. both in 
existence for over a decade. Estampa· 
Espanola Flamenco Dance Company 
has been in the market for only lour 
years. 

Sylvia Keptra, artistic director of 
the company, studied with the world 
renowned flamenco artists Jose Gre
co, Maria Benitez and Nana Lorca. 
She says Spanish dance helped her 
overcome feelings of inferiority be
cause of the proud nature of Flamen-
co. 

"Spanish dance is not a humble 
dance. It's very proud; very arrogant. 
I'm in control when I'm dancing. I want 
to share that pride, that confidence," 
she says. 

'~a· ;a, ks~tlc Director of Estampa 
E Will Phfotm with her company 
In •AA Everiiilgof Spanish ,,._,sic & Dance," 
at the Scottish Rite Theatre, f81h & Lavaca 
Oil Saturday May 13 at 8 p.m. and Sunday, 

, May 14 at 3 jlJn. Presented by the Austin 
°Clvlc Orclie$tra, lhe event costs $12 and 
ttckl!ls. ar~l~~Hable al lfTTM outlets or by 
cail\ng 47f~f,f'.h01o by A. Avila 

Flamenco Music, introduced to 
Mexico during the Spanish coloniza
tion, comes from an older body of tra
ditional Andalusian song called cante 
jondo, meaning literally "deep song". 

"Its origins are complex and 
clouded by controversy," says Keptra . 
"The Byzantine chant introduced by 
early Christians, the invasion of Mos
lem and the Gypsy migration to Spain 
are a!I parts of its development," she 
explains. 

"Our company is committed to 
provide original dance performances 
in Spanish Classical Ballet or Escuela 
Bolera, Andalusian Flamenco," she 
says. ·1 want to preserve Spanish tra
ditional dances called 'Jotas· because 
iust as I cannot ignore my Indian hall, I 
cannot ignore my Spanish blood. I am 
a product of both," says Keptra, who 
was born and raised in San Antonio 
and performs under the name Sylvi
ana. 

The Flamenco dancers toured the 
state last season under a grant from 
the TCA. The company also offers 
classes. and performs in all occasions. 

"Texas is home," says Keptra. and 
"we want to cultivate public apprecia
tion of the Spanish performing arts in 
the State." 

With one out of every four Austi· 
nites being Latino, the city is experi
encing a growing cultural arts need as 
the population grows. While arts fund · 
ing has been slow to come to Austin's 
Latino dance companies. the artists 
themselves continue to meet the chal
langes of survival and to bring /a cuHu
ra to la genre. 



Y
acov Sharir, the cyberking of 
modern dance, choreographs on 
his computer, waltzing through 
virtual space in byte-size compu
tations of mind-boggling complex
ity. His ongoing research in art 

and new technologies features computer-gen
erated v~_deos of dancing figures floating 
through cyberspace, with no regard for the 
natural laws of gravity, time or motion. 

Sharir continually pushes the edge of the 
choreographic envelope, only in recent years, 

his creative explorations 
by sondra have been grounded more in 

lomax virtual rather than physical 
special to the reality. 

a merican-statesman Is dancing in cyberspace 
really the wave of the fu

ture? Will technobabble become the new vo
cabulary of dance? 

Whatever happened to the good old, pre-PC 
days of avant-garde dance, when Sharir 
dancers carried branches in their teeth, 
poured sand on the floor and silently 
screamed on-stage? Or those beautiful, physi
cally brilliant mainstream displays of hurling 
bodies and intimate, gender-bending duets? 

"Don't worry, we still dance," Sharir said, 
laughing. "New technology is a choreograph
ic tool, not a replacement for the human body 
in motion.'' 

To prove his point, the Sharir Dance Com
pany performs computer-aided choreography 

Sharir 
Dance 

Company 
When: 8 p.m. Friday 
and Saturday 

Where: B. Iden Payne 
Theatre 

How much: $8-$12 

Information: 471-1444 

mixed 
with 
repertory 
works on 
the 
troupe's 
season fi
nale this 
weekend. 

Sharir 
will pre
miere 
"Hollow 
Ground, 
Part II," 
the second 
in a trilo

gy of new dance-technology works. The first 
section premiered in November, combining 
digitized video projections with live perform
ers. "Hollow Ground, Part II," conceptualized 
by Sharir and co-choreographed with compa
ny dancer Andrea Beckham, consists of pro
jected, computer-animated cyborg figures in
teracting with dancers on-stage. 

"I am exploring technology to learn how hu
mans and cyborgs can interact without one of 
the images being compromised on stage," 
Sharir said. "There are tremendous technical 
issues to be resolved before the choreography 
can be realized.'' 

Resolving technical concerns is a major 
part ofSharir's research. He works eight 
hours each Sunday with his technical and 
multimedia collaborators, Jay Ashcraft, Andy 
Dillon, Tom Lopez, Nate Pagel, Kati Salen and 
Paulus Trisnadi. Sharir said each contributes 

iimt~,,,winil34i1<>r~JlJ~l\1f ... iY:~iirea q~1&~pertise, from 
music to computer programmmg and video 
editing. 

"During the week, we take whatever extra 
time we can find to work," Shar~~xplained. 
"Sometimes we spend as much as~!fb hours a 
week exploring new technolo 

Sharir's computer researc 
leader in the field. He speaks f~gularly on the 
arts-and-technology conf~m11ge.;fircuit, has 
co-authored ar~icles ~m ~ilatf'I and consis
tently teaches mterdisc1pimacy arts-technolo-
gy courses at the University 0~l~xas' Colieg~ 
Qf .. ~f!le Arts. !~~s summer, .?" ,,,,.,,; - , .... "' ·········· 
Ma(ltiQ:, Sp~Jn, ·tolecture att 
tfonal Cyber-Conference. 

-Despite his passion for technological eXI>lo
ration, Sharir insisted his first love is creat
ing works in the dance studio. He revised a .. 

Choreographer Yacov Sharir 

leaps into cyberspace with 

computer-based movements 

Stephen Brown and Carolyn Pavlik 
dance in 'Sine' by Yacov Sharir. 

repe~toq~~~ce, "Sine," for this weekend's title. "!People" presents contrasting images of 
pe~~F~~Je, a dance created in memory of isolated individuals juxtaposed with people in 
H~l'it•i'J~\voody" McGriff. McGriffis a col- a community. Bustamante said it examines 
lea'C,Iifind Sharir dancer who died of AIDS in the different ways in which people interact. 
1994'.·' "The text makes a distinction between an 

Sharir's co-artistic director, Jose Luis Bus- individual and the group," he explained. 
tamante, said he feels repertory revivals pro- "Tension exists between being part of a group 
vide audiences - and the Sharir dancers - and the contrast of the individual's dynamic 
with a broader range of material. state. We've all experienced feeling isolated 

"We l}.q;ve a large repert<?ry that is preci~i~t%l~JW4j!i?nd alone ~n a crowd of people." 
and which needs to stay alive," Bustamante ' iwt'h 4,§~Shanr and Bustamante celebrate the 
said. ''This season is the first in which we pro- 9:pmpany's 13th season, Sharir manipulates 
duced o~y B~tamante and Sharir works, computerized cyborgs and translates that 

,w~thout ,fl;l~~est involverp;~nt. 'f!e have tried, movement onto human bodies, while Busta-
t()keep;at least.f)ne rep pj~~eactive .on everl7 mante deconstructs and dissects the way 
progrruµ.f ;~yr . those human bodies process motion. The 

Bustaajnante is.reviving ij~s solo, "Trip~ combination produces an interesting chore-
tych," arid premiering "IPeople," a dance in- ographic mix, whether in cyberspace or the 
fluenced by Toby Lurie's poem of the same real world. 

minh carrico photo 
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perfortnance 
ONE SIZE FITS AL TON exposes the differ 

ent sides of S. Alton Dulaney in a one-man ·.· 
show. This founding member of the Perfor
mance Art Church goes solo to explore the 

·personalities of a storyteller. a drag queen. and 
a preacher. Proceeds from this show go to
ward Dulaney's European tour later this 
year!. ONE PERFORMANCE ONLY! Apr 
27, Sat, Bpm, at The Candy Factory, 
1513 Manor Rd. Donations re
quested. 322-9335. 

THE PERFORMANCE ART 
CHURCH winds up its season ./· 

~ o 
u 
ii 
a: 
<! 
u 
I 
z 
~ 

with a bit of the surreal. Their . · 
Hello, Dali! extravaganza 
stars Han Cholo and 
Cookie Kakawahtay, 
Kerthy Fix. Ellen Fullman. 
Carole Gilson with 
Rachel Heichen, Ken 
Hunt with Amy Packer. 
Lydia . Andy Schell with 
John Sanchez. Tara 
Vamos. and Zee. David 
Blackwell {"Salvador 
Dali") and Richard 
Loranger {"Marcel 
Duchamp") host. 
aided by S. Alton 
Dulaney, Patricia 
Fernos, SXIP. 

Teresa 
Tipping and 

Stephen 
Brown 

perform 
with Sharir 

Dance 
Company 

SHARIR DANCE COMPANY concludes its 13th 
season mixing new adventures with old favorites. 
Yacov Sharir again explores the interface of live 
and animated dancers in Hollow Ground, Part If. . 
Jose Luis Bustamante premieres I People, a 
dance contrasting images of isolation and com
munity. Bustamante revives his solo Triptych. a 
depiction of inner spiritual struggle. and Sharir 
brings back Sine, his 1994 tribute to the memory 
of Sharir member Heywood "Woody" McGriff. 
TWO PERFORMANCES ONLY! Apr 26 & 27, Fri & 
Sat, Bpm, in the 8. Iden Payne Theatre, UT cam
pus. Tickets: $12 ($8 seniors, students). 471-1444. 



Spring/Summer 1996 

THE DREAM 
AUCTION 
AT WOMEN 

RWOR 
Saturday, May 4, 6:30 - 10 pm 

Women & Their Work is proud to 

present The Dream Auction featuring 

the work of 55 of the most exciting 

artists working in Texas and beyond. 

Dreams of all kinds serve as the 

inspiration for the paintings, 

sculpture, photographs, drawings, 

and mixed media work offered for 

auction this year. Opening April 18, 

The Dream Auction, will remain on 

view through Saturday, May 4 when 

work will be auctioned from 

6:30 - 10 pm at Women & Their 

Work Gallery at 1710 Lavaca. 

Tickets are $35; $30 for W&TW 

members. Flowers designed by 

Cowgirls and Flowers and food by 

Nicole Hart of Jeffrey's will help 
make this a night to remember. 
Many thanks to our generous 

underwriters: Motorola, Norwest 

Bank, Dynamic Reprographics, Brink 

Design, Jane Schweppe, Mari 

Marchbanks, Alfred King, Bea Ann 

Smith, Mary Margaret Farabee, Kirk 

Watson and Liz McDaniel, Lee 

Anderson, Becky Beaver, Kathy 

Macchi, and Carolyn Collins. Held 

every other year, The Dream Auction 

is the largest fundraiser organized by 

Women & Their Work. Proceeds 

from the auction help support the 50 

events in visual art, dance, theater, 

music, and film Women & Their 

Work presents annually. Our 

education program, which will serve 

over 2,000 students and teachers this 

year, depends on funds raised from 

this event. Call (512) 477-1064 for 

r er 
Women & Their Work Newsletter 

Tre Arenz 
Connie Arisme .. 
Kathleen Ash 

Sue Blevins 
Ave Bonar 
Kate Breakey 
Belinda Casey 
Ann Chamberlin 
Sam Coronado 

Virgini9 Fleck _ 
Julie Waranch\Fleschman 

.... ,.ir 

Nine Fraricoi§ 
Bobbi Graves 
Marian Haigh 
Tressa Hawkins 
Elizabeth tHedley 
T. Paul Hernandez 
Leticia Huerta 
Layne Jackson 
Jimmy Jalapeeno 

"Red Porch, 11 Alicia Lasby, oil on pape0 
6 3/4 11 x 7" 

Y~e Leonard J!l~ i 
ance Letscher 

Phyllis ~iedeker 
Sue.Mayer 
Susan Miiller 
Peter Nickel 
Suzanne-Paqoette 
Mercedes Wangue 
Beverly Peqn 
Arleen Polite 
Cafo1yn' Prescot 
eslie Reichek 

"Fish Alchemy", Judy Bally Jensen, 1995, reverse painting on glass, 12" x 10" x l", 
Photo: courtesy of the artist. 



