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PREFACE
Music memory contests may be considered the first lessons in consciously directed appreciation of music. By
the singing of folk-songs and other suitable melodies in
the earlier grades the children are led quite unconsciously
by personal participation and immediate production to selfexpression through music.
In the grades, where music memory work seems most
suitable, self-determined effort is expected, and the children
can enter upon this phase of musical practice, which makes
a slight demand on conscious effort and provides worthy
material upon which they may exercise their natural creative intelligence and poetic imagination.
It is hoped that the musical illustrations will so excite the
curiosity of the children that they will secure the assistance
of elders in realizing them in sound. These musical fragments are not given as a short cut to winning a contestas a tag whereby in utter ignorance of the composition a
pupil may memorize a title and a name; they are intended
to assist the pupil to gain an objective understanding of
the form and organization of the compositions (where that
is possible or necessary) without which intelligent appreciation is impossible. Such analysis is a complement to the
stories in which the endeavor has been to create a suitable
setting or an atmosphere whereby a poetical conception may
be obtained. Intelligent understanding and poetic feeling
-these are the conditions of a complete appreciation of
music. Either without the other nullifies all musical judgments because, when both are present, they are reciprocal.
I have not language forceful or vivid enough to express
my condemnation of all efforts to cultivate in the child
the spirit of aggressive personal victory. This is the
danger of the music memory contests--of all contests, in
fact. Children generally are good sports; it is the adults
who are at fault, and if I thought that any page of thi >;
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booklet would contribute to any appreciable extent to a n
increase of the s pirit of rirnlry, competition, strife a nd
contention, the impi sh proge nitors of war-if I thought any
words of mine would tend to increase these disintegrating
and devastating forces in t he human race, and especially
in the children of any time or people, I would consign the
entire product to the flames before profaning the little
ones and dishonoring the art.
But I do not believe it will be much misused. In developing a critical appreciation of music certain distinctions
must be made from the very beginning. Primary and
fundamental is the distinction between m usical appreciation and information about music. Another important distinction must be made behveen appreciating music. and
enjoying the inward states aroused by music.
Information about music and the enjoyment of the stimulating effects of sound and tone-color do not constitute
an appreciation of music. \Vithout these there is, of course,
a mere clattering of words and chatter. To them must
be added an apprehension of the specific meaning of musical figures, phrases, sentences; that is, the ability to think
the musical language and follow the implications of musical
thought and logic.
To a musical mind the language of music is definite and
precise-Mendelssohn said it was more precise than the
spoken word.
A beginning in this language must be made early in !ife,
and no better preliminary method could be devised :han
these music memory exercises. Emerging from the imaginative and poetical conceptions will come the first efforts
in musical thinking. Only one piece in this list makes exclusive demands of this character-the Mozart string quartet; and it is stirring, even exciting, because of its animation, and the complexity of its organization; and fascinating. because of the intrinsic interest and beauty of the elements of its design, and the limpidity of its construction.
Perfection itself is something to admire, to become ex-
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hilarated onr. even if it should not excite wonder. Such
response i;:; appreciation; and as a contribution to such
appreciation. this booklet is offered to the children of Texa;;
and their faithful mentors.
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"And therefore, I said, Glaucon, musical training is a
more potent instrument than any other, because rhythm
and harmony find their way into the secret places of the
soul, on which they mightily fasten, imparting grace, and
making the soul graceful of him who is rightly educated,
or ungraceful of him who is ill-educated; and also because
he who has received this true education of the inner being
will most shrewdly perceive omissions or faults in art and
nature, and with a true taste, while he praises and rejoices
over and receives into his soul the good, and becomes noble
and good, he will justly blame and hate the bad, now in the
days of his youth, even befor e he is able to know the reason
why; and when reason comes he will recognize and salute
her as a friend with whom his education has made him long
familiar."-Plato.
The great man is he that does not lose
his child's heart.
111 encius.

FOLK SONGS
A long, long, long time ago, before there were any white
people in America, the people in Europe made their own
songs. There were no railroads, and no telephones, no
electric lights, no newspapers, no automobiles, no paved
streets, and very little comfort at all of any kind. But
there were Kings, and Priests, and there were Barons and
Knights who wore heavy iron clothes and part of the time
lived in big castles and ate and drank a great deal and hel d
big contests or fights, which they called tournaments. At
these tournaments, and while they ate and drank, certain
people were expected to amuse them, and so there were
story tellers, and clowns, and fellows who could do tricks
and "stunts." The fellow who told the stories generally
had a little stringed musical instrument which he could
hold in one a rm by one hand, and pick the strings \vith the
other while he made up a song to his stor y. H e not onl y
made up tales and yarns, but he carried the news from one
castle to another, and in that way he was a kind of newspaper. H e \Vas also a kind of vaudeville person and a sort
of musician.
He would also entertain the people, who \Vere really the
slaves of the Barons and the Knights, and when he would
happen to hit on a tune and a story that pleased them all.
they would remember it and sing it for themselves. The
fellow who first made the song was soon forgotten, but the
song was remembered and maybe changed a little, and so,
that is the way some of the music we have today got started .
We call these songs Folk-Songs ; that is, songs which
the people sang. Then there are other songs-nobody
knows how they got started. All people like to tell
stories and sing songs about their work, and their play.
and things that happen in everybody's life: sad things.
happy things, funny t hings, and even terrible things. So.
there are all kinds of folk songs.
Then aga in cliffe1·ent people like t he Irish or the E ngli.-h.
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the French, the German, the Italian, and the Spaniard, they
each have their own way of life, their own kind of thoughts
and feelings, and their own songs. The songs of any one
group of people, like the Irish and the others, have a certain
sound so that when you know the sound, you can tell every
tune, which people it belongs to, even though it may be in a
song you never heard before. You must learn to tell all
kinds of folk-songs. Some of them are very beautiful.
Now a real folk-song is just a tune. It has no accompaniment and no chords. Everybody sings the same thing;
that is, the tune. And often a long story is told to the
same tune, which is just sung over and over again until the
story is finished. Then again it may not even be much of
a tune-just a sort of pattern to fit the words to and to
keep time with. Now in the first group of songs in this
book there is only one real folk song, the Irish song, and
it is not in its original shape. Besides, this and the English
songs are older than the words, they having been written
especially to fit the tunes. The chords and the accompaniment were also added.
The Italian song is just a song, like a folk-song. We
know who wrote it, and it has its own accompaniment.
Now we come to the Indian song and the Negro song.
What are they? Do you think they are folk-songs-American folk-songs? Or do you think one is and the other
isn't? And which do you think is? Now you make up
your own mind on this matter, and don't let anybody tell
you ; nor must you try to make somebody else think as you
do. The Indian was here long before the Negro, and he
had his own songs-0, many of them-and every tribe had
its own songs which are different from other songs of other
tribes. People who have studied their music a great deal
say they are quite different although they sound very much
alike to us.
The Negro slave-he, too, made his own songs. Some of
them he probably brought from Africa, but he sang them
here and ·put his own words to them to express his thoughts,
his feelings , and his life. Nobody did it for him; they are
his songs, and they are like nobody else's.
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DRINK TO ME ONLY WITH THINE EYES

Number 1
OLD ENGLISH AIR

This is one of the loveliest songs we know, but we do
not know who composed the music. You must learn the
verses because they are as beautiful and delicate as the
song. The poet lived in the time of Shakespeare, and he is
called "Rare" Ben Jonson.
To Celia

Drink to me only with thine eyes,
And I will pledge with mine,
Or leave a kiss within the cup,
And I '11 not ask for wine;
The thirst that from the soul doth rise
Doth ask a drink divine;
But might I of Jove's nectar sup,
I would not change for thine.
I sent thee late a rosy wreath ,
Not so much hon'ring thee,
As giving it a hope that there
It could not withered be;
But thou thereon didst only breathe
And send'st it back to me;
Since when it grows and smells I swear,
Not of itself but thee.

0 SOLE MIO
(My Sunshine)

Number 2
EDWARDO DI CAPUA

In Italy one might say that everybody sings. They do
not have a great many folk-songs, but many popular songs.
Boys and girls on the street sing these songs and others
that come from the many operas which the Italians enjoy
so much. This song has some of the features of Spanish
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music-the little curl in the melody on the word ''reposes,"
the downward slide of the voices on the syllable "sun" in
sunshine and on "prize," and again near the end another
little curl on "your." But most of all, the swing of the
accompaniment makes one think of the Spanish dance called
the Habanera.
You may think of some young man, singing this song to
his sweetheart under the casement window of her home
while he plucks an accompaniment on a guitar.
A SONG OF GREETING
Penobscot Indian Tribal Song

:\'umber .J

A lady who has herself written a great deal about the
Indians went among them and persuaded them to write a
book themselves about their own life; about their habits
and customs, their stories and their history and how they
thought about it themselves. So, she got all these stories
and songs together and put them in order and had them
printed in a book which she called "The Indians' Book."
The pictures and decorations are by the Indians, too. and
so it is a real Indian book.
From it we learn that the Penobscot tribe was one of
five tribes that made up the nation called The Wabanakis,
which means "Children of the Dawn Country" (where the
sun rises) or "People of the East."
But I will let Big Thunder, whose Indian name is Bedagi,
t ell about them. He says: "We are the Wabanakis-'Children of t he Dawn Country,' 'People of the East.' Five
t ribes made up our nation-Passamaquoddy, Penobscot,
:\ficmac. Maliseet. and a tribe now gone that lived on the
Kennebec River. Some of the tribes had almost the same
speec:h, others a different one. Long have the white men
heen among us , yet though \Ve have forgotten many of the
old songs and stori es . we ha ve never lost our language.
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It is only nowadays that the children use less and less the
speech of their fathers."
In this book there are three songs of greeting; and as
the one which you will learn is printed a little bit differently in this book, I have copied both, one above the other.
This is a good illustration of how folk-songs get changedeven after they are printed! You see it's just a tune, too,
with no accompaniment.
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Now for the story which one of the Indians told about
the songs of greeting-(N'Skawewintuagunul).
"Whenever we saw a canoe rounding the point, flying a
white flag, we knew that strangers were coming to visit us.
Then we gathered on the shore, men, women, and children,
like a great procession, waiting to welcome them. In those
days the W abanaki tribes had each their chief, lieutenantchief and five or six head warriors or captains (s'moganis).
The stranger first sprang to land and sang the N'Skawewintuagunul (song of greeting), stepping slowly towards
our chief, in time to the song, while all the people sang
'hega, hega.' At the end of the song the stranger had
drawn close to the chief, and holding out his hand said,
'I greet you, chief of the Passamaquoddy.' Then the people gave a great shout and fired off their guns. In the
same way the stranger greeted the lieutenant-chief and the
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captains. Then we in our turn performed the same ceremony, singing the song of welcome, and shaking hands
with the visiting chief and his men.
"Then the visitors and all the people went up together
to the village, and there the guests were feasted.
"These are the songs of greeting of the olden days."
NOBODY KNOWS DE TROUBLE I'VE SEEN
NEGRO 'PLANTATION MELODY

Number 4
Just because I found two different tunes by this name I
am going to print right here the tune we are to learn.
There must not be any mistake about it, you know. Here
it is:
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Refrain
Nobody knows de trouble I've seen,
Nobody knows but Jes us.
N obod y knows de trouble I've seen,
Glory hallelujah

Verse
Sometimes I'm up, sometimes I'm down!
0 yes, Lord!
Sometimes I 'm almost to de groun';
0 yes, Lord!

.r
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Refrain
Nobody knows, etc.
Verse
What makes old Satan hate me so?
0 yes, Lord!
Because he got me once, but he let me go;
0 yes, Lord!
Refrain
Nobody knows, etc.

I have written this so you can play it all on the black
keys of the piano-like the "chop-sticks" tune.- I have
done this with a purpose, to illustrate one of the oldest
scales (if not the very oldest scale) that anybody knows
about. Our own scales have seven tones, but this old
scale has only five, and is for that reason called the
pentatonic scale.
This scale seems to be known all over the world. The
Chinese have a musical instrument said to have been invented nearly five thousand years ago which has only these
five tones. (Think of our piano with eighty-eight keys!)
There is one funny thing about this scale: you can play
the tones (black-keys) in any order and get a tune, so you
play in time and measure. Lots of Scotch and ·Irish folksongs are on this scale, as well as some in Europe and in
Africa, too. This makes one think the negro slave songs
are really folk-songs.
One of the books about these songs says, "The words
of the slave hymns are often common property through the
South sung to different tunes in different sections of the
country." Now, that's just like a folk-song, isn't it? And
I have even found different words, as well, although the
name of the song was the sa~e.
Now you should not think of these songs as they are often
sung now. Musicians have copied down the tune and written chords to it which makes it sound different, of course.
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And, too, the colored people themselves try to imitate white
men's music and so spoil their own. They should try and
sing their own music as it was first sung after first learning
it from some old Uncle or Mammy.
There is one other thing we should know. "Rag time"
pieces and "coon" songs are not negro music. They are
made mostly by white men, and have nothing in them that
is a credit to either race. The self-respecting negro like
Booker T. Washington, despises this music, and the white
man should also.
"BELIEVE ME IF ALL THOSE ENDEARING
YOUNG CHARMS"
IRISH SONG

Number 5
Both before and during the time that George \Vashington
and his soldiers in this country \Vere fighting the British
soldiers, Irishmen in Ireland \Vere forming secret societies
and other organizations to protect themselves from the unjust laws that England had imposed upon them. The Irish
love their country and they are pee>ple that have very
strong feelings and can get very angry and excited, and at
other times be very kind and gentle and loving. At this
time they were very angry and very much excited and were
ready to fight England just as our people were doing. In
fact, many Irishmen came to this country to fight with us in
our Revolution. But they did not have a great leader as we
had, and so the English got the best of them. One fine
young Irishman tried to start a rebellion in Dublin, but
the English got him and hanged him like a criminal. This
was Robert Emmett, and one of his school boy friends was
Thomas Moore, the poet.
Among the unfair things England did was to forbid the
Irish from singing their own songs. They could only sing
them in the country and secretly where the Engii;;h officers
couldn't hear them.
Now, the Irish folk-songs are the most beautiful songs in
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the world, rich with the most tender love and kindness, and
the people wanted to remember them and keep them.
Thomas Mpore loved his friend, Robert Emmett, and he
loved his country, Ireland, and he wanted to do something
for both; so when a music printer in London suggested
that he write some new words to the old Irish songs, Moore
was pleased. Between 1808 and 1834 he wrote poems to a
great number of old Irish tunes which he had heard sung
many times in his own home.
The poems themselves are called Irish Melodies, and each
one is fitted to a tune that has its own name. "Believe Me
if All Those Endearing Young Charms" is a love poem, and
it fits the tune called "My Lodging Is in the Cold Ground,"
which refers to other words which were once sung to the
same tune. Surely the other words were very different
from a love song, but you see in folk songs the music may
be used for one set of words almost as well as for another
set.

ART SONGS
You have learned something about folk-songs, how they
got started long, long ago, and like Topsy, "just growed."
But there is another thing about them-it was a long time
before the notes were written down. A song was just remembered and one person would learn it from another.
And that is the way it lived-and got changed a little, too,
now and then, because, you know, you can't always remember exactly how you first heard a new tune or even a
story. Then again, the person who first started the song
made up his own words to it himself, very likely, as he
went along.
Now that is quite different from the way an art song is
made. We say it is composed, that is, put together very
carefully and very thoughtfully by a man or woman who
has been taught how to write music. Besides, he signs his
name to it so you may always know who wrote it, and no
one will have any right to change it-like a bank check.
And then the composer of an art song very seldom makes
his own words. When reading sometime or other he hap. pens to come across a poem he likes, then he will say to himself, "That would make a good song. I'll just write one."
Schubert wrote more songs than anyone else---0ver six hundred-and not one to his own words.
Now there are many, many kinds of art songs. Some are
composed to be like folk-songs-very simple with a short
story. The Cradle Song, by Brahms, is like that, and 0 Sole
Mio also. These songs are short and are repeated for every
stanza. Hymn tunes are like that, too.
Then, there are songs that tell a long story that is full
of change~ and different tunes, such as the Erl King. This
is a wonderful song. There is always the galloping, but the
music changes when the father speaks, or when the person
who is telling the story speaks, or the Erl King himself.
And each time the boy cries out, his voice is higher than
before because he is more and more frightened, and each
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time there is a harsh clash of three tones, like three keys
on the piano, as close together as possible-two in the accompaniment and one in the singing part. Yes, this is a
wonderful song because a great poet wrote the words, and
anbther great poet, the musician, wrote the music. (You
know, a musician is a poet, too, only he uses singing sounds
instead of speaking sounds.
He also thinks beautiful
thoughts and puts them in music words instead of language
words.)
Well, here we have two kinds of art songs--one simple
and short and sung over and over; and one written all-theway-through according to the story.
All art songs have an accompaniment, which is often _just
as lovely as the tune. Schubert's Ave Maria has a fine accompaniment, as do most of his songs. You must watch
for the accompaniments to see if they say anything. Sometimes some very important part of the story is there. For
instance, in the Erl King, all the galloping sounds and the
rush are in the piano part. I wonder if the accompaniment to the Waters of Minnetonka suggest to you the gentle
undulation of the lake and perhaps the sparkle or shine of
the sunlight on the water. This song is a good example
of how an art song can be made out of a folk-song; and
also how the two types of song differ.
THE ERL KING
SCHUBERT

