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I CALENDAR 
TEXAS 
Austin 

Ballet Austin, Sept. 12-14, Bass Concert Hall , 
University of Texas, (512) 476-2163. 

Houston 

Houston Ballet, Sept. 4, 6-7, 12-14, 18, 20, 21 , 
26-28, Brown Theater, Wortham Center, (713) 
237-1439. 

Sharir Dance Company, Chrysalis, Sarah Irwin, 
Sept.12-13, Miller Outdoor Theatre, (713) 520-3291. 

San Antonio 

CityDance, Sept. 13, Sunken Garden Theater, 
Brackenridge Park. 

PORTUGAL 
Lisbon 

Sharlr Dance Company, Sept. 22- 28, Teatro de 
Comuna, 795 51 31. 



WEEKEND 

Members · 
of Austin's 
Sharir· Dance 
Company will 
perform during 
the Weekend of 
Contemporary 
Texas Dance. 

By ANN HOLMES 

·Preview 

Houston Chronicle Critic-at-Large 

Three premieres will highlight the 
third annual Weekend of Contempo
rary Texas Dance at Hermann Park's 
Miller Outdoor Theater. 

In addition to the new works by 
Sandra Organ, Sarah Irwin and Kathy 
Wood, Houston's Chrysalis Dance 
Company will present two short 
pieces, Di.ary of a Mad Domestic -
choreographed by Becky Valls - and 
Linda Phenix's Glistening. 

Austin's Sharir Dance Company 
will offer artistic director Yacov 
Sharir's Margo's World, with music 
by Russell Pinkston, and resident 
choreographer Luis Bustamente's 
Unending Rose, danced to music of 
Eric Satie, Amalia Rodriguez, Alfredo 
Marceneiro and David Lang. Seven 
dancers from the Sharir company will 

l . 

perform these works. 
Produced by Christina Giannelli, 

resident lighting director for Houston 
Ballet, the Weekend of Contemporary 
Texas Dance program has become 
one of the outstanding events with 
new works·offered at Miller. 

Organ, who recently retired as a so
loist with Houston Ballet, will present 
All That You Have Is Soul, set to a 
medley of Tracy Chapman songs. Per
forming will be two men and five 
women, including Organ. 

Irwin and designer-visual artist 

Houston Chronicle 
Section F ** 
Friday, Sept. 12, 1997 

Joanne Brigham, collaborators on the 
earlier work Herland, have worked to
gether again on Mountain, which has 
a musical score by Voice of Eye and 
Life Garden. It uses a rocking chair 
and a seesaw as metaphors for the 
risky balance between the visual and 
the physical. Five dancers will be fea
tured in the work. 

Wood's The Comedi.ans will be per
formed by the all-male urban dance 
group previously known as Koro and 
now called Fly. Wood, Fly's artistic di
rector, has designed this work as a 
send-up of classical dance. Program 
sponsors say it combines movements 
from street, house, hip-hop and break 
dance with classical turns. 

The same program will be pre
sented both nights. 

• 8:30 tonight and Saturday 
evening at Hermann Park's Miller 
Outdoor Theater. Admission is free. 
Call 713-520-3290. 



{ 

arts 

by Robert F~ires 

Getting Seen 
Those globetrotters in the Sharir Dance 

Company are at it again. The Austin-based 
troupe, which has performed in both Israel 
and The Netherlands in the past year. leaves 
this week on a tour with stops in Portugal. 
Greece, and Sweden. First stop is Lisbon for 
the arts festival Encontros Acarte, in which it 
will perform Hollow Ground II. by SDC artis
tic director Yacov Sharir and Andrea 
Beckham and Memory of Absence by co
artistic director Jose Luis Bustmante and 
composer Russell Pinkston. Then. Pinkstor 
and Bustamante take Memory of Absence to 
Thessalonika for the 1997 International Com
puter Music Conference. And October 8-10. 
Yacov Sharir presents 'The Technological 
Future of Dance" at a Royal Swedish Academy 
of Engineering Sciences' symposium. If you 
want to see some SDC moves and can't 
afford the international airfare, just head to 
Houston this weekend; SDC is taking part in 
a "Weekend of Texas Contemporary Dance" 
in the Miller Outdoor Theatre. Call 458-8158. 
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Diverse dances ,-

Program offers works by several companies 
By ANN HOLMES 
Houston Chronicle Critic-at-Large HOUSTON Dance review 

What makes some multi-company 
dance programs better than others 
are the disciplined choices of the pro
ducers, deciding who performs what 
and for how long. 

the premiere of this suspenseful vi- . 
S!-la~ly dramatic piece. It is about 'dis- . . Lifestyle & Entertainment 

· c1plme, trust, courage and a sense of 

No effort has better reflected this 
discipline than Christina Giannelli's 
Third Annual Weekend of Texas Con
temporary Dance. Six groups of 
dancers offered recent works Friday 
and Saturday at Miller Outdoor The
ater in Hermann Park. Th6 show 
lasted little more than two hours a 
wise move. ' 

Two works by Austin's excellent 
Sharir Dance Company opened and 
closed the program. In between Sara 
Irwin's stunningly visual dance 'piece 
Mountain, for five dancers, was the 
most provocative work of the 
evening. 

Chrysalis Dance Company was 
represented by .Becky ".all's Diary of 
a Mad Domestic and Lmda Phenix's 
Glistening. 

Sand_ra Organ, who recently retired 
as sol01st from Houston Ballet, is one 
to watch. Her All That You Have Is 
Your Soul features 'lracy Chapman's 
torchy songs and six dancers includ
.ing Organ and Joyce Yost Ulrlch, also 
'a former Houston Ballet dancer. 

The dancers moved in a free style 
arms often up, legs in the air, as they 
responded to Chapman's recorded 
narrative of fearful abuses in the 
~ight, of c:onfrontations with the po
hce, ofracial tension. Moving t'.1rough 
a troubled life span, they contended 

, that all you have is your soul. Organ 
has assembled able dancers and has 
ideas both intellectual and choreo
graphic. 

Four seemingly boneless young 
gymnasts, some of whom made up 
the popular original all-male urban 
da~ce trio called Koro, have changed 
thei.r name to Fly. But their mentor 
and choreographer is still the 
theater-wise Kathy Wood, and the 
dancers are all now in college. Their 
dance piece Comedians made clear 
that they have not forgotten their 
early specialties, such as break
dancing, hip hop and house along 
with flips and pretzel knots,' all set 
to the kicky, melodic music of Dmitri 
Kabalevsky's The Comedians. As 
usual, they were one of the program's 
high-energy bright spots. 
10v~'s Mou:itain is a complex ex

ercise m physical poise and balance. 
It uses a seesaw as central prop and 
two .unu~ually steady rocking chairs 

, as ~1de fixtures. Irwin, working with 
designer Joanne Brigham, staged 

balance and proportion, and was 
beautifully executed. 
. qi.rys~is' Di<.!-ry of a Mad Domes

tic 1s a Jokey bit about the pains of · 
brooms and dust cloths and tentacled 
vacuum cleaners. It ought to end . 
with it~ witty spiel on tape by Carol ,. 
~hannmg, a drudge's best friend. But 
1t continues somewhat pointlessly. 

Chrysalis' other work, Glistening, · 
danced to clattery music of Sisi Chen 
and Ugros (Boiled in Lead) is a 
wacky tidbit. Five female da~cers 
each ~it~ hair in spikes and points: 
enter m diaphanous gowns, lie on the 
floor and push each other along. 
When on. their f~et, they ~arry out an- . 
gular, famtly witty routmes. At one ·· · 
point the music leads them into 
heafo/ fol\c dan~ing that is weirdly off- ,. 
b~at m this unhkely costuming. If the , 
piece has a message, it was not; 
clearly delivered. .. 

Sharir has tw? . strong choreogra- ,, 
phers, founder-director Yacov Sharir . 
and co-director Jose Luis Busta
mante. I was not able to see the open
ing Margo's World (1993) by Sharir. 
Unending Rose (1996) by Busta
mant~ was fascina.ting, though its 
me~nmg ~as .elusive. Its opening 
~Ct!on, with SIX dancers folding up . 
a bnght red cloth, seemed a cabalis- i 
tic ritual. Later Amalia Rodriguez,, " 
Alfredo Marcenerio and David Lang · 
in red velvet tunics, conjured a sens~ · 
of historical pageantry. The scene 
suggested a medieval tapestry. With 
most of the dancers in very short 
hairstyles, men and women took 
similar roles. Their movements, fast 
or slow, returned to central groups. 
It seemed a gathering of the clan in 
µte ~ace of loss, or perhaps a retell
mg, m dance form, of a revered leg
end. 

One short divertissement came af-: 
ter intermission when three skilled 
young drummers offered Cabasa 
which changed the pace and gave th~ 
crew time to clear the stage between 
numbers. 

Three quick points: The sound sys
tem was verr good .. The lighting by 
producer Giannelli, Amarante L. 
Lucero and David Marco lent profes
sionalism to the show. 

And, when venturing to other 
sh~ws at Miller Theater, allow plenty 
of time to get around the orange traf
fic barriers and the changed road- , 
ways. · 

... 
ruesday, Sept. 16, 1997 Houston Chronicle 
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FOUR SPECTACULAR EVENTS 

$50.00 
(20% DISCOUNT WITH PRIORITY SEATING) 

Selected Works, Past & Present 
CHOREOGRAPHY BY JOSE LUIS BUSTAMANTE 
MCCULLOUGH THEATRE 

~ 
c::c: 
~ c::z::: ........ 
~ 

SPECIAL STUDENT 

SUBSCRIPTION PRICE 

$25.00 LW 9 
r . 

Bagnolet International Choreographers' Competition 
MCCULLOUGH THEATRE 

::z: 
::z: 

c::c:: 
SEND CHECK(§) 
MASTERCARD/VISA NUMBER TO: 

SHARIR DANCE COMPANY 

~ P.a. Bax 339 

fib 
19-ZZ 

1998 

Court 6 
CHOREOGRAPHY BY JOSE LUIS BUSTAMANTE 
UNIVERSITY OF" TEXAS RECREATIONAL 
SPORTS CENTER 

~ AUSTIN, TX 78767 

F"OR MORE INFORMATION ANO TC 
RECEIVE SOC COLOR POSTER CALL 
512.458.B1 SB ~ 3 

8 

Selected Works, Past & Present 
CHOREOGRAPHY BY YACCV SHARIR 
B. IDEN PAYNE THEATRE 

Crystal Season ~'!~ CHRIJC[f 
--- ........ ··-

Sharir Dance Company is in residence at the University of Texas College of Fine Arts and is 
funded in part by the National Endowment br the Ans, 1he Mid·America Arts All~nce. the Texas 
Commission on the Arts and the City of Austin under the auspices of the Austin Arts Commission. 
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ENTERTAINMENT 

'--A scene from Jose Luis Bustamante's Court6, featuring, left, Brain Green, Terry Hardy, Carolyn Pavlik and Marika Chandler. 
~ ---
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harir Dance Company s owcases ·1 ct in • n res 
Sergio Chapa 
Daily Texan Staff 

Bringing the UT College of Fine 
Arts and the City of Austin to the 
world, Sharir Dance Company 
completed its international tour 
over the weekend at'the Man, Tech
nology and Society Symposium in 
Stockholm, Sweden. 

The dance company, celebrating 
its 15th anniversary season, pre
sented its innovative and techno
logically-driven modem dance in 
Houston; Lisbon, Portugal; Thessa
loniki, Greece; and Stockholm. 

Founded in 1982 by Yacov Sharir, 
a UT professor of theater and 
dance, Sharir Dance Company 
actively pursues a mission of pro
ducing, presenting, promoting and 

educating the public about new 
dance, art and music. In recent 
years the company has emphasized 
the synthesis of technology and the 
arts. 

"We are one of the leading com
panies in the world with regards to 
technology and the arts," said 
Sharir, who spends a considerable 
amount of time giving lectures and 
making presentations for his Cyber
Human Dance Series. 