MAKE A STOP AT THE GALLERY SHOP 

Don't forget to stop by the Gallery Shop at Women & 

Their Work. Unique gifts of all kinds are just what you 

need for every occasion. Jewelry, picture frames, lamps, 

glassware, mirrors, ceramic bowls, masks, platters, vases, 

stationary, cards and much more are here at 1710 Lavaca. 

Your purchases also help support the 50 events and the 

many educational programs presented by Women 

& Their Work. 

In the Gallery Shop: 
Ceramics by 
Sharon Smith 

Watch for a special selection of 

ceramics created by Sharon Smith 

whose platters and vessels are the talk of 

Austin. Fresh from a sell-out show in 

Houston, Smith will be at Women & 

Their Work on May 16. A large 

selection of new work will be 

available for you to choose from 

through June 29. Smith was a 

recipient of a Mid-America Arts 

Alliance/NEA Individual Artist 

Fellowship in Craft in 1995. She 

has shown at the Dallas Museum 

of Art, the Galveston Art Center, 

Artables in Houston, and at the 

Austin Museum of Art. 

Sharon Smith, raku ceramic, 
30" x 12" x 12," 1994 

AISD SCHOOLS 
PARTICIPATE IN W& TW 
EDUCATION PROGRAMS 

Five focus schools - Widen 

and Winn Elementary Schools, 

Mendez Middle School, and 

Johnston and Reagan High 

Schools are given priority in 

tour scheduling, residencies 

and workshops. Our programs 

for students and teachers also 

extended this past year to 

thirty-six other schools and 

children's organizations 
throughout Austin: 

Allan Elementary 
Allison Elementary 
Anderson High School 
Austin Community College 
Brentwood Elementary 
Brooke Elementary 

Campbell Elementary 
Creative Rapid Learning Center 

Cunningham Elementary 
Doss Elementary 
Graham Elementary 
Gullett Elementary 
Galindo Elementary 
Houston Elementary 

Jordan Elementary 
Joslin Elementary 
Kiker Elementary 
Lamar Middle School 
Lanier High School 
Martin Junior High School 
McCallum High School 

Metz Elementary 
Norman Elementary 

Ortega Elementary 

Palm Elementary 
Pearce Middle School 
Pecan Springs Elementary 
Ridgetop Elementary 
Sanchez Elementary 
Thurmond Wellness Center 
Travis Heights Elementary 
Walnut Creek Elementary 
Webb Middle School 

Wooldridge Elementary 
Youth Options Emergency Shelter 
Zavala Elementary 

-' 

COMING EVENTS 

LIN STANIONIS 
May 16 ·June 15, 1996 
Opening reception: May 16, 6. 8 p.m. 
Lin Stanionis will give a gallery talk 
at 6:30 p.m. 

Acclaimed for her jewelry 
design, Stanionis moves 
away from metalsmithing 
in this new body of work to 
explore themes of 
spirituality, sexuality and 
gender in a series ot 
sculptural pieces. Her 
organic forms, constructed 
from concrete, wood, 
encaustic skins and 
photographs, allude to the 
human form and address 
issues relating to dissection, 
enclosure and balance. 

Stanionis received a Mid
America Arts Alliance/ NEA 
Individual Artist Fellowship 
in 1993. She exhibits 
regularly at the Aaron Faber 
Gallery in New York City 
and has been featured in 
Metalsmith and Womansource 
magazines. Other recent 
exhibitions include the Plum 
Gallery in Washington, D.C., the 
American Craft Museum in New 
York City, .and the Lynn Goode 
Gallery in Houston, Texas. 

BETYE SAAR: Personal Icons 
Opening reception: 
June 21, 6 • 8 p.m. 
Betye Saar will give an informal 
gallery talk at 6:30 p.m. 
Lecture: June 21, 3 p.m., 
Art Building, University of Texas 

Women & 
Their Work is 
pleased to be 
the Texas 
venue for 
Betye Saar: 
Personal Icons, 
an exciting 
exhibition of 
works by the 
internationally 
acclaimed 
artist. Betye 
Saar is known 
for her 
assemblages 
and installa
tions, which 
are inspired by 
a variety of 
sources, 
including her 
personal 
history, magic, 

In the United States, Saar has 
exhibited at the Whitney Museum 
of American Art, the Studio 
Museum in Harlem, the Museum 
of Contemporary Art in Los 
Angeles and the List Gallery at the 
Massachusetts Institute of 

Technology. Saar is one of 
eight artists commissioned 
to create work for the 
summer Olympics in 
Atlanta this June. 

WOMEN IN PRINT: 
Prints from 3M 
by Contemporary 
Women Printmakers 
Opening reception: 
August 15, 6 • 8 p.m .. 
3M Curator Charles Helsell will 
give a gallery talk at 6:30 p.m. 
Panel discussion time 
and date TBA 

Women In Print brings 
together the work of 39 

contemporary American artists. 
The exhibition includes still life, 
landscape and abstract images 
created through a variety of print 
methods such as etching, screen 
print, woodcut, pochoir (stencil), 
monotype, and color lithography. 
Among the artists included in 
Women in Print are: April Gornik, 
Louise Nevelson and Joan Mitchell 
as well as Austin artist Katherine 
Brimberry and Chicago artist 
Hollis Sigler, who contributes a 
print from a series addressing the 
epidemic of breast cancer. 

The 3M Corporate Art Program 
began in 1974 as an experiment to 

enhance the 
workplace and 
has grown to 
include some 
3,000 
original pieces 
of art. 

RUBY 
NELDA 
PEREZ 
Fall 1996 

Ruby Nelda 
Perez is a San 
Antonio-based 
performer 

folklore, and "Green Vision at the Villa, " Betye Saar, 1994, 
her African mixed media, 14" x 11" x 13/4", 

who works 
bilingually in 
English and 
Spanish. Her 
one-woman 
performances 
focus on the 
preservation of 
Chicano/ American Photo: Chris Kilmer 

heritage. In the 
1960s and 1970s, Saar's work 
overtly addressed social and 
political themes. More recently, 
the artist has shifted to 
investigations of metaphysics, 
memory, and personal history. 
Her fusion of formal invention 
and personal and political subject 
matter has had a broad influence 
on younger contemporary artists. 
Betye Saar: Personal Icons includes 
works from the late eighties as 
well as recent painted assemblages 
and installations. 

Latino cultures 
through poetry, short stories and 
the performing arts. She weaves 
together works by the Chicana 
writers Denise Chavez, Mary Sue 
Galindo, Beverly Sanchez-Padilla 
and Enedina Casarez-Vasquez. 
Perez has toured throughout the 
U.S. and Latin America. While she 
is in town, Perez will also perform 
in the schools and conduct a 
storytelling workshop for 
AISD teachers. 

Top center: "Untitled," Lin Stanionis, encaustic over core matrix, concrete, 30"x18 1'xlO", 1994. 

THE BOOK 
RE-CONFIGURED 
TOURS TEXAS 
Su.san kae Grant, a nationally recognized 
artist and curator, organized this exhibition 
of alternative and experimental bookworks 
for W& TW. The Book Re-configured 
features works by 18 Texas women artists 
that transform the book from a literary to a 
visually creative object. The exhibition 
offers books that combine methods and 
techniques from photography, printmaking, 
drawing, collage, and other visual art forms. 
Works in the exhibition range from unique 
handmade books and limited editions to 
sculptural objects and room-size installations. 

Included in the exhibition are: Dallas artists 
Beata Szechy, Nancy Chambers, Kaleta 
Doolin, Leticia Venegas Huerta and Sherry 
Owens; San Antonio artists Jane 
Dunnewold, Mary Ellen Matthews, Victoria 
Von Koeppen, Susan Voelpel and Beck 
Whitehead; Austin artists Sue Blevins, 
Belinda Casey, Julie Waranch Fleschman 
and Dianne L. Reeves; Houston artists 
Emily Godbey, Kathleen Packlick and Leslie 
Reichek; and Fort Worth artist Janet Tyson. 

The Book Re-configured opened in Austin 
August 31, 1995 and visited Texas A&M in 
College Station from January 11 to 
February 25, 1996. 

UPCOMING TOUR SCHEDULE: 

Texas A & M, 
Corpus Christi: September 1996 

Texas Women's University, 
Denton: November 1996 

Call For Entries 
Women & Their Work Gallery is 
soliciting proposals for individual 
and curated r!:i~ 
group 
exhibitions 
for its 1997 .,, 
Gallery 
Artists 
Series. 
Works in 
all media 

will be · h h t 9" 12" accepted. Pham, Reagan Hig Sc oo , x 

Women artists residing in Texas who 
have not had a solo exhibition in the 
Women & Their Work Gallery within 
the past five years are eligible. 
Women of color are encouraged to 
apply. Work done under supervision 
cannot be accepted. All work 
submitted must have been completed 
within the last two years. Artists 
must be able to exhibit their work by 
March, 1997. Women & Their Work 
will award an honorarium for the 
artists or curator. Selections are based 
on a strong, consistent artistic vision 
and are made by the W&TW 
Statewide Artists Advisory Council. 
Please call (512) 477-1064 for 
guidelines. 

CALENDAR 
May 15, 1996: Postmark deadline for all 
entry material. 
July 15, 1996: Notification. 



EDUCATION AT W& TW EXPANDS 

Women & Their Work's larger gallery space at 171 O Lavaca is now home to educational 
programs for more than 2,000 Austin Independent School District (AISD) students and teachers. 
Building on relationships established with schools in 1987 with our performance and dance 
residency programs, W&TW has expanded its visual art programs to reach underserved 
children, many of whom have had little exposure to contemporary art. 

The five focus schools for our education program are: Widen and 
Winn Elementary Schools, Mendez Middle School, and Johnston 
and Reagan High Schools. Because these schools' boundaries 
overlap, it is possible for children to interact with W& TW from first 
grade all the way through high school. Exhibiting artists and 
performers visit the schools to discuss their work and prepare the 
children for what they will see in the gallery. Children and teachers 
then visit W&TW, view the art on exhibit, and create work of their 
own. W&TW has hosted two exhibitions of student work created at 
the gallery with receptions for students, their teachers and families. 
Thanks to the support of our corporate and foundation funders, we 

are able to offer bus transportation to the gallery, making it possible for these schools to 
participate throughout the year. Generous 
assistance for the education program has been 
provided by the City of Austin, the Trull Foundation, 
3M Company, the Dell Foundation, Applied Materials, 
IBM, H.E.B., the Motorola Foundation, Radian, 

... The programs that W&TW have provided for the teachers in our district 
have been wonderful. I have seen the results of the teachers' experiences and 
training in the classrooms .... The AISD art teachers cannot give enough praise 
to what Women & Their Work has brought to our district.. .. 

Fiesta Mart, Dynamic Reprographics, and Holt, 
Kristen Marstaller, Art/Social Studies Coordinator 

Austin Independent School District 
Rinehart, and Winston. In addition to the concentrat-
ed work with our focus schools, the 1995-96 programs also extended to thirty-six additional 
schools and children's organizations throughout Austin. 

During the winter education program, AISD teachers 
and students visited Exilio: Cr6nica de una 
Obsession, an exhibition of work by Mercedes 
Wanguemert-Pena. Pena has been building a 
reputation for her vibrant and haunting paintings of 
family stories and childhood memories of Cuba. In 
her sculptural installation, three figures embodying 

phases of the artist's own life go through the motions of everyday living while longing for a lost 
Cuba. During the installation at W&TW, Pena gave talks about her work, and conducted tours of 
the exhibition and painting workshops for more than 100 AISD students and teachers. In 
preparatory visits to the schools, Pena showed slides of her own paintings and actual examples 
of retablos and ex voto paintings from her personal collection. Students were transfixed by the 
work and the life story they depict. Pena also gave an all-day Saturday workshop for 24 Austin 
teachers. Their evaluations reflected their enthusiasm: "you don't understand what you've given 
us in allowing us the opportunity to make art. We never get the time for ourselves ... You've 
made my week; I'm in seventh heaven!" ... "it went right to my soul!" 

In addition to Pena's exhibition, students and 
teachers toured The Book Re-configured and Anita 
Blayton's exhibition, Journal. After viewing The Book 
Re-configured, participants made sculptural books 

I had been ambivalent about bringing a group of junior high students on a 
gallery tour/workshop. The experience was remarkable. The students were 
enthralled by the artwork and really jumped right in, did great work, and 
thought the world of the experience. 

from an enticing array of colorful and unusual 
materials. There were also in-school performances and dance workshops at area schools 
during the residencies of Contraband and Marlies Yearby's Movin' Spirits Dance Theater. 
Forty-five AISD teachers attended special gallery receptions and Saturday teacher workshops. 
We are looking forward to a summer and fall bursting with exciting new opportunities for 
students and teachers to experience outstanding, innovative art. 