Number 6
You remember, I am sure, the story of Little SnowWhite, and the wicked Queen, her stepmother, who told
the huntsman to take Snow-White away into the forest and
kill her and bring back her heart and tongue for a token?
And too, the story of Hansel and Gretel, who got lost in the
deep forest and had to sleep there all alone; and the King
who got lost in the woods, whose six sons were changed
into six swans by their wicked step-mother, and their little
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sister who walked all day and all night in the forest and got
lost and all tired out? You remember, don't you?
Now we don't know just where all these things happened,
but there are lots of forests in Germany where they could
have happened just as well as not. There is one forest
especially that is just full of such stories, and worse ones
too. It is in the lower left-hand corner of Germany (if you
want to find it on the map) and is called the Black Forest.
The Rhine River, where the Lorelei lives, flows by in the
valley below, and as you climb up the mountains, the trees
are first oak and beech, but away up higher the fir trees
grow very straight, very tall, and very thick. A man who
visited there has told how it feels. He says: "I think there
are too many trees. They seem to crowd around and stare
at me, and I feel as if they nudged one another when I'm
not looking. I can feel them standing there. It is halfrainy too-the wood so damp and still and so secret." The
lower branches are so thick that they smother for lack of
air and die, and whichever way you look, it is as dark
as a coal-cellar.
It is so lonesome that no birds live there; there are no
sounds except the wind passing and the trees touching one
another's arms for company; nobody there but just the
little-people and maybe some goblins and witches. If you
don't stay on the path, you will surely get lost.
It is about here some place that the Erl King lives. Not
everyone can see him; mostly you can only hear him whisper. But little children can see him when they are sick,
and he will speak to them because he wants them to come
and dance and play with his beautiful daughter.
And this is what the song is about.
Once upon a time a little boy, when he was away from
home, got sick. His father just gathered him up in his
arms and got on a horse and galloped as fast as ever his
horse could go towards home. But they just have to go
through the Black Forest; it is the nearest way. They
barely get a good start when the boy hides his face in his
father's cloak, and his father asks him why he is so scared.
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He says: "Oh, father, do you not see the Erl King?" And
the father is frightened too, but he says quietly: "My boy,
it is only a streak of mist," and gallops on. Then the Erl
King sings a beautiful sweet song and calls the boy, "My
dearest child," and promises to play with him and gather
flowers for him and says his mother will make him beautiful golden robes to wear. But the boy is more frightened
than ever, and cries out: "Father, father, do you not hear
what the Erl King says to me?" The father gallops on
faster than ever. He can't hear what the Erl King is saying, but he, too, is very much afraid. "Surely," he says,
"it is only the wind blowing through the trees." The Erl
King sings again a lovely, sweet song and promises the little
boy that his daughter will sing and dance with him. And
then the boy sees the Erl King's daughter and clings closer
to his father and cries out louder: "Father, father, do you
not see?" And both are so frightened they cling closer
together than ever and dash onward faster and faster.
"Yes, my . son, I see. It is only the old gray willow," but
he knows better, he knows it is the Erl King and his daughter. Now the Erl King is angry. He says he loves the
little boy and is going to have him because he is so beautiful, and he will take him anyway whether he wants to go
or not. "O father, father, he takes hold of me; he does
me harm," cries the little fellow, and the poor father trembles and his breath chokes him. 0, how fast they ride, like
the wind they go, through the Black Forest, faster and
faster, arm in arm, faster and faster, like a terrible windthen they are ·h ome. But too late, the Erl King has wonthe little boy is dead.

AVE MARIA
SCHUBERT

Numb er 7
For Mary, the gracious mother of our Lord Jesus, there
are many special names and titles. By some she is called
the Virgin Mary, by others Our Lady of Mercy, Our
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Lady of Consolation, Our Lady of Hope. For her beauty
she is the Rose of Sharon; for her purity, the Lily of the
Valley. Men go to he1· in humility and love, as to a glorified human mother, for sympathy and for understanding,
for good counsel and for grace. When bowed down by
their frailty and shortcomings they confide in her, and believe that she intercedes for them before the Throne of
God and the Blessed Jesus, her Son.
Before the Blessed Virgin was born, the legend says, God
had planned that she should be the mother of His Divine
Son. He sent His angels to Joachim, her father, and "comforted him with promises," and to Anna, her mother, to
whom the angel said, "Thy child shall be blessed throughout the world." When little Mary was three years old she
was presented at the temple in Jerusalem. There she remained with other Jewish children learning all things a
young girl should know, and angels spoke with her.
Now it was the custom in those days for Jewish maidens
to be betrothed after they were twelve years and six months
old. Joseph was selected by the High Priest of the temple
for her husband, and she went to Nazareth to live with him.
One spring-time evening, soon after sunset, just at twilight, when Mary was about thirteen years old, she went to
fetch a pitcher of water from the fountain; she heard a
voice and being troubled looked to the right and to the left,
and seeing no one returned to her house and sat down to
her .work.
Now the archangel Gabriel had been sent from God, and
he came in unto Mary and said, "Hail, thou that art highly
favored, the Lord is with thee; blessed art thou among
women." Then he explained to her that she was to be
the mother of Jes us. And Mary said, "I am here to serve
the Lord. Let it be as you have said." Then the angel
went away.
Then Our Lady of Grace was filled with joy, .and she
started in haste to visit her cousin Elizabeth, who lived in
the hill country in a town near Jerusalem. Now an angel
had visited the husband of Elizabeth and had told him
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that she would have a son, whose name must be Johnthis was John the Baptist. So Mary visited Elizabeth
about three months and then returned home.
One day she was working in the garden and happened
to touch a flower with her most blessed hand. From that
day forth it gave out a delicious fragrance, whereas before
it did not.
At another time, but before the birth of our Savior,
according to the legend, the Blessed Virgin wished to taste
some cherries which hung high above her head. Joseph
was kind and gentle with her, and he reached up to pick
them for her, when, behold, the branch bowed down to his
hand. Angels watched about her continually.
So Jes us was born, and he grew and learned to be a
carpenter and to help his foster-father Joseph. And Mary,
His mother, watched over Him, and observed the daily
life of her Divine Son. She grew in His knowledge and
love by pondering on what she saw and heard; and it says
in the Bible that "He was subject to them."
During the three years that Jesus taught and preached
we hear little or nothing about Mary. After He had ascended to Heaven Mary lived for about eighteen years
either in Jerusalem or in a little place near there. Then
she died and Jesus received her in Heaven.
"Hail, Mary, full of grace, the Lord is with thee, blessed
art thou amongst women, and blessed is the fruit of thy
womb, Jes us. Holy Mary, Mother of God, pray for us
sinners now and at the hour of our death. Amen."
That is the Ave Maria, a salutation, a prayer, and an act
of devotion.
Let us listen quietly to the song, and we can hear in it
the grace and gentleness, the sweetness and sympathy of
the Divine Mother, who blesses us when we, her children,
give her our confidence and love.
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BY THE WATERS OF MINNETONKA
THURLOW LIEURANCE

Number 8
Lake Minnetonka is one of the numerous small lakes in
Hennepin County in Minnesota, and is seven miles southwest of Minneapolis. It is a beautiful body of water fifteen
miles long, with a shore line of 150 mile.s encircled by undulating wooded hills, and is one of the most famous summer resorts in the northwest. The outlet of the lake is
Minnehaha Creek
"Where the Falls of Minnehaha
Flash and gleam among the oak-trees,
Laugh and leap into the valley."

It surely must have been very near Lake Minnetonka
where Hiawatha loved
"the Arrow-maker's daughter,
Minnehaha, Laughing Water,
Loveliest of Dacotah women."

If you have heard the story, you will remember that
Hiawatha was an Ojibway Indian, and his own home was
on the southern shore of Lake Superior. After talking it
over with his grandmother, Nokomis, he departed
"To the land of the Dacotahs,
To the land of handsome women;
Striding over moor and meadow,
Through interminable forests,
Through uninterrupted silence.
With his moccasins of magic,
At each stride a mile he measured;
Yet the way seemed long before him,
And his heart outran his footsteps;
And he journeyed without resting,
Till he heard the cataract's laughter,
Heard the Falls of Minnehaha
Calling to him through the silence.
'Pleasant is the sound!' he murmured,
'Pleasant is the voice that calls me-' "
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So, you see, Hiawatha had a long tramp through the
woods all by himself from his home to where Minnehaha
lived. If you take a good map and find Lake Superior
and Minneapolis, you can make a pretty good guess that
he went across the northwest corner of what is now Wisconsin.
Some day, perhaps in high scqool, you will read all of
the story, but now you should read or hear read the parts
about Hiawatha's Wooing and Hiawatha's Wedding Feast,
because "By The Waters of Mninetonka" is a love song
that is made out of an Indian' song. I expect that Mr.
Lieurance heard some Indians sing and remembered it when
he got home where he had a piano; and that he sat down
at the piano with the Indian song in his mind and just
played a little on the key-board, and then this song came
out of the piano, and h e wrote it down. It isn't exactly
the same as the Indian sang it but something like it, except
that I know the Indian didn't have any piano or violin accompaniment. He just sang his song in his own way.
Maybe he had a flute or drum. The English words are arranged very much like words in the Indian language :
Moon Deer,
How near
Your soul Divine;
Sun Deer,
No fear
In · heart of Mine.
Skies blue
O'er you,
Look down in love;
Waves bright
Give light
As on they move.
H ear thou
My VOW
To live, to die;
Moon Deer,
Thee near
Beneath this sky.
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Here is a picture of a letter from Mr. Lieurance:
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Tn is is the original song as the Indian sang it. The
wiggly line on the second score stands for slurring the voice
down over all the sounds between g and e.
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Now you should read what "the gentle Chibiabos sang
in accents sweet and tender." He was the friend of Hiawatha, a singer and an Indian musician and his song beginning "Onaway! awake, beloved," expresses just the feeling that is in Mr. Lieurance's music.
Many persons know the legend of Minnetonka-how the
two lovers of the Sun and Moon clans of the Sioux Indians,
loving against tribal law, fled to escape torture, and let
themselves sink together into the waters of the lonely
northern lake.
SONGS MY MOTHER TAUGHT ME
DVORAK

Numb er 9
An old peasant woman in Bohemia was very much distressed about her son. She said he was a useless, disappointing fellow, and she seemed quite discouraged about
him. "What is the matter?" inquired a visitor. "Does he
drink, or will he not work, or is he a bad ?"-"Oh, no,"
the old lady replied, "not that, but nothing will make him
sing. It's a great misfortune."
Now, just think of that! Here was this good old mother,
sick at heart because of her son, who was good in almost
every way but "wouldn't sing"~and she called it "a great
misfortune."
Well, this boy was not like most of the Bohemian boys,
because generally the people love music passionately, and
it is part of the instruction in the public schools. The
people have over forty different dances, and they sing at
their work and have music of their own for every occasion.
It is true that if you want to make friends with them
quickly and easily, just sing them a good song. You see
now why this mother felt disgraced because her son would
not sing.
"Where there is a Czech-there you hear music," is a
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common saying in Europe. (Czech is another name for
Bohemian-pronounce it check rather short and quick.)
You remember I told you that once the Irish \Vere not
permitted to sing their songs. Well, in Bohemia, too, something like that happened. A certain King who died in 1637
tried to destroy all their music by burning the choral and
hymn books. Why do foreign Kings want to destroy the
folk-songs of the people they rule over? Don't you suppose
it is because when ·we sing our own songs, it makes us love
our home and country more than anything else possibly
could? Now a foreign King \rnnts you to think about him
and his country and will always try and make people forget
their o\vn songs.
For several hundred years Bohemia was ruled by foreign Kings. The Turks had made trouble for her, too, and
her people had suffered much and had been sad and lonely
as people are when there are "·ars. This may be a reason
why they have so many happy dance tunes, and so many of
their folk-songs are so lh-ely-they had to dance and sing
to keep up their spirits. But they have sad songs as well,
and it is that kind of folk-music that this song tells about.
Now about eighty years ago, in a quaint little village in
Bohemia, a certain baby boy was born. 'Ve are told that
the Bohemians have many beautiful cradle-songs and lullabies. His mother surely knew all these and many other
songs, and we can be sure that she sung them to him when
he was held in _her arms, or was rocked to sleep in his
cradle. When this baby boy grew to be about your age,
he too could sing, and when he grew to be a great musician,
he remembered all this music. He remembered his mother,
now grown old, and how sad she was with tears in her eyes
when she sang. Now, he says in the song, his eyes too
have t ears in them as he sings b his own children the songs
his mother taught him. That is just the way folk-songs
live-by being remembered and learned from hea1:ing some
one sing them.
This is not a folk-song; neither is it like one. It is an
art song, but it has very much the feeling of a folk-song
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and probably could not have been written if the musician
had not been just filled full of that kind of music. It is one
of the most beautiful songs ever written, and you should
remember it always. There is probably no other song that
is more tender and loving.
You should learn to enjoy little tiny bits of melody and
remember them, because sometimes two or three notes are
worth more than whole pages of other music. I have copied
here a few such bits from this song that I am sure you will
enjoy when you hear them in the song.

OPERA AND ORATO RIO
We shall have to learn about Opera and Oratorio songs
at the same time because they got started together. At
first they were almost the same, but as composers discovered how better to write the new kind of music, opera and
oratorio became different.
Florence is a very old city in the northern part of Italy.
People began to live there nearly two hundred years before
Jes us was born. By the time America was discovered, it
had been there a long time and had grown to be the most
beautiful and important city in Europe. Even now it is
celebrated for its libraries, its art galleries, and its dark
and dingy palaces.
In these wonderful old buildings there are even more
wonderful tapestries and furniture; ol~, old books and
P3:intings; great collections of beautiful china ware and
glassware; many pieces of jewelry and precious stones;
ornaments of all kinds and things of every description made
of bronze and silver and gold.
But truly there is something more thrilling about this
musty city of ancient smells than all these old buildings,
or even the rare and priceless things that are in them.
More interesting, by far, are the men who lived there, who
worked and studied; who thought and loved and hated;
schemed and planned and plotted, and did all manner of
good and bad things-put one another in prison and forgot,
or even paid terrible men to murder some one they didn't
like. That is the kind of city Florence was when opera
was invented.
In those days, about a hundred years after Columbus
discovered America, the only kind of music known was such
as you can hear the priest chant in the Catholic Church
today, and a very difficult kind of music for the choirs
which you seldom hear now.
There were at this time several fine gentlemen · in Florence who were very much interested in the poetry and the
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plays that had been written by the Greeks years and years
before. These scholars wanted music to go with the plays,
and the church music wouldn't do-it was just right for the
church, but not suitable for the theatre.
For over a hundred years before there had been given
in Florence and in the cities and towns all about there certain kinds of plays called "Sacred Representations."
The plays were given with scenery and with music for
single voices and for two, three and four singers together,
and for choruses and groups of instruments. The instruments were played between the acts also.
After a while the princes and nobles, poets and artiRts
made plays from Greek and Roman stories and played them
in their theatres with dances and music.
These plays were followed by a simpler sort of amul'ement called Pastorals with the "orchestra and voices behind
the stage." Now the music for all these plays was probably
not much different, if any, from the church music of that
day. What these gentlemen in Florence had to do was to
find out a new kind of music that would be more suitable
for their plays. So they met together and talked and read,
and tried and tried, and finally in the year 1597 a play with
music was given privately in one of the palaces I told you
about. Now the daughter of one of the very rich men in
Florence was going to be married to the French King, and
of course they must have some of the "new music." So at
the wedding, in one of the finest palaces in Florence, the
first opera was performed in the year 1600. One man
wrote the story, another man composed the music; several
noblemen acted the play and sang the songs ; there was a
stage and scenery and an orchestra.
When you make a cake, you should have a recipe telling
you everything that is necessary to put in. I have just
given you the recipe for an opera. Let's see: first, you
have a play and you mix it with some music, songs for the
actors and for the chorus, with some music for the orchestra. Put it all on a stage with scenery and lots of colored
lights; dress the actors in strange and wonderful costumes ;
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and when everything is ready, invite people to come and
look and listen-and you have an opera.
ORATORIO

Long since, for many years, the priests and princes of
the Catholic Church had been entertaining and instructing
the people by giving plays, sometimes out of doors and
sometimes in the church. Some of these plays were made
from Bible stories, and some from make-believe stories.
They were called Mysteries or Moralities or Miracles, according to the kind of story.
Now when those men in Florence were inventing opera,
there was a man, or perhaps several men, in Rome who
were trying to fit a new kind of music to the indoor plays
they wished to produce. The first play of this kind was
given in an oratory or prayer-room in a big church, and so
called an Oratorio. The first oratorios were no different
from operas, except the kind of story. In the course of
time they quit having scenery and costumes and acting in
the oratorio, and just sung and played the music either in
the church or else in a concert room.
The music, too, changed a great deal. While most operas
told stories of everyday life or stories of gods and goddesses, or else stories about fairies and witches, the oratorio
kept to the Bible stories. And because the words were from
the Bible, people felt that the music should be as fine and
strong as could be made. They thought also that the music
should be written for large groups of trained singers to sing
together so as to make a tremendous sound. Such a group
of singers is called a chorus, and that kind of music is called
choral (or chorus) music. An oratorio is thought of as a
choral composition made of a great many pieces for a big
chorus, with some pieces for single singers called solos,
here and there as seems best for the story. In opera it is
exactly the other way-there are many solo pieces, with
only here and there music for a chorus. This is the principal difference now-a-days between opera and oratorio.
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There are operas with stories from the Bible, such as the
one about Samson and the woman who cut off his hair,
and the other about Salome, who wanted the King to cut off
the head of John the Baptist; but they are operas just the
same. And there are oratorios with stories that are not
in the Bible at all, but are oratorios just the same. The
difference is not what the story is about, or whether it is
from the Bible or some other book, but only how the music
is written. If it is a choral work it is an oratorio; if it is
principally for solo voices and can be acted on the stage, it
is an opera.
KNOW THAT MY REDEEMER LIVETH
FROM THE MESSIAH

HANDEL

Number 10
This song and number eleven that follows are parts of a
very celebrated oratorio written a good many years ·ago.
To this day in large cities it is sung every year at Christmas
time.
The words are all taken from the Bible. While they
do not tell a story exactly, they do tell a good deal about
Jesus, both before and after his birth and also after His
death. This song goes on to say that He lives even though
His body was crucified on the cross. Sometimes Jes us is
called the Redeemer, and you should notice how sure the
music is on the words "I Know," and how thankful it is
right afterwards on the words "that my Redeemer liveth."
The music with the words says much more strongly than
the words could alone, all that the words mean. The rest
of the song is like an explanation after you have been told
so mething. You should listen very attentively to this song
and know it all, not just the words and music I have written
about. It is all important and worthwhile.
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HALLELUJAH CHORUS
FROM THE MESSIAH

HANDEL
Number 11.

