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footnote acknowledging the serious critique it has received from I. Weiler. At 
this point, unconsciously, perhaps, Y. comes very close to accepting P.'s views. 
P. argued that the lower classes were drawn to sport in a sort of imitatio dom- 
ini; Y., p. 174, says, "perhaps non-noble competitors could aspire to the same 
(place in human memory)." Homer, the Bible of the Greeks, is in large mea- 
sure a book of aristocratic values, restless ambition and honor; it is not sur- 
prising that this ideology persisted long after the feudal world had yielded to 
more democratic forms. 

I would not be quite so sanguine as to title Part II "The Reality," as Y. 
does, but I do think that he has helped us get a lot closer to it. Classicists reg- 
ularly speak of their dialogue with antiquity-very few have pursued it with 
the earnestness and sense of mission that Young displays. He has taken hold 
of a major issue in both ancient and modern society and demanded clarity and 
truth. I have argued about details here, some of which may require modifica- 
tion of the larger picture, but I strongly hope that many will read this book and 
read it seriously: Young has very substantially advanced and refined the dis- 
cussion of this topic. 

MICHAEL B. POLIAKOFF 
HILLSDALE COLLEGE 

WENDELL CLAUSEN. Virgil's Aeneid and the Tradition of Hellenistic Poetry. 
Berkeley, University of California Press, 1987. Pp. x + 183. $25.00. (Sather 
Classical Lectures, vol. 51). 

DAVID 0. Ross, JR.: Virgil's Elements Physics and Poetry in the Georgics. 
Princeton University Press, 1987. Pp. xii + 255. $29.00. 

R.O.A.M. Lyne. Further Voices in Vergil's Aeneid. Oxford, Clarendon Press, 
1987. Pp. 252. $53.00. 

These three books exemplify many of the currently prevailing trends in 
Vergilian scholarship. In addition, they have the virtue of standing apart from 
much of the dross written during the bimillenary and its aftermath. At their 
best, they provide some stimulating perspectives and contribute some trtly 
new insights; at their worst, they lapse into the kind of idiosyncrasy which is 
typical of American and, increasingly, British interpreters of Vergil. There is 
the usual mix of Quellenforschung and reception aesthetics, with varying 
degrees of impressionism or closeness to the text in between. Without lapses 
into the intentional fallacy, the quest, more often than not, is on for the authen- 
tic Vergil, though associative quantum jumps are executed especially by Lyne. 
Clausen and Ross, on the other hand, are reluctant to pursue some implica- 
tions as far as they could be taken. 
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For method alone, therefore, the three works are instructive, even if not 
as explicitly as many of their current counterparts in the modern literatures. 
This is not to advocate "theory" nor its death, but we should look carefully at 
the clarity and soundness of the criteria used by each scholar. The interpreta- 
tion of Roman literature, especially Vergil, needs to be neither rigidly herme- 
neutic nor purely idiosyncratic. 

Clausen's book is the most traditional of the three. It is Hellenistic in 
length rather than subject, as it does not aim to be a comprehensive treatment 
of Vergil's utilization of the Hellenistic tradition. Some of his best discussions, 
in fact, bear very little on Hellenistic topics. A good example is the last chapter 
on the death of Turnus. Clausen's forte generally is the Einzelinterpretation of 
individual words, lines, and figures of speech, but in this chapter they are com- 
plemented by more of a thematic thread than in others. Nor does Clausen 
engage in advocacy, which is so characteristic of many other treatments of this 
particular topic. What prevails is common sense and the elegance of sparse 
diction as, e.g., on Aeneas' hesitation: "Touched in his inmost being, Aeneas 
hesitates ... an extraordinary moment of humanity, for the epic warrior never 
hesitates" (p. 99; the punctuation is Clausen's). 

