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Abstract 

 

Mapping Kingship: 
The Cultivation of Masculinity in the Treatise of Walter de Milemete 

(Oxford, Christ Church MS 92) 

 

Caitlin Irene DiMartino, MA 

The University of Texas at Austin, 2017 

 

Supervisor:  Joan A. Holladay 

 

The stages of illumination for Walter de Milemete’s De nobilitatibus, sapientiis et 

prudentiis regum, a mirror for princes written for the newly-crowned Edward III, bridges 

a politically and socially volatile period in the history of medieval England.  Given the 

failed reign and contested masculinity of king Edward II, the subsequent deposition staged 

by his wife, Queen Isabella of France, and the troubling regency of the queen after the 

coronation of her son, Edward III, it comes as little surprise that the text of this manuscript 

emphasizes the importance of good governance and the virtues most important for a young 

king to cultivate.  This didactic function of the treatise and the complementary illumination 

program— in which humans, animals, monsters, and hybrids pose and perform inside thick 

borders across almost every page — has long been stressed in studies on the visual aspects 

of the manuscript.  Yet to be addressed is the role that medieval notions of elite masculinity, 

which greatly influenced the legacies of Edward I, Edward II, and Edward III, have played 

in the creation of both the text and image in the treatise.  My thesis explores the intended 
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reception of the Milemete treatise in relation to the political climate of the early fourteenth 

century, the contested masculinity of Edward II and subsequent problems that arose from 

his lack of manliness, and the need for Edward III to cultivate and exemplify maturity in 

the form of controlling himself, controlling the court and his mother, and leading successful 

campaigns against such enemies as Scotland, in order to succeed as king and legitimize his 

own rule.  I argue that the illumination program was intended to condition Edward III to 

recognize, understand, and then embody aspects of masculinity and kingship that would 

ultimately help him establish himself as a chivalric, capable, and autonomous ruler.  The 

visual landscape of the manuscript was an embodiment of Edward’s personal, internal 

quest to reach majority and encouraged him to conceptually “travel” through the borders’ 

allusions to ideal kingship and masculinity and, in the process, reevaluate his own self-

identification as a virtuous and legitimate king. 
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Introduction 
 

“[...] So, Lord, when you have attained the state of manhood and, by Grace of God, 

to a state of greater power and dignity, you will ... be able to enjoy triumph in all your 

actions, whether in matters of war or peace.”1  So promises the cleric Walter de Milemete 

(fl. 1326–73) in the second chapter of his De nobilitatibus, sapientiis et prudentiis regum 

(Oxford, Christ Church MS 92), a mirror for princes created for Edward III outlining the 

importance of virtues such as prudence, nobility, and wisdom as well as the crucial role 

warfare and diplomacy would play in making his reign a success.  This manuscript was 

intended to be presented to the young king along with a companion codex of the Secretum 

secretorum (London, British Library, Additional MS 47680), another mirror then thought 

to be written by Aristotle for Alexander the Great.  Though unfinished by varying degrees, 

the illumination programs of these works reveal an ambitious artistic project.  Especially 

in the case of the more complete Milemete codex, the text boxes of nearly every folio are 

supported and contained by thick, elaborate borders that are reminiscent of ornate niches 

of gothic architecture, partitioned edges of contemporaneous mappae mundi, or 

compartments in later curiosity cabinets.  Within the borders of the aforementioned second 

chapter, for example, knights carrying the arms of England stand in strict attention inside 

                                                   
1 Cary J. Nederman, Political Thought in Early Fourteenth-Century England: Treatises by Walter of 
Milemete, William of Pagula, and William Ockham (Temple: Arizona Center for Medieval and Renaissance 
Studies, 2002), 29. 
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niches of gilded ground and decorative arches of ornate, delicate tracery (fig. 1).  As the 

text progresses, these knights are joined or replaced with various representations of 

heraldry, animals, courtly characters such as the king and queen, monstrous beasts, and 

combatting hybrids (figs. 2—3).   

Even in its unfinished state, the illumination program of Oxford, Christ Church MS 

92 is especially elaborate and luxurious, with one-hundred and thirty-four rectilinear 

borders containing figures and coats of arms, thirteen historiated initials, seventeen half-

page miniatures, and six full-page illuminations.2  One can imagine a young Edward 

leaning in to study the intimately sized manuscript (240 x 155 mm), as he flipped through 

the folios, revealing one by one the surprising borders of hybrid creatures, monsters, and 

battling humans that energize the pages.  The inclusion of these various figures in the 

margins was not novel, but the composition of the borders of the Milemete treatise is 

unique.  In what are today the most famous instances of medieval “marginalia,” figures 

seem to almost float above the surface of the edges of parchment, the lack of background 

or framing devices rendering their location ambiguous.  In some instances their bodies 

mysteriously stemming from pen flourishes.3  Typically, these creatures take little interest 

                                                   
2 The illumination program of this Pseudo-Aristotle Secretum secretorum is largely unfinished, although the 
amount of blank space suggests that it too was meant to have an extensive program of marginal images. 
3 This type of “marginalia” is what most often comes to mind when the term is used in an art historical 
context. These works have been given immeasurable attention in scholarship.  See, for example, Michael 
Camille, Image on the Edge: The Margins of Medieval Art (London: Reaktion Books, 1992); Camille, 
“Glossing the Flesh: Scopophilia and the Margins of the Medieval Book,” in Margins of the Text, ed. David 
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in the text they surround, instead gesturing across the pages to their companions directly 

across the page or attempting to ensnare the eyes of the beholder with their comical and 

often lewd actions.  Furthermore, their figures are most often physically demarcated from 

the space of the text; the clean, empty space of the parchment acting like a plane on which 

both image and word sit but never tangibly interact.  This is not the case in either the 

Milemete treatise or the British Library Secretum Secretorum.  Rather than banished to the 

edges of the parchment and existing completely away from the text box, these elaborate 

borders seem to provide structural support for the text, as if they simulate real, physical 

frames.   

Near the beginning of his tract, Milemete assures the reader that his work contains 

a world of knowledge and lessons to be experienced by the young king as a form of 

invaluable education.  Similarly, the illuminations that frame his words present their 

audience with what, at times, feels like its own microcosm of an entire medieval society, 

both as it was in reality and as it was imaginatively composed in fanciful mappae mundi, 

courtly literature, and pseudo-histories or accounts of travels to the East.  The aspects of 

sovereignty Edward was intended to cultivate serve as subject in both mirrors and the 

                                                   
C. Greetham (Ann Arbor: University of Michigan Press, 1997), Madeline H. Caviness, “(En)gendering 
Marginalia in Books for Men and Women,” in Art and Symbolism, (1992), and Margot McIIwain Nishimura, 
Images in the Margins (Los Angeles: J. Paul Getty Museum, 2009); Suzanne Lewis, “Beyond the Frame: 
Marginal Figures and Historiated Initials in the Getty Apocalypse,” J. Paul Getty Museum Journal 20 (1992).  
For a historiographical overview, see Lucy Freeman Sandler, “The Study of Marginal Imagery: Past, Present, 
and Future,” Studies in Iconography 18 (1997): 1–49. 
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works were likely produced and intended to be presented to the king when he was about 

fourteen or fifteen years of age.  It therefore seems logical and unsurprising that scholars 

such as Michael Michael, Carol Lynn Ransom, and Libby Karlinger Escobedo have 

stressed the didactic function of both the central miniatures and the illuminated edges.4  

This thesis is not an attempt to refute that shared assertion.  Rather, in the following 

chapters I will use their work as a jumping off point to delve more deeply into the borders 

and among the monsters, hybrids, knights, and kings, to examine the significance of the 

overlapping qualities of masculinity and kingship as they were reflected in the visual realm 

of the codex and their relevancy to the education of Edward III during the early years of 

his rule from 1327 to 1330.  As a recently-crowned but not-yet-mature monarch caught up 

in a volatile period of English social and political history — brought about by the missteps 

of both his father, King Edward II, and his mother — Edward III inevitably needed to 

quickly and publicly cultivate the virtues associated with both ideal masculinity and ideal 

kingship.  Of major concern to both of these archetypes Edward was expected to embody 

were the ability to control himself and his court, to separate himself from his mother and 

her lover, Roger Mortimer, and to combat and conduct conquests abroad against other 

                                                   
4 Libby Karlinger Escobedo, The Milemete Treatise and Companion Secretum Secretorum: Iconography, 
Audience, and Patronage in Fourteenth-Century England (Lewiston, NY: Edwin Mellen Press, 2011); M. 
A. Michael, “The Artists of the Walter of Milemete Treatise” (Dissertation, 1986); M. A. Michael, “The 
Iconography of Kingship in the Walter de Milemete Treatise,” Journal of the Warburg and Courtauld 
Institutes 57 (1994): 35–47; Carol Lynn Ransom, “The Illumination of the Walter of Milemete Treatise: A 
Pedagogical  Program for Edward III” (Masters Thesis, The University of Texas at Austin, 1993). 
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regions and realms, gaining territory and reputation in the process.  It is my contention that 

each of these expectations are addressed in the illumination program of the Milemete 

treatise and that the format of thick boarders, evocative of embodied space, helped to relay 

these issues to the young king as he conceptually “traveled” through the work in his quest 

for maturity and regality.   

The Political Situation 

At the opening of the fourteenth century, English monarchy, English government, 

and the entirety of the English nation were in a state of disarray.  After the death of his 

father, Edward I, in 1307, Edward II ruled England in what was agreed — in the medieval 

period as well as in modern scholarship — to be a state of unproductivity and 

disappointment.5  His inconsistent morals, his inability to successfully deter northern 

invasions by the Scots, and his susceptibility to characters deemed suspicious by other 

members of his court and family had created an increasing tension between himself, his 

queen, and his subjects.   Shortly after his coronation, for example, Edward II overrode his 

late father’s plans to award the earldom of Cornwall to one of his half-brothers, instead 

granting the title to his confidant, Piers Gaveston.  As a “foreigner” and “upstart” from 

Gascony, Gaveston’s relationship of “adoptive brotherhood” with Edward II threatened to 

                                                   
5 For modern scholarship on the rule of Edward II, see Natalie Fryde, The Tyranny and Fall of Edward II, 
1321-1326 (New York: Cambridge University Press, 1979) and J. R. S. Phillips, Edward II (New Haven; 
London: Yale University Press, 2010), especially the bibliography. 
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disturb the cohesion between the king and those individuals whose lineage and titles 

deemed them more natural advisors, and he was quickly regarded with suspicion by other 

members of the court.6  An attempt to reform the young king took place in 1310, when a 

group of nobles led by Thomas of Lancaster and the earl of Lincoln forced Edward II to 

accept the “New Ordinances,” the crux of which was Gaveston’s removal from the realm.  

This agreement lasted until 1312, when Edward had his companion pardoned and his 

estates restored, resulting in Lancaster’s seizure of Gaveston at Warwick and the latter’s 

death at Blacklow Hill in the same year.7  The execution of the king’s favorite left a rift 

between the king and the barons, resulting in further problems such as Edward’s 

unsuccessful campaign against a rebellious Scotland in 1314.  Chroniclers suggested that, 

had Edward been able to raise enough military forces and without the conspicuous absence 

of Lancaster and other earls, his embarrassing defeat by King Robert the Bruce of Scotland, 

at the battle of Bannockburn in July 1314, might have been avoided.8   

This fissure worsened in the 1320s when Edward again fell under bad influences, 

this time those of Hugh Despenser and his son, Hugh the Younger.  Unlike the ambiguous 

motives of Gaveston, the Despensers did little to veil their ambitions of accruing land and 

power from their rivals.  The entirety of English elite society favored the removal of the 

                                                   
6 W. M. Ormrod, Edward III, Yale English Monarchs Series (New Haven: Yale University Press, 2011), 5. 
7 Ormrod, Edward III, 6. 
8 Escobedo, The Milemete, 23. 
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Despenser family from the graces of the king.  A civil war was staged between 1321 and 

1322 by several noble families, who lost after the unsuccessful battle of Boroughbridge in 

March 1322.  Lancaster and several of his kin were executed while Roger Mortimer, who 

would later become the lover of Queen Isabella and co-orchestrator of her invasion in 1326, 

was imprisoned before escaping to France.  The elder Despenser was made earl of 

Winchester, while the spoils of the war were used to endow his son with a landed estate in 

South Wales.  The Despensers’ “influence over the king and the uncompromising brutality 

they showed former Lancastrian supporters broke all conventions of responsible monarchy, 

and rendered Edward II liable to the charge of tyranny.”9 

Though the marriage of Edward II and Isabella was likely much more amicable 

than scholarship has traditionally implied, the queen clearly shared contempt for her 

husband’s companions.  She expressed her dissatisfaction as early as 1312 when she 

engaged in a private correspondence with the earl of Lancaster regarding the removal of 

Gaveston.10  After the civil war, Isabella set off for a diplomatic mission to France.  She 

subsequently stayed put in Paris, her native city, after Hugh the Older declared her an 

enemy of the state, freezing her assets and drafting a plea to the papacy for an annulment 

of the royal marriage. Edward III joined his mother in 1325, at which time Isabella began 

                                                   
9 Ormrod, Edward III, 19. 
10 Ormrod, Edward III, 6. 
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to publicly represent herself and her son as refugees from a hostile English court controlled 

by the Despensers.11  In 1326, after gathering support from Hainaut and exiled English elite 

in Paris, Isabella, Roger Mortimer, Edward III, and their allies launched an invasion of 

England.  Dissatisfaction with Edward II and the Despensers was widespread, and Isabella 

accrued support from the nobility across the realm as she moved towards London.   

The events of the deposition moved quickly and have thus become muddled by time 

as well as by the purposeful, near-contemporaneous remaking of the process into an 

abdication in order to secure the legitimacy of this shift in power.  Prior to the capture of 

Edward II in Wales in November 1326 Isabella summoned Parliament, who prolonged 

their meeting until January to include the king.12  When Edward II refused to attend, the 

question of whether those present preferred to be ruled by the king or his son was raised.  

With the pressure and support from the citizens of London, and after another evening 

assembly of prelates and magnates, the articles of the deposition were read aloud by Adam 

of Orleton, Bishop of Hereford.13  On January 13, 1327, the deposition was accepted by 

those gathered and ceremonial oaths were taken by men of various ranks to maintain the 

                                                   
11 Ormrod, Edward III, 35. 
12 Claire Valente, “The Deposition and Abdication of Edward II,” English Historical Review 113, no. 453 
(1998): 854. 
13 Valente, “The Deposition and Abdication of Edward II,” 856—858.  The mayor and citizens of London 
penned a letter asking the prelates and magnates to be allied with London, maintain Isabella and her son, and 
“crown the latter, and to depose his father for frequent offenses against his oath and his Crown.”  Valente 
suggests that Isabella and Mortimer used the city’s support to coerce parliament, who were perhaps initially 
hesitant to remove Edward II and hold council without his presence. 
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peace and placate the riotous crowd that had formed in London.  Edward II was again 

informed of the meeting and given the option of either resigning the crown and having his 

son succeed him or resisting and being officially deposed without guarantee that the new 

ruler would be of royal blood.14  He evidently agreed to the former, and in February his son 

was crowned king of England.  Though on the surface this deposition, refashioned by 

contemporaries into an abdication, seemed to follow a natural progression of legal 

legitimacy, “this was an unprecedented event in post-conquest England: one which upset 

the accepted order of things, threatened the sacrosanctity of kingship, and lacked clear 

legality or established process.”15  It was not only the abdication of the king that 

destabilized the power and legitimacy of the monarchy as it was traditionally understood 

to function.  Isabella, as woman and foreigner, orchestrating a major governmental shift, 

no doubt caused an unprecedented anxiety at all levels of society regardless of how 

favorable the result her actions were. 

It was within this unstable political and social environment that Milemete wrote 

and presumably produced this work and the companion codex, and my thesis examines the 

Christ Church manuscript’s illumination program in light of the issues that arose from such 

a circumstance.  In the centuries following the predicament of 1327, historians have worked 

                                                   
14 Valente, “The Deposition and Abdication of Edward II,” 860. 
15 Valente, “The Deposition and Abdication of Edward II,” 852. 
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diligently to peel back the layers of those events leading up to the deposition and its quick 

reframing as an abdication.  Specifically, the reasoning that Edward’s dubious sexuality 

was a major component in the dissatisfaction of his court has been reassessed and more 

properly understood as another facet of the refashioning of events in 1327 to legitimize a 

usurpation of the throne.  The grievances cited against Edward II throughout his reign were 

manifold, but an underlying current uniting those grievances was the contested status of 

his manhood.  Though given comparatively less attention in modern scholarship — and in 

particular, art historical scholarship — the conception, cultivation, and maintenance of 

masculinities lends itself to any study of power and performative identity.  In particular, 

elite lay masculinity, closely woven into the constructions of power, chivalry, and kingship, 

played a major role in the evaluations of the reigns of Edward II and Edward III and, as I 

demonstrate, in the illumination programs of the Milemete Treatise and to a lesser extent 

the companion Secretum secretorum.16  This thesis will focus on the intended reception of 

Oxford, Christ Church MS 92 by Edward III in relation to the political climate of the early 

fourteenth century, the contested masculinity of Edward II and subsequent problems that 

arose from his lack of manliness, and the need for Edward III to cultivate and exemplify 

maturity in the form of controlling himself, controlling the court and his mother, and 

                                                   
16 Due to the unfinished state of the British Library Secretum, it is very difficult to construct a reasonable 
argument about this manuscript.  This thesis will therefore focus on the much more elaborate and complete 
Christ Church MS 92 with only some minor, supporting discussion of the companion Secretum. 
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leading successful campaigns against such enemies as Scotland, in order to succeed as king 

and legitimize his own rule. 

Medieval Masculinities 

Gender, succinctly defined by Joan Scott as “a social category imposed on a sexed 

body,” constitutes a costume of collected behaviors, expressions, and material/physical 

signifiers which are influenced by cultural contexts and norms and continuously 

internalized, regurgitated, and then perpetuated by others.17  According to Judith Butler, 

gender identity and its signs are performative “in the sense that the essence or identity that 

they otherwise purport to express are fabrications manufactured and sustained through 

corporeal signs and other discursive means.  That the gendered body is performative 

suggests that it has no ontological status apart from the various acts which constitute its 

reality.”18  In other words, gender is not a stable identity or locus of agency from which 

acts are generated but, rather, is an identity continuously reinforced through the stylized 

repetition of those acts.19  This understanding is most typically used to articulate 

differences between the female sex and femininity, but it is equally attributable to the 

                                                   
17 Cited in Teresa Meade and Merry E. Weisner-Hanks, “Introduction,” in A Companion to Gender History, 
ed. Teresa A. Meade and Merry E. Weisner-Hanks (London, 2004), 3. 
18 Judith Butler, Gender Trouble: Feminism and Subversion of Identity, 2nd ed. (New York: Routledge, 
2010), 185. 
19 Judith Butler, “Performative Acts and Gender Constitution: An Essay in Phenomenology and Feminist 
Theory,” Theatre Journal 40, no. 4 (1988), 519. 
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cultivation of masculinity.  Becoming a man or woman is to “compel the body to conform 

to an historical idea” of male or female in order “to induce the body to become a cultural 

sign, to materialize oneself in obedience to an historically delineated possibility, and to do 

this as a sustained and repeated corporeal project.”20  Masculinity in particular is 

considered both a psychic and a social identity: masculinity is integral to subjectivity but 

inseparable from peer recognition that depends on performance in the social sphere.21 

In the medieval period, as well as today, men were the norm against which all others 

were measured, but that does not mean that masculinity has ever been singular, fixed, or 

stable.  Rather than half a binary — opposite from the feminine or female — medieval 

masculinity was conceptualized as a hierarchy “measured in terms of proper domination 

and submission along an axis of ascending social power.”22  In other words, the level at 

which men were expected to perform various acts that signified their masculinity depended 

on factors such as social status, lineage, age and cultural identity.  For example, men of the 

elite, knightly class were expected to exhibit courage and controlled, legitimized violence 

in warfare or tournaments to a much higher degree than their counterparts of a lower social 

standing (table 1).  They were expected to enjoy hunting, treat other men of their social 

                                                   
20 Butler, “Performative Acts and Gender Constitution,” 522. 
21 John Tosh, “What Should Historians Do with Masculinity?  Reflections on Nineteenth-Century Britain,” 
History Workshop 38 (1994): 198. 
22 Jeffrey Jerome Cohen, “The Armour of an Alienating Identity,” Arthuriana 6, no. 4 (1996): 5. 



 
 
 
 
 
 

13 

class respectfully, and partake in tournaments to exhibit their prowess during times of 

peace.  The varying expectations across medieval masculinities based on social standing 

— which explains why acts that constituted a laborer as masculine, such as hedging and 

ditching, would have been improper for monarchs — has implications for the discussion 

of Edward II’s contested manhood, discussed below.  Age or maturity was another factor 

in the cultivation of masculinity within certain social groups: young men, not yet in their 

majority, were expected to fall below the norms that would later be required of them as 

they entered into adulthood.  Excessive sexual activity was accepted and even celebrated 

among young knights but warned against for older men, who risked becoming infirm in 

more ways than one if they overindulged in desires of the flesh.  As Christopher Fletcher 

has observed, perfect adult men had great impulses but controlled them, and virtuous action 

was achieved by “rational determination of the correct path, and then by the vigor and 

steadfastness which allowed one to stick to this path.”23  Homosocial competition, though 

an important factor in the reinforcement of superiority for the military elite at all stages of 

life, was especially crucial as a method of cultivating manhood.  According to M. Bennett, 

intergenerational conflict was a major part of maturity for boys training to be knights, who 

                                                   
23 Christopher Fletcher, “Manhood, Kingship and the Public in Late Medieval England,” Edad Media. Rev. 
Hist. 13 (2012): 128. 
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as children were often brought up together in groups alongside adult males.24  Proving 

oneself against other men was also a strategy for reinforcing the domination of those of a 

lower gradation of manhood, who were usually men of a lower social status, but this could 

also apply to relationships between men of different ages.25 

By the thirteenth and fourteenth centuries, masculinity of the English elite was 

deeply entwined with the ethos of chivalry.  A slippery term that connotes different groups, 

functions, or ideals at various points in the history of medieval Europe, chivalry began as 

a discourse for armed cavalry but developed into an ideology and, eventually, a hegemony 

that was useful for the ruling members of society to rationalize and maintain their power.  

As a suggested code of conduct, chivalry stressed such ideals as bravery, the upholding of 

justice and enacting of justified violence (for example, in the Crusades), and feudal ties to 

one’s lord and vassals.  Over time, knights became “increasingly self conscious” and began 

to see themselves “as forming a clearly defined class, the order of chivalry, with its 

distinctive ceremony of admission ... and with its appropriate rules of conduct.”26  Nigel 

Saul notes that this chivalry “embraced both ideology and social practice.  Among the 

                                                   
24 M. Bennett, “Military Masculinity in England and Northern France c. 1050—1225,” in Masculinity in 
Medieval Europe, ed. D. M. Hadley (London; New York: Longman, 1999), 77. 
25 Ruth Mazo Karras, From Boys to Men: Formations of Masculinity in Late Medieval Europe (Philadelphia: 
University of Pennsylvania Press, 2003), 10. 
26 Margaret Burland and Daniel Burland, “Chivalry,” in Encyclopedia of Gender and Society, ed. Jodi 
O’Brien, 1 (SAGE Publication, 2009): 133. 
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qualities central to it were loyalty, generosity, dedication, courage and courtesy, qualities 

which were esteemed by the military class ... [which] an ideal knight should possess.”27  In 

her Masters thesis on chivalry, Arthurian legend, and the Plantagenet monarchs, Janna 

Kestner describes chivalrous men as those who “entered into tournaments, duels, and went 

to war to prove their worth, uphold their honor, and to mete out justice.  They accepted 

other knights as equals, stayed loyal to their liege lord, and shunned cowardice, coveting, 

and discourteous behavior.”28  At the crux of this ideology was the myth that prestige and 

social mobility were, to an extent, possible if one conformed to its ideals, such as the 

performance of honorable deeds in tournaments or warfare and the swearing of allegiance 

to a lord or king.  While this honor was certainly possible, becoming a knight was an 

expensive undertaking that was realistically only viable for nobles and barons.   

An apt example of how chivalry was used as a form of propaganda to maintain 

feudal ties is found in Edward I and his reinvigoration of the cult of King Arthur.  Arthurian 

literature, which greatly increased in production and popularity during the rule of Edward 

I, established Arthur, the king, as the figure from which chivalry stemmed and as the most 

noble example of it available to other men.  Aligning himself with this mythic figure 

responsible for restoring peace in post-Roman, pre-conquest Britain and uniting knights 

                                                   
27 Nigel Saul, Chivalry in Medieval England (Cambridge: Harvard University Press, 2011), 3. 
28 Janna Nickerson Kestner, “The Performance of Chivalric Masculinity: The Plantagenet Kings and 
Maintaining Political Power” (Masters Thesis, The University of Wyoming, 2014), 13. 
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from all over in the universal brotherhood of the round table allowed Edward I to lay claim 

to his own historical legitimacy and persuade his vassals to take up arms in his name.29  

Furthermore, when Edward I wanted to gain support for his crusading campaign, he used 

the myth of chivalry as a worthy achievement and a means of obtaining prestige to make 

the rank of knight worth assuming.  By establishing the king as the most noble and the best 

example for other elite men to look to, chivalry upheld the king’s position of power while 

making other men desire to serve him and win his favor.30  This glorification of chivalry 

trickled down to the general public by means of tournaments, courtly literature, and 

pseudo-histories, a form of propaganda that mythologized the violence done by the 

knightly class in warfare and as a method of punishment for crimes alike.  In short, not 

only did the ideology of chivalry promote social stratification and proper order through 

feudalism by glorifying knights’ pledges of fealty to their king, it also framed the military 

elite as legitimately superior by judging them based on ideals and practices only accessible 

to the upper echelons of society but highly visible to all as a performance to be enacted and 

as a method for evaluating other men (table 1). 

