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tainty or absolute demonstrability. As I say in my 1996 Ancient World article (47 
n. 47): "I think SAL's arguments are more plausible, but there is no point in re- 

peating them here." 

Jack Cargill 
Rutgers University 
e-mail: jcargill@rci.rutgers.edu 

Andrew Feldherr. Spectacle and Society in Livy's History. Berkeley, Los 

Angeles, and London: University of California Press, 1998. xiv + 251 pp. 
Cloth, $45; paper, $17.95. 

After decades of relative stagnation, Livian scholarship has finally come 
into its own in the last years. Scholars such as Miles, Jaeger, Levene, and Kraus 
have brought new perspectives to this once-neglected author. Feldherr's book 
is a worthy continuation of this trend. 

Feldherr's work relies upon three theses, which he lays out in his first 

chapter. First, he indicates the importance of spectacle as a feature of Livy's 
style. In the ancient historiographical tradition, Feldherr argues, enargeia was 
not just for pleasure but was an important means of "making the hearer a wit? 
ness of events" (7). The visual for Livy was especially significant, as is evident 
from the famous words of his preface: hoc illud est praecipue in cognitione re? 
rum salubre ac frugiferum, omnis te exempli documenta in inlustri posita monu- 
mento intueri (Praef. 10). For Livy, Feldherr proposes, "the process of seeing [is] 
fundamental to the beneficial effects his narrative will exert upon his read? 
ers" (1). 

Second, Feldherr describes the centrality of spectacle in Roman political 
life, citing such features as the salutatio, sacrifice, and the triumph. Building on 
the theories of Clifford Geertz and others, he argues that Roman spectacle was 
not just empty show but an important part of social reality and a source of po? 
litical authority. 

Third, he argues that the emphasis on the visual in Livy's history re- 
creates the power of spectacle in the Roman public realm: that Livy, like Ro? 
man magistrates, and indeed like Augustus himself, wins authority through the 
visual re-creation of events. By establishing his text as an edifying monumen? 

tum, Livy gives it an authority which he himself, as a Paduan who had never 
held office at Rome, lacked. 

Feldherr concludes his first chapter with a discussion of avaritia in the 

preface, in Cato's speech against the repeal of the Lex Oppia (34.4), and in 
book 5. In each passage, he argues, Livy presents avaritia as insidious in large 
part because it interferes with perception. Cato, Camillus, and Livy himself 
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each present a set of visual images in opposition to perceptions distorted by 
avaritia. Livy hopes that his visual presentation of the past will help bring about 
restoration in his own day, just as Camillus brought restoration after the Gallic 

capture of Rome by making his compatriots see their city through eyes un- 
clouded by avaritia. 

Feldherr continues the analogy between historian and statesman in his 
second chapter, "Historian and Imperator." Imperium, he argues, allows an im? 

perator to create reality through such devices as his interpretation of auspicia 
and his exhortations to his troops. The imperator's victory confirms the truth of 
his presentation of reality. The historian performs a similar task, as his narrative 
can confirm or refute the interpretations of the figures in his history. Thus the 
consul Papirius Cursor creates reality before and during the Battle of Aquilonia 
(10.38-41) through his presentation of the Samnites' oath, his reaction to an 

unreported auspicium, and his visual strategy during the battle. Livy in turn 
confirms Papirius' interpretation of events through his description of the vic? 

tory. Feldherr then uses this concept of the imperator creating reality to explain 
what has seemed to many a paradox: Livy's descriptions of figures such as 
Numa and Scipio feigning divine inspiration. The statements of an imperator, 
Feldherr suggests, are "beyond the range of skeptical inquiry" (74-75). Finally, 
he returns to Camillus and proposes that Livy's version of events surround? 

ing the Battle of Allia is a confirmation of the reality created by Camillus' 

imperium. 
In chapter 3, "Duels and Devotiones," Feldherr examines the role of 

spectacle in the duels fought by Manlius Torquatus and Valerius Corvus in book 

7, and in the events surrounding the Battle of Veseris in book 8. The two ac? 
counts of duels, in his view, work together to show how a duel can be a mean? 

ingful spectacle. The duel of the younger Torquatus, on the other hand, is 

meaningless spectacle. Torquatus' execution of his son and Decius' devotio to? 

gether demonstrate through spectacle the falsity of the Latins' claim that im? 

perium is based only on kinship. 
Chapter 4, "Sacrifice, Initiation, and the Construction of the Patria," con? 

siders the events preceding the destruction of Alba Longa. Drawing upon the 
theories of Rene Girard, Feldherr argues that the violent spectacles in this set 
of stories (the battle of the Horatii and Curiatii, the murder of Horatia, the exe? 
cution of Mettius Fufetius) reflect tensions surrounding sacrifice and the prob? 
lem of national identity. 

Chapter 5, "The Alternative of Drama," first describes how theater was 

suspected and marginalized in Rome and argues from Livy's digression on the 

origins of drama at Rome (7.2) that the historian shared this antitheatrical bias. 
Feldherr then turns to Livy's accounts of the fall of the Tarquins and of the de- 
cemviri. The Tarquins and Appius Claudius, he proposes, present events as 
drama: Tarquin's usurpation of the throne and the events leading up to the rape 
of Lucretia appear very much like a tragedy; and Appius' attempt to rape Ver- 
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ginia has many topoi of comedy. Brutus and the opponents of Appius change 
the spectacle from drama to sacrifice. Livy similarly opposes the true spectacle 
he offers in his history to the false spectacle offered by drama. 