Of the remaining 82 pages of text, the first fourteen deal with "A New 
Poet's Education," setting the tone for Vergil as a Hellenistic poet. One of the 
strong points is an eminently succinct-most Vergilian scholars are wordier- 
presentation of the neoteric milieu in Rome. Less satisfactory is the reverse of 
such verbal economy, i.e., the mere adumbration and subsequent skirting of 
major topics which beg for comment or clarification. The following sentence 
is a good example (p. 14): 

... Virgil decided, with some misgiving, to write an epic-an epic of a kind 
largely unprecedented, Homeric in form, Callimachean in style; a prolonged lit- 
erary allusion to Homer in the manner of Apollonius, whose Argonautica, while 
attempting less, served as a model for the Aeneid in that it realized certain pos- 
sibilities and indicated others. 

That is the stuff for a book, but it is not the book Clausen has written. The 
subsequent chapters are valuable chiefly for precise and informative comments 
on a variety of passages. Good observations, e.g., can be found on Vergil's 
frequent technique of having the reader momentarily construe two sequential 
words as if they formed a meaningful phrase. For example: Dido dux in 4.165; 
subsequently dux is modified by Troianus and refers to Aeneas (cf. huic uni in 
4.15 and pedibus rotarum in 2.235). Similar preoccupation with individual 
words and their occurrences dots the footnotes. Often, this becomes an end in 
itself; an example is the lengthy note on heu (n. 83, p. 150). Similarly, passages 
are sometimes quoted at length in the text, and one waits in vain for at least 
one interpretive comment. So it is, for instance, with 8.359-69, where a pass- 
ing reference to Callimachus frag. 112 would be appropriate. 
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In sum, this is not an ambitious book, but one can profit by the author's 
common sense and philological acumen on individual points. 

This last virtue is shared by Ross, Clausen's former student. His is a 
more ambitious and venturesome book which aims at a unified reading of the 
Georgics. It is conservative on one hand-Servius is rediscovered as a guiding 
inspiration-and bold in other ways, and there is a clear exposition of method. 
It is useful to focus on that aspect. 

While nobody would postulate any more that the Georgics was written 
as a poetic vademecum for the Italian farmer, Ross reacts against what he con- 
siders to be an excessive antithesis to that view, i.e., the interpretation of the 
Georgics as a metaphor for life. Instead, he argues, it is time to go back to the 
Realien of the poem; Vergil was genuinely interested in the practical details of 
agriculture "far beyond the extent indicated by most modern scholars and crit- 
ics of the poem" (p. 12) who, as a result, have tended to emphasize the so- 
called digressions of the poem disproportionately. Ross, therefore, sets out to 
discover the basic components and elements of the poem and their connota- 
tions. The elements, for instance, are meant to be considered for both their 
literal and their metaphysical meaning. 

How does this work out in actual practice? The results are mixed, as one 
might expect. On the one hand, Ross reminds us that there is a great deal to 
be discovered outside of symbolic meditations on the poem. In his discussion 
of the elements and their backgrounds, he makes commendable use of some 
of the Hippocratic treatises. He is sagacious enough not to posit direct influ- 
ences, but to stress Vergil's eclecticism instead. It's a salubrious counterbalance 
to other approaches to the Georgics and yet, while it adds to the milieu of the 
poem, this information falls short of becoming an integral part of the poem's 
interpretation. 

To his credit, Ross is not unaware of such matters. He continually 
stresses that such steps are only a beginning. More generally, he often refuses 
to commit himself to answering what Vergil really meant; the range of attitude 
and methodology here runs from caution and modesty to practical deconstruc- 
tionism. "There is no way to state what Vergil means" (p. 77); "that so many 
answers and messages have been found [i.e., in the Aristaeus and Orpheus 
story] may suggest that there is no answer given" (p. 215), etc. What Ross feels 
safe to explore is "patterns of suggestions," a phrase that recurs repeatedly and, 
as a hermeneutic tool, is handled more responsibly and less subjectively than 
it is, e.g., by Lyne (who would call such things "other voices"). Thus Ross, e.g., 
forswears the tendency to find deliberate echoes and recalls everywhere; his 
sound remarks on that much abused modus interpretandi (pp. 27-28) belong 
in the hands of every graduate student. 

