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with the name of Romulus. Sulla was called scaevus iste Romulus.19 Ca- 
tullus (29.5 and 9) labelled either Caesar or Pompey cinaede Romule.20 
Cicero was insulted with the nickname Romule Arpinas.21 

We can now see that "Nicias" is only part of the nickname which 
Demosthenes created for Philon and that the entire nickname is NLKiou 
... TOU p6sAupOU. This nickname clearly falls into the second cate- 

gory formed from the name of a well-known person. This nickname was 

obviously coined by Demosthenes to draw an unfavorable comparison 
between the military activities of Philon and those of the famous general 
of the Peloponnesian War. Such a solution to this problem makes the 

prosopographical and literary speculations of Schaefer and Mathieu un- 

necessary. 

EDWARD M. HARRIS 
BROOKI.YN COLI.EGE 

'1Sallust Hist. 1.55.5. 
2'W. Kroll, C. Valerius Catullus: (Stuttgart 1959) 53-54 identifies the bearer of 

this nickname with Caesar on the basis of Suetonius Jul. 73. K. Quinn, Catullus: The 
Poems2 (London 1973) 177 identifies him with Pompey on the basis of Plutarch Pompey 
25.4 and 48.7. 

2'Ps.-Sallust Cic. 7. 
22An earlier version of this article formed an appendix to the second chapter of my 

dissertation, The Political Career of Aeschines (Harvard 1983). I would like to thank 
Professor Ernst Badian, who directed my dissertation and read several drafts of this arti- 
cle, for his many suggestions which vastly improved the text. I would also like to thank 

my colleague Professor Hardy Hansen for supplying me with several useful references. 

Any remaining faults are mine. 
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Exspectata dies aderat nonamque serena 
Auroram Phaethontis equi iam luce vehebant . . . 

Editors have insisted, after Servius, that Vergil does not intend for 

us here to conjure Phaethon himself; it is Sol, before all, whom the poet 
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metonymically evokes. Other scholars, who have looked carefully into 
Vergil's art2 and use of images,3 the internal rhythms and interconnec- 
tions of the epic,4 the way in which the ambient universe frames and 
reflects the different scenes of the Aeneid5--whose interest, in sum, it 
has been to demonstrate that mythological asides in Vergil are not in- 
tended only as poetic decoration but more often furnish, learnedly, a 
significant perspective upon what is to happen -have not paused. The 
present small addition to our growing list of Vergilian triumphs is of- 
fered rather apologetically: the Aeneid itself is grander than its separate 
bright facets. The many volumes which have addressed its larger fea- 
tures have had a broader aim than to attempt elucidation of some single 
moment like that at hand. Still, the introduction of Phaethon just when 
the races are about to get underway is too good to let slip. And the fact 
that this allusion brings out even more perfectly what Michael Putnam 
documented in such detail in his pioneering study of the themes of the 
race and Palinurus' death6 and what Gordon Williams considers as 
"Thematic Anticipation" in his most recent book7 will justify, I hope, 
the following brief notice. 

There is no more pivotal book in the story of Aeneas than that in 
which he stands forth as a father to his people, celebrating their com- 
mon heritage but ready, now, to guide their future. Book Five honors 
Anchises, Aeneas' father and patriarch of the exiles, narrates the first 

l Serviani in A eneidem III- V Commentari', Editio Harvardiana ed. A. F. Stocker, 
A. H. Travis (Oxford 1965) 502: 

"Phaethontis = Solis, 6no Tou q)aiveiv" 

Cf. Donatus, Interpretationes Vergilianae, ed. Henricus Georgii (Stuttgart 1964), vol. I, 
438; J. Henry, Aeneidea (Dublin 1889) vol. III, 32; T. E. Page, The Aeneid of Virgil, 
Books I-VI (London 196215) 403; R. D. Williams, Aeneidos Liber Quintus (Oxford 
1960) 67. 

2A Cartault, L'Art de Virgile dans L'Eneide (Paris 1926) 368, 407. No mention is 
made of 5.105. 

3E.g. B. Otis, Virgil. A Study in Civilized Poetry (Oxford 1964); K. Quinn, 
Virgil's Aeneid, A Critical Description (Ann Arbor 1968); R. A. Hornsby, Patterns of 
Action in the Aeneid (Iowa City 1970). 

4R. Lesueur, L'Eneide de Virgile. Etude sur la Composition Rythmique d'une Ep- 
opee (Toulouse 1975). 