The ancient Hebrews who wrote the Old Testament had
ten different names for God. One of these names in their
language was Jah which means "the ever-living." In our
English Bible you find it in the first syllable of the word
Jehovah and also in the last syllable of the word Hallelujah. The other syllable of this word without the H (allelu)
means "to praise with jubilation"-that is, very joyfully
and with a great shout.
If you could hear this piece sung by a chorus of five
hundred voices or more, you would see how suitable the
music is for the word Hallelujah. You would hear this
shout all the way through. Even as played by a band you
will have no trouble to supply the word. It occurs ten
times, before any other words. (I wonder if Handel knew
about the t en names of God, or if it was just an accident
that he sounded this solemn word ten times before anything
else.)
Then comes a melody to the words "for the Lord God
Omnipotent reigneth," here it is:

It is reported that the first time this great piece was
performed in London in March 23, 1743, the effect "was
electrical ; the whole audience, with the King, rose to its
feet and remained standing to the end of the number."
Ever since then whenever this is sung, the audience always
stands until the song is finished.
Then you hear this melody and a lot of "Hallelujahs"
going on at the same time followed by another good strong
melody:
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The basses sing first alone, and while they continue, the
tenors sing the same tune only higher, and are followed by
the alto and soprano voices, each higher, until all are singing together with all their might, making "a joyful noise
unto the Lord."
The next words are "King of Kings." These are sung
to long sustained tones by part of the chorus while the
rest sing "forever and ever," and "Hallelujah." You see
if you put these words under each other like this, you can
sing them to the same tune if you want to:

Hal-le-lu-j ah
for-ev-er
Here is a story of the great Handel which I want you to
remember and understand that every great musician feels
the same way :
"Handel, like all musicians of the first rank, looked upon
his art as something higher than a mere amusement and
recreation. After the first performance in London of the
Messiah, Lord Kinnoul complimented him on the 'noble
entertainment' he had given the audience. 'I should be
sorry, my lord,' said Handel, 'if I have only succeeded in
entertaining them; I wished to make them better.'"

UNFOLD, YE PORTALS
FROM THE REDEMPTION

GOUNOD

Numb er 12.
The Redemption is quite different from the Messiah.
Botlr are oratorios and both tell the story of Jesus' life, but
each in its own way and with very, very different sort of
music.
The song "Unfold, Ye Portals Everlasting" is a very majestic piece intended to be sung by a big chorus of several
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hundred singers, men and women, accompanied by an orchestra of seventy-five or a hundred players. If you could
hear it performed that way, you would always remember it.
Now, after Jesus had been crucified and had come to life
again, he made himself known to Mary Magdalene and one
of the other l\Iaries, and no doubt to his l\fother, too. Then,
for forty days he visited with these faithful women and
with the men who had gone about ·with Him before His
death. Then, the Bible says, one day, "He led them out as
far as Bethany, and he lifted up his hands and blessed them.
And it came to pass, while he blessed them, he was parted
from them and carried up into heaven." The gates of
heaven opened "and he was received up into heaven and
sat on the right hand of God."
"Lift up your heads, 0 ye gates;
And be ye lift up, ye ancient doors;
And the King of Glory shall come in.
Who is the King of Glory?
The Lord strong and mighty,
The Lord mighty in battle."

"And there was a multitude of the heavenly host praising
God."
POLONAISE
FROM MIGNON

THO:\L\ S

ti:umb er lJ.
A polonaise is a Polish dance that we will learn more
about at another time, and this song is from an opera named
after a little girl in the story by the name of l\Iignon. At
the time this story was written, and long before, Germany
was divided into a great number of parts called provinces.
Each of these small states of Germany had its o\vn King,
or Prince, or Duke, or Baron, or Count, as he happened to

Music Memory Stories

41

be called, who was the ruler of his little Kingdom, or principality, or Duchy, or Estate, as the case might be.
These rulers lived with their families in big castles which
were sometimes built high up on great rocks that rose up
out of one of the big rivers like the Danube or the Rhine;
sometimes they were built in the country and were surrounded by parks with thick, dark woods or deep forests
for miles around.
Not only was there the great stone castle with its high
towers and turrets, but there were many lower buildings
for the servants and soldiers, the horses, coaches, carriages,
and everything that is necessary for a Prince or a Baron
to have in his establishment.
As you approached the castle entrance, you walked on
pleasant gravel paths across lovely smooth lawns, mounting
long, wide, marble steps from terrace to terrace, or wound
around between huge old trees; through gardens with many
flowers of all colors, and statuary and fountains throwing
up sprays of water flashing in the sunlight. At this time,
it was the custom for groups of players to go about from
town to town and from castle to castle and give shows.
Some would give a play, while others would do tricks and
juggling acts or dance and tell funny stories or sing.
All right. Now for the story. Such a band of strolling
players having finished their show in the castle have just
come out into the gardens with the Prince and all of his
followers. The play is A Midsummer Night's Dream and
the actors still have on their play costumes. The girl who
played Titania is dressed as queen of the fairies and is
much admired by all the men in the party. They sing of
her beauty and charm, and say she is to be their Queen
for the evening. Then she sings this song.
You will notice how the music and the words tell you
exactly just what kind of happy, careless, frolicsome sort
of girl she was.
"I am Titania, I am Titania, gay daughter of the air'.
Roaming everywhere and always merry ; swifter than a
swallow, bolder than lightning, I.
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"The wanton fairies on my way stray,
My car they follow night and day, aye!
And everywhere my courtiers hie, fiy,They sing of love and lovers' joy.
'Mid wak'ning flowers, the morning
·Fair adorning,
Over hill and dale.
On we sail!
.
O'er the ocean billow foaming
In the gloaming,
You may see me dance away
Ever gay."

KNOWEST THOU THE LAND
FROM MIGNON

THOMAS

Number 14.
Before the players went to the castle to give their show,
they had been staying at an inn in the town. As they and
a lot of townspeople were having a jolly time, laughing and
drinking and singing, a group of gipsies arrived. With
them was a little girl whom they had stolen from her home
years before-1\lljgnon.
She was then about twelve or thirteen years of age and
had been traveling about with the gipsies all those years.
Many artists have painted pictures of how they thought
Mignon looked at this time. I think she was rather small
for her age, and slender and like many Italians had dark
skin, dark hair, and deep, mysterious eyes. She seemed
almost fairy-like she was so dainty and light on her feet.
Of this I feel quite sure because the gipsies taught her
to dance a special sort of dance. First, they spread a little
rug or bit of carpet on the ground and on it placed some
eggs here and there. Then, they blindfolded her and started
some music and she danced all about between the eggs. If
she missed a step and cracked an egg, the gipsy-chief would
whip her.
Now, at the inn there was an old grey-haired blind man
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who sang songs and played a harp. He really was a nobleman, but when his wife died he had left his magnificent
castle in Italy to wander about from place to place looking
for his daughter, who had been stolen years before by a
band of gipsies.
Well, the people and the players had been singing, and
the old man had sung a song, so when the gipsies arrived,
they too, must sing and dance. After that the gipsy-chief
went to the covered wagon they traveled in and called to
Mignon to come and dance. She had been asleep, and as
she saw them all laughing, she was provoked and offended
and downright refused to do her dance. My, the chief was
angry. He raised his stick to strike her when the old blind
man just took her in his arms to shield her. But the chief
wasn't going to get left that way, and he just pushed the
old man aside and was going to strike Mignon, when out
rushed a young student with a pistol, grabbed the stick and
pushed the big chief away and said he would shoot to kill
if they all didn't leave Mignon alone.
Filena, the girl who sang the Titania song, threw a purse
of money to the chief, and the student asked Mignon where
her home was, but she didn't know. She could just barely
remember some things about it, and she tells him in the
song, "Knowest Thou the Land?"
"Dost thou know the land where the citrons bloom?
"Where the golden oranges light up the darkness?
"Where there are blue skys and gentle breezes and myrtle
trees and laurels? Where it is always spring and the sky
is always blue? Why may I not go? It is there I would
love and be loved, and where I wish to live and to die.
"Hast thou ever seen the beautiful mansion with its wide
halls and marble figures and pillars? The clear shining
lake in the gardens and the graceful boats? It is there I
was loved, wher.e I wish to go and where I wish to die."
She is a poor little forlorn, homesick, lonesome child; all
she has are these beautiful memories. It is a good song.
You will be glad to learn that after awhile, they discovered that the old blind man was her father. Then, they
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all went back to her home and, in the opera, she was loved
by the young student, and they were married.

HABANERA
FROM CARMEN

BIZET

Number 15.
If you would look about a great deal, you could hardly
find two girls so entirely different as Carmen and Mignon.
Yet here are two operas named after them with stories and
music as different as the girls.
Instead of a German castle in the country, you must now
imagine yourself in Seville, a large city in the south of
Spain-in a part where dirty little shops line the narrow
crooked streets and donkey-carts and hucksters rattle along
on the cobble-stone pavement. Where dogs and ragged children, not too clean, obstruct the way; where men and
women, both young and old with sunburnt skin, black hair
and flashing eyes, are careless and lazy, love and hate violently, and delight in all the excitement and cruelty of the
bullfight.
Instead of the sweet and gentle Mignon, you will have
Carmen. She was a Spanish gipsy and worked in a cigarette factory, though secretly she belonged to a band of
fortune-tellers who were smugglers and bandits. She was
about as bad as a girl can be; she had many lovers, but she
never loved one very long at a time; so she drove them
nearly crazy. One of them, a soldier (Don Jose), loved
her so much he deserted his regiment and joined the band
of smugglers. But she fell in love with a bull fighter (Escamillo), and so the soldier stabbed her to death-there was
nothing else to do.
"The Spaniards say that a woman of perfect beauty
should possess thirty characteristics. Carmen was not perfect. Her skin was nearly the color of copper. Her eyes,
beautifully formed and large, were oblique. Her lips were
thick, well-chiseled, and her teeth were whiter than peeled
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almonds. Her hair was perhaps a little coarse, black, \Vith
the blue tinge of a crow's wing; it was long and lustrous.
Her face at first astonished; it haunted ever afterwards.
The expression of the eyes was fierce and voluptuous.
Spaniards say that the gipsy's eye is the eye of the wolf.
"When Carmen came out of the tobacco factory in Seville
and first met Don Jose, she wore an extremely short red
petticoat, which revealed white silk stockings with many a
hole. Her little red morocco shoes were tied with flamecolored ribbons. To exhibit her shoulders, she took off her
mantilla. A big bouquet of cassias was stuck in her shirt.
She had a cassia flower in a corner of her mouth, and as
she walked she swung her hips, like a filly of Cordova,
replied to each bold compliment on her figure, eyeing the
man askance, fists on hips, the brazen gipsy that she was."
When the curtain rises, the stage shows a public square
in front of the tobacco factory in Seville of about a hundred years ago. Some soldiers are there waiting to see the
cigarette girls enter the factory. They miss Carmen, but
soon she comes down the bridge at the back of the scene.
While singing the Habanera, she casts her eyes on Don
Jose, throws a flower in his face, and then rushes into the
factory.
BELL SONG
FROM LAKME

DELIBES

Numb er 16.
The story of the Bell Song takes us into India. This is
to most of us a strange country away over east across
Europe. It is about as far south as Mexico and Central
America. In the north of India are the highest and most
wonderful mountains in the world, where there is snow all
the time, but in the rest of the country it is very hot, and
there are tremendous jungles where lions, tigers, elephants,
and other ferocious animals run wild.
India is one of the oldest countries in the world. The
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people are called East Indians, so that they will not be mistaken for American Indians. The East Indian has a beautiful brown skin, while the American Indian is red. When
the American Indian was a savage here in this country,
before any white man was here and hundreds of years before Jesus was born, India had a wonderful civilization with
magnificent cities, gorgeous palaces, and fabulous wealth.
Columbus was trying to find a short way to sail to India
when he accidently discovered America, and by mistake,
called the islands he ran into the West Indian Islands; he
thought he had hit the other India Islands on the other
side of the world .
India is sometimes called the "Mother of Religions" because there are so many Holy men and philosophers there.
The intelligent people of India are deeply religious, and
they have huge libraries of sacred books and writings, many
temples and shrines, monuments and other sacred places.
The Ganges, in the north of India, is one of the great rivers
of the world, and is called the Sacred Ganges.
Now, one of the great religions of India is Brahminism.
Lakme is the daughter of a Brahmin priest, who has gone
to pray in a ruined temple deep in . the dark and dangerous
jungle. During his absence an English soldier makes love
to Lakme, who is very beautiful, and she loves him. When
her father, the priest, returns, he is very much displeased.
He dislikes the- English because they have made so much
trouble for his country.
He dresses himself like a beggar and his daughter like
a street singer, and they visit the town market so as to
find the soldier and kill him with a dagger.
While they are wandering about the streets begging, she
sings the Bell Song. It is called that because you can hear
the temple bells ringing while she is singing. She does not
want to betray her lover, but she must obey her father, who
is also a priest.
The English officer recognizes Lakme, and her father
then knows he is the man he is after. He puts Lakme away
and then stabs the soldier. Lakme,. with the help of a
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slave, carries him to a hut in the forest-he is not killed.
Another soldier comes and tells the officer he must return
to his regiment, and Lakme crushes a poisonous flower
between her teeth and dies.
SPINNING SONG
FROM THE FLYING DUTCHMAN

WAGNER

Number 17.
The Flying Dutchman was a ghost ship, and the captain
and all the sailors were ghosts. The ship could never sink,
even in the most terrible storms; it could not be demolished
by dashing against the rocks; the captain and his men could
not drown or be killed by pirates. The sails of the vessel
were blood red; a mysterious gloom and a stillness and a
silence like death was everywhere about it. For· years and
years they had been sailing this way without rest, without
hope-ever and ever sailing, sailing, sailing-it was terrible.
. The captain was a tall, pale, distinguished looking man
with a short dark beard and rather long black hair; his
eyes fierce looking; and fixed in his ears were two small
rings of gold.
Once, a hundred years ago, before they were ghosts, they
had been trying to go around Cape Horn, but the sea was
too high. The captain had sworn "he would always have
his own way in spite of the devil"; and when he was asked
that night by a passing vessel if he was going to land, he
swore tremendous oaths and said "he would not, though he
should beat about till the Day of Judgment."
And so it was-they were turned into ghosts. But it
eame to pass after many years that God, the Father, heard
the captain's prayers and permitted him to land for a short
time once every seven years. If, at such a time, he should
ever find a good woman, who would love him devotedly
and so much that she would be willing to die for him, then
the curse would be lifted, and he would be released. Many
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times he had landed, but never had he found her who would
die for love of him.
Now, for some time a Norwegian girl, whose father is
a sailor, has been thinking of this story and of the gloomy
captain. In their home they have a strange picture of the
Flying Dutchman, and Senta, that is her name, has looked
often and long at this picture.
One day, a number of the sailors' sweethearts were at
her house. They are spinning and singing, but she not.
She sits in her grandfather's big chair and looks at the picture and dreams. The girls spin and spin and sing and sing,
when Mary asks Senta why doesn't she spin too. She says
she doesn't want to, and then all the girls laugh at her and
say she is in love with the picture, and they tell her how
awful it is, and yet they laugh and make fun of her and
spin and sing. And you have the Spinning Song.
Later, in the opera, the Flying Dutchman comes to her
house-they meet and love each other. But the Dutchman
makes a mistake and misunderstands her and leaves, thinking she is like all the other girls and women he has met.
But she is not. She rushes to some high rocks by the sea
and jumps in and is drowned. Then, because she died of.
love for the Dutchman, the ship disappears and the captair
is released from his awful curse.
ANVIL CHORUS
FROM IL TROY A TORE
VERDI

Numb er 18.

With pieces from Italian operas it is not so necessary
to know the complete story as it is, say, with German opera.
This is especially true of the older Italian operas. The
composers were mainly concerned with making beautiful
melodies that were suitable for singing. If the words would
fit , you might often change the music pieces about, and
they would be as appropriate for one situation in the story
as for another.
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The story of Il Trovatore is a very terrible one of burning a gipsy and a baby at the stake, and of revenge and
murder. It serves the purpose quite well for stringing together a great many truly fascinating melodies which give
the actors every opportunity for much beautiful singing.
It is not at all necessary to know the story to get all the
pleasure possible out of the music. In fact, except for the
scenery, the story rather interferes with the appreciatior.
of the music.
The Anvil Chorus is sung by a band of gipsies as they
are breaking camp about daybreak to continue on their
wandering life. It is so called because they strike on anvils as they sing, which give out ringing sounds something
like bells.
PILGRIMS' CHORUS
FROM T ANNHAUSER

WAGNER

Number 19.
Eiizabeth, a good and beautiful young woman of noble
birth, loves Tannhauser, and he at times has loved her.
While she loves him constantly and faithfully, Tannhauser
likes lots of fun and excitement, and so he goes away now
and then and forgets all about Elizabeth. He goes and
stays where the Sirens and Cupids live, Nymphs and Fauns
and Satyrs, Graces and Bacchantes and other beautiful
creatures, who do nothing else but dance and enjoy themselves and make love to one another.
They live in a grotto, or cave, in •the mountains where
masses of great green plants, grasses and many colored
flowers grow thick amidst huge stones.
Waterfalls refresh the air, foaming white over the rocks
and sparkling in the rosy light. Slender, graceful girls
in soft filmy dresses flit about to soft and dulcet music. It
is all very glittering and splendid.
But Tannhauser tires of this too and goes back to hi s
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home, where Elizabeth lives. Some of his .friends are
having a singing contest. All their songs are to be about
love, and Elizabeth and her uncle, the Landgrave, are to be
the judges.
Now, there are two kinds of love. One is a selfish love
that only desires the other person for what can be gained;
the other kind of love desires to give and to serve the loved
one. The first two singers sing songs about the unselfish
love, but before the second one has finished Tannhauser
gets excited, springs up, and sings a rapturous song about
the selfish love h e has learned about in the magical cave
in the mountains.
Everybody is surprised, and poor Elizabeth is distressed.
Her uncle is very angry, and he then and there banishes
Tannhauser, telling him to go to Rome and ask the Pope
to forgive him. All the men want to kill Tannhauser, but
Elizabeth protects him. He sees how much she loves him
and is ashamed of the way he has acted.
Just then a band of pilgrims pass by on their way to
Rome. Tannhauser joins them, but when they arrive the
Pope t ells him that the staff which the Pope carries will
blossom before Tannhauser can be forgiven.
Elizabeth is kneeling before a shrine of the Virgin waiting for the pilgrims to r eturn. They pass by singing the
Pilgrims' Chorus saying how happy they are to be home
and now God has forgiven their sins and blessed them.
But Tannhauser is not among them. Then Elizabeth
knows that he is not forgiven. She prays to the Virgin
again and dies of a broken heart.
Later Tannhauser returns but he is desperate. He is
going to return to the mountains, but just then there passes
by the funeral procession of Elizabeth. As he kneels down
by the side of her dear dead body, a messenger arrives
from Rome saying that the staff in the Pope's hand has
blossomed. This was a sign that after all Tannhauser was
forgiven because Elizabeth had loved him with unselfish
love and had died for him. Then the procession continues
while all are singing the Pilgrims' Chorus.

