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Introduction 

Art is not a thing apart. It is the pulse beat, the core of culture. The 
creator and the culture may pass, but art remains. From the excava
tions of the archaeologist and the research of the historian, it appears 
that creative expression, as a result of aesthetic responses to the en
vironment, is inherent in man, and that art is as necessary to the most 
primitive of men as it is to the civilized intellectual. 

Every child has the right to claim his artistic heritage and to share 
in the universal culture of man. He should be given the opportunity to 
become aware of and to explore the richness of the beauty of the world 
in which he finds himself. If an artistic genius is discovered within the 
group, and if a great talent is rescued from oblivion, the teacher and 
the student may consider this an additional reward. 

Art should not be considered an "extra," but as an integral part of 
the curriculum of the school. The cost of the art program is negligible 
and the time spent in the art laboratory is invaluable. Many of the 
skills and much of the knowledge acquired there may be utilized in 
other fields of endeavor and may bring a clearer understanding of life. 
If art is to continue to fulfill its vital role as a dynamic, moving force 
which enriches life and gives substance to the spiritual and aesthetic 
nature of man, we must give utmost attention to those who create and 
those who appreciate their artistic heritage. 

The primary purpose of the Picture Memory Contest is to give en
couragi~ment to the study of art in the elementary grades and to expand 
the visual perception of the student and to afford him enrichment and 
a clearer understanding of art. 

Having the children memorize certain data, for recall at the moment 
of the actual contest, is not the basic aim of the competition. Picture 
Memory is designed to encourage the study of painting and its history, 
to reveal some of its technical aspects and to strengthen the student's 
appreciation of art through his own aesthetic experiences. The child 
possesses an inquiring mind and normally delights in learning. He, 
therefore, should be given the opportunity to learn certain basic fac
tors involved in the mechanics of art. 

The material in this guide is to acquaint the student with the intel
lectual, emotional, and aesthetic principles upon which to found his 
own judgments in recognizing art quality, to assist him in projecting 
these judgments beyond the scope of literary content and his own likes 
and dislikes. If this objective is kept in mind, art will forever remain a 
joyful part of the individual. 
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Since the scope of the Picture Memory Contest is necessarily limited, 
only the master painters who have made the greatest contributions to 
painting are included. The study will begin with the painting of the 
early Italian Renaissance and will briefly reveal the development as it 
moved into the countries of Western Europe and finally to the Amer
ican Continent. Insofar as possible, account is taken of influences from 
Asia and North Africa during the Middle Ages and the Modern Era. 

Substantial basic material is provided for the elementary or special 
art teacher. This bulletin is to be considered a point of departure only. 
The study may and in fact should be enriched from other sources, ac
cording to the needs and abilities of the students. Local artists and gal
leries may be utilized. Film strips, slides, and additional reproductions 
from the masters may be presented. This will stimulate interest and 
the children will grow creatively and aesthetically. 

The Art Program in the Texas schools is making substantial progress 
and it is hoped that this guide will in some way give stimulus to its 
development and finally to expand the art education of every child. 

MRS. MARGUERITE M. JARRELL 

Art Instructor, 
Austin Public Schools, 
Austin, Texas 

We wish to thank Artext Prints, Inc., Westport, Connecticut, for its 
invaluable assistance in assembling the pictures for this contest. The 
League is particularly indebted to Mrs. Marguerite M. Jarrell, Art 
Instructor, Austin Public Schools, Austin, Texas, for her work in 
writing this booklet. 



Rules for Picture Memory Contest 
Picture Memory Contest 

1. Divisions.-There is only one division in this contest and it is 
open to children in the fourth and fifth grades. 

2. Representation.-Each member school in the League having two 
or more pupils in the fourth and fifth grades is permitted to enter a 
team in picture memory. 

To the picture memory team of two shall be added one member for 
each 20 pupils (or fraction thereof) in excess of 10 enrolled in the eli
gible grades on the basis of total enrollment up to the opening of the 
spring semester. Thus, if the total enrollment in the eligible grades is 
10 or less than 10, the team is composed of two pupils; 11 through 30 
pupils, inclusive, the team is composed of three pupils; 31 through 50 
pupils, the team is composed of four pupils, etc. (Pupils passing from 
an ineligible grade, third, or to an ineligible grade, sixth grade, at mid
term should not be counted in the total enrollment in the fourth and 
fifth grades.) 

3. Eligibility.-Only pupils in the fourth and fifth grades who are 
eligible under Article VIII of the Constitution may be entered in this 
contest. 

4. Conducting the Contest.-The director of picture memory shall 
provide contestants with sheets of paper divided into three columns, 
headed "picture," "artist" and "nationality." Horizontal lines shall be 
numbered one through 33 (or, if 17 pictures are used, one through 17) . 
Typing paper or notebook paper may be used. 

Each contestant shall draw a number from the director of the picture 
memory contest and write that number in the upper right-hand corner 
of each sheet of his test paper. The director shall keep an accurate list 
of the names of the contestants and the number each has drawn. This 
list shall be used for identification of the test sheets after the contest. 

The director shall appoint two monitors to supervise the contest, and 
they shall stay in the room while the contest is being held and report 
to the director any attempt on the part of any pupil to copy from any 
other or from any source during the contest. The director shall dis
qualify any pupil who attempts to copy from any source. 

The director, or person designated by him, shall exhibit to the con
testants either 33 pictures from the prescribed list, or 17, chosen at 
random and shall keep an accurate list of the pictures, the artists, and'. 
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the nationality in the order in which they are exhibited. These sets of 
pictures are changed every two years in September of "even years" 
years. [E.G. 1962, 1964]. 

The district director is responsible for securing the pictures which 
are to be exhibited. 

Contestants shall be instructed to write down the name of the picture 
in the first column, name of the artist in the second column, and the 
nationality of the artist in the third column. Only the last name of the 
artist need be used. Either pen or pencil is permissible. Contestants 
should use only one side of the paper. 

After the test has been given, the test sheets shall be collected by the 
director and the list of the pictures in the order in which they have 
been exhibited attached thereto, and test sheets and list turned over to 
a committee of graders who shall grade the sheets. 

The director shall then identify each test sheet by contestant's name 
and school. A list of the 100 per cent contestants shall be made which 
shall be publicly announced during the elementary school meet. The 
team grades shall be computed (see next paragraph), and a first, 
second and third place winner declared. 

The team grade shall be determined by adding together the scores 
made by all members of a given team and dividing the sum by the 
number of individuals composing the team. 

5. Grading the Test Sheets.-A perfect paper is graded 100. From 
100 deduct one point for each error made, if 33 pictures are used. De
duct two points for each error if 17 pictures are used. 

In grading, the answers shall appear exactly as they are given in the 
official picture list available from the State Office. Misspellings shall be 
counted as errors. 

6. Judges.-No teacher who has a contestant in the contest shall be 
permitted to serve either as a monitor or as a member of the grading 
committee. 

7. Selected Pictures.-The selections to be used as a basis for the 
contest in the current year are listed in this bulletin. Schools planning 
to participate in this contest should purchase copies of the listed pic
tures from a reputable art printing company or dealer (some of the 
companies are listed below). It is suggested that small prints of the se
lections be made available to each student (publishers have these at a 
few cents per copy) . 
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8. Publishers.-The following publishers and suppliers, listed in 
alphabetical order, supply prints included in this year's selection. 

Artext Prints, Inc., Westport, Conn. 
Hemphill's Book Store #3, 2244 Guadalupe, Austin, Texas. 
Hoover Brothers, Temple, Texas. 
Perry Picture Company, Malden, Mass. 
Texas Book Store, Box 7577, University Station, Austin, Texas. 

Note: The Texas Book Store, Hemphill's Book Store and Hoover 
Brothers have packets of the 40 pictures made up for immediate ship
ment. Write them for details on prices, etc. Pictures come in small 
sizes, for use by individual pupils, and larger (approximately 9 x 12) 
for use by contest director or for framing. Please specify which size 
you wish. 