5A. Thorton, "The Living Universe." Mnemosyne Suppl. 46 (1976). 
'M. C. J. Putnam, "Unity and Design in Aeneid V" HSCP66 (1962) 203-39. Here, 

and in his The Poetry of the Aeneid (Harvard 1965), Putnam takes no notice of 5.105. 
7G. Williams, Technique and Ideas in the Aeneid (New Haven 1983) 67-75. A. 

5.105 is not listed on p. 294 (index). 
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settlement of sea-weary Trojans in the western Mediterranean, and asks 
Aeneas to overcome two critical losses -of part of his fleet by fire, and of 
Palinurus, the helmsman who has set their course thus far. When Vergil 
has the horses of Phaethon carry in the long-awaited day of Anchises' 
funeral games, he spreads over the world a light intent with danger. In 
one name we find concentrated symbolical allusion to the three great 
problems of Book Five: the journey by a son to confirm, before his fa- 
ther, his right to be his father's successor; the dreadful danger should 
firm control be lacking at the helm; the destructive power of fire 

brought to earth from heaven. 
We can review the comparisons quickly. Firstly, Phaethon, as- 

sured that his father is the Sun, visits the solar palace and wins from its 
lord a promise that he will drive the chariot of Day. Unable to control 
his father's team, Phaethon allows the horses to careen between heaven 
and earth, plunging headlong to scorch the planet, until Jupiter blasts 
him from the sky with a thunderbolt. In Aeneid 5, the maturation of 
Aeneas from son into a father in his own right is very much at issue. 

Returning to his father's grave, he appoints a celebration in Anchises' 
honor; in this action he himself becomes pater, "father," for his people 
(5.130). Secondly, the risk of losing control at the helm is a recurrent 
motif in this book: first among the contests is a boat race, in which one 
helmsman is thrown from his ship into the water; this, Putnam has ar- 

gued, prepares artfully for the loss of the fleet's navigator, Palinurus, 
whom Somnus, god of Sleep, strikes from Aeneas' ship at the end of 
Book Five. Palinurus' fall, in turn, brings Aeneas himself to take control 
of the rudder at the very conclusion of the book. In this way, we may say 
that the point of the foregoing allusion to the helmsman who lost his 
course is not so much to adumbrate the death of Palinurus as it is to 

heighten our interest when Aeneas assumes this role. Thirdly, fire in the 

sky and upon the earth appears importantly in the staging of Aeneid 5. 

Following an archery contest, Acestes, Aeneas' old friend, releases an 
arrow into the open sky, just to try his hand; this missile bursts into 
flame and trails a path which Vergil compares expressly with the gliding 
course of the meteor which came to earth close to Troy the night she 
burned to her foundations.8 As if to carry out the symbolic suggestion, 

XThe phrase signantemque vias appears in A. 2.697, of the comet at Troy; and in 
A. 5.526 we find signavitque viam. The selective employment of signare viam(s) seems to 
invite comparison between the celestial phenomena. The words are not applied to the 
red meteors in A. 10.272 which occur to Vergil as he describes the flash of Aeneas' dread- 
ful shield. 
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Juno sends Iris to the Trojan women, and they hurl fire on the ships they 
have grown to hate. 

There are important differences between Aeneas and Phaethon. 
Aeneas has rejoined his father, while Phaethon approaches his for the 
first time. This return of Aeneas to Anchises is significant: Vergil likes 
to replay situations he has shown us previously so that we will be able to 
measure the distance our story has covered between these two moments. 
Selective verbal echoes, mistrusted by some, nevertheless remain a tell- 
ing feature of Vergil's strategy.9 When Aeneas returns to Anchises, we 
no longer see him as his father's companion as we did in Book Three: 
the fall of Troy has been recast in Dido's death,?1 and the mighty ash 
which farmers tore down in the articulating simile for Troy's ruin (A. 
2.626-31) has been replaced by the great oak assaulted by mountain 
winds of A. 4.437-49, as Aeneas withstands the tempest of tears with 
which Dido and Anna beset him. It is in keeping with such opportuni- 
ties to re-experience earlier scenes that Vergil brings Aeneas to An- 
chises this second time. We see a man who has chosen; and, by implica- 
tion, we sense a survival for Troy. The sheer impetuosity of Phaethon's 
green youth offers no parallel. 

