
  The Johns Hopkins University Press is collaborating with JSTOR to digitize, preserve and extend access to The American 
Journal of Philology.

http://www.jstor.org

Review 
Author(s): G. Karl Galinsky 
Review by: G. Karl Galinsky 
Source:   The American Journal of Philology, Vol. 96, No. 2 (Summer, 1975), pp. 205-207
Published by:  The Johns Hopkins University Press
Stable URL:  http://www.jstor.org/stable/294385
Accessed: 11-06-2015 19:15 UTC

Your use of the JSTOR archive indicates your acceptance of the Terms & Conditions of Use, available at http://www.jstor.org/page/
 info/about/policies/terms.jsp

JSTOR is a not-for-profit service that helps scholars, researchers, and students discover, use, and build upon a wide range of content 
in a trusted digital archive. We use information technology and tools to increase productivity and facilitate new forms of scholarship. 
For more information about JSTOR, please contact support@jstor.org.

This content downloaded from 128.83.205.78 on Thu, 11 Jun 2015 19:15:59 UTC
All use subject to JSTOR Terms and Conditions

http://www.jstor.org
http://www.jstor.org/action/showPublisher?publisherCode=jhup
http://www.jstor.org/stable/294385
http://www.jstor.org/page/info/about/policies/terms.jsp
http://www.jstor.org/page/info/about/policies/terms.jsp
http://www.jstor.org/page/info/about/policies/terms.jsp


REVIEWS REVIEWS 

and Aristophanes ( 1 3). In the Essai, Taladoire ascribed toDonatus the 
first division of Terence into acts; the error is repeated here.2 And in 
the intervening years, he has still not mastered the spelling of Gunther 
Jachmann's name (Essai, pp. 64, 226; Terence, p. 23). Possibly the 
most entertaining moment in the book is his inadvertent emendation of 
the most famous Terentian sentence when he cites a German essay 
entitled "Nichts menschliches is nur freund" [sic] (65). 

The penultimate chapter offers a brief chronicle of the "Survie et 
fortune de Terence." Its superficiality is exceeded only by its incon- 
sistency. Pierre Larivey's Les Esprits is cited as an imitation of the 
Adelphoe, without mention of its debt to Plautus' Mostellaria and, 
most importantly, the Aulularia. Yet there is no reference to the same 
author's Les Jaloux, although it draws upon both the Andria and the 
Eunuchus. No English, Italian, Spanish, orDutch works are listed. The 
single important piece of German literature in the Terentian tradition 
appears to be Der Winkelschreiber, by one A. von Winterfeld. Perhaps 
fortunately, there is no index. 

But the most grievous lack is that of a raison d'etre for this little 
book. Although much can be said for Callimachean brevity, there is no 
depth here to compensate for modest length. A ready reproof of 
Taladoire's shortcomings is Heinz Haffter's exemplary (50 pages) 
Terenz und seine kunstlerische Eigenart.3 But the word which best 
characterizes the book under review is neglegentia. When the 
malevolus vetus poeta hurled this accusation at Terence, the author 
raised a spirited defense. Here there can be none. 

ERICH SEGAL 
PRINCETON UNIVERSITY 

J. W. BINNS, ed. Ovid. London and Boston, Routledge and Kegan Paul, 
1973. Pp. viii + 250. $15.95. (Greek and Latin Studies; Classical 
Literature and Its Influences) 

It is inevitable in any collection of essays by different authors that the 
quality should vary, but on the whole, the seven essays contained in 
this volume are both well written and well researched. I cannot do 
equal justice to all in the brief space of this review and should therefore 

2 Essai, 83; Terence, 11. That Varro was already familiar with Terentian 
drama in actus, cf. Donatus, ad Hec. praef. 6 (= Wessner II, p. 192). 

3 Sonderausgabe, Darmstadt 1967 = Mus. Helv. 10 (1953) 1-20; 73-102. 
Taladoire does not seem to have read Haffter's monograph, although it is 
conspicuously praised in the work he cites of "notre cher ami Charles Mauron" 
(132). 
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like to concentrate on those that contain the most original contributions 
to Ovidian scholarship. 