The international tour served as a 
vehicle to present Sharir' s bold 
works before progressive European 
audiences. 

In Houston, the entire company 
was on hand for the Best of Texas 
Contemporary Dance Festival to 
present two pieces showcased in 
the company's last season: Margo's 

World and Unending Rose. 
Margo's World is a collaborative 

piece between Sharir, UT music 
Professor Russell Pinkston and UT 
fine arts Professor Margo Sawyer. 
In Margo's World Sawyer's alu
minum sculptures act as center
pieces for modem dance set to 
Pinkston's music, which was 
recorded at Enchanted Rock. 

In Unending Rose , a piece choreo
graphed by Sharir Dance Company 
co-artistic director Jose Luis Busta
mante, the company examines an 
aspect of nature often taken for 
granted: a flower in bloom. Utiliz
ing a crimson fabric, the company 
recreates the stunning beauty of a 
natural and symmetrical act. 

In Lisbon, Sharir, Bustamante 
and Pinkston (along with SDC 

Sharir 
Continued from page 13 

e'Xecutive director Carol Adams 
and performers Andrea Beckham 
and Carolyn Pavlik) presented four 
"informances" over a week's time 
at the Encontros Acarte Conference. 

The "informances" combined lec
tures and performances to demon
strate Sharir' s Hollow Ground II and 
Bustamante's Memory of Absence. 

Hollow Ground II is part of 
Sharir's Cyber-Human Dance 
Series, an early 1990s collaboration 
between Sharir and several UT fine 
arts faculty, including design Pro
fessor Katie Salen. 

Memory of Absence was also pre
sented by Bustamante and Pinkston 
at the International Computer 
Music Conference in Thessaloniki, 

Please see Sliarir, page 15 

A scene from Yacov Sharir's Margo's World, with Carolyn Pavlik. left, Marika 
Chandler, Liza Travis and Terry Hardy. 

Greece, to present a prototype 
~MIDI dance floor. 

The MIDI dance floor uses the 
movement of a performer to play 
music or move lights. The compa
ny is careful not to abuse this tech
nology. 

"It is important tha.t we not use 
the technology for its own sake," 
said Bustamante. "The technology 
must have meaning in the context 
of a piece." 

Compared to other dance co~
panies across the country, Shanr 
Dance Company is quite fortunat:. 
For them, touring is not a necessi-
ty. . . 

"Sharit Dance Company enjoys a 

large season subscriber bas~;" sai? 
executive director Adams. Shanr 
Dance Company recovers most of 
their operating expenses through 
local productions and does not rely 
heavily on touring for revenue." . 

This semester, Bustamante will 
present selected works at the 
McCullough Theatre Nov. 14 
through Nov. 16, followed by the 
Bagnolet International Choreogra
phers' Gathering on Dec. 9. 

The 1997-1998 season will con
clude with a re-presentation of 
Bustamante's acclaimed Court 6 
Feb. 19 through Feb. 22 and select
ed works by Yacov Sharir May 1 
through May 3. 



Nw 
"SPECTACULAR EVENTS 

$50.00 

14-16 Selected Works, Past & Present 
CHOREOGRAPHY BY JOSE LUIS BUSTAMANTE 
MCCULLOUGH THEATRE 

(2096 DISCOUNT WITH PRIORITY SEATING) 

SPECIAL STUDENT 

SUBSCRIPTION PRIC::E 

$25.00 r ~,,,1 
fib 

1997 

Bagnolet International Choreographers' Competition 
MCCULLOUGH THEATRE 

SEND CHEC::K OR 

MASTERCARDNISA NUMBER TO: 

19-ZZ 
Court 6 
CHOREOGRAPHY BY JOSE LUIS BUSTAMANTE 
UNIVERSITY OF TEXAS RECREATIONAL 
SPORTS CENTER 

SHARIR DANCE COMPANY 

P.O. Box 339 
AUSTIN, TX 78767 

F"OR MORE INFORMATION AND TO 
RECEIVE SOC:: COLOR POSTER CALL 
512.45B.B1 SB 

Crystal Season ~- •III ----•--- ---

1998 

I 

~ 
~ 

Selected Works, Past & Present 
CHOREOGRAPHY BY YACOV SHARIA 
B. IDEN PAYNE THEATRE 

Sharir Dance Company ts in residence at the UniVeraity of Texas College of Rne Artl and ia 
funded in part by the National Endowment tor Iha Alts, the Mid-America Mii Alianc:e, lhe Texas 
CommUion on the Arts and tte City of Austin under the auspices of the Austin Arts Comm9&sion. 

The Auktin Clironil!lt 0Claber£31, t99;t 47 



THE AUSTIN CHILDREN'S MUSEUM EXPANSION UPDATE 

SHARIR DANCE COMPANY 
SPECIAL OFFER FOR 
MUSEUM MEMBERS 

S 
harir Dance Company is offering 

specially priced tickets to Museum 

members for their new Sunday 

Matinee performances. Children's tickets are 

$5 and accompanying adults $10 per per

son. Added during the 1996-97 season, the 

Sunday Matinee Series is a part of Sharir 

Dance Company's Art in Motion education

al outreach. Geared for youth and families. 

Sunday, November 16@ 2 pm 

McCullough Theatre 

(Behind Bass Concert Hall on UT Campus) 

Jose Luis Bustamate: Past & Present 
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David Chao, 
from left, 

Marika 
Chandler, 

Carolyn Pavlik 
and Liza Travis 

rehearse fo r 
'Frederican,' 

one of two 
dances Jose 

Luis 
Bustamante 

will premiert 
at McCullough 

Theatre on 
Friday. 

• 

F 
ifteen years and countmg. Not bad for 
an avanq;arde modern dance troupe 
ensconced deep in the heart of Texas. 
Whill' si111ilar dance compan ies are 

barely surviving in cities such as Ne1v York 
and San Francisco. the Sharir Dance Compa 
ny forges ahearl . 

In September and Ortober. the company 
opened its 15th anniversary season with per
fonuances in Gn)et:e, Portugal and Sweden. 
l~iding high from its European successes 
albeit jet-laggerl artistic co-duectors 
Yacov Sharir and .JosP Luis Bustamante are 
preparing retrnspective productions fm rlw 
troupe's home s<>ason. An all-Bustamante 
prngram op!ens this weekc;nd, and an all 

by sondra lomax ~~.~~~\~J~~·}~::1~~~~P is 

speoal to the an"''""". Bustamante will pre-
'>tdtesman iniere two dances, 

.. Frederit:an ·· and 
"Songs of till' Sea ... al l\lcCullough Theatre 
Friday night. ,J<nning the pre111ie1 Ps are 
three of his repPrtory favorites: "J\le111ory of 
,\bsence." a solo he performs un an electron 
1cally sensured tluor; ··Henrietta and Alexan
dra." a dlllet fur Shanr dancers Carolyn 
Pavlik ancl i\farikc1 Ch.mdkr: aml "'.\ligrat 
111g Weights ... a run. energetic group rla11c" 
\\lwre perfornwrs dnbule each other lik" 
basketballs. among other assorted physical 
antics 

Sl1arir !Janee Company has built an eclec
tic' n'pertoire in L'i years and establishe<l its 
l'l!JlllL1tion as a cutting Pdgf' dance L'<HlllJany 
I k'-·!Jltl' recl'llt linancial Jiflkulties brought. 
.1liuu1 by runtling cuts from th!· National En 
dm1mi>111 fur thl' Arts, thP company is secw·L 
Ill ils posltlt1!1 '" !'t 'a'i h:,llhllg professional 
ll1tH!vt ll da!lt:!' ll'Oll[Jt' 

"I Ii (•Id gJ (';!I 'iPl)S(' ot ·1u·o111plishlllPllt." 
'"id Shani.\\ lio lou1o1l .. d tlw 1·0111p.111\ i.i 
l'-l<P "Arni 11e .. tfL sUl°\'l\·urs \\'e :tlw lj'> 
l 11 !df-> itH\Vllabil• ('hUllbt·~ with ,-iµorou 

Sharir Dance Company's 
'Jose Luis Bustamante: 
Past & Present' 
When: 8 p.m. Friday and Saturday; 
2 p.m. Sunday 
Where: McCullough Theatre 
How much: $ 16; $9 stude nts and se
rnors (children $5 on Sunday only) 
Information: 471 1444 or 477-6060 

t•rgv We have a strung board and good ad 
tninisrral!on. J ted we'v•: sw·vivecl becm1st' 
peoph! are inten!stNl in our art and aud1 
ences have ke[Jt co111ing bal'k for 1:, years.· 

l 'areful planning and artistic 111tegrity ·ire 
als" key to lhP eompan:, 's success. Fm· tlw 
Urst decade. the troup» llftPn shared its 
sta;.;<-, sponsoring L110reographc1·s ;incl l'Ulll
panies tanging t'ru111 LL·wttzky D;mce Com 
pany to Hartford 13all<'t to DPbnrah Hay. 

Anistically, Sharir pushLed the !'clge of the 
creative envelope. His choreography was 
!t·:1rless. inwntiv1' The early years brought 
<'horeo~raphic home runs and strikeouts, 
Lht 1.trtist1c growing pains nf a:1y e1n~rging 
dance Lrnupe Tlw quality kept increasing, 
slowly at first. then hy t.,aps and bt>llll<ls. 

Shanr stayed on track. St'l'l!l'e i 1 Lht' lw· 
lit>fthat art is a process: OnP must rnm'nu 
ousl1 cre<•tP to mm·e forwanl So lie re· 
mainecl in tile studio. 1·<111st:11Hly t'XJJlllriug 
11 <I).., of 11101 ing hunw" l)()dte> through time 
;11ul spaL't- antl sptttTing: hi~ dancf ~ .u\V il"l 

llt!\I degrees ut excl!llenue. 
Th\' rnmpany soliclifi<'fl artistically in the 

';1rlv ·~ios. Veteran daun·rs Andrea Beck 
h:un. Carolvn l'a1lik and Bustamante Wt'!'!' 
L l\l iring tl"'(~il pri11H·. Sll;.1rir'~ chon·n~raph ~ 
I tad ,;:um'll lllorL· physicality and suph1,ti1 1 

t 11 ntd I~ iSt lll:t it •\I' tru.llp»\, - '<kn' 

' 

Sharir 
choreographer 
offers two 
premieres 
with repertory 
favorites 

chor eographer s ince 1987, had clevelopect an 
impressive repertoire of h is own \\or ks. 

Sharir had realized I3ustamante's l'irnreo 
graphic talents soon after the young dancer 
joined his company in 1983, and beginning in 
1985, Bustamante works becam e a s taple of 
Sharir Dance Compa ny productions. 

"Both as a choreogr apher and performer, 
Jose had tremendous a r t istic generosity ancl 
potential that l thought must be developed," 
Sha r ir said. "We've had a successful work
ing relationship for 1:1 years." 

'T'he prolific creari1 ily that has earmarkP!I 
the past few years has produced trenJPndous 
results but taken its toll on both choreogrn 
plwrs' time a nd energy. 

"The quality ufthe choreography is m1· 
No. l pr writ}. !Jut time ror resl'arch ts also 
crucial. Dividing the season uflers tilllL lin 
re!lection analysis and resParch." Sha1 i1 
said. -

Bustamante welcu111es the opportu111tv t•l 
showcase his dances and agrees with Shara 
about tlw time needt~cl for research. 