Kestner’s thesis aptly summarizes the transformation of chivalry from a code of 

conduct for militant men into a hegemonic ideology that was contingent upon masculinity 

                                                   
29 Saul, Chivalry in Medieval England, 84—86. 
30 Saul, Chivalry in Medieval England, 88. 
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as a parallel hegemony.  Hegemonic ideology “is a set of concepts that is naturalized, 

reified, and mystified within a culture.”31   Once a discourse, such as chivalry, gains enough 

power to reinforce behaviors, it can become an ideology.  Antonio Gramasci states that an 

ideology becomes hegemonic the moment it becomes so embedded in a culture that it is no 

longer recognized.  “These discourses are no longer apparent as a cultural trait to members 

of the culture, but appear a[s] natural thoughts or ideas to those they discipline.”32  Chivalry 

became a hegemonic ideology because it was grounded in normative masculinity, itself 

naturalized to the point of invisibility even in contemporary scholarship, existing 

“everywhere but nowhere” in the historical record.33  Medieval hegemonic masculinity and 

the chivalric ideal consisted of the same traits, were accessible to the same social group, 

and established, justified, and preserved power for elite men.  For the purposes of the 

present discussion, then, it is useful to consider chivalry and elite masculinity during the 

fourteenth century as equally normative and hegemonic and to acknowledge that the 

implications for the performance, or judgment of the performance, of the traits ascribed to 

both will likewise be linked. 

Though not assumed to be “normal” in the statistical sense because only a minority 

of men enacted the position of elite manliness, hegemonic masculinity was normative in 

                                                   
31 Kestner, “The Performance of Chivalric Masculinity,” 2. 
32 Kestner, “The Performance of Chivalric Masculinity,” 30. 
33 Tosh, “What Should Historians Do with Masculinity?” 180. 
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the sense that it was the standard against which the entirety of society, its experiences, and 

its actions were measured.34  Moreover, hegemonic masculinity is both ideologically 

legitimate and ideologically legitimating: as the most honored way of being a man, those 

enacting this position provide a moral, social, and sexual framework against which other 

men (in positions of complicity) can judge their own identities and actions as well as those 

of their peers.  Thus, in the middle ages the various ‘stylized acts’ mentioned by Butler in 

her theorization of gender, referenced above, would have included the presentation of 

strength, courage, and prowess in hunting, tournaments, and warfare, as well as 

demonstrations of prudence, wisdom, and control over others and one’s own body in social, 

military, or sexual conquest.  It follows that a man who failed to perform these 

demonstrations would be judged as inferior to other men of his social sphere and, in the 

case of rulers, any losses in battle or problems in the realm would be seen as arising from 

his personal incompetence and unmanliness, otherwise known as a degeneracy. 

As gender relations are always “arenas of tension,” this form of masculinity 

“provides a solution to those tensions, tending to stabilize patriarchal power.”35  Medieval 

chivalry works in the same fashion.  The status of knight was available only to those who 

could afford such expensive attributes as armor and a warhorse, thereby limiting it to the 

                                                   
34 R. W. Connell and James W. Messerschmidt, “Hegemonic Masculinity: Rethinking the Concept,” Gender 
& Society 19, no. 6 (2005): 832. 
35 Connell and Messerschmidt, “Hegemonic Masculinity: Rethinking the Concept,” 853. 
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wealthy elite.  Regardless, the performance of chivalric deeds and the legends of chivalric 

knights were witnessed and known across boundaries of feudalism and gender and 

provided an example for all men to strive for and judge themselves and their peers against, 

as well as giving society a rubric to judge or justify the actions of others. 

Kingship, Chivalric Masculinity, and the Two Edwards 

With this theoretical framework in mind, how might the most dominating and most 

public individual of medieval society, the king — who derived power both from the 

legitimacy of his physical body (his bloodline) and an array of ritualized performances that 

transformed him into something extra-corporeal (such as coronations) — be influenced or 

judged by his gender identity and his performance of it?  Further, how might a king have 

been expected, or have expected himself, to use this performed identity to manipulate or 

propagate his status as sovereign?  Kings sat at the highest level of medieval Western 

society, and like hegemonic masculinity and chivalry, kingship was a natural position from 

which others were expected to draw examples for normative behavior.  As the fourteenth-

century French poet and political writer Alain Chartier wrote in his Le traité de l’esperance, 

for example, “...the kynge is the booke of the people wherein their shulde lerne to lyve and 

amende their manners.”36  

                                                   
36 “The king is the book of the people wherein they should learn to live and amend their manners.” Katherine 
J. Lewis, Kingship and Masculinity in Late Medieval England (London: Routledge, 2013), 34. 
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Control of one’s own body, ability to wield influence over one’s subjects and their 

own behaviors, possession of virtues such as wisdom, prudence, temperance, and courage, 

and ability to perform military feats were therefore crucial to the judgment of the success 

of Edward II.  Unfortunately, this particular king consistently fell below the bar of 

expectations placed upon him and his rule.  Edward’s shortcomings were perceived to 

result from his lack of maturity and a failure to live up to the masculine, chivalric virtues 

required of his station.  Christopher Fletcher stresses that the medieval English words 

manly and manhood connoted several significant qualities that pertained to power, social 

class, and gender performance.  For example, manhood was considered to concern the 

protection of one’s reputation or fama and the prevention of all sorts of shame, essentially 

marking manhood as synonymous with honor.  “One’s manhood in this sense was one’s 

right to the dignity of a man.”37  Edward II’s failure to properly protect this honor — in the 

form of the company he kept, his desire to partake in activities deemed below his social 

standing, and his failures in battle — disqualified him from a reputation of ideal 

masculinity and deprive him of the persona of a competent king.38  This notion of failed 

manhood as an inability to protect and control fama likely informed the barons and nobles 

who desired to aid the adolescent Edward III in his own youthful endeavors towards honor.   

                                                   
37 Fletcher, “Manhood, Kingship and the Public in Late Medieval England,” 130. 
38 See Fletcher, “Manhood, Kingship and the Public in Late Medieval England,” 135—137. 



 
 
 
 
 
 

21 

Manly and manhood also strongly connoted the Latin words viriter and virtus, 

vigorous or steadfast action in fighting situations.39  This accounts for the sense of 

dissatisfaction among the court with Edward II’s failed warfare and diplomatic pursuits: 

these failures went against the grain of what was expected of him based on the legacy of 

his father’s rule and his handsome and strong physical appearance.40  “According to the 

Vita Edwardi Secundi ... the king was at his accession, a young man and strong of might, 

in about his twenty-third year.  At the birth of his son five years later, he was a strong and 

handsome man.”  By 1313, however, it was written “Our king Edward has reigned six full 

years and up until now he has achieved nothing praiseworthy or memorable, except that he 

has made a splendid marriage and has produced a handsome son and heir to the kingdom.”41   

His un-kingly activities, unmanly precisely because they were below what was 

expected in his social class, were considered to be partly to blame for the political 

environment of the 1310s.  Inappropriate actions had wasted his vigor and in turn had led 

to a moral disrepute that bled into military, diplomatic, and political affairs.42  This 

irreconcilability of his activities with his social status and expectations of his manhood 

likely fueled the rumors of the 1320s that he was no king at all.  In 1316, the clerk Thomas 

                                                   
39 Fletcher, “Manhood, Kingship and the Public in Late Medieval England,” 138. 
40 Fletcher, “Manhood, Kingship and the Public in Late Medieval England,” 126. 
41 Ormrod, Edward III, 7. 
42 Fletcher, “Manhood, Kingship and the Public in Late Medieval England,” 136. 
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de Tynwell was accused of publicly declaring that Edward II was not his father’s son.  In 

1318, John of Powderhorn claimed that he was the true heir of Edward I, having been 

switched at birth with the incompetent king.43  For the author of the Lanercost chronicle, 

these accusations were believable 

“‘above all because the said lord Edward seemed in no way like the elder Edward 
[I] in any regard’ as he ‘since his adolescence had given himself over in private to 
rowing and carting, to making ditches and thatching houses, as was commonly said.  
At night he and his companions paid attention to mechanical arts ... it was not fitting 
that the son of a king should attend to such things.’”44   
 

Finally, although sexuality was not as strongly considered in the judgment of medieval 

masculinity as it is today, it is worth mentioning that accusations of the king’s engagement 

in sodomy, his rumored death by penetration with a red-hot iron bar, and the castration that 

accompanied Hugh Despenser the Younger’s execution suggest that all facets of the king’s 

manhood were of concern to his public during the final years of his reign and that his 

contested masculinity served to justify his deposition long after his death.45 

                                                   
43 Fletcher, “Manhood, Kingship and the Public in Late Medieval England,” 139. 
44 Fletcher, “Manhood, Kingship and the Public in Late Medieval England,” 140 
45 The narrative of the younger Despenser’s public execution by castration has long been associated with his 
alleged transgression against nature in the form sodomy with Edward II.  Fletcher, “Manhood, Kingship and 
the Public in Late Medieval England,” 136. The earliest explicit accusations against Edward II for his alleged 
homosexual acts, so often mentioned in reports created after his lifetime, was made in reference to Hugh 
Despenser the Younger.  Ormrod, Edward III, 17. 
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Quoting the late classical philosopher Porphyry, the thirteenth-century English 

writer Roger Bacon noted, “Place is the beginning of our origin, just as a father.”46  Just as 

English collective identity was embedded into geographical positioning (the significance 

of which is detailed in chapter three), for the English court of the early fourteenth century, 

monarchical identity was as equally embedded in genealogical positioning.  The ability to 

claim lineage from a powerful ruler, such as Edward the Confessor in England or Louis IX 

in France, was crucial for asserting one’s legitimacy as king.  Such strategies of lineal 

cultivation can be seen as early as the rule of Edward I, arguably the first king to strongly 

imply a lineage from the legendary king Arthur.47  The tumultuous rule of Edward II and 

the subsequent disappointment during the pseudo-reign of Isabella and Roger Mortimer, 

however, no doubt complicated this meaning and value of lineage for Edward III.  

Edward’s ascent into power was therefore intrinsically interwoven with his maturation into 

an autonomous adult, a concept that was likely felt as much by the boy-king himself as it 

was by those noblemen and clerics serving as his allies and advisors.   “The collapse of the 

royal marriage — and with it the descent into civil strife, open war, and, eventually, 

deposition ... played out against the prince’s emergence into adolescence and maturity, 

stages of life when he would be deemed capable of rationalizing his personal circumstances 

                                                   
46 John Block Friedman, The Monstrous Races in Medieval Art and Thought (Cambridge: Harvard 
University Press, 1981), 37. 
47 Saul, Chivalry in Medieval England, 88. 
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and developing an independent political profile.”48  In many ways, the future of the 

monarchy in England depended on Edward III’s ability to liberate himself “emotionally 

and constitutionally” from both his parents.49   

It was therefore imperative that Edward III present himself as not only an able king, 

but, in the process, publicly cultivate and demonstrate those qualities most closely 

associated with manhood as well as kingship.  The notion that the proper development of 

boy-kings into courageous, wise, and dominant men enabled them to become successful 

rulers has been discussed at length by historians such as Lewis, Ormrod, and Fletcher.  

Medieval England understood a king’s right to rule as something outside merely his 

temporal age; instead it concerned “his state of mind and quality of judgment.”50  In the 

case of the minorities of Henry II and Henry IV, for example, the coming to power was 

contingent upon their inclination, fitness, and credibility to rule.51  The qualities necessary 

for the cultivation of manhood were often explicitly discussed in mirrors for princes, a 

genre of texts that was meant to educate young rulers on how to best live up to that which 

was expected to them.  These advice manuals were popular throughout Western Europe 

                                                   
48 Ormrod, Edward III, 25. 
49 Ormrod, Edward III, 25. 
50 W. M. Ormrod, “Coming to Kingship: Boy Kings and the Passage to Power in Fourteenth Century 
England,” in Rites of Passage: Cultures of Transition in the Fourteenth Century, ed. Nicola F. McDonald 
and W. M. Ormrod (York: York Medieval Press, 2004), 34. 
51 Ormrod, “Coming to Kingship,” 34. 
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and often drew upon a range of sources worded to reflect specific moments in the political, 

religious, or social environments in which they were written.  Meant to be given before a 

man’s majority, these types of mirrors “formed part of the conceptual framework against 

which the actions of individual rulers were interpreted and judged.”52  Milemete’s De 

nobilitatibus sapientiis et prudentiis regum and the Secretum secretorum are two such 

examples of this genre and were thus suitable and useful gifts for such a young ruler. 

Unfortunately, before his coronation, Edward III had witnessed little of the 

landscape of kingship and was still under the thumb of his mother both personally and 

publicly.  Edward II did not give his son a public function until 1325, and Edward III 

remained hidden at the margins throughout his father’s decline and his mother and 

Mortimer’s persuasion of parliament to accept the deposition.53   Between 1326 and 1327, 

petitioners addressed Isabella and Edward III together.  Fourteen was considered an 

appropriate age for the independent assumption to power without custody, and the 

acquisition of his own household in March 1327 would have been an appropriate moment 

to mark the end of a transitional period in which Isabella played queen regent.  However, 

Isabella remained convinced that Edward was too young to rule and, like youthful kings in 

France, should continue in the custody of his mother.  She also argued that if the title of 

                                                   
52 Katherine J. Lewis, “Male Saints and Devotional Masculinity in Late Medieval England,” Gender & 
History 24, no. 1 (2012): 121. 
53 Ormrod, Edward III, 20. 
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regent was to be denied, she should at least play the role of queen as supporter and 

intercessor for the king’s grace.54  After the wedding between Edward III and Philippa of 

Hainaut in January of 1328, Isabella further postponed her surrender of power and 

“infantilized” the new queen by leaving her with neither crown nor household until 1330.55   

Though there is no mention of contempt for Isabella before the deposition, Ormrod 

suggests that after the winter of 1327, Mortimer’s continued presence at court, despite 

having no clear formal position, and the influence he had on Isabella caused anxiety among 

the barons, perhaps similar to that apprehension evoked by the relationships of her late 

husband with Gaveston and the Despensers.56  Mortimer and Isabella’s military and 

diplomatic endeavors only worsened their reputation.  A “shameful peace” agreed upon by 

Isabella and Robert Bruce in 1327 required that Edward III denounce an assertion held 

since the 1290s that Scotland was a conquered territory of England.  The subsequent 

resistance (supported by Edward III) when Isabella tried to return the Stone of Scone, 

evidenced widespread dissatisfaction with this agreement.57 

The Treatise of Walter de Milemete in Context 

                                                   
54 Ormrod, Edward III, 61. 
55 If Philippa had not become pregnant the coronation might have been delayed even longer. Ormrod, 
Edward III, 41.   
56 Ormrod, Edward III, 62. 
57 Ormrod, Edward III, 72. 
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Such a long and complicated predicament sets the stage for this study, in which I 

examine the illumination program of De nobilitatibus sapientiis et prudentiis regum in light 

of Edward II’s contested manhood, the political climate of the 1320s, and, most 

importantly, the necessary cultivation of masculinity by Edward III after his rise to 

kingship but before his official assertion of majority.  Just fourteen years old at the time of 

his mother’s revolt, his father’s deposition, and his subsequent own coronation, Edward’s 

youth and his previous lack of real experience at court or in warfare must have played a 

leading role, if not in the commissioning of these two mirrors for princes, then in the timely 

execution of the illumination program and the presumed presentation of the codex to 

Edward around 1327.58 

Intended to guide the young king through the early years of his rule, Milemete’s 

treatise describes the necessary qualities of a successful ruler, including knowledge of war 

and battle, the importance of good advisors, and the appropriate means of entertainment 

and leisure of a king.  Similarly, the illumination program was intended to guide Edward 

through the visual realm of the manuscript to learn, evaluate, and internalize how to reach 

manhood and autonomous kingship.  It is my contention that the incorporation of humans, 

hybrids, beasts, and monsters in the borders of the Milemete treatise and the militaristic 

                                                   
58 The debate about execution time and by whom these manuscripts were made will be discussed at greater 
length in chapter 1. 
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tone together serve to inform Edward’s expected cultivation of a proper masculine identity, 

in which he was expected to control himself and the members of his court, maintain 

dominance over and separation from people and activities associated with men of a lower 

social standing, and display prowess, virility, and courage by succeeding in battle and 

conquering enemies.  While the static, passive animals and monstrous races borrowed from 

bestiary illustrations invite Edward’s gaze and his judgment, the energetically performing 

hybrids and humans gesturing across and out of the manuscript complicate the physical 

and conceptual boundaries between Edward and his book.  This collapsing of the 

boundaries demarcating the beholder and his object would have forced Edward to consider 

the ideals of kingship and masculinity both abstractly and in relation to his own, still 

forming identity.   In short, the visual landscape of the manuscript was an embodiment of 

Edward’s personal, internal quest to reach majority, ideal masculinity, and autonomous, 

successful kingship.  Edward III had to conceptually “travel” through the borders’ allusions 

to ideal kingship and the failings of his father’s rule, forced to confront these various 

references to controlling his own body, his court, and his kingdom, and in the process, 

reevaluating his own self-identification as a virtuous and legitimate king. 

My argument is based on both visual content and the associative qualities 

engendered by the unique composition of the illumination program: there are many subtle 

remarks on positive and negative behavior for Edward to discover throughout the pages, 
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but additionally, the architectural qualities of the manuscript would have allowed an 

imaginative inhabitation and movement through the illumination, the experience of which 

facilitated the cultivation of meaning of the work as a whole.  The formal qualities of 

Oxford, Christ Church MS 92 and London, British Library MS Add. 47680 and an 

introduction to this theory on the intended mode of viewing and “reading” these qualities 

is introduced in the first chapter of this thesis. 

 This theoretical framework of the borders as an embodied and fluid space are 

applied in chapter two, where I examine the aspects of the illumination program that 

addressed the problematic and contested masculinity of Edward II as well as Isabella of 

France’s contravention of gender norms.  By complicating the long-held assumptions about 

a dichotomy of the center and margins of the medieval manuscript page, I seek to 

demonstrate that the borders could instead be considered loci of fluidity to facilitate a 

dialogue with Edward III, helping him to apply the content of the borders to his own 

experiences as a king and as an elite male.  

 Chapter three focuses on the military aspirations present in the full-page miniatures 

and border illuminations.  The oversaturation of the manuscript with images of battle, 

conquest, and military activities would have continuously reminded Edward of the 

importance of successful warfare in the establishment of his legitimacy.  I further argue 

that certain attributes of dress and weapons applied to hybrids and humans alike served to 
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explicitly educate Edward on the identity of those he was expected to conquer, especially 

Scotland. 

 That the illumination program of these two manuscripts served a didactic function 

is itself not a new assertion.  However, this project will be the first to apply theories of 

gender, and in particular, masculinity, to the visual program of the Milemete treatise, as 

well as the first to treat the monsters and hybrids of the borders as something more complex 

than an exemplification of antitheses of lessons in the centralized text.  Though both 

manuscripts, and especially Oxford, Christ Church MS 92, have been mentioned or 

illustrated in a variety of catalogues and surveys on medieval illumination and royal 

patronage projects, only a handful of scholars have addressed the illumination program and 

its context in-depth.59  The earliest of these studies is a facsimile and series of essays 

produced by M. R. James in 1913 that deal with formal, heraldic, and a few iconographical 

aspects of each work.  Lucy Sandler and Michael A. Michael both expanded upon James’s 

initial study by determining the number of hands present in each manuscript and the 

stylistic similarities to other, contemporaneous works, to be discussed in greater detail in 

chapter one and illustrated in Appendix A of this thesis.  More recently, Carol Lynn 

                                                   
59 Escobedo, The Milemete Treatise; M. R. James, Walter of Milemete’s Treatise De Nobilitatibus 
Sapientibus et Prudenciis Regum (Oxford: Roxburghe Club, 1913); Michael, “The Artists of the Walter of 
Milemete Treatise,” Michael, “The Iconography of Kingship in the Walter de Milemete Treatise,” Ransom, 
“The Illumination of the Walter of Milemete Treatise,” and Lucy Freeman Sandler, Gothic Manuscripts, 
1285-1385, 2 vols (London, 1986), no. 84  
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Ransom and Libby Karlinger Escobedo have looked at the function of the visual programs 

in the context of mirrors for princes and the fourteenth-century political climate leading up 

to 1327.  Both argue that the visual program for Milemete’s treatise functioned as a 

mnemonic device, as a means to structure the contents of the treatise, as further instruction 

for how to apply the teachings of the text, and (in the case of hybrids and monsters) as anti-

models to the ideals of kingship highlighted by Milemete.  While these arguments are valid 

and useful for their holistic approaches to the visual program and assertion of the didactic 

function of these works, both stem from the assumption that the images, especially the 

border figures, were subordinate to the text.  I believe this assumption limits a full 

understanding of the intended reception of the illuminations in relation to the ideological 

undertones of these books and their function.  I will refute Ransom and Escobedo’s notions 

of anti-models or the monde renversé as the primary function of “grotesques” or hybrid 

creatures on the borders, instead looking at the illumination of the Milemete treatise as 

superseding the text and functioning with its own, autonomous system of signs and 

complex meanings that, while sharing the intentions of the text, was not engendered by its 

contents.   

James, Michael, Ransom, and Escobedo have all asserted that the margins are either 

subordinate to and therefore dependent on the text or are simply romanticized depictions 

of life at court.  Both these views oversimplify the importance of the borders as spaces for 
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interrogation and reevaluation of the ideals of kingship and masculinity and how these 

relate in a very real way to the identity of the viewer, Edward III.
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Chapter I  
 

On the Page: The Milemete Codex and Intended “Viewing Scenario” 
 

In this chapter I will provide a summary of formal and compositional aspects of the 

Milemete manuscript, outlining the multiple illumination campaigns that were undertaken 

over the course of the late 1320s.  I will then contextualize the changes made to the visual 

program within the contemporaneous social and political events in order to hypothesize 

about the intended reception of the manuscript by Edward III.  The first portion of this 

chapter briefly outlines Michael A. Michael’s extensive dissertation on the formal qualities 

of the illumination program and his findings on the number and localization of hands 

involved in the production of the codex at its various stages of production.1 This work is 

the most detailed and complex study of the artists working on this manuscript and is 

relevant for any discussion of the meanings of the illuminations.  By building upon his 

findings I am able to develop my arguments on the content of the images and what I will 

suggest was the intended reception of the visual program.  This leads to the aim of the 

second, concluding portion of my chapter, where I will demonstrate the way the borders 

might have been conceptualized as an embodied space and as the locus of narrative 

                                                   
1 M. A. Michael, “The Artists of the Walter of Milemete Treatise” (Dissertation, 1986). 
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progression and hierarchies, rather than as merely subordinate or an antithesis to the textual 

content located at the center.   

The Text and Illumination Program of MS 92 

The codex containing the Milemete treatise is surprisingly small and personalized, 

contrasting completely with the energetic figures painted in bold colors and inhabiting the 

heavy borders.  The 81 extant folios measure 9.68 x 6.29 inches with a writing area of 5.81 

x 2.9 inches and 20 lines per full page.  There are 16 panel miniatures roughly 13 lines 

long, each of which announces the start of a new chapter (with one lost after 32v), 6 full-

page illuminations, 1 half-page illumination, and fourteen line drawings at the close of the 

manuscript depicting siege weaponry.  All of the text pages have a full rectilinear border 

with some combination of figures, decorative foliage, or coats of arms compartmentalized 

in sections across wide lower registers that evoke bas-de-pages with narrative scenes or 

figures holding up heraldry (fig. 4).  London, British Library MS Add. 47680, containing 

the Secretum secretorum, is only half a centimeter smaller in length and width, a 

comparable size that strengthens long-held assumptions — based on the explicit mention 

of a Secretum secretorum in the third chapter of the Milemete treatise — that these 

manuscripts were intended as a pair (fig. 5).2  Michael noted that, not only does the 

                                                   
2 “Thus it is, most Revered Lord, that I, your subject, have undertaken a proper study in the composition of 
the present book for the sake, I hope, of immeasurable utility to you and, I think, of augmenting your honor 
by the grace of God, also drawing on the book of the philosopher Aristotle...” and later, in the same chapter, 
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Milemete codex share four artists with the British Library Secretum, but the second 

illumination campaigns for both seem to have happened in close physical and temporal 

proximity.3  

The six full-page miniatures and fourteen unfinished lined drawings are spread in 

three clusters throughout the Milemete codex.  The first four miniatures, situated 

immediately after the four-page table of contents, include St. George presenting the arms 

of England to a crowned Edward III (fol. 3r), an opening that depicts a group of mounted 

knights making towards a scene of the Castle of Love on the opposite page (fols. 3v—4r), 

and a double portrait of Edward III and Isabella of France (figs. 6—8).  The table of 

contents outlines a nonexistent first chapter, “On the prayers and divine supplications 

suitable for the king; and on the histories of the deeds of our Creator for the king to behold,” 

that seems to have been replaced in favor of these full-page miniatures during the later 

illumination campaign. The second group of full-page illuminations, just after chapter 

fifteen, likely came about in a similar manner: chapter fifteen is more heavily abbreviated 

than other sections of the treatise and there are prick marks on the folios with miniatures, 

                                                   
“Hence, Most Revered Lord, I have commissioned the copying of this same book [Aristotle’s Book of the 
Secret of Secrets], word for word, for your use, so that, Lord, you might have his teachings, along with other 
supplements and excellent examples that pertain to royal majesty, which I have drawn up from careful 
thought and have added to this book for the sake, I hope, of advancing your dignity.” Quoted from Cary J. 
Nederman, Political Thought in Early Fourteenth-Century England: Treatises by Walter of Milemete, 
William of Pagula, and William Ockham (Temple: Arizona Center for Medieval and Renaissance Studies, 
2002), 27—28. 
3 Both manuscripts remain unfinished, but the British Library Secretum is especially incomplete. 
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suggesting that they were originally intended to hold text.  Finally, a densely populated 

scene shows mounted, battling knights pushed up to the foreground across folios 59v and 

60r (fig. 9).  This last group of full-page illuminations provides a visual demarcation 

between the treatise and the final chapter on warfare, succinctly introducing and 

emphasizing the importance and cultivation of battle tactics.  At the conclusion of the 

treatise, across folios 72—78v, are fourteen line drawings that were very likely meant to 

be fully painted to match the rest of the codex (figs. 10—11).  The drawings detail siege 

tactics and elaborate war machines such as a catapult and a mechanism for throwing 

beehives towards a guarded castle, and it has been suggested that they illustrate the feats 

of Richard I during the Third Crusade by visualizing passages from the contemporary 

romance Richard Coer de Lion.4  These lines drawings were meant to be viewed as 

“diptychs” within the manuscript; the illustrations on the two pages of each opening were 

conceptualized as part of the same visual narrative, much in the same way that the mounted 

knights and the Caste of Love across folios 3v—4r  were intended to be viewed and “read” 

as one,5 and therefore regardless of whether or not they recall actual events, they were 

                                                   
4 In particular, lines 2655—80, 2902—20, 2935—42; Christ Church Library, “Detailed Description of 
Manuscript 92,” last modified 15 November 2015, http://www.chch.ox.ac.uk/library-and-archives/western-
manuscripts-0 accessed 3 October 2016. 
5 Michael, “The Artists of the Walter of Milemete Treatise,” 68. 
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certainly intended to underscore the linear narration of the visual realm of this manuscript 

as a whole. 

