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The benefits of education and of 
useful knowledge, generally diffused 
through a community, are e ... ential 
to the preservation of a free govern
ment. 

Sam Houston 

Cultivated mind is the guardian 
genius of Democracy,and while guided 
and controlled by virtue, the noblest 
attribute of man. It is the only dictator 
that freemen acknowledge, and the 
only security which freemen desire. 

Mirabeau B. Lamar 
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SPENSER AND BOCCACCIO'S OLYMPIA 

BY T. P. HARRISON, JR. 

A glance into the bibliography of Spenser indicates his 
natural familiarity with the prose of Boccaccio. But the 
Latin eclogues, collectively titled the Bucolicum Carmen, 
appear to have been examined only by Reissert, whose 
study1 includes a few general analogues with the Calender. 
Despite the prima,..facie evidence that Spenser was directly 
acquainted with the pastoral work of Boccaccio2 and 
Petrarch, both poets are usually dismissed with the entirely 
accurate comment that they preceded Mantuan in putting 
the eclogue to moral and satirical use; and Spenser's ample 
paraphrases of Mantuan in the Calender are well known. 
The present study is chiefly concerned with Boccaccio's 
Fourteenth Eclogue, Olympia, the varied nature of which 
invites an approach somewhat different from that generally 
followed in the study of Spenser's pastoral antecedents. For 
an analysis of this poem reveals its composite character, 
and the medley of influence it manifests proves that, unlike 
Spenser, Boccaccio was restrained by no theory of decorum, 
no law of the poetic kinds. The conclusion develops, accord
ingly, that Olympia illustrates literary and theological tradi
tions8 which find direct or ultimate expression not only in 

1"Bemerkungen iiber Spenser's Shepheards Calendar und die 
friihere Bukolik," Anglia, IX (1886), 205 ff. 

21n his prose epistle introducing the Calender, E. K., imitating 
Alexander Barclay's poetical prologue to his own eclogues, repeats the 
name of Petrarch among those "whose foting this author every where 
followeth"; but in place of Barclay's allusion to Theodulus-probably 
unknown to Cambridge students of Spenser's time--E. K. substitutes 
the name "Boccace." The obvious inference, accordingly, is that 
Spenser was acquainted with Boccaccio's eclogues, a conclusion which 
is stated incidentally by Professor G. L. Hamilton, "Theodulus: a 
Mediaeval Textbook," Modern Pkilology, VII (1909), 16-17. 

80ne phase of the poem links it with the Middle English Pearl, in 
which Professor W. H. Schofield has observed parallels with Olympia 
("The Source of the Pearl," Publications of tke Modern Language 
Association, XII ( 1904), 203-215). Sir Israel Gollancz strongly 
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Spenser's pastoral Calender but in Dapknaida, the Fowre 
Hymnes, and the Faerie Queene. The comparisons which 
follow are designed to prove, not that Spenser was con
stantly drawing upon Boccaccio, but that he made extensive 
use of ideas which the more independent Italian embodied 
in the eclogue. Specific parallels are not wanting, yet the 
essential problem becomes that of interpreting Spenser and 
his poetic practices, of defining a tradition rather than a 
source. 

By reason of its dramatic and emotional intensity 
Olympia4 stands as the best of the sixteen poems constitut
ing the Bucoli<JUm Carmen, and its unique complexity makes 
it particularly interesting to a student of the genre. Dis
cussing its relation to Dante, an Italian critic remarks: 
":E questo l'unico esempio della visione, che entra nel genere 
bucolico : ed e anche ii primo esempio di poesia domestica, 
per la quale non l'amata o una saggia guida ispirino pensieri 
di salvezza al poeta, ma la voce giovanetta d'una figliuola."5 

A brief synopsis of Olympia will be useful : 

A sudden illumination of the adjacent wood awakens the shepherd 
Silvius (Boccaccio). Believing that day has come but later convinced 
that the wood is on fire, he hastens outside with his servants. Amazed 
that the trees appear unharmed, frightened by the strange music 
and fragrance that pervade the air, dumbly he stares at the ~sion 
appearing before his eyes-his beloved daughter Violante, whose death 
had been to him a lingering sorrow. Overjoyed at her return, Silvius 
orders a general celebration in true classical style: hymns to Pan, 
athletic contests, victims slain upon the altars. Violante, now known 

opposes the idea of a direct connection between the two poems; see 
his editions, Boccaccio's Olympia, with English rendering (London, 
1913), and Pearl (London, 1918). 