''It mPans a lot tu Iii" that it's the 15th a11 
nivvrsary "Bustamantl' said. "Up to no\\·, 
I've creawd lrits ot wr1rks and helped tu Inuit! 
the company An artist ne•·ds to keep pro
ducing b1 it also nee< ls tinw to sit back a!lll n·· 
t1ect, think ·11-Jout thP nP'\t projPct" 

Uusta1rn1,1.t) will h.t\ e tu \I ;iit u itil spri11g 
for a break. Jn ,;clclition to th ts 11et'1,c·nrl s 
produrtJon I PI\ ill bP p1-rs,·ni 111g rla1w.-s ti"· 
JJecemb<-'r s "l-l< ,,,,J!d 11111 nwtiunal (hon 
0~1 1phc ,· n:ith.rin ·· ,•.d preparing an en 
l'Ol°t [l<'I f >.I t! t' of!J1s highly pt•pn[ar 
·cuu ·11> " h•bru:ir,· 

·Tl 1 , • , 1· ,· ' c'I·, i 111), on <llff past 
s1'1 • " 11 l1>1l' nun 1ng dvliberately toward 
thl !1 <111 · Sharir said 'Tlw rinancial chal 
l»llgl' .;n still Lhere hut"' ;tre our suppoll 
»!'>. \\ • '" lu"k' •!' ah1•ad 1<'1 the next JO 
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Jose Luis Bustamante: Past & Present 
Jose Luis Bustamante: Past & Present 

November 14, 15 & 16, 1997 
Friday & Saturday 8 pm 
Sunday Family Matinee 2 pm 

$16.00 General $9.00 Students/Seniors 

$5.00 Children under 14 (Sunday only) 

Tickets at all UTTM TicketCenters 
Charge-a-Ticket: 477-6060 15th Anniversary Subscriptions 

4 Productions S50/S25 Students 

Call 458·8158 

Info: 471-1444 

Sharir Dante Coropony is in ft!Sidence at the UnMni1J al Texas Colege al Rne Arts and is funded in part by the National EndoMnent for the Arts, the 
Texas Commission on the Arts, the Mil-America Arts Alliinc:e and the Cil¥ of Austin, under the auspia!s of lhe Austin Arts Cominission. 



Jose Luis Bustamante: Past & Present 

McCullough Theatre (25th St. & East Campus Dr.) 

November 14, 15, & 16, 1997 
Friday & Saturday 8 pm 
Sunday Family Matinee 2 pm -

$16.00 General $9.00 Students/Seniors 
$5.00 Children under 14 (Sunday only) 

Tickets at all UTIM TicketCenters 
Charge-a-Ticket 477-6060 
Info: 471-1444 

15th Anniversary Subsmpt10ns 

4 Productions $50/$25 Students 
Call 458-8158 

Sharir Dance Company ia in ru-.ce at the Unlve1Bity of Texae College ol Fine Ario and la fUndad In pall by tile National Endowment for tile Ario. 
Ille Mid-America Ario Alliance, tile Texu Commlaalon on the Ario and the City ol Aua1ln u.- the euapicea ol the Auatln Ario Commlaalon. 



WIN 
TICKETS! 
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Nov. 7 - Nov. 20, 1997 

COMMUNITY ARTS CALENDAR • CALENDARIO DE ARTE 

Sharir Dance Company to Celebrate 15th Anniversary with Past 
& Present Works by Choreographer Jose Luis Bustamante 

Selected works, past and 
present, choreographed by Jose 
Luis Bustamante will introduce 
Sharir Dance Company's Crystal 
Season and 15th anniversary on 
14-16 at the McCullough Theatre, 
at 25th and East Campus Drive. 

Bustamante, originally from 
Mexico, received his 9achelor of 
Fine Arts degree in communication 
sciences from the lnstituto Tec
nol6gico y de Estudios Superiores 
de Monterrey. He has choreo~ 
graphed for various companies ·in 

Mexico and 
the U.S. with 
his works 
also featured 
intemation~ 
ly. Busta
mante is cur
rently on the 
dance faculty 
at the Univer- Photo b7 Minh Carrico 

sity of Texas. 
Tickets are $16 or $9 (for stu

dents and senioi'.$). Call 458-8158 
for more information. 
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Jose Luis Bustamante: Past & Present 
Jose Luis Bustamante: Past & Present 

November 14, 15 & 16, 1997 
Friday & Saturday 8 pm 

Sunday Family Matinee 2 pm 

$16.00 General $9.00 Students/Seniors 

$5.00 Children under 14 (Sunday only) 

Tickets at all UTTM TicketCenters 
Charge-a-Ticket: 477-6060 15th Anniversary Subsaiptlons 

4 Productions S50/S25 Students 

cau 458-8158 

Info: 471-1444 

Sharir Dance Company is in residence at the UniveBily of Texas College of Fine Arts and is funded in part by the National Endowment for the Arts, the 
Texas Commission on the Arts, the Mid-America Arts Alliance and the C-ity of Austin, under the auspices of the Austin Arts f.ommissioo . 
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Sergio Chapa 
Daily Texan Staff 

MMking the tutu re <1nd rcmcmbcnng thL' past. Sh<lrir 
Dance Company inauguratl"' its 15th Anniver»arv ~dson 
\'\'i.th /O."t' Lui .... Rustm111111tc: Pu::t 0 J>n.:sclli, ft>aturing twn pre
m1t.~rL"'S and three previou...;, work._c.;, from the accla1med choreo
grapher's repertoire 

At times fa,t. quid,, plavtul and pcaet'tul. Bustamante's 
.:horL'Ography contams powerful imagery and striking 
movements while integrahng state-of-thl~art technology 

"The pieces arc marked." said Bustamante, "making it 
look as if they art> H'T\ loosL" .. each of them -.etti11g a ven 
speafic mood." 

This WL'ekend marks tlw debut of Frrdenca11 and So11gs u/ 
Sea. 

Bu~tiln1ante's Fredcrie1111 sho,vc~~~ moveme11b set to the 
music ol Polish composer and pianist Frederic Chopin. True 
to Chopin's tom1. Bustmnante's Frcrlcrirnn uses nvo 
mazurkas (Pohsh dancing to quick triple meter). h''" pre
ludes and one waltz. 

Jn fredcricm1 Bustamante retkct.s the pristine architecture 
and ornamentation ot Chopm' s music. 

Always the naturahst, Bu~tan1ante exan11nes and present!'> 
the wonders of the natural world in So11gs of Seu 

.lust as Bustamante's last nature-mspired piece, l111e11d111g 
Ru;,1:, LL<ied a cnmson fabnc to twn SOC s performers mto 
petals of a rose, Songs of Sea presents a different natural won
der "~th equal attention and beautv. 

Bustamante will balance these new works with favorites 
from his repertoiJ·e: Migrnti11g Weights, He11riettn mid Alexnn
drn and Mc11101y of A/Jsc11ce. 

Migrnti11g Weig/1ts is an impressive, hyperkinetic work in 
which SOC performers shift their centers of gravity from one 
person to another. "A lot of it is cause and effect," said Busta
mante. "A chain of events is unleashed with the impact of 
one perfonner into another where the movement is trans
ierred." 

"It is a nervous piece, where the dancers seem off-bal
ance," said Bustamante. '1t is a piece where they arc so fear
les» about their bod1~." 

Migrnti11g Weight, Songs of Sen and frederica11 are ensemble 
pieces that involve the entire company of dancers, a contrast 
to Henne/In n11d Alexmidm (a duet) and Mcmon; of Alise11ce (a 
solo). 

Originally presented in 1987, Donald Barthehne's sensual 
stmy oJ Hc11rictla nnd Alexm1drn has been revamped for this 
weekend's perimmance."Basically l dropped all the move
ment from the original and added more of the text," Busta
mante said. 

Jn place oi the piece's original movement, Bustamante 
deciLk-d to LL<t' the duets from 1994'sRni11, one oi his works 
thilt he 01iginally perfo1med with SOC performer Carolyn 
l'a,·Jik 

"Tht' nevvly-\"'orked piece is zi n1arriage behveen the tvvo," 
said Bustamante. "Most of the material JS new." 

The piece features two SOC performers, Marika Chandler 

\ 

.r 
-- ~ ........i 

~ 

~ . ...-

and Carolyn Pavlik, as two women in a contemporary rela
tionship. 

Lighting provided by Austin's Hi-End Productions and 
longtime SOC collaborator Amarante Lucero creates a back
drop for these performances. The "cyberlights," as they are 
called by Lucero, demonstrate the modem dance compa
ny's technological prowess. 

"What is desired is that the lights make the dance '~sible 
in an appropriate way for the mood," Bustamante said. 
''These pieces are romantic in quality and the cooler colors 
go with it a little bit more." 

In Songs of Sen, for irJStance, a mood is established b)· dark 
blue-green lights which arc in vortex patterns or other wave
f01ms. Waves are created with these lights- captLLring the 
liquid elements of the ocean. By adding Bustamante's move
ment and the soft-colored costumes, the stage becomes a 
window to view a calm and serene water world. 

Jn Bustamante' s solo piece, Mm10111 of Absence, another 
technologically driven dimension is added with the use of a 
MIDI dance floor. The MlDJ dance floor, the creation of UT 
music professor Russell Pinkston, takes input from ground
level sensors to drive preprogrammed lighting sequences 
and sound. 

Narrated and performed by Bustamante, Memory Of 
Ahscnce featLLres an old, blind man within a hostile envrron
ment. A sense of adversity and restlessness peimeates the 
piece. 

Adversity is provided when the wind 1s triggered by Bus-

dance 
JOSE LUIS BUSTAMANTE: 
PAST & PRESENT 
Performed by: Sham Danr,e Company 
Playing at: McCullouqn heaire, Pertorming Ans ·.;ente1 
Tickets: $16. $9 student~ and seniors. SS Clllldren Cal 47

, oObG 

tan1ante's footsteps. 
While tossing and turning on a mattress at the front and 

center of the stage Bustamante plays prerecorded speech 
and wmerving sounds. 

Ml~nory of Abse11cc and several of Bustama.nte's other 
works have been seen all over the United States and Europe. 

Bustamante, a communications graduate of the Jns~tuto 
Tcmologico y de Estuclios Superiores de Monterev, began 
his career "'oth SOC in 1984 as a perfo1mer. 

Eammg the respect of SOC founder Yacov Sharir, Busta
mante became a resident choreographer for the company in 
1987 and was named co-artistic director. 

Bustarna.nte's highly acclaimed work has been honored 
with awards and fellowships from the National Endowment 
of the Arts, the American Dance Festival, the De"·ar' s Profile 
Perfom1ance Arts Awards and manv more. 

SOC is the dance company in residence of the University 
of Texas at Austin. 
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J>A.llIC~ 
Sharir Dance Company presents Jose 

Luis Bustamante: Past and Present, Nov 
14-16, at McCullough Theatre, 25th and 
East Campus Dr. 512-477-6060. 
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DANCE 

SHARIR DANCE COMPANY marks its 15th 
season with a look back at some of the most dy
namic works in its repertory and more thrilling 
premieres. Its first program focuses on company 
co-artistic director Jose Luis Bustamante, with 
two new works - Frederican and Songs of Sea -
and three old favorites: the moving solo Memory 
of Absence; the duet Henrietta and Alexandra, 
based on the Donald Barthelme story; and the 
comical study in gravity, Migrating Weights. 
THREE PERFORMANCES ONLY! Nov 14-16, Fri & 
Sat, Bpm, Sun, 2pm, in the McCullough Theatre, 
UT campus. Tickets: $16 ($9 seniors, students); 
Sun only: $5 children under 14. 471-1444. 