Between these clusters of full-page illuminations, lavishly decorated pages of text 

reveal the manuscript as it was originally conceived.  On each page, the text box is 

encapsulated by an elaborate rectilinear border filled with foliage, coats of arms, figures, 

or some combination of these features.  Though several pages hold only thin borders of 

diaper work or a few shields bearing heraldry for England, France, or various elite English 

houses, the manuscript is most known for its energetic characters that pose and perform in 

heavy, compartmentalized frames.  This diversity of humans, hybrids, animals, and 

monsters inhabiting much of the visual realm of the codex is equaled by a multiplicity of 

activities, gestures, costumes, and attributes enacted by, or ascribed to, their bodies.  A 

figure prays to a central Trinity in the border of folio 5r while hooded characters peer out 

from atop another page (figs. 12—13).  Men and women in opposite compartments across 

the text box play instruments with their heads angled downwards as if they are reading or 

referring to the text and their feet projecting across the lower portion of their borders into 

the scenes of the lower register (fig. 14).  Knights duel or spear one another, such as the 

mounted Edward III defeating another king, and a cluster of standing knights who carry 

the arms of Scotland (fol. 68v).  Lions and dragons confront one another in battle (fol. 31v), 
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monkeys climb trees (fol. 38v), and a sciapod shades himself with his single-foot as a 

hatted-chimp looks on from the opposite edge (fol. 44v).   

While the panel miniatures that announce the beginning of each new chapter serve 

as the most overt visual references to the chapters of Milemete’s mirror, there is no strict 

adherence to the text that follows nor do they simply visualize the verbal contents.  Most 

typically, these panels depict Edward III crowned and enthroned, flanked by courtiers, 

bishops, magnates, or knights, such as the beginning of Chapter III (fig. 15).  An image 

similar to that of the enthroned king in this chapter was also used in the painted Chamber 

of Westminster.6  The bishops and magnates here have their arms out to offer advice to the 

king.7  Many of these panels, like the painted chamber of Westminster, underscore the 

king’s dual role as both divinely chosen and publicly legitimized by his subjects.  The 

scenes of Edward before the Trinity with a dove flying towards his head or being crowned 

by angels, for example, make explicit his divinely-deemed authority to which his subjects 

— surrounding him in the center and inhabiting the borders — must bear witness (fig. 16). 

Patron and Destinataire of the mirrors 

Given the myriad coats of arms for France and the French-born English queen, as 

well as the “donor” portrait (fig. 8) and Isabella’s meddling reputation in the affairs of her 

                                                   
6 Michael, “The Artists of the Walter of Milemete Treatise,” 246. 
7 Michael, “The Artists of the Walter of Milemete Treatise,” 58. 
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son, it has long been assumed that she commissioned both manuscripts for Edward III as 

part of his education on how to avoid the pitfalls of his father’s rule.  Just before her trip to 

France in 1324, the younger Despenser declared Isabella an enemy alien in the hopes of 

securing a papal annulment for the royal marriage.  This resulted in the confiscation of her 

English estates and the disbanding of her independent household.8  A scandal of such 

immensity would have no doubt helped Isabella secure the sympathies she needed from 

the French court and English exiles, and for Libby Karlinger Escobedo this also suggests 

that Isabella could not possibly have been responsible for the production of the codices due 

to her inability to pay for such lavish manuscripts with frozen assets.9  I have identified 

further evidence for a lack of regal involvement in the treatises on the part of Isabella: the 

visual critiques of her dominance over Edward III and her relationship with Roger 

Mortimer color certain pages, to be discussed in the second chapter.  Furthermore, given 

Isabella’s assertions that her son was too young to rule independently regardless of his 

acquisition of crown, wife, and household, it seems unlikely that she would commission a 

codex whose text and images were centered around the young king’s maturity and progress 

towards autonomy.  It is therefore more likely that Milemete himself or another male tutor 

                                                   
8 W. M. Ormrod, Edward III, Yale English Monarchs Series (New Haven: Yale University Press, 2011) 32. 
9 Libby Karlinger Escobedo, The Milemete Treatise and Companion Secretum Secretorum: Iconography, 
Audience, and Patronage in Fourteenth-Century England (Lewiston, NY: Edwin Mellen Press, 2011), 104. 
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of Edward III, such as Richard de Bury (1287—1345), was responsible for at least the 

planning of the illumination program, if not also the commissioning of the manuscripts. 

 Escobedo contends that Walter de Milemete commissioned and oversaw the 

creation of both the Christ Church treatise and the companion British Library Secretum, 

intending the gifts to place him within the good graces of the young king.  In her 

dissertation and book, Escobedo argues that Milemete originally wrote his treatise for 

Edward II but was forced to change his patron to Edward III once it became clear that the 

former would be deposed.  She bases this argument on several changes to the text and to 

the problematic heraldry in the bas-de-pages of many pages of the Milemete treatise, where 

both the arms of England and the arms for the heir-apparent appear.  It is true that changes 

such as “dux” to “rex” for Edward III and “nuper rex” (formerly king) for Edward II 

suggest that the text was created and written down during the lifetime of Edward II.10  

These changes only imply, however, that the text was inscribed on parchment prior to the 

coronation of Edward III, not that his father was ever the destinataire of this codex or its 

companion.  Both works are part the genre of speculum principii (mirrors for princes), and 

it is plausible to assume that works of this genre would have more likely been given to a 

                                                   
10 M. A. Michael, “The Iconography of Kingship in the Walter de Milemete Treatise,” Journal of the 
Warburg and Courtauld Institutes 57 (1994): 36. 
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prince or adolescent king rather than a mature monarch already in the second decade of his 

reign.   

 Though M. R. James and others have attempted to identify the author, little is 

known about Walter de Milemete beyond what is available in his treatise.  In 1327 he was 

recorded as a cleric to the king the Calendar of Close or Patent Rolls, and he was granted 

a prebend at Glasney in Cornwall that March.  He became a fellow of King’s Hall (present-

day Trinity College), Cambridge, and king’s scholar in 1329.  As he was already called a 

“Master” upon entry into King’s Hall, it is very likely that Milemete had received training 

as a scholar prior to his arrival in Cambridge.11   He retired to a rectorship in Kent and died 

in 1373.12   The prebend granted in late 1327, around the time of production of these 

manuscripts, suggest that he was well in the good graces of Edward III, as Escobedo and 

Michael both argue. 

Approximate Dating and Problematic Provenance of MS 92 

The most uniform assertion across all scholarship is that these works were given 

either at or just after the coronation in 1327.  The coronation would have been an 

appropriate opportunity to present such luxurious works to a king, and his rise to power 

would have been a suitable moment to instil advice.  In this thesis, however, I work from 

                                                   
11 Michael, “The Artists of the Walter of Milemete Treatise,” 42. 
12 Michael, “The Iconography of Kingship in the Walter de Milemete Treatise,” 35. 
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an assumption that the manuscripts were given at some point between the coronation in 

1327 and when Edward III publicly announced his majority in 1330, based on what I see 

as visual references in the Milemete treatise to the heightened tensions at court between 

the nobility and Isabella and the increasing need for Edward III to take charge at this time. 

Given the variety of artists’ hands noted by James and Michael and the presence of 

overpainting, it is generally accepted that the codex was worked on at different stages over 

several years.  Textual evidence helps localize the creation and completion of the codex to 

a time frame between 1326 and 1330: the text of the treatise must have been started after 

1325 because Edward III is referred to as the duke of Aquitaine and the earl of Chester and 

Ponthieu, titles he was given in 1325 by his father.13  That Isabella is featured prominently 

in the first group of full-page illuminations is perhaps indicative that the manuscript was 

completed before her fall from power in 1330.14  The table of contents was written in a 

different hand than the rest of the treatise, suggesting that it was a later addition.  The 

illumination program seems to follow a similar chronology of creation and amendment; 

this will be discussed in greater detail below. 

Unfortunately, there are few references to either the Milemete treatise or the British 

Library Secretum before the eighteenth century, though there are a set of seventeenth-

                                                   
13 Michael, “The Artists of the Walter of Milemete Treatise,” 29. 
14 Michael, “The Artists of the Walter of Milemete Treatise,” 31. 



 
 
 
 
 
 

43 

century annotations in the former that label the various coats of arms.15  There are a series 

of “unusual” prick marks through the last five pages of the Milemete manuscript, the 

patterns of which are possibly derived from directions concerning fortune telling through 

geomancy, according it Michael.16  King Richard II (1367—1400) apparently had a book 

on such a topic, a detail that Michael believes could serve as evidence for the presence of 

the Milemete treatise at court until at least the fifteenth century.  A more plausible form of 

evidence for this assertion is in the extremely sumptuous fifteenth-century chemise that 

was added over the original binding of the codex, argued by Michael to evince a royal 

owner during this period.  Additionally, the silk coverings that protect some of the more 

heavily illuminated pages suggest that the work was in a royal collection for at least a few 

generations after the reign of Edward III.17  

Though beyond the scope of this project, there is another manuscript (Paris, 

Bibliotheque Nationale de France, MS fr. 571) that was made for Edward III in the late 

1320s and often mentioned in the same metaphorical breath as the two presently discussed 

mirrors.  From the intact table of contents, scholars have determined that the since-unbound 

                                                   
15 The earliest inscription that tells us of its location is on the first flyleaf, reading ‘Bibliothecae Ædis Christi 
Oxon Librum hunc donavit Gulielmus Carpender Parochiae de Stanton super Vagam in Agro Herefordensi 
Rector Ejusdem Ædis olim Alumnus A.D. 1707.’ Christ Church Library, “Detailed Description of Manuscript 
92,” last modified 15 November 2015, http://www.chch.ox.ac.uk/library-and-archives/western-manuscripts-
0 accessed 3 October 2016. 
16 Michael, “The Artists of the Walter of Milemete Treatise,” 37—39. 
17 Michael, “The Artists of the Walter of Milemete Treatise,” 38. 
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and scattered codex originally contained the Trésor of Brunetto Latini, a French translation 

of the Secretum secretorum, prayers in Latin and French, the romance of Rous li Petiz titled 

Le dit de Fauvain, since-lost copies of Caesar’s Gallic Wars and Aegidius Colonna’s De 

Regimine Principium originally composed for Phillip III of France and his son Phillip IV, 

a French translation of the pater noster, and a copy of the coronation ordo of the kings of 

France.18  Based on codicological and stylistic evidence, it is generally agreed that a 

manuscript in the Harvard Law Library (Cambridge, Harvard Law School MS 12) that 

contain the Statues of England in French translation, was also originally part of fr. 571.19   

Though the marriage of Edward to Philippa of Hainault required papal approval, 

Philippa arrived in England with Isabella and her son in 1326.  Heraldic evidence — the 

arms of England with three points azure for Edward as heir-apparent and the arms of 

Philippa of Hainaut — might suggest that this work was intended as a kind of prenuptial 

gift from bride to future husband.20  Michael argues that the subtle jibes at Hainaultiers and 

the pertinent references to the government of Edward II suggest that it was actually Isabella 

behind the planning.21  The French Secretum described the “destruction of the Kingdom of 

England” through the overspending of princes when it should read as “the destruction of 

                                                   
18 M. A. Michael, “A Manuscript Wedding Gift from Philippa of Hainault to Edward III,” The Burlington 
Magazine 127, no. 990 (1985): 585. 
19 Michael, “A Manuscript Wedding Gift from Philippa of Hainault to Edward III,” 585. 
20 Michael, “A Manuscript Wedding Gift from Philippa of Hainault to Edward III,” 589. 
21 Michael, “A Manuscript Wedding Gift from Philippa of Hainault to Edward III,” 582. 
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the Kingdom of Abayorum,” a subtlety of the English political atmosphere to which young 

Philippa would not yet have been acclimated.22  The remainder of the texts were added to 

the initially unilluminated Trésor, prepared in France, by a scribe trained in Anglo-Norman 

and writing on thicker, English paper.  The Trésor and Le dit de Fauvain were then 

illuminated by the same English artist.  Most relevant for this present study is Michael’s 

idea that this French translation was deemed necessary in order for the young prince to 

understand the Latin version of his British Library Secretum manuscript in late 1326.  The 

closeness of production and presumed presentation dates of fr. 571, the Milemete treatise, 

and the British Library Secretum is indication enough that fr. 571 merits greater attention 

than is possible in this current thesis especially in regard to Isabella’s involvement and its 

potential similarities or contrasts with the visual content of the Milemete treatise.  It is, 

however, equally possible that Isabella intended this as a gift to her son and simply added 

the arms of Philippa to allude to the eventual marriage. 

Production and Significant Changes to the Visual Program of MS 92 

While M. R. James and Lucy Freeman Sandler also organized the hands of the 

artists of the Milemete treatise and the Secretum secretorum, Michael’s dissertation, “The 

Artists of the Walter de Milemete Treatise” (1989), is the most elaborate study of this 

                                                   
22 Michael, “A Manuscript Wedding Gift from Philippa of Hainault to Edward III,” 589. 
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subject and, therefore, this portion of my thesis draws heavily from his work.23  It is worth 

noting that — perhaps because his dissertation is so long and the division of hands in this 

particular manuscript so complicated — Michael’s writing is sometimes unclear and 

muddles what it is he is asserting about the date or the artist he believes to have illuminated 

certain features; I will try to clarify the aspects I find ambiguous.  Michael used a focused 

study of these two manuscripts, reintegrating the artists of these works into the larger pool 

of English manuscript painting, to explicate a larger point that medieval manuscript 

illuminators were itinerant and, while localized by style to various centers of manuscript 

production, must have travelled widely over the course of their careers.  Since his aim in 

the dissertation included elucidating a need for, and proposing an example of, a “whole 

new model” for examining artistic relationships between illuminators, Michael perhaps 

overemphasizes the geographical and temporal distance between the artists and various 

illumination campaigns of these two works.  This is not, however, to say that his study is 

not immensely useful for my work as well as for thinking about thirteenth and fourteenth-

century manuscript illumination in England more broadly. 

The illuminators of the Milemete treatise were trained in Oxford, Cambridge, and 

London but evidently migrated over the course of their artistic careers.24  The illumination 

                                                   
23 A table detailed with each scholar’s breakdown of hands is available in Appendix A. 
24 Michael, “The Artists of the Walter of Milemete Treatise,” 112. 
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for both the Christ Church and British Library manuscripts was carried out in multiple 

stages: for the Milemete treatise, illumination began during Isabella’s invasion of England 

in 1326 and continued and was reworked slightly after the death of Edward II but before 

1330, while the Secretum was started in 1325—26, reworked at the same time as the second 

illumination campaign on the Milemete treatise, and then added to in a much different style 

in the 1340s or 1350s.25  As Michael demonstrates, the changes in the visual program of 

the Milemete treatise more clearly facilitate the articulation of Edward’s legitimacy to rule 

through divine right as well as power granted through one’s people.  They also offer up a 

closer relationship between text and image and, as I will explore in Chapter Three, a much 

greater emphasis on warfare.  

The Milemete treatise and the British Library Secretum shared four artists, all of 

whom began working on the latter during the second campaign that took place between 

late 1326 and 1330.26  Michael suggests that by sharing artists, the patrons or planners were 

attempting to make the borders of the two manuscripts more uniform to each other and 

more overt in their identification as objects owned by Edward III.27  Michael broke down 

the artists into four categories or groups based on style and iconography.  Though he does 

                                                   
25 Michael, “The Iconography of Kingship in the Walter de Milemete Treatise,” 36. 
26 Michael, “The Artists of the Walter of Milemete Treatise,” 74. 
27 Michael, “The Artists of the Walter of Milemete Treatise,” 77. 
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not always indicate when he is writing about one artist or one group of artists, these 

categories are the most useful way to describe and assess the stages of production: 

1.   Artist A: The earliest artist to work on the illumination of the Milemete treatise.  
Responsible for the original plan of the program of full borders with anecdotal 
scenes and “grotesques.”  Some of the heads painted by him were reworked by 
later artists.  Since he was not working during second campaign, it is implied 
by Michael that this group was not in contact with the later artists. 

2.   Artist group B: Michael refers to Artist B as a singular figure working on the 
manuscript production and also to a group of artists (Bi, Bii, etc.)  B, the last 
artist to work on the manuscript, was responsible for the illumination program 
of the table of contents, the full-page miniatures and line drawings, and the 
illumination program of the last chapter.  Sometimes he worked within the 
confines of A’s planned borders and sometimes he completely disregarded 
them.  Artists Bi and Bii were also working around the same time, and were 
also in close collaboration with the C and D groups and their work seems to be 
better representative of the content created by C and D.  This entire group also 
worked on some panels and also worked on the Secretum secretorum. 

3.   Artist group C, comprising Ci, Ciib, and Ciic, Ciii. Working in collaboration 
with B and D but mostly responsible for the foliate borders and some panels. 

4.   Artist D: Responsible mainly for panels, in collaboration with B and C group.  
D also worked on the Secretum secretorum. 

 
Michael further divided the illumination program into four distinct types of iconography:  

1.   Compartmentalized borders with anecdotal scenes and grotesques (planned 
by artist “A”) 

2.   “Unhistoriated” or Foliate borders (carried out by “C” at a later point in 
production) 

3.   Panel miniatures planned by someone who knew the text (perhaps planned but 
not carried out by “A”). 

4.   Full-page miniatures and more integrated border scenes that deal with warfare 
(by the last artist group, “B”).   

 
Michael contends that the largest part of the border program was planned by artist group 

A at some point in 1326 and, while slightly altered by later artists B, group C, and artist D, 
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the major contribution of rectilinear, compartmentalized border design with demarcated 

spaces full of figures, foliage, and coats of arms, was kept.  Michael divided these borders 

or historiated frames into top, side, and bottom ranges.  The top range is almost always the 

thinnest section and is typically divided into compartments with either busts of figures and 

interlace ornamentation or with dragons or hybrids placed in confrontation and flanked by 

end pieces of heads or foliage (fig. 17).  Less often, an angel leans down towards the panel 

in the central section of the page or two angels face a bust of Christ in between them. The 

side ranges are sectioned off into three compartments or into two upper and two lower parts 

with a small decorative divider.  Save for a few compositions involving kings or other 

royals in the lower portion, whenever kings, queens, saints, or bishops appear in the borders 

they are located in the uppermost compartment of the side panels (fig. 18).28  Knights, men 

in long hoods or strange hats, hybrids, and animals also grace the side ranges, and they too 

interact across the pages or with those figures above and below their own compartments. 

This array of characters — kings and queens, knights, hybrid monsters, or animals 

— also occupy the bottommost register.  This range often houses two or more figures in a 

framed, sometimes particularized space with nature or architecture (fig. 19).  More than 

once, an environment is articulated through the use of trees flanking the figures, by painting 

                                                   
28 This happens on folios 29r—v, 31v, 35r, 38r, 39v, 45r—v, all painted by A, and in folios 36v, 39r, and 
40r, planned by A but painted by B. 
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in a stream, or constructing a castle.  According to Michael, this range provides the “most 

interesting” of the decoration planned by A and is the sole location of any type of  narrative, 

making it akin to a bas-de-page.29  Narratives include an abduction (fol. 29r), a bear hunt 

(fol. 35v), a stag hunt (fol. 38 and 50), a unicorn capture (fol. 39v), and ladies with falcons 

at the “fountain of youth” (fol. 50v), all completed by artist A, with a scene of hunting 

ducks (fol. 65r) and a ferret sent after rabbits (fol. 54r) planned by A but completed by B.   

While Michael asserts that, overall, the borders of group A are well structured, he states 

that the chosen iconography has little relation to the contents of the text.  Though I disagree 

with this argument against the narrativity that I believe is present in other portions of the 

borders, I share Michael’s assertion that the relationship between text and image was 

enhanced by the additions made during the second stage of illumination. 

Michael contends that artist A was not present at the completion of the illumination 

program and was not responsible for any of the heraldry, the panel illuminations, nor the 

full-page miniatures, which were variously carried out by B, C, and D artists.  Since the 

hands of group C (including C, Ci, Ciib and Ciic, and Ciii), the B group, and artist D each 

appear on different folios of the same gatherings, it is very likely that they were working 

in close proximity and collaboration during a second stage of production after A was 

                                                   
29 Michael, “The Artists of the Walter of Milemete Treatise,” 49. 
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already gone or had been removed.30  Based on his assertion that these three groups each 

had a part in the panel painting, Michael suggested in his dissertation that the possible 

desire for a closer relationship between text and illumination was motivation for 

undertaking the second illumination campaign with different artists. Michael’s evaluation 

of the relationship between text and image is predicated completely on the illuminators’ 

abilities to literally illustrate the verbal realm of the manuscript.  As the linear, one-to-one 

relationship between word and picture that he appears to desire does not seem to take place 

in most of the manuscript, in either border or full-page illumination, Michael believes that 

only those planning the panels would have read or understood the text.  I disagree 

completely, as I argue in this thesis that it is not a literal visual translation but an 

equivalence of the desired message and effect that closely connects the visual and verbal 

realms of this treatise. 

The least common form of marginal decoration — and thus most “unusual” in the 

context of this manuscript — is the unhistoriated foliage and diaperwork seen, for example, 

in folios 7r and 10v, between 20r and 23v and 25r through 26v (fig. 20).  According to 

Michael, this type of border was mainly the work of one group of artists, C, and they were 

not part of the original conception of the illumination program as intended by A.31  These 

                                                   
30 Michael, “The Artists of the Walter of Milemete Treatise,” 56. 
31 Michael, “The Artists of the Walter of Milemete Treatise,” 5. 
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borders are slightly thinner and set apart from the text box, sometimes engendering a more 

“open” or unstructured sense of both text and image.  Frequently, a knight is placed inside 

a widened space on a platform created by the greenery or the framing lines of the border.  

Though these thin borders of diaperwork onto which jewel-like designs or coats of arms 

were placed like precious enamel objects were not favored as a whole in the manuscript’s 

decorative program, the desire to evoke tangible surfaces is significant as an overall theme 

in the conceptualization of the borders as fabricated physical space.   

B was the final artist working on the manuscript and responsible for what Michael 

deemed be the most “important” parts of the book: the full-page miniatures, most of the 

final chapter of the manuscript, the entire first gathering that ornaments the table of 

contents as well as the first series of full-page illuminations and many of the lower registers 

of borders that include knights or combat tactics. 32  In many cases, such as gatherings 6, 

8, and 9, B conforms to A’s preparations for the composition, but from folio 60v onwards 

he departs slightly from those planned compartments by providing a more “integrated” 

program of figures and architectural features within the prearranged rectilinear borders.  In 

other words, the artists of group B, especially the singular artist B, break down the divisions 

between boxes inside the frame as well as between the frame and the textbox.  This offers 

the viewer a much more energetic and visually engaging artistic program, but keeps in the 

                                                   
32 Michael, “The Artists of the Walter of Milemete Treatise,” 51. 
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linear, narrative qualities of the borders that allow them to still feel autonomous and as if 

they physically support the space of the text (fig. 21).  Artist B was evidently quite 

interested in the construction of continuous space, as evident on folio 67r where the catapult 

scene extends into the opposite page.33   

Besides the fact that the military theme was heightened at a later date when, 

perhaps, this became a larger issue in the eyes of the court and their subjects, it is significant 

that the final artist to work on the manuscript reconfigured the pages at both the beginning 

and end of the work.  The table of contents — with its panel miniature of Edward III and 

his hawk and an integrated border of hunting — and the final chapter and line drawings 

that deal exclusively with tournaments and warfare, were presumably conceived and 

definitely carried out by one artist, B (figs. 22—23).  The simultaneity of the 

conceptualization and creation of these two sections has implications for how the codex 

was conceived to function as a didactic tool for the young Edward III.  I propose that the 

progression of both text and image were considered major factors in the overall function 

and the intended reception of the manuscript.  These temporal moments at the 

commencement and the culmination of reading were explicitly evoked by choice of subject 

matter for the images in the table of contents and in the final sections of the manuscript; in 

the table of contents hunting is presented in the panel and the borders, while in the last 

                                                   
33 Michael, “The Artists of the Walter of Milemete Treatise,” 54. 
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chapter and line drawings, warfare is foregrounded.  Hunting was an important activity for 

the upper echelons of English society and implicitly helped reinforce masculine identity;34 

it was also a basic part of military training, for it “perfected horsemanship under conditions 

very similar to those met on campaign.”35  In this way, the illuminations at the beginning 

and end of the codex visually narrate the ideal direction of development for an elite male.  