4 Written about 1361, the poem remained unprinted until 1504, when 
Giunta included the entire group in his pastoral anthology published 
in Florence. The edition probably better known in England was that 
of Oporinus, Bucolicorum auctores XXXVIII, Basie, 1546. The text 
of Boccaccio used in the present study is that of A. F. Massera (Opere 
Latine Minori, in the Scrittori d'ltalia series, Bari, 1928). 

5E. Carrara, La Poesia Pastorale (Milan, 1909), pp. 126-127. This 
study, succeeding Greg's Pastoral Poetry and PatJtoral Drama (Lon
don, 1906), contains valuable chapters on the Italian pastorals with 
special reference to their origins. 
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in Heaven as Olympia, prompts her father to remember the im
propriety of such rites and suggests that she and her companions 
(her brothers and sisters) sing notes unknown to that wood. They 
sing an impassioned Hymn to Codrus (Christ), its theme His life 
and sufferings. Amazed, Silvius praises the sweetness of the song; 
never did Tityrus (Virgil), Mopsus (Homer), or even Calliope reach 
such heights. Olympia, refusing her father's proffered gifts, then 
launches upon an elaborate description of her heavenly abode, its 
rulers, its inhabitants, and their occupations; and with this account 
the body of the poem is concerned. Further details may be omitted 
here, as extensive quotations occur in the course of the discussion. 
The poem concludes as Olympia discloses the means of attaining to 
Heaven. Then, as she is drawn heavenward, Silvius vainly extends 
his arms. The Virgilian close emphasizes the contrast: 

Vos, pueri, vitulos in pascua pellite: surgit 
Lucifer et mediis iam sol emittitur umbris. 

In his letter to Martin da Signa6-where is found the key 
to all the eclogues-Boccaccio says that Olympia was 
written as a memorial to his daughter Violante. Regarding 
the poem as a pastoral elegy, one would associate it with 
the traditional type standardized by Virgil. On the con
trary, Dante is the predominating influence, and the Vir
gilian . echoes, by comparison, are faint. Curiously, except 
for such pastoral touches as the final couplet Boccaccio's 
classicism derives more from the Aeneid and the Georgics 
than from the Eclogues. The background of the poem is 
pastoral; but the vision motif and the descriptive lines of 
Olympia come directly from the Purgatorio and Paradiso. 7 

Throughout, the Virgilian imagery either merges imper
ceptibly with Dantean or is brought into direct contrast with 
the Christian theme, as, for example, when the classical 
ideas about Elysium recalled by Silvius encourage Olympia 
to contrast the surpassing delights of the Christian Heaven. 
Yet in the picture of Heaven Boccaccio utilizes both the 
classical Elysian imagery-from the Aeneid and from the 

6See Massera, op. cit., pp. 216-221. 
7The sources have been studied by A. Dobelli, "II Culto del Boccaccio 

per Dante," Giornale Dantesc.o, V (1898), 241-243; important addi
tions and corrections are made by E. Carrara, Un Oltretomba Bucolico 
(Bologna, 1899), a monograph dealing particularly with the religious 
trilogy, Eclogues X, XIV, and XV. 
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Eclogues-and the ancient, medieval, and Renaissance ideas 
of an Earthly Paradise. Furthermore the medieval pastoral 
reached Boccaccio through its direct influence upon his 
friend Petrarch.8 Imitating Virgil, the Middle Ages had 
accomplished the partial substitution of Christian for classi
cal imagery. But nowhere is the change more marked than 
in nlympia, as there the motive of Christian teaching be
comes the central one. Moreover, as it will be explained 
later, Olympia constitutes the second member of a trilogy of 
eclogues the purpose of which is to visualize the three ortho
dox stages in the scheme of salvation-purification or 
purgation, illumination, and perfection or contemplation. 