4. 199 
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.1 RUSSELL iij'U&i"JO 
Russell Pinkston is an associate professor at the 
University of Texas at Austin where he teaches electronic 
and computer music, instrumental composition and 
directs the Electronic Music Studios. He holds degrees in 
music composition from Dartmouth College and 
Columbia University where his principal teachers were 
Jack Beeson and Mario Davidovsky. Mr. Pinkston has 
received two fellowships from the American Academy/ 
Institute of Arts and Letters and a Senior Fulbright 
Scholarship to Brazil. His original score for Sharir Dance 
Company's Margo's World was selected by the Danish 
Royal Ballet for its performance at the International 
Computer Music Conference in Aarhus, Denmark in 
1994. Since that time Pinkston has performed his work 
extensively throughout the world and recently returned 
from Lisbon, Portugal with Yacov Sharir and Sharir 
Dance Company where he participated in Encontros 
Acarte 97, an arts and technology festival which 
featured M.I.T. 1s Tod Machover and his acclaimed 
Brain Opera. 

lnNA IH4tiil 
Artistic Director and vocalist for Austin 1s Creative 
Opportunity Orchestra (C02, a large group format for 
composers and improvisers), Tina began her career in 
New York as an actress, singer and writer. In 1986 she 
was a featured composer in the New Music America 
Festival, and in 1987 she was presented by Pauline 
Oliveros at the Alternative Museum in New York. She is 
a frequent grant recipient of the Texas Composers 
Forum for her collaborations with choreographers and 
dancers. In 1991, Tina and Ellen Fullman were awarded 
a New Forms Regional Initiative Grant, funded in part by 
the NEA InterArts Program and the Rockefeller 
Foundation. She also was a recipient of the Reader1s 
Digest/Meet the Composer Jazz Commissioning 
Consortium Grant for 1994/95. In the summer of 1992, 
Tina traveled with members of Sharir Dance Company 
to the Suzanne Dellal International Dance Competition 
in Tel Aviv, Israel. In the last two years she has toured 
Alabama, Georgia, Tennessee, Texas, Oregon and New 
Mexico with her quartet and is soon headed to the West 
Coast. Tina continues to serve as Artist-in-Education 
at Becker Elementary and Parkside Community School. 
In addition to the Leadbelly Legacy Band's Out on the 
Western Plain, Tina can be heard on C02 1s albums, 
Benediction, RADIOac6ve, Transformation and· The 
Heaven Line. She is currently working on two new 
releases for her quartet and the full orchestra. 

jwILLIAM lj1!3'I.f4i 
William Meadows is an independent composer of 
electro-acoustic music. His work has been featured in 
the Los Angeles New Music Festival, the Electronic 
Music Plus Festival in Atlanta, and two SEAMUS 
National Conferences. He has created multimedia 
performances for the Third Coast New Music Project, 
the Caravan of Dreams Theater, and the Dallas 
Museum of Art. He was a guest performer at ISEA '95 
in Montreal and was commissioned to compose music 
for The Severini Dances at the Kimball Art Museum in 
Fort Worth. His interests inclulde the integration of 
aural, visual and performing arts, and the development 
of interactive electronic environments. 

Patrons 
Dr. Thomas Baldacchino & Debbie Frank 
John Hildreth 
Keith & Sue Renard 

Contributors 
Heather McKinney 

For more information about Sharir Dance Company 
call 512/458-8158 or write: 

Sharir Dance Company 
P.O. Box 339 
Austin, TX 78767 
sharir@mail.utexas.edu 

Sharir Dance Company is in residence at the University of Texas College 
of Fine Arts, Department of Theatre and Dance and is funded in part by 
the National Endowment for the Arts, the Texas Commission on the 
Arts, the Mid-America Arts Alliance and the City of Austin under the 
auspices of the Austin Arts Commission. 
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Choreography 
Music 
Costumes 
Lighting Design 
Performers. 

Pause ... 

Jose Luis Bustamante 
Frederic Chopin 
Kari Perkins 
Amarante L. Lucero 
Marika Chandler 
David Chao 
Bryan Green 
Terry Hardy 
Carolyn Pavlik 
Liza Travis 

HENRIETTA AND ALEXANDRA •:: 

(Friday and Saturday Only) 

Choreography 
Text 

Narration 
Sound Design 
Music 

Lighting Design 
Performers 

Pause ••• 

MIGRATING WEIGHTS 

Choreography 
Composer 
Costumes 
Lighting Design 
Performers 

-INTERMISSION-

Jose Luis Bustamante 
Donald Barthelme, excerpts 
from Henrietta and Alexandra 
Tina Marsh 
Bill Meadows 
W.A. Mozart from 
The Marriage of Figaro 
Amarante L. Lucero 
Marika Chandler 
Carolyn Pavlik 

Jose Luis Bustamante 
Paul Lansky 
Kari Perkins 
Amarante L. Lucero 
Marika Chandler 
David Chao 
Bryan Green 
Terry Hardy 
Luis Manuel Narvaez 
Carolyn Pavlik 
Liza Travis 

MEMORY OF ABSENCE 

Choreography 
Composer 
Text 
Lighting Design 
Performer 

Pause ••• 

Choreography 
Costumes 
Lighting Design 

Performers 

Music 
Arrangements 
Lead Vocals 
Performers 

•• 

Jose Luis Bustamante 
Russell Pinkston 
Norbert Ruebsaat & Jorge Luis Borges 
Amarante L. Lucero 
Jose Luis Bustamante 

Jose Luis Bustamante 
Kari Perkins 
Amarante L. Lucero 

Robyn Schulkowsky & 
Nils Petter Molv<Er 
Marika Chandler, David Chao, Bryan 
Green, Terry Hardy, Luis Manuel 
Narvaez, Carolyn Pavlik & Liza Travis 

Madeira, Gil Vicente, adap. Tentugal 
David Chao & Luis Manuel Narvaez 

Ocean Surf 
Bryan Green 

"havet stomar" traditional 
Hector Zazou 
Lena Willemark 
Marika Chandler, Terry Hardy, 
Carolyn Pavlik & Liza Travis 

My heartfelt gratitude goes to the dancers for their support 
and their movement contnoutions. Also, a vety spedal 
thanks to sound designer, Bill Meadows. 

-Jose Luis Bustamante 

over 



l Expect to be surprised 
by Sharir, Bustamante 
BY SoNDRA loMAX 
Special to the American-Statesman 

Tired of predictable choreog
raphy? Want a performance that 
is thought-provoking, sophisti
cated and visually intriguing? 
Go see the Sharir Dance Com
pany. 

As Texas' leading modern 
dance troupe, Sharir Dance Com
pany leaped into its 15th season 
with another top-notch produc
tion, "Jose Luis Bustamante: 
Past and Present." The weekend 
program offered a full evening of 
artistic co-director Bustamante's 
choreography, including two pre
mieres, "Frederican" and "Songs 
of Sea." 

The new dances were lyrical 
and abstract, full of Busta
mante's choreographic trade
marks: synthesis of line and 
form, seamless construction and 
silky movements. 

"Frederican," set to Frederic 
Chopin's piano music, swirled 
across stage jn steps ranging 
from introspective to playful. 
Designer Kari Perkins' loose 
silk pajamas flew around the 
dancers' bodies as they whirled 
through sculptural movements, 
always propelled by the music. 
The last section built to a cli
max with humor and nonstop 
action. 

"Songs of Sea," was more in
triguing and introspective. Each 
section differed greatly, from sil
very, slippery denizens of the 
deep to beautifully costumed 
mermaids. Bryan Green's solo 
suggested a shell's existence: 
dressed in bike helmet, leotard 
and knee guards, he rolled 
across the floor, an odd-looking 
creature at the surf's mercy. The 
athletic dancers were unchar
acteristically calm and con
tained thoughout the dance, ris
ing and falling in an undersea 
world. 

The final scene of Marika 
Chandler, Terry Hardy, Carolyn 
Pavlik and Liza Travis undulat
ing amid sha~ts of shimmering 
light created a beautiful tableau, 
something seldom emphasized in 
Bustamante dances. 

"Henrietta and Alexandra," 

Dance review 

one of three repertoire dances on 
Friday evening's show, was a hu
morous duet well-danced by 
Pavlik and Chandler. The dance 
chronicled episodes in the life of 
two women with an offbeat, 
quirky humor. Pavlik's perky 
pink dress provided relief from 
the company's usual androgy
nous costuming. 

"Memory of Absence" fea
tured Bustamante in a disturb
ing yet riveting solo dealing with 
the isolation of old age. Ama
rante Lucero's innovative light
ing set the somber mood, often 
trapping Bustamante in a cage 
of white light. Russel Pinkston's 
electronic score and sensored 
floor flooded the stage with 
sound. 

"Migrating Weights," a high
ly physical frolic, displayed the 
ensemble's considerable skills 
as they scampered and bounced 
across the stage. Most notable 
were Luis Manual Narvaez's 
muscular leaps. After scrutiniz
ing Bustamante's choreography 
for 13 years, I am still amazed by 
his prolific imagination and tal
ent. I may not always agree with 
his imagery, but I always leave 
his shows with heightened re
spect. Bravo to Sharir Dance 
Company for producing one of 
Austin's leading choreogra
phers. 
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Choreographers' I McCollough Theatre 
·Gathering 25th Street and East 

campus Drive 

Mon.,8p.m. r$12 

23 Austin American-Statesman, December 4, 1997 

Sharir Dance Company presents 
the 6th Rencontres International 
Choreographers' Gathering 

Featuring works of AlexeyTaran, 
Kathy Musick Wood, Stephen Mills 
and Jose Luis Bustamante 



December 5, 1997 

DANCE 

SHARIA DANCE COMPANY presents the Sixth 
Rencontres International Choreographers Gather
ing. a performance of four works competing to 
be included in the prestigious worldwide dance 
event set for next May in Bobigny, France. The 
performance locally is one of more than 30 plat
forms held around the world to judge works for 
the Bobigny gathering; only three are in the U.S.: 
in New York City, Los Angeles. and Austin. The 
works to be presented here are: Carne en dace 
escenabolos. a work by Venezuelan Alexey Taran 
for his Neodanza company; cookin, a quartet by 
Houstonian Kathy Musick Wood for the Fly Dance 
Company; Ashes, a piece for eight dant:ers by 
Austinite Stephen Mills; and Songs of Sea, a work 
for seven dancers by Sharir's co-artistic director 
Jose Luis Bustamante. A discussion with the 
choreographers will be held Dec 8, Mon, 10am, 
in Rm 2.112 of the Winship Drama Bldg, UT cam
pus. ONE PERFORMANCE ONLY! Dec 8, Mon, 
8pm, in the McCullough Theatre, UT campus. 
Tickets: $12 ($8 seniors, students). 471-1444. 



Saturday, 
December&, 
1997 

C10 Saturday. December 6, 1997 

Sharir Dance 
hosts semifinals 
·of modern dance 

competition 

Houston's Fly Dance Company will feature its 'cookln' ' routine (top 
right) and Sharir Dance Company will perfonn 'Songs of Sea' by Jose 

ENTERTAINMENT 

Minh Cameo 

Luis Bustamante (above) at the International choreographer's gath
ering, which offers $25,000 in cash awards to its winners. 

Austin joins New York and L.A. as sites for 
U.S. choreographers in international event 

us is connected through these cir
cles." He says the new work is a 
departure from his usual con
temporary ballet style. 

Bustamante's "Songs of Sea" 
features seven dancers from 
Sharir and uses "imagery of the 
ocean and its creatures, reflect· 
ing the fluidity and mystery of 
this wonder of nature." The plat· 
form marl<s Bustamante's second 
appearance as a Rencontres semi· 
finalist; he received recognition 
at the 1996 gathering. 

BY SoNDRA l.oMAx 
Special to the Amencan·Statesman 

Every two years, choreogra· 
phers from Montreal to Tel Aviv 
to Tukyo compete in a prestigious 
modern dance competition, the 
Rencontres Choreographiques 
Internationales de Seine-Saint
Denis. The stakes are high: the 
chance to win up to $25,000 in 
cash awards and performance op
portunities in France and other 
European venues. 

The Sharir Dance Company 
has been selected to sponsor one 
of three U.S. platforms, or semi
final. rounds, of the 1998 Rencon
tres competition. Austin joins 
New Yori< and Los Angeles as the 
only sites for U.S . choreogra
phers. Fifteen artists selected 
from more than 30 of these plat
forms worldwide will travel to 
Paris in May to perform in the 
final showcase. 