DANCE RHYTHMS
Different men have bothered their heads a great deal
about how music began. Some have thought that the
birds' songs, or the gurgling of the brook or the sound of
the breezes in the trees and through the corn, or the roar
in sea shells, and other natural sounds were the beginning
of music-that the earliest men imitated such sounds and
so learned to make music.
Then again others have thought that when men had
learned to speak and talk, they somehow from speaking
got to singing. We are not told how primitive man jumped
over from one to the other, but they think that he must
have done so somehow.
Still others suppose that the savage man toned down his
war whoops and various howls until he got to something like
singing and from singing made pipes and flutes and
stringed instruments. And so there are many supposings
about how music was invented.
Nevertheless, there are some who believe that the earliest folks danced before they sang. Perhaps they found
out that when there were several tramping along together,
they could go along more easily and better if they stepped
regularly and at the same time. Or else it would help their
dancing if they beat stones together or sticks in a sort of
time-pattern. So it is thought that such time-patterns
were practiced before any one wanted to sing, or thought
about making sound-patterns. We now call sound-patterns
melotj.y, or tunes, and time-patterns are called rhythms.
Rhythm then, was discovered and practiced before melody.
One important thing right here-drums were the first musical instruments. Savage men that have no other instruments have drums; then come flutes and pipes and later
stringed instruments. So you can almost tell how civilized
a people are by the kind of musical instruments they have.
There are several interesting things about rhythm. For
instance, your heart beats in rhythm, and you breathe in
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rhythm-your heart goes 1,2, 1,2, 1,2, etc., and you breathe
1,2,3, 1,2,3, 1,2,3, etc.
There are just these two kinds of rhythm, a tyvo-rhythm
and a three-rhythm, and all dances are either one or the
other. Of course, in our music now, we bunch them together in larger groups in all sorts of ways. If you count
four, it's only two twos; six is two threes; nine is three
threes; and sometimes we put a two and three together
and get a five count, or add a four (that is two and two)
to a three and get seven. This is the simplest kind of
arithmetic, but somehow when people get to thinking it
in music, they make it so hard for themselves. But there
are some people, you know, who can't keep step to a march
tune when a band is playing as loud as it can!
Two more things about rhythm. First, you can't teach
people rhythm. If they haven't got it they'll not get it,
no matter how hard they try. Of course, if they have a
little of it, teaching and practice will make it grow.
Secondly, and this is most important for our work, if you
want to remember a tune or a piece of music, get the rhythm
in your head; if you can recall the time-pattern, so as to
make any kind of sounds to it, then you will remember the
melody or sound-pattern. And this is just as important
for songs as for dance pieces. The nineteen songs that we
have studied up to this time have many time-patterns; and
if you discover and remember them, you will recall the
songs more easily.
For the next group of pieces I shall tell very few stories,
but we shall consider especially the time-patterns, that is,
the dance rhythms.
Now, very often a composer uses a dance rhythm for a
song when there is really no dance at all. So far we have
had three cases-the Polonaise from Mignon, 0 Sole Mio,
and the Habanera from Carmen. The singing part is considered the most important and the rhythm of the dance
must change as the singer wants, so that such songs are
not suitable for dancing. The Polonaise is a Polish dance
something like a march. When it is danced, there are no
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particular steps-it is just a sort of procession, both young
people and old folks moving about the room in solemn order. The Polonaise got started a little over two hundred
years ago. A French King was elected to the Polish Thr.one
and the next year he gave a big party in the palace at
which the wives of the Nobles marched in procession past
the Throne to the sound of stately music. Ever since then,
whenever a foreign Prince is King of Poland, this stately
march is the opening dance at the court festivities.
The Polonaise has two patterns by which you can always
tell it:
or
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In 0 Sole Mio and the Habanera from Carmen, we have
a different time-pattern:

~i=DJ J JI J. "j J J •JEZ
When negroes were brought from Africa to Cuba, they
had this kind of dance. The people in Cuba learned it and
the Spaniards took it to Spain. The name probably means
a dance from Habana-that is, Havana.
In the pieces that follow I shall give you the time-patterns and you should compare them one with another and
learn their names.

GAVOTTE
FROM MIGNON

THOMAS

Numb er 20.
The Gavotte time-pattern is like this:
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The people who live in the High Alps in the southeastern
corner of France are called Gavots. Their principal town
is Gap. When they dance the gavotte they take joyous,
sparkling little steps, and the partners kiss each other at
times, or else the man gives the girl a little bunch of
flowers.
In the opera of Mignon, this piece is played by the orchestra but is not danced. It has been made into a song,
which is sometimes sung by the girl who sung the Polonaise. She is in her dressing-room at the castle, just before the company gives the play, talking to herself and
saying how she is going to tease all the men who think she
is so pretty and charming.
MINUET
BOCCHERINI

Number 21
As soon as possible, you must learn to hear and enjoy
music for itself and not need a story to go with it. You
will appreciate it simply as sounds put together in the
very best way, having a sense and a meaning all its own.
You will then have to depend upon your musical memory,
and the more you practice, the more musical you yourself
will really be.
This Minuet is a good piece to begin with (later you will
have more difficult ones). It was written over a hundred
years ago by an Italian 'cello player, for a string quartettwo violins, a viola, and a 'cello. It is admired and enjoyed
today by musicians as well as by people who know little
about music. When you think how old it is and that there
is no story to go with it, that is a pretty good sign that it
is true music. It is simply harmonious sounds put together
in an orderly way to a pleasant time-pattern. You will
notice how very delicate and refined this piece is and how
gracefully it goes along. It is charming.
Now that is just how minuet music ought to be, because
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the dance by that name was the favorite diversion of the
most polished and refined society the world has ever seen.
As such music was played in the brilliant drawing rooms
of European palaces, gracious and charming ladies and
magnificent gentlemen courtesied to each other and moved
gracefully about with dainty and delicate steps.
The ladies with "patches" on their faces wore very full
gowns over immense hoop-petticoats, with ribbons and
laces and sparkling jewels; their powdered hair built up
very high with numerous curls, feathers, plumes, and ornaments. The men wore elaborate wigs which hung down in
rolls over their shoulders; large-cuffed, gold embroidered
coats of bright colored silk or satin; with long waistcoats
cut low and filled in very full with fine lace. There was
lace on the coat cuffs also which hung over the hands. The
tight-fitting knee breeches were of satin or silk; the stockings of silk; the garters with buckles were worn outside;
the polished leather shoes with high heels and large buckles
covered the instep. A sword and a cocked hat completed
the costume of the dandy of the eighteenth century who
danced the minuet.
SCHERZO-TARANTELLE
WIENIAWSKI

Number 22
A lady I know told me a story of herself when she was a
little girl. Once when she was playing among the rose
bushes in her yard, she called to her mamma to come and
see the "pretty birdie" she had found. When her mother
saw what the child was playing with she was frightened
and lifted the little girl right up-quick, which frightened
her, too.
The "little birdie" was a big hairy spider, the sort that is
called a tarantula. It is a good thing the mamma came at
once, for if the child had been bitten she surely would have
been mighty sick.
Now there is a story about the tarantula that has some-
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thing to do with music. It is not a true story like the one
I have just told you, but it is one that everybody tells and
is very old.
Get a map of Italy and find the Gulf of Taranto which is
the arch of the boot. On the north side of this gulf near
the top of the heel there is a town by the name of Taranto.
The people here have a dance which is a very wild and
furious dance in which they jump up and down to a hoppityskippity time-pattern like this.
Vci-~ 6c..~r.
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Now the people thought that if you got bitten by a tarantula, you would get all weak and sleepy, and the only
way to keep from dying was for your friends to start some
music which would make you dance as hard as ever you
could, and everybody would get to dancing, young and old,
until you dropped to the ground all wet with perspiration.
That is the way the dance got started.
Many dance pieces of this kind have been written, not to
be danced to, but just to be played and listened to, because
they are both beautiful and exciting. Such a piece is called
a tarantelle. But what about the word Scherzo? Scherzo is
an Italian word meaning, joke. How could that be? It's
no joke to be bitten by a tarantula! Well, in the first place
the word in music means just a happy, lively, sprightly
piece-not a real joke at all. Again I was bothered because
a tarantelle should be very awful and tragic when you think
of the story-everybody dancing furiously to keep some one
from dying. Then I listened to the piece again. Why, I
said, it isn't sad at all; it's wonderfully happy, even joyous,
although it is the jumpy kind of music like a tarantelle.
That's it, a happy, joyous piece, fast and furious and with
a time-pattern like a tarantelle, so, a Scherzo-Tarantelle;
a brilliant dashing piece of music just to be listened to when
played by a great violinist.
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FUNERAL MARCH OF A MARIONETTE
GOUNOD

Number 28
I wonder if you have ever seen a puppet show! A marionette is a puppet which is a little figure six or eight
inches high dressed up like a person in a play. You have
a little theatre stage with curtains all around so nothing
else can be seen . Behind the curtains a man work's a lot
of strings that make the figures move about on the stage
like human beings while other persons speak the words the
puppets are supposed to say in the play. Of course if the
strings break, the little marionette is as good as dead, for
it can't move by itself.
Now you can guess what this music is about. It is the
make-believe funeral of a little Marionette. First you hear
the strings break and see the little image fall lifeless to the
floor; then a pause, silence-what has happened? 0, the
little fellow can't move, he is dead! sad, sad. His companions lift him up and carry him away. Then follows
the solemn procession, the Funeral March of a Jfarionette.
(Of course, a march isn't a dance. But both marches
and dances have special time-patterns, which the melody
and the harmony simply must fit, and so they are all grouped
together.)
PARTING MARCH
FROM LENORE SYMPHONY

RAFF

Numb er 24
Some day you will read a great deal about the Crusades.
They 'vere certain wars which the Christians had with the
Mohammedans and other pagans.
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Helen and William were sweethearts in Germany. William had to go to war with one of the crusades. He has
joined his company, and the soldiers are leaving for the
battlefield. You are at Helen's house and can hear the
drum start at a great distance and as the music gets louder
and louder, you know the soldiers are getting nearer and
nearer. As they pass by, William drops out of line to say
goodbye to Helen, while the soldiers go on a little further.
The lovers feel awfully bad because William may get killed
in the war, and they will never see each other again. Then
you hear the drum start again-they must part- and her
lover joins his company as it goes by. The music now gets
softer and softer as the soldiers march farther and farther
away-you can barely hear-they are gone.
HUNGARIAN DANCE NO. 6
HUNGARIAN DANCE NO. 5
BRAHMS

Numbers 25 and 26
Before the war there were two countries in Europe that
had just one King between them. Probably they thought
one of that kind was enough. His principal palaces were
at Vienna and Buda-Pest, the capitals of Austria and Hungary. Better find them on the map.
While you are looking you will notice that both of the
cities are on a river, the Danube-and if you trace it along
with your pencil you will see that it is one of the longest
rivers in the world. And I'll tell you it is one of the most
beautiful, too.
Northwest of Vienna there are Prague and Dresden, and
directly west is Munich, and south of M;unich on the sea, is
Venice, while directly northeast of Venice, on the other side
of Vienna, is Krakow (or Cracow) in Poland. If you take
Vienna as a center and include all of these cities, you will
have that part of the whole world most important in the
history of music.
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Why, in Vienna alone there were composed at different
times a dozen of our music-memory pieces! They are: Erl
King (6), Ave Maria (7), Hungarian Dances Nos. 6 and 5
(25, 26), Turkish March (28), Beautiful Blue Danube
Waltz (29), Poet and Peasant Overture (33), First ::.\fovement and Second Movement from the Fifth Symphony
(34, 35), First Movement from the Unfinished Symphony
(37), Finale from String Quartet in G major ( 40), and
Cradle Song ( 48) .
Besides that, number 29 was named after the river, 28
was played for the first time at Buda-Pest (called Pesth,
then) ; the composer of numbers 9 and 36, Dvorak, was
born not far from Prague, in which city he studied music
when a boy; and Wolf-Ferrari, the composer of our number 41, was born at Venice.
But there is something else. Just a few miles south of
Vienna, in a little village called Raiding, nea r Eisenstadt,
was born a great Hungarian musician, Liszt. When he
grew to be a man and· the greatest pianist in the world,
he made a lot of fine piano pieces out of the Hungarian
folk-dances. We have one of them on our list. It is number 46. So you see for us, at this late date, that part of
the world is important.
In Hungary there are many kinds of peoples, but the
real Hungarians are the Magyars, and it is their music we
are interested in. They have a very long hi story, but they
have always had music of their own. They had songs and
dances for all occasions, for festivals, for banquets, before
'"and after battles, and even at funerals. This "Dance of
Death" is probably the very oldest dance they have. A
book written over 900 years ago tells about a dance called
the Seven Steps. Later it was called the "Hun Step," a
slow moving dance. From about this same time comes a
story of a priest who was going to visit their first King,
St. Stephen. He passed the night at a certain place and
couldn't sleep because some one was singing. He said to
his companion, "Do you hear how sweet is the song of the
Hungarians'?" As the song grew louder and clearer, he
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said, "Walter, tell me what causes this song that interrupts
my slumbers?" They found out that it was a young girl
who ground wheat on a hand-mill, and she sang a song so
that she would not get so tired at her work. As long ago as
that, people were glad to have Hungarians visit them because they said, "The house is lucky where there is Hungarian music." This music must have been very strong and
determined.
You will remember in Carmen and Mignon and Il Trovato re there were gipsies. But they were just stage gipsies
in a story. But Hungary is the country where there are
lots of real gipsies. Some of them live in the country and
some in the cities like other folks, but most of them just
wander about from place to place. The gipsy women are
the real witches; they do magic things and tell fortunes
with cards and by looking at the lines in the palms of your
hands. The men make things out of iron and copper and
tin which they sell along the road, and they are liable to
steal anything that is handy. But the gipsy musicians are
celebrated, and it was they that spread Hungarian music
everywhere they went.
As nearly as we can tell now, the real Hungarian music
was plain. It was the gipsy musician who fixed it all up
with trills and runs and scales and little jerks and jumps
that you always hear. This is just like them because they
love display of all kinds, bright colored dresses, bangles,
shining gold coins strung round their necks, bracelets, and
other ornaments. Red and green are their favorite colors.
So when they play music they dress up a very simple tune
so you will hardly know it. Here is a sample:
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Besides all these flourishes in the music you will often
hear little jerks like the one marked with a star (*) in
this example. But it doesn't happen to be used in either
of the Hungarian dances by Brahms or the Rhapsodie by
Liszt (No. 46). Then they have a way of ending their
tunes that you can always tell :

One could say they have just two kinds of dances-one
very fast and tremendously energetic and passionate, and
th~ other very slow and almost dragging. Even in some
dances like the two arranged by Brahms there are spots
where the music just drags, and then it starts up again
furiously. In the Rhapsodie (No. 46) the whole first part
is very slow.
Then such tremendous jumps as Dance No. 6 begins with,
and as happens often through the piece; and how often the
speed changes-it's all very energetic, almost violent.
And finally, perhaps most important of all, some of the
Hungarian music is made from a scale that is different
from any of ours-some one in the class can play on the
piano c, d, e fiat, f sharp, g, a fiat, b, c-listen especially for
e fiat to f sharp, and a fiat to b; these are the sounds,
especially the first pair, that make Hungarian music a little
queer to our ears. They are very sad sounds sometimes.
I think you should study the Second Hungarian Rhapsodie at the same time you do the Hungarian Dances.