Despite the disclaimers on grounds of modesty, there are numerous 
instances where both the overall reading and the interpretation of individual 
passages do not simply follow from the text and its elements but seem forced. 
A priori, a sweepingly defined Zeitgeist is introduced as the determinant for 
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the spirit of the Georgics. Bleak times produce bleak poems: "These were the 
years of the Georgics, a poem concerned above all with irrational destruction, 
with uneasy balances between opposing elements, and with the unreality of 
hopeful visions" (p. 4). Neohistoricism should not be made this simple. Or, 
writing on the theodicy in Book I, Ross argues that the progress of the various 
arts is notable for its inherent violence. Phrases such as extunderet artis (1.133) 
are supposed to corroborate the point, but the late Adam Parry was closer to 
the truth when he interpreted that phrase as suggesting the sculptor's creation 
of a statue and the sculptor's or metalworker's craft being a bridge between the 
farmer's and the poet's art.' Ross then backs off by saying that this aspect of 
inherent violence should not be overstressed, only to conclude that "progress 
in the modern world comes through violence" (p. 81). This smacks more of 
political rhetoric than it sounds true of the Roman world with which Ross 
otherwise is more in tune than most contemporary Vergilian critics. Good 
examples are his astute and accurate observations on central terms and con- 
cepts such as natura and ingens, it is all the more surprising that the original 
etymology offacilis is not considered in connection with 2.460 (p. 122). Nei- 
ther philological minutiae nor larger thematic connections ultimately support 
Ross's sweeping "pessimistic" interpretation of the Georgics. 

This is an important book on the Georgics, being thorough, tentative, 
and opinionated all at once. Ross has performed the central task of a good 
scholar, i.e., to advance the state of our knowledge and interpretation signifi- 
cantly into some new directions which will need to be considered by all sub- 
sequent critics. The book has only short bibliographical appendices and no 
notes, and that is quite unsatisfactory at times. One notable omission is B. 
Gatz, Weltalter, goldene Zeit, und sinnverwandte Vorstellungen (1967) from 
whose compilation of sources alone Ross could have benefited greatly. 

Oliver Lyne's Further Voices in Vergil's Aeneid is the epitome of much 
that goes on in the interpretation of the Aeneid today. It's the age of suus cuique 
Vergilius; we are basically dealing with unbridled reader response criticism. In 
the hands of a good scholar like Lyne this procedure, at its best, can lead to 
some excellent and original insights. Even in this case, however, they are out- 

weighed by a large number of associative observations which are purely spec- 
ulative and grounded solely in subjective reactions. Lyne candidly admits this: 
"In describing the operation of Vergil's text and its voices, I have often failed 
to suppress my own opinions about Vergil's opinions" (p. 2). 

These, then, make up the further voices. They "insinuate" themselves, 
they develop "implications" that "should not be resisted," they are "evasive," 
but nonetheless must be expected at all times, and so on. Vergil and his audi- 
ence do not matter, whereas our own polyphonal creations do-it is easy to 
see how at the hands of the second- or third-rate, the results will tend to be 

See H. D. Jocelyn, CQ 15 (1965) 128. 
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even more far-fetched; Muffy does the Aeneid. One does not have to be an old- 
line philologue or aficionado of the Cairnsian taxonomy of genres to reach that 
conclusion. To a sophisticated critic like Conte who, whatever his shortcom- 
ings, has at least some reasonable method he can intelligently explain, this 
interpretive legerdemain is a particularly Anglo-American aberration. Without 
resorting to a clearly argued theoretical underpinning, Lyne practices uncov- 
ering in his own and, by comparison, homespun way what contemporary theo- 
reticians of literature call "the infinite plurality of meanings." 