The international. choreogra
phers' gathering, well-known in 
Europe, is making inroads into 
North America. Sharir founder, 
Yacov ShariI; is proud of his com
pany's selection as a U.S. host. 

''The Rencontres represents the 
best of avant-garde dance. Hav-

International 
choreographer's 

gathering 

When: 8 p.m. Monday 
Where: McCullough Theatre, 

25th Street and E. Campus Drive 
How much: $12 general; $8 

seniors and students 
Information: 458-8158 

ing Austin as an international 
platform brings incredible op
portunities for regional. choreo
graphers and invaluable expo
sure of Austin's dance commu· 
nity," Sharir said. 

Monday night, the Austin plat
form will feature the talents of 
four semifinalists: Alexey Taran 
of Venezuela, a finalist at the 1996 
Rencontres; Kathy Musick Wood 
of Houston; Stephen Mills, Bal• 
let Austin's former resident 
choreographer; and Jose Luis 
Bustamante, Sharir Dance Com
pany's artistic co-director. 

Taran brings his Caracas-based 
company, Neodanza, to perform 
"Carne en doce escenabolos." 
Based on the novel "La Carne de 

Rene" by Cuban writer Virgilio 
Pinera, Taran says his work 
" puts the spectator face to face 
with the Latin American uni
verse of emotions, where an
guish, violence and disorder fuse 
with eroticism, dreams and mys
ticism." Taran's choreography is 
noted for poignant imagery and 
raw physicality. His current 
dance al.so contains some nudity. 

Fly Dance Company, an all· 
male African American quartet 
from Houston, will perform 
Wood's "cookin'." Fly blends 
street dancing with classical. com· 
position and modern dance. 
Wood, who has taught dance and 
art in Texas public schools for 20 
years, has been honored with the 
Red Cross Everyday Hero Award 
for her work with at-risk young 
men. Fly has received recogni
tion at several regional. choreog· 
raphy showcases since Wood 
founded the company in 1993. 

Mills will premiere ''.Ashes," a 
modern dance featuring eight 
Bal.let Austin dancers including 
Chris Hannon, Margot Brown 
and Andrea Comola. Mills de
scribes his choreography as "the 
circles of life and death, their in· 
extricable link, and how each of 

European representatives 
from the Rencontres' headquar
ters in Paris will attend the 
Austin performance, including 
Rencontres ' director Lorrina 
Niclas and Croatian artistic 
council member Mirna Zagar. Tu 
foster regional input, local arts' 
representatives have been invit· 
ed to critique the choreography 
as an advisory panel: Andrew 
Long, from the Johnson/ Long 
Dance Company; Phyllis Slat
tery, director of Dance Umbrel
la; and Neil Barclay, associate di· 
rector of the University of Texas 
Performing Arts Center. 

As part of the Rencontres' res
idency activities, Niclas will lead 
a roundtable discussion involv
ing choreographers and adviso
ry panel members at 10 a.m. 
Monday in the UT .. Winship 
Drama Building, Room 2.112. 
The discussion is free and open 
to the public. 



6th Rencontres International Choreographers' Gathering 

Featuring works of 

Alexey Taran of Venezuela 
Kathy Musick Wood 
Stephen Mills 
Jose Luis Bustamante 

McCullough Theatre, 25th St. & East Campus Dr. 

(behind Bass Concert Hall) 

Monday, December 8, 1997 8:00pm 
$12.00 G~neral $8.00 Students/Seniors 

**This performance contains some nudity.** 

FLY Dance Company 

Call 4'.)8-8158 
for tickets ;ind inforrnat10n 

- Cance~ 18 In - at it.e Univenlity of Te- College of Fine Ar1& -18 1u.-1n part by ... -al E-lor '1e Ar1&, 
tt1e Mid-America Ar1& Alliance, the Texas Commis8ion on tt1e Ar1& - tt1e City of Austin undet Ille autplce8 ol.,. Auatin Ar1& Commis8ion. 
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RDIJAY, DECEMBEil 8, 1997 

Choreographers' gathering brings new dance to UT 
Sergio Chapa ( world, capturing the imagery of the and mysticism. · sive" than those of the Fifth Recontres Gathering in the 
13ailyTexan Staff ocean. Taran, American summerof 1996. 

Fly Dance Company, an all-male, choreog- There will be some nudity in his 
In any specialized profession, gath

erings and conferences serve as plat
forms for the exchange of infomation 
and ideas. 

On Monday, Sharir Dance Compa
ny, the dance company iri residence at 
the UT College of Fine Arts, hosts the 
Sixth Recontres Choreographiques 
Intemationales de Siene-Saint-Denis. 

The Recontres gathering promotes 
contemporary dance by bringing 
together choreographers from around 
the world. 

"I am astounded at the growth of 
participants in the U.S. in the last four 
years," said Yacov Sharir, founder and 
co-artistic director of the Sharir Dance 
Company. "1he United States had 71 
applications this cycle, almost twice as 
many as any other country. The word 
has definitely spread, and I am excited 
because it means better-quality works 
will be presented." 

The Austin platform is one of three 
in the United States. New York City 
and Los Angeles are the other two. 

"Making it to the finals is not an 
easy process," said Sharir. 

Of the 71 American applicants, 
approximately 20 will participate at 
the three U.S. platforms, a semi-final 
of sorts. Austin is one of the smallest 
platforms, with only four participants. 

At the Austin gathering is Jose Luis 
Bustamante with Sharir Dance Com
pany, Kathy Musick Wood with Fly 
Dance Company of Houston, Stephen 
Mills (of Ballet Austin fame), and 
Alexey Taran, artistic director of 
Venezuela's Neodanza. 

Sharir Dance Company co-artistic 
director Bustamante will present 
Songs of Sea, which made its world 
debut a few weeks ago at the McCul
lough Theatre. 

With Songs of Sea , Bustamante 
renews his interest in the natural 

urban quartet from Houston, will per- piece Carne en doce Escenabolos. 
form cookin, a new work by Kathy Judging these pieces will be Recon-
Musick Wood. · tres artistic director Lorrina Niclas of 

Founded in 1993, Fly is a lively Paris, France. Niclas and another 
and spirited blend of Recontres council member will 
urban/ street dancing with preside over a panel of judges. 
classical and modern Sharir, who is a Recontres 
dance. · council member, will not be 

Wood, who has among the Austin panel of 
taught dance at Texas judges. 
public schools for "Everyone who runs a 
over 20 years, has platform in their respec-
been honored live community is a 
with the Red council member," 
Cross Everyday said Sharir. "Howev-
Hero Award for ,• er, in order to select 
her work with • Fi the finalists, council 
young, at-risk \ members from other 
men. 

Former Ballet 
Austin resident 
choreographer 
Stephen Mills will 
present Ashes , a 
work that illustrates 
how human actions 
affect everyone. 

Mills last presented 
his version of the classi
cal ballet Cinderella for Bal
let Austin at Bass Concert 
Hall in September. 

With eight dancers, including 
himself Mills, presents a unique 
piece that is a fusion of dance tech
niques but here he also returns to 
modern dance and jazz which he 
states, "comes more naturally." 

Presenting the Latin American uni
verse of emotion is Cuban-born, 
Venezuelan choreographer Alexey 
Taran. Taran, as artistic director of 
South America's leading modern 
dance company, presents surreal 
works where anguish, violence and 
disorder fuse with eroticism, dreams 

whose 
sensibilities 
are more "progres-

raphers, is 
of the 

international winners at 

countries are coming 
to Austin to do that. I 
will not select the 
finalists because I am 
too close to everyone 
in my platform." 
As a council member 

Sharir has helped judge 
at other platforms around 

the world. Earlier this fall, 
Sharir helped the council to 

deliberate finalists for the Paris 
platform. 
Sharir Dance Company partici

pated in the Paris finals in 1992 
through Sharir' s successful collabora
tions wi.th other artists and College of 
Fine Arts faculty. 

dance 
SIXTH RECONTRES 
INTERNATIONAL 
CHOREOGRAPHER'S 
GATHERHING 
Featuring: Sharir Dance Company, Fly Dance 
Company, Stephen Mills, Nexey Taran 
Playing at McCullough Theatre, 25th Street and 
East campus Orive 
Tickets: $1 2/$8 students, 458-8158 

"One of the strengths of College of 
Fine Arts is the faculty-the talent that 
has gathered here," said Sharir "We 
do not need to look too far away to 
employ artists professionally. I have 
traditionally used faculty and gradu
ate students for our work and we 
have never come up short. Our work 
has never been compromised." 

The finals for this prestigous world
wide biannual gathering will take 
place in May 1998 at the Maison de 
Culture in Bobigny, France. Some 15 
performance groups are expected to 
attend from over 30 international plat
forms. 

Of these finalists, approximately 
five will be honored in several cate
gories. 

UT students and the general public 
will be able to attend a free round 

. table discussion with the choreogra
phers Monday, at 10:00 a.m. in UT's 

. Winship Building, room 2.112. 
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6TH RENCONTRES INTERNATIONAL CHOREOGRAPHERS' GATHERING 

Songs of Sea 

Choreography 
Costumes 
Lighting Design 

Pier And Ocean 
Music 

Dancers 

High Sea 
Music 
Dancers 

ShBIJ 
Music 
Performer 

MerNADE 
Music 
Arrangements 
Lead Vocals 
Dancers 

Jose Luis Bustamante 
Kari Perkins 
Amarante L. Lucero 

Robyn Schulkowsky & 
Nils Petter Molvcer 
Marika Chandler, David Chao, 
Bryan Green, Terry Hardy, Luis 
Manuel Narvaez, Carolyn Pavlik 
& Liza Travis 

Madeira, Gil Vicente, adap. Tentugal 
David Chao & Luis Manuel Narvaez 

Ocean Surf 
Bryan Green 

"havet stomar" traditional 
Hector Zazou 
Lena Willemark 
Marika Chandler, Terry Hardy, 
Carolyn Pavlik & Liza Travis 

Special thanks to the dancers for their support and their 
movement contributions and to sound designer, Bill Meadows 

Pause 

coo kin' 

Choreography 
Music 
Dancers 

INTERMISSION 

h~ 
Kathy Musick W!~r 
Claude Bolling 
Ragland Babineaux, Toby Junious, 
Mario Jaramillo & John Ramirez 

Carne en doce Escenibolos 

Choreography 
Music & Composition 

Lighting Design 
Costumes 
Set Design 
Video 

Montage 
Video Equipment 
Dancers 

Alexey Taran 
BZ12= Miguel Noya + 
Wyzton Borrero 
Alexey Taran 
Neodanza 
Neodanza 
Reinaldo Guedez, Evel Gonzalez, 
Alexey Taran, 
Cuts' Production 
Pro Line Video 
Arais Batlle, Rommel Nieves, 
Auraelena Pizani, Ines Rojas & 
Alexey Taran 

Carne en doce Escenabolos explores the Latin American 
universe of emotions where anguish, violence and 
disorder fuse with eroticism, dreams and mysticism. 

Neodanza is funded by Consejo Nacional de la Cultura, 
Dirrecci6n Sectorial de Danza. 
Special thanks to: American Airlines, Dr. Carmelo Lauria & Ms. 
Silvia Mijares de Lauria and Alcaldia de Chacao 

Pause 

Ashes 

Choreography 
Music 
Lighting Design 
Costumes 
Dancers 

Stephen Mills 
Arvo Part 
Tony Tucci 
Stephen Mills 
Margot Brown, Abel Carrejo, 
Andrea Comola, Chris Hannon, 
Shane Hogan, Darragh Lewis, 
Stephen Mills & Lisa Washburn 

Ashes deals with the idea of the circles of life and death, their 
inextricable linking, and how each of us is connected through 
these circles as human beings. Our actions affect everyone. 

With love to B.E.H. 

There will be a short question and answer session with the 
choreographers immediately following the performance. 