Ascent towards knighthood wasn’t the only way that hunting served as a base for one’s 

cultivation of masculinity; especially in literature and visual culture, hunting was a 

metaphor for sexual conquest.  As Barbara Hanawalt notes, “The combination of hunting 

and male sexuality was a common literary theme.  Even the very terms have parallels: the 

hunter takes a deer as the man takes a woman.”36  Thus, “physical manhood involved for 

the individual not only social selfhood, but a sense of the body’s evolving capacities, 

especially strength and sexuality.”37 Edward, depicted at multiple moments, partaking in 

multiple activities in multiple locations on the pages of this manuscript is visibly available 

for study and scrutiny, first as a youth learning the hunt and then across borders from 

                                                   
34 Vern L. Bullough and James A. Brundage, eds., Handbook of Medieval Sexuality (New York: Routledge, 
2000), 135. 
35 M. Bennett, “Military Masculinity in England and Northern France C. 1050-1225,” in Masculinity in 
Medieval Europe, ed. D. M. Hadley (London; New York: Longman, 1999), 73. 
36 Vern L. Bullough and James A. Brundage, eds., Handbook of Medieval Sexuality (New York: Routledge, 
2000), 135. 
37 Derek G. Neal, The Masculine Self in Late Medieval England (Chicago: University of Chicago Press, 
2008), 127. 
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queens.  Additionally, towards the end of the codex, Edward would be shown in the process 

of becoming a man and mastering the art of warfare by conquering his enemies in Scotland 

(fig. 24), “whence will arise mature fruit; and thereafter will emerge inestimable progress 

on the part of the people” as Milemete promises at the beginning of the tract.38  All of this 

was planned and then carried out by a single illuminator, evidence that it was in fact an 

deliberate and organized part of the function of the treatise and its intended reception.  This 

emphasis on linear progression will be examined in greater detail in chapter three. 

Building the Borders of the Page 

Announcing the beginning of Chapter VIII, “On the gratitude of the king,” is a 

panel miniature of Edward III, crowned and enthroned, flanked on both sides by a group 

of magnates and knights (fig. 25).  Looking directly out at the viewer, the king commands 

the viewer’s attention.  His body is physically larger than those of his subjects and is 

elevated by his throne so that the crown upon his head projects out and over the decorative 

frame above.  His bare, beardless face and the inclusion of coats of arms for both England 

and the heir apparent in the bottom border make it impossible to mistake that this is Edward 

III himself, though perhaps this was intended, in due time, to also address Edward’s male 

heirs.  Edward’s favor towards his knights is explicated twice; his gloved left hand points 

                                                   
38 Quoted from the third chapter of De nobilitatibus.  Nederman, Political Thought in Early Fourteenth-
Century England, 28. 
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towards the soldiers while the top of his scepter makes contact with the spear of one of his 

men (fig. 26).  Such a gesture of pointing does more than merely indicate support, however; 

this hand also leads the eye across the group of armed men.  The front-most knight’s spear 

has been angled so that one end seems to touch the vair-lined cloak of his king while the 

other tips back over the ornamental frame and into the realm of the text box proper.  

Following the chain of direction from the king, to his hand, to the knight’s spear, the 

audience’s eye finally rests on the figure in a small compartment in the manuscript’s 

border, hammering away at the box in which he crouches.  This man literally constructs 

the border he inhabits, and the clearly intentional invitation to gaze at this space practically 

begs the viewer to acknowledge both the border as a physical space and the artificiality of 

all visual aspects of the page.  This suggestion of a materialized, constructed structure is 

also made apparent by the animals in the panel illumination who stand just over the edge 

of the panel’s lower frame and thus evoke three-dimensionality.  On opposite sides of the 

side registers just below the panel image, a knight and a king stand in gothic niches that 

are reminiscent of those on cathedral facades (fig. 27).  Finally, the small, hooded hybrid 

just below the compartment of the standing king is partially hidden from view, his tail 

presumably placed just beyond the borders edge, obviously extant but out of reach from 

the wandering eye of the audience.  The suggestion of constructed, embodied space is not 
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unique to this page.  In the upper left corner of folio 37v, for example, a winged dragon 

chews on the much too small compartment to which he has been confined (fig. 28).   

The point I strive to make in this digression isn’t only that the artists of this 

manuscript build up a conceptually inhabitable space.  Even more remarkable about the 

illumination program is the presence different kinds of spaces: distinctive, demarcated 

places which different kinds of humans, animals, or monsters are marginalized, 

compartmentalized, or moving within or beyond.  Mary Carruthers has written extensively 

about medieval notions of memory and its role as a foundation for education, especially 

within a monastic setting.39  Influenced by classical mnemonic techniques, the construction 

of memory during this period was a fundamentally embodied process, where memory 

could, for example, be described as the creation of a physical inventory in the mind or as 

an inscription in a wax tablet of the brain or the heart.  This model of memory as inscription 

is essentially “locational:”  matters were etched in the space of the mind just as characters 

were inscribed on parchment.40  This relationship between the location of the page and the 

location of the mind — in other words, between the book and the body — are more than 

mere metaphor.  Reading was a crucial part of developing memory, as “the physical book’s 

                                                   
39 Mary Carruthers, The Book of Memory: A Study of Memory in Medieval Culture, 2nd ed., Cambridge 
Studies in Medieval Literature (New York: Cambridge University Press, 2008). 
40 Mary Carruthers, “Reading with Attitude, Remembering the Book,” in The Book and the Body, ed. 
Dolores Warwick Frese and Katherine O’Brien O’Keeffe (Notre Dame: University of Notre Dame Press, 
1997), 4. 
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surfaces provide ‘support’ for the laid-out page ... and these features in turn ‘support’ the 

memory of the reader by providing visual cues to the ‘matters’ of a work (visual cues in 

the form of written letters, dots, and curlicues, pictorial images, and all that) that can be 

‘placed’ away in memory.”41  Similarly, the formation of a habit (from habitare, meaning 

to dwell or remain) provides structured/structuring places or backgrounds against which 

“things” of a culture were (and are) learned within repeated, patterned sequences.42  

Though the figures who inhabit the borders of the Milemete treatise were likely not 

intended to serve as mnemonic devices, the locational emphasis of memory and the process 

of learning during the Middle Ages perhaps influenced the way the illumination program 

of the codex was conceived and carried out.  By compartmentalizing the edges of the 

parchment, the planners or illuminators visually inscribed the underlying messages of the 

text onto a framework that was pertinent and palatable to Edward III because it was 

conceptually inhabitable. “You cannot ‘read’ ... without first finding your ‘place,’ without 

locating yourself physically, emotionally, within and towards what you are reading, 

whether that is a book or a program of sculpture or a whole cathedral.  You must always 

first find out where you stand.”43  By being able to imagine and then see himself “placed” 

upon certain pages through the evocation of architecture and the depiction of kings in the 

                                                   
41 Carruthers, “Reading with Attitude, Remembering the Book,” 4. 
42 Carruthers, “Reading with Attitude, Remembering the Book,” 7. 
43 Carruthers, “Reading with Attitude, Remembering the Book,” 8. 
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center and in the borders of the folios, Edward might have more clearly ingested the 

meaning of the treatise as a whole. 

Similarly, narrative also plays a major role in the creation of space and place, as 

does the way the manuscript’s borders evoke senses of hierarchies, separation, and 

isolation.  This is achieved through the evocation of architecture and the reservation of 

certain registers or locations for certain creatures, such as the top-most side compartments 

as the standard spot for kings and queens and the bas-de-page for temporally rooted and 

more specified narrative events.  The implications of this will be elaborated upon in 

Chapter II. 

Further evidence for this kind of “reading” of the visual program, as well as for its 

presence from the onset of the process of illumination, is found by in a discussion of the 

similarities between this manuscript and the Sidney Sussex Psalter (Cambridge, Sidney 

Sussex College, MS 76).  Probably intended for an owner in the diocese of Exeter or region 

of the Southwest, this psalter contains multiple pages that are framed by compartmentalized 

borders that resemble the decorative program of the Milemete treatise more closely than 

any other manuscript discussed by Michael (fig. 29).  Furthermore, the standard 

iconography applied to psalms has here been changed to offer for a more unique and 

complex reading experience,44 the manner of which, I argue, is that is similar to the 

                                                   
44 Michael, “The Artists of the Walter of Milemete Treatise,” 185. 
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illumination of the Milemete treatise.  Each of the nine divisions in the psalter has a 

historiated initial and a fully-historiated, rectilinear border of figures “under canopies.”45  

These pages are interspersed with more sparsely illuminated folios that are decorated with 

foliage and floating hybrids or animals.  The first group of border illuminations show an 

assemblage of seraphim, cherubim, and archangels.  The next five borders contain 

Apostles, then Martyrs, Confessor Saints, Doctors, and Virgins, respectively.  All the 

borders up to this point follow quite clearly the order of the Litany, the theme of which is 

then continued but in a more “generalized way” and “departing from all precedents for an 

English psalter of either the thirteenth or fourteenth centuries.”46  The next three psalms 

are illustrated with musical themes evoked by the choirs of angels first, “secular” musicians 

playing instruments like the drum or hurdy-gurdy in the next, and then monks and nuns 

singing at lecterns.  The final folio with decoration, illuminating Psalm 109, was 

traditionally painted with a depiction of the Holy Trinity or Christ in Majesty, but here is 

given a stunning and unique illumination of the Last Judgment (fig. 30).47  The entire 

border contributes to the narrative: the saints Peter, Paul, Andrew, John Bartholomew, and 

James are seated in niches on the side ranges, facing each other and gesturing across the 

                                                   
45 M. R. James, A Descriptive Catalogue of the Manuscripts in the Library of Sidney Sussex College, 
Cambridge (Cambridge: Cambridge University Press, 1895), 56. 
46 Michael, “The Artists of the Walter of Milemete Treatise,” 187. 
47 Michael, “The Artists of the Walter of Milemete Treatise,”188. 
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text or down towards the lower border where naked figures rise from their tombs.  These 

saints, all Apostles, are “clearly interceding for the souls” of those who emerge from the 

ground below.48   

According to Michael, such an arrangement across the entirety of the borders of 

this psalter “must be interpreted as the Sanctoral of specific saints [in the first four 

divisions] and the last four of the common of saints.”49  As such, this illumination program, 

its use of the compartmentalized borders, and its diversion from the standard iconography 

of psalters suggest that it was a “planned attempt to show spoken litany as a set of visual 

images leading up to the intercession of the saints at the Last Judgment.”50  This conception 

of the borders as a space that makes possible a performance of linear progression towards 

a climactic ending strongly suggests that these types of historiated, compartmentalized 

borders were initially conceived in Christ Church MS 92 as being somehow related to the 

idea of a linear movement — spatially and temporally — through the landscape of the 

manuscript.  I further believe this was worked out in order to influence how Edward read 

(and conceptually moved and developed) through the chapters of his mirror.  Michael 

asserts that one of two illuminators responsible for the Sidney Sussex Psalter was the 

Milemete treatise’s very own artist Cii, meaning that this artist must have begun the 

                                                   
48 Michael, “The Artists of the Walter of Milemete Treatise,”189 
49 Michael, “The Artists of the Walter of Milemete Treatise,” 189 
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illumination for the Psalter after completing the treatise, having been influenced by artist 

A’s plan for Oxford Christ Church MS 92. 

Conclusion: Location, Movement, Performance 

The notion that multiple locations may be articulated, even on a single page, by the 

use of compartments and abbreviated settings within them is something that, although 

previous scholars have not made mention of it, is fundamental to my argument about the 

way this manuscript was intended to be viewed and to how its overall message was 

intended to be absorbed.  I argue that this unique structure of the borders, making use of 

actual time and imagined location in their construction and in the figures that they house, 

was crucial to the conception of Edward’s education and his ascent towards masculine 

majority as he read — and conceptually moved — across each page of text and image.  In 

the remainder of this thesis, I will demonstrate how Edward III, a product of his own time, 

would have recognized and understood the borders as a physical space that demarcated 

both the conceptual hierarchies of court or society and, more plausibly, the spatial 

hierarchies of geographical boundaries between Britain and its borders, Britain and the 

continent, and the Christian West and all other lands.  I further argue that there is an 

intentional indefiniteness and ambiguity that would have allowed for both readings in order 

to invite a kind of dialogue between object and audience through which Edward was 
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intended to conceptually travel and engage as he moved, mentally and “physically,” 

through the codex.
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Chapter II 
 

 At the Court: Degenerate Kings and “Masculine” Queens 
 
 

The modern meaning of “degenerate” denotes one who has “lost the physical, 

mental, or moral qualities considered normal or desirable.”  As a noun, it is an immoral or 

corrupt person, while as verb it means to decline or deteriorate.  The Latin degeneratus, a 

past participle of degenerare, means “to be inferior to one’s ancestors, to become unlike 

one’s race or kind, to fall from ancestral quality,” which was itself created from the phrase 

de genere, meaning “from” and “birth, descent, race,” respectively.1  Traceable to the late 

fifteenth century, the English “degenerate” initially denoted one “out of kynde,” and was 

thus related to an older medieval notion of the offense of sin against “kind” (cynd in Old 

English and kynd in Middle English).2  W. M. Ormrod cites Carolyn Dinshaw’s study of 

this notion in early fourteenth-century English commentary on Lollards, noting that sin 

against kind “tended to denote a disposition or action that was thought to contravene the 

received norms of the dominant culture, be that in a political, social, or sexual sense.”3  

This idea was strongly associated with perversity of sexual or gender conventions, and 

                                                   
1 Online Etymology Dictionary, “Degenerate,” accessed April 4, 2017. 
2 W. M. Ormrod, “The Sexualities of Edward II,” in The Reign of Edward II: New Perspectives (Suffolk: 
Boydell and Brewer Limited, 2012), 30. 
3 Ormrod, “The Sexualities of Edward II,” 30, from Carolyn Dinshaw, Getting Medieval: Sexualities and 
Communities, Pre- and Postmodern (Durham: Duke University Press, 1999), 5—6, 8—9. 
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“because of the patriarchal nature of the dominant culture, a failure to conform to ‘kind’ 

was sometimes observed or articulated as a decline from the masculine to the feminine: in 

other words, it was assumed that men who did not do what men ought to do were not, in 

fact, true men.”4   

Paradigmatic of this medieval notion of degeneracy are the wildfolk, inhabitants of 

the medieval imagination believed to reside in the silvan world just beyond the borders of 

civilized society.  Folios 44v and 64v of the Milemete treatise visualize such creatures 

(figs. 3, 31).  Just as their status is spatially demarcated below the didactic text and the 

authorizing central illumination of Edward enthroned, in the medieval imagination these 

creatures were pigeonholed to a lower, though still integrated, segment of society reserved 

for those fallen from civility and nobility towards base, animal instincts.  The medieval 

wildman was conceptually connected to the Old Testament king Nebuchadnezzar — who 

was punished by God for his arrogance by a period of insanity in which not only his mind 

collapsed but his body, growing talons and fur and crumbling into a quadruped-style gait 

— showed the visible signs of degeneracy.  As this idea advanced during the medieval 

period, the signs manifest in the wildman’s physical body came to indicate his spiritual 

exile and that he was a victim of his own sin.5  The  Secretum secretorum suggested that 

                                                   
4 Ormrod, “The Sexualities of Edward II,” 30. 
5 Alixe Bovey, Monsters and Grotesques in Medieval Manuscripts (Toronto: University of Toronto Press, 
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“madness, it [the wildman] signifieth.”6  The wildman was a threat to courtly civilization, 

a figure reminiscent of the collective “us” but which had, through behavior and physical 

deformity, ultimately fallen to become the “other.”  In De proprietatibus rerum (ca. 1240), 

Bartholomeaus Anglicus asserts that “beasts deprived of reason incline their heads toward 

the earth, the material from which they were fashioned, but man, who is a creature of 

reason, walks upright and lifts his face heavenward toward his Creator, which is a mark of 

his great nobility.”7  Just so, the aforementioned enthroned king at the center of the 

parchment page on folio 44v lifts his head towards the edifying text above him, while the 

wildfolk crouch in their compartment looking towards their more noble and more civilized 

counterpart. 

“In moral terms, monsters signify the condition into which an individual might 

degenerate, the result of the interior becoming as horrible as what was imagined to be 

exterior.”8  The medieval notion of degeneracy or sin against kynd can be applied to many 

of the bodies — monstrous and hybridized or otherwise — that populate the illuminated 

edges of the Milemete treatise.  Hybrid creatures, here defined as composites of human, 

animal, and monstrous body parts, stand, survey, or fight just as often as the humans and 

                                                   
6 Camille, Mirror in Parchment, 291. 
7 John Block Friedman, The Monstrous Races in Medieval Art and Thought (Cambridge: Harvard University 
Press, 1981), 81. 
8 Debra Higgs Strickland, Saracens, Demons, and Jews: Making Monsters in Medieval Art (Princeton, NJ: 
Princeton University Press, 2003), 254. 
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animals in the borders.  In the lower register of 39v, for example, two monstrous bodies 

are topped with male human heads, one wearing a hood often associated in manuscript 

illumination with peasants or laborers, the other, who is bearded, comically sporting a 

woman’s headpiece.  In the upper register of folio 49v, a male head with a long beard and 

a pointed hat, very likely signifying that he is a Jew, is attached to a crouched, two legged 

body with a tail sprouting foliage (fig. 32).  In the upper compartment of the left side of 

this page squats a rabbit with the lower body of a human.  Many hybrids hold antiquated, 

round spears and swords that they use to fight their equally monstrous companions.  Some, 

such as on folio 50r, play instruments as if they are otherwise normal members of Edward’s 

court.  

In her Masters thesis on the didactic qualities of the Milemete treatise’s illumination 

program, Lynn Ransom noted that the play between reality and representation is strongly 

felt across the pages.9  These hybrids, she suggests, functioned “as anti-models of the more 

orthodox images ... they support through the technique of inversion the themes of court life 

and war that are established by the more orthodox images.”10  This argument, which 

Escobedo also carries through the course of her book, evinces the influence of Michael 

Camille’s various explorations of how marginalia was potentially conceived as an 

                                                   
9 Carol Lynn Ransom, “The Illumination of the Walter of Milemete Treatise: A Pedagogical Program for 
Edward III” (Masters Thesis, The University of Texas at Austin, 1993), 54. 
10 Ransom, “The Illumination of the Walter of Milemete Treatise,” 61. 
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antithesis to the text and as a restorative visualization of hierarchical society through its 

connection to Carnival and the monde renversé.11  The mixing-up of bodies at the edges of 

the parchment was, he argues, a kind of reversal and therefore a reinforcement of the 

heteronormativity of the center.  Though this argument of Camille’s has since been 

critiqued as overly simplistic, this does not discount its relevance to the illumination 

program of the Milemete treatise; I therefore do not contend that either Ransom or 

Escobedo was necessarily wrong in their general assertions.  Nevertheless, in this chapter 

I aim to demonstrate how further significance may be found in the medieval notions of 

hybridity, monstrosity, and degeneracy as they relate to the construction of physical, 

architecturally demarcated space across the pages of the codex and to the discourse 

surrounding kingly masculinity during the volatile period between the deposition of 1327 

and the coup of 1330.   

According to Isidore of Seville, in his ninth-century Etymologies, “Adam was the 

first to confer names on all the animals, assigning a name to each one at the moment of its 

creation, according to the position in nature that it holds.”12  Like Isidore’s theoretical 

mapping of natural hierarchies (and in other places, social hierarchies), the pages of the 

                                                   
11 For more on these subjects, see the formative, if sometimes problematic, work by Michael Camille, Image 
on the Edge: The Margins of Medieval Art (London: Reaktion Books, 1992) as well as Jeffrey Hamburger, 
“Review: Michael Camille, Image on the Edge,” Art Bulletin 75 (1993): 319–327. 
12 Friedman, The Monstrous Races in Medieval Art and Thought, 49. 
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Milemete treatise are often mapped with Christ or the king in the upper portion or in the 

center of the text box and with an array of somehow “lesser” creatures creating their frame. 

In chapter one I argued that the compartmentalized spaces of the borders and their support 

of the text boxes were conceived to evoke architectural space, and the borders especially 

were intended as a location theoretically inhabitable and navigable by the viewer.  

Following this hypothesis, how might the hierarchization of the various locations on the 

page have signified important qualities or lessons Edward was meant to cultivate or learn 

in his ascent towards autonomous kingship, masculine majority, and away from the 

problematic gender performances of Edward II and his queen mother?  This chapter 

explores the ways in which the illumination program of the Milemete treatise was 

organized to demonstrate the importance of controlling one’s own body, partaking in 

appropriate activities, and asserting dominance over the court, advisors, and subjects.  

These issues were of major concern in the cultivation and maintaining of kingly 

masculinity, especially as they were qualities Edward II had failed to maintain, and they 

are heavily stressed in both the Secretum secretorum and the Milemete treatise.  I will thus 

demonstrate that the criticisms of Edward II for his perceived degeneracy promoted by 

Isabella and her supporters, as well as the anxiety over Isabella’s own subversion of gender 

norms in her undertaking of a traditionally masculine role through the deposition and her 

regency, were framed in the text and illuminations as closely pertaining to the failure or 
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success of the reign of Edward III and that they were issues that he was meant to meditate 

upon as he moved through the manuscript.  

The Behavior and Contested Masculinity of Edward II 

Though Edward II was recognized early into adolescence as physically strong and 

handsome, “...his vigor was wasted, not only through morally disreputable but also lower 

class company, and activities which are alternately immoral and inappropriate for a king.”13  

In his Polychronichon (ca. 1326—1342), Ranulph Higden laments:  

“King Edward was ... most inconsistent in behavior.  For, shunning the company 
of nobles, he sought the society of jesters, actors, carriage-drivers, diggers, 
oarsmen, sailors and the practitioners of other kinds of mechanical arts.  He 
indulged in drink, betrayed confidences lightly ... and followed the counsel of 
others rather than his own ... He was unlucky against his enemies, violent with 
members of his household, and ardently loved one of his familiars, whom he 
sustained above all, enriched, preferred, and honoured.  From this obsession 
opprobrium came upon the lover and obloquy the loved one; scandal was brought 
upon the people and the kingdom damaged ... because of him [Piers Gaveston] he 
disregarded Isabella, the queen, and paid no attention to the lords of the land.”14 
 

The intersectionality of the perceived violations committed by Edward II — in other words, 

their significance as both gender and class contraventions — can not be understated.  

“Edward spent his time in activities which, if they might have been manly for a 

husbandman or a shipman, were shameful for a king or even for any man of knightly class.  

                                                   
13 Christopher Fletcher, “Manhood, Kingship and the Public in Late Medieval England,” Edad Media. Rev. 
Hist. 13 (2012): 136 
14 Quoted from Polychronicon Ranulphi Higden, VII, 298 in Ormrod, “The Sexualities of Edward II,” 32. 
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There is evidence that by the mid 1310s public talk was beginning to suggest that if Edward 

did not behave like a king, then perhaps he was not really king at all.”15  The credibility of 

the pretender John of Powerham was thus enhanced by Edward’s inability to behave in a 

kingly manner like his father, Edward I.16  As the Lanercost chronicle notes, Edward had 

“since his adolescent given himself over in private to rowing and carting, to making ditches 

and thatching houses, as was commonly said” and at night  he paid attention to “mechanical 

arts ... it was not fitting that the son of a king should attend to such things.”17  Like gender, 

nobility was understood as both an innate essence present at birth, inherited from 

predecessors, and a set of properties or qualities that required training in order to 

comprehend and to master one’s identity.18  Moreover, kings were expected to be like their 

nobles in the kinds of qualities and features they cultivated and maintained, but at the same 

time were expected to display superiority over them.19  In other words, the violations of 

Edward II were doubly inappropriate because they caused diplomatic and territorial 

problems for the court but also because they were sins against ‘kynd,’ or degenerate 

behavior, for a king.  

                                                   
15 Fletcher, “Manhood, Kingship and the Public in Late Medieval England,” 139. 
16 Ormrod, “The Sexualities of Edward II,” 32. 
17 Fletcher, “Manhood, Kingship and the Public in Late Medieval England,” 140. 
18 Lewis, Kingship and Masculinity in Late Medieval England, 33. 
19 This can be best understood as an example of hegemonic versus complicit masculinity and the idea of 
masculinities in the middle ages as a spectrum more than as a binary against which femininity was placed.  
Refer to table 1 discussed in the Introduction. 
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It is the notion of degeneracy, Ormrod argues, which issues regarding Edward’s 

behavior, potentially “atypical” sexuality, and inability to rule successfully were 

simultaneously articulated through and justified by during the tumultuous period that 

spanned from roughly 1312 to 1330. The contested status of Edward II’s masculinity 

encapsulated his perceived moral failings, such as his tyranny and possible acts of sodomy, 

and his enjoyment of activities considered entirely unsuitable and downright inappropriate 

for a man of his social standing, such as hedging and ditching, swimming, and disinterest 

in the chivalrous pastimes of hunting or tournaments.  To his court and his people this was 

explanation enough for failed diplomacies and warfare and for Isabella to justify the 

deposition: it was no wonder Edward II failed to live up to strongly masculine feats, if he 

was a degenerate and thus far fallen from “kynd” as man and as king.   