"Experiencing" A Painting 

"Experiencing" a piece of art involves a three-way relationship, 
uniting first the artist or creator, second the art form or art object and 
third the observer. Of these three the observer holds the key to the com
pletion of the cycle, and governs the destiny of the art object. Without 
the beholder, the art object fails in its reason for being, the total ex
perience is unfinished. The interaction between the art form and the 
person who perceives it brings the artist's action to fruition. 

The painting begins when the artist conceives an idea, which grows 
and persists and demands expression. Dynamic motivating forces give 
substance to the idea. From the visual, physical, and emotional experi
ences, from his inner being, the artist attempts to communicate this 
vision, to present this idea. He chooses the medium best suited for ex
pressing his idea, his emotion, his insight, whether sculpture, painting, 
or some other form of art. The tools the artist chooses, his manipulation 
of materials, and his personal way of working determine the character 
of the art object. 

The fullest art experience is not to be realized through over-empha
sis of mechanics or technical aspects of painting. However, more com
plete enjoyment may be derived from some understanding of the basic 
elements. Awareness of, or recognition of these, from knowledge or 
intuition, is of great value to the casual observer and certainly to the 
student. Consequently the selected paintings will have complete or 
partial compositional analyses. In some instances points will be sug
gested so that the student may use his own ingenuity and judgment 
to analyse the composition. 
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Each student should be encouraged to devote maximum attention to 
understanding the artist and his painting. 

STRUCTURAL ELEMENTS: FOREWORD 

To measure artistic worth, certain basic qualities must be evaluated. 
Although artists themselves may debate the importance of one or an
other of these, certain artistic components are agreed upon, although 
no rigid set of rules is possible nor is proposed. Upon the common 
agreement that all great art has the power to arouse the beholder, that 
it presents a carefully planned whole and that it conveys a message 
(not necessarily a story), these principles will be catalogued as the 
basis for a practical, objective study of painting. 

There are certain structural elements with which the artist works. 
These elements are : space, color, line, movement, volume, shape, pat
tern, and texture. 

A. Space 

The sculptor and architect work with volumes and masses which 
actually do exist in space. The painter has the problem of creating the 
illusion of space. The positive areas of a painting are the objects or 
shapes and the negative areas are the spaces which surround the ob
jects or shapes. These must function within the given format as a 
unified whole. Neither space nor objects may function alone. The artist 
must organize and bring them together. 

B. Color 

Color is probably the most functional element in painting. It in
volves both light and the sense of sight. The color which results when 
a light ray strikes a surface depends upon the nature of that surface, 
for certain rays are absorbed and others reflected. The ray or rays 
reflected are the "color" of the surface. If one ray is reflected, the color 
may be any one of the primary colors : red, yellow, or blue. If two rays 
.are reflected, the "color" will be one of the secondary colors, orange, 
violet, or green. If no rays are absorbed and all are reflected equally, 
the eye receives the sensation of "white." If all rays are absorbed and 
none is reflected, the visual perception is "black." 

For a better understanding of the processes involved in mixing and 
producing colors from pigment or paint, it is advantageous to the stu
dent to give some thought to the classifications of color. Colors may be 
dassified in the following order: 

1. Primary which includes red, yellow, and blue, can not be created 
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by mixing pigments. These are basic colors from which all other colors, 
tones, and values are derived. 

2. Secondary or binary are colors resulting from combinations of 
primary colors. Red and yellow combine to make orange; yellow and 
blue to produce green; red and blue produce violet. 

3. Intermediate or tertiary are the colors produced when the pri
mary and secondary colors are mixed. These colors are red-orange, 
yellow-orange, yellow-green, blue-green, blue-violet, and red-violet. 

These are the basic standard colors. All variations are made by in
termixing them or by adding black or white. A color wheel should be 
used to enable the student to visualize the relationships of colors. Also, 
to have the students actually explore and experiment with the mixing 
of pigment is the most realistic approach to color theory. It becomes a 
living, acting process and the child can create beautiful harmonies and 
gain a basic understanding of the nature of color. This would be pos
sible in the art laboratory. 

Color has three properties: 

1. Hue. Hue is the name of a color-yellow, red, blue-green, etc. 

2. Value. Value is a term referring to the lightness or darkness of 
a color. Pigment or paint may be lightened by adding white and 
darkened by adding black. 

3. Intensity. This is the brightness or dullness of a color. A color 
may be grayed, dulled, or made less intense by adding the complement. 
Complements are the colors lying opposite each other on the color 
wheel. For instance, red is opposite green, blue is opposite orange, and 
so on around the wheel. 

Color has other characteristics the knowledge of which is useful to 
the artist. Colors give the sensation of warmth or coolness. Colors seen 
in fire are warm; red, red-orange, orange, yellow-orange, and yellow. 

The cool colors are those usually associated with ice. These are: 
blue, blue-green, green, violet, blue-violet. Violet is cool as it ap
proaches blue and becomes blue-violet. When violet approaches red 
and becomes red-violet, it is decidedly warm. The same condition exists 
with green. As it approaches yellow it becomes a warm color and as it 
approaches blue it is cool. Warm colors appear to advance while cool 
colors seem to recede. Warm colors express solidity and volume, and 
cool colors suggest space, distance, and depth. 

Further, color produces psychological responses, creates a mood or 
sense of drama, distils an air of mystery or tranquility; a sense of 
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movement or excitement. Certain color combinations are vibrating. 
Complementary colors used in their fullest intensities set up vibration 
and movement. Certain combinations of color can be disturbing and 
irritating. Often an artist will use this condition to produce a disturbing 
effect in his painting. An artist does not always intend to use color 
harmonies that are popularly believed to be pleasing or beautiful. He 
may intentionally arouse objection in the beholder. 

It can not be emphasized too strongly that the most practical way for 
a student to understand color is to have direct contact with it through 
the manipulation of colored transparent and opaque papers, textured 
surfaces, any colored material, and of course, through mixing 
pigments. 

C. Line 

Line serves to define, to give direction. It may be actually scribed 
or merely indicated or suggested. It may be used as a contour explain
ing shape. It may invoke movement, pattern and texture. It may de
note mass or perspective or embellish a surface. When two planes of 
color meet, no line is actually drawn. Interplaying planes of color may 
invoke the feeling of a strong line when no definite line exists. 

In addition to functional value, a line may be aesthetic; its character 
depends upon the instrument with which it was made and the skill of 
its maker, as well as the surface upon which it was placed. A line can 
be sharp or soft, bold or timid, thin or heavy, broken or continuous. 

Further, line indicates movement. Each type of line has certain 
psychological connotations. The vertical line conveys a feeling of dig
nity and stability, of reverence and serenity. The horizontal line is 
restful and tranquil, passive and permissive. The curved line is beau
tiful, slow-moving and graceful. The diagonal line is loud, sharp, fast
moving and dynamic. Various combinations of line create many 
moods: Excitement and opposition or unity and harmony. 

D. Movement 

Movement does not necessarily refer to the action in a painting but 
to the way in which the painter leads the eye of the observer to enter 
and travel around and through his composition. To invite the eye and 
direct it, the painter may use repeated colors or shapes, varied textures 
or patterns, or line direction. Some of these ruses are obvious and some 
so subtle that they must be searched out to be discovered. 

A sense of movement is sometimes created by the interplay or inter
action of warm and cool colors. An abrupt change from light to dark 
will give to a painting a feeling of drama, of impact and excitement. 
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Since movement may be slow or fast, changing or continuous, it sets 
the mood of the painting. 

E. Volume 

Volume is mass existing in space. It has definite shape and may be 
solid or hollow. Volume may be expressed in the shape of a cube, a 
cylinder, a cone, a pyramid or a sphere. To express volume, the painter 
may use line, light and shade, or light and dark color. 

F. Shape 

Shape gives mass its form, which may be rectangular, round, tri
angular, amoeboid or indefinite. Shapes may be fully defined or 
merely suggested. The beauty of shape alone is sometimes used by the 
artist to project an idea, especially in abstracting paintings. The aes
thetic beauty of shape alone is worthy of contemplation and study. 

G. Pattern 

The pattern is an illusive quality, defined in many different ways. 
Pattern in a composition attains rhythm through repetition, by using 
the same shape again and again. Matisse, the French artist, painted 
many surfaces using line patterns. Picasso used decorative patterns in 
his cubistic paintings. Many artists present organized patterns in their 
compositions. 