WALTZ FROM FAUST
GOUNOD

Number 27
An English writer has said that "Most great composers
would be as ashamed to admit they had never composed a
waltz, as to have it said of them that they had never kissed
a girl."
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No one knows either when or where the waltz got started.
Almost every country claims it, so you see it is very popular.
There are many kinds of waltzes : fast and slow waltzes,
rough and heavy, elegant and gay, some for out of doors
and some for indoors, some for homes and some for palaces,
some to dance to, and some just to listen to.
In this waltz some farmers and country maidens are dancing out of doors and singing at the same time. The waltz
is what the orchestra plays and not what is sung, so you
may just consider it an instrumental piece, which it is, to
be listened to and enjoyed. It is easy to remember. There
is a lovely melody in the middle which you should learn to
sing.
TURKISH MARCH
FROM THE RUINS OF A THENS

BEETHOVEN

Number 28
The Muses were the nine daughters of Zeus who inspired
the artists, orators, poets, actors, and all the other great
men of Athens to write their plays and books, compose
their songs and poems, and perform all the great deeds
that made that city at one time the queen of the world.
But for hundreds of years Greece, and all that part of
Europe, inclu.ding Hungary, were tormented, molested, and
finally almost destroyed by the Turks. At one time after
the Turks had left, "one quarter of Hungary was as utterly
destroyed as if a flood had passed over it." It was only a
little over two hundred years ago that Hungary was finally
rid of those terrible hordes, and all her provinces were
united under one King, and Greece has never regained the
glories she once possessed.
When the people of Pesth (now Buda-Pest) wanted to
celebrate the opening of a new theatre in 1811, they appointed a Hungarian poet to write a play and Beethoven
to compose some music. So the poet thought of the history

Music Memory Stories

63

of Hungary and made up a play to which Beethoven wrote
music something in the manner that Mendelssohn wrote
music for Shakespeare's Midsummer Night's Dream.
The thought of the play is something like this: Men will
never cease to worship the Muses even though they no
longer flourish in Athens. Wherever on the earth there
is a great and strong people, there stands the Muses' Temple
and there is Phcebus' altar. Where freedom has triumphed,
there the Heavenly nine will be worshiped. While we shall
never forget the splendor of Athens, we will also pay due
homage to "virgin music," the youngest of the arts. So
here in Hungary, where the people are great and strong,
where they are freed from the Turks, where poetry and all
the arts are admired and practiced, here, the Muses find
their temple with music as their Queen.
Part of the play is spoken, part is surtg by a chorus, and
part of the music played by an orchestra. The Tcirkish
March is an orchestral composition and is in the form of a
patrol. You hear the march begin at a great distance and
little by little get nearer and nearer. As it passes the music
is loudest and then grows softer and softer and finally becomes inaudible as the Turkish soldiers disappear from
sight.

THE BEAUTIFUL BLUE DANUBE WALTZ
STRAUSS

Number 29
When the Beautiful Blue Danube Waltz was written,
Vienna was one of the gayest cities in Europe. First of
all there was the imperial palace made up a great number
of grand buildings, some of them five or six hundred years
-old, and some quite new and magnificent. In the palace
lived the Emperor of Austria, who was also King of Hungary. He was surrounded by a brilliant court, composed
of the nobility of the whole empire and princely persons re·cruited from all parts of Europe.
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This court and the great number of wealthy pleasureseeking visitors made Vienna the social center of the German-speaking world. The women were celebrated for their
beauty and elegance and their beautiful dresses.
There were many sorts of people in Vienna besides the
Germans-Hungarians, Bohemians, Slavs, and Italians.
All were light-hearted and contented, gay, pleasure-loving
and genial. They greatly enjoyed music and light opera
and were passionately fond of dancing. Besides the many
great composers of serious music -who lived in Vienna,
there were also several of the most famous composers of
dance music. There was one family especially, many members of which were professional dance composers. The
elder Strauss, with his orchestra of two hundred players,
gave concerts in all the principal cities of Europe. When
he returned to Vienna the people made a great festival,
and he was appointed conductor of the court balls.
His name was Johann. He had three sons, the eldest of
whom was also named Johann. · He it was who composed
The Beautiful Blue Dauube, the best known and most beloved waltz that has ever been written. Nowhere but in_
this wonderful city of Vienna could such a waltz be written._
It is just like the Viennese themselves: as brilliant and distinguished as the court, beautiful and elegant like the·
women, as gay and genial and light-hearted as the people
who first danced to its charming melodies and captivating
rhythms.

OVERTURE
When you go to see a play at the theatre it is nice to
hes.r some music before the curtain goes up. Sometimes
you don't know at first just what the play is about and
people are coming in, and all about you they are finding
their seats and taking off their hats so that it is difficult
to get your mind on what the actors are saying, and you
miss a lot of the story.
Now if you can have some music by the orchestra before
the curtain rises so as to drown out the people's talk and
help you to get settled to enjoy the show, you will not lose
so much of the beginning.
A piece of music to "open" an opera or a choral piece,
or even a spoken play is an overture. There are many
kinds of overtures according to the kind of play, though any
music you happen to hear in a theatre before a play is not
an overture. One of the best ways to make a real overture
for an opera is to string together a lot of the songs for the
orchestra to play. This is a good way because when you
hear them sung you enjoy them all the more because you
have just heard them played, and it has helped to put your
mind in order so that you can see and listen more easily.
Three of the overtures on our list are made up of songs in
the operas (Numbers 31, 32, 33). But Midsummer Night's
Dream is not an opera. It is a wonderful fairy story, and
Mendelssohn wrote twelve pieces to be played by the orchestra while different scenes in the play were going on. The
overture is played before the acting begins, and no music
could be better to set your mind right to enjoy the play.
When you listen to the other overtures, they also put you in
a good humor so that you know that the opera that follows
is going to be a jolly lot of fun. All the music is so good
to listen to that these overtures are played a great deal in
concerts. We needn't bother about other kinds of overtures
until we come to them.
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MIDSUMMER NIGHT'S DREAM OVERTURE
MENDELSSOHN

Number 30
"Some peoples thinks they ain't no Fairies now
No more yet !-But they is, I bet! 'Cause ef
They wuzn't Fairies, nen I' like to know
Who'd w'ite 'bout Fairies in the books, an'tell
What Fairies does, an' how their picture looks,
An' all an' ever'thing ! W'y, ef they don't
Be Fairies anymore, nen little boys
'U'd ist sleep when they go to sleep an' wont
Have ist no dweams at all,-'Cause Fairies-good
Fairies-they're a-purpose to make dweams !
But they is Fairies-an' I know they is!"
And Budd was right, "they is Fairies," 'cause here we have
their music, which tells you better'n books and pictures
can what they "does."
Listen, and the music will whisk you right into fairyland before you can say Jack Robinson: four soft chords
floating in the air, and-there you are, in the magic woods
with the summer moonlight streaming through the trees;
another chord, and the fairies come rushing in, flitting and
frisking, ft.uttering and bustling, hither and thither everywhere.
"Over hill, over dale,
Thorough bush, thorough brier,
Over park, over pale,
Thorough flood, thorough fire,
I do wander everywhere,
Swifter than the moon's sphere;
And I serve the fairy queen ,
To dew her orbs upon the green.
The cowslips tall her pensioners be :
In their gold coats spots you see;
Those be rubies, fairy favors,
In those freckles live their savors:
I must go seek some dewdrops here,
And hang a pearl in every cowslip's ear."
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All of our friends are there, Robin Goodfellow, not bigger than "the third part of a minute" and Cobweb, as thin
as a cat's whisker; Moth and tiny ::.\Iustardseed and Peaseblossom, all pink and white, and a thousand other fairies
besides with their King and Queen, Oberon and Titania.
Then all at once their frolic is interrupted by a man·elous chord without a habitation or a name,