Against this social and political backdrop, it seems rather logical that the planners 

of the Milemete treatise needed to include countless visual examples of proper, courtly 

activities among the borders, matching the various mentions of proper, productive pastimes 

and behaviors sprinkled throughout Milemete’s text.  The opening of the chapter detailing 

the comforts appropriate for the king, essentially a reminder as to which activities were 

proper for nobles and thus was suitable for Edward III to enjoy, shows the king in a central 

panel surrounded by compartments decorated with fanciful arches and inhabited by 

musicians, as if a visual portrayal of one type of event that would ideally take place in the 
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king’s court (fig. 33).  The visual content of the Milemete treatise visually advocated for 

activities like hunting, military endeavors, and tournament accomplishments as necessary 

for a king’s education and persona, in the words of Ransom demonstrating a “cultural 

dimension of kingship”20 as well as an idealized fantasy of life at court.  This is made 

explicit from the first page of the manuscript, for example, where a young king is shown 

seated with a hawk in his gloved hand, his courtiers and attendants on the borders around 

him preparing to or partaking in the activity of hunting birds (fig. 22).  Further underlying 

this display of a “cultural dimension”21 of kingship was an articulation of the 

heteronormative gender performances that were so deeply embedded in these activities and 

considered necessary for the reign of Edward III to be deemed successful after the failure 

of his father to publicly demonstrate his masculinity by and through this sort of behavior.  

Degeneracy was an emotive theme that carried sexualized and gendered connotations.22  

As a prerequisite for warfare and a signifier of social status, hunting was a major 

component of the cultivation of elite male identity, of which the final planner or illuminator 

of the Milemete treatise was likely have been  aware when he chose to complete references 

to the hunt on the very first folio with multiple scenes of warfare and battle in the last two 

gatherings of the treatise.  The significance of battle in the Milemete treatise will be 

                                                   
20 Ransom, “The Illumination of the Walter of Milemete Treatise,” 55. 
21 Ransom, “The Illumination of the Walter of Milemete Treatise,” 55. 
22 Ormrod, “The Sexualities of Edward II,” 30. 
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discussed further in the final chapter of this thesis, but it is worth mentioning here that the 

ideals of elite, chivalric identity strongly stressed the importance of hunting in the 

cultivation of prowess and courage before a youth or adolescent was knighted and began 

to participate in tournaments and battles.   

Hunting and the various animals with which it was associated, such as the falcon, 

also  often served as a metaphor for sexual conquest or love in courtly literature and visual 

culture.23  Luring a falcon could allude to the luring of a lady, exemplified in a twelfth-

century German poem that exclaims, “women and falcons are easily tamed, if you lure 

them the right way, they come to meet their man.”24  A Middle English lyric further alludes 

to the association of a bird with male anatomy, when the male narrator describes how he 

has “...a gentil cock/ comen he is of kynde;/ His comb is of red covel,/ his tayil is of inde” 

who perches “every night in myn lady’s chaumber.”25  This connotation with sexual 

conquest would not have been lost on the young Edward as he gazed, for example, at the 

border of folio 29v where a young king and queen sit on opposite borders holding a falcon 

and a squirrel, respectively (fig. 18).  Small, furry animals often denoted female genitalia, 

and the pursuit of them by falcons or dogs could be euphemistic for copulation or refer to 

                                                   
23 Michael Camille, The Medieval Art of Love: Objects and Subjects of Desire (New York: Abrams, 1998), 
96. 
24 Camille, The Medieval Art of Love, 97. 
25 Michael Camille, Mirror in Parchment: The Luttrell Psalter and the Making of Medieval England 
(London: Reaktion Books, 1998), 301. 
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of the male suitor pursing a female sexual partner.26  Additionally, on the full-page 

miniatures across the opening of 3v and 4r (fig. 7) knights approach a castle guarded by 

maidens who throw down flowers as weapons was a popular motif known as the “Castle 

of Love.”  This theme was often depicted on ivory caskets and mirror backs, common gifts 

at betrothals or weddings, and therefore the scene was related to these courtly objects and 

their own associations.  The content also might serve as a playful allusion to sexual prowess 

and female reciprocity of male virility.27   These scenes in the Milemete treatise would have 

provided the young, soon-to-be or recently married king with a plethora of examples of 

heteronormative desire and male behavior.  The suggestions of sodomy raised against 

Edward II towards the end of his life and especially around the time of his death were 

threatening not so much because of their insinuation of homosexual behavior but because 

they suggested his adoption of a submissive and feminine role in relation to other men.28  

The constant references to sexual conquest of women, therefore, served not so much to 

remind Edward III why he should not commit the same punishable acts as his father but 

rather to demonstrate the importance of these performances of virility and male dominance 

to his overall reputation as a manly king. 

                                                   
26 Christian Heck, The Grand Medieval Bestiary: Animals in Illuminated Manuscripts (New York: Abbeville 
Press, 2012), 284.  Additionally, Philippa of Hainaut was known for her love of squirrels.  Camille, Mirror 
in Parchment, 79. 
27 Camille, The Medieval Art of Love, 97. 
28 Ormrod, “The Sexualities of Edward II,” 32. 
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Tournaments not only provided opportunities for young knights to prove 

themselves but, subliminally, helped them reinforce their manhood for other opponents and 

for female spectators, in this way serving “to construct male social identity.”29  Especially 

in the illuminations completed by artist B, the last artist to work on the manuscript, scenes 

of tournaments are dynamically composed to take over large portions of the Milemete 

borders.  On folio 61r, two women look out from castle towers in the side panels to the 

knights jousting for their favor in the bas-de-page (fig. 34).  On this folio, one of the knights 

looks up with a worried expression.  The angle of his sword leads the eye towards a 

disgruntled maiden in the tower opposite him.  This woman, in turn, looks and gestures 

across the text box to another maiden wearing a flowing veil and smiling down on the 

progress made by the knight in a great helm.  The proper position for women in a joust was 

as an inspirational sign for those men who desired to win their favors as a prize.30  

Such courtly scenes were also common subjects for ivory caskets and mirror backs 

(fig. 35).  The lid of a casket now at the Walters Art Museum, for example, is divided into 

four vertical sections, the central two of which show men facing off in a joust while female 

spectators and their suitors observe from above.  On either side are men storming castles 

                                                   
29 Camille, The Medieval Art of Love, 36. 
30 Camille, The Medieval Art of Love, 35. 
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from which women throw flowers, alluding to this motif of the Castle of Love that was 

popular in pageants and is depicted on folio 4r of the Milemete treatise (fig. 7). 

As evident from household accounts documenting the period between Edward II’s 

knighting ceremony in 1306 and Edward III’s ‘Ordinances,’ copious amounts of money 

and effort were spent on bringing in minstrels, dancers, acrobats, and tournaments to the 

courts of both kings.31  According to Michael, “many participants in these activities inhabit 

the borders and miniatures of the Milemete treatise, giving what must have seemed an 

accurate visual record of life at court ... the idealization of court life, with the duties of the 

king made paramount [in the half-page panels], is displayed for young Edward to see.”32  

Tournaments appear to be enacted across the lowest registers of folios 41v, 61r, 62r, for 

example, and are additionally aped by animals on folios 46v and 51v.  In Edward III and 

Chivalry, Juliet Vale made use of documentation of these events during the reign of Edward 

III, noting that groups of nobles often were divided into teams that were then characterized 

by distinctive clothing or markers of identity.  These could be as simple as fanciful heraldry 

but sometimes involved more elaborate costumes in combinations that ran through festivals 

and other games as well.33  For example, documentation of a tournament at Bury St. 

                                                   
31 Michael, “The Iconography of Kingship in the Walter de Milemete Treatise,” 46. 
32 Michael, “The Iconography of Kingship in the Walter de Milemete Treatise,” 46. 
33 Juliet Vale, Edward III and Chivalry: Chivalric Society and Its Context, 1270—1350 (Suffolk: Boydell 
Press, 1982), 70. 
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Edmunds in 1348 describes  provisions for “diversos apparatos pro corpore regis” of copper 

pipe and feathers for pheasants’ wings, suggesting the Edward was dressed like a bird, a 

costume he had worn at the Christmas pageant the year prior.34  Though there are myriad 

actual coats of arms present on the shields and tunics of soldiers throughout the manuscript, 

there are also plenty that cannot be attributed to any individual and are consequently likely 

imaginary and perhaps reminiscent of these fanciful tournaments.35  At a tournament at 

Stepney in 1331, knights dressed like “tartar” soldiers as they were described in Marco 

Polo’s travels in the East and in accounts of the Mongols written and sent back to Europe 

by friars.36  Though I will demonstrate in Chapter Three that there is another, more 

powerful meaning to be gleaned from the men in Orientalized dress in the borders of folio 

33v, it is probable that these distinctly-dressed figures would have recalled these kinds of 

courtly events.  Such an association would not only underscore the architectural, and 

therefore spatially hierarchical, qualities of the illumination program but would also remind 

and instruct Edward on ideal activities and enjoyments in which he was meant to 

participate.  

 

                                                   
34 Vale, Edward III and Chivalry, 71. 
35 It is noteworthy that tournaments were banned during the later years of Edward II.  See Vale, Edward III 
and Chivalry, 60—65. 
36 Vale, Edward III and Chivalry, 72. 
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The Function of Ambiguity 

Not everything in the visual program is so explicitly demarcated as a positive or 

negative example, however; I argue that uncertainty is intentionally engendered and that 

the significance of the figures who inhabit the borders and their relationship to the text are 

muddled and polyvalent.  Such opacity would have involved Edward, as viewer, in the 

production of meaning and in the judgment of the various characters or narratives.  The 

ambiguity that arose from the elision of text and image, especially in the context of 

Isabella’s political maneuvering and the uncertain morality of certain narratives or 

characters in the treatise helped Edward engage in what literary scholars sometimes call 

“ethical epistemology,” the probing of the character of an individual measured against the 

ethical norms of the time.37   The marriage of this polysemy with the myriad examples of 

hybridity on many of the folios, the proximity of these hybrids to the king and queen on 

certain pages,38 and the figures’ awareness of an audience (made clear through gestures or 

glances out into the realm of the viewer), encouraged Edward III, as the stable body outside 

of and in command of the text, to conceptually “conquer” the figures and to perform 

                                                   
37 Albrecht Classen, “The Monster Outside and Within: Medieval Literary Reflections on Ethical 
Epistemology.  From Beowulf to Marie de France, the Nibelungenlied, and Thüring von Ringoltingen’s 
Melusine,” Neohelicon 40.2 (2013): 522. 
38 While these royal figures sometime appear in spaces that incorporate gothic-style arches to demarcate 
their realm from that of the monsters, their location of equal proximity to the text and the gesturing of figures 
above and below them to acknowledge their presence keeps them rooted into the border of these images, 
partially collapsing the distinction between their marginal status and that of the beasts. 
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dependent differentiation as the active viewer and reader of the manuscript.  This could 

have facilitated the theoretical separation of himself from those lower members of his court 

and the immoral actions associated with the problematic reigns of his parents. 

The illuminators created a dialogic relationship between the codex and the audience 

through the inclusion of members of the court — mainly, Edward III — in both the 

centralized, more compositionally regular panel illuminations and at various places in the 

borders.  This was also achieved by the figures who acknowledge the presence of an 

audience by gazing out at them.  On folio 31v, for example, a hybrid in the bas-de-page 

looks straight out while contorting his features and making a toothy grimace towards the 

audience (fig. 36).  This dialogic relationship would have facilitated an interrogation and 

therefore a reshaping or reaffirmation of Edward’s legitimacy as king after the deposition 

and before his ascent towards majority, thus allowing him to draw his own conclusions and 

make his own judgments on the behaviors of each individual character much in the way he 

might judge the performances of his men at arms or the activities and opinions of those 

who addressed him in court.   

Through dependent differentiation, the distinguishing of a figure or a group of 

people separate (and typically subordinate) from oneself, individuals and society could 

place themselves within or without the paradigms of normality.  Elite men were, and are, 
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the norm against which all others in society are measured.39  Similarly, kingship was the 

norm against which all other forms of male behavior could be measured, judged, or 

justified in medieval England.40  To have a king who failed to partake in activities or 

perform those qualities expected of him, therefore, was to completely subvert a hierarchical 

system and to throw into chaos not only the political, but also the social and cultural, realms 

of society.  By providing Edward III with positive examples of kingship and chivalric 

behavior and engaging him in the determination of which narratives or figures in the visual 

program were to be emulated or celebrated, the planners or illuminators facilitated a 

reinforcement of the heteronormative system on which medieval English society was 

predicated.  Seeing himself inhabit various positions on the page would have required 

Edward to judge his own behavior and identity against those with whom he was spatially 

associated. The illuminated, centralized Edward is the fixed and stable body through which 

the text and border illuminations are mediated for the viewer, similar to how the king, as 

ruler of society, was the temporal counterpart to Christ whose body and lineage served as 

mediator between the earthly and heavenly realm.41  Likewise, Edward’s body in the 

Milemete treatise functions as a mediator between the various locations and people across 

                                                   
39 John Tosh, “What Should Historians Do with Masculinity?  Reflections on Nineteenth-Century Britain,” 
History Workshop 38 (1994): 180. 
40 Katherine J. Lewis, Kingship and Masculinity in Late Medieval England (London: Routledge, 2013), 7. 
41 Ernst H. Kantorowicz, The King’s Two Bodies: A Study in Mediaeval Political Theology (Princeton, NJ: 
Princeton University Press, 1957), 88. 
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each page.  On pages where an enthroned and crowned Edward faces forward and looks 

out at the viewer or up at the text from his privileged position in the central panel miniature, 

those figures around him form auxiliaries as well as construct and inhabit a base-level of 

the spatial and social hierarchies of the court and society.  On many pages Edward’s body 

is physically placed in the center of the page, above the wildfolk who crouch on all fours 

and look up towards him from his privileged location closer to the authoritative words of 

the text (fig. 3).  The Latin on this page remarks on how “the greatest comforts of the king 

ought rather to be in the glorious praiseworthiness of a prosperous regime ... conquering 

land and using arms ... putting down of enemies ...  For from these things his praise will 

fly across diverse kingdoms and he brings honor and glory upon himself.”42  To the left, a 

sciapod shades himself with his foot, his eyes on the text and his hand pressed to his chest 

in the same manner as Edward does below.  Though the panel is meant to announce the 

onset of the next chapter, its inclusion in the matrix of this particular page creates a schema 

of authority and subordinate, of ruler and subjects, of chivalric, elite male and the 

degenerate monsters over whom he will eventually rule.   

An interesting, though not unique, characteristic of this manuscript’s illumination 

program is the range of associative possibilities manifest in the figures of the borders, in 

other words, the polysemy of the visual content and organization in their associative 

                                                   
42 Nederman, Political Thought in Early Fourteenth-Century England, 44. 
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capacities and potential intended meanings.  For example, in his short description of the 

illuminations preceding the facsimile, James describes these not as actual wildfolk but 

rather as court performers dressed in the costume of wildfolk.  The figures of folios. 44v 

and 64v face each other, extending hands out towards their partners while looking up 

towards an enthroned Edward or the central text, respectively (figs. 3, 31).  Performers 

dressed in a similar guise appear in a much later illuminated copy of Froissart’s Chroniques 

(London, British Library Harley MS 4380, fol. 1r).  No doubt performers in the margins 

would have reminded Edward of court activities and entertainment, but, when considered 

in relation to other types of monsters trickled across the margins, such as the sciapod on 

folio 44v, these wildfolk may have also recalled pictorial and verbal accounts of Eastern 

lands and the imagined edges of the earth in mappae mundi.  The associations potentially 

gleaned from the illumination program of this manuscript are further present in the way the 

solidity of the borders and the inclusion of figures — sometimes monstrous — within them 

evoke both a microcosm of court life in the architecturally demarcated space and a 

macrocosm of borders and edges encircling society in the mappae mundi. 

If this illuminated book functioned similarly to other objects in medieval England’s 

visual culture with compartmentalized borders, such as the edges of world maps and the 

framing vignettes of the Bayeux tapestry, what was the purpose of the humans, hybrids, 

and beasts populating these ornate frames that pull the reader’s eye away from the text?  
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Why is Edward an inhabitant of both the central illumination and the borders?  On the page 

introducing a chapter on the “moral virtues pertaining to the king,” an enthroned Edward 

again sits with a hand over his heart, looking up towards the textbox.  Like the 

aforementioned folio 43r where Edward is surrounded by a group of kneeling figures 

entertaining him with their instruments (fig. 33), the illuminator of this page has created an 

architectural space surrounded by figures addressing the king in various manners, such as 

the bishop directly to his right who blesses him, a woman in the border who serenades him 

while another female figure across from him places her palm out and inclines her head as 

if to speak (fig. 37).  Below Edward’s throne, two monkeys ape the actions of the jousting 

knights shown on the various pages preceding and succeeding this folio.  In the upper 

compartment of the right border stands a woman with one hand on her hip, turned away 

from the center of the page with her other hand cupped to her ear.  Rather than give her 

attention to the edifying words of the treatise or even to those creatures and humans playing 

music in the frame of her own page, the woman directs her attention to a male siren playing 

a flute from the border of the opposite page.  Her lack of interest in Milemete’s instruction 

on the cardinal virtues of justice, prudence, courage, and temperance, counters the fixed 

attention of the king.   

While this manuscript and others that incorporate hybrids, monsters, and animals 

do appear to do so almost exclusively at the edges of the page, I do not wish to suggest that 
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these borders were an inherently marginal or subordinated location.  Rather than form half 

of a dichotomy between court and popular culture, virtuous and subversive material, or 

sacred and profane ideas, I suggest that — in the Milemete codex in particular — the realm 

of illumination functions as inhabitable, architecturally and spatially conceived space and 

the borders in particular provide a site of fluidity and polysemy that interacts with, 

supports, and sometimes supersedes the fixed, specific “meaning” of the text and panel 

illuminations at the center of the folios. The borders frame and structure the formally and 

conceptually stationary text while the subjects within them are free, movable, and available 

to gaze and gesture out or across their compartments.  Nonetheless, it is still the viewer 

who has final control over their judgment and interpretation, a process that likely happened 

based on a combination of previous associations called to mind in the illuminations as well 

as in the advice available from reading the text.  Such a dialogic relationship between text, 

image, and audience facilitates a more personal and layered understanding of the codex as 

a whole, as well as of the identities it wished to form and the figures it wished to counteract 

or critique.  In short, ambiguity and fluidity of the borders not only allowed the 

illuminations to be polysemous, but this also facilitated a visual reestablishment of 

heteronormativity because Edward, as enthroned king in the center and near to the text, is 

an unchanging norm against which the rest of the manuscript’s illuminations in the borders 
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may be understood or judged, just as in medieval society the king was the paradigm with 

which all society, and especially the male elite, hoped to identify. 

Isabella, Degeneracy, and Refashioned Heteronormativity 

Medieval culture made much of the associations between forms of intellectual, 

social, and sexual ‘queerness.’  The degeneracy — in other words the issues of masculinity 

and (later) the sexuality — of Edward II served as a discourse through which problems of 

tyranny, favoritism of unsavory characters, and faction could be articulated and by which 

reactions to those problems, such as his deposition and murder, could be justified.43  

Ormrod has convincingly argued that Isabella and her allies framed Edward II as un-

masculine44 through accusations of his purported sodomy and unrestrained pleasure in 

inappropriate activities.  Yet he also demonstrates that the reputations of Edward II as 

heteronormative man and as king were rehabilitated through his own efforts and those of 

his son, who after the coup reframed the royal marriage of his parents as a functional 

relationship ruined not by Gaveston or the Despensers’ hold on the king but by Mortimer’s 

advances on the queen and her subsequent subversion of gender roles.45  “What emerges is 

an ambiguous and contested debate, in which both subversive and establishment discourses 

                                                   
43 Ormrod, “The Sexualities of Edward II,” 27. 
44 Technically, “un-masculine” and “unmasculine” aren’t words, but, the words “effeminate” or 
“emasculated,” the typical antonyms for “masculine,” are unsatisfactory as descriptors for the fourteenth-
century framing of Edward II’s contested gender performance and identity. 
45 Ormrod, “The Sexualities of Edward II,” 27. 
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on events in the later 1320s came to be articulated in terms of the contravention of sexual 

and gender norms variously by Edward and Isabella of France.”46  In short, before, during, 

and directly after the deposition, Edward II’s masculinity was framed by the supporters of 

Isabella as being degenerate and as justification for the usurpation of his power.  After 1327 

and especially after 1330, Edward III and his supporters actively attempted to restore his 

father’s masculine dominance and to re-contextualize Isabella’s own inappropriate 

behavior as heteronormative —  if still inappropriate — by claiming that she was victim of 

Mortimer’s advances and her own womanly weakness rather than by her assumption of a 

masculine role as usurper and leader during the minority of her son.  The production period 

of Christ Church MS 92 and, I argue, its “voice” and ideological underpinnings, are situated 

at the crossroads between these two socio-political moments and these conflicting views 

of the monarchy.  This is evidenced by the visual rhetoric of this manuscript ascribing to 

Edward III a heteronormative gender role and by the variously subtle or explicit visual 

references to the failures of his parents.   

Though located in different chapters and addressing different facets of the subject 

of the king’s control over the court, the text written on folios 38r, 45r, and 45v all in some 

way stress that Edward III must be cautious of those with ill intentions or who are in some 

way dangerous to the realm (figs. 38—40).  Folio 45r, for example, opens the chapter, 

                                                   
46 Ormrod, “The Sexualities of Edward II,” 27. 
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“That every covetous, avaricious, or jealous person be removed” while on the verso this 

chapter continues from the top of the page by declaring, “[...] and rarely may there be found 

cupidity when there is not also found avarice.”47  In previous scholarship on both text and 

image of the manuscript, these references to avaricious people at the court have been 

interpreted almost exclusively as allusions to Piers Gaveston and the Despensers.  One 

might be surprised to learn, therefore, that a second shared feature of these folios is the 

depiction of a queen in the borders in close proximity to these exclamations.  Though 

Isabella was able to garner support while self-exiled in France and upon her return to 

England in 1326, her newly-established and unofficial regency was planted on unstable 

ground.  After her husband’s death and her son’s ascent to power, the nobility and the new 

king himself became increasingly unsettled by Roger Mortimer’s place of authority and 

the unfavorable diplomatic policies with Scotland and France that were enacted by the 

couple.  Isabella appeared to be doing everything in her power to keep herself as the head 

of state, claiming that even at the ripe age of fifteen her son was much too young to rule 

without her guidance and “infantilizing” Edward III’s bride by postponing her coronation 

until almost two years after the wedding.48  In 1328 she arranged a treaty with Scotland 

that involved the marriage of Edward III’s younger sister to the son of Robert Bruce, an 

                                                   
47 Nederman, Political Thought in Early Fourteenth-Century England, 43. 
48 W. M. Ormrod, Edward III, Yale English Monarchs Series (New Haven: Yale University Press, 2011), 
71. 
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event that Edward, out of protest, did not attend.49  After the deposition and his return from 

exile in France, Mortimer increasingly paraded his power by holding ostentatious 

tournaments and consolidating territories and titles.50  That Mortimer had no clear formal 

position in the court but was plainly the confidant of the queen no doubt raised a familiar 

suspicion within a society that had just emerged from almost two decades of dealing with 

deceitful and problematic favorites of the king. 

While neither queens, nor women more generally, are explicitly mentioned by 

Milemete, Isabella frequently figures in the illumination program in the form of heraldry 

and a full-page, double portrait of her and Edward III towards the beginning of the work 

(fig. 8).  Identifiable by their coats of arms at the bottom of the page, Edward III and 

Isabella sit in near-symmetrical poses and gaze at each another.  Both are crowned, hold 

scepters topped with fleur-de-lis, and receive four-leaf clovers from an angel reaching 

down from clouds above their head.  This miniature is often compared to the double portrait 

of a queen and king, usually identified as Blanche of Castille and her son Louis IX of 

France, in the Pierpont Morgan Library fragment (M 240) from one of the earliest Bibles 

moralisées and is often framed as evidence for Isabella’s involvement in the production of 

this manuscript (fig. 41).51  As a major participant in her son’s education from 1325 

                                                   
49 Ormrod, Edward III, 92. 
50 Ormrod, Edward III, 74. 
51 Michael, “The Iconography of Kingship in the Walter de Milemete Treatise,” 38. 
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onwards and as a known owner and commissioner of fine illuminated manuscripts with 

didactic purposes, it is hard to deny that Isabella evidently had some involvement in the 

planning of this treatise’s illumination program, perhaps in the form of a consultation with 

her on the education of her son.52  Perhaps she would have been shown the fine full-page 

illuminations or some of the early pages of the manuscript where her heraldry is most often 

present.  Regardless of her level of involvement in the making of Milemete’s treatise, 

Isabella’s assumption of a more masculine role during the deposition of her husband and 

the increasingly uncomfortable involvement of the queen at the court of her son is reframed 

in the borders of this manuscript to provide subtle criticism and suggestions that Edward 

needed to separate himself from her influence.   

This criticism is, probably intentionally, subtle and ambiguous.  Rather than only 

focus on the idea of the dangers of Isabella stepping beyond her role as queen, the 

dissatisfaction with the actions of Isabella is articulated within the paradigms of 

heteronormativity: the critiques often seem to suggest that women are by nature less 

trustworthy and more susceptible to influences of others rather than assert that Isabella was 

dangerous because she exceeded the boundaries of the standard role of queens.  By 

Christmas of 1325 there was a general awareness at both the French and English courts of 

Isabella and Mortimer’s liaisons, and by early spring Edward II and his queen were publicly 

                                                   
52 Michael, “The Artists of the Walter of Milemete Treatise” 42. 
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attacking each other’s reputations and thereby disclosing their estrangement.53  Though 

Isabella justified her adultery and her political actions by “casting doubt on the 

heteronormativity of her marriage,” legally speaking  she was the only one in the pair who 

had been unfaithful.54  In 1326 Edward II wrote to the king of France beseeching him to 

help return the queen and Edward III, “according to reason, good faith, and fraternal 

affection, without having regard for the wilful pleasure of women,” and thus appealing to 

a mutual masculine logic.55  The juxtaposition of folios 37v and 38r provides one potential 

example of a comparison between good and bad council as predicated on this same idea of 

masculine reason, though the juxtaposition is seemingly subtle and perhaps encouraged the 

viewer to decide for him or herself how to “read” the figures that inhabit these pages.  Folio 

37v provides the opening panel illumination for Chapter 10, “On not revealing the counsels 

and secret plans of the king; and on trials to be established by him for his counselors.”  The 

panel illumination shows Edward III in the process of receiving advice from a bishop 

placed on his right, accompanied by a magnate or perhaps an advisor on his left (fig. 42).  