These remarks suggest the nature of Boccaccio's relation 
to Spenser. As a pastoral embodying the idea of the Earthly 
Paradise, Olympia greatly enriches the imagery of the 
pastoral consolation and is perhaps reflected in Spenser's 
other poetry which shares the paradise tradition. The 
vision motif, it will appear, links the poem directly with 
certain aspects of Daphnaida. Finally, both in itself and as 
a member of a series Olympia expresses the thought and 
occasionally suggests the language of the H ymnes and the 
Faerie Queene, I. x. It remains to examine these relation
ships in detail. 

I 

Pastoral Elegy 

In previous studies the writer has attempted to point out 
the continental origins of the entire elegiac manner of 
Spenser.9 The importance of his elegies, particularly 
November in the Calender, in fixing the English pastoral 

SThis connection is exemplified in the indebtedness of Petrarch, in 
Eclogue XI (Galatea), to the elegy by Radbertus (9th c.) in honor 
of the abbot Adalhard; see Carrara, La Poesia Pastorale, pp. 107-108. 
Petrarch's poem in turn is reflected in Boccaccio's Olym-pi,a; see B. 
Zumbini, "Le Egloghe del Boccaccio," Gwrnale Storico della Lett. 
Ital., VII (1886), pp. 96 ff., especially p. 140. 

esee "Spenser and the Earlier Pastoral Elegy," University of 
Texas Studies in English, No. 13 (1933), 36 ff., and "Spenser, Ronsard, 
and Bion," Modern Language Notes, XLIX (1934), 139 ff. 
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elegy lends a peculiar interest to his immediate model, 
Marot. No edition of the French poet, so far as I am aware, 
bears any record of an apparent imitation of Boccaccio's 
Olympia in the famous elegy in honor of Madame Louise 
of Savoy. In the following passage, which is derived mainly 
from Dante's description of the Terrestrial Paradise,10 Boc
caccio combines classical and medieval imagery (Olympia, 
176 ff.): 

Quis queat hinc varios flores, quis posset odores 
quos lenis fert aura loco, quis dicere rivos 
argento similes mira scaturigine circum 
omnia rorantes, lepido cum murmure flexus 

.arbustis mixtos nunc hinc nunc inde trahentes? 
Hesperidum potiora locus fert aurea pqma; 
sunt auro volucres picte, sunt cornubus aureis 
capreoli et mites damme, ••. 
crinibus et mites gryphes radiantibus auro. 
Aureus est nobis sol ac argentea luna, 
et maiora quidem quam vobis sydera fulgent. 
Ver ibi perpetuum nullis offenditur austris, 
letaque temperies loca possidet. Exulat inde 
terrestris nebula et nox et discordia rerum. 
Mors ibi nulla manet gregibus, non egra senectus 
atque graves absunt cure maciesque dolorque; 
sponte sua veniunt cunctis optata. Quid ultra? 
Dulcisono resonat cantu mitissimus aer. 

Who can next describe the manifold flowers, who the fragrance which 
the soft breeze wafts there, who the streams like silver, bedewing all 
around with wondrous flood, trailing their winding courses with soft 
murmur now here now there amid the trees? Golden apples the place 
bears surpassing the Hesperides; there are birds adorned with gold, 
goats there are with golden horns and gentle does, • • . and gentle 
griffins, their manes radiant with gold. For us there is a golden sun 
and a silver moon, and greater stars shine there than for you. There 
a perpetual spring is sullied with no rain winds, a tempered air 
pervades the joyous place. Thence are banished earthly mist and night 
and discord. There no death awaits the flocks nor sickly age, and 

i'oDobelli, op. cit., 242, cites analogues from the Purgatorio, xxi-xxix. 
Carrara, op. cit. (Bologna, 1899), pp. 53-54, adds the important 
passage from the Aeneid, VI, 637 ff. Dante places less emphasis upon 
sensuous delights. For a discussion of medieval pictures of Heaven 
in relation to Dante, see A. J. Butler, A Companion to DanfJe (1893), 
pp. 458-463. 
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heavy cares are absent and wasting disease and pain; to everyone 
desires are fulfilled of their own accord. What more can I tell? With 
sweet music the balmy air resounds.11 

The latter part of this passage, as a French critic has 
observed,12 bears a distinct resemblance to a quatrain in 
Ronsard's elegy on Henry II, which forms a part of the 
elaborate Eclogue I: 

Ou tu es, le Printemps ne perd point sa verdure, 
L'orage n'y es point, le chaud ny la froidure, 
Mais un air pur et net, et le Soleil au soir 
Comme ici ne se laisse en la marine choir. 