Pat Didner, Art Teacher 
Mendez Middle School 

Marlies Yearby's Movin' Spirits Dance Company who performed at Winn Elementary and Johnston 
High Schools. Photo: Stan Williams. 

Champagne Gala 
Preview & 
Silent Auction 
A Rousing Success! 
On Thursday, April 18, Women & 

Their Work hosted a champagne gala 

preview and silent auction of the 

work of 15 artists and goods and 

services from over 80 Austin 

businesses. Fine wine, margaritas, 

flowers by Westbank Flower Market 

and food provided by Nicole Hart of 

Jeffrey's, Lisa Fox of Coyote Cafe, 

Corey Harris of Chez Zee Cafe & 

Dessert Bakery, Rebecca Rather of 

Bread Alone Bakery, and Virginia 

Wood of At Home on the Range 
:h...,-,lp....,d. m~k.g. thc o""'Vcriiri8 especially 

festive. Artists providing functional 

art for the auction included: 

Alejandra Almuelle 

Alsion Ballard 

Candace Briceno 

Sunyong Chung, Ginko Studio 

Michel Conroy 

Laura Garanzuay 

Matthew LaBarbera & Teresa 

Ueltschey, Fire Island Hot Glass 

Kathy Martinson & Susan Wallace, 

KATSU 

Robert McCandless 

Claudia Reese 

Mo Scollan 

Connie Segal 

Reji Thomas, Graphic Glass 

Valentina Vale 

Artists Lisa Tamiris Becker, Lindsey 

Gorden, Liz & Gloria Hunt, Lauren 

Levy, Beverly Mangham and Joe Sosa 

created centerpieces for the silent 

auction tables which featured art and 

a wide variety of jewelry, furnishings, 

hotel accommodations, excursions, 

landscaping consultation, dining 

and entertainment. 

Over 100 members of the Austin Area art 
community came out for the "Artist Gallery 
Relationships" Panel moderated by fames Surls 
with artists Judy Bally Jensen, Michael Mogavero, 
Susan Whyne, U. T. Law Professor John Roberston, 
and Gallery Director Camille Lyons . 

CALENDAR 
Lin Stanionis 
May 16 - June 15, 1996 

Sharon Smith: Shrines & Vessels 
May 16 -June 29, 1996 

Betye Saar: Personal Icons 
June 21 - August 10, 1996 

Women In Print 
August 15 - September 14, 1996 

Group Exhibition: 
Susan Harrington, Terri Thornton 
and Janet Tyson 
September 19 - October 26, 1996 

Xmas Show 
November 8 - December 24, 1996 

Member's Show 
November 8 - December 24, 1996 

Cynthia Lin: New Paintings 
January 9 - February 15, 1997 

Kathy Lovas: Installation 
February 20 - March 29, 1997 

"Eye of the Beholder/' Betye Saar, 1994, mixed media, 17" x 10 1/2" x 1", Photo: Chris Kilmer 

Businesses donating gifts and services 
to the Gala Preview include: 
3M 
Alley Theatre 
Anderson Coffee 
Apple Annie's Cafe Express 
Artz Rib House 
Aus-Trans Limousine Service 

fAustin Marriott at the Capitol 
Austin North Hilton & Towers 
The Austin Symphony 
Baby Louie's 
Balcones Country Club 
Barefoot Iguana 
Barton Spri11y::> Nur.:icry 

Bella Studio 
Bertram's Restaurant & Bar 
Jim Buechler, R.M.T., at the Hills 
Bitter End Bistro & Brewery 
Body Business Health & Fitness Club 
The Body Shop Skin & Hair Care 
Busy Bodies 

(By George 
The Cafe-Four Seasons Hotel 
Capitol City Comedy Club 
Capitol City Playhouse 
Carlo for Coffee Expresso Bar 
Carol Graham, R.M.T. 
Inga Marie Carmel, ASLA 
Carousel Lounge 
Celebration Station 
City Grill 
The County Line Barbecue 
Dan McKlusky's Restaurant 

(_The Dobie Theatre 
Dolce Vita Gelato & Expresso Bar 
Eclectic Ethnographic Art Gallery 
El Mercado Uptown 
Emeralds 
Esther's Follies 
The Filling Station Restaurant & Bar 
The Finnish Line 

~orbldden Fruit 
Garden-Ville of Austin 
(rhe Granite Cafe 
Gray Hawn & Associate Photographers 
Greater Texas Landscapes 
GOero's Taco Bar 
Habitat Suites Hotel 
Hyde Park Bar & Grill 
Molly Ivins 
La Provence 
Lambs-E-Divey 
Lilly & Co 

(Liv"' 0'"4\" T\ 1vu\1 v 

Louie's 106 
Mars Restaurant & Bar 
Martin Brothers Cafe 
The Oasis 
Paramount Theatre 
Pro-Jex Gallery 
~Relax the Back Store, Virginia 
River City Tattoo 
Ruby's Barbecue 
Satay Restaurant 
Scott-Wynne Outfitters 
Sara Davis-Shabby Slips 
Sharir Dance Company 
Lynn Storm Smith, Designer 

(South By Southwest 
Starving Artist Cleaning Company 
Stouffer Renaissance Austin Hotel 
Toad Hall 
UT Performing Arts Center 
Viewtopia Online Art Gallery 
Nancy Whitworth, Photographer 
Whole Foods Market 
Zachary Scott Theatre 
Zoot American Bistro & Wine Bar 

Please support these businesses 
that support art! 

"Sojourn," by Betye Saar, mixed media assemblage, 12"x 8 118" x 2 1/4", 1995. 



BE A FRIEND 
Membership Level 
D $15 Just Met 
D $35 Friend or Artist Friend 

D $75 Good Friend 

D $125 Better Friend 

D $250 Best Friend 

D $500 True Blue Friend 

Benefits 
Receive Invitations to All W&TW Events 
All of the above, plus: 
• 10% Off W& TW Performances 
• Artist Member Slide Event 
• Inclusion in Artist Slide Registry 
• Juried Members' Exhibition 
All of the above, plus: 
• W&TW Magnet 
• Special Preview Invitations to Events 
All of the above, plus: 
• Recognition in Gallery 
• W& TW Commemorative T-Shirt 

Open Studio Tour 
All of the above, plus: 
• 2 Free Tickets to a W& TW Performance 
• W& TW Handcrafted Commemorative Pin 
All of the above, plus: 
• Artist Designed Votive Candle to be Lit 

in Your Honor at W&TW Openings 
Name ----------------------------------
Address---------------------------------
City State Zip ______ _ 
Daytime Phone ________________________ ______ _ 
Are you an artist? D Yes D No Medium _____ _ 
My check for $ 
Please charge $ 

is enclosed. 
to my Visa/M.C. (circle one) 

Card no. ________ ________ _ Exp. Date 

Signature---------------------------------
My employer has a matching gift program, and I'm enclosing the necessary forms. 
Employer: 
Send this membership form and payment to: 
Women & Their Work 
1710 Lavaca Street, Austin, TX 78701 
For more information, call us at (512) 477-1064. 
Women & Their Work is a non-profit 501 (c) (3) organization. 

ATTRACTIVE NON-PROFIT, 18, SEEKS M OR F FOR DISCREET RELATIONSHIP! 

Last year alone, more than 300 
volunteers worked 1840 hours to make 
W&TW's exhibitions, events and 
education programs happen. We 
couldn't maintain this ambitious level of 
high-quality programming without such 
great community support. In addition to 
the boost you give to the arts in Austin 
by volunteering at W&TW, there are also 
ways that getting involved can enrich 
your life. Volunteers meet new people, 
work with exhibiting artists, and learn 

plenty about the Texas art scene and 
non-profit administration. You can even 
pick up new skills. Volunteers can ask to 
be "on call," to help out occasionally 
when there's a specific need, or can jump 
into a major event or program as a 
regular volunteer. We need help with 
everything from preparing mailings, 
gallery sitting, and helping with 
fund-raisers to installing exhibitions, and 
much more. Give us a call to discuss the 
possibilities at (512) 477-1064. 

Newsletter Credits: Graphic Design: Judy Jensen; Text: Nancy Bless, Chris Cowden, Michelle Egan; 
W&TW Photographer: Jen Guidry 

WOMEN 
&THEIR 

WORK 

Women & Their Work 
1710 Lavaca Street, 
Austin, TX 78701 

Address Correction Requested 

CAROL SMllH ADAMS 
2905 GLENVIEW 

AUSTIN, TX 78703 

6 /94 

Looking for a Good Sense 
of Humor and Wordly Goods 

W&TW produces more than 50 
events each year while laboring with 
some very antiquated office 
equipment. Imagine what we could 
accomplish with: 
• A Macintosh computer with at 

least 350-500 megabyte HD and 8 
megabytes of RAM (internal 
modem and CD ROM a plus!) 

• 1411 Mac color monitor 
• A Mac-compatible laser printer 
• A Mac-compatible scanner 
• A good copying machine 
• An apartment size refrigerator 

Remember, donations to W&TW are 
tax deductible. 

Artist's Advisory Committee 
Tre Arenz 
Jill Bedgood 
Anitra Blayton 
Gail Marie Fisher 
Kelli Scott Kelly 
Susan Sponsler 
Terry Ybanez 
Sydney Yeager 

oaro of Directors 
Connie Arismendi, President 
Daloma Armentrout, Vice President 
Bobbi Graves, Secretary 
Denise Francis 
Tressa Hawkins 
Kathy Taylor 
Valentina Vale 
Mary Visser 
Herlinda Zamora 

Women & Their Work Staff 
Chris Cowden, Executive Director 
Nancy Bless, Gallery Director 
Xandra Eden, Operations Manager 
Genny Duncan, Volunteer Coordinator 

Women & Their Work is a non-profit organization 
supported by individuals, businesses, foundations 
and federal, state and local government grants. 
Generous support for Women & Their Work's 1996 
programs has been provided by the Trull, Lola 
Wright, and Dell Foundations, H.E.B., 3M 
Company, Applied Materials, IBM, Motorola, 
American Express, Fiesta Mart, Radian, Dynamic 
Reprographics, Sign Effects, Holt, Rinehart and 
Winston, the City of Austin, the Texas 
Commission on the Arts, the Mid-America Arts 
Alliance, and the National Endowment for 
the Arts. 

Non-Profit Org. 
U.S. Postage 

PAID 
Austin, Texas 

Permit No. 863 



Cyberspace Meets 
New Dance 
BY SANDRA 8ECKMEIER 

Yacov Sharir of the Sharir 
Dance Company (SDC) 

follows a passion for educa
tion, interactive collabora
tions and the open-interpre
tation of new dance. This 
seaon the SDC, the compa
ny-in-residence UT-Austin's 
College of Fine Arts, SDC its 
second decade educating 
using a wide range of ideas 
and performance practices. 

Sharir, choreographer I 
conceptualizer founded the 
company in 1982 His collab
orations with internationally 
renowned companies include 
the Hartford Ballet and the 
New York based 
Cunningham Dance 
Foundation. The seven-year 
partnership with Merce 
Cunningham began in 1988, 
producing two multi-week 
residencies that incorporate 

the foundation's staff in out
reach activities with diverse 
portions of the community. 
Seven years in-the-making, 
CDF will come to Austin to 
conclude three works, per
forming them simultaneous
ly in January '96. 

One of only 36 organiza
tions chosen nationally, the 
Sharir Dance Company was 
recently selected by the 
National Endowment for the 
Arts as a participant in its 
Advancement Program. In 
addition, the company enjoys 

· regular membership on the 
Texas Commission on the 
Arts and the Mid-America 
Arts Alliance touring ros
ters. After touring for a 
number of years, SDC's 
ninth anniversary season 
brought more critical 
acclaim and invitation to 
international festivals in 
Israel; France and Mexico. 

A faculty member at The 
University of Texas for 18 

Yacov Sharir rehearsing with the Sharir Dance Company. 
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Page Three 
Project Description Robo-City 

Both th'e design and showcase phases of Robo-City will be video documented for 
educational purposes. The video will be utilized to introduce educators to new uses of 
science and technology in exploring social studies and arts content and process. Robo-City 
will be transformed for the Austin Children's Museum website, enabling visitors to explore 
the technological city online. 



Sharir cont. 

years, Sharir has a genuine 
commitment to education 
and to his professional 
endeavors. "I am equally 
engaged to educating as well 
as professional work," Sharir 
said. "I can't see my life 
without being in academia, 
nor could I see my life with
out running a professional 
organization." He strives to 
educate on many levels, 
ranging from college teach
ing to a pursuing community 
outreach opportunities. 