The king grasps the cord of his mantel and inclines his head slightly in the direction of the 

bishop while his scepter is overlapped on the picture plane by the bishop’s hand, as if to 

underscore their connection through dialogue.  In the upper portions of the side registers 

                                                   
53 Ormrod, “The Sexualities of Edward II,” 41. 
54 Ormrod, “The Sexualities of Edward II,” 42. 
55 Ormrod, “The Sexualities of Edward II,” 41. 
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on the opposite page are a young king and queen under decorative arches.  The king sits 

with head again inclined towards the opposite figure, his left hand raised as in responding 

to something the standing and gesturing queen has just proposed (fig. 38).  This queen 

likewise directs her attention across the textbox towards her companion, her entire body 

arching as she leans towards the words.  Both of her palms are up, and she extends her right 

arm out so far that she breaks through her compartment and into the space of the text.  

“Your Wisdom should know,” goes the text, “that you must often be very cautious lest you 

reveal your counsel which, if detected, could perhaps lead to your harm.”56  If considered 

with the bas-de-page scene of a barefoot figure hunting a stag, moving in the same direction 

of the queen’s gestures, this generalized mention of a potential enemy by the text seems to 

be made explicit in the illumination’s illustration of Isabella, or a queen in general.  Yet is 

it that simple?  The next line, though not as close in proximity to this queen and king, reads 

“The only exception to this is those close advisors (secretarii) whose fidelity has been 

demonstrated by experience and whose stable conscience and firm character have been 

proven by your diligence.”57  Is the arrangement of the illumination program across these 

pages therefore making explicit the assertion that (male) bishops and advisors, in the 

privileged space of the panel, were better suited to be advisors than a female companion?  

                                                   
56 Nederman, Political Thought in Early Fourteenth-Century England, 43. 
57 Nederman, Political Thought in Early Fourteenth-Century England, 43. 
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I suggest that, while an intentional placement to align text and image, the meaning of this 

particular combination was left ambiguous in order to allow Edward to contemplate the 

meaning of the visual and verbal elements and to decide for himself, as Milemete suggests, 

on whom to place his trust and devote his attention. 

The lower register of folio 38v, a page from this same Chapter 10, perhaps 

exemplifies another place where the illuminators articulate this understanding of Isabella’s 

faults as related to her gender (fig. 43).  The second half of the text on this page tells Edward 

how “...the inward conditions of close advisors are to be considered, since he who is now 

a close advisor might later be an adversary, due to some unknown reason; and then an 

enemy knows what your friend previously knew, and he possesses the materials on the 

basis of which he can provoke trouble for you.”58  The adversary most quickly called to 

mind here is perhaps Roger Mortimer, the probable identity of the male hybrid in the lower 

register of the page, just below this portion of the text.  The hybrid has the legs of a lion, a 

tail the stems off into foliage, and the upper body of a man wearing a helmet and armor on 

his arms.  He reaches out, mouth open, and chucks the chin of another, female hybrid who 

wears a caul, gorget, and barbette around her head and covering her hair.  From the neck 

down she is a winged dragon.  This hybrid’s facial features resemble those of Isabella in 

the double portrait of folio 4v in shape and expression, and she wears a similar caul over 
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her hair (fig. 44).  As these are the only two characters, human or hybrid, who embrace in 

this manner in the treatise, it is very likely that they were meant to evoke the contentious 

affair of Isabella and Mortimer.  The accusations of treason raised against Mortimer at the 

Nottingham coup in 1330 included the allegation that he had sown the seed of dissonance 

between Isabella and Edward II and implied that he had retained Isabella against her will 

by convincing her that her life was being threatened by the Despensers.59  This allegation 

ascribed Mortimer the dominant role in their affair and suggested that Isabella was merely 

a submissive instrument in the relationship and in the treasonous activities of 1326 and 

1327, thus normalizing her gender role “by casting her as the submissive, feminized victim 

of a nobleman’s unquenchable thirst” and ultimately confounding her contraventions of 

gender norms.60  The male hybrid seems to hold the female in place as he reaches over the 

division between their compartments.  Her neck arches back slightly, as if she is 

momentarily unsure of his aggressive advance.  In the register just above the male hybrid, 

another creature sends off a hawk.  Above that, monkeys climb a tree to reach an innocent 

nest of eggs.  These subtle allusions to irregular pursuit seem to underscore the 

unnaturalness of the male hybrid’s advances on his female counterpart, perhaps in a manner 
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similar to how it was was wishfully imagined that Isabella had reacted to the initial 

advances of Mortimer. 

Conclusion 

Albrecht Classen observed that in medieval literature, monstrosity functioned as an 

“alien other in the self, although it operates on the outside, which forces the protagonist 

either to distance him or herself from the monster by fighting and/or killing it, or to come 

to terms with the beast in their own person in order to extricate the self from the beastly 

nature (sin/evil/etc.)”61  As the stable body outside the image, Edward III could 

differentiate himself from the immoral activity and deformed figures by the very fact that 

he had agency in reading, looking, and physically manipulating the manuscript by turning 

the pages and closing the book.  Edward also held power as the activator of the images; by 

interpreting and naming each creature he exerted a certain amount of control over them.  

Not only are the hybrids and many of the humans unable to rise above their earthly 

concerns; their stable, fixed, and formally boxed-in bodies in the rectilinear borders suggest 

they also cannot rise above the confines of the parchment, privileging and elevating the 

position of Edward III who existed both within and beyond the confines of the illuminated 

page.   

                                                   
61 Classen, “The Monster Outside and Within,” 524. 
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This perceived power over the fixed figures on the manuscript’s pages is even more 

clearly emphasized in the inclusion or signifiers of “others” in the compartments.  

Monstrous races, believed to inhabit the far edges of the earth, populate many of the pages, 

including those that make explicit reference to the importance of conquest and territorial 

expansion.  Many of the hybrid monsters have hooked noses or wear the pilleus cornutum, 

attributes of Judaism in medieval Christian visual culture (fig. 45).  One of Christianity’s 

main accusations against Judaism was the very notion that the Jews could not rise above 

earthly concerns, exemplified by their perceived inability to properly interpret the Old 

Testament.  Unlike the Jews, Edward was born into an elite position that placed him at the 

head of Christian society in England as divinely chosen and anointed ruler of the earthly 

realm, as well as at the head of an elite patriarchal, chivalric society.  Edward thus had 

potential power over the bodies on the page, in control through his ability to gaze upon, 

label, and judge all the figures and actions depicted whether they referenced the real or the 

imagined.  The inclusion of his fixed, frontally-facing body in a privileged position at the 

center of pages with chapter headings underscores this point and may have allowed Edward 

to see himself as a norm against which the figures of the border were to be evaluated.  

However, this privileged self-positioning was predicated on his own control and stability 

over his own actions, desires, and his dominance of those in his court.  The figures in the 

borders, especially the hybrids and monstrous creatures but also the kings and queens 
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alluding to actual problems with the reigns of both his father and Queen Isabella, likely 

reminded Edward of the constant risk of degeneracy and the potential backsliding of his 

own body and reputation into the unstable realm of the borders.  Showing Edward as both 

a figure in the borders and as the stable, emblematized body at the center of certain pages, 

while also acknowledging his privileged position as exterior audience, facilitated an 

understanding of the necessity to control himself and those in his court.  Perhaps this would 

also have allowed Edward to see himself as a conceptual conqueror of the borders and the 

bodies displayed therein.  This issue of conquering seems to have been a major, if 

previously overlooked, factor in both the visual and verbal contents of the Milemete treatise 

and in Edward III’s ascent towards masculine majority, and it will be discussed at length 

in the next, final chapter of this thesis.
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Chapter III  
 

Across the Realm: War and Conquest 
 

 
Robert Mannyng’s Chronicle written around 1327 describes the progression of a 

battle between the English and their Scottish foes, whereby “Oure fote folk.  Put tham in 

thee polk & nakned ther nages [backsides].”1  Gender, physical aggression, and legitimized 

power were intrinsically related during the Middle Ages across Europe.  Particularly in 

England, chivalry was used to both articulate and justify the hegemony of the elites, 

especially in relation to warfare, conquest, and social hierarchies within and across the 

boundaries of the realm.  According to Nigel Saul: “In medieval aristocratic society, 

chivalric activity and cultural expectation went hand in hand ... In the romance writing 

lapped up by the aristocracy, the themes most commonly dealt with were the performing 

of brave deeds, the knightly quest for honor ... themes with an immediate appeal to an 

aristocracy which defined itself as a military elite.”2  To be accepted by peers, “an elite 

man had to perform chivalric masculinity as found within literature and pseudo-histories 

of knights, and use that performance to convince others to accept his right to power.”3  

                                                   
1 Michael Camille, Mirror in Parchment: The Luttrell Psalter and the Making of Medieval England (London: 
Reaktion Books, 1998), 288. 
2 Nigel Saul, Chivalry in Medieval England (Cambridge: Harvard University Press, 2011), 37. 
3 Janna Nickerson Kestner, “The Performance of Chivalric Masculinity: The Plantagenet Kings and 
Maintaining Political Power” (Masters Thesis, The University of Wyoming, 2014) 21. 
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Many of the qualities of chivalry were also associated with ideal elite masculinity and ideal 

kingship, such as temperance, bravery, strength, prowess, and the accumulation of honor 

through successful military campaigns.  Furthermore, chivalry and the promotion of a 

military elite was not only a rubric by which to judge the performances of gender and class, 

it also legitimized the actions and the power ascribed to those who embraced it, 

simultaneously encouraging, judging, and justifying warfare, conquests, and subjugation 

of opposing forces or nations. 

Before coming into majority, the life of an elite male was divided into infancy (until 

age seven), adolescence (when he was trained as a squire), and youth (which included 

knighting and bachelorhood).4  By 1328, at age fifteen, Edward had already passed through 

all three stages, having been knighted in 1327 and married the following year.  Regardless, 

he was unable to assert himself as a fully developed man or ruler and was unable to be seen 

as such by his public while still under the thumb of his mother.  Ormrod states that kings 

who came into power before the age of majority, such as Edward III and Richard II, needed 

to perform certain practical tasks or duties that functioned as extra-liturgical “rites of 

passage” for their public in order to mark their accessions to leadership.5  Many of these 

                                                   
4 M. Bennett, “Military Masculinity in England and Northern France c. 1050—1225,” in Masculinity in 
Medieval Europe, ed. D. M. Hadley (London; New York: Longman, 1999), 73. 
5 W. M. Ormrod, “Coming to Kingship: Boy Kings and the Passage to Power in Fourteenth Century 
England,” in Rites of Passage: Cultures of Transition in the Fourteenth Century, ed. Nicola F. McDonald 
and W. M. Ormrod (York: York Medieval Press, 2004), 31. 
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ceremonies echoed the expectations inscribed on the male body by the ideology of chivalry.  

These included “life events (such as marriage and fatherhood), ‘career firsts’ (such as 

experience of leadership in war) and political initiatives (assertions of will in the exercise 

of government and more formal statements of beginning of majority rule).”6  The 

demonstration of Edward’s ability to head an army against England’s enemies in Scotland 

and eventually, on the continent was therefore especially crucial during a period of political 

instability with rising tensions between the barons, the queen, and neighboring Scotland, 

as well as a period when his own status was shifting from prince, to boy-king, to a ruler 

coming into his majority.  Beyond the ritual of knighting, public demonstrations of military 

might in the form of actually managing or heading up a campaign was a major signifier for 

successful kingship that was promoted by the crown and the political community alike.7   

An early example of this is found in William of Poitiers’ recollection of the fifteen-year-

old William the Bastard: “our duke, already adult in sagacity and bodily strength if not in 

years, took up the arms of knighthood, whereat a tremor ran through all Gaul.”8  In short, 

as combat was understood as crucial for the cultivation of masculinity, success in battle 

was in many ways a marker for a king’s success more generally.   

                                                   
6 Ormrod, “Coming to Kingship,” 32. 
7 Ormrod, “Coming to Kingship,” 42. 
8 Bennett, “Military Masculinity in England and Northern France C. 1050-1225,”18. 
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The representation of virility through the fierce waging of war and conquering of 

one’s enemies is stressed in both the Secretum secretorum and the Milemete treatise and 

was a major theme in the visual narration of Edward’s rise into manhood that takes place 

in the illuminations of Oxford, Christ Church MS 92.  There are over sixty illustrations of 

knights, twenty-three representations of battle on foot or horseback, and nineteen 

depictions of siege weaponry, including the first known representation of the use of 

gunpowder in Western Europe.9  Two of the three sections of full-page miniatures deal 

with battle, one of which is a series of unfinished line drawings showing various ways to 

lay siege using elaborate war machines and diversified battle tactics (fig. 46).  Chapter 15 

of Milemete’s treatise was shortened by using more abbreviations in order to compensate 

for the addition of the second section of full-page illuminations, suggesting the overall 

importance of presenting Edward with a multitude of battle scenes.10   Though, as discussed 

previously, the treatise itself offers advice on a variety of topics that deal with aspects of 

kingship, the necessity to do well in battle and to suppress those who might challenge the 

realm is constantly brought up.  In the final lines of a chapter unrelated to warfare, “On the 

                                                   
9 Libby Karlinger Escobedo, “Illuminating Kingship: Politics, Patronage, and the Education of Edward III” 
(Dissertation, Bryn Mawr College, 2001), 62. 
10 Libby Karlinger Escobedo, The Milemete Treatise and Companion Secretum Secretorum: Iconography, 
Audience, and Patronage in Fourteenth-Century England (Lewiston, NY: Edwin Mellen Press, 2011), 99. 
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comforts of the king and the music to be performed in the presence of the king,” Milemete 

writes:  

“But the greatest comforts of the king ought rather to be in the glorious 
praiseworthiness of a prosperous regime, and in attending to the utility of his 
subjects and kingdom by means of conquering land and using arms; in the 
promotion of military improvements and the putting down of enemies; and in the 
practice of the virtues.  For from these things his praise will fly across diverse 
kingdoms, and he brings honor and glory upon himself.”11 
 
In this chapter I argue that the abundance of battle scenes, knights, and siege 

weaponry in Christ Church MS 92 visualized the expectations placed upon Edward III to 

prove himself through military endeavors and begin an expansion of England’s 

landholdings, ultimately undoing the disastrous effects of his father’s disappointing 

military career and asserting himself as a chivalric, honorable, and virile ruler.  The many 

examples of non-English soldiers, visibly demarcated by dress, weapons, or coats of arms, 

would have been recognizable to Edward as references to England’s real enemies and the 

history of English kings fighting these figures.  However, it wasn’t just a desire to incite 

an eagerness in battle that led the patron, planner, or illuminators to include so many scenes 

of warfare.  Though courage in combat and success in warfare to protect one’s honor and 

the honor of one’s people was a crucial component in the public’s opinion of a king’s 

                                                   
11 Cary J. Nederman, Political Thought in Early Fourteenth-Century England: Treatises by Walter of 
Milemete, William of Pagula, and William Ockham (Temple: Arizona Center for Medieval and Renaissance 
Studies, 2002) 47. 
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success, I would also like to suggest that, across the landscape of the Milemete treatise’s 

illuminated pages, the specific domination of “Others” — which in medieval Europe 

elevated a man’s status, a king’s status, and a nation’s status — visually raised Edward’s 

expected performance of manliness and sense of power to an even greater degree.  The 

types of figures, human or otherwise, that Edward is seen defeating or who inhabit places 

of subordination upon the page or through dress helped legitimize the developing identity 

of Edward as a capable, masculine, chivalric ruler, ready to honor the traditions of his 

ancestors and the expectations of his people by waging war against anyone deemed an 

enemy of the English elite.  In the first section of this chapter, I will discuss the ways in 

which this manuscript establishes a theme of conquest and conquering.  I then examine and 

identify several strategies of othering and the various functions of these strategies in 

relation to Edward’s overall education on combat and conquest.  The elision of attributes 

for non-Westerners and the bodies of monsters or hybrids would have helped Edward see 

himself as different from these characters physically, in his chivalric actions, and in 

nationality or culture.  In the final section of this chapter, I discuss the ways this 

manuscript’s visual program requires that Edward “travel” through each section, 

discovering, engaging with, and conquering various [forms of] foe along the way. 
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Imagined Victories and the Problem of Scotland 

A fantasy narrative of the king’s victory against Scotland plays out across the bas-

de-pages of fol. 67v and 68r (figs. 47—48).  On the left, a crowned Edward, wearing full 

mail and mounted on horseback, approaches three foot soldiers with his arm outstretched 

to address them.  The frame around this scene is thin, and the three soldiers addressed by 

Edward lean backwards, a sign of reciprocity in the conversation and an encouragement 

for the viewer to move their eyes across the gutter to find the narrative’s closure.  On the 

facing page, Edward spears a crowned knight who falls backwards before a large shield 

bearing the arms of Scotland.  This progression of events takes place in the final chapter of 

the treatise, “On the battles of the king and his prudence in conducting war; and on the 

training of his knights and other men-at-arms.”  Situated just after the second set of full-

page illuminations, the chapter immediately seems to have a special significance through 

this demarcation and break in the manuscript’s reading.  These pages overflow with scenes 

of knights jousting, addressing each other across the borders and bas-de-pages, hiding in 

fortresses, and preparing siege weaponry (figs. 49—50).  Unlike previous chapter headings, 

whose panel miniatures were uniform in their presentation of a frontally seated king or 

Christ with figures gesturing in some way on either side, the first page of Chapter 17 (fol. 

60v) is almost entirely occupied by of illustrations of knights either conferring with the 

king or facing each other in combat, strengthening the isolation of this section from those 
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before it (fig. 23).  Edward is still situated in the very center of the upper illumination, but 

now he is dressed in armor, mounted on horseback, and accompanied by six knights and 

two civilians in close caps.   His horse is placed prominently in front of the other figures, 

and the space around his upraised hand is open as he addresses the men before him, 

underscoring an air of authority.  Since the king is shown in the exact outfit he wore when 

given the arms of England on fol. 3r (fig. 6), its probable that this illumination was meant 

to represent Edward III specifically rather than a generic king of England.  The passage of 

time, maintaining the manuscript’s overall sense of a linear progression, is conjured by the 

two horses at the front of the group who raise their legs as if trotting, and by the knights on 

either side of the party who keep careful lookout in front and behind them. 

In 1306, a dispensation defining Scotland as a “land” or dependent dominion of the 

English crown was formalized.  Also in 1306, however, Robert Bruce was inaugurated as 

king of an independent Scotland, launched new sieges against English-held territories, and 

commenced a slow erosion of English control of the lowlands.  By 1313, strategically 

significant places such as Linlithgow, Perth, Roxburgh, and Edinburg were lost to the 

English, leaving Edward II little choice but to announce a major campaign against the Scots 

in 1314.  His attempts to subdue them were disastrous: at the battle of Bannockburn, the 

earls of Glousester and Hereford were killed and a number of English knights were taken 

prisoner for ransom, while Edward II himself barely avoided capture.  The Scots then 
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embarked on a series of cross-border raids that took place over several years, weakening 

the English public’s faith in the crown’s ability to protect even their own borders.12  The 

effects of warfare were felt throughout every level of society: an estimated fifteen percent 

of the population died from starvation alone during these years.13   

 The situation only worsened after the deposition.  On the night of February 1, 1327, 

Scottish forces crossed the Tweed and stormed Norham Castle, the timing of which was 

taken as a direct affront to the dignity and legitimacy of the new English king.14  Scottish 

war bands continued to cross the border, and night raids took place in Norfolk through the 

summer.  Fearing imminent conflict with France in early 1328 and hoping to reduce the 

fighting to just one of the realm’s borders, Isabella and Mortimer negotiated a peace with 

Scotland.  Under this “shameful peace,” as it was commonly known, Edward was required 

to denounce the assertion that Scotland was a conquered territory and openly recognize 

Robert Bruce as a legitimate and equal ruler.  Additionally, Scotland would be allowed to 

keep its longstanding alliance with France, though they could not join them if the latter 

declared war on England.  All of this was to be guaranteed through the marriage of Bruce’s 

heir and Edward’s younger sister, Joan.15  Edward’s dissatisfaction with this agreement is 

                                                   
12 W. M. Ormrod, Edward III, Yale English Monarchs Series (New Haven: Yale University Press, 2011), 
16. 
13 Ormrod, Edward III, 17. 
14 Ormrod, Edward III, 65. 
15 Ormrod, Edward III, 72. 
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evidenced by his tacit support of a successful resistance against the contemporaneous 

agreement to return the Stone of Scone, the coronation stone of the Scottish monarchy that 

had been won through warfare by his grandfather, Edward I.16   

 It thus seemed imperative that Edward III should engage in his own campaign 

against the Scots upon coming into majority.  As was custom, Edward was knighted several 

days before his coronation, and he technically received his first “blooding” in 1327 when 

he accompanied Mortimer on the Stanhope Park campaign, even if he saw little of the 

actual battle.  Though he stood at the head this army in theory, the strategy of the campaign 

was widely accepted as the work of Mortimer and the queen.  This would turn out to be 

convenient when Edward III could later deny involvement in the fiasco that followed and 

cite the mistakes of Mortimer when he publicly launched a second (and successful) 

campaign himself against the Scots in 1332—1333.  As Ormrod suggests, “the image of 

the strenuous young knight frustrated by the military mismanagement of Mortimer ... had 

an impact not merely upon the young king and his followers but also upon the wider 

political community’s sense of Edward III’s potential, if thwarted, qualities of military 

leadership even before they were proved unequivocally in the 1330s and 1340s.”17  Perhaps 

this sense of potential, certainly felt by Milemete and the barons, was an additional 

                                                   
16 Ormrod, Edward III, 72.  In fact, the Stone wasn’t returned to Scotland until 1996. 
17 Ormrod, “Coming to Kingship,” 45. 
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influence on the decision to include so many pages of knights or the king in battle with 

various enemies.   

 Though the ongoing conflict with Scotland colors many pages of the Milemete 

treatise in the militaristic tone of the borders more generally and in several full page-

illuminations, folio. 68r is the only overt reference to the hoped-for defeat of Robert Bruce 

(fig. 48).  Why would the illuminators of a treatise so concerned with the accumulation of 

power — and written and produced during a period when the losses incurred from war with 

Scotland were felt at every level of society — seemingly subdue reference to a very real 

and very relevant threat by offering only one explicit reference to the fighting kings?  The 

singular, modest suggestion to the final defeat of Edward’s foe, when combined with the 

other aspects of warfare in the borders and full-page illuminations, reflects the structure of 

the visual program as a passage of time and an embodied space through which Edward 

gradually matures and progresses into power.  By structuring his military success as a 

progression that takes places over both the full-page illuminations and border illustrations, 

the manuscript’s visual program surpasses the text’s discussion of the ways Edward will 

rise in maturity by literally placing that development before the young king’s eyes.   

Wolfgang Iser wrote that the meaning of a text was not a definable entity but 

something that happens, guided by the structures of effects and response taking place 

during the process of reading.  In other words, texts initiate “performances” of meanings 



 
 
 
 
 
 

109 

rather than actually formulating meaning itself.18  The visual and textual progression of 

subjects and activities for a young prince moving toward kingship mirrors this process of 

accumulating meaning through reading.  The extraction of meaning is an experience, a 

process, and “always involves retrospections and reflexivity, a past, a history.”19  Suzanne 

Lewis used this framework to examine the construction of history in the Bayeux Tapestry 

and how the work creates a system of shared meaning by involving the audience in the 

structure of the narrative.20  This framework is equally applicable to the illumination 

program of the Milemete treatise, especially in relation to Edward’s maturation towards a 

successful military career and an effective reign as king.  Both text and image foster a 

dialogic relationship between Edward and the manuscript, requiring that he “experience” 

each page and image to eventually perform the “meaning” of both.  Though the treatise is 

organized by semi-autonomous chapters and the border illuminations do not articulate 

explicit narratives, there are many elements in both the formal qualities of the codex, the 

composition of the borders, and their inhabitants which evoke a sense of linear progression 

and narrativity.  Page after page contains figures to the compartments or niches in the 

painted frame but gesturing towards or interacting with other creatures across the text box.  

                                                   
18 Wolfgang Iser, The Act of Reading: A Theory of Aesthetic Response (Baltimore: Johns Hopkins 
Paperbacks, 1980), 27. 
19Suzanne Lewis, The Rhetoric of Power in the Bayeux Tapestry (Cambridge; New York: Cambridge 
University Press, 1999), 3. 
20 Lewis, The Rhetoric of Power in the Bayeux Tapestry, 3. 
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Additionally, the lower portions of several pages show scenes familiar to anyone 

conversant with courtly romances, such as a unicorn and a Virgin or a knight attempting to 

rescue a kidnapped maiden.  Unlike the uninhibited figures who float freely upon the open, 

unstructured spaces on the edges of (usually) religious texts and whom one typically 

associates with liminality, marginality, and ambiguity, the figures in the Milemete treatise 

are contained within borders that create an inhabitable space, an architectural structure and 

a fixed location that is near-consistent across every opening.  The relationship between the 

half-page illuminated chapter headings and the borders around them exemplify this 

assertion: on 43r, the chapter heading for “On the comforts of the king and the music to be 

performed in the presence of the king,” the borders serve as auxiliaries to both the 

environment and the narrative of the central miniature: the entire page seems to serve as 

the locus of the king’s court where he receives his subjects and finds entertainment in his 

musicians on the sidelines, who in turn bear witness to his performance of kingship at the 

center (fig. 33). 

Having seen himself at different moments in the pages, some times as enthroned 

king in the privileged position of the page’s center, sometimes as spectator sitting under a 

gothic arch in the upper level of the border, and sometimes as knight moving through the 

pages with his entourage, Edward would come to this final representation of himself on 

folio 68r and understand the battle with Bruce not only as part of the actual final chapter 
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of his mirror but also as the final chapter in his ascent towards majority, whence he would 

even more successfully take control of his armies, having been guided by his two treatises. 