Nature, too, has many patterns-the bare tree limbs against the sky, 
the repetitious raindrops on the lawn, the whorl of sea shells upon the 
beach or the curve of ocean waves rolling to the shore. The zebra sports 
a striped pattern and the leopard has a spotted one. Insects, birds and 
plants may present magnificent color patterns. Children should be en
couraged to see and to study the wonderful world of pattern among 
these living things. 

H. Texture 

Texture is the surface quality of a substance and is intimately re
lated to the sense of touch. Presented with an unknown texture, the 
first impulse is to test it by touching it. Through such sensory or 
tactile experience, we learn the character or texture of many things
the roughness of bark on a tree and the smoothness of tones, the soft
ness of a kitten and the sharpness of a sandbur. 

All artists, the painter, the sculptor and the ceramist, the weaver and 
the designer, the architect and the interior designer, utilize contrasting 
surfaces or textures for contrast or harmony. 
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How TO "READ" A PAINTING 

Many elements are considered in analysing a painting. The frame
work or foundation of the painting is called its composition or design. 
This is the total organization of the elements including format, color, 
space, mass, line, pattern, mood, message, technique, medium, and the 
artist himself. 

To understand a painting and to appreciate it to its fullest degree, 
it is necessary to contemplate it on the basis of its structure, the artist's 
expression and one's responses to it. 

The artist adheres to flexible yet undeniable standards in composing 
or designing a painting. Principles used for this study are: rhythm, 
repetition, balance, proportion, and emphasis. 

Rhythm: Rhythm is secured by repeating colors and shapes, by 
linear path, by interplay of warm and cool colors, by the abrupt or 
slow transition from light to dark. Rhythm leads the eye of the observ
er into, around, and through the composition. 

Repetition: Repetition is the use of like shapes and colors, patterns 
and textures throughout the composition. 

Balance: Balance is the established relationship between the ele
ments of color, mass and space. This does not mean that these elements 
must be used in equal amounts. Large masses or objects may be 
balanced by small ones. A small accent of cool color may balance large 
areas of warm. 

Proportion: Proportion is the relation of all parts to each other and 
to the composing area or format. Shapes should neither appear to be 
crowded within the space nor lost within their boundaries. 

Emphasis: Emphasis is sometimes referred to as the "center of in
terest." It brings the attention to one certain area, to the theme of the 
composition. 



Official List for Picture Memory Contest 
1964-65 and 1965-66 

Names and spelling shall appear in the contest exactly as given on the list, 
regardless of variations between text and pictures. The following pictures are avail-
able only in the small size: Nos. 4, 16, 20, 26, 28, 29, 30, 31, 36, 38. 

Name of Painting Artist N ationalitr 
1. Flight Into Egypt Giotto Italian 
2. The Annunciation Fra Angelico Italian 
3. The Last Supper Leonardo da Vinci Italian 
4. Wild Horses Chirico Italian 
5. Winter Breughel Flemish 
6. Praying Hands Durer German 
7. Red Horses Frans Marc German 
8. Holr Family El Greco Spanish 
9. lnfanta Margarita Theresa Velasquez Spanish 

10. Don Manuel Osorio Goya Spanish 
11. The Three Musicians Picasso Spanish 
12. The Night Watch Rembrandt Dutch 
13. Ladr With Lute Vermeer Dutch 
14. The Mill at Wyk van Ruisdael Dutch 
15. The Cornfield Constable English 
16. Venice Turner English 
17. Regatta in Argenteul Monet French 
18. La Danseuse Degas French 
19. Chestnut Trees at las de Boufjon Cezanne French 
20. Self Portrait Cezanne French 
21. Cypress Landscape Van Gogh French 
22. Starrr Night Van Gogh French 
23. The Peasant Van Gogh French 
24. Walk Near The Sea Gauguin French 
25. Little Margot Beard Renoir French 
26. Two Little Circus Girls Renoir French 
27. Bouquet Matisse French 
28. Young Sailor With Cap Matisse French 
29. Still Life, Fruit Braque French 
30. Artist and His Model Chagall French 
31. Calypso Laurencin French 
32. Landscape With Yellow Birds Klee Swiss 
33. George Washington Stuart American 
34. Battersea Bridge Whistler American 
35. Moonlight, Wood's Island Light Homer American 
36. The Bath Cassatt American 
37. Headed For Boston Marin American 
38. Gelmeroda V ll l Feininger American 
39. Flower Vendor Rivera Mexican 
40. Zapatistas Orozco Mexican 



Painting of the Renaissance 

The Renaissance, occurring in Europe during the thirteenth, fourteenth, and 
fifteenth centuries, was known as "The Golden Age of Learning." More geniuses 
were produced during this period than at any other time in history. Great discover
ies and advancements were made in art, in science, in literature and in industry. 
Painting was brought from infancy to youth and to maturity. The city of Florence 
(Italy) was know as "the cradle of the Renaissance," because so many artists were 
born in the city or produced their greatest works there. The Catholic Church was 
a great patron of the arts and the Medici family was responsible for much of the 
art of Italy. This study will be limited to those artists who (in the opinion of art 
critics and historians) have contributed most to the development of painting. 

Giotto 1266-1332 

According to legend, a great artist named Cimabue saw a young boy sketching 
the sheep he was tending in a field. Impressed with the boy's ability, Cimabue 
persuaded the parents to let him take the boy to his studio and teach him to paint. 
So, at the age of twelve, Giotto became a student of art. When he was only twenty
four, he was a recognized master. Not only was he one of the earliest of the Italian 
painters but also one of the greatest painters of all time. He painted great religious 
frescos upon the church walls. His innovations launched painting upon its way to 
greatness. He developed perspective and gave careful attention to composition; his 
figures have a feeling of roundness, his scene a sense of depth; his people all seem 
warm and human. 

The Flight into Egypt: Giotto 

Notice the compositional elements which Giotto has introduced, the round shapes 
to attract the attention to the important figures, the use of yellow to beckon and 
hold the eye. The Madonna and Child are the center of the painting, the folds of 
Her robe giving rhythmic movement to this area. Attention proceeds to Joseph and 
to the angel who is giving guidance. The wing of the angel points to a tree and 
tree-shapes are repeated over the upper left of the painting, diverting the attention 
to the figures lower left. The red garment holds the attention briefly and then re
leases it, so that the eye travels across the back of the donkey to the Madonna, 
where the composition is set into motion again. The dark-garmented figure behind 
the head of the donkey stabilizes the composition and gives it unity. 

Can you see the repeated colors and shapes, the swirling motion of the line
movement? Can you feel the contrast between the airiness of the heavens and the 
solidness of the earth? All of these result from Giotto's inventiveness and intellectual 
reasoning, combined with his emotional and aesthetic responses. 

Fra Angelico 1387-1455 

Fra Angelico was a Dominican monk from a convent in Florence. His paintings 
all reflect his piety, his gentleness and his sensitivity to nature. His devotion to and 
his supreme love for God are also evident. 

Early Italians did not have models pose for their paintings, but observed many 
kinds of Medieval people closely and then painted them from memory. Fra Angelico 
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is famous for the beauty and rhythm of his compositions and for the intense, per
sonal projection of his great religious passion into his paintings. 

Early painters, like Giotto and Fra Angelico, could not use the variety of color 
which artists today use. They had to make their own paint and many of the dis
coveries and inventions of color and pigment had not been made in their day. 

The Annunciation: Fra Angelico 

In The Annunciation each figure is framed by architectural arches, yet Fra 
Angelico has ingeniously united the composition and brought the figures together. 
Notice the thin, dark line which begins at the right of the head of the blue-robed 
figure; this line seems to start at a point in the distance, to come forward and to the 
right to a point above the capital of the column; then it turns horizontally across 
the composition to a point on the far left column; and then it again recedes into the 
distance. This line brings the figures together. 