1'f'.

~~~~~~~~

All the magic and mystery is there, and the little folks
stop and listen. And then, the first thing you know, the
mortals are there and the story begins to get all tangled up.
If you listen carefully you will hear se\·eral bits of tune:

You may think these stand for some of the human folks ,
if :<ou wish-the Duke and the Queen he is going to marry

and their party; the merry-making of fairies also, and the
t"·o pairs of lovers. And, too, the clo,vnish fellows have
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their music, and you can hear the braying of Bottom, who
plays like he is a donkey.

ji@l.~~~~~~?~7~~~7~~~7~------~~?~~~~:~----~~,~~~~~~~~~

l -.

Right away comes all the fun in the story: first one tune
and then another, rushing along, chasing each other with
the tripping fairy music here and there as Robin Goodfellow and his legions play their tricks on the mortals.
At last everybody falls in love with the right person and
they all meet at the Duke's palace.
"The iron tongue of midnight hath told twelve:
Lovers , to bed: 'tis almost fairy time."

* * *

"Now until the break of day,
Through this house each fairy stray.
And each several chamber bless,
Through this palace, with sweet peace."

MERRY WIVES OF WINSOR OVERTURE
NICOLAI

Number 31
This is the overture or opening piece to an opera made
up from a play by Shakespeare. It is the story of two
married women who made a great fool of a fellow called
Falstaff. He was a huge, fat blusterer, a big blow, a
pompous old duffer, and a great rascal. He sent love notes
to the two women, Mistress Ford and Mistress Page, thinking that they admired him. They were good friends and
showed their notes to each other and found them exactly
alike "but that the name of Page and Ford differs."
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Now Master Ford is very jealous of his wife; so she
and her friend, Mistress Page, fix everything so that old
Falstaff comes to see Mistress Ford at a certain hour \Yhen
her husband will come in and make trouble. Well, Falstaff
thinks he is going to have a nice visit with a fine woman,
and he goes to her house at the stated hour. Mistress
Page is there, and when they hear Ford and his friends
coming, the women pile Falstaff into big clothes basket,
"heel to head," and cover him up with dirty clothes. They
call some .se rvants who, as parties to the plan, have been
told to empty the basket in the muddy ditch close by the
river. This they do.
My, but old Falstaff is mad. In telling about it later he
said, "Think of that-a man of my kidney-think of that-that am as subject to heat as butter; a man of continual dissolution and thaw: it was a miracle to 'scape suffocation.
And in the height of this bath, when I was more than half
stewed in grease, like a Dutch dish, to be thrown into the
Thames and cooled, glowing hot, in that surge, like a horseshoe; think of that-hissing hot-think of that, Master
Brook." Even after that the women weren't through with
him. Mistress Ford sent word that she \Vas sorry he had to
leave in such a hurry and in a basket, and that she would
meet him on another day. She and Mistress Page arranged
the hour so that Ford would come in soon after Falstaff
.arrived. And sure enough, here comes the jealous husband
.and his friends. The servants have been told to be carrying the big basket out just as Ford comes in. Ford orders
them to put it down, thinking now he has his man, but
Falstaff is not there-of course, the two women wouldn't
be so foolish as to do the same trick twice! They have
scooted Falstaff off up-stairs and have made him put on
the clothes of an old woman whom people suspect of being
.a witch. It is a hot day, and Falstaff has to wrap his head
and neck up in a big muffler to hide his beard. When he
comes down stairs to escape, Ford meets him at the door,
and thinking it is the old witch woman begins to beat him
up with his stick. Falstaff dare not speak or fight, or they
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will find out who he is-so he just escapes the best he can.
Master Ford has learned all about Falstaff and is no
longer jealous of his wife. He and Master Page conspire
with their wives to get Falstaff to go at midnight to Heme's
Oak in Windsor Wood to meet the two women. Mistress
Page explains their plan:
"Nan Page, my daughter, and my little son, and three or
four more of their growth we'll dress like urchins, ouphes
and fairies, green and white, with rounds of waxen tapers
on their heads, and rattles in their hands: upon a sudden,
as Falstaff, she and I, are newly met, let them from forth
a sawpit rush at once with some diffused song: upon their
sight, we two in great amazedness will fly: then let them
all encircle him about, and, fairy-like, to pinch the unclean
knight, and ask him why, that hour of fairy revel, in their
sacred paths he dare to tread in shape profane."
"And till he tell the truth, let the supposed fairies pinch
him sound, and burn him with their tapers."
"The truth being known, we'll all present ourselves, dishorn the spirit, and mock him home to Windsor."
Falstaff goes to the woods with horns on his head, disguised as Herne the hunter. The two women meet him,
when all of a sudden there is a noise and they scamper
away. The false fairies come rushing out and surround
Falstaff, who lies down with his face to the ground. The
"fairies" pull and pinch and pester him and burn him with
their tapers. After they have tormented him a while, a
hunting horn is heard and they run away. Falstaff rises
and pulls off his buck's head, Masters Page and Ford and
their wives come out and Mistress Page says to him, "Now,
good Sir John, how like you Windsor wives?" and Mistress
Ford tells him she will never take him for her love again;
"but I will always count you my de er." Then Falstaff
knows they have made a fool of him, he says, "I do begin
to perceive that I am made an ass."
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MARTHA OVERTURE
FLOTOW

Number 32

"Martha" is a very pretty little opera. Lady Harriet
and her friend Nancy, for want of something more exciting
to do, disguise themselves as servant maids and attend the
country fair. There they meet two farmers and in fun
agree to be their servants on the farm. The farmers are
in earnest and force them to keep their word. The girls
escape that night and return to the castle.
After a time there is a grand hunting party, and Lady
Harriet and Nancy are recognized by the two farmers.
They make trouble, but the girls will have nothing to do
with them and order the sheriff to arrest them. Now, one
of the farmers has a ring which was left him by his father,
who told him to send it to the Queen if he ever got in
trouble. So, now he sends it, and the Queen tells them
all that he is a nobleman, the Earl of Derby. Of course,
Lady Harriet and he fall in love with each other, and
Nancy and the other farmer, who is a gentleman, fall in
love, and everybody is happy and the play is over.
The music is as unaffected as the story and offers no difficulties. With the exception of the first portion, the Overture is made up of various songs and choruses from the
opera.
POET AND PEASANT OVERTURE
VON SUPP:E

Numb e1· 33

This piece is known all over the world-at a ny rate everywhere in Europe and the two Americas. It is arranged to
be played by every sort of combination of instrument almost that you ca n imagine. One publisher in Europe offers
it in fifty-nine different arrangements, so it must be the
most popular piece ever written .
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I told you it was written in Vienna, and it sounds just
like the gay and jovial people of that city.
The first part is slow and like a separate piece from what
follows. The second part starts out with some rumbling
in the !.Jass and some loud chords and lets on as if there
was going to be a terrible time. This goes into a violent
melody in minor, which rushes along and stirs up lots of
disturbance, when, almost before we know it, we are galloping alone in major just like a joy-ride. Then we slow
down and have a sort of easy, lazy waltz, and our picnic
doses with a perfectly jolly ride on a merry-go-round.
You would hardly think any man with such a name as he
had could write such bright and successful music. His
full name was Francesco Ezechiele Ermenegildo Cavaliere
Suppe Demelli. Isn't that a name for you! People called
him Franz von Suppe for short.

SYMPHONIC MOVEMENTS
Now, let's see if we can come to some understanding as
to what a symphony is. That is a big proposition-and so
is a symphony. But first of all a symphony is a piece of
music to be played by an orchestra-say, an orchestra having at least forty players, and from that on up to over a
hundred. That is a big proposition, too, isn't it! A symphony is big in two ways-it is big in size and big in meaning. Some symphonies take nearly an hour to play, and
one symphony I know of requires a thousand players and
singers-yes, a few sympho:nies have some singing to go
with the orchestra. Another way the symphony is big is
that it has important ideas. It doesn't often play, it is serious, it means business; and when a composer writes a
symphony, or when one helps to play a symphony, or when
one listens to a symphony, then one should be serious.
Not solemn you know, but just in earnest. One symphony
I know is called a Spring Symphony, and surely no one can
be solemn and dark-faced in the spring! But then one
need not be thinking only of marbles and tops and kites
and new dresses and hair ribbons, which come in the spring.
One had better think of the bright, radiant sunlight, of the
warmth after the cold winter, of the life and sap in the
trees that make them burst out into leaves; of the wild
flowers that make the whole earth so lovely; and most of
all we can think of the new life in human beings, and how,
after the hard, cold winter, they are happy and joyous
again and full of strength and hope. Something like that,
is a spring symphony.
Different symphonies can be about different things, but
they are, or should be, about real things that count. They
are big in that way.
Now you have long stories and short stories. Sometimes
the long story is very stupid, and sometimes the short story
is too. But a long story can be interesting and have much
meaning, and so can a long symphony. Either is long because it has much to say that can't be said in a brief time.
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Long stories are sometimes divided up into separate divisions called "books," and sometimes even into several volumes. A symphony is like that-it is often in four "books"
or volumes. Now both stories and music have "go" to
them, they move along from one thing to another. Sometimes even in a story you get so much interested to know
how it will end that you can hardly wait, and you read faster
than ever before. Well, that is the "go" of the story. It
is easier to feel it in music because the sounds themselves
rush along so fast that you are just pulled along with them.
In a symphony the different volumes or books have a
different "go" to them, that is, they move at different speeds,
fast or slow or medium. Now. because the divisions or volumes of a symphony moi·e at different speeds they are
called movements. As I said, there are generally four
volumes, or movements, to a symphony-sometimes less,
only three.
Each movement is complete in itself. It tells its own
story in its own way, although it must be like a brother or
sister to the other movements-that is it must belong to
the same family, although it is a separate person and nobody will mistake it for any other member of the family .
These movements are like people in another way-they
have very different characters. Let us say that the first
movement of a symphony is like a grown-up brother. He
is full of life and energy and he can think difficult thoughts
and solve most awful problems. He moves fast and makes
everything push along wherever he is.
But the second brother of this symphony family is q11ite
different. He is a poet, and he sings beautifully. Sometimes he is very, very serious, almost solemn or sad, but
he is always in earnest even when he sings cheerfully. This
second movement of a symphony is a song, and it moves
along at a gentle, slow pace.
The third member of this musical family is sometimes a
bright, cheerful little boy and sometimes a happy dancing
little girl. Sometimes you might imagine several children
nearly of an age, all frolicking together. In the symponies
written many years ago they were dressed very much like
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the old folks and looked very quaint. They were taught to
be "seen and not heard" (the children, I mean) and the
only dance they were permitted to dance was the minuetand never on Sunday-no, never, nerer on Sunday. Then
in symphonies not so long ago, the third movement was
faster, and while it ·was something like a minuet, it 'Sas
much too fast to dance to. It was often like a jolly picnic,
where everybody, young and old, joined hands and danced
round and round in a circle, laughing and joking. Then
later, in more recent symphonies, this division is a gentle
and beautiful young girl just in her 'teens, who is no longer
a child and not yet quite a woman, sometimes the lo\·eliest
and most lovable of all the family.
The last member of this happy family is the oldest sister.
She is only a little younger than the big brother. She makes
things go too, but doesn't push quite so hard and while the
brother is very handsome and dignified. she is beautiful and
graceful, with delightful manners and charming \Yays.
So now you will have some idea of what a symphony is.
It is a family of musical pieces to be played bv an orchestra.
Each piece has its own character and personality and cannot be mistaken for any of the others. It is possible to
know any one of the family, but you will not know him or
her thoroughly unless you know all of his family-the same
as with people.
FIRST MOVEMENT
FROM THE FIFTH SYMPHONY
BEETHOVEN

Number 84
Very seldom clues a symphony ha\·e a name. Xearly all
symphonies are kno\\·n by a number or a letter. Beetho\·en
wrote nine symphonie,; and this is the fifth. \\'hat a first
movement is you already kno\Y. Xow in this mo\·ement
there is hardly any thing you could call a tune, so you ha\·e
to watch out. But there is a little musical \\·orcl, or maybe
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you could call it a very short sentence, such as, "I told you
so!" You hear it the first thing and it is said so very emphatically that you can't mistake it.

Beethoven said it was "Fate knocking at the door." Now
what did he mean by that? I'll tell you what I think he
meant-I think he meant just the hammering or the knocking, because it sounds like that all the way through the
piece. Some people think it means much more than thatabout something they call Fate. I used to think that too,
and I told a very complicated story about it. But I don't
think so any more-the hammering or the knocking is all
that is necessary. Besides, this piece is just music after
all. It is a beautiful structure of sounds, built up of small
bits of melody, all colored and brilliant and shining in the
sunlight of harmony.
Then comes a truly remarkable bit played by the horn
all by itself-the rhythm is like this sentence "I told you
so, I did." . . . . - - - - - - - - - - - - - - - -

This introduces a lovely little melody in two halvesthe first half is said several times before the second half
is heard, which is also heard several times.
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And in the bass you can hear the knocking figure.
Every once in awhile the music stops and hammer s very
slowly, very loud, and very earnestly, so that in the tremendous rush and go and excitement you 'von't forget.
Then there are some mighty chords like giants throwing mountains at each other;

but they quiet down and give way to some mysterious
sounds like clouds of mist,

~

I

when all at once the terrible knocking is heard, again and
again, and at last, twice, very slow and loud. The knocking-he won't let you forget ! Then the music ru shes
along to the conclusion with only one more interruption.
SECOND MOVEMENT
FROM THE FIFTH SYMPHONY
BEET HOVE!\

Numb er 35
When we t alked t ogether ab out the differ ent divisions
of symphoni es, I said the second movement was like a
beautiful boy who was a poet; also t hat it was a song.
Now th is piece is a perfect example. The boy dreams of
beautiful castles in Spain, of heroic deeds and ma nly
achievement. It is not happening in the music, hut only
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as in a day-dream. So I shall just call your attention to
certain parts and you can think out your own dreams.
The first melody you should learn, not merely to win the
contest, but because it is worth knowing. It is surely worth
more than lots of the verses you are given to memorize,
and will mean more in your life :

What is the dream the poet had, or do you have, when,
after the mysterious chords and the single note (a, natural, notice that) the orchestra bursts into those loud
major chords with the determined rhythm and the emphatic conclusion?
Then again the mysterious chords which come in again
later with some soft, rapid tones in the bass that make
you think of the "knocking" in the first movement;
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There are three more spots you must notice-first these
chords:

in place of sound they seem to create a silence, and you
hold your breath wondering what is going to happen. Then
the marvelously sweet little melody like a n innocent question, and the answer so gentle a nd a ss uring-noti ce the
two tones I have marked.
Soon after comes this :
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Do they not make you think of something? Notice in
the last, the three tones I have marked-especially the
first one.
LARGO
FROM THE NEW WORLD SYMPHONY

DVORAK

Number 36
It was only a little less than three hundred years ago
that our present-day music got a really good start in Italy.
The words that the Italians first used to tell how their music
should be played are still used. The name of this pieceLargo--is simply an Italian word that means, wide, broad,
or large. It is put to this piece to show that it must be
played in a very slow or "large" manner.
This is the second movement of a symphony-a song,
quite different from the second m<:>vement of the fifth symphony (No. 35), although it is a poem, too.
Now, if you will read over again what I told you about
Folk Songs, and the Negro Plantation Melody (No . .4) and
about Songs My Mother Taught Me (No. 9), you can connect all of these in your mind with this piece. Dvorak,
you remember, was a Bohemian, and w~en he was a boy he
just lived on the folk music of his country (No. 9). When
he grew up and became a very celebrated musician, he came
to live in New York. While in this country he heard many
negro songs and liked them ever so much. He said they
were American folk-songs and that our musicians ought
to make symphonies and other instrumental pieces out of
the negro melodies and their time-patterns, and then we
should have a kind of music all our own. So just to show
us how it could be done, and also to please himself, he
wrote a long symphony with melodies like the negro music.
Now, Europe was an old world even before Columbus
made an egg stand on end, and the people had folk songs
and folk dances long before the negroes were brought to
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this country. So when Dvorak wrote this symphony while
visiting here, he called it "From the New World" because
it had grown out of the folk music of this new country.
In one of the other movements he makes use of the negro
tune "Swing Low, Sweet Chariot," but in this second movement he makes the tunes himself. After the opening chords
the first tune is very much like a groaning negro melody.
His sons have said that there is homesickness in the tune.
Another person thinks there is "a suggestion of the sweet
loneliness of the night on the prairies."
FIRST MOVEMENT
FROM THE UNFINISHED SYMPHONY

SCHUBERT

Number 37

By this time you have learned that where there is no
story to a piece, it is not wise to try and invent one.
This symphony is called "Unfinished" because there are
only two movements, the first and second-there couldn't
very well be the third and fourth if there were only two,
could there? Now really, could there? Think what I have
told you about the divisions of a symphony. When you
say the "first movement" of a symphony, you really mean
a certain kind of piece such as I have suggested as the
big brother in the family; and the second movement is
a piece like the younger brother, the dreamer and the poet.
So, when you use numbers in that way for the parts of
a symphony, you really mean more than just counting.
Now, thinking it all out a little more you see that it would
be quite possible for a composer to write the third and
fourth movements of a symphony first. The symphony
would be unfinished until he had written the first and
second movements to go with the others.
But the movements of this symphony are truly the first
and second movements ; the third and fourth were never
written. This symphonic family of Schubert's is not quite
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such a pushing, energetic family as Beethoven's. You
know that even strong and able men are not alike; some
are more gentle than others, and that is the difference between the first movement of the Fifth Symphony and this
Unfinished Symphony. They each occupy the same place
in the family, but the families are different. You can
tell the whole difference right away if you play the introductory themes of each without any more-the knocking
theme" -and then this :

When you have learned many, many themes or tunes
you will see how very wonderful that string of sounds is.
If some of you should become musicians and try to write
something yourself, you will realize it yet more fully.
What does it say, or mean? Well, play it again, "That's
what it means." Do you remember Beethoven's answer?
That is always the answer to the greatest music. If you
understand, why you understand; if you don't, well, we'll
talk about the weather or the price of potatoes.
I am sure you will understand.
Then there is the rustling of the violins on this melody:

with a time-pattern in the bass,* to which is added a melody
of unspeakable pathos, like two lovers floating about arm in
arm on a restless wind.

* 3 •I
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These three patterns are going on at the same time.
Listen-is it not worth while?
These reach a fine climax and the music sinks and dissolves into major like a ray of warm sunlight breaking
through:

-- -- -.-

---

-

And at once this lovely melody is heard :

*I

I

.

The little figure marked with a star and a bracket · is
important-listen for it, you should hear it many times.

THE SUITE
Now, a suite is not so much like a family as it is like
a group of friends. The members are not blood relations,
though they go together. They have something about them
that makes them fit in a group and not quarrel. The earliest suites were dances, different dances, some fast, some
slow; some serious, some very jolly. Again other suites
were just pieces of music to play in church; all in earnest
but different in speed and character, according to the
part of the service they were to accompany. Then, other
suites are made up of parts of a story or just scenes from
a play, or else like .different people. For instance, I know
a suite which has in it a very scholarly old gentleman, a very
learned old man with specks on his nose and books and
books and books all around him. He simply couldn't do
a thing unless he looked in a book to see if it was all right.
Well, right next to him is a dancing fairy who hardly
touches the earth at all when she waltzes. And then, comes
the clown, who is as clumsy as anything and jumps about
in the most awkward and comical way. Last of all are
a bunch of Arabian girls with clanking bracelets on their
wrists and ankles and jingling bangles about their necks,
dressed in bright colors and whacking tambourines as
they dance a strange dance. This suite is just to represent some people whom the composer knew or wished us
to think about.
So a suite may be a group of dances; a group of pieces;
a group of character sketches or a group of scenes from
a story or a play. The play can be real or just imaginary.
MORNING
FROM THE PEER GYNT SUITE

GRIEG

Number 38.
Now, I'll tell you a secret, which won't be any secret
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at all afte1· I tell it. If you want to know what this piece
is about and how it "feels," you will have to get out of
hed quite early some morning before the sun rises; then
go out of doors while it is yet dark. Everything is so
calm and peaceful-more quiet and hushed than at any
other moment in the day; just as if some great magical
event was going to take place. And this is true, a great
magical event is going to take place-a new day is about
to be born. Somehow the air seems more pure and fresh
than ever before; you don't know exactly when the darkness is not quite so dark; the light grows and the sky
takes on matchless colors; little flakes of clouds are
touched with crimson and gold, and silver and amethyst;
and the edge of the sun peeps up over the rim of the earth
and the light grows and grows. Before this you hear certain sounds so faint they are like silent sounds; I guess it
must be the leaves of the trees waking up, and the grass
stirring to awaken all the little insects that are hidden
among its blades.
(Now, there is one thing I forgot to say; you have to
be by yourself if you are going to understand all about
these things. A crowd of people never really saw the
birth of the morning-only a person alone can really know
how the world is at the first moments of a new day, and
hear and see and understand.)
Then, you hear the birds begin to chirp and flutter
about and make t heir own kind of little noises among the