But probably Ronsard borrowed the lines from his master 
Marot, whose imitation of Boccaccio seems quite deliberate. 
The following passage is but a part of the elaboration of 
Elysian bliss : 

Elle es aux champs Elisiens receue, 
Hors des travaulx de ce monde esplore. 

La ou elle est n'y a rien defiore; 
J amais le jour et les plaisirs n'y meurent; 
J amais n'y meurt le vert bien col ore, 
Ne ceulx avec qui fa dedans demeurent. 

Car toute odeur ambrosienne y fieurent, 
Et n'ont jamais ne deux ne trois saisons, 
Mais un printemps, et jamais ilz ne pleurent 
Perte d'amys, ainsi que nous faisons ...• 

La ne veoit rien qui en rien luy desplaise; 
La mange fruict d'inestimable prix; 
La boyt liqueur qui toute soif appaise; 
La congnoistra mille nobles esprits. 

Tous animaulx playsans y sont compris, 
Et mille oyseaulx y font joye immortelle, etc. 

11This and later translations from Olympia were prepared with the 
assistance of Professor H. J. Leon of the Department of Classical 
Languages, The University of Texas. 

12P. Kuhn, "L'Influence Neo-Latine dans les ~glogues de Ronsard," 
Revue d'Histoire Litt. (1914), 317. For evidence of Spenser's 
familiarity with Eclogue I, see "Spenser and the Earlier Pastoral 
Elegy," 46 ff. 
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It will be unnecessary to quote Spenser's familiar para
phrase of Marot.13 Like Marot, Spenser calls Paradise 
Elysium and describes it without making a distinction.14 

Thus the origins of this stock feature of pastoral elegy are 
in some measure clarified. Boccaccio's signal contribution 
lay in vastly extending the tradition by drawing not only 
upon Virgil but upon Dante; accordingly Olym'[Jia shares, 
directly or indirectly through the French, in standardizing 
a phase of the English pastoral. 

This point is emphasized and gains a new significance in 
view of Spenser's further employment of the imagery of 
the earthly paradise. Following Dante, Boccaccio locates 
Heaven on a mountain top (170 ff.): 

Est in secessu pecori mons invius egro, 
lumine perpetuo clarus, quo primus ab imis 
insurgit terris Phebus, cui vertice summo, etc. 

In a secluded spot is a mountain inaccessible to the weary flock, bright 
with perpetual light, in which Phoebus first rises from the lowest 
regions, on whose topmost peak, etc. 

These lines, which introduce the elaborate picture of Heaven 
already quoted, descend through Mantuan to Spenser's July, 
the theme being, not an earthly paradise, but a debate 
between highland and lowland shepherds. Professor W. P. 
Mustard15 cites the imitation in Mantuan's Eclogue VIII: 

Esse locum memorant, ubi surgit ab aequore Titan, 
qui (nisi dedidici) contingit vertice lunam, etc. 

1s A list of parallels is included in Ren wick's edition of the Calender 
(London, 1930). 

14The point is observed by H. G. Lotspeich, Classical Mythology in 
the Poetry of Edmund Spenser (Princeton Univ. Press, 1932), under 
"Elysium"; he cites Boccaccio's Olympia for a similar identification 
of Paradise and Elysium. Ultimately, "the identification of the Elysian 
fields with Eden rested on the assertion of the early fathers of the 
Church that the heathen borrowed their ideas of paradise from 
Moses"; see Mrs. Josephine Bennett, "Spenser's Garden of Adonis," 
Publications of the Modern Language Association, XL VII (1932), 48. 

15Edition of Mantuan's Eclogues (Baltimore, 1911), p. 143. 
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This becomes in Spenser's JuJ,y (58 ff.): 

There is a hyllye place, 
Where Titan ryseth from the mayne 

To renne bys dayly race, etc. 