The figures are further unified by the use of a suggested triangle. Let your eye 
travel up the back of the figure in pink, to the circle at the top of the composition, 
between the arches. Your attention is then pulled toward the figure on the right by 
the small rectangle in the distance and to the left of the head of the figure. Then 
the eye follows the contour of the blue robe. The line of the leg of the stool com
pletes the side of the indicated triangle and the eye moves across the bottom of the 
blue robe toward the figure in pink. 

Can you discover other elements of Fra Angelico's composition? Notice the re
peated arches, the upward thrust of the columns, the level lines of the architecture, 
the diagonal and curved lines which relieve these vertical and horizontal thrusts. 
Notice the patterns of nature. Do you think the gentleness of Fra Angelico and his 
love for his religion are reflected in this painting? 

Leonardo da Vinci 1452-1519 

Leonardo da Vinci is sometimes referred to as THE genius of the Renaissance. He 
had an insatiable desire for learning and a tremendously inquiring mind. His studies 
in science, his ideas of invention and engineering, his observations of biology and 
anatomy, his intellectual formulas of composition and many other things have been 
left to the world in the form of notes and sketches. These scientific observations, 
as well as his remarkable paintings, have marked Leonardo da Vinci as the greatest 
figure in an age of greatness. 

Leonardo's intellectual and scientific appraisal of composition was combined with 
a subtle and aesthetic sensibility. He was a marvelous draftsman. He developed the 
use of gradation, that is, tones changing from light to dark. Leonardo believed that 
an artist should portray two chief objects: Man and the intention of his soul. His 
chiaroscuro not only presents the exterior of the body but also reveals the inner 
character. His landscape is not a supplement to his composition but suggests the 
inner life and becomes an element of harmony. 

The Last Supper: Leonardo da Vinci 

More than one hundred years had elapsed between the death of Giotto and the 
birth of Leonardo da Vinci. Artists had learned many things in this interval; the 
painter profited by these and added many of his own discoveries in art. Notice that 
he has more variety of color than Giotto. 
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The Last Supper is a fresco on the walls of the Chapel Santa Maria delle Grazie 
in Milan, Italy. It attests to Leonardo's skill in composition and his power to arouse 
the emotional response of the observer. The figure of Christ is the center of interest. 
The disciples are arranged in groups, discussing the shocking statement of Jesus 
that one of them would betray Him. Notice the gestures of the men. Can you in
terpret the gestures of the disciples? The artist uses these to convey his message. 

Notice the lines of perspective leading into the painting toward the head of Christ 
and back out again. Notice the arch above the window and His head, which unifies 
His figure and those of groups flanking Him on either side. What does the long, 
horizontal shape of the table do for the composition? 

Leonardo left this great painting for the enjoyment of millions who came after 
him. He made one grave mistake: He was experimenting with a new kind of paint 
and, even in his day, the paint began to crumble from the wall. 

Flemish Painting 

While the Italian Renaissance painters delighted in fresco painting, the North 
European churches afforded no wall surfaces for decoration. Gothic architecture 
eliminated cathedral wall areas by reducing the structure to a framework of piers 
and vaulting, with the open spaces filled with glass. In mural decoration, the art 
of stained glass held supremacy in the North. 

In Flanders, the patrons of the arts were the wealthy middle class merchants and 
traders. Hence, the subject matter changed from the religious which prevailed•in 
Italy, to a lively interest in portraiture and the every day happenings of the people. 
The Flemish artists were well paid for their services, for the people delighted in the 
possession of portrait paintings. Previously only the nobility could afford such 
luxuries. 

Full credit should be given to the Flemish artists for their discoveries and in
ventions of new painting mediums. They discovered new sources for pigment and 
new vehicles for mixing them. They were the first to use oil paint. 

Pieter Breughel (the Elder) 1528-1569 

Pieter Breughel is known for portraying robust, earthy, lively peasants of 
Flanders, engaged in everyday activities. This is called genre painting. He delighted 
in large compositions, with crowds of people eating, singing and dancing. 

Strong contrasts of light and dark give his compositions strength and solidity. 
Small accents of bright color are repeated in rhythmic patterns. This Flemish artist 
combines delicacy of pattern with strong, solid masses, for interest and variety. 

Winter (Hunters in the Snow): Pieter Breughel 

In this composition, the eye seems to enter the painting at the lower left corner, 
and moves diagonally on to the dogs and figures of the hunters in the upper right 
hand corner. Before the attention is pulled out of the composition at the upper right, 
movement is arrested by the bird in flight in space. The eye is then diverted to the 
skaters in the valley. 

Look for interesting shapes. Notice the delicate pattern of tree limbs and foliage. 
Do you not think this painting presents a contrast in work and play, in light and 
shade, in cool and warm? What other contrasts do you see? What textures? What 
harmonies can you find? How is line used? How did Breughel attain balance? 
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German Painting 

Albrecht Durer 1472-1528 
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Germany's greatest artist, Albrecht Durer was, like Leonardo da Vinci, a versa
tile man, with an inventive and inquiring mind. He was master of many mediums: 
pen, chalk, engraving, etching, water color, oil, and woodcut. 

Illustrations for books were greatly needed and Durer received many commis
sions to illustrate these books with etchings and woodcuts. He was one of the world's 
greatest graphic artists. His painting is characterized by vivid imagination, technical 
refinement, superior draftsmanship and expression. 

Praying Hands: Albrecht Durer 

Praying Hands is an etching. It shows how much can be said with such economy 
of means. 

Durer is not just drawing a pair of hands, but describing more than the appear
ance of the hands. The hands are a very sensitive expression of the spiritual quality 
of prayer, a symbol. The simplicity is remarkable in that it brings so strong and so 
unmistakeable a message. 

Frans Marc 1880-1916 

Franz Marc was a German Expressionist painter. His chief subjects were animals 
which furnished the themes for his best paintings. 

German Expressionism is characterized by bold, vigorous brush strokes, strong 
line, contrasting values, and intense, raw color. The subject matter is much less 
important than the structural elements and the emotional stress. 

Red Horses: Frans Marc 

This painting is typical of the expressionist movement. Notice the positions of 
the bodies of the horses as their heads turn in different directions. This causes a 
strong swirling motion and gives strength to the total perception of the painting. 
Notice how the strong, almost raw, color adds to the intensity of this feeling. Notice 
the use of complementary hues; blue and orange, green and red, and yellow and 
purple. This handling of color sets up vibration and movement. Notice how the 
rhythmic movement is continued in the landscape. All of these conditions give the 
feeling of joy and freedom in nature. What feeling do you get from this painting? 

Spanish Painting 

El Greco 1541-1614 

El Greco, whose real name is Domenico Theotocopuli, was born in Crete. As a 
young man he studied painting in Italy with the eminent artist, Titian, whose 
influence is seen in the work of El Greco. From Italy he went to Spain where he 
lived the rest of his life in Toledo. It was here that he was given the name, El Greco, 
meaning "the Greek." 

The intense emotional feeling in the painting of El Greco does not lie mainly in 
the subject matter. It is to be found in the linear movement, the dramatic contrast 
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of light and dark, and in the use of vivid color. El Greco departed from the exact 
proportions of the human figure and used distortion and elongation to heighten the 
emotional impact. Very little visible line is used. 

El Greco brought a new vision to landscape painting. His View of Toledo, is one 
of the first outstanding landscapes of European painting. It is not just a pictorial 
record of a scene but contains something of a religious nature with its emotional 
intensity, spirituality, and abstract design. Further, El Greco created forms by 
the use of light and color. 

(View of Toledo is not included in the contest list because of the unavail
ahility of the print. However, it would be good if the student could see it 
and include it in his study.) 

El Greco was far ahead of his time and his work was misunderstood by those who 
were in position to award him commissions. After his death his work fell into ob
scurity until the twentieth century. The abstract quality of El Greco's painting, his 
masterful handling of composition and the over-all result of aesthetic reflection 
cause his paintings to be enthusiastically accepted in this generation as great 
masterpieces. 

The Holy Family: El Greco 

This intensely dramatic painting displays El Greco's ability to paint much more 
deeply than the representation of subject matter. 

The Christ Child is the center of interest. The artist has brought attention to 
Him by making His body light and by deepening the values of the color around 
Him. The dynamic, flashing changes from light to dark, move about the Child, 
bringing action and drama into play. This feeling is further intensified by the 
use of rich, brilliant color in the robes of the women. Notice the elongation of the 
figures and the exaggeration of movement. El Greco used the elongation to express 
the spirituality of his subjects. 