The Rencontres Choregraphiques Internationales de Seine-Saint-Denis promotes contemporary dance by bringing 
together choreographers from around the world. The Rencontres highlights the place of dance in contemporary art 
history, contributes to the development of an international choreographic community and promotes the circulation 
of dance works on an international scale. 
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Choreographers' Biographies 

Jose Luis Bustamante, originally from Mexico, received a Bachelor of Fine Arts degree from the Instituto Tecnol6gico y de 
Estudios Superiores de Monterrey and has choreographed for various companies in Mexico, including Sunny Cigarroa's Impulso 
Ballet Company. During the summer of 1989, Jose traveled to France as one of ten young American choreographers selected 
nationwide to participate in the American Dance Festival's Franco-American exchange program. He was one of three 
national finalists for the Dewar's Profile Performance Arts Awards for choreography in October 1991. In 1992 Jose 
completed an eight-week choreography residency at The Yard in Martha's Vineyard, Massachusetts and during the following 
three years he received Choreographer Fellowships from the National Endowment for the Arts. His work has been 
commissioned by Ballet Austin and Cleveland's Repertory Project, and he has been honored at the 1996 Suzanne Dellal 
International Dance Competition in Israel, the 1997 International Computer Music Festival in Greece and ACARTE 1997 in 
Portugal. Jose has been resident choreographer for Sharir Dance Company since 1984 and Artistic Co-Director since 1996. 

Stephen Mills began his career as a dancer with the world-renowned Harkness Ballet, followed by the American Dance 
Machine. After leaving New York, he performed with the Cincinnati Ballet, Indianapolis Ballet Theatre, Dance Kaleidoscope 
and Ballet Austin. From 1993 to 1996 he served as resident choreographer for Ballet Austin. Since May 1996 Stephen has been 
pursuing a career as an independent free-lance choreographer. During this time he has staged ballets across the 
country for companies such as Ballet Pacifica in Los Angeles, Dayton Ballet and Dallas Black Dance Theatre as well · as 
restaging Dreams for Ballet Austin this past February. He also has served as guest Master Teacher for the Virginia School of 
the Arts, Pittsburgh Youth Ballet and Booker T. Washington High School for the Performing and Visual Arts in Dallas. His works 
can be seen in companies around the world including The Ontario Ballet Theatre, Icelandic Ballet Company and Dance 
Kaleidoscope. 

Alexey Taran was born in Santa Clara, Cuba. In 1988, he graduated from the Escuela Nacional de Ballet where he had studied 
with Martha Bosch, Igor Youskevitch, Azari Plisetski, Mirta Pta and others. Upon graduating he joined the Ballet Nacional de 
Cuba followed by Compafiia Danza Abierta directed by Marianela Boan. Alexey has studied contemporary dance with Lourdes 
Ulacia, Jeremy Nelson, David Zambrano, Bo Madvig and Irene Hultman, and in 1994 he collaborated with Alvaro Restrepo and 
his company, Athanor Danza of Colombia. Alexey's work has been selected for festivals around the world including Russia, 
France, Germany, Brazil and Colombia. Since 1991, he has been resident choreographer of Neodanza, the 
leading modern da.nce company in South America, and he was one of the winners at the 5th Rencontres Choregraphiques 
Internationales de Seine-Saint-Denis in 1996. 

Kathy Musick Wood has taught dance and art in Texas public schools for twenty years. She is a member of the Texas Dance 
Educators Hall of Fame and was honored with an American Red Cross Everyday Hero Award for her work with at risk young men. 
Kathy's work has been showcased in the Dance Houston Series, The Houston International Festival, An Evening of Texas 
Contemporary Dance, the Falla Festival in Valencia, Spain and the Youth Festival in Edinburgh, Scotland. Kathy is the 
recipient of a Creative Artist Grant from the City of Houston for her work with street dancers. 

Additional Friends of Shade Dance Comgagy I 

Choreographers' Orde 

AT&T 
Applied Materials 

Patrons 

Dr. Thomas Baldacchino & Debbie Frank 
Dr. Paul Dlabal 
Lynn B. Gambrill 
John Hildreth 
Michael & Theresa Holden 
Libby Lovejoy 
Scott A. Michaud 
Keith & Sue Renard 

Contributors 

Alice Kleberg Reynolds 
Carolyn Manosevitz 
Carolyn McConnell 
Heather McKinney 
The Randalls 
Dan & Ruthie Schafer 

For more infofmation about Sharir Dance Company 
call 512/458-8158 or write: 

Sharir Dance Company 
P.O. Box 339 
Austin, TX 78767 
sharir@mail.utexas.edu 

Sharir Dance Company is in residence at the University of Texas College of Fine Arts and is funded in part by the National Endowment for the Arts, 
the Texas Commission on the Arts, the Mid-America Arts Allilance and the City of Austin under the auspices of the Austin Arts Commission. 
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Choreographers 
off er pleasing mix· 
Bv JAMIE SMITH 
Special to the American-Statesman 

One moment grace ruled, 
the next moment it was "hi ho, 
hi ho it's off to break dance we 
go." One moment it was re
birth and the next moment 
naked bodies and vulnerable 
souls. A range of visual and 
emotional experiences accom
panied Monday night's pre
sentations at the McCullough 
Theatre by four of the semifi
nalists in the Sixth Rencontres 
Choreographiques Interna
tionales De Seine-Saint-Denis. 

Jose Luis Bustamente, of 
Sharir Dance Company, pre
sented "Songs of the Sea," a 
lyrical and whimsical journey 
into the vivid ocean depths 
and an exploration of idyllic 
water creatures both actual 
and mythological. As the four
part piece opened with Pier 
and Ocean, Amarante L. 
Lucero's lights created an un
derwater world of limpid 
green while seven dancers 
moved as if both supported 
and slowed by ocean currents. 
Bryan Green in "Shell''-was 
particularly charming. Wear
ing a white bicycle helmet 
with softly shirred bloomers 
the delicate color found inside 
a conch shell, Green twisted 
(all angles akimbo) in the halt
ing fashion of a mollusk. 

Fly Dance Company's 
"Cookin','' choreographed by 
Kathy Musick Wood and fea
turing the work of dancers 
Ragland Babineaux, Toby Ju
nious, Mario Jaramillo and 
John Ramirez, brought the 
viewer to the Earth's surface 
with playful physical banter, 
clever bah'ncing and a vocab
ulary of hip-hop, modern and 
break dancing set to piano. 
The freeze frames, amusing 

glances in our direction and 
pranks entertained, but it was 
the corkscrew turns and lim
ber-legged strength that capti
vated. 

Although Stephen Mills is 
known for his work in con, 
temporary ballet, "Ashes" 
moved in a modern direction. 
Stark and often ominous, 
''Ashes" featured the work of 
eight dancers, including the 
incredible Margot Brown and 
Chris Hannon, as they moved 
through love, growth, loss and 
rebirth (as in "rising from the 
ashes"). Common experiences ' 
linked the dancers as they • 
grew frantic and then calm, 
struggled with and against 
each other and eventually 
learned to walk alone. 

The evening concluded with 
"Carne en doce Escenabolos," 
choreographed by Alexey 
Taran. The starkest and most 
graphic of the presentations, 
this work used four dancers 
who sat on chairs upstage 
right and focused on upper 
body and arm movements. 
Moving both in a group yet 
strangely alone, the four cried, 
threw down baby dolls then 
picked them back up between 
their teeth, and danced con
strained by rubber tubing at
tached to filled plastic water 
bottles sitting on a large, sus
pended frame. The powerful 
scenes evoked images of South 
American torture and en
slavement (both psychic and 
physical). 

One of 30 showcases in 18 
countries, Austin is fortunate 
to be the second of three 
American stops in this mod
ern dance competition and 
choreographers' gathering. 
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Local expressionists dis-play their moves 
By Erica Santiago 
Shiloh Copy Editor 

Dancing to the chore
ography of Jose 
Bustamante, the Sharir 
Modern Company held a 
performance at the 
McCullough Theatre at the 
University of Texas. Perfor
mances took place on the 
weekend of Novemberl4 
and 15. 

struggling 
to accept 
the change 
of tradi
tional roles 
of men and 
women ... so, 
they call the 
police. The 
piece forces 
the audi-
ence to 
wonder why 
homosexu
ality has not 
been ac
cepted, af
ter all, it's 
not going to 
disappear 
with a 
phone call! 

The first piece was 
performed by six dancers to 
the light upbeat music of 
Chopin. The dancers' 
movement was co-depen
dent meaning one dancer 
would lightly touch another 
and the other would be pro
pelled into motion. Music 
completed the piece. Posi
tions the dancers took mim
icked the sound the ear per
ceived, be it up or down, 
choppy or graceful. Dancers 
wore what appeared to be 
baggy pajamas in a wide va
riety of colors. 

The 
third piece 
is set on 
seven differ
ent dancers 
to truly ec
centric mu-

Photo by Charles Guerrero 
Dancers Mariko Cliondler, Liza Travis, Terry Hardy, Bryon Green and David Choo practice t~e dance "Migrating Weights." The Shorir Dance 
.COmpony presented at McCullough Theortre November 14 and 15. 

sic. The cos
tumes parallel children's clothes which help 
create a feeling of nostalgia. The movement 
is like alive dead weight. In some styles of 
modern dance, gravity is utilized to make 
the movement look heavy and mechanic. 
The Sharir company uses this technique, 
but they also make the movement appear 
incredibly light and suspended simulta
neously. 

The second piece was a duet with two 
women. Some would think the piece to be 
highly controversial, but it makes a state
ment that needed to be made. Characters 
Alexandria and Henrietta each performed 
individually to the voice of a narrator. 
Henrietta's solo was about her own percep
tion of the , meaning of life or lack there
of. This piece was an amusing testimony 
of Henrietta's character's beliefs. Alexan
dria on the other hand, dances a more seri
ous role which describes her religion and 
her job. 

After their solos complete, Alexan
dria and Henrietta dance together to clas
sical opera music. This duet takes their re
lationship a step farther because it coincides 
with homosexuality; the spectator is struck 
with a rather intimate encounter upon see
ing this piece. However, the piece is abso
lutely delightful. The fact that the two char
acters are homo~exuals doesn't hinder the 
art of the movement in any way. _ 

If anything, it makes you smile to 
think that the two women are openly dis
playing their affection in a society that is 

The performance was breathtaking. 
This type of performance really makes you 
stop and think. there are so many ways to 
interpret it. 
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Perf onnance artists bounce off the walls 
Sergio Chapa 
Daily Texan Staff 

In the opinion of Sharir Dance 
Company's Jose Luis Bustamante, 
dance should not be confined to a 
theater. 

This weekend, Bustamante revisits 
the UT Recreational Sports Center 
for Co11rt 6, a site-specific work in 
which walls become floors and floors 
become walls. 

This non-traditional performance 
affords Bustamante the opportunity 
to explore new choreographic territo
ry, adding new movement to his 
repertoire. 

Bustamante adds another new 
dimension to his work by challeng
ing the laws of gravity. 

A spectator's delight, Co11rt 6 
showcases Sharir Dance Company 
performers walking on the glass 
walls of Championship Racquetball 
Court #6 of the UT Recreational 
Sports Center. 

Athletically daring and innovative, 
Court 6 is a quick-paced and stun
ning demonstration of the adaptabil
ity of dance and the performing arts. 

"In contemporary society dance is 
safely confined to theaters, clubs and 
bars," Bustamante said. "There is not 
a large degree of sophistication of 
movement inside this culture." 

Bustamante said a high percentage 
of that kinetic energy is generated by 
American sport. 

Co11rt 6 capitalizes on America's 
fascination with athleticism while 
breaking away from the more tradi
tional and socially constructed 
domains of dance. 

Court 6 is a novel experience in 
dance because it's site-specific, some
thing that is relatively uncommon in 
the live arts. 

"There aren' t too many people 
involved in site-spec ific perfor
mances," said Bustamante. "[The 
performances] are too demanding," 

Despite demands on the choreog
rapher and his or her performers, 
Bustamante said site-specific perfor, 
mances can serve important func
tions in the development of a choreo
grapher's career. 