trees. In the many distances in all directions, you hear
old Chanticleer making the world go round-you know he
thinks, every old rooster thinks, that if he forgot to crow
some morning, the sun wouldn't come up at all-and here
is the sun already away up over the tops of the trees. He
has on his gorgeous crown, which shoots out great rays
of burning light that pierce the sky in every directionand the day is here.
First of all, you must hear the music several times;
you must know it so well that you can sing to yourself
the first little melody, because that is the whole piece-
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the way it is used is just like the rolling of the world,
the unfolding and boiling up of day:

Then you may learn this poem from Browning's Pippa
Pass es, which is just about the most tremendous thing of
the kind that I know :
Day!
Faster and more fast,
O'er nig ht's brim, day boils at last;
Boils, pure gold, o'er the cloud-cup 's brim
Where spurting and supp ressed it lay,
For not a froth-flake touched the rim
Of yonder gap in the solid gray
Of the eastern cloud, an hour away;
But forth one wavelet, then another, curled,
Fill the whole sunrise, not to be suppressed,
Rose, reddened, and its seething breast
Flickered in bounds, grew gold, then
Overflowed the world.

IN THE HALL OF THE MOUNTAIN KING
FROM THE PEER GYNT SUITE

GRIEG

Number 39.
Peer Gynt is a boisterous fellow. He rebels against the
stupid people about him. His mother bores him because
he can always fool her with his pranks and jokes and the
huge stories he tells. He is out of patience with the whole
crew of them. He can stand them no longer. He will be
himself, whatever he may be, whether people approve of
him or not, and he will have experiences and adventures and
see what the world is like.
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One morning after telling his mother a tremendous yarn
and provoking her to exasperation, he suddenly lifts her
up by the waist and carries her about, wading out into the
river while she kicks and squirms and scolds, pulling his
hair and abusing him both with her hands and tongue.
Finally he sets her down on the roof of an old mill shed
and runs off.
He has heard that a beautiful peasant girl is to be married the next day. That evening, he goes to her house,
steals her, and run s off to the mountains. The next morning he forsakes her and leaves her weeping. He is chased
into the mountains again by the indignant people and has
several more adventures before he arrives at the home of
the Mountain King. This King's subjects are all gnomes,
and trolls, nixies, brownies, imps, and pesky little men and
bad fairies of all kinds. They all want Peer to marry the
ugly daughter of the King, and because he will not do it
they bite and pinch him, pull at his hair, hack him on the
fingers, and scratch and claw at him. They ask the King
if they shall boil him and ·make him into soup, or shall
they roast and brown him in a stew-pan. The King tells
them to quiet down, to put "ice in their blood" while he
talks with Peer. But it is no use. Peer won't agree. The
trolls all take after him, and finally they all pile on top of
him. He is just about to be smothered when some church
bells sound far away, and the imps take to flight with yells
and shrieks.
The music to this scene has been called "a veritable hornets' nest." It starts quietly and grows little by little into
a great fury, faster and faster, louder and louder, and
stops short with a crash, as the hall of the goblins collapses
and everything disappears.

CHAMBER MUSIC
When Mignon was traveling about the country with that
band of gipsies, and the actor-people were giving their
show at the castle, and when fine ladies and noblemen in
the castles enjoyed themselves dancing the minuet, many
princes and others who lived on those vast estates liked to
hear a very fine kind of music when they were at home
by themselves, or with just a few friends about.
So, they hired a number of player-musicians and one
composer-musician to write and play this music for them.
The room in the castle where the owner was most at home,
where he kept his priv11te things and attended to all his
own affairs, was called a chamber. Compared with the
big rooms where he held receptions and dances or the
theatre, or the dining room where he gave banquets for a
hundred people or more-compared with these rooms the
chamber was a small room. There he and his family could
be quiet and by themselves after all the guests had gone,
and there they could sit comfortably in their easy chairs
and listen to such music as they wanted.
So the composer-musician wrote special music for such
occasions, and the player-musicians played it. That is the
way chamber music got started, and why.
Chamber music is music that stands on its own feet.
It has no poetry to go with it like a song; it is not written
for a play; it requires no scenery or picture; it has no
descriptive title, and the theatre is too big and too public
a place to play it in. Chamber music is a kind of private
affair. It is just music, that is, sounds arranged in an
orderly and systematic way and set in motion. Chamber
music is always written for a small group of single instruments, mostly of the violin family sometimes with other selected instruments added. The next piece is written for
two violins, a viola and a cello. Such a combination is
called a string quartet.
Once, after Beethoven had finished playing a piece on
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the piano, a listener asked him what the music meant. Beethoven did not reply but sat down and played it all over
again, and then he said, "That's what it mean s." And
chamber music is that way; you can't tell \vhat it means.
I have tried to explain the next piece so as to help you
listen to it. It is a perfect example of pure music.
FINALE
FROM THE STRING QUARTET IN G MAJOR
::\fOZART

Number 40.
In my notes on the :M inuet by Boccherini (No. 21) I
said, "you must learn to hear and enjoy music for its~lf
and not need a story to go with it."
Here is a piece you simply can't make a story about. It
is just a weaving of sound-patterns and time-patterns in
all sorts of delightful ways, "each pattern having a sense
and meaning a ll its own ." I have copied out the principal
patterns, and you should listen to each one by itself played
on the piano until you know them all. Then it will be a
great game hearing them put together in most in~re sting
ways.
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The notes are for the ear, (to be sounded) and the
crooked line below each pattern is the shape for the eye.
This may help some.
When played A comes in first alone and goes right on
into B, when another instrument plays A again. The A
comes in two more times (with B), and then you hear C
almost alone, just some chords to go with it. The instruments have a fine time with pieces of C, throwing them
back and forth from one tQ the other, until one of the
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instruments goes trotting along alone, while two others
play the D pattern twice.
Then the E pattern comes in in the bass alone, and each
higher instrument takes it up one after the other. After
E comes in these four times, A and E sound together several times.
F is a jolly tune on one of the violins, while the other
instruments go stepping along for company. F repeats
itself in a little different way, which I have indicated by
the eye-pattern No. 2.
That is the first section.
There is just one more important pattern, and that is
G, which climbs up by little steps. You hear it nine times
while the other instruments play slow, lovely chords. Then
A comes in again with H for company, and A and H go
along together for a time. There are no more new patterns of great importance; the rest of the piece is just a
sport with any of these little tunes the composer wants.
I will leave it to you. It isn't at all hard to hear them.
If you practice this game thoroughly, you will make an
immense gain in listening to any music you may hear.
After a time, you won't have to make such an effort and
can sit quietly and enjoy the beautiful sounds and the
wonderful skill in putting all these little tunes together
so perfectly. The effect for the ear is something like the
arabesque is for the eye-a decorative design of curves,
angles and flowing lines intertwined. But it is more because music is alive-it goes, it has life.

MISCELLANEOUS PIECES
INTERMEZZO
FROM THE JEWELS OF THE MADONNA

WOLF-FERRARI

Numb er 41.

The Bay of Naples is one of the most beautiful spots on
the earth. On the west coast of "sunny Italy" the beautiful blue sky, illumined by the sunlight and reflected in
the clear waters with the huge volcano on the east covered
with green vineyards and picturesque villages and towns
at its base, the numerous skiffs and fishing boats with
white sails and colored pennants, and in addition, the wonderful city of Naples-all these things make the Bay of
Naples just what I have said, one of the most beautiful
spots on the earth.
For more than twenty-five hundred years people have
lived there, and today they live more thick and are more
crowded together in Naples and in the little towns on the
bay than in almost any other place in the world.
And the people! Like everywhere else, there are two
kinds, good and bad, but somehow, here, the bad are the
worst you can think of, robbers, and thieves, burglars, and
pickpockets, cut-throats, assassins and murderers, men and
women both, young and old and even children.
These people are all organized; that is, they gather together into gangs and groups; they have their chief and
other officers and hold secret meetings, and plan to steal
and murder. They have their own signs and language and
signals. Some of the members of these murderers' societies
hold important positions in the city; they may be teachers
or store-keepers, or be in the government or even in the
police department, or the hotels, so that, you never know
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to whom you may be talking. Then, of course, the hucksters and cab-men, porters, servants, boatmen and other
laborers may and do, belong; and last of all, there are the
beggars and criminals, who do nothing else but plan and
plot to steal and murder.
The name of this secret society is the Camorra.
Now, strange to say, these people are very religiousthe lowest class of them are very ignorant, very poor and
very superstitious . They particularly worship the Blessed
Virgin and have long processions in her honor.
The story of the Jewels of the Madonna is a story of the
Camorra. Two young men are in love with a young girl
who lives with the mother of one of the men. The other man
is the chief of a gang of Camorrists. One night, he and
his men serenade the girl to the music of this piece. Later
in the opera it is played by the orchestra alone while the
curtain is down between the acts. It is an excellent waltz,
bright and sparkling, and you might compare it with other
waltzes you know.
NOCTURNE IN E FLAT
CHOPIN

Number 42.
Sometimes in the evening when the sun is sinking and
the light of day is fading; sometime between supper and
bedtime when the stars are faintly flickering, and the air
is soft and fragrant with sweet grass and flowers; when
the day has about run down, and we are all a little weary
-at such times one often sings a song in one's heart-it
may even reach the lips. Such a song is a nocturne, an
evening- or night-piece.
Musicians have written such pieces which fit in with this
quiet, melodious mood. A great American painter has
painted some night scenes which he has called nocturnes.
Chopin , the gre~t poet of the piano, wrote in all, nineteen
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nocturnes, and there are numerous nocturnes by other composers. But Chopin divined the soul of the piano and
wrote better for that instrument than almost any other
composer, except, perhaps, the Hungarian pianist, Lizst.
When a Chopin nocturne is properly played on the piano
in the shape the composer left it, the melody floats on the
changing harmonies like a summer cloud in a sheen of starlight. The pedal is the soul of the piano, and if you get
all the poetry there is in Chopin's music, you must hear it
played on the piano with the proper use of the pedal.
CAVATINA
RAFF

Number 43.
If you will compare this Cavatina by Raff with either
the Polonaise from Mignon or the Bell Song from Lakme,
and think how different they are, you will understand
when I tell you that a Cavatina is a smooth, unadorned
song. These other songs are very elaborate, with scales
and runs and trills, high notes and low, with much running about between. A Cavatina is quite plain and generally expresses a certain serious feeling.
Among musical instruments, the violin is called the
queen, because it is graceful, delicate, and sensitive and
in every way lovely to look at. It can be dashing and
sparkling and brilliant-think of the Scherzo-Tarantelleand serious and thoughtful also, as in this piece. When
you observe that it can "sing" almost as well as the human
voice, you will see how suited to the instrument this Cavatina is. When possible, you should always hear music as
it was first written. It is not so bad to play a song on
the violin, but it is extremely poor taste to make a song
of an instrumental piece, or to play a piano melody-like
Chopin's music, for instance-on any ot_her instrument.
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PRELUDE
TO THE THIRD ACT OF LOHENGRIN

WAGNER

Number 44.
The Holy Grail is a superb golden cup, richly encrusted
with precious stones. It is the vessel that caught the blood
that flowed from the side of Jes us when the Roman soldier
pierced his body with a lance before it was taken down
from the cross.
Away deep in the mountains between France and Spain,
there. is a marvelous temple where live the Knights of the
Holy Grail, as they are called. Once a year, the Holy
Grail descends from heaven and gives strength to the
Knights, purifies their souls, and gives them wisdom and
Jove so that they can go out into the world and do good.
One of the conditions of their working in the world is
that they remain unknown. They appear as ordinary men,
but they are Knights of wonderful power and goodness.
Another condition is that they must not reveal their name.
Each Knight of the Grail has a magical name, his true
name, the name of his real self, the very sound of which
is sacred. This name they reveal only under most extraordinary circumstances.
When the events of this story took place, exactly one
thousand years ago, Belgium and Holland and Germany
were divided up into many little countries or principalities,
each having its own Baron and Duke or Prince, but all
subject to the King of Germany, Henry the First, called
"The Fowler."
One of the principal countries was Brabant, where Belgium is now, and Antwerp was the capital city.
Now, the Duke of Brabant had lately died and left two
children, Elsa and a young prince, Godfrey, the heir to the
throne. Elsa is accused of killing her brother so that she
may be the Princess of Brabant. No one believes it. not
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even the King, but the Prince has disappeared; that is true,
and the only way to clear up matters, is to have a trial.
So, all the Dukes and Barons and Noblemen for many
miles around assemble in a big open space near the river
Scheldt. The King and his Saxon nobles are under a huge
oak tree where all such trials are held, while the Counts
and Nobles of Brabant are in another group.
Now, one of the Noblemen of Brabant, Count Frederick,
has himself made way with the Prince and accused Elsa
of the crime because he wants to be Duke of Brabant, himself. At the trial, Elsa is overwhelmed with sorrow and
has little to say. Frederick offers to fight any one who
wishes to defend Elsa, and all the Nobles challenge him.
The King asks Elsa whom she will choose for her champion. She replies that she will await the Knight of whom
she has dreamed, who will be sent to defend her. The
King orders the trumpets to sound.
Elsa, the Princess of Brabant, accused of murdering her
brother, has been saved by a mysterious Knight in shining
silver armour, who came in answer to her prayers. They
are to be married and are to reign over Brabant as King
and Queen. But he has explained that she must not ask
either his name or where he is from. Yet, if she asks he
must tell, but no one else. Elsa promises to have confidence in him and never ask his name or where he is from,
and so there is to be a gorgeous wedding.
This Prelude to the Third Act was played before the
wedding began and was followed by the bridal procession
music, which is now played at almost every wedding. You
can tell just how sumptuous this wedding was by listening
to the music. The services are to be held in the cathedral,
with the ladies in beautiful dresses and the nobles in armor and carrying banners and flags and spears, all blazing in the sunlight shining through the richly colored cathedral windows, and the beautiful bride and noble groom,
who are to be king and queen.
The rest of the stor~· is not so happy. Elsa cannot keep
her promise. In spite of everything the Knight can say,
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she not only asks him but demands to kno\Y his name and
where he is from. So he tells her that he is a Knight of
the Holy Grail, and his name is Lohengrin, but that now
he has told he cannot stay, and must return to the temple
in the mountains. When Lohengrin came to save Elsa he
arrived in a boat drawn by a swan. Now that he is to leave
again, the boat and swan appear. Then a wicked ·woman
appears and tells every one that she by magic spells transformed Elsa's brother into the swan. Lohengrin then
kneels and prays that the magic may be overcome; the
swan disappears in the water, and a youth appears, whom
all recognize as Godfrey, the young Duke of Brabant. Then
a dove is seen hovering over the boat and guiding it away
with Lohengrin.
DANSE BACCHANALE*
SAINT-SAENS

Number 45
Now Samson was a mighty mant. He himself killed many
thousand men. He killed a lion all by himself, and carried
the city gates and posts of Gaza to Hebron, forty miles
away. Finally, he pulled down the temple of the Philistines upon them and killed more people at his death than
in all his life time. He made jokes and riddles; one of the
riddles was,
"Out of the eater came something to eat
And out of the strong came something

~\net."

Samson was admired Ly all of his people because he was
so strong and was always fighting, telling jokes, and having
adventures. When anyone offended him , he wished immediately to go out and kill a few hundred Philistines. The
Philistines were the enemies of the Hebre\YS. They preferred to worship their own God rather than believe in the
Hebrew's God.
Like strong men at any time, Samson was always falling
"'An erroneous spelling occurs in the official list, but in case this
error is reproduced in a score card of a contestant, the error will
not be counted.
tThe story of Samson is found in Judges 13, 14, 15, and 16.
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in love. He seemed to have a preference for the Philistine
women as the story of his life mentions three-his wife
and two others. The last one was Delilah. She was determined to find out the secret of his strength. He told
her several stories which were not true, but at last she
tormented the life out of him, and he told her that he
had never been shaved in his life, nor had he ever had his
hair cut. If his beard and hair-the "seven locks of his
head"-were cut off, his strength would leave him.
One evening he was having a nap with his head in the lap
of Delilah, and she called some men, and they cut off his
hair. Then she shook him and woke him up and said, "The
Philistines are after you, Samson," and he said, "I will go
out as at other times and shake myself," but he didn't know
that his strength was gone. So the Philistine men took
him, put out his eyes and made him work in a mill, grinding
corn.
Dagon was the name of the god of the Philistines. They
had a huge, gorgeous temple for his image before which
was an altar where they performed sacrifices. The roof
was supported by a great many high pillars six or eight
feet thick. Early one morning the High Priest of Dagon
and all the chief men of the Philistines are in the temple
together with a mass of the people who have gathered there
to worship the god. Delilah is the chief among the dancing
girls, who come in with wine-cups in their hands and sing
a lovely song about the beautiful morning and love. Then
they all dance before the altar. You can tell just what
kind of dance it is by the music.

* * *

Then they want to insult Samson so they have him brought
in. Delilah makes false love to him and mocks him, and
the girls dance about him, making fun of him and laughing.
Samson knows he hasn't been a good man, and he asks
God to forgive him and give him back his strength again
just for a short time. (All this time his hair has been
growing again, you know.) He asks a little boy to lead him
between two of the pillars. While Delilah and the High
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Priest are singing and performing a service before the altar
of Dagon, and the people are all kneeling and worshipping,
Samson pushes hard against both of the pillars and breaks
them, and down comes the temple, and everybody is killedand Samson too.
SECOND HUNGARIAN RHAPSODIE
LISZT

Number 46
Liszt was a Hungarian and a wonderful pianist. He
wrote fifteen pieces for the piano made up of dances which
he had heard the gipsies play in his own country. Later
he wrote four more such pieces and called them all rhapsodies. This word means a song or piece or a poem even that
one writes with many changes of speed and feeling, fast
and slow, sad and happy, with just such time-patterns as
one wants. This kind of free plan just suits Hungarian
music. For these rhapsodies Liszt took the real Hungarian
songs and dances, put them together and decorated them as
the gipsies do and made them over for the piano. After
that he wrote some of them for the orchestra, and other
musicians have made them over for the band and other
instruments.
When we studied the dances by Brahms (Numbers 25 and
26), we learned something about the gipsies and Hungarian music. Now what kind of instruments do the gipsies
use? Principally the violin and guitar, but many use an
instrument called the dulcimer. It is a kind of flat box to
be laid on a table. It has strings stretched across the top,
and the player hits the strings with little soft hammers
made of felt. It used to be played a great deal in many
parts of the world, but nowadays no one but the Hungarian
gipsies play this instrument.
It is of interest to us because when they put a keyboard
to this instrument and hitched hammers to the keys; then
· they got the piano. Of course the piano has changed its
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shape some and doesn't look like a dulcimer any more, but
that's how we got it anyway.
Don't you think it quite right that Liszt, the Hungarian
musician, should have become the very greatest pianist the
world has ever had?

SALUT D' AMOUR
ELGAR

Number 47
This is just a pretty piece of music-a clear, straightforward melody with a simple accompaniment. The name
means "Love's Greeting," and you can make up your own
story if you want to.
Suppose, however, in place of a story you notice how
regularly it is put together, as if it had been measured off
by a ruler. That is what makes it so easy to listen to (just
compare it with Number 40 !) .
Let's make an experiment. I believe you can do it. It's
a great game listening to music this way, and when you
can really hear music that way, you won't need any stories.
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This is a kind of picture of the first division of the piece.
'Vhen you understand it, you must try and hear it with
your ear as clearly as you see it with your eye-(really, a
musician learns to hear with his ey e and see with his eai' !)
First you see four lines like poetry, each divided into
half. Notice how much alike the first half of these lines
are and also the few differences. You can do this enn
if you don't know one sign from another-you can count
the lines and tell the shapes and groups !
Now do the second half of each line the same way-and
notice that the even numbered halves resemble each other
and the uneven numbers are also nearly alike, so that
every other half is about the same.
Now listen to it and try and hear these shapes, their
likenesses and unlikenesses. Then put one whole line together and then two lines. If you look you will see a comma
at the end of the fir st line and a semicolon at the end of the
second line, but no punctuation mark for the third line,
though there is a period at the end of the fourth line.
These are useful in music as in language and poetry, only
they are not printed. In music they are called cadences,
and they mark the joints which divide the music up so that
it makes sense.
The composer must know where to place them; the player
must obey them, and the listener must hear them. See if
you can hear them-they are like little stops or breathing
places. Do you think there is any stop at the end of the
third line?
Well, all of this is played over again exactly the same,
which is likely to make you gro\v tired of it very soon.
But-there is a sharp change, and you begin to take notice, and we are in the next division. The melody has just
one time-pattern all the way through:

this makes it easy to listen to-it takes no effort. and it
doesn't say much either.
This runs alone and at the end there are some high notes
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for the violin, which lead you to expect the return of the
first tune-and sure enough, there it is. It is very satisfying and you feel as if you had just got home after a little
adventure.
The first three lines are the same-just as you left them
when you went away. But here are some new things, and,
0, they are beautiful and you are so happy the music just
bursts out into a joyful freedom and sings all over God's