Diego Velasquez 1599-1660 

Velasquez was the court painter of Philip IV of Spain. He spent the greater part 
of his life painting portraits of the royal household. King Philip loved and admired 
these paintings and in 1568, he made Velasquez a Knight of the order of Santiago. 

Unlike El Greco's painting that were highly imaginative and packed with emo
tional zeal, Velasquez's paintings are calm, impersonal, himself detached from his 
subjects. H e was interested in making character studies and painted the King's 
children with the court dwarfs who were the children's playmates. 

Velasquez used the extravagant costumes of his subjects to create beautiful color 
harmonies. H e used light and skillfully placed brush strokes to express the varying 
textures and to suggest form. His philosophy was to paint what he saw, not how 
he felt about his subjects. 

lnfanta Margarita Theresa: Velasquez 

This painting is a good example of Velasquez's personal way of handling color. 
Notice the total feeling of softness of color and quiet movement. This serves to 
express the youth and femininity of the little girl. Notice the skillful change of 
color from warm to cool. The total message is quiet as compared to El Greco's 
painting. Notice the great amount of space surrounding the figure. This is the 
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artist's way of telling you that Margarita is a very little girl. Notice the decorative 
pattern. Do you feel the total warm glow of the painting? What other qualities do 
you find? 

Francisco Goya 1746-1828 

Goya was the court painter of Charles IV of Spain. Unlike Velasquez, Goya 
painted into his portraits his feelings of resentments and scorn of the Spanish Court. 
At this time, Spain was being attacked by the armies of Napoleon of France. Goya 
used his weapons, paint and brush, to portray the evils of war. 

Goya was an intense man, sensitive to the world around him and to the sufferings 
and misery of his fellow man. His greatest paintings reflect this intensity of feeling. 

Don Manuel Osorio: Goya 

The bright red of the costume of the little boy holds the attention so strongly that 
there is hardly any movement away from it. The interesting use of the animals 
brings life to the painting. The arrangement of the objects form a triangle. The light 
that plays around the figure seems to be brought to intensity on the figure. The use 
of light gives the painting a lively, youthful feeling. 

Pablo Picasso 1881 

Although Picasso is Spanish by birth, he might be considered a universal painter 
for he has been accepted in most countries. Picasso has lived and painted in France 
for many years. He, like Leonardo da Vinci, is motivated by curiosity and research . 
He is probably considered the leading painter of the world today. Like Giotto and 
Michelangelo, Picasso takes his place at the beginning of a new epoch in art. 

The Three Musicians: Picasso 

This painting was done in the cubistic manner. Cubism is a movement in paint
ing that was developed by Picasso and Braque. Cubism had its beginning as a result 
of a statement made by Paul Cezanne, a French artist. Cezanne once said that every
thing in nature may be reduced to three basic forms, the cone, cylinder, and cube. 
This interested Picasso and he set about to explore its possibilities. His results were 
far different from Cezanne's. Picasso limited the depth of spaces and kept them near 
the surface of the composition. He took objects apart and placed them in any posi
tion that he chose. The cubists gave little attention to rules of perspective. This gave 
the painting an abstract appearance. 

In The Three Musicians, notice the variety of interesting shapes and patterns. 
Notice the use of strong contrasts of light and dark. It is interesting to see the linear 
composition of vertical, horizontal, diagonal, and curved lines. Notice the contrast of 
dull and brilliant tones of color. What musical instruments can you find scattered 
over the composition? 

The critics have said that cubism is too highly intellectual and too little emotional. 

Dutch Painting 

Rembrandt van Rijn 1606-1669 

Rembrandt concentrated on portraits and religious subjects. He was one of the 
greatest graphic artists the world has ever known, mastering the techniques of etch-



20 The University of Texas Publication 

ing and dry point. He was a prolific artist, leaving about 650 paintings and many 
more etchings and drawings. He was a superb draughtsman. 

The significant characteristic of Rembrandt's painting is his unusual use of light, 
throwing parts of the figures in stark relief and parts absorbed by the dark of the 
background. This is responsible for the highly dramatic effects in his painting. 

The Night Watch: Rembrandt 

The Night Watch is a group portrait painting. This painting was rejected by its 
patrons because Rembrandt obscured some of the faces of the figures in order to 
heighten the effectiveness of the painting. The patrons wanted to be recognized. 
Rembrandt was not in demand as a portrait painter after this. 

The center of interest is clearly stated by emphasizing the two center figures and 
bathing them with light which is typical of Rembrandt. Notice the gestures of the 
men. This gives excitement to the event. Do you remember the Last Supper by 
Leonardo da Vinci in which the same element was used? Notice how the contours 
change as the figures move in and out of the light. Contour is plainly stated and 
then subtly suggested in the same figure. 

This is a lively strong painting. How does it compare with Breughel's painting, 
Winter? Have you ever seen a similar group of people doing things typical of your 
own time? You might try painting a group of children active in some sort of game. 
Try grouping them and putting them in an interesting environment or surround
ing. 

Jan Vermeer 1632-1675 

Vermeer was one of a group of Dutch artists who turned to genre and landscape 
painting. Vermeer, however, concentrated on interiors with one or two figures. 
Vermeer is known for his mastery of light, linear composition, and light and dark, 
Many of his compositions are based on rectangles relieved by the curving lines of 
figures and still-life objects. His use of subtle gradations, rich tones of blue and 
yellow, and the use of soft light are significant of his painting. 

Lady With Lute: Vermeer 

Lady With Lute, is a good example of Vermeer's work. Study the painting and 
try to determine what Vermeer has done to attract your attention. How does your 
eye move around over the composition? Can you tell what causes this movement? 

Notice the use of yellow in the painting. Where is it repeated? Is there any 
pattern used? Notice the light. How does the light differ from that of Rembrandt's 
painting? How does Vermeer's musician differ from the musicians in Picasso's paint
ing? Which painting seems more in tune with your life and time? 

Vermeer relates the objects and areas in this painting by a complete unity of line, 
light, and tone. 

Jacob van Ruisdael 1628-1682 

In the field of landscape, van Ruisdael made marked contributions. His painting 
reveals his sympathy and intimacy with nature. 
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The Mill At W yk: van Ruisdael 

The use of landscape as subject matter for painting was relatively new at this 
time and few artists used it for they did not consider it to be of sufficient substance 
and profound enough for serious painting. 

The use of light in this painting is not so dramatic as the light in Rembrandt's 
painting, nor so soft as the light in the painting of Vermeer. The landscape appears 
cool and the sky suggests wind although the boat, the mill, and the figures seem 
immobile. The linear path in this composition is made up of slow, continuous, 
moving curves. The eye seems to enter the painting at the lower left. It follows the 
contour of land to the right where the round, rather obscure objects stop the flow 
of movement and turn the direction to the left along the shore line until it reaches 
the white sail of the boat. There the attention is arrested for a moment when it is 
diverted upward to the clouds which swirl slowly back toward the arms of the mill. 
There the light is accented and the main part of the landscape is seen. This painting 
has a close unity and continuity of movement. 

English Painting 
England has never enjoyed great accomplishment in the field of painting. Not 

one of her painters ever reached the greatness of Giotto, Leonardo, Michelangelo, 
Titian, El Greco, or Rembrandt. The portraiture of Reynolds and Gainesborough 
built up a grand style in which they painted the fashionable people of the day. 
They were influenced by the Venetian painters. It was charming surface painting 
which resolved into sweet prettyness in the work of the followers of Reynolds and 
Gainesborough. The English portrait painters made only superficial contributions 
to painting, but the landscape painters added significant values. John Constable 
brought landscape painting to a climax in England. 

John Constable 1776-1837 

John Constable found personal delight in direct contact with his native English 
landscape. He rejoiced in the warmth and light of the sunshine, the cool of the 
shadow, and the movement of the rain and wind. Constable used brush strokes to 
suggest texture. He used short, thick strokes or dots of pigment of different hues 
pulled over the ground color. This method was known as divisionism or broken 
color. Sometimes he used the palette knife to manipulate the pigment. 