The relevance of this and later passages to the earthly 
paradise will appear directly. Ida, the scene of Endymion's 
sleep, Eden, and other famous mounts in classical or sacred 
lore are mentioned by Spenser's sophistical Morrell. C. H. 
Herford16 suggests that "Spenser goes nearer [than Man
tuan does] to the heart of both religions by adding Par
nassus and Olivet"; Sinai, too, joins the list. In view of this 
paper's later concern with the Faerie Queene, I. x, it is inter
esting to note that in there describing the austere hill of 
contemplation, Spenser names these same mountains in 
reverse order: Sinai, Olivet, and Parnassus (stanzas 53-
54); there direct Biblical reminiscence overshadows all 
other sources. 

More congenial to the tradition of the earthly paradise is 
Spenser's Bower of Bliss (Faerie Queene, II. xii. 50-51), 
which, as everyone knows, the poet borrowed from Tasso's 
Bower of Armida. Throughout, the stock terms of the 
earthly paradise are employed. Although located on "a 
large and spacious plaine," the bower is compared with 
Ida, "where the gods lov'd to repayre," "sweet Parnasse," 
and Eden ; again Spenser is thinking in terms of the para
dise tradition. A further employment of the idea and one 
which bears more directly upon the present study, occurs in 
the description of the Garden of Adonis (Faerie Queene, 
III. vi. 29 ff.) .17 In addition to the usual features such as 
"continuall spring," Spenser relates the garden to a moun
tain (43): 

Right in the middest of that paradise 
There stood a stately mount, etc. 

16Edition of the Calender (London, 1925), p. 144. 
17The general connection of this passage with the earthly paradise 

is amply discussed by Mrs. Josephine Bennett, op. cit., 46 ff. The 
author is concerned mainly with the history of the tradition and its 
reflection in Spenser and Natalis Comes. 
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A later passage is significant in linking the entire descrip
tion with the elegiac consolation as it appears particularly 
in the pastoral Lay of Clorinda; the parallel illustrates the 
idea previously suggested, that Spenser's pastoral elegy 
shares the tradition of the earthly paradise. Spenser thus 
describes the bliss of slain Adonis (Faerie Queene, III. vi. 
48-49): 

There now he liveth in eternall blis, ..• 
Ne feareth he henceforth that foe of his, 
Which with his cruell tuske him deadly cloyd: •.• 
There now he lives in everlasting joy, 
With many of the gods in company, etc. 

Joining the theme with that of Astrophel, which is a version 
of the Adonis legend, Spenser in the Lay merely para
phrases the above lines (85-88) : 

There liveth he in ever\asting blis, 
Sweet spirit, never fearing more to die: 
Ne dreading harme from any foes of his, 
Ne fearing salvage beasts more crueltie. 

Incidentally, the parallel furnishes additional evidence, if 
more were needed, of Spenser's authorship of the Lay of 
Clorinda, which in the closing lines of Astrophel he poeti
cally attributes to the Countess of Pembroke.18 

The Faerie Queene affords further evidence of Spenser's 
interest in the idea of an earthly paradise. Describing the 
Garden of Venus (IV. x. 21 ff.), Spenser repeats the con
ventional imagery and adds (stanza 23) : 

It seem'd a second paradise to ghesse, 
So lavishly enricht with Natures threasure, 
That if the happie soules, which doe posesse 
Th' Elysian fields and live in lasting blesse, 
Should happen this with living eye to see, 
They soone would loath their lesser happiness, etc. 

isFor a discussion of this subject, see "Spenser and the Earlier 
Pastoral Elegy," University of Texas Studies in English, No. 13, 
48--49. 
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Yet the place is described like the Elysian fields of N ovem
ber. Lotspeich19 calls attention to the Virgilian influence as 
Spenser speaks of the garden as the abode of great heroes 
and their friends, as in the pastoral lines on Sidney in the 
Ruines of Time and in the lovers' paradise described in the 
Hymne of Earthlie Love (280 ff.) In this latter passage also 
there are the distinct marks of the pastoral consolation: 

There thou them placest in a paradize 
Of all delight and joyous happie rest, 
Where they doe feede on nectar heavenly wize, 
With Hercules and Hebe, and the rest 
Of Venus dearlings, through her bountie blest, 
And lie like gods in yvorie beds arayd, 
With rose and lillies over them displayd. 