To illustrate his procedure, Lyne goes in medias res (which is the actual 
title of his first chapter) and uses Aeneas' exhortation to Ascanius (12.435-36) 
as a paradigm. So shall we. At issue is the relationship between this admoni- 
tion and Ajax's in Sophocles' play (550-551). For Lyne, "Vergil's text is obvi- 
ously echoing this Ajax" (p. 9). This assertion is problematic in several 
respects. Instead of "obviously echoing," Conington and Nettleship, among 
others, phrase it more carefully: "Probably thinking of." Besides, what does 
"this Ajax" mean? Ajax is a complex figure; what aspect of his is emphasized? 
Without citing Macrobius 6.1.58, even Lyne admits that the more direct echo 
is Accius frag. 156 (virtuti sis par, disparfortunis patris) where the context may, 
in fact, have been much closer to Aeneas' situation, i.e., Ajax going out to bat- 
tle in order to prove his virtus rather than Ajax about to commit suicide.2 All 
this agrees well with what Macrobius defined as Vergil's iudicium transferendi 
(6.1.6) and illustrated with scores of passages, including the present one. Lyne, 
however, finds it impossible to limit the range of associations and argues that 
we must think of other aspects of the Sophoclean Ajax: "Aeneas is represented, 
at a certain level, as playing the role of the tragic Ajax" (p. 9). Hence, 

as Aeneas re-enters the battle, presented by the epic voice as a hero bent on estab- 
lishing peace and the common good, we have the troubling, allusive suggestion of 
something quite different: a relentless, passionate hero, whose essentially selfish 
obsession with honour led to madness and suicide. A disturbing further voice. 
(pp. 9-10) 

What compels us to assume that such a voice (aside from the rather one- 
dimensional interpretation of Sophocles' Ajax) is, in fact, operative? Abso- 
lutely nothing. Frequently, to choose only the most obvious examples, Aeneas 
is compared by allusion to Achilles and Odysseus, but such allusions have a 
specific orientation, and their force is not a whole-scale identification of 
Aeneas with every aspect of the Homeric heroes. Allusions and even the much 
cited verbal recalls within the Aeneid often exist to highlight contrasts rather 
than similarities. The point of the allusion may well be to make us see some 
differences between Aeneas and the (Sophoclean) Ajax along with some par- 
allels between the two as reflected by the scene in Accius' play and, for that 

2 Arethusa 5 (1972) 51; cf. Georgics 4.315. 
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matter, Sophocles', such as their loneliness and vindication. More fundamen- 
tally, allusive imitatio is not exactly an unknown topic to writers such as Dio- 
nysius, "Longinus," and Quintilian, to name just a few. They well recognize 
that this is a multi-dimensional phenomenon, but one that operates with some 
precision at the same time. Neither the Vergilian text nor the ancient literary 
critics provide any methodological justification for the mushy superimposition 
of the suicidal Ajax on Aeneas in this situation. 

It's a matter, then, of literary hermeneutics. Lyne realizes that the iden- 
tification of Aeneas with the suicidal, tragic Ajax rests on flimsy premises, so 
on comes some circumstantial evidence. At 12.456, Aeneas is called ductor 
Rhoeteius, and Ajax's tomb happened to be at Rhoeteum. Using the same evi- 
dence as Lyne, one can again come to very different conclusions. He cites the 
epigram of Antipater of Sidon (A.P. 7.146) which mentions Ajax's tomb on the 
Rhoetean shore from the perspective of Arete's lament that dolos, and not 
areta, triumphed. Far from sending out another "disquieting" message, this is 
easily compatible with Aeneas' emphasis on virtus. The same applies to the 
fact of Augustus' restoring the statue of Ajax, which Antony had carried off to 
Alexandria, to the Rhoeteans. Instead of arguing, as Lyne does, that Aeneas 
once more is associated with Ajax the tragic figure, one could argue more read- 
ily that the reader is meant to be reminded of Augustus' beneficence. 