St. George and the Call to Arms 

The significance of warfare to the patrons or planners of this illumination program 

is immediately apparent from the very first pages of the text.  On 3r, St. George confers the 

arms of England to a crowned knight, likely meant to represent Edward III himself (fig. 6).   

St. George gained popularity across Europe after the crusades and was often equated with 

militarism against opposing nations or cultures, and banners of him were ordered for 

Edward I’s campaign in Scotland.21 Images of Edward III kneeling before St. George on 

the seal of the College of St. George at Windsor (ca. 1348) and the now-lost presentation 

scenes in St. Stephen’s chapel at Westminster (ca. 1350—1356) motivated Michael’s 

suggestion that this manuscript’s illustration of the pair was indeed Edward III himself and 

not a personification of the kings of England receiving the shield.22  It was largely due to 

Edward’s special relationship with St. George that the saint was formally adopted as the 

patron saint of England in 1348.23  A curiously similar depiction of St. George and Thomas 

of Lancaster, cousin of Edward II, appears at the beginning of a cycle of saints in the Douce 

                                                   
21 M. A. Michael, “The Iconography of Kingship in the Walter de Milemete Treatise,” Journal of the 
Warburg and Courtauld Institutes 57 (1994): 39. 
22 Michael, “The Iconography of Kingship in the Walter de Milemete Treatise,” 41. 
23 Michael, “The Iconography of Kingship in the Walter de Milemete Treatise,” 39. 



 
 
 
 
 
 

112 

Hours (Oxford, Bodleian Library, MS Douce 231), suggesting that even at this early date 

in the 1320s St. George had a particularly nationalistic connotation among the English elite 

(fig. 51).24 

Edward took the pride in his legacies of English ancestors to an almost spiritual 

level of devotion, surrounding himself with the physical mementos of heroes and ancestors.  

While making no effort to cultivate French saints or claim kinship to St. Louis, his mother’s 

great-grandfather:  

“...in order to legitimize his title it was essential that he should identify himself 
closely with his historical and mythological ancestors.  Edward’s enthusiasm for 
the cult of Arthur, his patronage to Edmund the Martyr and Edward the Confessor, 
and his interest in the deeds of Henry II, all suggest an attempt to revive the 
reputation of the monarchy by glorifying its past holders.”25  
 

In addition to images, Edward collected objects expressing his devotion to both his favorite 

saint and his family.  His royal cabinet of curiosities contained a steel helmet believed to 

have been taken by Richard I from Saladin and the knife Ismailian assassins had used 

against Edward I at Acre in 1272.26  

                                                   
24 This manuscript shares at least one artist with the Milemete treatise.  Michael, “The Iconography of 
Kingship in the Walter de Milemete Treatise,” 39.  Throughout the remainder of his rule, Edward would 
prove to be a much more nationalistic in his devotions than any other king.  His patronage was linked to the 
promotional of national pride and he desire to drum up support for military campaigns: in the 1330s during 
his war with Scotland, he most closely associated himself with Northern English saints such as William of 
York and John of Beverly.  For more information, see W. M. Ormrod, “The Personal Religion of Edward 
III,” Speculum 64, no. 4 (1989): 861. 
25 Ormrod, “The Personal Religion of Edward III,” 869. 
26 Ormrod, “The Personal Religion of Edward III,” 15. 
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Michael suggests that the combination of a half-page miniature of St. Christopher, 

the patron saint of travel (fol.  2v), and the storming of the castle of love that takes place 

on the following opening of the treatise, (fols. 3v—4r), might allude to the arrival of 

Philippa of Hainaut and the impending marriage.27  The idea of travel is most certainly 

evoked in these opening pages and throughout the remainder of the manuscript’s program, 

but it is in reference to Edward’s own metaphorical and literal journeys towards manhood 

and majority being proposed in the combination of St. Christopher with the Christ Child 

and St. George with the king.  If one reads this first cluster of miniatures as a narrative — 

in the sense that each page symbolically marks a moment in Edward’s royal career before 

his majority (his knighting and crowning, his marriage to Philippa suggested by the Castle 

of Love, and his co-rule with his mother) — it is possible to read this particular moment as 

a “call to arms,” encouraged by a warring saint to presumably establish first Edward’s 

sexual maturity,28 his independent rule, and finally, conquer those populating the margins 

of the remainder of the manuscript.  The sense that the viewer and the subjects of the 

manuscript are being “sent off” to fulfill some sort of quest throughout the remaining pages 

is also evoked on the opening for Chapter 3.  In the panel miniature, a knight receives a 

shield with the arms of England from an angel as he kneels in adoration of the Trinity.  In 

                                                   
27 Michael, “The Iconography of Kingship in the Walter de Milemete Treatise,” 39. 
28 Michael Camille, The Medieval Art of Love: Objects and Subjects of Desire (New York: Abrams, 1998) 
96—97. 
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the border below and to the left, a squire prepares the knight’s horse (fig. 52).  The pair of 

horse and squire is shown again on on the lower border of 32r; their clothing and stance 

are identical to underscore that this is the same group, who have “traveled” through the text 

to this present moment (fig. 53).  Just as on folio 5r, the same knight, indicated in the 

repetition of three leopards on his clothing, kneels to pray, this time to the bust of Christ in 

the upper boarder.  The praying man who accompanies the knight on both pages bears a 

tonsure and a more haggard face in the second depiction, emphasizing the passage of time.   

Recognizable Others: the Mongol and the Saracen  

Though the conflict with Scotland was the most central undertone in the 

manuscript’s ballad of warfare, the illuminators also established for Edward the possibility 

of seeing himself eventually conquering those beyond the confines of Europe.  This echoes 

the text’s continuous assertions that if Edward can learn the proper skills needed to 

successfully organize an army and prepare for battle, he would be able to “conquer many 

locales.”29  Acre, the last of the Crusader states in the Levant, had fallen in 1291, but the 

idea of a new campaign to the Holy Land was ever-present in the minds of European rulers 

and nobles.  Furthermore, the rising threat of Mongol troops in the Balkans sparked 

crusades against them in Hungary in 1314 and Poland in 1325.  Standing on either side of 

the upper half of folio 33v are two figures whom I identify as Saracen and Mongol, or 

                                                   
29 Nederman, Political Thought in Early Fourteenth-Century England, 33. 
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“Tartar,” soldiers (fig. 54).  On the left is a figure dressed in a short white tunic and a white 

turban knotted in the back.  His face has been completely rubbed out; all that’s left of it is 

his white beard.30  One need look no further than illustrated French and English chronicles 

written during the twelfth and thirteenth centuries to find myriad examples of Muslim 

soldiers, called “Saracens” by the crusaders, wearing similar white turbans knotted in the 

back and often carrying round shields or curved swords (fig. 55).  This figure’s posture 

reflects how these borders suggest a real, inhabitable space: one sees him in the process of 

throwing a spear upwards, his body turned in towards the background so that his back is 

facing the viewer.  His left foot has been extended forward in front of him, and he leans his 

torso into the direction of his spear’s projection.  In the opposite border is a figure 

completely unique in the realm of this manuscript.  Dressed in a short, green and gold tunic 

with loose sleeves, this man eyes his counterpart as he begins to lift his curved sword out 

of its sheath.  His wide brimmed hat with a knotted tassel extending from the top identifies 

him as a Mongol soldier.  Similar tasseled headgear is pictured in contemporaneous 

illuminated manuscripts from the territory of the Mongols, such as the Persian Shahnama 

(Book of Kings) from the 1330s (fig. 56).  Similar styles of headgear were also documented 

in Eric Schroeder’s 1939 article on Mongolian influence on fourteenth-century painting, in 

                                                   
30 Camille notes that oftentimes the genitals and faces of devils and idols are smudged out, but, his 
observation pertained to devotional manuscripts. Michael Camille, The Gothic Idol: Ideology and Image-
Making in Medieval Art (New York: Cambridge University Press, 1989), 23. 
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which the author compiled over thirty types of hats shown in manuscripts created in the 

Middle East during the fourteenth century.31   

The object of the Saracen soldier’s attention is the bust of a European man looking 

straight out at the viewer from the center of the upper border, a position usually reserved 

for the head of Christ.  On either side of him are small, dragon-like monsters.  April Morris 

traced the significance of the dragon in images of St. George.  Arguing that the monster 

was an embodiment of a variety of evils during the Crusades, she cites Oya Pancaroglu, 

who notes that “in a basic sense, successful dragon combat symbolizes the universal theme 

of humankind’s capacity to triumph over evil.  By extension of this basic symbolism, the 

battle between man and beast, in both textual and visual traditions, came to be associated 

with Christian military saints as a motif that mirrored their spiritual triumph over the 

persecution inflicted by pagan rulers.”32  Hands that seem to naturally extend from the 

bust’s imagined body reach up to grab the necks of these two creatures, physically forcing 

them into submission.  Like a strange reminiscence of a Christ’s head and limbs rising up 

from behind written scripture or miniature mappae mundi (fig. 57), the man gazing out at 

us seems to literally rise up from the words in Milemete’s treatise to subdue the monsters 

                                                   
31 Eric Schroeder, “Ahmed Musa and Shams Al-Dīn: A Review of Fourteenth Century Painting,” Ars 
Islamica 6, no. 2 (1939): 121-122. 
32 Oya Pancaroglu, “The Itinerant Dragon-Slyer: Foreign Paths of Image and Identity in Medieval Anatolia.” 
152. Cited in April Jehan Morris, “Imag[in]ing the East: Visualizing the Threat of Islam and Desire for the 
Holy Land in Twelfth-Century Aquitaine” (Dissertation, The University of Texas at Austin, 2012), 105. 
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in his borders, foreshadowing the domination of the Saracen and Mongol on either edge of 

the text block.  The semiosis of domination and control serves as double reminder to 

Edward, who was reminded of the power of the treatise to help him achieve the qualities 

necessary to lead successfully and act as the man in the frame, and to the modern scholar, 

who is reminded of how the manuscript incorporates the schemas for mapping the 

macrocosm into the microcosm of these pages (to be discussed in detail below). 

Mixed Attributes: Monsters, Barbarians, and Others 

But first, Edward needed to reconquer the Scots and regain the territories claimed 

by his grandfather and lost by Edward II.  In a monograph on the Luttrell Psalter, 

illuminated between 1325 and 1340 and therefore related in historical context to the 

Milemete manuscripts, Michael Camille observed that Saracen attributes were often used 

to portray the Scottish as well.33  In one example a group of Scottish knights wear full mail, 

hold round shields, and have dark complexions (fig. 58).  Since the disastrous event at 

Bannockburn in 1314, Scots were branded with Saracen stereotypes as brutal, foreign 

invaders.  Edward III would eventually claim that the Scots were hindering crusading 

efforts by distracting Christian knights from the war for which they were really meant to 

prepare.34  Even before his second campaign (1333–1334), Saracens and Scots were linked 

                                                   
33 Camille, Mirror in Parchment, 282—290. 
34 Camille, Mirror in Parchment, 287. 
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in the medieval mind, the hatred for both groups fueled by accounts of the British Isles, 

chronicles, and ballads speaking to their perverse culture and shameful battle tactics.  After 

the battle of Bannockburn, an order was given to the Dominican order to preach sermons 

against the Scots.35  An Anglo-Norman chronicle by Peter Langtoft, canon of Bridlington 

in Yorkshire, criticizes them for ripping clothing off the corpses in battlefields.36  

Following aongtoft, Robery Mannyng’s Chronicle (begun in 1327) also complained of the 

Scots as dirty fighters and picking up robes from the dead.  An illustration of this very act 

occurs on one of the full-page illuminations just before the final chapter of the Milemete 

treatise.  Across the opening of 59v and 60r is a violent and energetic depiction of a battle 

between the English and an otherwise unidentifiable enemy (fig. 9).  The figure closest to 

the picture plane on 60r, wearing a cocked helmet, and atop a stumbling blue horse, rides 

sidesaddle, a sign of humiliation to emasculate the solider and his troop.37  An English 

soldier lies dead across the bottom of the left page while a youth clad in a robe and 

undergarments begins to remove his armor.  The dead figure on the opposite page has 

presumably suffered the same fate; though still wearing his armor, he is missing both head 

and heraldry. 

                                                   
35 Camille, Mirror in Parchment, 285. 
36 Camille, Mirror in Parchment, 288. 
37 Ruth Mellinkoff, “Riding Backwards: Theme of Humiliation and Symbol of Evil,” Viator 4 (1973): 153–
176. 
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 In her formative work, Saracens, Demons, and Jews: Making Monsters in Medieval 

Art, Debra Higgs Strickland argues that representations of monstrous races and demons 

was crucial to the development of depictions of actual non-Christians in art and literature 

of the later Middle Ages.  Medieval European artists and writers developed a “pictorial 

code of rejection” from which they could conventionally signify a range of condemned 

outsiders.  The physiognomic system was a semiotic one: “...ethnic deformity exemplified 

the critical difference between the Greco-Roman self and the Other.  As such it embodied 

in a literal as well as metaphorical sense the failure of the Other to measure up to the 

civilized, classical norm.”38  In medieval visual culture, real and imagined groups were 

conflated through a mixture of physiognomy and external attributes such as dress and 

weapons.  In the Hereford Map, for example, the himantopode wears the pileum cornutum 

associated with Judaism, and the hermaphrodite wears a turban, equating it with Muslim 

“Saracens.”39 

 This strategy of representing outcasts by conflating their images with those of 

monstrous races or other already marginalized groups is utilized in the Milemete 

manuscript as well, where much of the labeling of hybrids or humans is enacted through 

external attributes such as headwear, clothing, and weapons.  In the upper border of folio 

                                                   
38 Debra Higgs Strickland, Saracens, Demons, and Jews: Making Monsters in Medieval Art (Princeton, NJ: 
Princeton University Press, 2003), 39. 
39 Strickland, Saracens, Demons, and Jews, 49. 
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21v, for example, two crouching figures face each other, one of whom carries a club and a 

shield carved to represent a face (fig. 59).  The carved shield’s animated expression, long 

beard, and jutting cheeks makes the object appear almost more carefully rendered than the 

actual figures around it.  A similar object can be found in Oxford, Bodleian Library, MS. 

Bodl. 264, a mid-fourteenth century miscellany containing two versions of the Romance of 

Alexander and Marco Polo’s Li Livres du Graunt Caam.  In three separate pages illustrating 

the Marco Polo text, shields with faces are held by Cynocephali (fol. 260r), a cannibalistic 

Wildman (fol. 262r), and an idol being adored by Mongols with ruddy skin (fol. 262v) 

(figs. 60—61).  Incorporating an attribute of the monstrous races, a group that had been 

present in the European imagination since antiquity, insinuates the existence of a perpetual 

enemy that continued from antiquity through paganism.40  Another shield that signifies 

otherness through its association with monsters is seen in the hands of hybrids on fols. 35r, 

40r, and 68v and held by a naked and bald human on 52v (fig. 62).  In the margins of a 

thirteenth-century psalter now in the British Library (Add. MS 62925), two humans 

conjoined at the waist hold the same type of shield before a crowned hybrid (fig. 63).  

Though not all of the creatures wielding these weapons in the Milemete treatise can be 

specifically identified as a certain type of “Other”, these attributes helped establish both a 

method for both identifying and classifying the figures in borders. 

                                                   
40 Camille, The Gothic Idol, 9. 
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As in the case for the figure on folio 21v, antiquated shields are sometimes 

combined with clubs or another rudimentary weapon (fig. 59).  The use of “barbaric” or 

crude arms, opposite the refined swords and armor of elite knights, denotes a lower social 

standing and a lack of civilized refinement and was a strategy for representing such 

‘primitive’ inhabitants of Europe as the natives of Ireland and Wales.  In twelfth-century 

literature, peasants, giants, and non-Christian warriors defend themselves with large 

sticks.41  By marginalizing these figures, literally moving them into the borders, the 

illuminators provide Edward with a juxtaposition to his own chivalric, elite identity.  As 

signifiers of a lesser moral or social status, one that is ignorant of chivalric weapons or 

military customs, these clubs help justify Edward’s privileged position in the authoritative 

center of the page and above these members of society as their king. This in turn evokes 

aspects of his masculinity, intrinsically tied to chivalry and knighthood, as well as to his 

status as elite and ruler of all those who inhabit his domain.   

Curved swords, round shields, and turbans have long been recognized as attributes 

of Saracen or Muslim knights in visual accounts of the Crusades; however, turbans were 

equally important for not only identifying a non-Christian other (as stated above) but for 

attributing their negative qualities to other figures who wore them, reinforcing those 

                                                   
41 John Block Friedman, The Monstrous Races in Medieval Art and Thought (Cambridge: Harvard 
University Press, 1981), 171. 
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negative stereotypes in the process.  Just two pages after the pair of Mongol and Muslim 

warriors, a turban-wearing hybrid, half man and half horse or donkey, retreats towards the 

gutter while thrusting a sword into the mouth of a bear (fig. 64).  Thomas of Cantimpré 

described how onocentaurs with “very strange faces...animals in many strange ways below 

[the waist],” were “cruel, stinking, and fierce, they come from adultery.”42  In the 

compartment just above is another figure locked in a battle with a beast, this time a lion 

who bites at his cloak and arm.  Their swords, posture, and exposed lower bodies visually 

associate them to each other, linking their situations as well as their status as Others when 

compared to the upright, fully clothed knight in the upper left border, inhabiting a space 

above another hybrid who carries a round shield and wrestles with the monster that extends 

from his own body.  The genitalia of the turban-clad hybrid and the half naked man are 

visible to the viewer.  These male bodies, in one case perverted by hybridity and in the 

other rendered vulnerable by exposure to the lion’s teeth and beholder’s gaze, offer up 

another layer of dependent differentiation between Edward and those whom he ruled, or 

would rule, over.  The objectivity of these figures serves to neutralize any threat they might 

pose to the animals they battle, the figures with whom they share the manuscript’s 

embodied space, and to Edward himself when he eventually faced similar foes.  Another 

scene, showing either a Saracen or a person intended to share those negative qualities 

                                                   
42 Friedman, The Monstrous Races in Medieval Art and Thought, 129. 
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typically assigned to non-Europeans, underscores this sense that dependent differentiation 

was meant to help Edward self-identify with chivalric, hegemonic masculinity.  This man, 

who simultaneously spears and is speared by a unicorn on folio 39v (fig. 65) wears a 

costume almost exactly that worn by the Saracen on 33v, save for the change in color.  

Medieval bestiaries compared unicorns to Christ who was “caught” in the pure womb of 

the Virgin Mary, while in courtly literature and art the story of the unicorn was equally 

understood as a reference to pure, chaste, and proper love between men and women.  

Furthermore, “because of the fierceness of the animal and its improbable tameness with 

the virgin, unicorns came to represent both power and purity.”43  Thus, the inversion of the 

standard order of events here denotes a sense of sexual impropriety or even impotency on 

the part of the male figure.44  In the upper portion of the manuscript’s borders sit two young, 

beardless kings wearing identical clothing and seeming to converse, as if to externalize 

Edward’s internal musings on the judgment and morality of the figures below, while also 

visibly separating his body and character from the turbaned man over whom he presumably 

rules. 

                                                   
43 Carl Lindahl, John McNamara, and John Lindow, eds., Medieval Folklore: An Encyclopedia of Myths, 
Legends, Tales, Beliefs, and Customs, vol. 2 (Santa Barbara: ABC-Clio, 2000), 1011. 
44 Carol Lynn Ransom, “The Illumination of the Walter of Milemete Treatise: A Pedagogical Program for 
Edward III” (Masters Thesis, The University of Texas at Austin, 1993), 73. 
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In both instances, the otherness of these bodies is also amplified by visual 

association with the East that is encapsulated in the turbans.  Camille commented at length 

on the “intervisuality that plays image against image” in the Luttrell Psalter, accounting for 

the ornamentation of western figures with clothing or headwear of the East.45  Akin to the 

fluidity of meaning of the pileum cornutum in medieval visual culture — used to signify 

both a Jewish person or an individual who embodies the (often negative) traits associated 

with the Jews — the turban connotes such qualities as vice and luxury but also a sinfulness 

or evil that is inherently separate from the possible sins of Christians and Europeans 

because of their (fictional) associations with paganism.  Having the man who fails at 

capturing the unicorn and seducing the maiden wear a turban exteriorizes his internal flaws.  

Orgueil (pride), was believed to be a Saracen vice that stemmed from their inability to 

control themselves, often leading to their inappropriate behavior.  Pride was also something 

that proper chivalric men needed to control in life and in battle, as the failure to do so could 

lead to loss in warfare.  “Pride in one’s lineage, country, lord and personal prowess were 

essential buttresses to a man’s valor.  Yet if not properly harnessed it led to disaster.”46  

Though Edward was meant to see himself above these characters, controlling their 

objectivity and determining their social or cultural status based on his own, scenes like the 

                                                   
45 Camille, Mirror in Parchment, 278. 
46 Bennett, “Military Masculinity in England and Northern France c. 1050—1225,” 86. 
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unicorn and the turbaned man also reminded him of the perpetual risk of backsliding into 

degeneracy and what that might mean for his ability to defeat the foes represented by such 

a turban.  Masculinity, chivalry, and kingship were all meant to be cultivated not once but 

over and over again in order to ceaselessly demonstrate legitimacy and hegemony and 

avoid repeating Edward’s father’s mistakes.  “Those who display such [militaristic] virtues 

are worthy of the group they represent: whether the family, the king, or the wider Christian 

community.  Those who fail to live up to expectations of appropriate military values and 

behavior are no better, and often worse, than the enemy, the Saracens.”47 

Borders and Borderlands 

This combination of the real and the fantastical in the borders raises the question of 

why the illuminators or overseer of this manuscript would choose to articulate cultural, 

class, or gender difference using imagined or hybridized figures rather than consistently 

representing actual groups of people as Edward’s enemies.  Lynn Ransom and Libby 

Karlinger Escobedo have both suggested that the “grotesques” and monstrous races that 

color the borders were meant to reinforce Edward’s understanding of himself as civilized 

and opposite the monde renversé of the margins.48   Though valid, the way in which these 

borders participate in the establishment of the binaries of civilized versus uncivilized, 

                                                   
47 Bennett, “Military Masculinity in England and Northern France c. 1050—1225,” 76. 
48 See Ransom “The Illumination of the Walter of Milemete Treatise,” and Escobedo, The Milemete Treatise 
and Companion Secretum Secretorum. 
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English/Western versus non-Western, sinful versus moral — and the way these categories 

served to inspire Edward’s commitment to warfare as well as legitimize his entitlement to 

rule over other realms — is also established through the unique formal qualities of the 

codex layout and the types of borders these figures inhabit. 

Particularly in England, the thirteenth and fourteenth centuries constituted a period 

of “arable” expansion that sought to “reclaim” marginal land and define territories.49  

People ultimately felt more sensitive to borders, hierarchies, and potential displacement 

primarily because of the need to position themselves within a world view that would assert 

the ways in which they already perceived themselves as powerful.  By reestablishing the 

place of the English as powerful in their military victories, smoothing over the complicated 

legacy he had inherited by proving himself against the might of the Scots and all “others” 

shown in the borders of this treatise, Edward certainly could, as Milemete writes, “by the 

grace of God ... dominate over them.”50 

Alan of Lille said, “the world is like a book and the creation is like a picture in it 

for us.”51 If one reads the visual layout of the Milemete treatise as a physical, inhabitable 

space, how might the various sections of each page interact in manners similar to other 

visual mappings of environments, locations, or landscape?  During the Middle Ages, 

                                                   
49 Camille, Mirror in Parchment, 217. 
50 Nederman, Political Thought in Early Fourteenth-Century England, 51. 
51 Friedman, The Monstrous Races in Medieval Art and Thought, 112. 
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schemas for mapping one’s life were endless: one mapped out place in the orders of society, 

in the hierarchies of gender and class, and in nearness to God both physically, in normality 

of the human body, and geographically, in proximity to Jerusalem.52  Though each of these 

categories involved its own systems of codification to determine where an individual or 

culture resided in this mapping, the categories necessarily overlapped as well: the 

expectations placed upon individuals to enact certain gendered traits was largely based on 

one’s social status, and normality of the body was long considered to be determined by 

geographical and genealogical positioning. 

The outer edges of illustrated mappae mundi, medieval world maps in the standard 

T-O formulation with Jerusalem at the center, Asia at the top, and Africa and Europe on 

the left and right of the bottom half, respectively, exemplify the way these forms of 

mapping were conceptualized.  In the Psalter Map (ca. 1260s), located in a small 

manuscript (London, British Library, Add. MS 28681), the map is superimposed over the 

body of Christ to show the relationship between the macrocosm of the heavenly word and 

the microcosm of the earth (fig. 57).  These mappae mundi or “cloths of the world” were 

“open frameworks” in which man could understand his placement in relation to the divine.  

In essence, the closer one was geographically situated to Jerusalem, the literal center of the 

Christian word, the closer to salvation.  This notion of centrality as the locus of normality 
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in Christian identity accounts for the inclusion of monstrous races on the farthest edge of 

the African continent, their internal characters (as non-Christians) signified by their place 

away from the center as well as by their physical deformity.  The late thirteenth-century 

Hereford Map likewise assigns monsters and demi-humans found in biblical and classical 

sources to locations based on their moral, spiritual, and corporeal proximity to the 

privileged position of the perceived center: in the margins of Africa, just below Christ’s 

damning left hand, is a series of compartments containing the monstrous races believed to 

inhabit the continent. 