Finally, mention should be made of Spenser's famous pic
ture of Mount Acidale, resort of Venus, whereon the Graces 
danced to Colin's pipe (Faerie Queene, VI. x. 6 ff.). Remi
niscent of Ovid and Servius, Spenser's mount yet belongs to 
the group which has been discussed: 

It was an hill plaste in an open plaine, 
That round about was bordered with a wood 
Of matchlesse hight, that seem'd th' earth 

to disdaine, etc. 

Whatever the immediate sources-and they are manifold 
-of these various pictures, the similar imagery and lan
guage used in describing them suggest the direction of Spen
ser's thought. Boccaccio's pastoral Heaven immediately con
nects the pastoral genre with the tradition of an earthly 
paradise as described in Dante. Directly, or possibly through 
Marot and Mantuan, this tradition as illustrated in Boccac
cio finds its way to Spenser's pastorals. Finally, its wide dif
fusion in Spenser's other poetry emphasises his interest in 
the idea and defines his use of it. The comparison of other 
aspects of Boccaccio's Olympia with Spenser gives further 
evidence of the kinship of the two poets. 

190p. cit., p. 56. 
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II 

DaphnaUla 

In Daphnaida Spenser makes casual use of the pastoral 
machinery; but as he cast the poem in the mold of Chaucer's 
Book of the Duchess he could not well include the usual con
solation or other elegiac devices. Accordingly, Spenser was 
impelled to fill in the medieval frame with poetical lumber 
derived elsewhere.20 In place of the pastoral consolation
but serving the same purpose-he attempted a medieval sub
stitute in the passage given to the parting message of 
Daphne. On her death-bed she speaks to Alcyon words of 
comfort, of resignation, and of heavenly import. And, like 
the tenor of her speech, her station is more that of a citizen 
of heaven, Boccaccio's caelestris civis, than of a youthful 
wife "in her first ages spring." The passage in Daphnaida 
bears only a single reminder of the actual occasion, as 
Daphne commits to her husband's care their child, "my 
young Ambrosia." But the greater part of the address 
betrays the obvious manner of the medieval vision, and 
especially the manner and language of Boccaccio's Olympia. 
It will be convenient to quote Spenser's lines first (263 ff.) : 

"Alcyon ! ah, my first and latest love! 
Ah! why does my Alcyon weepe and mourne, 
And grieve my ghost, that ill mote him behove, 
As if to me had chanst some evill tourne? 

' "I, since the messenger is come for mee 
That summons soules unto the bridale feast 
Of his great Lord, must needes depart from thee, 
And straight obay his soveraine beheast. 
Why should Alcyon then so sore lament 
That I from miserie shall be releast, 
And freed from wretched long imprisonment? 

20He repeats much of the general theme of the Complaints and of 
the Despair episode in F. Q. I. ix, and for the story of the capture 
and taming of the young lioness Daphne he resorted to Ronsard's 
version of the classical stag story; see "Spenser and the Earlier 
Pastoral Elegy," 46 and 48. 
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' "Our daies are full of dolor and disease, 
Our life afflicted with incessant paine, 
That nought on earth may lessen or appease. 
Why then should I desire here to remaine? 
Or why should he that loves me, sorie bee 
For my deliverance, or at all complaine 
My good to heare, and toward joyes to see? 