What is off-putting is the arbitrary and casual way in which conclusory 
assertions are advanced and serious questions of method are evaded. Rhoe- 
teius occurs on two other occasions in the epic. What is Lyne's comment? 
"One could have a shot at seeing significance in these other uses" (p. 11, n. 
17). Books on Vergil don't have to be stuffy, but what really goes begging 
here-and again and again-is any kind of precision. The discussion of the 
allusion to Ajax sets the tone for most of what follows: instead of acute and 
verifiable argumentation, there is a formulaic and hectoring tendency to repeat 
mere assertions about "further voices"; "A further voice naggingly insinuates 
a quite different message: that there is still something of an Ajax in Aeneas, a 
hero honour-obsessed and doomed. Nor is the insinuation totally absurd" (p. 
12). If it isn't absurd, why bother to say so? A few sentences later, the argument 
begins to sound like a broken record: "A further voice is definitely and dis- 
tinctly there." In fact, it is anything but that. Repetition is no substitute for 
some kind of reasonable proof. 

With its own logic, there is only a short step from that kind of method 
to the interpreter's putting himself into the author's place yet more firmly. In 
the chapter on "The Hero and His Son, "e.g., Lyne goes on at length to tell us 
what Vergil really ought to have done and what opportunities he missed. A 
fuller, more personal characterization of Aeneas in his relationships with 
Ascanius, Pallas, Dido, and Creusa emerges as the main desideratum. In the 
end, the critic's task is to ask for a different Aeneid instead of coming to grips 
with Vergil's. 
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No other ancient author is as suggestive as Vergil. In that sense, the 
Aeneid is truly unfinished; there always seems to be another suggestion beyond 
the actual text, always asking for a response. Hence, for instance, the almost 
mystical way the Aeneid was interpreted in the Middle Ages. Critics in the past 
two decades have been trying to get their modern-day handle on this essential 
characteristic of the epic. Lyne is wise to reject the pat dichotomy of an epic 
and a personal voice. His is an honest book, which completes rather than sets 
a trend. Ultimately, however, Further Voices in Vergil's Aeneid tells us more 
about the sensibilities of contemporary critics than about Vergil and his 
Aeneid; for a more enlightened understanding of the latter, different methods 
are needed. 

KARL GALINSKY 
UNIVERSITY OF TEXAS AT AUSTIN 

E. S. RAMAGE. The Nature and Purpose of Augustus' "Res Gestae." Stuttgart, 
Steiner, 1987. Pp. 168. DM 48,00. (Historia Einzelschriften, H. 54) 

The author who teaches at Indiana University has already published sev- 
eral articles dealing with the Augustan Age. In the introduction to his new 
monograph on the Res Gestae (RG) he stresses the fact that the "queen of 
inscriptions" has been discussed again and again since its discovery in the six- 
teenth century and says: "What is surprising is how little all this research has 
contributed to a real understanding of the RG." This raises great expectations. 
R. himself attempts "to draw information from the RG and not to impress 
ideas from outside on it," avoiding any kind of theory. In this he sees his own 
contribution. One will agree with his approach, even though it cannot solve all 
the problems of the RG. After a few brief remarks on the date of the RG (but 
R. rejects too categorically the possibility of a composition over a period of 
time), the title and the form ("a unique creation, designed by Augustus for his 
own special purposes"), the author carefully deals in chapter 1 with the com- 
position of the RG, the use of the first person, the function of numbers, the 
meaning of the exempla for Augustus and the question of how reliable Augus- 
tus' statements are. 

The second part is devoted to the content of the RG; here, R. limits him- 
self to the ideas which are, in his opinion, essential. First, he discussed res 
publica and auctoritas. He is right when he says that one must derive the 
meaning of auctoritas-an idea which Augustus emphasized at the end of the 
RG-from the preceding chapters; he stresses the religious aspect of the idea. 
On the other hand, it seems questionable to interpret the increase in the num- 
ber of patricians as a consequence of the auctoritas patroni. 
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ber of patricians as a consequence of the auctoritas patroni. 
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