As an advocate I explorer 
for technological advances in 
dance, one of his notable pro
jects, "Virtual Bodies: 
Travels Within," allowed 
Sharir to experiment com
bining arts and technology. 
A Banff Centre for the Arts 
two year opportunity, the 
projec supported research on 
virtual reality, cyberspace 
and computer-generated 
choreography. "After com- · 
pleting the project I obvious
ly acquired other skills," 
Sharir said. "I was working 
simultaneously to develop 
computer animation and 
computerized technology." 
Recently he took part in the 
development of an interac- · 
tive music floor. The equip
ment allows a performer the 
flexibility to create their 
own sound as well as manip
ulate the lighting of the 
stage. ''The dancer has com
plete control over the music 
composition and the light
ing- in essence becoming a 

4 

co-creator because so much 
responsibility is taken on," 
Sharir said. 

Through working with 
different lines of energy, 
Sharir is attempting to chan
nel information into the 
classroom as · quickly as pos
sible. He designed an inter
net virtual reality and cyber
space course initiated with a 
"sister" class in Seattle. "It's 
really cool because we come 
in, tum our computers and 
camera equipm.ent on and 
our image is shot to their 
classroom and vice-versa," 
Sharir said." It's like tele
conferencing. Similar to 
turning on the evening news 
and seeing one anchor in 
Washington and one some
place else, except their 
images are sent via satellite 
and ours are through 
through the internet." 

SDC's outreach program, 
Art In Motion (AIM), began 
as a pilot project as a way to 
access then educate areas in 
need. "We went from East . 
Austin to West," Sharir said. 
"We had students that 
ranged in age, from the most 
prominent schools, to. the 
most poverty stricken. We 
presented the same ·lecture 
to everyone, everywhere. 
Now we are in the second 
phase of the project with 
approximately fifteen schools 
participating. Next, we 
would like to go further and 
see if we can meet more spe
cific needs. It's very difficult 

for a small organization like 
ours to do that much work, it 
takes a great deal of time." 

A name well associated 
with the Austin dance com
munity is Heywood "Woody" 
McGriff. McGriff, an eight 
year veteran of SDC and fac
ulty member of UT's Theatre 
and Dance Department, lost 
his life to the AIDS virus 
last year. When speaking of 
his former colleague, 
Sharir' s voice softens: "His 
strength was in his personal
ity, his ability to dance and 
nurture his students. He was 
vastly interested in perform
ing but was equally commit
ted to teaching. When you 
add all of those qualities to a 
considerate, passionate and 
positive personality you get 
a profoundly interesting 
individual. The experienc~ of 
losing someone like that is 
very hurtful." 

From a professional 
point of view, Sharir envi
sions the dance scene in 
Austin as one of the most 
exciting places for new 
dance. From the emergence 
of public interest, to new 
artists and collaborations; 
Austin could be ranked 
among cities such as 
Manhattan, San Francisco 
and Seattle. "I think through 
the last decade and even ear
lier we have created a con
sumer for new dance while 
exploring new ideas and the 
acceptance of new ideas," 
Sharir said. "I am not trying 



Sharir cont. 
to rank Austin, but I think 
there is very fruitful ground. 
There is a great deal of . 
camaraderie among the 
younger choreographers who 
have learned the process of 
work making from those who 
have been here for a while." 

New dance is difficult to 
define. It is non-sequential 
and involves the arranging 
and re-arranging of new 
movements. It is more 
opportunistic than post-mod
em dance. In terms of con
tent it is more sensitive to 
issues involving gender, 
multi-culturalism and the 
development of new ideas. 
The Company has "shifted 
gears," focusing inward in an 

effort to re-work and re-
. arrange material following a 
period of introducing a num
ber of outside companies, in 
hopes of providing audiences 
a basis of comparison. "What 
is happening now is we are 
changing our concentration 
because there is almost too 
much introductory dance 
from the outside," Sharir 
said. "The community has 
reached a level of saturation 
from outside sources. There 
is a lot of good stuff here. It's 
time to look back and re-cen
ter." 

"We are deeply searching 
for material that we have . 
never paid attention to or 
attempted to look.at," Sharir 

said. "Post-modem was very 
micro-cosmic because you 
would dive into one area and 
drill and label it. Performers 
today feed themselves from . 
anywhere they can to be 
unique. The new today is not 
afraid to be what it is and 
that is what we are striving 
for." 
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Are they 
the best way 

to piece together 
your entertainment 

budget? 
Michael Barnes rates 
the ticket packages 

A shopper's headscratcher: Are 
s~ason subscriptions, the finan
cial backbone of the performing 
arts scene, really a bargain? 

In Austin, more than 25 sub
scription series offer discount prices 
to the arts, if purchased in advance. 
To the budgeteer, those season prices, 
up to $210, might seem steep. 

.· Then there's figuring out what 
you get. 

Some subscriptions lock you into a 
specific number of shows on certain 
dates and in predetermined seats. If 
you can get them. Austin Lyric Opera, 
for instance, with its huge overhead 
and tiny number of performances, 
must sell almost all its seats in ad
vance, giving preference to previous 
subscribers. If you are shopping at 
this point, your choices for the opera 
may be restricted severely. 

other subscription series remain 
flexible, allowing multiple admissions 
to one show without requiring a visit to 
another. Theaters with long runs and 
low overhead offer the most choices. 

The amount of discount can be de
ceiving, too. A 75 percent savings 
seems too good to be true, until you re
alize that the face value of individual 
tickets is inflated to lull the lazy shop
per into the bargain frame of mind. 

It's useful to check Austin prices 
continued on page 40 

THE CRITERIA 
We checked on the most popular 
subscriptions, considered the over
all prices and the number and po
tential quality of the events. The dis
count was figured by combining the 
face value of the individual tickets, 
then finding the discount percent
age if purchased through the sub
scription package. Our "flexibility 
factor" takes into account whether 
dates or seats can be changed after 
purchase, if personalized season 
arrangements can be made and 
how many seats are usually avail
able. The PAC, for instance, allows 
you to build your series, but its pre
packaged deals are defined nar
rowly. Our final evaluations also rate 
the quality of the house, the track 
record of the presenter and that in
definable aura of bargain. 

G? MUSIC 

tS7 
0 
[p 

DANCE 

THIATIR 

MIKID MIDIA 

Austin ~ 
Choral Union 1_sV 
472-9600 

Austin Civic ~ 
Chorus 1_sV 
451-8863 

Celebrate 
the Magic of 
Live Choral 
Music 

Austin Han- ~ , , 0th 
dei..Haydn 5o-1_sV Anniversary 
ciety 453-5200 Season 

Austin Lyric ~ 
Opera 1_sV 
472-5927 

Austin 
Symphony 
Orchestra 
476-6064 

G? 

University ~ 
of Texas 1_sV 
Peforming Arts 
Center 471-1444 

Between 
Flesh and 
Spirit 

Classical 
Series Plus 
Pops 

Small 
Wonders 

UT Peform- ~ I Intimate Vir-
ing Arts 1_sV tuosos 
Center 471-1444 

UT Peform- ~ I Texas 
ing Arts 1_sV Folkmasters 
Center 471-1444 

UT Peform- ~ I Organ Series 
ingArts 1_sV 
Center 471-1444 

UT Peform- ~ I Jazz 
ingArts 1_sV 
Center 471-1444 

Austin ~ 
Contem- C:...S 
porary Ballet 
892-1298 

Ballet Austin ~ 
476-2163 c:...s 

Sharir Dance ~ 
Company C:...S 
458-8158 

UTPeform- ~ 
ing Arts C:...S 
Center 
471- 1444 -

10th 
Anniversary 
Season 

Ballet Austin 
Is Every
where 

13th 
Anniversary 
Season 

Bass Dance 

Capitol City~ 11995-96 
Playhouse '-'!.? Season 
472-2966 

$38 

$40-
$50 

$30-
$210 

$55-
$180 

$30-
$57 

$21-
$60 

$33 

$30 

$21-
$30 

$17-
$25 

$42-
$159 

$44 

$28-
$77 

4 

5 

3 

10 

3 

2 

3 

3 

2 

2 

5 

4 

3 

$120 I 8-9 

Frontera/ 
Hyde Park 
Theatre 
469-5852 

0 Big Member-1 $15-
ship/Open- $30 
ing Passes 

4-5 
pass

es 

Live Oak 
Theatre 
472-5143 

0 Live Oak 
Theatre at 
the State 

Mary ~ 11995-96 
Moody '-'!.? Season 
Northen 
Theatre 448-8484 

Paramount 
Theatre 
472-2901 

0 Broadway 

Paramount ~ I Kids 
Theatre '-'!.? 
472-2901 

UT Theatre 
and Dance 
471-1444 

0 Theatre 
Room 

UT Theatre ~ I Payne Series 
and Dance '-'!.? 
471-1444 

Zachary 
Scott 
Theatre 
476--0541 

Zachary 
Scott 
Theatre 
476-0541 

UTPeform
ingArts 
Center 
471-1444 

UTPeform
ingArts 
Center 
471-1444 

UTPeform
ingArts 
Center 
471 -1444 

UTPeform
ing Arts 
Center 
471-1444 

0 

0 

[p 

[p 

Regular 
Season 
Subscript ion 

Executive 
Pass 
Subscription 

Bass 
Legends 

New 
Expressions 

{p I World Music 

[p 

~ 

Family 
Series 

$72- 1 6 
$135 plays 

$30-
$60 

$60-
$165 

$15-
$49 

$26-
$32 

$32-
$40 

$77-
$87 

$130 
to 

$150 

$30-
$98 

$27-
$65 

$32-
$57 

$27-
$53 

7 

5 

5 

6 

4 

5 

10 
pass

es 

3 

3 

3 

3 

Haydn: Mass in Time of War, Music of I Austin's leading choir also sings with 
Bar?que Masters, Bruckner: Mass No. 2 in symphony and opera; nice mix of styles. 
E minor, Carmina Burana, Christmas show 

10% I moderate I Beethoven: Mass in C, Sing-Along 
Messiah, All Baroque Concert, 
Mozart: Mass in C minor 

Up-and-coming choir with thoughtful 
selections; sing-along is acquired taste. 

9% I moderate Mostly Mozart, Messiah (two parts), 
to Christmas at the Cathedral, Faure: 

10% · Requiem, bonus recitals 

7% 
to 

20% 

low 
(presold) 

10% I high 
to 

31% 

Lucia di Lammermoor, Tannhauser, 
La Traviata 

Midori: Shostakovich's Violin Concerto 
No. 1 in A minor; Ratser: Rachmaninoff's 
Piano Concerto No. 3; Entremont: 
Brahms' Piano Concerto No. 1; Tuckwell: 
Mozart's Horn Concerto No. 4; Romeros: 
Concerto de Andaluz; Larry Gatlin: pops; 
Yo Yo Ma; and more 

up 
to 

20% 

moderate I Cleveland Quartet, Klemperer Trio, 
Cavani String Quartet 

up 1 low 
to 

15% 

Pinchas Zukerman, 
Peter Serkin 

13% I moderate I Fiddle Fete, Shades of Blue, 
Sonidos de/ Sur 

20% I moderate I James Diaz, 
Anthony Newman {two recitals) 

up I low I Joe Lovano (sax), 
to Kenny Barron (piano) 

20% 

10% I low I Dances from the Heart, 
A Night to Remember 

up I moderate I The Firebird, The Nutcracker, Tonight We 
to Dance, Past & Present: Balanchine & Mills, 

30% Swan Lake 

13% I moderate I Two Evenings of New Works, Bognolet 
Choreographer's Platform, 
Merce Cunningham 

up I moderate I American Ballet Theatre in Giselle, 
to Pilobolus, DanceBrazil 

30% 

33% I high Lady Day at Emerson's Bar and Grill, Later 
Life, Always ... Patsy Cline, Broken Glass, 
Dark Rapture, Texas Young Playwrights 
Festival, others TBA 

50% I extremely I Season list unavailable 
to high 

75% 

10% 1 high 
to 

25% 

Cabaret, All in the Timing, Three Tall 
Women, The Importance of Being 
Earnest, Quilters and TBA (bonus: half off 
tickets to A Christmas Carol) 

15% I moderate I To Kill a Mockingbird, Jake's Women, 
The Taming of the Shrew, Godspel/, 
Go Back for Murder, The Diviners, TBA 

up I moderate I Crazy for You, STOMP, Direct From 
to Broadway, Beauty and the Beast, Family 

20% Secrets; preferred seating for Gigi, 42nd 
Street, Eric Bogosian 

up I moderate I The Lion, the Witch and the Wardrobe, 
to Fred Garbo & Company, Amelia Bedelia, 

25% Freedom Train, Anne of Green Gables 

up I moderate I Runs Like a Dream, Water into Light, The 
to Shape of Air, Stated Insane, Mythosyto/e, 

75% Dance Concert 

up I moderate I Spike Heels, Mother Hicks, Three Sisters, 
to King Lear 

20% 

4% I moderate I Avenue X, Arcadia, A Flea in Her Ear, 
Gospel at Co/onus, Das Barbecii, TBA 

17% I extremely I Avenue X, Arcadia, A Flea in Her Ear, 
high Gospel at Co/onus, Das Barbecii, TBA 

up I moderate I ltzhak Perlman, American Ballet Theatre 
to in Giselle, Marcel Marceau 

20% 

up I moderate La Belle et La Bete with Philip Glass, 
to Merce Cunningham, Elizabeth 

33% Streb/RINGSIDE. 

up j moderate I Paco de Lucia and Friends, Klezmatics, 
to Altan 

13% 

Can't keep track of Austin's high-volume 
chamber music scene? Start with this 
firmly established group. 