English preoccupation with visual representations of the monstrous races believed 

to inhabit the edges of the Christian world stems from an interest in the self versus the other 

and in the need to identify, codify, and legitimize that dichotomy.  “Such monsters derived 

not from the fertility of the human imagination so much as from the inability to conceive 

of strangers in the same terms as oneself.”53  Evident in astrological diagrams and the 

plethora of mappae mundi, medieval culture believed that physical position within or 

without the confines of the European continent was intrinsically linked to worthiness of 

salvation and internal character, both outwardly signified by physiognomic features.  

Influenced by the Natural History of Pliny the Elder (AD 23—79), medieval Christians, 

and in particular, the Medieval English, became increasingly interested in the classification 
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of monsters and monstrous races, placing them in framed spaces in manuscripts such as 

the Marvels of the East and on the borders of their maps and manuscripts, where they 

seemingly functioned as perversions of the ideal human (Christian) body.  As these 

creatures were banished to the borders, their status in society was conceptualized as 

marginal and their identities understood as different from that of the Christians inhabiting 

a space closer to the center.  Through dependent differentiation, the establishing of a figure 

or a group of people separate (and typically subordinate) from oneself, individuals and 

societies could place themselves in the paradigms of normality, at the center of their 

schema of the world.   

 Musing over the value of the British Isles as a whole, Gerald of Wales (c. 1146–

1223) suggested that they “functioned as a sort of global marginalia, serving to ‘adorn the 

boundaries of the world’ with grotesque inhabitants, as images adorn the margins of his 

own manuscripts.”54  If the microcosm of a medieval manuscript was adorned at the edges 

just like the macrocosm of the known world, perhaps the microcosm of the Milemete 

treatise, as an inhabitable space, adorned itself with borders that represented life at court, 

in England, and beyond to those territories not yet conquered.  In other words, Edward’s 

manuscript worked like a map, in the sense of both an itinerary through which to progress 

and a space inhabited by the hierarchies of his domain.  The borders, therefore, in addition 
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to being a space of potential ambiguity and interrogation of meaning, as discussed in 

chapters one and two, are also a space to exert control because they evoke an environment 

that can be categorized as the subjugated edges in contrast to the centralized hegemony.  

Edward, however, needed to conceptually “travel through” all spaces of the manuscript in 

order to maintain his supremacy over the entirety of its contents.  Just as the Hereford and 

Ebsorf mappae mundi and the Vezelay tympanum placed monsters and monuments in 

various locations as a kind of  “guide book” for sites or people one might find on 

pilgrimage,55 the illuminators of the Milemete treatise scattered all types of Others, some 

monstrous, some human, some in between, for Edward to discover on his pilgrimage 

towards and through an education in masculinity, chivalry, and kingship. 

Furthermore, exhibiting figures that are either reminiscent or explicitly referential 

of actual people the English hoped to rule over in the margins together with the monsters 

served to both teach Edward that he was supposed to conquer them and that doing so was 

justified by their subordinate status on the page (in relation to the text and chapter headings 

of an enthroned king) and in the mapping of humanity (in relation to the more centralized 

culture of the English).  I do not wish to suggest that this was the only reason for placing 

figures in the border, nor do I claim that every figure or scene that takes place on the edges 

worked in this fashion.  Rather, I simply propose that the illuminators are playing with the 
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semiotic potential of the edge/center dichotomy already present in mappae mundi and other 

schemas for mapping identity or groups of people and that Edward III, as part of the 

collective consciousness in which this dichotomy was formed, would have been able to 

recognize and meditate upon this composition and its implications.   

Describing Ireland in his Polychronicon (c. 1326–1342), Ranulf Higden wrote 

“note that at the farthest reaches of the world often occur new marvels and wonders, as 

though Nature plays with greater freedom secretly at the edges of the world than she does 

openly and nearer to us in the middle of it.”56  By blending the representations and identities 

of Others real and imagined, close to home in the British Isles and far off in the East, the 

illuminators provided Edward with a code of difference that conceptually equated all those 

enemies as similarly unworthy, similarly below him, and all equally conquerable.  

Moreover, opponents and unruly subjects of Edward’s own realm are made to seem more 

exotic, more grotesque, and more damnable in order to justify and legitimize Edward’s 

claim as their conqueror because they were so different from him in body, dress, and 

character.    

Through the process of “reading” the images as he went through the manuscript, 

Edward could actively (re)shape himself as separate from the people inhabiting the margins 

of his book and the borders of his realm, another way to conceptualize the teachings of 
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Milemete that would also reinforce his self-identification as a masculine, successful king 

thanks to his normalized position as part of an English chivalric elite.  The ideology of the 

chivalrous knight came into fruition during the the Plantagenet era (1154—1399) when the 

Anglo-Norman elite ruled over Anglo-Saxon peasants.57  Though established and 

perpetuated by the ruling class, chivalry as a means to achieve and measure respectability 

was embraced and upheld throughout all echelons of society, perpetuated through literature 

as well as celebrated in tournaments and the language of chronicles.  According the Richard 

Kaeuper, “belief in the right kind of violence carried out vigorously by the right people is 

a cornerstone to this [chivalrous] literature.”58  By engaging with this manuscript, locating 

and identifying those people Edward was meant to fight and conquer based on their sinful 

characteristics and grotesque bodies, Edward simultaneously learns and then upholds the 

ideology of chivalry, something that he would go on to perpetuate as he settled into his 

rule. 

Finally, by including the actual monstrous races among the other “Others,” the 

illumination program was linked to the Secretum secretorum and the travels of King 

Alexander.59   Tutored by the bibliophile Richard de Bury and prescribed a book-based 

                                                   
57 Kestner, “The Performance of Chivalric Masculinity,” 16. 
58 Richard W. Kaeuper, Chivalry and Violence in Medieval Europe (Oxford: Oxford University Press, 1999), 
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59 Escobedo, The Milemete Treatise and Companion Secretum Secretorum, 181. 
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education by Isabella beginning in 1325, Edward owned several books containing 

romances as well as a copy of the Brut, a chronicle loosely detailing the history of 

England.60  Though it is impossible to know how much these texts and their celebration of 

chivalry and masculinity influenced him, “his adult sense of royal dignity was powerfully 

informed by mythological and historical models of knighthood and kingship.”61  He would 

become especially interested in the “Nine Worthies,” a group of Christian and classical 

heroes that became a popular convention in literature and art in the later century but found 

early patronage at Edward’s court.62  By linking Edward’s personal treatise to his copy of 

Alexander’s own advice manual, established by depicting those creatures mentioned in the 

Secretum such as various monstrous races, Edward could see himself as the new Alexander 

of England, armed with the knowledge of his book to set off into his own journey through 

the pages towards the creatures depicted upon them.  In this light, the inclusion of St. 

George at the beginning of the manuscript becomes even more significant as a first step in 

his emulation of past heroes who battled bravely for their populace.  By following those 

who embraced chivalry, such as St. George against the dragon, Edward I against the Scots, 

and Alexander against the Persians, Edward too could conquer his foes and prove his worth 

as a king coming into his majority.    

                                                   
60 Ormrod, Edward III, 14. 
61 Ormrod, Edward III, 15. 
62 Ormrod, Edward III, 13. 
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Conclusion 

That medieval masculinity and kingship required courage and success in combat is 

evidenced by the narration of Edward III’s 1340 naval expedition to Flanders in the Brut 

chronicle, which “records how he fell manly and stifly upon the French navy at the port of 

Sluys.  Later, in 1346, the English king attacks Caen, where he fights a fierce battle at a 

bridge which is manly and orpudly ystengthed and defended with Normannes.”63  It is 

tempting to read the Milemete manuscript, and especially the portions of the codex dealing 

with warfare, in light of the success of Edward’s later military and political career and his 

developing preoccupation with chivalry, St. George, and his heroic ancestors.  Further 

study on how later artistic patronage at the court of Edward III in relation to [the content 

of] this book’s visual program would likely yield illuminating results. 

Over the eighty-one folios of this manuscript, the illuminators presented Edward 

with countless colorful scenes of battle and recognizable enemies.  The knights, battle, and 

an array of otherness in the treatise of Walter de Milemete served not only to remind 

Edward of the importance of warfare in the cultivation of his masculinity and kingship but 

to additionally provide justification and necessity for his dominance through dependent 

differentiation and the mixture of attributes through which Edward needed to conceptually 

                                                   
63 Fletcher’s emphasis.  Christopher Fletcher, “Manhood, Kingship and the Public in Late Medieval 
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sift in order to identify and mediate upon their difference.  Furthermore, the structure of 

the manuscript’s borders functioned similarly to the demarcated space of T-O mappae 

mundi, forcing Edward to “travel” through the work and maintain a dialogue with the 

images in order to perform their meanings of masculinity, chivalry, and dominance.  By 

forcing Edward III to “stand on the margins with the monsters and see what vantage point 

that reveals,”64 the illumination program helped Edward conceptually conquer those 

figures he encountered, performing on the page a coming into majority through actions he 

would eventually go on to achieve across and beyond the borders of his own realm.

 

  

                                                   
64 Michael Camille, “Glossing the Flesh: Scopophilia and the Margins of the Medieval Book,” in Margins 
of the Tex,t ed. David C. Greetham (Ann Arbor: The University of Michigan Press, 1997), 255. 



 
 
 
 
 
 

136 

Conclusion 

By 1330, Isabella and Mortimer had sewn many seeds of disaffection among nobles 

and in Edward III himself.  In June of 1330 Edward’s wife, Philippa of Hainaut, gave birth 

to their first son, thus securing the line of succession and strengthening Edward’s position 

as capable of ruling on his own terms.  On the night of October 19, 1330, just one month 

shy of his eighteenth birthday, Edward III and a group of supporters seized Mortimer from 

his chamber in Nottingham Castle, arrested him, and brought him to London to be 

imprisoned in the Tower.1  Within one month, Mortimer would be executed and Isabella 

placed in confinement at Castle Rising.  On the morning following this coup d’état, Edward 

III publicly announced his assumption of control of the government.  As it is recounted in 

the Calendar of the Close Rolls Preserved in the Public Record Office (1272—1485), the 

writ of proclamation declares: 

“[...] the king’s affairs and the affairs of his realm have been directed until now to 
the damage and dishonor of him and his realm and the the impoverishment of his 
people ... wherefore he has, of his own knowledge and will, caused certain persons 
to be arrested, to wit the earl of March, and he will that all men shall know that he 
will henceforth govern his people according to right and reason, as benefits his 
royal dignity”2   
 

                                                   
1 Douglas C. Jansen, “Isabella of France (1296-1558),” Women in World History, ed. Anne Commire, vol. 
7 (Waterford: Yorkin Publications, 2002), 732. 
2 W. M. Ormrod, “Coming to Kingship: Boy Kings and the Passage to Power in Fourteenth Century 
England,” in Rites of Passage: Cultures of Transition in the Fourteenth Century, ed. Nicola F. McDonald 
and W. M. Ormrod (York: York Medieval Press, 2004), 45. 
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Such a public statement intent could not have been made had it not been “preceded and 

complemented” by other public performances of fitness, prudence, and nobility “to mark 

his passage from adolescence to maturity and thus to prove his credibility as a king.”3  By 

his eighteenth birthday, Edward had been crowned, knighted, married, and had produced 

an heir to the throne, thus lacking nothing but this assumption to majority in order to begin 

his autonomous rule of England.  He would go on to become arguably the most successful 

of the Plantagenet kings, with a reign marked by military success and a reestablishment of 

royal authority and chivalry.4  According to Nigel Saul, “in the eyes of later generations 

Edward III was the perfect king whose example his successors would do well to follow.  

Like Richard the Lionheart before him, Edward was to place all who ruled after him under 

the heavy burden of emulation.”5  After 1330, Edward sought consciously to reinforce his 

credibility as a war leader.6  In 1333 he defeated the Scots at Halidon Hill and returned to 

England where he was hailed as a second King Arthur.7  His adoption of a physical display 

of chivalry brought prestige to court and strengthened the connection between himself and 

                                                   
3 Ormrod, “Coming to Kingship,” 45—46. 
4 Janna Nickerson Kestner, “The Performance of Chivalric Masculinity: The Plantagenet Kings and 
Maintaining Political Power” (Masters Thesis, The University of Wyoming, 2014), 86. 
5 Nigel Saul, Chivalry in Medieval England (Cambridge: Harvard University Press, 2011), 93. 
6 Ormrod, “Coming to Kingship,” 43. 
7 W. M. Ormrod, Edward III, Yale English Monarchs Series (New Haven: Yale University Press, 2011), 
147. 



 
 
 
 
 
 

138 

his knights, and from 1330 onwards he took a clear interest in King Arthur.8  In 1331 

Edward III and his wife visited the grave of King Arthur at Glastonbury Abbey, and in 

1334 the king appeared in the lists wearing “arms ascribed to Sir Gawain in fictive armorial 

tradition.”9  As part of the victory celebrations after successful battle against the French at 

Crecy in August 1346, Edward established the Order of the Garter, comprising of himself, 

his son, and twenty-four other esteemed knights.  This chivalric order meant to mimic the 

Knights of the Round Table, and membership was based on noble and brave acts.   

It is tempting to read Edward’s later successes as a ruler and his cultivation of a 

chivalric persona in light of the above analysis of the Milemete treatise, and vice versa.  In 

this thesis I have sought to demonstrate the ways in which the shared qualities of ideal 

kingship and elite, chivalric masculinity were incorporated into the visual realm of the 

Milemete treatise.  My first chapter contextualized Michael Michael’s dissertation on the 

hands of the artists involved in the treatise and the two illumination campaigns, ultimately 

arguing that the borders of this manuscript were conceived to signify embodied, inhabitable 

space.   

This idea of inhabitable space allowed me to then examine, in Chapter Two, the 

ways that the borders and their juxtaposition to the central panel illuminations and text 
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created a hierarchy of stability or normativity as opposed to a degeneracy present in the 

hybrids and monsters that populate some of the borders.  I contend that this particular aspect 

of the visual program functioned to teach Edward through dependent differentiation the 

ways he needed to conform to a normative masculine role, unlike his father.  This chapter 

concluded with an exploration of the ways the visual content was also critical of Isabella’s 

contraventions of gender norms appropriate for a queen. 

My third chapter argued that the myriad examples of warfare and battle would have 

related to Edward’s ascent towards masculine majority and would have visually reminded 

him of the importance to conquer other territories and groups of people.  By establishing a 

linear progression through the full-page and border illuminations, from Edward’s gift of 

the arms of England by St. George through to his defeat of the king of Scotland, the 

planners or illuminators paralleled the idea of reading as a process and a performance 

through which meaning is created and embodied. 

An exploration of how Arthurian literature, the early stages of the cult of St. 

George, and interested in King Alexander of Macedonia might have influenced this and 

other artistic campaigns during the first half of the fourteenth century would no doubt 

provide a fruitful extension of what is proposed in this thesis.  A deeper consideration of 

how Ormrod, Fletcher, and Lewis’ studies of masculinity and kingship influenced other 

visual programs during the reigns of Edward II and Edward III are likewise avenues for 
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future research.  Like the borders of the Milemete treatise, the subject of masculinity in 

medieval visual culture holds a world of complex and diverse subjects to be studied, and 

both offer much more to be discovered than what is possible in the present study.  It is my 

hope that this work, in which I apply theories of masculinity to Oxford, Christ Church MS 

92 for the first time, will inspire greater studies of the borders of this manuscript, bringing 

masculinity back from the margins of history and into the center. 
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Illustrations 

 
Figure 1: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, fol. 12v 
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Figure 2: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, fol. 29v 
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Figure 3: The Treatise of Walter de Milemete, London, Oxford, and Cambridge, ca. 1327—30, 

Oxford, Christ Church, MS 92,  fol. 44v 
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Figure 4: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, fol. 29v 



 
 
 
 
 
 

145 

 
Figure 5: Secretum Secretorum, ca. 1326—30, London, British Library Additional MS 47680, folio 

1r 
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Figure 6: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92,  fol. 3r 
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Figure 7: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 
Oxford, Christ Church, MS 92, fols. 3v—4r 
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Figure 8: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, fol. 4v 
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Figure 9: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92,  fols. 59v—60r 
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Figure 10: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92,  fol. 74v 
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Figure 11: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, fol. 73v 
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Figure 12: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, fol. 5r 



 
 
 
 
 
 

153 

 
Figure 13: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92,  fol. 18v 
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Figure 14: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, fol. 29r 
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Figure 15: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92,  fol. 8v 
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Figure 16: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, fol. 5v (detail) 

 
Figure 17: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92,  fol. 31v (detail) 
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Figure 18: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92,  fol. 29v (detail) 

 
Figure 19: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, fol. 50v (detail) 
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Figure 20: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, fol. 26r 
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Figure 21: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92,  fols. 69v—70r 
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Figure 22: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92,  fol. 1r 
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Figure 23: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92,  fol. 60v 
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Figure 24: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, fol. 68r (detail) 
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Figure 25: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92,  fol. 27r 
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Figure 26: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92,  fol. 27r (detail) 

 
Figure 27: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, fol. 27r (detail) 
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Figure 28: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, 37v (detail) 
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Figure 29: Sidney Sussex Psalter, ca. 1330—40, Cambridge, Sidney Sussex College MS 76, fol. 46v 



 
 
 
 
 
 

167 

 
Figure 30: Sidney Sussex Psalter, ca. 1330—40, Cambridge, Sidney Sussex College MS 76, fol. 107r 
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Figure 31: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, fol. 64v 
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Figure 32: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92,  fol. 49v 
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Figure 33: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92,  fol. 43r 
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Figure 34: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92,  fol. 61r 
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Figure 35: Siege of the Castle of Love, Casket Lid, Paris, ca. 1330—50,  Walters Art Museum, 71264 

 
Figure 36: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, fol. 31v (detail) 
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Figure 37: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, fol. 51v 
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Figure 38: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, fol.  38r 
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Figure 39: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 
Oxford, Christ Church, MS 92, 45r (detail) 

 

Figure 40: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 
Oxford, Christ Church, MS 92, fol. 45v (detail) 
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Figure 41: Moralized Bible, Paris, ca. 1230, , New York, Morgan MS M 240, fol. 8r 
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Figure 42: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, fol.  37v 
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Figure 43: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, fol. 38v (detail) 

 
Figure 44: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, fol.  4v (detail) 
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Figure 45: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, fol. 35r (detail) 
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Figure 46: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, fol. 75r 
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Figure 47: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, fol. 67v (detail) 

 

 
Figure 48: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, fol.  68r (detail) 
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Figure 49: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, fol. 69r 
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Figure 50: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, fol. 70v 
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Figure 51:Thomas of Lancaster with Saint George, early 14th Century, Oxford, Bodleian Library MS 

Douce 231, fol. 1r 
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Figure 52: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, fol. 5r (detail) 
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Figure 53: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, fol. 32r (detail) 
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Figure 54: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, fol. 33v (detail) 

 
Figure 55: Queen Mary Psalter, London and Westminster, ca. 1310—20, London, British Library 

Royal MS 2 B VII, fol.  150r 
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Figure 56: Shahnama (Book of Kings), Iran, ca. 1330s, Cambridge, Harvard University Art Museums 

1955.167 (detail) 
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Figure 57: The Psalter World Map, ca. 1260s, London, British Library, Additional MS 28681 
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Figure 58: The Luttrell Psalter, c. 1320-1340, London, British Library Additional MS 42130, fol. 

162v 

 
Figure 59: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, fol. 21v (detail) 
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Figure 60: Romance of Alexander and Marco Polo’s Li Livres du Graunt Caam, mid fourteenth-

century, Oxford, Bodleian Library, MS Bodl. 264, fol. 260r (detail) 

 
Figure 61: Romance of Alexander and Marco Polo’s Li Livres du Graunt Caam, mid fourteenth-

century, Oxford, Bodleian Library, MS Bodl. 264, fol. 262v (detail) 
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Figure 62: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, fol. 52v (detail) 

 
Figure 63: London: British Library Additional MS 62925, fol. 72r 
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Figure 64: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, fol. 34v (detail) 
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Figure 65: The Treatise of Walter de Milemete, London, Oxford, and Cambridge,  ca. 1327—30, 

Oxford, Christ Church, MS 92, fol. 39v (detail) 
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Figures 29—30  
 
Online Collection, The Walters Art Museum, Baltimore: 
Figure 35 
  



 
 
 
 
 
 

196 

Tables 
 

Table A: 
 

Ideal/Hegemonic Masculinity  
(King Arthur, King Alexander) 

 
 

 
 

 
 
  “Knightly class” 

male elite, nobility 

“Working class” craftsmen, 
merchants 
 
 
Villians, laborers, serfs, etc. 

Upholding social structure partially through ideals of 
masculine conduct 

King 
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Appendices 

Appendix A:  

Division of Hands in Oxford, Christ Church MS 921  

 
Collation: i + 14 28-58 (wants 5) 68 78 810 96 102 112 (wants 1) 129 (6 plus 2 pairs of inserted, 
minus 1 leaf) 132 + ii (lining cover) 
 
Folio Gathering Chapter M. R. James M. Michael L. F. Sandler 
1 1 Table of 

Contents 
I 
(pictures and 
borders) 

B 
(2v Planned 
by A finished 
by B) 

I 
2 
3 Full-page 

illuminations 4 
5 2 Chapter 2 

(begins 4v) 
Bi 
Bi+Ci+Bii 
Bii 
 
 
 
 
 
 
Cii, Bii, Cib 

II 
6 II  

(except 18v-
19r) 

7 
8 
9 Chapter 3 

(begins 8v) 10 
11 
12 
13 3 
14 
15 Chapter 4 

(begins 14v) 16 
17 
18 V 
19 Chapter 5 D and Bi 
20 Ci 
21 4 

                                                   
1 This chart is an adapted and expanded of Escobedo’s chart in an appendix from her book.  See Libby 
Karlinger Escobedo, The Milemete Treatise and Companion Secretum Secretorum: Iconography, Audience, 
and Patronage in Fourteenth-Century England (Lewiston, NY: Edwin Mellen Press, 2011). 
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22 Chapter 6 
(begins 21v) 

Combination 
of Bii, Ci, 
and D  
OR Bi and 
Ci 
 

23 V 
24 
25 Chapter 7 

(begins 24v) 26 
27 Chapter 8 II 
28 
29 5 

 
III  A 

30 II 
 

Bii + Ci 

31 III  
 

A 

32 II?  
 

Cii 

33 Chapter 9 III 
  

A + Cii 

34 II Bii + Ci 
35 III A 
36 6 

 
I B (planned 

by A) 
37 IV C IV 
38 Chapter 10 

(begins 37v) 
III A 

(adjustments 
by B in 
heads) 

39 
40 

41 A 
42 IV C 
43 Chapter 11 Recto –IV or I 

Verso – III? 
Bi, C group, 
and B 

II 

44 7 
 
 

III? Ciib (some 
Bi) 45 Chapter 12 

46 A (recto) Cii 
(verso) 

IV 

47 Chapter 13 II C 
48 
49 III or IV A 
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50 Chapter 14 Ciib (recto) 
and A 
(verso) 

IV 

51  Ciib 
52 8 Chapter 15 I  

Pictures and 
borders 

B 
53 

54 

55 
56 

57 

58 Chapter 16 
59v: full-page 
miniature 

Ciic 
59 B + Ciic 

60 60r: Full page 
miniature 
 
60v: Chapter 
17 

B 
(and Cii on 
60v) 

II 
61 I 
62 
63 
64 9 
65 
66 
67 
68 
69 
70 Added 

sheets 
 

71  
72 10 Line drawings 
73 
74 
75 
76 
77 
78 
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Appendix B:  

Heraldry in Oxford, Christ Church MS. 922 

 
Individual Represented Description Number of 

appearances 

Edward III, King of England Gules three leopards in pale or 29+ 
 

Edward III, King of England England quartering France 
ancient 

1 

Heir-apparent, England 
(Edward III) 

England, a label of five points 
azure 

18+ 

King of France  Azure semy of fleurs-de-lys or 7 

Isabella of France (also the 
arms of Margaret, daughter 
of Philip III of France and 
wife to Edward I) 

England and France ancient 
dimidiated 

7 

                                                   
2 This chart has been created using information from A Van de Put, “Heraldry,” in Walter of Milemete’s 
Treatise De Nobilitatibus Sapientibus et Prudenciis Regum, by M.R. James (Oxford: Roxburghe Club, 
1912), 96–105.  This chart only reproduces coats of arms that can be definitively identified as belonging to 
an individual or a particular house. 
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Edmund of Woodstock, Earl 
of Kent 

England a bordure argent 5 

Henry of Lancaster, Lord of 
Monmouth 

England a baton azure3 3 

Henry of Lancaster as Earl of 
Lancaster 

England a label of France of five 
points 

2 

Thomas of Brotherton, Earl 
of Norfolk 

England a label of five points 
argent 

3 

John of Eltham, Earl of 
Cornwall 

England a bordure of France 1 

Roger Mortimer Barry azure and argent an 
escucheon argent, on a chief 
azure gyroned argent a pallet of 
the same 

1 

Johan Spring of Torkshire Argent a lion rampant vert 1 

Hugh de Courtenay (related 
to Hugh Despenser, 
grandfather?) 

Or three torteaux 1 

                                                   
3 Coat “England a baton azure” was borne by Henry of Lancaster, Lord of Monmouth, during life of elder 
brother Thomas, Earl of Lancaster and of Leicester, etc. executed after Boroughbridge in 1322. 
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Nicholas Moels 
(married daughter of Hugh 
Courtenay) 

Argent two bars gules and three 
torteaux in cheif 

1 

Sire Johan de Weyland (of 
Suffolk) 

Azure a lion rampant argent and 
a baton gules 

1 

Amory la Souche of 
Leicestershire 

Gules bezanty and a bend argent 1 

Paulin de Kerdiff (?) Azure a fesse argent between 
four martlets 

1 

Roger de Kardeston Gules a saltire engrailed argent 1 

Robert de Haumsard Gules three stoiles argent 1 

Sir Peres de Limesi Gules an eagle displayed or 1 

Lancaster, Lord of 
Monmouth 

Gules three leopards in pale or, a 
baton azure 

1 
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