Constable's art lay in sincere representation of nature using vivid greens, windy 
skies, and natural light. He had considerable influence on the Barbizon school. 

The Cornfield: John Constable 

This painting fully illustrates the qualities which are typical of Constable. Notice 
the use of broken color. Do you feel the same delight in this landscape that Con
stable experienced in painting it? Constable is sometimes referred to as one of the 
first modern landscape painters because of the emotional element accomplished in 
his painting. 

Joseph Mallord William Turner 1775-1851 

Turner, like Constable, was fond of the light and air of the English landscape. In 
direct contrast to Constable's transcription of nature, Turner, after a study of nature, 
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launched out into the world of imagination. He used exaggerated warm light. 
Objects almost lose their identity as vast spaces of light and air envelop them. 
Turner was extremely prolific, consequently there are thousands of his oils, water 
colors, and drawings. 

Through their landscape painting Constable and Turner made valuable contribu
tions to art of England. 

View of Venice: Turner 

The View of Venice expresses Turner's love for the drama of exaggerated warm 
light. There exists in Venice a light unique to that city. Countless artists through 
the ages have been attracted and challenged by this light. Artists have said that 
no other light in the world compares with it . .Since Turner loved to paint light he 
was actually attracted to Venice which is the subject of this painting. Study the 
composition and try to decide how it is unified. 

French Painting 
The early painting of France is of little significance. Italian artists were imported 

to teach art in the French academies which in turn took an autocratic position, 
dictating art principles, philosophy and subject matter. It was not until the artists of 
France asserted themselves and broke the yoke academies had imposed on them 
that France made worthy contributions to painting. In the eighteen-seventies a 
revolutionary group called impressionists made themselves known to the art world. 
They were interested in the scientific breaking of color and in the light and atmos
phere. Many of their paintings are experiments in these fields. They were not suf
ficiently concerned with composition and design which proved to be the major flaw 
and noticeable weakness of impressionism. 

One of the early members of impressionism was Claude Monet. 

Claude Monet 1840-1926 

Monet spent long hours out of doors observing the effect of sunlight and atmos
phere on objects at different times of day. He experimented with these effects in 
his painting. 

The impressionists were ridiculed and rejected in their day for they were mis
understood by everyone. Today their painting is considered to be of great importance 
for it launched painting into great new paths of development. 

Regatta in Argenteul: Monet 

This painting is an example of the impressionistic movement. There is little or no 
concern for the realistic reproduction of nature. It is a study of light and atmosphere. 
Notice that the composition is weak, having few of the basic elements of good 
composition. Cezanne, a French artist at this time, became concerned with this 
weakness and devoted much attention to rectifying this mistake. 

Paul Cezanne 1839-1917 

Giotto and Cezanne are often compared. Even though they lived six centuries 
apart, each started painting in a new direction. Cezanne was interested in impres-
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sionism, but he was aware of its weaknesses. H e was an intellectual man and aimed 
toward bringing to impressionism something of the profundity, the strength and 
solidity of the old masters. Cezanne brought organization and structural design back 
to painting. H e is sometimes referred to as "the father of modern art." 

Color was Cezanne's most powerful tool of expression. H e used color to attain 
distance, to bring planes forward and to send them back into space, to give solidity 
and volume, and to create beautiful harmonies. 

Chestnut Trees At fas de Bouffon: Cezanne 

Notice the design or composition. There are strong horizontal planes moving 
from left to right. The flow of movement is stopped by the solidity of the vertical 
thrusts of the trees. Notice the contrasts of light and dark, the limb patterns against 
the sky. Notice the slight diagonals and curves that break the horizontal and vertical 
movements. How did Cezanne avoid monotony in the trees? Do all the trees stand 
perfectly straight or do some of them lean? What kind of feeling do the trees ex
press? Are they solid and strong, or slender and delicate? 

Self Portrait: Cezanne 

M any artists paint portraits of themselves. It has been said that Cezanne was a 
quiet, almost shy person. Do you think his portrait reflects shyness or quietness, or 
strength and intelligence? Notice how the areas and planes and figure are unified. 
Notice the vibrating blues in the clothing and the warm tones of the flesh. Does this 
composition have movement? What is the underlying structure? Do you see simi
larities in the composition of the landscape and the portrait? 

Vincent Van Gogh 1853-1890 

Although Van Gogh was born in Holland, he is classified as a French artist 
because he lived and painted in France. 

Van Gogh was a very emotional person and his handling of the brush and pig
ment show his immense vitality and force and quickness of expression. Although 
Van Gogh died at a very young age, he left many beautiful paintings. 

Van Gogh was an emotional painter while Cezanne was an intellectual, but both 
produced a spark that electrified painting, the effects of which have been felt 
world-wide. 

The painting of Van Gogh gave rise to a movement called expressionism. 

Cypress Landscape and The Starry Night: Van Gogh 

These two paintings prove the versatility of Van Gogh's work. Compare the brush 
strokes in the paintings. You will notice that the compositions are similar with the 
main difference being the placement of the trees. Study the color. One is painted in a 
low key of hues while the other is lighter and brighter. The movement in these 
paintings is fast and exciting. Notice the use of line. Van Gogh used a great deal of 
line and Cezanne used it sparingly. Compare the landscapes of these two artists. 
What do you think is appealing about them? 

The Peasant: Van Gogh 

This portrait is a good example of Van Gogh's high-keyed palette. The use of 
such vibrating, brilliant color was original with Van Gogh. He loved the bright 
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sunshine of Southern France which seemed to heighten intensity of color and bring 
sharp contour to shapes. 

All of Van Gogh's :r,neans seem to bring out the ruggedness, strength and sim
plicity of the old peasant. Notice the heavy outline around the figure. The combi
nation of cool colors on the garment produce vibration. Notice the sharp changes 
from warm color to cool. How would you compare this portrait to Cezanne's 
portrait? 

Edgar Degas 1834-1917 

Edgar Degas was an innovator. He experimented with many mediums and in
vented new compositional arrangements. His subject matter consisted of girls from 
the ballet and opera, working girls and cabaret artists. Degas was influenced by im
pressionism but he did not accept its philosophies and theories wholeheartedly be
cause he was an independent thinker. 

La Danseuse (The Dancer): Degas 

The use of white in this painting is interesting. Notice how it changes from 
warm to cool as it reflects the color surrounding it. It also creates a rhythm of move
ment and helps to give unity to the composition. The upper left area is busy with 
changes of light to dark, and with suggested shapes and figures. The lower two
thirds of the painting which moves diagonally across the format is sparse in change 
and is balanced by the single large figure which dominates the space. This is a 
dangerous organization of mass and space, yet Degas seems to have perfect control 
for he managed to achieve balance. 

Paul Gauguin 1848-1903 

Gauguin left France and went to live in the islands of Martinique and Tahiti. 
He painted the natives there with deep understanding, not as a visitor. The every 
day life of the people was his subject matter. Some of he charm of his painting 
comes from the mystery and strangeness of the people. He captured the rich trop
ical colors in his painting. Like most of the artists of Gauguin's day he received 
little or no recognition, but today his paintings are regarded as masterpieces and 
are very valuable. 

Walk Near The Sea: Gauguin 

This painting is glowing with warm, rich, beautiful colors. One almost feels 
the warmth of the tropical sun and the coolness of the ocean breezes. The expression 
of sunlight on the figures is beautifully done. Although the light seems inconsistent 
so far as the source is concerned, Gauguin was not interested in sacrificing effects 
in painting to reality or logic. He took liberties with all the structural elements to 
create an aesthetic experience. Notice that the compositional design is similar to 
Degas's painting. Do you think it surprising to see pink, yellow and orange used 
in such beautiful harmony? 

Auguste Renoir 1841-1919 

Renoir's frank enjoyment of people is expressed in his painting. His compositions 
vibrate with gaiety and the joy of living. He organized great groups of people 



Picture Memory Bulletin 25 

into completely unified design. He loved rich, vibrant color and the effects of light 
falling on objects, which seemed to be constructed of light and shadow without 
much drawing. 