Austin's most accomplished performing
arts company; top industry talents sing 
lead roles; two entirely new sets this year. 

Respected, competent midsize symphony; 
this season offers more than the usual 
Romantic hits; marquee soloists; to hear: 
sit in lower balcony; to see: choose Row 
M or lower in orchestra level. 

Super selections; intimate space; anyone 
interested in Austin's sizzling chamber 
music scene should snap. 

Hold the phone! Superstars of classical 
music in small recital hall. 

Hot sounds; perfect for more intimate 
setting. 

Organ masters; Visser-Roland instrument 
must be heard. 

Contemporary American jazz reps; a little 
out there for the nonspecialist. 

Austin's second ballet troupe surprises 
with premieres and guest artists; reason
ably priced tickets for Paramount Theatre 
shows somewhat offset the short season. 

Good international company; choreogra
phy varies; new full-length ballets; to view 
the patterns, sit back; to watch faces and 
bodies, sit forward. 

The best modern-dance troupe in Austin, 
perhaps Texas; usually performs in just
right Payne Theatre; third collaboration 
with Cunningham worth the price. 

All high-quality dance road shows; try to 
sit fairly close; ABT and Pilobolus likely 
will sell out. 

Cap City's future uncertain without a 
mature artistic director, yet this accessible 
venue has a history of scraping out good 
entertainment; seats close in. 

Austin's leading alternative theater 
troupe is becoming one of its best 
resident theaters; sharp, youngish 
new scripts; great acting. 

High standard of professionalism on-stage; 
conservative play selection, but more eclec
tic than in the past; pleasant-if-awkward 
State Theatre space, almost all seats good. 

Fresh-faced students meet veteran profes
sionals; quality varies widely; eclectic bill. 

Marvelous vaudeville theater; Broadway 
vehicles in bus-and-truck versions; best for 
fans who, so far, don't have a PACE/ PAC 
package of bigger road shows to consider. 

Better-than-average children's theater 
companies on tour. 

These smaller shows are usually more 
exciting than UT's main-stage selections; 
student actors; great stuff coming from 
playwriting program. 

Always expect major sets and costumes 
on main stage; good mix of classics and 
contemporary; look to Mother Hicks for 
best family bet. 

Currently Austin's best resident theater; 
season is musical-heavy, but Zach can 
deliver; all but extreme side seats 
are comfortable. 

Wave-of-the-future discount; you can 
see your favorites multiple times, 
skip snoozers. 

Three big names, three traditional 
programs, posh concert-hall setting. 

Less traditional music and dance; Glass 
and Cunningham are old Austin favorites; 
this might be only way to get 
Glass tickets. 

Highly eclectic; strange mix; 
taste-stretcher. 

Slightly less 
economical 
than rival's 
offer. 

Good bet. 

Super if you 
love opera. 

Sweet if you 
don't mind one 
or two bland 
nights. 

Probably 
worth it. 

Get'emwhile 
they're hot. 

Fit as a fiddle. 

Virtuoso lovers 
special. 

Cool deal. 

Fair deal for 
what you get. 

Essential for 
balletomanes; 
a moderately 
good deal. 

If you like 
modern, you 
gotta go for it. 

The sharpest 
dance deal. 

Discount is high, 
butwhether 
it's a bargain re
mains to be seen. 

Bargain so good, 
it's a sin to pass 
it up, unless you 
hate plays. 

Smooth deal, 
but top prices 
seem high. 

Go for their Flex 
Card instead; 
check reviews 
before using. 

Solid deal, espe
cially for old-line 
Broadway lovers. 

If your kids like 
live theater, this 
is an option. 

Great deal on 
overall price, 
but a gamble. 

Really pricey, 
but promises 
big. 

The discount is 
small, but face 
value is already 
reasonable. 

Prime deal. 
Take it. 

Middle seats 
make OK value, 
if you can stand 
mime. 

Trendy fans 
should go for it. 

A little on the 
high side, but 
then you might 
like the odds. 

Standard diversity progamming; top end I Skip the 
of tickets might price out kids; each good, package, go 
but strange bedfellows. show to show. 

up I moderate I Ballet. Folklorico de Mexico, 
to Albert McNeil Jubilee Singers, 

33% Bob Berky 

j 
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HAMBURGERS 
'AN AUSTIN TRADITION SINCE 1939, 

continued from 
the previous page 
against those in other cities. Top tick
ets to a Broadway show go for $70 
apiece these days. At Houston's Alley 
Theatre, the average price is $27. The 
price for a professional theatrical pro
duction in Austin averages closer to 
$17, higher for road shows, opera and 
bail et. 

But aren't the shows in bigger 
cities better? Not always. Remember 
Austin's production costs are lower, 
not only because labor is often 
nonunion, but because rent, tax and 
utilities are also less expensive. You 
can see the same road show in Hous
ton for $20 or $30 more, before gas 
costs. 

Given that tickets are generally 
less expensive here, when are they 
overpriced? Look around. When the 
majority of seats are empty, that usu
ally indicates that the show is priced 
out of its market. (You can't give tick
ets away for some shows.) 

Another test is to compare per
forming-arts prices to good, bad or 
indifferent experiences at the movies 
or in the clubs and restaurants. Best 
single opera tickets are steep ($80) 
compared to movie admissions 
($6.50). But how many Hollywood 
products deliver a totally engrossing 
three hours on a regular basis? 

It's your call, but you needn't buy 
at the high end. 

Once you've decided to see plays, 
concerts or operas, you must ponder 
the risks of buying a series instead 

;D~ 
SUPER 

BURGERS! 
AWESOME 

PIZZA! 
"and mueh more to sink your teeth into! 

807 W. 6th 508 West Ave. 

--:' 472-0693 472-3534 I 

To advertise in 
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of going show-to-show. What if the 
company has a bad year? What if 
two of the touring shows in a series 
are top-notch, but three are not 
worth bothering with? And then 
there's the possibility that you will 
be out of pocket when the show ar
rives. 

''.Austinites don't like to take those 
risks," says Connie McMillan, box-of
fice manager and trend guru at the 
Performing Arts Center. "They wait 
till the last minute to buy. It's a trend 
of the times: People want to hold 
onto their money and their time." 

And now there are more choices. 
AusTix, a service of Austin Circle 

of Theaters, sells day-of-perfor
mance tickets for half-price (plus a 
small fee) at the Dougherty Arts 
Center. Individual theaters provide 
alternative discounts: two-for-one 
coupons, pay-what-you-can nights, 
special rates for students, seniors, 
children or groups, matinee and 
late-night prices. 

The most promising additions to 
the menu are various types of flexi
ble passes that are offered by individ
ual theaters. These act like a movie 
discount card: You purchase, say, 10 
admissions, and each time you or 
friends enter, a hole is punched. That 
way, you and a date can see your fa
vorite show four times and still have 
two punches left for an experimental 
night. And you don't ha.veto see that 
certain program you already hate. 

Happy shopping. And, hey, be care
ful out there. 

0 r:P 
he most promising 

additions to the menu 
are various types or 
flexible passes. 
These act like a 
movie discount card: 
You purchase 10 
admissions, and 
each time you or 
friends enter, 
a hole is punched. 
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7/tiiJil~&H~ 
1400 Barton SPrinss Rd. 4?9-0485 

AiLUCA~E.81 
CArflSff 
7.95 

. fRloAV & sATURDAV 
N1Gfffs 5 P.M. UNTIL Io P.M. 

1400 Barton Springs Rd. 
Hwy 71 West in Oak Hill & 

13450 Research in Ross Plaza 

~ Live Music Weekend Nil!hts l ~ 

c-~ 
G R A N D E 

Still the Best Italian Restaurant in Austin! 
Luncheon served Monday-Friday • Dinner served nightly 

STOUFFER_ R EN A ISSA N CE'" 
AUSTIN HOTEL 

Hwy 183 at Loop 360 in the Arboretum 
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Common Market and Cafe Brunch: Sun. 9:30 a.m.-3 p.m. Omelettes and "healthy" home- $2.50-$6 Low-key hangout 
1600 S. Congress Ave. rr;:-w made items; granola, breakfast ~ with casual, friendly 
416-1940 ~ smoothies ~ atmosphere 

Neigh
borhood 
eatery 
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Fo.~d~san Miguel "" 
2~30W%N9rtn Loop l.lfvd. 
~$'941~1 
l;•-·&m £!!!._ 
Granite Cafe 
2905 San Gabriel St. 
472-6483 

frr'n~yr~ 
81f W: ~,Oak St.11 
~4'.4·1'888 
~0k *' 
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The Lodge at Lakeview 
3826-B Lake Austin Blvd. 
476-7372 

llEJI 
Brunch: Sun. 10 a.m.-3 p.m. 

v-,1.i&Bruntht U:.30 a.rn. .. 2 p,m. Sun. 

* 
m· 
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Brunch: Sun. 11 a.m.-3 p.m. 

mJ·.:¥Tfoficn ~ttsun. 11 a.nt .. 1:4S 
.: p.trb ... . il) ' 
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''ifi' 

fJE & if! .AA 

m Brunch: Sun. 10:30 a.m.-4 p.m. 

tJJQt ... her. . 's,.Cafe and Gard¢11.( ':1l.*.••·f' Brunch: to a.m:~3p:m,. Sat. and 
421S Ouv,pl St · c Sun. 
451 .. 3994 11' " % • 

Spaghetti Western 
1703 S. First St. 
447-2357 
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1~Q~~~~.(inl. r Blvd'. 
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Dan McKlusky's 
301 E. Sixth St. 
473-8924 

oui~ Steakhouse 
71'3 'E+ FtuAdahd"DriVe 
458-62&.3 '{ff' 

WI 
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Brunch: Sat. & Sun. 11 a.m.-3 
p.m. 
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Opens daily at 5 p.m.; Call for 
closing hours 

Mi~s to Efnchila<ias wh:tiiattn 
Ameri~n f lair 

""' 
Buffet of Mexican and Ameri-
can fare, w ith champagne 

Btlffet of interiorMexkanfood 
from alt regions; don't loot< for 
~g!:a~1MY,affles 

• ;m,,,...;, * 
Sandw iches, lunch entrees and 
gourmet breakfast items 

Btrffet of lundieon entiees. Try 
the nouse milk punch * 

~.;:~ 

"* 
Buffet of breakfast-only items; 
regular menu available 

Carnivores will hardly miss the 
me at on the p lentiful vegetari
an menu 

Limited, but unusual, breakfast 
foods; plus regular menu items 
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h'seafood a'nd'd'iicken 
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~;§e!;Jsoned, ,Jarge portions .. 
If 

$S:$8 

~ 

$10 adults, $5 
children 

Buffet i$· $20 
for adults * 

·~~ 

$7-$11 

All major 
cards~ 

~ 
All major 
cards 

All major 
cards 

All major 
cards 

Cozy eorner that fil!S 
up fast 

Predictable chain
restaurant feel 

Exotic elegance, but 
not snooty 

Breezy and light with 
not-too-loud music 

· Buffet IS· ~ All major J Traditional Southem 
$.·' ... 17.5··· Ofer ··.".«. . cards ~ hospitality at its finest 
~dults, $10ior,, ~ 
Childten ~ " 
$1 1 all-you-can- All major I Outdoorsy crowd on 
eat buffet cards ~ deck overlooking Lake 

~Austin 

$2-$7 

·-$6-$9 

All major 
c;ards 
exc.ept 
AMEX 
All major 
cards ~ 
~ 

Woodsy interior with 
<:o unte r, e ndosed \ush 
garden pat1o 

Relaxing patio and 
swooping tree more 
impressive than the 
food 

Pfan"tm,ft··.·.···.· .. · .. · ®f AH major 
feast $6'" 1i%w #fr taros 

,I Lots of racket from 
cart-pushing waiters 
and plate-passing 
iatrons 

@ 

$11-$25 for 
dinner; lunches 
start at $5 

All major cards I W indowside yields 
~ Sixth-Street view; big 
~ leather booths 

Appetfze~: $5-- I All major cards I Kid-friendly, r~laxed 
$6 Entrees: 

' $11-$18 

When 
privacy, 
palate 
matter 
Come 
hungry 

Worth 
every 
penny 

Up
scale 
SW 
flair 
Historic 
& 
pleas
ant 
Go for 
the 
view 

Very 
Aust\n 

Quiet 
but 
pleas
ant 
Come 
w'rtha 
crowd 

*** 
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CHINESE TONIGHT! 
"Chinese restaurant excells with specialty dishes, elegant atmosphere." 