"There is a sense of innocence in 
an unfamiliar space to where you 
can learn about the body and move earth's pull is to fully uti lize momen at the Capitol and another site-specific microphones pick up every breath context of that particular space. Their 
ment," said Bustamante. 11These per tum that has been builtup and then work in an empty swimming pool and every squeak of the performers' sneakers give the performers the dance 
formances give us more creative to shift one's center of gravity in the along the banks of Town Lake at sneakers. extra traction they need to pull them
opportunities down the road." correct direction. Laguna Gloria Amphitheatre. These state-of-the-art listening selves up the wall. COURT6 

For Bustamante, breaking the laws In this way Sharir Dance Compa For Court 6, Bustamante's most devices dissolve the great glass wall Court 6 is a mid-season perfor When: Thursday through Sunday 
of physics in the name of the per ny's Bryan Green, Marika Chandler, important collaborators include between audience and performer. If mance for Sharir Dance Company, Starring: Sharir Dance Company 
forming arts is nothing new. Carolyn Pavlik, Luis Navarez, David Austin-based composer William audience members closed their eyes, which is celebrating its 15th anniver Choreographer: Jose Lu~ Bustamante 

In his previo.us works, Migrating Chao, Liza Travis and Terry Harding Meadows and costume designer Kari it would feel as if they were inside sary season. Playing at Court #6,UT Recreational Sports
Weights and Henrietta and Alexandra, amaze the audience with their explo Perkins. the racquetball court with the per Bustamante originally presented 

Center, 2100 San Jaanto B~d.Bustamante demonstrated his chore ration of three-dimensional space. Meadows developed microphones formers. the work in the company's 1996-1997 
ographical prowess, asking his per- In the past Bustamante has collab that will be placed inside the rac Perkins ' unisex costumes de season. Tickets: $12 General Admission,$8 Students 

. formers to defy gravity. orated with Austin-based choreogra quetball court to capture every emphasize gender and facilitate a It was brought back by popular and seniors. rrom 454·TIXS 

The key to breaking from the pher Sally Jacques to produce 611 Beds sound made by the dancers. These wide range of movement within the demand. 

Sharir Dance Company choreo grapher Jose Luis Bustamante takes his performance art to the court, combining dance and sport in a flurry of kinetic flesh. 
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This is the most difficult col
umn I have ever written. 

First, the facts: Tuesday, a 
vehicle traveling south on Inter
state 35 crossed the median near 
Fort Worth, striking a northbound 

MICHAEI. 
BARNES 

car belonging 
to David Mark 
Cohen and 
Steven Tom
linson. 

The Aus-
tinites were 
heading for a 
holiday gath
ering with 
Tomlinson's 
family in Ok-
1 ah om a . 

Airbags inflated, but a truck made 
a second impact on Cohen's side of 
the car, killing the prominent 
Austin playwright. critic and 
teachet: Tomlinson survived. 

Cohen's vita cannot match the 
magnitude of the man. Readers 
should know that he dramatically 
transformed the playwriting pro
gram at the University of Texas 
since arriving in 1990, while he also 
acted as associate chairman for the 
department of theater and dance. 

A writer for Broadway and Hol
lywood, he will be remembered for 
scripts such as "Piaf." "Baby 
Grand" and "Nantasket." 

A former columnist for the Texas 
Triangle, he was a founding mem
ber of the Austin Critics Table. 

He recently directed TomHnson 
in the hit "Managed Care," and he 

An offstage tragedy 
Prominent playwright/critic/teacher who died Tuesday 

had altered the course of theater in Austin 

Memorial service and fund 

A funeral for David Mark Cohen, 
who grew up in Massachusetts, 

took place 
Sunday in 
Boston. An 
Austin 
memorial 
seNice will 
be Jan . 
25. For 
more infor
mation on 
the ser-

David Mark Cohen vice, or on 
a memori

al fund being set up in Cohen's 
name, call Rabbi Jerry Bal1er at 
323-0383. 

had won various prizes for his 
teaching, writing and other artis
tic achievements. 

Not the least, he was one of my 
closest friends. 

We should honor the man for his 
accomplishments, but we should
n't fool ourselves. We can never re
place such an animated, generous 
and influential spirit, who altered 
the course of theater in Austin. 

"He was one of the true hu
manists," said Jamie Smith, arts 
writer, teacher and artist, sum
ming up Cohen's rare combination 

of compassion and integrity: ''.As 
a colleague, he lost none of his en
thusiasm and never became jaded. 
Friendships with David grew slow
ly, deeply:" 

Theater inhabited him. 
Through his writing, Cohen 

demonstrated that a good story was 
not the least important element in 
a play: He created full-bodied char
acters, ofien informed by an under
standing of his past and his family: 

As a teacher, he at tracled the 
brightest minds to UT, making the 
playwriting area a gem of the Fine 
Arts College. Working in tandem 
with the James A. Michener Cen
ter for Writers, Cohen nurtured 
talents that, I suspect, will bring 
great honor lo UT, in time. 

I am firmly convinced that with
out Cohen's column on theate1; the 
Texas Triangle - the statewide gay 
and lesbian newspaper - would not 
have prospered as it did early on. 
Previously a critic for other news
papers, he knew how to praise a 
play without fawning, to scold 
without scalding. 

A founding member of the 
Austin Critics Table, a group com
prising local critics who meet once 
a month to discuss theater near 
and far, Cohen will be sorely 
missed. Always perceptive, Cohen 
possessed a wondetful ability to be 

opinionated in a witty way, with
out ranco1: 

Nominating hin1 for a leadership 
position in the American Theatre 
Critics Association. I once joked 
that he knew everyone, through his 
connections on all three coasts. He 
was acquainted with thousands, 
but he was a friend to only a few, 
very lucky people. 

I can tell you that Austin critics 
and artists are openly clevast.ated 
by the loss. The depth of my grief 
must remain private. 

Zachary Scott Theatre director 
Dave Steakley, who was working 
with Cohen on "Angels in Ameri
ca ," recalled - on the day after , 

Cohen's death - "Angels" char
acter Harper's sptech about the 
healing of the Earth. She speaks 
of a vision seen from an airplane: 

"Souls were rising from the 
Earth far below. Souls of the dead. 
of people who had perished. and 
they floated up like skydivers in re· 
verse, limbs all akimbo. wheeling 
and spinning. And the souls of 
these departed joined hands and 
formed a web. a great net of souls." 

In a most inspiring way, Cohen 
has joined the web. 
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Sharir Dance Company, Feb. 19-22, Recreational 
_ Sports Center, University of Texas, (512) 458-8158. 



Different Stages 
presents 

ARCADIA 
a comedy by 

TOM STOPPA~D -· 

J.rn . 23 - feb. 14 
Thu. - Sat. 
8:00 PM 
Sunday, Fcb.8 
6:00 PM 
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The Acting Studio 
5811 Burnet 
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Sharir Dance Company Replays 

COURT 
Thursday-Sunday, February 19-22, 1998 

Thursday @ 7:30 pm 
Friday & Saturday@ 7:30 & 9:00 pm 

Sunday @ 2:00 pm 

$12 general admission _LJniversiry of Texas 
$8 students & seniors Recreauonal Spores Cenrer 

for tickets & information call: 454.TIXS 2100 San Jacinro 

"The single most beautiful dance seen this season ... " ~ 
. -Michael Barnes, XLent, June i 997 UI 



EMeTEXAS 

CALENDAR • 

Sharir Dance Company replays Smash 
Hit Court 6, which acquired over
whelming acclaim from audiences last 
season, Feb 19-22 at the UT Recreation 
Sports Center, 2100 San Jacinto. 454-
TIXS. 
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Friday, 
Februar}i 13, 
1998 

Austin Aml!rican-,Statl!sman 

EVEN 
Live Music! Theater! Dance! More! 

WIN 
TICKETS! 
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SHARIR DANCE COMPANY.is 15 seasons old, 
and it's celebrating with reprises of some of its 
most dynamic work. This week, it revives one of 
the sensations of last season: the high-energy, 
site-specific COURT6, choreographed by com
pany co-artistic director Jose Luis Bustamante 
and set in a glass-walled racquetball court in the 
Recreational Sports Center at UT. SIX PERFOR
MANCES ONLY! Feb 19-22, Thu, 7:30pm, Fri & 
Sat, 7:30 & 9pm, Sun, 2pm, in the UT Recre
ational Sports Center, 2100 San Jacinto, UT cam
pus. Tickets: $12 ($8 seniors, students). 
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Sharir Dance Company replays Smash 
Hit Court 6, which acquired overwhelming 
acclaim from audiences last season, Feb 
19-22 at the UT Recreation Sports Center, 
2100 San Jacinto. 454-TIXS, 
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'Court6.' by 
Sharir Dance 
Company 

When: 7:30 tonight; 7:30 
and 9 p.m. Friday and 
Saturday; 2 p.m. Sunday 
Where: University of Texas 
Recreational Sports Center, 
2 100 San Jacinto Blvd. 
How much: $12 general 
admission, $8 students and 
seniors 
Info: 454-TI XS 

re·match at 

'Court 6' 

minh 

The Sha1 ir Dance Company 
will present a re run of the 
popular 'Court 6,' this 
weekend . Dancers are, 
from left, Bryan Green, Luis 
Manuel Narvaez, David 
Chao, Carolyn Pavlik, 
Marika Chandler and Terry 
Hardy. 

Sharir Dance reprises its stunning performance at racquetball venue with audience up-close and personal 

Last year , the internationally ac
claimed Sharir Dance Com pany pre
sented its rirsl site-specific piece, 
"Court 6." The 30-minute dance 
wowed sold-out crowds with its un
usual setting in racquetball couti No. 
6 ofUT's new Recreational Sports 
Center. It also appealed lo aud ienccs 
for its ath leticism, its unique use of 
by beth kerr sound (including mu

sic, sneaker squeaks 
and body slams in to 
the heavy glass court 
walls) and for the 

special to the 
american-
statesman 

amazing way the company and chore
ographer .Jose Lui s Bustamante used 
the space lo dance hauntingly drawn
out struggles countered with fast, ag
gressive splashes of movement. 

The reaction was unprecedented. 
yet many potential audience mem
bers missed seeing any of the four 
1997 show in gs brcausc of limi ted seat
ing. 

So. as a part or its celebration of 15 
years of modern clancing for Austin, 
for Texas ancl for the world, the Shar
ir Dance Company will present a re
run of the popular piece this week
end. The company has dedicated this 
season to presenting a retrospect ive 

of acclai med works such as "Court 6." 
The choreographer says the rlance is 

now fami liar, making the energy of re
hearsals different. The dancers are in 
less ofm1 exploring mode and are fo
cusing more on getting the movement 
back into the ir bodies. Also, repeating 
the performance with the same cast. 
the same music designer (Wil.liam 
Meadows) and the same costume de
signer (Kari Perkins) has allowed time 
to refine and tighten th is precise 
dance. The company must also con
centrate on maintaining the spectacu
lar raw energy of the piece. 

In a recent interview, Bustamante 
said, "A lot of e!forl went into creati ng 
this one-of-a-kind piece, and it is good 
to be able to perform it again for peo
ple who were not able to get in to see it 
last year." 

Un like other Sharir dance works, 
this one can't be presented on tour. 
Uustamante points out that it would 
be difficult (if not impossible) to find 
in another city a racquetball.court 
with two gl<iss wall s. allowing for opti
mum view ing of the work as it was 
originally staged. Then. of course. 
there are the logistical problems of 
working with various admin istrative 

groups in using the space, allowing for 
an audience rtml. most importantl y, 
selli ng up re hearsal limes in that 
space. Sharir dancers have been re
hearsing for thi s performance in other 
racquetball courts in Bellmont Hall on 
the UT campus because it cannot even 
be rehearsed without the four walls. 
The dancers use the walls lo balance 
the amazing lifts they execute against 
them or to suppoti their wild, wall
walking sequences. Rehearsing in a 
standardized space also helps the 
dancers feel the dimensions of the 
room. 