There are many of Renoir's paintings in the United States as they were brought 
here when he was still unappreciated in Europe. 

Little :Margot Beard: Renoir 

This painting is a beautiful statement of the youth, aliveness, and vivacity of the 
little girl. Notice the vibrating warm color of the young flesh further intensified 
by the underlying cool colors in the recesses of the face. Notice the emphasis on the 
eyes. Observe the movement of the circular directions caused by the neck of the 
dress and the white collar. Notice the change in tempo caused by the outward flow 
of the hair. The surface simplicity of this painting does not readily reveal the com
plexity of the underlying structure. For this reason, much contemplation should 
be given to every composition of painting until it has been explored in its entirety. 

Two Little Circus Girls: Renoir 

This painting is interesting from the standpoint of color. Notice that the color 
scheme is essentially warm, broken by very small accents of cool color. Search the 
composition to find these accents. 

Notice the repetition of shapes. What shapes are repeated? What does this do 
for the composition? Notice the three round objects on the floor around the chil
dren's feet. Trace this with your finger. What geometrical shape does the ar
rangement create? 

What do you think is the purpose of this? You might discover the answer by 
covering the two round objects around the feet of the girls. What happens to the 
composition? Is the unity lost? The objects seem to serve as a unifying and stabiliz
ing element in balance. See if you can discover other elements that Renior has used. 

Henri Matisse 1869-1954 

Matisse chose still-life and figures of people for his subject matter. His late works 
are decorative, using intense, unusual combinations of strong color and line pattern 
with which he achieves solidity of form . Depth is expressed by deep or dark values. 

Bouquet: Matisse 

The line pattern and movement make this painting a lively, charming composi
tion. Notice the flat color with almost no modeling. Notice the triangular arrange
ment of three red flowers. This keeps the eye of the observer moving about the 
upper part of the painting. Notice the strong vertical planes offset by a series of 
diagonals at the bottom of the composition. Notice the patterns and textures and the 
sparkle of the yellows and oranges. 

Young Sailor With Cap: Matisse 

In this painting the observer is impressed with the solidness and strength of the 
young man. The vigor and robustness is expressed by the bold brush strokes, the 
abrupt change from light to dark and from warm to cool color. Notice the movement 
of color as the space seems to revolve around the figure. This gives the sensation of 
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sound and excitement to the painting. Notice the bold statement of the planes of the 
face. Do you think these methods the same that El Greco used? Is the line similar 
to Van Gogh's use of line in "The Peasant"? 

American Painting 
Since America has been populated by people from Europe, it is only natural that 

American art should reflect influence from Europe. 
American painting had very rude beginnings because early settlers were pre

occupied with wresting an existence from the soil of the New World. The nature 
of the p2ople who were firmly steeped in the Protestant religion deterred the insti
tution of art in the colonies. The Puritans sternly protested the painting of portraits 
as a flagrant expression of vanity. 

First things, of necessity, had to come first. But as the country prospered and the 
problem of providing the necessities was solved and the people became more affluent, 
the desire for portraits arose. Family portraits were status symbols. They were 
proof of the wealth and influence of the families. Early portraiture was done by 
self-taught artists. As the demand for portraits increased, European artists, some of 
questionable ability, came to the colonies bringing with them European concepts 
and methods. 

American art has never clearly defined itself. But art moves slowly because the 
public is reluctant to let go the old and familiar and adopt the new. The climate for 
the development of a great art in the United States is perfect with great museums, 
well organized and solidly financed. Little by little American artists are shunning 
the notion that to be an artist one must study abroad. Possibly before the end of the 
Twentieth Century there will be noticeable advancedment toward the establishment 
of a truly great American art. 

The indigenous art of the American Indian has had no influence upon art in the 
United States. Indian art is enjoyed for what it is : A culture of a different people 
and a different time. 

Gilbert Stuart 1755-1828 

Gilbert Stuart was born in America of Scotch parents. He was allowed to roam 
the Newport, Rhode Island, docks. When Gilbert was 14 years old he became the 
apprentice of a Scotch artist who was practicing in this country. They went to Eng
land and when Stuart was only 16 years old his master died. He worked his way 
back to America. He had learned enough about portrait painting to please the people 
of Newport and he received numerous portrait commissions. When the Revolution 
broke in this country Stuart had to return to England. Here he was apprenticed to 
Benjamin West. He developed a high degree of skill, but he could not compete with 
the fashionable portrait painters of England. He returned to the new country and 
settled in New York. Here he painted the famous men of the time. Gilbert Stuart 
was a man of genius and left many brilliant paintings. 

Portrait of George Washington: Stuart 

Stuart concentrated on the personality traits of his subjects. In this painting, the 
strong self-control, the ability to command, the self assurance, the entire greatness 
of George Washington are all expressed. 
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James McNeil Whistler 1834-1903 

James McNeil Whistler was born in Lowell, Massachusetts. He attended West 
Point Military Academy from 1851 to 1854. He was not suited to military life, so 
he went to Paris to study painting and remained in Europe, alternating from 
London to Paris. 

Whistler used a narrow range of hues. He emphasized the aesthetic element in 
his painting and played down the subject matter. H e did not believe in the descrip
tive and the instructive values in painting. He opposed realistic painting and the 
story telling element. Words like "nocturne" and "symphony" are often used in 
his titles. 

Battersea Bridge: Whistler 

Whistler was famous for his painting of atmosphere. He took the liberty to ar
range the light to suit his composition, logical or not. The Battersea Bridge is a 
simple design of solid vertical structure relieved by the slight curve of the horizontal 
structure at the top. The small boat and figure break the space and give balance to 
the composition. Notice how the small yellow lights give sparkle and unity to the 
design. 

Have you ever tried to do a painting of atmosphere? You might try to pa int a 
hot summer day, a cool September rain, or a sunshiny spring morning. 

Winslow Homer 1836-1910 

Winslow Homer was one of the most influential American painters of the Nine
teenth Century. At the beginning of his career he was a commercial artist. He did 
many illustrations for Harper's Weekly. He had a longing and great desire to paint 
and at the age of 48, Homer retired to a place on the Coast of Maine where he 
painted his famous seascapes. In these paintings he reflects the power of nature and 
the strength of his mind and hand. He explored the Caribbean and painted many 
powerfully stated compositions in oil and water color. 

Moonlight, Wood's Island Light: Homer 

Homer could paint the wind, the sound of surf breaking over the rocks, the quiet 
of the sea or the turbulence of the ocean. In this painting does Homer make you 
feel the vastness of the sea? 

Mary Cassatt 1845-1926 

Mary Cassatt was born in Pittsburgh. Her father was a banker of substantial 
means. This afforded Mary the opportunity to travel abroad. She went to Paris and 
there became so interested in painting that she remained to study and to work. 
Here she met Degas who introduced her to the impressionist group. They invited 
her to exhibit her painting with them. 

Mary Cassatt, until recently, has not been given much recognition, although her 
work ranks at the top of all women artists. 

The subject matter of Cassatt's painting was usually mother and children which 
she painted with considerable strength, avoiding sentimentality. Her compositions 
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are well organized and clearly stated. Many American museums own Cassatt's work 
although she lived and painted in France the greater part of her life. 

The Bath: Cassatt 

On observing this painting the beholder is compelled to feel the enveloping 
strength of motherly love and the tender feelings which the mother and child have 
for each other. This human love is expressed without sweet, superficial sentimen
tality. 

Notice the hidden triangle which is formed by letting your eye move from the 
right shoulder of the mother across the heads to the left elbow of the child and down 
to the right foot of the child. Here the attention is arrested as the movement pro
ceeds aroundthe pink edge of the wash bowl. Study this painting and decide what 
other means the artist has used to keep the attention moving within the format. 
Notice the patterns, the repetition of shapes, and the linear paths. 

John Marin 1870-1953 

Marin, like Homer, took his subject matter from the countryside and the coast of 
Maine. Marin loved nature and, except for Homer, no other American water color
ist comes close to matching his ability to transcribe it. He attempts to say something 
of the underlying forces of nature. Some critics say that Marin is the greatest 
American Artist. 