Foremost among them is E. J. Kenney's article on 'The Style of the 
Metamorphoses" which combines thorough and painstaking philolog- 
ical research with keen awareness of Ovid's literary art. Kenney offers 
a detailed analysis of Ovid's poetic vocabulary: compound words, 
verbal suffixes, specifically Ovidian coinages, hapax legomena, proper 
names, etc. This forms the basis for a careful and judicious differentia- 
tion of Ovid's style from Vergil's. Ovid is not simply an anti-Vergil who 
polemically debases Vergilian phraseology and diction. Rather, the 
Vergilian borrowings that permeate the Metamorphoses illustrate how 
Ovid transforms Vergil's allusive, ambiguous, and allegorical mode of 
expression into something more straightforward, into "the perfection 
of a poetic koine, a stylistic instrument which was freely manageable by 
writers of lesser genius" (119). No value judgment is implied here, for 
"Ovid restored to common currency what Vergil had temporarily 
taken out of general circulation" (ibid.). It may be noted that the same 
applies to Ovid's treatment of his subject matter, myth; both content 
and style are shaped by the same principles. As Kenney argues con- 
vincingly, Ovid in many ways returns to Lucretius' concept and prac- 
tice of style. There is yet more material in Kenney's essay, but these 
examples alone show how substantial progress is made by placing Ovid 
into the tradition of Latin poetic style rather than by confining him to a 
tendentious and superficial juxtaposition with Vergil. 

A better understanding of Ovid's reworking of Vergilian themes is 
also achieved by W. S. Anderson's essay on 'The Heroides." The title 
is somewhat misleading as Anderson plunges in medias res and for 
almost twenty pages deals with Dido's Letter before turning to 
Heroides 21 and 22 as an example of Ovid's strategy in the double 
letters. The detailed analysis of Heroides 7, however, is more valuable 
than a general treatment of the whole collection. In retelling the story of 
Dido, Ovid is neither a Vergil manque nor is he trying to negate the epic 
and heroic world. Rather, as I would put it in Ovid's own terms (Ars 
Am. 2.128),' he aims to rferre idem aliter and, according to Anderson, 
he presents a charming and courtly instead of a majestic or heroic Dido. 
The sentiments Dido expresses and the rhetorical modes she employs 
are designed to characterize her as a modern woman rather than an 
antique heroine. The same applies to Ovid's treatment of Penelope, 
Briseis, and others. Concentration on one letter only gives Anderson 
the additional advantage of not repeating or having to deal with the 
monotonous element which, despite all of Ovid's innovativeness, re- 
mains in the collection when it is read in one sitting. Another aspect of 
the collection to which future critics will have to address themselves is 

See my remarks in Perspectives of Roman Poetry (Austin and London 1974) 
106-7. 
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the differentiation between the rhetorical and literary skill of the poet 
and that of the heroines. Anderson skirts the issue in phrases such as 
"Dido . .. invites us to pity her artistically contrived character, but at 
the same time to admire the artistry which she (and Ovid) used to 
contrive it" (55), but there is more to be looked into. 

Ian Du Quesnay's discussion of the Amores is perceptive and intel- 
ligent and progresses, with several original touches, in the direction 
charted by E. Reitzenstein's seminal article on "Das neue Kunstwol- 
len in den Amores Ovids." A. S. Hollis' contribution on "The Ars 
Amatoria and Remedia Amoris" says nothing that is new. More posi- 
tively, one could say that Hollis has resisted the temptation of trying to 
be unduly profound on poems in which Ovid's literary strategy is so 
obvious. R. J. Dickinson has written a sensible appreciation of the 
Tristia, even though it is marred by too much structural (which some- 
times still is a lesser evil than structuralist) analysis. The concluding 
essays, D. M. Robathan's "Ovid in the Middle Ages" and Caroline 
Jameson's "Ovid in the Sixteenth Century," contain a wealth of 
information on Ovid's reception during those periods. 

In sum, this is a worthwhile collection of essays, but the inflated 
price of the American edition will prevent many students and 
academics from buying it. 

G. KARL GALINSKY 
UNIVERSITY OF TEXAS AT AUSTIN 

GEORGE KENNEDY. The Art of Rhetoric in The Roman World, 300 
B.C. - A.D. 300. Princeton, N. J., Princeton University Press, 
1972. Pp. xvi + 658. $18.50 (His A History of Rhetoric, v.2) 

This mega biblion, Volume II in Kennedy's projected History of 
Rhetoric, is unlikely to be described as mega kakon, if we may judge 
by the reception accorded Volume I (The Art of Persuasion in 
Greece), when it appeared in 1963. At that time reviewers in Ameri- 
can and English journals rejoiced that a full-scale study of Greek 
rhetoric was at last available in the English language and predicted 
that it would be widely used by students in Departments of Classics 
and Public Speaking alike, a prediction that was quickly and amply 
fulfilled. The companion volume on Roman rhetoric, while not so 
close to being unique in its field, is much more detailed than its only 
rival, M. C. Clarke's Rhetoric at Rome, published in 1953, and - 
coming as it does almost twenty years later - commands such mate- 
rial as has appeared in the last two decades.' 

'The list of Bibliographical Abbreviations (xi-xiv) shows how few substan- 
tial studies have appeared in this field. 
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