A second salient divergence distinguishing Aeneas from Phaethon 
lies in the fact that Aeneas is not himself responsible for the fire which 
ravages the Trojan ships; by contrast, Phaethon unleashes directly the 
conflagration his ride brings. Such inconsistencies may encourage us to 
drop any attempt to read the reference to Phaethon in the program- 
matic manner I have been exploring. On the other hand, it is true that 
for both Phaethon and for Aeneas fire creates a crisis of control; and it is 
upon control of one's course that Book Five and Phaethon's myth are 
centered. Brooks Otis underlined most usefully the full portent of obli- 
tusfatorum in A. 5.703: crushed by the devastation of his fleet (concus- 
sus), Aeneas loses hisgrasp upon his own future.ll This has never been 
stated before, nor will it be again. If we do not throw out the baby with 
the bath water, discarding altogether the potential force of Phaethon's 
history as an Einleitungssymbol encoding perfectly the complexities of 
the day of Anchises' funeral celebration, we shall perhaps not ask of 
Vergil that he write with less resonance than is his custom. Where dis- 
crepancies undercut mythological parallels, it is easier to acknowledge 

9Cf. Putnam (Poetry bf the Aeneid, note 6 above, passim). 
'"B. Fenik, "Parallelism of Theme and Imagery in Aeneid II and IV" AJP 80 

(1959) 1-24. 
"1B. Otis (note 3 above) 278. 
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this tension as an important way in which Vergil is defining the present 
against the past.'2 

Michael Putnam has elicited powerfully the eerie magic which in- 
tensifies throughout Book Five.13 The funeral games offer relaxation; 
everyone can laugh at the playful dunking of the helmsman Menoetes in 
A. 5.160-80. But these images of race and contest return with the onset 
of darkness to unsettle us. The very ship seems to strain, as Vergil moves 
from its "arms" across which the sails are now spread, to Aeneas' rowers 
departing at the oars into the deepening night.'4 The responsive uni- 
verse takes up the race, as Night herself reaches the turning mark 
(meta, A. 5.835) of her course. It is here that Sleep glides upon Pa- 
linurus, flowing about him with awful gentleness; what was lighter in 
tone becomes now a struggle against death. Putnam signals the high 
drama of Aeneas' ascent to the helm at just this point: the Sirens' rocks 
lie ahead; Aeneas must sail past their ancient dreams and white bones. 

The framing of the book makes plain that this elaborate organiza- 
tion is intended to lead us even beyond the fall of Palinurus (itself a 

mystical sacrifice demanded if one would approach the nether world) to 
Aeneas, guiding Palinurus' way through darkness toward the future (a 
most precise anticipation of his journey through the underworld in 
Book Six). In the opening line of Book Five, Aeneas holds the open sea, 
along with others in his fleet (Interea medium Aeneas iam classe tene- 
bat/ . . iter); in the first verse of Book Six, he directs the course himself 
(classique immittit habenas). It is Phaethon, more than Menoetes, of 
whom mention points ahead to Aeneas at this critical moment. It is 
Phaethon, and not Menoetes--Phaethon, with his passion to learn 
about his father and his eagerness to try a father's role-to whom 
Aeneas answers. For Vergil emphasizes that it is now as pater that 
Aeneas guides the fleet: 

Pater amisso fluitantem errare magistro 
sensit, et ipse ratem nocturnis rexit in undis 

(A. 5.867-868) 

In other words, if-as Putnam shows--Menoetes' fall prepares us for 
that of Palinurus later in the book, Phaethon's horses form their own 

'2The comparison of the storms in Books One and Five, and the problem of creat- 

ing a present out of the past is well handled by P. Holt, "Aeneid V: Past and Future," CJ 
75 (1979-1980) 110-21. 

'3Putnam, "Unity and Design" (note 6 above). 
'4Putnam sees that intendi bracchia velis in A. 5.829 (the sails spread over the 

yard-arms as Aeneas' men make ready to leave Sicily) echoes A. 5.136 as the boat-race 

begins: considunt transtris, intentaque bracchia remis. 
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wider frame with the wandering ships which Aeneas comes, as a rescu- 
ing father, to steady. The wider frame first sets up a problem, then pro- 
vides the solution. This necessitates a reversal, at the end, of the initial 
image. One may think in passing of the way in which Turnus' body, 
growing slack with icy chill at the penultimate verse of the Aeneid, 
seems to reverse the direction of A. 1.92, where it is Aeneas, who has not 
yet emerged from his more labile youth, for whom solvontur frigore 
membra.'5 Such reversals suit the whole course of the history Vergil re- 
counts, a history of triumph grown from the ashes of defeat. 