heaven, and then floats gently down and you are so happy
and comfortable. Last of all, the melody rises and rises
and-disappears in the blue sky.
CRADLE SONG
BRAHMS

Numb er 48
This is a song that must be sung, and sung quietly and
lovingly. It is a slumber song and was written by Brahms
for some little friends of his. On the manuscript he wrote,
"For Arthur and Bertha Faber for their ever happy use.
July, 1868." The melody is like a folk-song and the accompaniment has a gently swaying motion. The English words
are:
Lullaby and goodnight!
With ro ses bedight,
Creep into thy bed,
There pillow thy head ,
If God will, thou shalt awake
When the morning doth break.
Lullaby and goodnight!
Those blue eyes close tight;
Bright angels are n ear,
So sleep without fe<:.r .
They will guard thee from harm
With fair dreamland's sweet charm.
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NOCTURNE
FROM THE INCIDENTAL MUSIC OF MIDSUMMER NIGHT'S
DREAM
MENDELSSOHN

Number 49
In the play of A Midsummer Night's Dream-we have
had the Overture (No. 30)-the "hempen homespuns," the
clownish fellows, go to the woods to rehearse a comical
play they want to perform at the Duke's palace. One of
them is Bottom, a weaver, who is dressed up like a donkey
with a big donkey's head over his head, and a flower stuck
behind one ear.
Now Titania with her own fairies is also in the wood,
and Oberon with his. They have had a quarrel, and Oberon
tells Robin Goodfellow to go get a magic flower called lovein-idleness. This he does and returns to Oberon. When
Oberon catches Titania asleep, he squeees some juice from
the flower into Titania's eyes and pronounces a magic spell.
So when Titania awakes she falls in love with the first
person she sees. Whom do you suppose-the donkey of
course! She then makes love to him and puts a wreath
of roses on his ugly head and calls him her "sweet love"
and puts her arms about him and says, "O, how I love thee!
How I dote on thee!"
This Bottom, who is an ignorant and clownish fellow
and a donkey, indeed, has been bewitched by Robin Goodfellow. So now he has "an exposition of sleep" come upon
him and falls asleep in Titania's arms. "While they both
slumber, we hear the Nocturne. You already know that a
nocturne is a night-piece-music to play in the evening, to
rest you or put you to sleep.
MOLLY ON THE SHORE
GRAINGER

Number 50
Did you ever, in your whole life, hear anything so jigglety-pigglety-wigglety? Never before was there such a
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rollicking dance. Hoping, skipping; kicking, bending forward and backward, swinging the girls round and round;
then all together jumping about in a circle ; breaking away
in couples and going like mad, some laughing, some shouting and everybody out of breath, but keeping on without
a ny let-up. Certainly nothing like it outside of Ireland.
There are two very short tunes, or, perhaps, it's just
one tune in two pieces. The first piece is played over and
over for awhile in every way one could think of almost, and
then the other piece is given a chance. Then, first one and
the other almost at random-there is so much excitementand louder and louder as the dancing gets more furious.
Then when everybody, including the fiddler, is about exhausted it quiets down and stops with a bang.
This is a real Irish folk dance, fixed up by Mr. Grainger
in his own way, which is quite unlike that of any other
composer. It is a jolly piece to close our list with.
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APPENDIX
NOTES AND SUGGESTIONS FOR TEACHERS
The little essays on the types of music represented are intended
to suggest the first adumbrations of order and differentiation in the
ehaos of popular musical conceptions. While addressed to the children, it is hoped they will not be va lueless to their elders.
The children sh ould be given opportunity to express their own
views on each subj ect and each piece; they should never be told what
to think, but should be encouraged to think for themselves.
The musical examples must be played in time; otherwise they
have no meaning. In learning intervals the rhythm should be ignored.

FOLK SONGS
The children should learn to sing these songs if they do not alr eady
know them. Sing them without accompaniment as soon as possible,
except perhaps number 2. In this way they are more likely to get
t he flavor of the folk-song style.
" The term National Music (Ger. Volksmusic-folk-music) implies
that music, which, appertaining to a nation or tribe, whose individual
emotions a nd passions it expresses, exhibits certain peculiarities more
or less characteristic, which distinguish it from the music of any
other nation or t ribe."
Carl Engel, Th e Study o.f National Jfosic. p . l.
Number 1

"All attempts to discover the author of this simple and beautiful
air have hitherto proved unavailing, and in a ll p robability will now
remain so." W. Chappell , Popular Music o.f the Olden Tim e. Vol. II,
p. 707.
Number 2

Compare the accompaniment and rhythm with the Habanera from
Carmen (No. 15).
Number 3

In the Hebrew "Genesis" the creati.n g word is spoken-"And God
said, let there be light." In nearly every Indian myth the creator
sings things into life. For civilized man, the messages of truth,
the traditions of his ancestors, the histor y of his race, the records
of his thought have been secured upon the written page and so
transmitted through the years. T o the Indian, t ru th, tradition, history, and thought are preserved in ritual of poetry and song. The
red man's song r ecords the teachings of hi s wise men, the great deeds
of his heroes, the coun sel of his seers, the worship of his God. * * *
There is one characteristic peculiarity of Indian songs that is a lmost
universal. This is a rhythmic pulsation of the voice on sustained
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notes somewhat analogous to the effect produced on the violin when
the same note is slightly sounded several times during one stroke
of the bow. This pulsating accentuation is expressed in this book
wherever tied notes have voca bles or syllables written out beneath
them. The effect must be heard, however, in order adequately to be
reproduced. Also it should always be borne in mind that Indian
music is essentially for singing. It cannot properly be performed
on an instrument of percussion, such as a piano, but must be sung,
or at least played on a stringed instrument. Nor can it be too emphatically stated that all notation of Indian music, however accurate, must necessarily be but as a skeleton to the living form. The
actual melody can be recorded, with its rhythmic accompaniment of
drum or rattle. But the rendering of the song-the vocal embellishment, the strange gutturals, slurs, and accents that make Indian
singing so distinctive-all this is altogether too subtle and too much a
part of the voice itself to be possible of notation." Th e Indians'
Book, edited by Natalie Curtis.
The Song of Greeting is on page 15. It might be worth while to
locate the Penobscot tribe on the map, in Maine and the Wabanakis
nation in New England.
Number 4

Afro-American Folk songs, by H. E. Krehbiel, is the standard work
on the subject.
Number 5

The Irish melodies by Thomas Moore were inspired by the political
events which culminated in the rebellion of 1798.
In his preface to them in The Po etical Works of Thomas Moore,
Collected by Him self ( 1841), the poet says:
"During the prevalence of the Penal Code, the music of Ireland
was made to share in the fate of its people. Both were alike shut
out from the pale of civilized life; and seldom anywhere but in the
huts of the proscribed race could the sweet voice of the songs of
other days be heard. Even of that class, the itinerant harpers,
among whom for a long period our ancient music had been kept
alive, there remained but few to continue the precious tradition;
and a great music-meeting held at Belfast in the year 1792, at which
the two or three still remaining of the old race of wandering harpers
assisted, exhibited the last public effort made by the lovers of Irish
music, to preserve to their country the only grace or ornament left
to her, out of the wreck of all her liberties and hopes."

ART SONGS
Number 6

The quotation is from Fantasie of the Unconscious, by D. H . Lawrence.
Fairies, goblins and their kind are called the "little-people" by

Music Jf emory Stories

101

many folks, especially the Scotch and Irish, many of whom are credited with possessing "second-sight" and psychic vision.
"In ancient German mythology the Erl King has no place. In
modern literature the Erl King is represented as a gigantic, bearded
man, with a golden crown and trailing garments, who carries off
children to that remote and undiscovered country \Vhich he inhabits."
Edmondstone Duncan. Schub ert, p. 140.
Reference should be made to what is said of this song in the
little essay on Art Songs.
The story should be read aloud with an accellerando but qui etly,
sotto v oce up to-"then they are home," which with t he concluding
sentence, should be spoken as mere narrative; undramatically.
Number 7

The year 1825 was a happy one for Schubert, and in that year he
composed the music to Scott's L ady of the Lake. There were seven
songs in all, the Ave Maria being the sixth . The original word s will
be found in Canto III, the German words and the Latin prayer
having been added.
During the summer he and his friend Vogl traveled and ,·isited
in upper Austria. Making Steyr their headquarters, they gaYe concerts at convenient points thereabouts.
"Th e songs from The Lady o; the Lake formed the chief program
during the excursion. If the whole seven were sung or not is uncertain; but Schubert particularly mentions the 'Ave :'Ilaria,' apropos
of which he makes an interesting revelation. ':.\iy new songs,' says
he, 'from Walter Scott's Lady of the Lake, have been very successful.
People were greatly astonished at the devotion which I have thrown
into the Hymn to the Blessed Virgin, and it seems to have seized and
impressed everybody. I think that the r eason of this is that I never
force myself into devotion, or compose hymns or prayers unless I
am really overpowered by the feeling; that alone is real, true, devotion.' It is during this journey, at Salzburg, that he makes the
remark, already noticed, as to the performance of Vogl and himself.
At Salzburg, too, it was the 'Ave Maria' that so riveted his hearers.
'We produced our seven pieces before a select circle, and all were
much impressed, espcially by the Ave Maria, which I menti oned in
my former letter. The way in which Vogl sings and I accompany,
so that for the moment we seem to be one, is something quite new
and unexpected to these good people.' "
Groves' Dictionary of Mu.sic and Musicians art., "Schubert."
The Angelus is closely associated with the Ave ::\faria. "It is a
short practice of devotion in honor of the incarnation, repeated three
times each day, morning, noon, and evening, at the sound of the bell.''
"Angelus Bell. The triple Hail Mary recited in the evening, which
is the origin of our modern Angelus, was closely associated with the
ringing of a bell." In 1512 there was a bequest made in Oxfordshire
on condition that they should 'toll dayly the Aves bell at six of the
clok in the mornying, at XII of the clok at noone and at foure of
the clok at afternoone.' "
The Angelus is a triple stroke r epeated three times with a pause
between.
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The picture "The Angelus" by Millet and many of the Madonna
pictures might be used to advantage.
Number 8

Read to the children Canto X, "Hiawatha's Wooing," and Canto XI,
"Hiawatha's ·wedding Feast." Or, if you are not allowed time for
this, perhaps you can persuade the English teacher to cooperate
with you. It may be that in time to come school offi cials will begin
to realize how the stud y of literature, history, and sociology can be
h elped by music.
Chibiabos' song is in Canto XI.
By the Waters of lvlinnetonka is published by Theodore Presser,
Philadelphia, price, sixty cents. The children might learn to sing
it with piano accompaniment.
Number 9

Let the children learn this song with piano accompaniment. Get
it for low voice , and if too high transpose it down . If this is too
difficult, sing without accompaniment,-it must be sung softly and
easily, and very gently.

OPERAS AND ORATORIOS
For an account of "Sacred Representations" see, "The Beginnings
of Opera" in Some M1Lsicians of Form er Days, by Romain Rolland.
Number 13

Of course, the English words are terribly clumsy, but t h at is t he
result of translating under the restrictions imposed by th e music.
The rhythm of the Polonaise will be found on page 53 . See the
Gavotte (20) from the same opera.
Number 14

"Amused with t his small adventure, he was going up-stairs to his
chamber, when a young creature spr ang again st him, and attracted
his attention. A short silk waistcoat with slashed Spanish sleeves,
tight trousers with puffs, looked very pretty on the child . Its long
black hair was curled and wound in locks and plaits about the head.
H e looked at the figure with astonishment, and could not determine
whether to take it for a boy or a gi rl. However, he decided for the
latter; and, as th e child ran by, he took her up in his arms, bade her
good-day, and asked her to whom she belonged; though h e easily
perceived that she must be a member of the vault in g and dancing
company lately arrived. She viewed him with a dark, sharp sidelook, as sh e pushed herself out of his arms, and ran into the kitchen
without making any answer. * * *
"Wilhelm could not satisfy him self with looking at her. His eyes
and his heart were irresistibl:-· attracted by the mysterious condition
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of this being. He reckoned her about tweh·e or thirteen years of
age: her body was well formed, only her limbs gave promise of a
stronger growth, or else announced a stunted one. Her countenance
was not regular, but striking; her brow full of mystery; her nose
extremely beautiful; her mouth, although it seemed too closely shut
for one of her age, and though she often threw it to a side, had
yet an air of frankness, and was very lovely. Her brownish complexion could scarcely be discerned through the paint. This form
stamped itself deeply in Wilhelm's soul.",Goethe: Wilhelm J1 ei.stu.
Chap. IV.
Number 15

The original story of Carmen is by Prosper Merimee.
The rhythm of the Habanera will be found on page 53.

Number 16

If you would wish to impress a foreigner with the beauties of our
country and the poetry of our people, you would not begin by telling
him of the slums and tenements in our cities; of the political gangs
that control the city governments; of the feudal system that obtains
in certain sections of the country; nor of the white-slave traffic,
and bootleggers; nor the living conditions of the coal miners and iron
workers; nor of the child-labor and starvation wages in our factories;
nor of the grotesque forms of emotional excitement practiced by religious fanatics; nor the utterances of sensational preachers. Such
truths would hardly give a stranger a yery fair notion of thi s country.
So, if you wish to tell the children anything of India , remember
the Golden Rule, and also that we in America shouldn 't throw stones.
Number 19

For the account of the blossoming of ..\aron's rod, see Xumbers
17: 1 to 8. As to its miraculou s powers see Exodus 7 and 8: 1
to 19.
"The pastoral staff or crosier, carried by the Bishops of t he
Catholic Church is a rod of wood with either a crook at the top or a
knob which was often su rmounted by a cross. It is sometimes carried by the Pope, who is Bis hop of Rome. * * *
"The rod is a symbol of authority and jurisdiction to correct vices,
stimulate and administer punishment . It is a smybol of that doctrinal and disciplinary power of bishop s in virtue of which they
may sustain the weak and faltering, confirm the \\"aYering in faith
and lead back the erring ones into th e true fold. The rod is to the
bishops what the sceptre is to the kings."-Catholic Encyclopedia.
Number 20

Call attention to the count of the Gavotte figure-3 , 4, 1, 2, with
the heavy accent on 1, the third count not on 1, the first countnot 1, 2, 3, 4.
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Number 21

This minuet can be secured for piano solo in many different editions. A charming concert arrangement by Joseffy is published by
G. Schirmer, it is somewhat difficult.
Patch. A piece of silk or court-plaster, etc., applied to the skin
as an ornament, or to set off the complexion.
A V iola. A tenor violin of a graver and less brilliant tone.
A Violon-cello, a small violon, or a bass violin. (A violone was a
medieval double-bass.)
Number 23

This march is most always played too fast, like a two-step, which
entirely destroys its character and renders its title meaningless.
It is a humorous composition in mock-heroic style, and should proceed
at a solemn pace, and be played with exaggerated pathos.
Number 24

This march is most effective as a piano duet. It may be secured
by itself, or the whole symphony may be had in the Schirmer
Library, Number 440.
The symphony is based on a poem by Gottfried August Burger,
born at Walmerswende, near Halberstadt, January 1, 1748; died at
Gottingen in poverty, June 8, 1794. "Lenore" was published in 1773.
Sir Walter Scott translated it und er the title of "William and Helen."
There is another English version by Alfred Baskerville (New York,
1854).
The first two movements of the symphony "illustrate phases of the
experience of the two lovers which antedate the beginning of the
story told by the poem."
The first movement is entitled "Love's Happiness." In the second
movement, "war has broken out, and the lover must take his departure. As from a distance, the march is heard, at first softly; it
increases in volume and emphasis, coming near and nearer. There
is an interruption, which graphically depicts the parting of the lovers
and Lenore's grief and despair. The march is resumed, gradually
diminishes, and dies away in the distance." See note Patrol to
Number 28. The story of "The First Violin," by Jesse Fothergill,
utilizes themes from this march.
Numbers 25 and 26 ·

These dances may be secured a s piano duets in Schirmer Library,
Vol. 257, and in other editions. See also Number 46.
Number 28

Phoebus. Apollo: so called as sun-god.
Zeus. The supreme deity of the Greeks.
Patrol. A march that begins very softly, increases in power to
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forte or fortissimo, and then gradually diminishes, closing very
softly, even indistinctly. It suggests the approach from a distance,
the passing and disappearance of a marching organization. :\umber 24 is composed on a similar plan with a dramatic episode in the
middle.
The piano arrangement of the Turkish ?lfarch is by Rubinstein.
Number30

Study the Nocturne No. 49 with the overture and read to the class
Tales from Shakespeare, by Charles and Mary Lamb--or secure
again the co-operation of the English teacher.
Quotation from "Bud's Fairy-Tale" in, A Child-World, by James
Whitcomb Riley.
Number 31

Observe how the goblins pinch and pester Peer Gynt in Xumber 39.

SYMPHONIC MOVEMENTS
The symphony of a thousand players is Mahler's 8th. It has been
given twice in this country, once each in Philadelphia and Chicago.
This symphony requires a large orchestra, two brass choirs, a mixed
-chorus, a chorus of children, and solo voices. Beethoven 's 9th symphony was the first to include a chorus.
The Spring Symphony is by Schumann.
The Minuet of Haydn and Mozart was succeeded by the Scherzo
in Beethoven's symphonies; Brahms in his symphonies has \vritten
a very graceful piece, neither minuet nor scherzo. These several
types of the third movement I have tried to suggest in my characterization of the third member of the symphonic family.

THE SUITE
The Overtures, French and English Suites of Bach, and some of
the Sonatas for violin solo are examples of the dance suite; also
the Sonata da Camera of Corelli.
The Sonata da Cheisa (Church Sonata), and some of the Bach
Sonatas for violin solo are examples of suites of "absolute" music.
The character suite referred to is by Arensky for two piano four
hands.
Number 37

The "two lovers" are Paola and Francesca <la Rimini immortalized
in Dante's Inferno.
For "Beethoven's answer" see Chamber ::\fusic.
Number 38

Chantecler, a drama by Edmond Rostrand, is obviously the source
-of this reference.
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Number 40

The children must be taught each of these themes. They must
be played in time and in correct rhythm, and all at the same speed.
To play some slow and others fast will be disastrous. Do not make
the monstrous error of playing whole and half notes at a slow t empo
and eights and sixteenths at a rapid tempo. Very few people can
"keep time," so I mention this very important matter.
The diagrams were suggested by similar figure s in Music Appreciation, by Clarence G. Hamilton (Ditson).
Number 41

"* * * Or you may enter into the Church of Santa Maria del
Carmine and find a throng of evil-faced men and women worshipping at the shrines and calling for th e benediction of the Holy
Trinity upon their criminal enterprises. It is said that sometimes
they hang votive offerings of knives and daggers upon the altars,
and religiously give Heaven its share out of the proceeds of their
crimes, much as some of our own kings of finance and merchant
princes, after a lifetime of fraud and violation of law, will seek
to save their consciences and buy an entrance to Paradise by founding a surgical hospital or endowing a chair of moral philosophy.
But until, by chance, you meet a Camorrist funeral, you will have
no conception of the real horror of the Camorra, with its procession
of human parasites with their blinking eyes, their shuffling gait,
their artificial sores and deformities, all crawling from their holes
to shamble in the trail of the hearse that carries a famous basista,
a capo paranze, or a capo in testa to hi s grave. * * * And the
difference between one's mental pictures of a lot of Neapolitan thieves
and cut-throats and the apotheosized defendants on trial is at fir st
somewhat startling. Looking at them across the court-ro 'm, they
give the impression of being exceptionally intelligent and smartly
dressed men-not unlike a section of the grandstand taken haphazard
at a National League game. Closer scrutiny reveals the merciless
lines in most of the faces, and t h e cat-like shiftiness of the eyes. "
Arthur Train, Courts, Criminals, and th e Camorm , pp. 172 and
194.
Number 42

Compare this Nocturne with N umber 49. If possible have it
played on the piano. The version for 'cello is grossly inartisticbreathless, and in its haste rid es ruthlessly over the most sensitive
nuances. Of course, Chopin should not be played out of time or with
a senseless abuse of t empo rubato , but on the other hand a n octurne
for the piano is much more than a diagram of a tune.
Th e "Nocturnes" by ·whistl er are the pictures referred to.
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1.
Rural School Service. Lectures and rural school specialists
are available for county school surveys, for lectures on school improvement, and for general assistance in directing and organizing
community meetings.
2.
The Divieion of Extension Teaching. Courses equivalent to
those offered in residence at the University are taught by mail, by
members of the University faculty. Extension classes are offered in
those centers in the State where there is a demand for them. Group
Study Courses are available for study clubs.
3.
The Division of Home Economics. Conferences and clinics
are held relative to the health and nutrition of children of pre-school
age, as well as for children of school age. Budget making and
budgetary spending are taught to groups where such service is desired.
4.
Division of Government Research. Information relative to
the problems of municipal, county, state, and national government
may be had from this division.
5.
The Division of Package Loan Library. This division collects
material on all important present-day subjects and loans it, free of
charge, to schools, women's clubs, libraries, community and civic
organizations, and individuals. When demand for them arises,
special libraries are often made up on subjects on which libraries
are not already prepared.'
6.'
The Photographic Laboratory. This laboratory is prepared
to make lantern slides, produce negatives, and do technical photography. The laboratory is also prepared to make motion picture
films.
7.
The Divieion of Trades and Industries. Courses in trade
analysis, lesson planning, methods of teaching, practical teaching,
related subject work, and history of industrial education are given
in industrial centers, by members of the division working in cooperation with the State Board for Vocational Education.
8.
The Division of Visual Instruction. Lantern slide sets are
distributed for educational and recreational purposes. Motion picture films are distributed through the division, and information relative to Extension service has been prepared and will b~ mailed free
upon application.
9.
The University Interscholastic League. Educational contests
are promoted among the public schools of Texas in public speaking,
essay-writing, and spelling. It is the purpose of the League also to
assist in organizing, standardizing and controlling athletics. A bulletin for use in the spelling contests is issued, also one briefing the
subj ect for debate and giving selected arguments, one of use in preparing contestants for the Music Memory contests, and one containing the Constitution and Rules including a thorough description of all
the contests undertaken. Each member-school is entit led to a year's
fr ee subscription to The Interschola stic L eaguer.

"THE UNIVERSITY EXTENSION CAMPUS IS THE
ST ATE OF TEXAS."

Address general inquiries to T . H . Shelby, Director, Bureau of Extension, University of Texas.
For all bulletins and information relative to the League, addres~
The University Interscholastic League, University Station, Austin,
Texas.