'"Hunan Lion is one heck of a good Chinese restaurant'" 
Diane Pmuon Gome: 

Austin American-Statesman 

Enjoy our four-star cuisine for lunch, dinner and Sunday brunch. 

• :HUNAN L ION • 
.RESTAURANT . 

Brodie Oaks Center 4006 S. Lamar 447-3388 
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ENDANGERED SPECIES: 
THE PERFORMING ARTS 

By Nicki Orsborn 
TRIANGLE Sta.ff 

T he National Endowment for the Arts, the 
symbol _ for cultural civilization in 
America, was placed on the endangered 

species list last month when the US House 
of Representatives slashed the budget 40%
from $166 million to $99.5 million-and vowed 
to extinguish the NEA's last breath of life in 
two years. 

Last week, just before Congressional members took their annual 
August recess, the Senate restored some of those funds, allocating 
$110 million for the federal agency that, since 1965, has been the 
nation's chief promoter of the arts. A joint committee of both bodies 
will determine the final figure when Congress regroups in September. 
The Senate, however, refused to go along with the House in eliminating 
the NEA altogether. 

Texas is one of the big losers from the budget cut. In 1992, the last 
time this calculation was made, Texas ranked-sixth among the states 
in total Endowment funding. Last year, the NEA showered funds total
ing $4,392,385 to 131 arts groups in Texas. 

And just this month, on August 7, the National Endowment for the 
Arts, granted another $135,000 to Texas, allocating $23,000 to 
the University of Texas' Archer M. Huntington Art Gallery's Spiritual 
Journeys touring exhibition; $55.570 to the Texas Commission on the 
Arts for arts in education, and another $56,990 for technical assis
tance programs and services to local arts agencies in underserved 
areas. 

Meanwhile, groups such as Jump Start Theatre in San Antonio and 
Sharir Dance Company in Austin, as well as dozens of smaller arts 
groups across the state, currently are uncertain as to just what fund
ing, if any, they will be granted. To many smaller groups and those 
companies which feature new and innovative material, the NEA fund
ing is vital for survival. Much of their funding comes from the Texas 
Commission on the Arts, which, in 1994, received $1,220, I 00 from the 
NEA to be directed to various arts groups across the state. 

Steve Bailey, director of Jump Start Theatre, said, "NEA funding is 
vital to us. We receive money from NEA in three categories and in this 
time of growth and expansion that funding is essential. Most of us fear 
a domino effect. If NEA goes, state and local governments may also go. 
One of the functions of the Texas Commission on the Arts is to fund 
groups such as ours. If they lose their allocation, we lose our funding." 

Bailey credited the NEA for the arts explosion in America, noting 
that many small theatre groups would not exist without the agency 
now headed by Jane Alexander. Jump Start, which produces progres
sive, including gay and lesbian, material for mainstream audiences, 

Gordana Rashovich in Orpheus Descending, 1994 Alley Theater Photo: Jim Caldwell 

has broken the barriers, thanks to the NEA, said Bailey. "It took a long 
time to break through the barricade and this blow would be devastating. Public fund
ing is about funding the disenfranchised and, in addition to the money, the prestige it 
lends is invaluable." 

Sharir Dance Company in Austin, in 1988 and again in 1994, received one of 36 
advancement grants given across the nation for emerging organizations demonstrat
ing artistic excellence. 

Sharir is into its second year of a four year program, expecting about $50,000 from 
the NEA, which it must match three to one. 

"The loss of $50,000 is major to us," Sharir executive director Carol Smith Adams 
said. "Since we are required to raise funds and match the grant, it could mean a loss 
of $200,000 to us. With a $375,000 total budget, that is Cfl1Cial. In new art forms, 
such as ours, leveraging the government grant into the larger amount is vital to us." 

Though a tiny fraction of performing and visual art in America is funded by the 
NEA, its very existence sends a message to Americans and the world that govern
ment cares about the cultural side of American life. If the very life_ is snuffed out of 
the NEA, that will send another message, said Ben Stevenson, artistic director of 
the Houston Ballet. 

"Take away government funding and we assure the elitism that our current lead
ers talk about," said Stevenson in an interview last week. "Then only the rich can 
afford art and Rothchild's daughter will become the world's greatest ballerina while 
an extremely talented poor child who depended on scholarship will have no chance 
at all. When we rely totally on the wealthy, we eliminate an enormous segment of 
society." 

Prior to the creation of the Endowment for the Arts in 1965, only five states had 
continued on page 10 r 
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"Today my T-cell count 
fell below 500. " 

YOUR PARTNER IN LIFE,"' 

Founding Member of National Viacical Association 

---~-
God Loves YOU, so Come share the 

LOVING EXPERIENCE. 
Serving the Gay, Lesbian, Bi-sexual 
Community of Catholics, & Friends. 

Become a part of Dignity U.S.A. 

SERVICES 
Saturdays 7:30 pm. Traditional Mass 
Sundays 5:30 pm. Eucharist Service 

Inclusive liturgy celebrated. 
Call and press 4 for our Social Events & Schedules. 

iTodos bienvenidos! 

Details in 95-96 Gil.. Yellow Pages under Organizations 

In the Heights 1307 Yale Ste. H. 
Phone 713/880-2872 

And I feel fine. I'm still working. But I know 

eventually I'll need long term medical care. 

My insurance won't ever cover all the cost. 

And I want some cash now to put in savings, 

and for other expenses. So I shopped around 

and then sold my life insurance policy to Life 

• Partners. I didn't get the hard sell, or intense 

pressure. It was fast and easy. Now I have 

peace of mind and some extra money to 

enjoy it. 

Call now for a free consultation, there's no obligation 

and no pressure, and ask for our brochure. 

800-693-0062 

THE NATION 
KEITH CLARK 

DAVID GEFFEN GIVES $4 MILLION 
TO AIDS SERVICES 
NEW YORK - Openly gay entertainment 
mogul David Geffen has contributed $4 
million to the Gay Men's Health Crisis 
(GMHC) and God's Love We Deliver 
(GLWD), the largest single gift ever to 
AIDS service agencies. "There are so 
many people infected today," Geffen said, 
that "people need to be conscious of what 
they can do." GMHC, the oldest and 
largest AIDS organization in the United 
States, will receive $2.5 million to build 
an HN testing, education, and counseling 
facility named the David Geffen Center for 
HIV Prevention and Health Education. 
GLWD, which delivers hot meals to AIDS 
patients, will receive the remaining $1.5 
million gift. The funds will be used to ren
ovate a building in SoHo that is three 
times larger than its present kitchen and 
will be called the David Geffen Building. 
In 1992 Geffen contributed $1 million to 
both GMHC and to the AIDS Project of 
Los Angeles. 

SAME-SEX MARRIAGES 
HONOLULU - A study published in the 
Law Review of the University of Southern 
California by Jennifer G. Brown, a law 
professor at Connecticut's Quinnipiac 
College School of Law, estimates that 
legalizing same-sex marriages in the state 
could generate as much a $4 billion in 
additional tourism income during the first 
five years of legal marriages being in 
effect. Brown also estimated that any loss 
in tourism from anti-gay conservatives 
boycotting the state would be more than 
offset by the boom in gay and lesbian cou
ples flocking to the state to legally marry. 
Brown considered only three other states 
conceivably likely to beat Hawaii in legal
izing same-sex marriages: Nevada, New 
Mexico and Vermont-all states with large 
tourism industries. 

STATE OFFICIAL COMES OUT 
MONTPELIER, Vt. - Ed Flanagan, 
Vermont's state auditor, has come out 
during an interview with the Burlington 
(Vt.) Free Press. Flanagan has held the 
state auditor's post for more than two 
years, turning the usually do-nothing 
post into a high-profile office that's criti
cized many of Vermont's top politicians for 
what Flanagan sees as a failure of some 
state officials to serve the public interest 
adequately. Flanagan said he had decided 
to take the step of going completely publi
cafter marching in this year's gay pride 
parade in Burlington and because of what 
he sees as growing anti-gay bias nation
ally. "I think public bigotry creates a 
moral obligation to respond publicly," 
Flanagan said. 

APPEAL TO SUPREME COURT 
CINCINNATI - Ohio activists have 
appealed to the U.S. Supreme Court in an 
effort to overturn a federal appeals court 
ruling that allows a 1993 voter-approved 
city amendment prohibiting civil rights 
protections from including homosexuals 
to stand. The anti-gay amendment is sim
ilar to Colorado's Amendment 2. 
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Stage SW'-'\ck 
David Mark Cohen 

NEW YORK-It's the Dog Days of August on and off Broadway, but who expected 
Sarah Jessica Parker to take the phrase so literally? She's anything but a dog-even 
though she plays one. Parker is the eponymous heroine of A. R. Gurney's cool-as-a 
breeze hit comedy, "Sylvia"-portraying a stray mutt who joins the household of an 
upper-class Manhattan couple in the throes of their mid-life crises. The husband loves 
dogs. The wife definitely doesn't. Sylvia's arrival in their midst is definitely not what the 
doctor ordered. Once again, playwright Gurney ("Love Letters", "'The Dining Room") has 
hit upon a clever theatrical device that entertains as well as elucidates. Husband Greg 
(John Cunningham) is clearly infatuated with the "feminine" side of his canine compan
ion - his attraction to his new young pet has ample sexual implications. Wife Kate 
(Mariette Hartley) is an agreeably strong schoolteacher whose career is finally blooming 
and which risks derailment by Greg's canine fascination. Parker is magnificent as Sylvia. 
She eschews direct imitation of a dog, substituting well-observed mannerisms and an 
hilartous "Hey!" for a dog's barking. She's assisted by Jane Greenwood's slick, simple 
costuming-a nubby tweed sweater and tights, replaced by a slinky elegant black
beaded number-which sets off Parker' poodle-like cascade of curly hair. 

Cunningham and Hartley are wonderful, capturing WASP angst to perfection. The rev
elation of the production, however, is Derek Smith in a trio of roles as a fellow dog lover, 
family friend, and therapist-one male, one female, and one intentionally ambiguous (I 
kid you not). Smith's gender confusions add to the comic theatricality while threatening 
to steal his scenes like a dog steaung a biscuit. I say "Go for it, girl!" 

["Sylvia" performs at Manhattan Theatre Club's City Center Mainstage (131 West 55 
Street) through September 2nd. Phone: 212-581-1212] 

HAVING OUR SAY 
On a more serious (but no less entertaining) note is Emily Mann's adaptation of 

"Having Our Say," the autobiographical chronicle of two African-American sisters-Sadie 
and Bessie Delaney-whose lives span more than one hundred years (from 1889 to 1993 
when they were 104 and 102, respectively). This "must see" production is less a play tha· 
a home visit to two remarkable personalities-the sweet tempered Sadie and her rowdier, 
less subservient younger sister (who was the first female dentist of any race in New York). 

Two magnificent actors capture our interest immediately-the majesterial Gloria 
Foster and the earthy Novella Nelson (substituting for the acclaimed Mary Alice). One 
feels honored to share in their stories and photo albums (vividly displayed on Thomas 
Lynch's multi-media setting in the form of projections by Wendall K. Harrington and 
Sage Marie Carter). Their history is America's history, and one's hard-pressed to think of 
a more effective presentation of such an epic sweep. As they themselves point out, per
haps the fact that they never married is the secret to their longevity! 