In an epilogue Feldherr contrasts Livy's use of spectacle with Tacitus'. 
The latter, he argues, describes a world in which spectacle has become ir? 
relevant. 

Feldherr's arguments are always provocative and usually persuasive. His 
case is strongest when he builds upon his first two theses: the importance of 

spectacle to Livy, and the authority given by spectacle in Rome. More problem- 
atic are the applications of his third thesis. He seems often to be straining when 
he tries to argue that Livy as a historian and the imperatores he describes are 

doing the same thing. It seems an exaggeration, for example, to state that Bru? 
tus is a historian as he makes his speech over Lucretia's corpse, or that Livy 
takes on the role of a magistrate receiving imperium when he invokes the gods 
in his preface. 

Livy is a massive author, and, as Feldherr points out in his preface (x-xi), 
it is impossible to provide detailed analyses and still be comprehensive in only 
one book. Still, I wish he had expanded his range to include more of Livy after 
the first decade; for with more analysis of passages in the later books he could 
have established more firmly that his view of spectacle applies to Livy's work as 
a whole. On at least one occasion this neglect of the later books leads to a mis- 

leading statement. "Livy," he claims, "deliberately avoids marking any specific 
date as the point that separates growth [of Rome] from decline" (222). Perhaps. 
But Livy comes very close to stating that the decline began with the return of 
Cn. Manlius' troops from Asia in 189 (luxuriae enim peregrinae origo ab exer- 
citu Asiatico invecta in urbem est, 39.6.7). Significantly from Feldherr's perspec? 
tive, Livy continues this accusation in the language of vision (vix tamen illa quae 
tum conspiciebantur semina erant futurae luxuriae, 39.6.9), and he juxtaposes it 
with a description of Manlius' visually impressive triumph (39.7). 

More source criticism would also have strengthened Feldherr's work. He 
is justified in claiming that Livy's text can be interpreted as an independent en? 

tity, regardless of what came from what source (x). Nevertheless, more com? 

parison of Livy's account with the accounts of the same events in other authors, 
especially Dionysius, could have done much to bolster his argument. The use? 
fulness of his occasional comparisons (Livy and Dionysius on the death of Ver- 

ginia, Livy and Quadragarius on the duels) makes one wish for more such 

analysis. 
Finally, in his determination to equate the goals of Livy and his impera? 

tores, Feldherr fails to appreciate that Livy is sometimes critical of those im? 

peratores. Regardless of the value of spectacle in the execution of Manlius Tor- 

quatus' son, Livy scarcely exonerates the executing father, as Feldherr suggests. 
Tullus Hostilius is not only a creator of useful spectacles: he is a case study in 
the dangers of too much ferocitas. Given Livy's obsession with Roman fides, 
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Tullus' deception of the Alban ambassadors can hardly be dismissed with the 

glib statement, "Romans expected their leaders to be clever manipulators" 
(126). Nor is Feldherr's account of Livy's reaction to the execution of Mettius 
Fufetius persuasive, for he fails to account for the historian's harsh moral judg? 
ment of the act. 

Not a perfect book, then, but a very good one. All students of Livy will 

profit from Feldherr's perceptive interpretations. 

TlMOTHY J. MOORE 
University of Texas at Austin 
e-mail: timmoore@utxvms.cc.utexas.edu 

Michele Lowrie. Horace's Narrative Odes. Oxford: Clarendon Press, 1997. 
xii + 382 pp. Cloth, $90. 

The use of current literary theory is central to Michele Lowrie's Horace's 
Narrative Odes, and paradoxically this accounts in large part for both the 
book's success and its failure. The close readings of Horatian odes involving 
narrative that appear primarily, although not exclusively, in the book's second 

part are some of the best I have ever read (even where I might at times dis? 

agree with particular interpretations); they show an erudite, sophisticated ap? 
proach to the Odes that clearly emerges from an awareness of recent develop- 
ments in literary theory. The first part of the book, though, which primarily 
aims to provide a theoretical basis for the readings that follow, suffers too fre- 

quently from a lack of definitional clarity as well as a failure to take seriously 
the literary-historical context of theorists mentioned. Fifteen years ago I proba? 
bly would have applauded the inclusion of literary theory for its own sake in a 
book of this kind, as a counter to the then still heavily philological (in the nar- 
rowest sense of the term) and positivistic nature of literary criticism of Latin lit? 

erature; but theoretical work has made sufficient inroads into classical studies 

by this point that one must now interrogate such work theoretically. In the case 
of Lowrie's book, I would suggest, the readings themselves, so clearly influ? 
enced by theory, surpass the attempt to develop a theory that would explain 
them. 

The opening paragraph of part 1, "The Poetics of Presence/The Poetics of 

Immortality," chapter 1, "Lyric Discourses," exemplifies the problem with the 

way theory is sometimes used in the book. It begins: "The degree zero of lyric 
discourse is utterance, a dramatic speaking out grounded in occasion" (19, em? 

phasis mine). The term "degree zero" is clearly an allusion to Roland Barthes's 

Writing Degree Zero (1953, English translation 1967). For those who recog- 
nize the term the question remains: what is the purpose of this reference to a 
rather outdated chapter in literary history? For those who do not, the use of 
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