Another asprct of using such a 
unique selling for this dance is the in
timacy the audience is allowed with 
the dancers. As there are no formal 
wings, the dancers cannot "hide" from 
the audience as they wait for their 
next entrance. Thry are either watch
ing their fe llow <lancers with the audi
ence, discreetly alter ing their cos
tumes for the next sequence or they 
arc in the court, tumbling, lifting, 
sprintin g or rolling on the floor. The 
majority of the aud ience is seated very 
close to one or the other of the glass 
walls, anticipating the next body to be 
pressed against the other s ide of it or 

leaning out lo catch the action in an 
opposi lf' corner. The anglp of view ing 
presents a much ditl 'crf'nl clancc for 
each audience member. Dancer Caro
lyn Pavlik sa id in an interview last 
year that "Court 6'' allowed them to 
look the audiences in the eye. whereas 
they rare ly can even see thci1i. 

The precision-in Buslamante·s use 
of the seemingly too-small space de
velops a fine layering of the move
ment, which is not always possible in 
a bigger proscenium stage setting. 
Most of the audience can see the reac
tions of other audience members seat
ed across the court. Being th at close 
allows viewers to focus in on one 
small movement or draw back and 
take in the whole scene as tlwy 
choose. · 

This is the joy of a site-specific 
dance -- to be able to pick the angle of 
viewing or lhc degree of p11gage111e 11 l 
or to be able to study closely how the 
movement is accomplished against 
the glass. 

As Austin's oldest and 111ost widely 
recognized modern dance company. 
Sharir once again hopes lo challenge 
audiences with dynamic images and 
exciting dancing. 
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SHARIR DANCE COMPANY is 15 seasons old, 
and it's celebrating with reprises of some of its 
most dynamic work. This week, it revives one of 
the &ensations of last season: the high-energy, 
site-specific COURT 6, choreographed by com
pany co-artistic director Jose Luis Bustamante 
and set in a glass-walled racquetball court in the 
Recreational Sports Center at UT. SIX PERFOR
MANCES ONLY! Feb 19-22, Thu, 7:30pm, Fri & 
Sat, 7:30 & 9pm, Sun, 2pm, in the UT Recre
ational Sports Center, 2100 San Jacinto, UT cam-

. pus. Tickets: $12 ($8 seniors, students). 454-71XS. 



Tuesday, 
February 24, 1998 

. UT dance: 60 years on its feet 
Austin American-Statesman @' 

I.JFE & ARTS 

Tuesday, February 24, 1998 

Shirlee Dodge, the first dance professor at the University of Texas, is shown in a photo from a 1945 pro
duction. Dodge founded the UT dance program, which marks its 60th anniversary this year. 
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'' DRT: Retro-Action," 
Dance Repertory The-

' atre's annual spring 
performance, will honor the Uni

' versity of Texas department of 
1 theater and dance's 60th anni
versary, commemorating "Six 
Decades of Excellence" this 
weekend. 

Guest contributors, made up of 
' ex-students, current faculty and 
ex-faculty, will dance in some 

' sections of artistic director Lyn 
Elam's "A Piece of the Puzzle" 
during Saturday's gala perfor
mance at 7:30 p.m. 

' Faculty members Elam and 
Yacov Sharir will present pre
miere works; Sharir also will 
restage former faculty member 
Heywood "Woody" McGriffs 1989 
work "Dance de Krishna." Ex
student and current faculty 
member Jose Luis Bustamante 
will restage his "Unending Rose" 
(1997). 

Elam said that her piece had 
come together much like a puzzle 

' is solved: understanding the giv
ens, securing the major elements 
and laying it all on a decade-old 
remembered rhythm that she has 
carried from a long-past 
rehearsal. 

Sharir continues his envelope
pushing experimentation with 
virtual reality and cyber dance 
with "ElectricMask," a piece in 
which he dances with Dance 
Repertory Theatre . wearing a 
mask linked to an interactive 
video motion tracking system. 
"The system will allow me, in real 
time, to interact with the com
poser for the production of sound 
via facial expression and soft 
gesture capture by the v~deo sys
tem," Sharir said. 

Some of the guest contributors 
appearing in "A Piece of the Puz
zle" include ex-student Toni Bra
vo, founder-director of the Austin 

, troupe Kinesis; current faculty 
member Jeffery Bullock, from the 
Pacific Northwest Ballet and 
Hubbard Street Dance Chicago; 
and recent UT graduates Abel 
Carrejo and Chris Hannon, per
forming courtesy of Austin Ballet. 
Also appearing are current fac
ulty member and local dance 
critic Sondra Lomax and recent 
graduate Juliet Hicks, founding 
member of Houston's all-women j 
Weave Dance Company. 1 

·· Anniversary 
gala celebrates 

history 
of program 

while looking 
to future 

Dance preview 

'ORT: Retro-Action' 

When: 8 p.m. Thursday and 
Friday; 2 and 7:30 p.m. Saturday; 

2 p.m. Sunday 
Where: B. Iden Payne Theatre 
Tickets: $12; $9 students, 

seniors 
Information: 471-1444 

Choreographer Bustamante is al
so an artistic co-director of the 
College of Fine Art's modern 
dance company in residence, the 
Sharir Dance Company. 

During the weekend, the de
partment's former dance students 
and faculty will meet for a 60th 

anniversary dance reunion, fea
turing an ex-students' career 
panel and master classes. They 
will also have a chance to view a 
dance archival display culled 
from the department's files. 

Saturday's gala begins a half
hour early to accommodate the 
showing of a video history of the 
department's dance area, narrat
ed by Charles Santos, ex-student, 
ex-member of the Sharir Dance 
Company and founder-producer 
of the annual Austin Festival of 
Dance benefiting AIDS Services of 
Austin. 

The gala will be emceed by 
Dance Repertory Theatre founder 

and current department chair
woman Sharon Vasquez, who also 
celebrates her 20th year at UT. 
"[This] gala concert provides a 
venue for celebrating the com
mitment and the achievement of 
an entire collection of individuals 
who created a past, a present and 
a future for the dance program in 
what was previously a depart
ment of drama," Vasquez said. 

In this full program, Dance 
Repertory Theatre will propel the 
department of theater and dance 
into the future as they honor the 
past in a performance that has a 
lot of potential . for rich 
memory-making. 
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Mary Moody 
Northen Th:eatre 
LITTLE SHOP OF HOllllORS 
February 24- March 15, 1998 

LAUGHTER ON THE 23.rd FLOOR 
April 14-26, 1998 

TILLIE KATZ & co. 
Real Estate Brokerage & 

Investment Counseling 

• For Season Passes call: (512)448-8484 
'-'· .; .• rn., 3001 S.. Congress Ave., Austin, Texas 711704 

UNIVERSAL 
PUBUSHERS 
478-6306 
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SHARIR DANCE COMPANY 
Fifteenth Anniversary Crystal Season 

COURT6 
February 19-22, 1998 

Concept &. Choreography 

Sound Design & Engineering 

Music Selections 

Costume Design 

Jose Luis Bustamante 

William Meadows 

DavidLang 
Alexander Balanescu 
&otin 

Kari Peddns 

Dancers Marika Chandler, David Chao, Bryan Green, 
Terry Hardy, Luis Manuel Narvgez 
Carolyn Pavlik & Liza Thwis 

COURT 6 was made pcmible in part by a Chmeographer Fellowship from the National Endowment for the Arts and 
is co-sponsored lry the lJf Performing Arts CenteT and Division of .Recreational Sports. 

Immediately fullowing the perbmance, there will be a post perixmance question and answer session 
with the choreographer, Jose Luis Bustamante. 

WILUAM MEAOOWS 
William Meadows is an independent composer of electro-acoustic music. His wade. has been featured in 
the Los Angeles New Music Festiva~ the Electronic Music Plus Festival in Atlanta, and two SEAMUS 
National C<inkrences. He has created multimedia performances br the Third Coast New Music P~t, 
the Caravan of Dreams in Fort \VOrth, and the Dallas Museum of Art. He was a guest performer at ISEA 
'95 in Montreal and was commissioned to ~ music i>r "The Severini Dances" at the Kimbell Art 
Museum in Fort Worth. His interesu include the integration of aural, visual and performing arts, and the 
development of interactive electronic erwironments. · 

Additional Friends of Sharir Dance Company 

Choteographon' Circle 
AT&T 

Applied Materials 

Patrum 
Dr. Thomas Baldacchino &. Debbie Frank 

Dr. Paul Dlabal 
Lynn B. Gambrill 

John Hildreth 
Michael &. Theresa Holden 

Libby Lovejoy 
Soott A Michaud 

Keith &. Sue Renard 

Donors 
Don Crowell 

Contributors 
Alice Kleberg Reynolds 
Carolyn Manosevitz 
Heather McKinney 
Carolyn McConnell 
TheRandatls 
Dan &. Ruthie Schakr 

For more inbmation about Sharir Dance Company 
call 512/458--8158 or write: 

Sharir Dance Company 
P.O. Box339 
Austin, TX 78767 
sharir@mail.urexas.edu 



£OORT 6: 
BOUNCING BAtlS Of JOY 

UT Recreational Sports Center. 
February 21 
Running Time: 50 min 

There's just something appealing about 
dancers trapped in a glass box. Like watching 
fish in an aquarium, seeing the dancers in 
there. in a specialized atmosphere, as opposed 
to out here conveys a sense of mystery and 
meditation. In fact, I wouldn't be very surprised 
to discover that audience members for Court 6 
are able to enter the same slow-cortical wave 
state that are known to have been generated 
in those who stare into fish tanks. 

Which is odd, given the sheer amount of fun 
that the performers in this Sharir Dance 
Company production seem to be having. No 
angst for these fish. no luxurious movements 
in and through an underwater paradise. Instead. 
these dancers bounce about a racquetball 
court much like the little blue balls that usually 
speed through this unique performance space. 
And, like these rubber spheres, the dancers 
are not afraid to explore all of the space, from 
15 feet up the glass walls to the unplayable 
corners and smooth wooden floor. 

Which makes it difficult to describe the expe
rience of Court 6. It goes beyond the athletic 
shapes, which range from walking up the walls 
to bounding into a partner's arms, and enters 
an ethereal realm enhanced by some Gregorian 
chant and the cathedral-like feel of the glass. 
Jose Luis Bustamante's choreography defies 
summation in conventional terms and begins to 
enter the realm of magic. But it is a physical 
magic, made flesh by William Meadow's sound 
design, which picks up every footstep and exha
lation the dancers make within the glass box. 
And the technical excellence of dancers Marika 
Chandler, David Chao, Bryan Green, Terry Hardy, 
Luis Manuel Narvaez, Carolyn Pavlik, and Liza 
Travis cannot be overstated. Their immaculate 
timing and drivin~ athleticism make this pro
duction border on amazing. 

Which really doesn't tell you how much fun 
the whole thing is. The dance may be serious in 
terms of the amount of preparation that went 
into it - including waking up at cruel hours in 
order to access this UT Recreation Center court 
when it was unoccupied - but it is not serious in 
the sense that it is unintelligible to those unfa
miliar with more esoteric forms of dance. Nor 
does it take itself seriously and come with .an air 

of stuffy high culture that can't laugh at itSelf. 
Which makes it hard to leave the space after 

the performance has ended. You feel as if you 
have been privileged to experience this produc
tion. The dancers' joy almost bubbles from 
behind the walls and infects those watching. In 
return. the joy the audience develops from wit
nessing this extraordinary piece flows back into 
the performers through the glass. subtly rever
berating with the magnetic movements hap-
pening behind the walls. -Adrienne Martini 

CHRONICLE arts revie\Ns CHRONICLE arts revie\f\fs 
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