["Having Our Say" continues at Broadway's Booth Theatre (222 West 45th St). Phone 
Telecharge at 212-239-62001 

AND BEAR IN MIND ... Other dog day delights on the New York stage include Cherry 
Jones in the multiple Tony-award winning "'The Heiress" continlling at the Cort Theatre. 
From her first shy sweep down designer John Lee Beatty's monumental staircase to her 
bittersweet triumph into self-hood, Jones will have you glued to your chair. (Her life as an 
openly-lesbian performer was profiled in a recent issue of this paper). Since Frances 
Sternhagen continues as Aunt Lavinia, you can double your pleasure ... Greg Lougainis 
has stepped into the shoes of writer/performer Dan Butler's "'The ONLY thing WORSE 
you could have told me" at the Actor's Playhouse. Butler's final peformances demon
strated the contradictions of gay life in America, characterized by a willingness to ask 
some dangerous questions about "community" assumptions. (Butler's macho ordinari
ness made him the perfect questioner.) Here's hoping Louganis isn't out over his head. 

Silver Jewelry, Beads 
Greeting Card, Posters 

Books & Gift Books 
Candles & Ince.ise, Soaps 
Aromatherapy Products 

Windchi.mes & More 

RELATIONSlilP MEDIATION SERVICES 

~Save up to 90% ofle~ court and/or Jong·tenn therapy expenses that 
might be inctirr:ediq ~a personal orb~ dispute. 

¢ Neutral pop.-jud ,hoQ-rtloralistic thitd party who helps people 
* w create mu , Yfi;-giving solution$. 

w·g M°%diatk<>t!Js, dential.Nopublicr«:or&. 

Bi ~ ~g oilf collll]} , &~~de.·Qll fot your tree initial consultation. 
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NEA Funds In Danger 
continued from 7 
state-funded arts councils. Today, all 50 
do. Many in small communities never saw 
a play, were never exposed to fine art and 
had no concept of the cultural side of 
America until the NEA reached out and 

' embraced art in all Its forms. Since the 
i NEA was founded 30 years ago, dance 

companies 
have leaped 
from 37 to 
400 and 
there are 
eight times 
as many the
aters. The 
arts have bol· 
stered the 
economy, 
too, with 1.3 

"If they are 
going to judge 
economically, 
then they must 
analyze the arts 
contributions 
economically" 

million Americans employed in the not
for-profit arts industry. 

Still, according to the American Arts 
Alliance In Washington, the US spends 
only 64 cents per capita to support the 
NEA, far less than other countries. 
Meanwhile, some major allies are allocat
ing $32 per person to subsidize the arts-
50 times more than the U.S. 

"The Congress says we cannot afford 
the subsidy. If they are going to judge eco
nomically, then they must analyze the 
arts contributions economically," last 
week said Judy Golub, executive director 
of the American Arts Alliance, in an inter
view from her Washington office. Golub 
said that "nonprofit arts organizations 
generate an estimated $37 billion in eco
nomic activity and return $3.4 billion in 
federal income taxes to the U. S. Treasury 
each year." 

A recent Louis Hanis poll reported that 
60% of Americans believe that the arts 
should be supported by government and 
56 percent say they would be willing to 
spend $15 more per year on their own 
taxes to support federal government effort 
in the arts. 

The arts overwhelmingly are supported 
by the National Conference of Mayors, 
which says that cities and towns need 
culture to boost community pride, as well 
as the economy. Should the House bill 
become law. the world can assume that 
our allies value art 84 more times than 
the Americans 

Besides, all that, art - the admiration 
of the beautiful - is a potent antidote to 
the everyday trials and stress of life as we 
enter the 21st century. 
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"JANE ROE" Defects from the Pro-Choice Ranks 
By Brad Wtlliams Mccorvey publicly stated her lesbianism in her 1994 book, saying: " ... I do not fit 
Triangle Sta.ff many people's idea of a historical role model. For one thing. I am a woman who loves 
In a bizarre foreshadowing of events, the September issue of Out magazine (which hit women. For much of my life, I have openly lived a lesbian lifestyle." 

newsstands last week), features a small article descrtbing Norma Leah McCorvey's "odd- For the last 21 years, she has shared her life with Connie Gonzalez, described in the 
couple" relationship with the Rev. Phillip "Flip" Benham, saying that the two enjoyed hav- book as "my life partner." Gonzales reportedly is still employed at A Choice for Women, 

. ing coffee together and chiding each other about their respective positions on abortion. telling an AP reporter who visited her at the clinic last Friday that she hates Benham, "he 
McCorvey,47, was the plaintlff"Jane Roe" in Roe v. Wade, which led to the 1973 land- Is the devil." 

mark Supreme Court case establishing a woman's right to abortion. Benham, also 47, is Mccorvey did not return repeated telephone calls from the Triangle. In a recorded 
the national leader of the Dallas-based Operation Rescue, the radical far-right anti-abor- greeting on her voice mail, she said: "There will be no press statements, there will be no 
tion organization that, in the late 1980's, started blocking access to abortion clinics, as it more public appearances from me. I am going to be regular person, Norman McCorvey." 
continues to do today. II ••• I do not fit manv people's Following startled reaction from pro-choice leaders, includ-

Up to last week, Mccorvey worked for the North Dallas A J ing Sarah Weddington, the Austin attorney who argued Roe 
Choice for Women clinic. The two apparently first met follow- idea Of a historical role model. v. Wade (Weddington said Mccorvey "thought she was not 
ing the 1994 publication of her book, "I Am Roe:My Life, Roe getting enough attention, and obviously Flip Benham was 
v. Wade, and Freedom of Choice." He accosted her at a book- For one thing, I am a woman able to fill that need for her"), an anti-choice gay/lesbian 
signing in Dallas, screaming: "Norma Mccorvey, you are group based in Washington, D.C., jumped into the media 
responsible for the death of 33 million children!" Four months who loves women. For much of blitz early this week. 
later, he moved Operation Rescue offices next door to the Philip Arcidi, president of the Pro-Life Alliance of Gays and 
clinic that members regularly picketed. By May, according to my life, I have openly lived a Lesbians, praised McCorvey's actions in a press release. 
a weekend Associated Press report, the two were shartng a "Ms. McCorvey's pro-life advocacy shows that her life as a 
park bench in front of the clinic. lesbian lifestyle. " lesbian is consistent with her new work on behalf of the 

Last week, an unsuspecting world received the stunning unborn," said Arcidi. "We believe others will be inspired to 
news that "Jane Roe" had had a dramatic change of heart, resigning A Choice for Women bring their pro-life sentiments out of the closet... Her dramatic tum-around on abortion, 
to work for Operation Rescue. Benham, who she calls "Flipper," baptized her last week in like her personal life as a lesbian, is testimony that the pro-life movement will be 
a backyard swimming pool in Garland, a Dallas suburb. enriched as It becomes more diverse." · 

Mccorvey over the months simply became "a friend," Benham told media last week. PLAGAL was founded in 1990 and has some 400 members in five chapters nationally. 
Whether McCorvey's actions last week had more to do with a religious conversion, a According to some members, a reason for the organization's existence is the possibilify 

need for attention, or her biterness about the way she was treated by the pro-choice that doctors soon may be able to determine the sexual orientation of the unborn, in 
movement, it remains unclear how she, as a lesbian, could join forces with the religious which case parents might choose to abort an unwanted gay child. 
right, which has made homosexuality its number one target after abortion. While most of. PLAGAL does not involve itself in blocking ~cess to abortion clinics and condemns 
the media initially virtually ignored the issue of McCorvey's sexual orientation, one wire any form of violence at those facilities. It made news in June at Boston's lesbian and gay 
report quoted an Operation Rescue leader in California as saying that her sexuality is Pride parade, where two group members attempted to distribute literature. A group of at 
"something she needs to abandon immediately" if she is to follow the organization's least lesbians obstructed access to the group's table, tried to pull down its banner, and 
teachings. trashed PLAGAL brochures. 

Benham himself said that McCorvey's total conversion might take time, noting that he By week's end McCorvey's telephone had been disconnected, so no word yet on 
himself had continued to own a bar for six months after he was born again. (Benham whether she intends to become a PLAGAL member. 
was not just referring to McCorvey's sexuality - she theoretically remains pro-choice, 
stating that while she feels abortion is wrong, it should be legal in the first trimester.) 
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82 BALLET AUSTIN AND SHARIR DANCE COMPANY: Sweet 15. Two dance companies 
celebrate their fifteenth anniversaries in the capital city of Texas, deep in the 
heart of rolling green hills and the country's biggest high-tech boom. 
Reviewed by Sondra Lomax 

BALLET AUSTIN AND SHARIR DANCE COMPANYi: . 

. ') 

Dance thrives in the capital city of Austin, Texas, deep in the heart of rolling green hills and hom~}o 
. . ·~ 

the country's biggest high-tech boom. One of the fastest-growing cities in America, Austin supports': 
··: !) 

two professional dance companies: Ballet Austin, a midsized repertory classical troupe, and the Sharir 

Dance Company, an eight-person contemporary dance ensemble. Each recently celebrated its fifteenth 

anniversary season with distinctive Texas flair. 

REVIEWED BY SONDRA LOMAX 


	txu-ysc-07-02-01_ac
	txu-ysc-07-02-01-001_pm
	txu-ysc-07-02-01-002_pm
	txu-ysc-07-02-01-003_pm
	txu-ysc-07-02-01-004_pm
	txu-ysc-07-02-01-005_pm
	txu-ysc-07-02-01-006_pm
	txu-ysc-07-02-01-007_pm
	txu-ysc-07-02-01-008_pm
	txu-ysc-07-02-01-009_pm
	txu-ysc-07-02-01-010_pm
	txu-ysc-07-02-01-011_pm

	txu-ysc-07-02-02_ac
	txu-ysc-07-02-02-001_pm
	txu-ysc-07-02-02-002_pm
	txu-ysc-07-02-02-003_pm
	txu-ysc-07-02-02-004_pm
	txu-ysc-07-02-02-005_pm
	txu-ysc-07-02-02-006_pm
	txu-ysc-07-02-02-007_pm
	txu-ysc-07-02-02-008_pm

	txu-ysc-07-02-03_ac
	txu-ysc-07-02-03-001_pm
	txu-ysc-07-02-03-002_pm
	txu-ysc-07-02-03-003_pm
	txu-ysc-07-02-03-004_pm

	txu-ysc-07-02-04_ac
	txu-ysc-07-02-04-001_pm
	txu-ysc-07-02-04-002_pm
	txu-ysc-07-02-04-003_pm
	txu-ysc-07-02-04-004_pm
	txu-ysc-07-02-04-005_pm
	txu-ysc-07-02-04-006_pm
	txu-ysc-07-02-04-007_pm
	txu-ysc-07-02-04-008_pm
	txu-ysc-07-02-04-009_pm

	txu-ysc-07-02-05_ac
	txu-ysc-07-02-05-001_pm
	txu-ysc-07-02-05-002_pm
	txu-ysc-07-02-05-003_pm
	txu-ysc-07-02-05-004_pm
	txu-ysc-07-02-05-005_pm
	txu-ysc-07-02-05-006_pm
	txu-ysc-07-02-05-007_pm
	txu-ysc-07-02-05-008_pm
	txu-ysc-07-02-05-009_pm

	txu-ysc-07-02-06_ac
	txu-ysc-07-02-06-001_pm
	txu-ysc-07-02-06-002_pm
	txu-ysc-07-02-06-003_pm
	txu-ysc-07-02-06-004_pm
	txu-ysc-07-02-06-005_pm
	txu-ysc-07-02-06-006_pm
	txu-ysc-07-02-06-007_pm
	txu-ysc-07-02-06-008_pm
	txu-ysc-07-02-06-009_pm
	txu-ysc-07-02-06-010_pm
	txu-ysc-07-02-06-011_pm
	txu-ysc-07-02-06-012_pm

	txu-ysc-07-02-07_ac
	txu-ysc-07-02-07-001_pm
	txu-ysc-07-02-07-002_pm
	txu-ysc-07-02-07-003_pm
	txu-ysc-07-02-07-004_pm
	txu-ysc-07-02-07-005_pm
	txu-ysc-07-02-07-006_pm
	txu-ysc-07-02-07-007_pm
	txu-ysc-07-02-07-008_pm
	txu-ysc-07-02-07-009_pm
	txu-ysc-07-02-07-010_pm
	txu-ysc-07-02-07-011_pm
	txu-ysc-07-02-07-012_pm
	txu-ysc-07-02-07-013_pm
	txu-ysc-07-02-07-014_pm
	txu-ysc-07-02-07-015_pm
	txu-ysc-07-02-07-016_pm
	txu-ysc-07-02-07-017_pm
	txu-ysc-07-02-07-018_pm
	txu-ysc-07-02-07-019_pm
	txu-ysc-07-02-07-020_pm
	txu-ysc-07-02-07-021_pm
	txu-ysc-07-02-07-022_pm
	txu-ysc-07-02-07-023_pm
	txu-ysc-07-02-07-024_pm