Headed for Boston: Marin 

This is a water color painting. It is semi-abstract. The dark washes give the paint
ing substance and the strong diagonal lines give it movement. Do you have the feel
ing that the boat is actually moving? 

Mexican Painting 

Mural painting is the widely accepted art of Mexico. There are vast areas of 
plastered wall surfaces in the public buildings and the government commissions 
artists to paint them, using the life of the people as subject matter. 

Outstanding among the modern artists of Mexico are Diego Rivera and Jose 
Orozco. 

Diego Rivera 1886-1957 

Rivera studied art in France but he returned to Mexico and painted the subject 
matter that he knew so well. He painted murals and was a crusader against the 
injustices of society and the repression of the lower classes. 

The Flower Vendor: Rivera 

The shape of the composition in this painting is unusual in that it is square. 
Notice the strong solid figures. Notice how the strong compositional design repeats 
the shape of the square. Notice the sharp contour of the figures. How do these figures 
differ from those in Rembrandt's painting? The basket seems too large for the figure 
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of the man to support, yet it is a common sight in Mexico to see boys or men carry 
extremely large and heavy objects on their backs. 

Do you think the colors rich and unusual? 

Jose Orozco 1883-1949 

Orozco had a powerful message. He used his painting to expose the lot of the 
laboring class and to help better their situation. 

Zapatistas: Orozco 

This is a painting of the followers of Zapata, a reformer who tried to bring about 
better conditions for the workers. 

Notice the powerful use of jewel-like color and the intense contrast of light and 
dark. There is a general feeling of sharpness in the painting. What is the reason 
and purpose for this? Notice the repetition of shapes and color. Do you think this 
painting has strong emotional appeal? What do you think is Orozco's message? 

Contemporary Painting 

Paul Cezanne is the pivotal point around which all modern and contemporary 
painting revolves. He is a world leader in this strange new art, for it was he who 
flashed into the modern age of art and moved like a meteor to electrify the whole 
art world. His chance remarks and elements hinted in his paintings have been 
turned into dogmatic pronouncements by his successors. As a result, new schools of 
thought and action have emerged. A revolution in method has taken place and there 
has appeared a new code of aestheticism. Contemporary art is almost universal 
changing only at the hands and environment of the artist. 

Since impressionism, many movements have risen and have taken off into di
verse paths. Some have flourished and have added immeasurably to the development 
of painting, while others have withered and died for the lack of sufficient strength 
of reasoning. Some of the recognized movements are post-impressionism, expres
sionism, naturalism, primitivism, cubism, surrealism, etc. 

From Giotto to Impressionism, representational content was the chief cause of the 
artist's satisfaction. This is the one element that has not been important to the artist 
since impressionism. Whether consciously or subconsciously, these painters show a 
command over the elements of painting. Each artist handles the elements in his 
own personal way to interpret images, forces, spirit, color, light, etc. 

The point of departure for the painter may vary from painting to painting and 
from artist to artist. One important point should be made clear that imitation of na
ture is not one of the objectives of the contemporary painter, but nature is fre
quently used for inspiration and organization. A painting may begin with an idea, 
subject matter, from imagiation, a mathematical formula, a response to a stimuli 
or from any number of things. 

The accomplishments of impressionism are beginning to take form and whether 
the movement will take an important place in the history of painting, only time 
can give the answer. By the same token the worth of the art of this generation will 
be determined. In the interim the layman should keep an open, inquiring mind 
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and learn to make judgments on the understanding of a sound foundation of col
lected art principles. 

Only six paintings of the contemporary group have been included because of 
limited time and space. 

Gelmeroda VIII: Lyonel Feininger 1871-1956-American 

The composition in this painting is made up of strongly stated vertical and hori
zontal thrusts relieved occasionally by less strong diagonals and hinted curves. The 
observer has the feeling of excessive use of line, yet line is not used. This impres
sion is caused by the meeting of planes of color which creates strong edges giving 
the illusion of line. The rigidity of the composition is softened by the use of light, 
almost neutral, color in the large areas with small accents of brilliant hues. This is 
a semi-abstract painting. 

Still Life, Fruit: Georges Braque 1882-French 

" Still Life, Fruit," is a cubistic painting. A brief discussion of cubism appears in 
the discussion of the painting of Picasso. 

Notice the distortion of the objects. Likeness of the objects is merely hinted. Notice 
the repetition of color and shapes, the sharp contrast of light and dark and the use 
of flat color planes. The unyielding geometric shapes are offset by overlapping of 
some of the planes and by the irregular shape of the white cloth. The entire compo
sition appears to be almost on one plane with little depth. 

Artist and His Model: Marc Chagall 1887-French 

Chagall was influenced by cubism early in his career, but later developed his 
h ighly imaginative style. H e paints recognizable objects floating in space in un
usual juxtapositions. His paintings in this style presents a feeling of fanta sy. Cha
gall usually uses a palette rich with color. 

Calypso: Marie Laurencin-French 

The painting of Laurencin seems to be composed largely of planes of color with 
much economy of line. It has the impression of being light and airy with almost 
no substance, like a dream. The dark tones give the painting some earthliness and 
substance. Notice the delicacy of statem ent as contrasted with the vigorous interpre
ta tion of Van Gogh's Peasant. 

Wild Horses: Giorgio de Chirico 1888-ltalian 

Chirico was a leader in the modern movem ent and championed one of the sur
realist groups. H e later abandoned his "modern" ideals and returned to a form of 
imitation of the old m asters. 

Wild Horses seems to almost ignore the principles of composition sacrificing them 
to the expression of solidity and strength and the emotional aspect. The horses are 
very sculpturesque in appearance as if carved from stone. They are in near sus
pended, static motion. How does this painting compare in color, composition and 
feeling to, Red Horses, by Frans Marc? 
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Landscape With Yellow Birds: Paul Klee 1879-1940-Swiss 

Klee's painting is a free, intuitive expression of fantasy. Unlike the casual compo
sitions of Ghagall, Klee's organizational design reflects the Gothic linealism. The 
compositional makeup is, at times, almost rigid in character. He seems to express 
emotional reactions to his materials, His paintings delight those who are possessed 
of imagination and who enjoy a surface sensitively organized. 

Landscape With Yellow Birds, is a good example of the contemporary painter's 
command over the structural elements. Klee seemed to call forth all his powers to 
produce this beautiful painting. Although essentially decorative, it possesses a full 
share of the fundamentals of good painting. 

Notice the use of varied and beautiful shapes. Notice, also, the spaces around 
these shapes which are beautifully designed and which play an important part in 
the total composition. The rapid changes from light to dark and the slow mysterious 
changes give the painting aesthetic beauty. 

Notice the rich color and transparencies. The element of surprise, even of humor, 
occurs in the upside-down position of the bird in the upper right of the painting. 
What do you think was Klee's purpose in doing this? Notice the use of texture and 
pattern. What do you think is unusual about the birds? Explore the painting further 
to discover all the wonderful things that Klee would have you see and enjoy. 



Pronunciation of Artists' Names 
(Accent the capitalized syllable) 

Angelico---ahn-JELL-i-ko 
Braque-BROCK 
Breughel-BROOG-el 
Cassatt-ka-SAT 
Cezanne-say-ZANN 
Chagall-sha-GOLL 
Chirico---KEY-ri-ko 
Cons ta ble-K UN-sta bl 
Degas-day-GAR 
Durer-DEW-rer 
Feininger-FINE-injer 
Gauguin-go-GA 
Giotto- JOT-tow 
Goya-GO-yuh 
Greco, El-GRA Y-ko 
Homer-HO-mer 
Klee- CLAY 

Laurencin-lo-RON-san 
Marc-MARK 
Marin-MA-rin 
Matisse-mat-TEASE 
Monet-mo-NAY 
Orozco-o-ROSE-ko 
Picasso-pe-KAH-so 
Rembrandt-REM-brant 
Renoir-re-NW AR 
Ruisdael-ROYS-del 
Stuart-STEW-art 
Turner-TURN-er 
Van Gogh-Van-GO 
Velasquez-ve-LOSS-keys 
Vermeer-ver-MERE 
Vinci, da-VIN-chee 
Whistler-WHIST-ler 
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