These ruminations on the possible weight of Vergil's mythology 
can conclude with the observation that, just as Book Five extends many 
lines of connection backward and forward throughout the Aeneid,16 so 
Phaethon's horses lift us beyond this book, carrying us to other places in 
the epic and beyond the poem itself within a tradition of political imag- 
ery which has received very informative consideration from Robert 
Wilhelm.17 We can appreciate how far we have moved from Cicero's 
ideal administrator (rector, astrorum gubernator, moderator rei publi- 
cae, De Re Pub. 5.3.5; 5.6.8) when we find Latinus, amidst a rising tide 
of civil war, "giving up the reins" and running from the scene (rerum- 
que reliquit habenas, A. 7.600), or when Turnus, in A. 12.681-683, 
jumps out of his currus altogether to rush headlong, uncontrollable, 
against his enemy. On the other hand, we remember the calm which 
accompanies Neptune's chariot after the storm in A. 1.155-56 (curru 
volans dat lora secundo) and after the fire in Book Five (omnis effundit 
habenas, A. 5.818). What we must also not overlook, however, is that 
this same imagery of playing out the reins also appears amid the fury 
and flame surrounding the fleet in Book Five (furit immissis Volcanus 
habenis, A. 5.662), a symbolic reenactment of Troy's burning in Book 
Two. 

Matters become even more ambiguous when we find Aeneas in A. 
12.499, "pouring out" the reins of his wrath in a terrible massacre (A. 
12.494-99): 

Tur vero adsurgunt irae, insidiisque subactus, 
diversos ubi sensit equos currumque referri, 495 
multa Iovem et laesi testatus foederis aras 
iam tandem invadit medios et Marte secundo 

'W. W. De Grummond, "Saevus Dolor: The Opening and Closing of the 
Aeneid," Vergilius 27 (1981) 48-52. 

'6G. K. Galinsky, "Aeneid V and the Aeneid," AJP 89 (1968) 157-85. 
'7R. M. Wilhelm, "The Plough-Chariot: Symbol of Order in the Georgics," CJ 77 

(1981-1982) 213-30. 
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terribilis saevam nullo discrimine caedem 
suscitat, irarumque omnis effundit habenas. 

Each of the italicized phrases in these lines can cause us to remember 
other descriptions of storm or of the presence or absence of controlling 
order in Vergil. The backward retreat of Turnus' currus (currum re- 

ferri) can serve as a general image for loss of control,"8 Marte secundo 
stands against curru secundo when Neptune calms the storm in A. 
1.156, and-- most to the point - omnis effundit habenas is used not only 
of Aeneas and his carnage, but also of Neptune in A. 5.818, who moves 

rapidly across an idyllic sea after the fire-storm brought by Iris, the 
rainbow goddess. 

What emerges from the possible parallel between Aeneas, deter- 
mined to destroy, and Neptune who brings serenity to the ocean, is that 
Aeneas, even in his wildest rage, is pictured as holding the reins of his 
wrath. The element of control is still present. Vergil does not use the 
verb remittere; this verb we do find in the Georgics' picture of how 

things slide backward in the world (omnia fatis/ . . . referri,/ . . . si 

bracchiaforte remisit, G. 1.199-200, 202), where it communicates that 

giving up of control which, indeed, Phaethon exemplifies (mentis inops 
gelidaformidine lora remisit, Ovid, Met. 2.200). As Neptune, or as the 

power of fire itself (furit immissis Volcanus habenis, A. 5.662), Aeneas, 
playing out the reins of his anger, appears transformed beyond what is 
mortal into a force of nature, which, even in its devastation, remains 
ordered. The thesis of Bowra19 that Roman Stoicism could allow Aeneas 
full measure of violence without making him the irrational fiend some 
recent interpretations propose, appears confirmed.20 

WILLIAM R. NETHERCUT 

UNIVERSITY OF TEXAS 

'1I am thinking, no doubt somewhat arbitrarily, of G. 1.199-200 (sic omniafatzs/ 
in peius ruere ac retro sublapsa referri). 

`C. M. Bowra, "Aeneas and the Stoic Ideal," G&R 3 (1933) 8-21. 
2"To say that Aeneas wields his anger in a conscious and controlling manner may 

not make him less unappealing at the epic's end nor will it do much to dispel our sense 
that he has moved away from the person he seemed to be earlier in the story. The ques- 
tion to decide is how far Vergil may have gone to imply criticism of the kind we ourselves 

might offer. 
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