	txu-ysc-07-02-08_ac
	txu-ysc-07-02-08-001_pm
	txu-ysc-07-02-08-002_pm
	txu-ysc-07-02-08-003_pm
	txu-ysc-07-02-08-004_pm
	txu-ysc-07-02-08-005_pm
	txu-ysc-07-02-08-006_pm
	txu-ysc-07-02-08-007_pm
	txu-ysc-07-02-08-008_pm
	txu-ysc-07-02-08-009_pm
	txu-ysc-07-02-08-010_pm
	txu-ysc-07-02-08-011_pm
	txu-ysc-07-02-08-012_pm
	txu-ysc-07-02-08-013_pm
	txu-ysc-07-02-08-014_pm
	txu-ysc-07-02-08-015_pm
	txu-ysc-07-02-08-016_pm
	txu-ysc-07-02-08-017_pm
	txu-ysc-07-02-08-018_pm
	txu-ysc-07-02-08-019_pm
	txu-ysc-07-02-08-020_pm
	txu-ysc-07-02-08-021_pm
	txu-ysc-07-02-08-022_pm
	txu-ysc-07-02-08-023_pm

	txu-ysc-07-02-09_ac
	txu-ysc-07-02-09-001_pm
	txu-ysc-07-02-09-002_pm
	txu-ysc-07-02-09-003_pm
	txu-ysc-07-02-09-004_pm
	txu-ysc-07-02-09-005_pm
	txu-ysc-07-02-09-006_pm
	txu-ysc-07-02-09-007_pm
	txu-ysc-07-02-09-008_pm
	txu-ysc-07-02-09-009_pm
	txu-ysc-07-02-09-010_pm
	txu-ysc-07-02-09-011_pm
	txu-ysc-07-02-09-012_pm
	txu-ysc-07-02-09-013_pm
	txu-ysc-07-02-09-014_pm
	txu-ysc-07-02-09-015_pm
	txu-ysc-07-02-09-016_pm
	txu-ysc-07-02-09-017_pm
	txu-ysc-07-02-09-018_pm
	txu-ysc-07-02-09-019_pm
	txu-ysc-07-02-09-020_pm
	txu-ysc-07-02-09-021_pm
	txu-ysc-07-02-09-022_pm
	txu-ysc-07-02-09-023_pm
	txu-ysc-07-02-09-024_pm
	txu-ysc-07-02-09-025_pm
	txu-ysc-07-02-09-026_pm
	txu-ysc-07-02-09-027_pm
	txu-ysc-07-02-09-028_pm

	txu-ysc-07-02-10_ac
	txu-ysc-07-02-10-001_pm
	txu-ysc-07-02-10-002_pm
	txu-ysc-07-02-10-003_pm
	txu-ysc-07-02-10-004_pm
	txu-ysc-07-02-10-005_pm
	txu-ysc-07-02-10-006_pm
	txu-ysc-07-02-10-007_pm
	txu-ysc-07-02-10-008_pm
	txu-ysc-07-02-10-009_pm
	txu-ysc-07-02-10-010_pm
	txu-ysc-07-02-10-011_pm
	txu-ysc-07-02-10-012_pm
	txu-ysc-07-02-10-013_pm
	txu-ysc-07-02-10-014_pm
	txu-ysc-07-02-10-015_pm
	txu-ysc-07-02-10-016_pm
	txu-ysc-07-02-10-017_pm
	txu-ysc-07-02-10-018_pm
	txu-ysc-07-02-10-019_pm
	txu-ysc-07-02-10-020_pm
	txu-ysc-07-02-10-021_pm
	txu-ysc-07-02-10-022_pm
	txu-ysc-07-02-10-023_pm
	txu-ysc-07-02-10-024_pm
	txu-ysc-07-02-10-025_pm
	txu-ysc-07-02-10-026_pm
	txu-ysc-07-02-10-027_pm
	txu-ysc-07-02-10-028_pm
	txu-ysc-07-02-10-029_pm
	txu-ysc-07-02-10-030_pm
	txu-ysc-07-02-10-031_pm
	txu-ysc-07-02-10-032_pm
	txu-ysc-07-02-10-033_pm
	txu-ysc-07-02-10-034_pm
	txu-ysc-07-02-10-035_pm
	txu-ysc-07-02-10-036_pm
	txu-ysc-07-02-10-037_pm
	txu-ysc-07-02-10-038_pm
	txu-ysc-07-02-10-039_pm
	txu-ysc-07-02-10-040_pm
	txu-ysc-07-02-10-041_pm
	txu-ysc-07-02-10-042_pm
	txu-ysc-07-02-10-043_pm
	txu-ysc-07-02-10-044_pm

	txu-ysc-07-02-11_ac
	txu-ysc-07-02-11-001_pm
	txu-ysc-07-02-11-002_pm
	txu-ysc-07-02-11-003_pm
	txu-ysc-07-02-11-004_pm
	txu-ysc-07-02-11-005_pm
	txu-ysc-07-02-11-006_pm
	txu-ysc-07-02-11-007_pm
	txu-ysc-07-02-11-008_pm
	txu-ysc-07-02-11-009_pm
	txu-ysc-07-02-11-010_pm
	txu-ysc-07-02-11-011_pm
	txu-ysc-07-02-11-012_pm
	txu-ysc-07-02-11-013_pm
	txu-ysc-07-02-11-014_pm
	txu-ysc-07-02-11-015_pm
	txu-ysc-07-02-11-016_pm
	txu-ysc-07-02-11-017_pm
	txu-ysc-07-02-11-018_pm
	txu-ysc-07-02-11-019_pm
	txu-ysc-07-02-11-020_pm
	txu-ysc-07-02-11-021_pm
	txu-ysc-07-02-11-022_pm
	txu-ysc-07-02-11-023_pm
	txu-ysc-07-02-11-024_pm
	txu-ysc-07-02-11-025_pm
	txu-ysc-07-02-11-026_pm
	txu-ysc-07-02-11-027_pm
	txu-ysc-07-02-11-028_pm
	txu-ysc-07-02-11-029_pm
	txu-ysc-07-02-11-030_pm
	txu-ysc-07-02-11-031_pm
	txu-ysc-07-02-11-032_pm
	txu-ysc-07-02-11-033_pm
	txu-ysc-07-02-11-034_pm
	txu-ysc-07-02-11-035_pm
	txu-ysc-07-02-11-036_pm
	txu-ysc-07-02-11-037_pm
	txu-ysc-07-02-11-038_pm
	txu-ysc-07-02-11-039_pm
	txu-ysc-07-02-11-040_pm
	txu-ysc-07-02-11-041_pm
	txu-ysc-07-02-11-042_pm
	txu-ysc-07-02-11-043_pm
	txu-ysc-07-02-11-044_pm
	txu-ysc-07-02-11-045_pm
	txu-ysc-07-02-11-046_pm
	txu-ysc-07-02-11-047_pm
	txu-ysc-07-02-11-048_pm
	txu-ysc-07-02-11-049_pm
	txu-ysc-07-02-11-050_pm
	txu-ysc-07-02-11-051_pm
	txu-ysc-07-02-11-052_pm
	txu-ysc-07-02-11-053_pm
	txu-ysc-07-02-11-054_pm
	txu-ysc-07-02-11-055_pm
	txu-ysc-07-02-11-056_pm
	txu-ysc-07-02-11-057_pm
	txu-ysc-07-02-11-058_pm
	txu-ysc-07-02-11-059_pm
	txu-ysc-07-02-11-060_pm
	txu-ysc-07-02-11-061_pm
	txu-ysc-07-02-11-062_pm
	txu-ysc-07-02-11-063_pm
	txu-ysc-07-02-11-064_pm
	txu-ysc-07-02-11-065_pm
	txu-ysc-07-02-11-066_pm
	txu-ysc-07-02-11-067_pm
	txu-ysc-07-02-11-068_pm
	txu-ysc-07-02-11-069_pm
	txu-ysc-07-02-11-070_pm
	txu-ysc-07-02-11-071_pm
	txu-ysc-07-02-11-072_pm
	txu-ysc-07-02-11-073_pm
	txu-ysc-07-02-11-074_pm
	txu-ysc-07-02-11-075_pm
	txu-ysc-07-02-11-076_pm
	txu-ysc-07-02-11-077_pm
	txu-ysc-07-02-11-078_pm
	txu-ysc-07-02-11-079_pm
	txu-ysc-07-02-11-080_pm
	txu-ysc-07-02-11-081_pm
	txu-ysc-07-02-11-082_pm
	txu-ysc-07-02-11-083_pm

	txu-ysc-07-02-12_ac
	txu-ysc-07-02-12-001_pm
	txu-ysc-07-02-12-002_pm
	txu-ysc-07-02-12-003_pm
	txu-ysc-07-02-12-004_pm
	txu-ysc-07-02-12-005_pm
	txu-ysc-07-02-12-006_pm
	txu-ysc-07-02-12-007_pm
	txu-ysc-07-02-12-008_pm
	txu-ysc-07-02-12-009_pm
	txu-ysc-07-02-12-010_pm
	txu-ysc-07-02-12-011_pm
	txu-ysc-07-02-12-012_pm
	txu-ysc-07-02-12-013_pm
	txu-ysc-07-02-12-014_pm
	txu-ysc-07-02-12-015_pm
	txu-ysc-07-02-12-016_pm
	txu-ysc-07-02-12-017_pm
	txu-ysc-07-02-12-018_pm
	txu-ysc-07-02-12-019_pm
	txu-ysc-07-02-12-020_pm
	txu-ysc-07-02-12-021_pm
	txu-ysc-07-02-12-022_pm
	txu-ysc-07-02-12-023_pm
	txu-ysc-07-02-12-024_pm
	txu-ysc-07-02-12-025_pm
	txu-ysc-07-02-12-026_pm
	txu-ysc-07-02-12-027_pm
	txu-ysc-07-02-12-028_pm
	txu-ysc-07-02-12-029_pm
	txu-ysc-07-02-12-030_pm
	txu-ysc-07-02-12-031_pm
	txu-ysc-07-02-12-032_pm
	txu-ysc-07-02-12-033_pm
	txu-ysc-07-02-12-034_pm
	txu-ysc-07-02-12-035_pm
	txu-ysc-07-02-12-036_pm
	txu-ysc-07-02-12-037_pm
	txu-ysc-07-02-12-038_pm
	txu-ysc-07-02-12-039_pm
	txu-ysc-07-02-12-040_pm
	txu-ysc-07-02-12-041_pm
	txu-ysc-07-02-12-042_pm
	txu-ysc-07-02-12-043_pm
	txu-ysc-07-02-12-044_pm
	txu-ysc-07-02-12-045_pm
	txu-ysc-07-02-12-046_pm
	txu-ysc-07-02-12-047_pm
	txu-ysc-07-02-12-048_pm
	txu-ysc-07-02-12-049_pm
	txu-ysc-07-02-12-050_pm
	txu-ysc-07-02-12-051_pm
	txu-ysc-07-02-12-052_pm
	txu-ysc-07-02-12-053_pm
	txu-ysc-07-02-12-054_pm
	txu-ysc-07-02-12-055_pm
	txu-ysc-07-02-12-056_pm
	txu-ysc-07-02-12-057_pm
	txu-ysc-07-02-12-058_pm
	txu-ysc-07-02-12-059_pm
	txu-ysc-07-02-12-060_pm
	txu-ysc-07-02-12-061_pm
	txu-ysc-07-02-12-062_pm
	txu-ysc-07-02-12-063_pm
	txu-ysc-07-02-12-064_pm
	txu-ysc-07-02-12-065_pm
	txu-ysc-07-02-12-066_pm
	txu-ysc-07-02-12-067_pm

	txu-ysc-07-02-13_ac
	txu-ysc-07-02-12-068_pm
	txu-ysc-07-02-12-069_pm
	txu-ysc-07-02-12-070_pm
	txu-ysc-07-02-12-071_pm
	txu-ysc-07-02-12-072_pm
	txu-ysc-07-02-12-073_pm
	txu-ysc-07-02-12-074_pm
	txu-ysc-07-02-12-075_pm
	txu-ysc-07-02-12-076_pm
	txu-ysc-07-02-12-077_pm
	txu-ysc-07-02-12-078_pm
	txu-ysc-07-02-12-079_pm
	txu-ysc-07-02-12-080_pm
	txu-ysc-07-02-12-081_pm
	txu-ysc-07-02-13-001_pm