' "I goe, and long desired have to goe, 
I goe with gladnesse to my wished rest, 
Whereas no worlds sad care, nor wasting woe, 
May come their happie quiet to molest, 
But saints and angels in celestiall thrones 
Eternally Him praise that hath them blest; 
There shall I be amongst those blessed ones." ' 

The nature and prevalence of this medieval motif are well 
explained by Professor Gollancz in his discussion of Olympia 
and the English Pearl: 

In accordance with theological fancy, in each poem the transfigured 
child, grown in wisdom, appears as matured . also in age, "joined in 
Eternal Spousal." No longer the children they were, they teach 
with bold authority lessons of resignation and the mystic properties 
of Heaven .... The child angelic, matured in Heaven-"for spousal 
fit"-is still the child for dreamer and poet. In the Kingdom all are 
as children. And so even to Dante, in the hour of his imperilled loyalty 
to her memory, Beatrice first appears "con quelle vestimenta san
guigne, colle quali apparve prima agli occhi miei, e pareami giovane, 
irt simile etade a quella in che prima la vidi."21 

The comment applies with almost equal justice to the 
passage quoted from Spenser's Daphnaida. This opinion is 
confirmed by analogues in Olympia, where the medieval 
component, as in the later poem, combines so incongruously 
with pastoral terms. 

Olympia comes to console her parent ( 48) : 

Hue veni lacrimas demptura dolentes.22 
Hither have I come to take away your grievous tears. 

21Edition of Olympia, pp. 55-56; Gollancz quotes from the Vita 
Nuova, 40. 

22The sentiment is further illustrated in Daphnaida, 379 ff.: 
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And later (141 ff.) she cries out: 

Non sum que fueram, dum tecum parvula vixi, 
nam numero sum iuncta deum; me pulcher Olympus 
expectat comitesque meos .... 

17 

I am not what I was while I lived as a little child with you, for I have 
joined the number of the gods; fair Olympus awaits me and my 
companions ..•• 

As Olympia prepares to depart, her father exclaims (145): 

Heu! moriar lacrimans, miserum si, nata, relinquis. 
Alas! weeping I shall perish, daughter, if you leave me thus miserable. 

Characteristically she replies : 

Pone, precor, luctus; cl'edisne refringere fatum 
nunc lacrimis? Omnes silvis quotcunque creati 
nascimur in mortem: fecj. quod tu quoque, Silvi, 
post facies. Noli, queso, lacerare deorum 
invidia eternos annos; tibi crede quietem 
post funus, laudesque pias michi reddito celo, 
quod moriens fugi mortem nemorumque labores. 
Separor ad tempus; post hec me quippe videbis, 
perpetuosque trahes mecum feliciter annos. 

Banish your grief, I pray; do you expect to break the bonds of fate 
with tears? All of us who are created in the woodlands are born to 
death: I have done what you too, Silvius, will later do. Vex not the 
eternal years of the gods with envy, I pray; believe that peace is 
to be yours after death, and render devout praises to heaven, in that 
dying I fted death and the burdens of the groves. I am separated 
but for a time; afterwards you shall surely behold me, and joyfully 
lead with me endless years. 

The recurrent theme of Daphna/ida appears more briefly 
in Silvius' reply (155 ff.) : 

And she, my love that was, my saint that is, 
When she beholds from her celestiall throne 
(In which shee joyeth in eternall blis) 
My bitter penance, will my case bemone, 
And pitie me that living thus doo die: 
For heavenly spirits have compassion 
On mortall men, and rue their miserie. 
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In lacrimis oculos fundam tristemque senectam,2s 
Heu! qui bus in silvis post anxia fata requiram 
te profugam, ex nostris bis raptam viribus oris? 
Olympia. Elysium repeto, quod tu scansurus es olim. 

In tears I shall pour out my eyes and my wretched old age. Alas l 
after troubled fortunes, in what wood shall I seek you who have fled, 
twice torn by force from our shores? 

Olympia. To Elysium am I returning, to which you shall some 
day ascend. 

Later the girl describes her reception in this Christianized 
Elysium; she is greeted by her grandfather (234 ff.) : 

Venisti, o nostri so boles carissima Silvi! 
'De Libano' nunc 'sponsa veni' sacrosque hymeneos 
cantemus, matremque viri, mea neptis, honora. 

Have you come, o thou dearest offspring of my Silvius! Now let us 
sing 'De Libano, sponsa, veni' and sacred marriage hymns, and, my 
grandchild, honor the Mother of man. 

He presents her to the Virgin, who announces (239 ff) : 

Mea filia, nostris 
ecce choris iungere piis sponsique frueris 
eternis thalamis, et semper Olympia celo, 
que fueras terris Violantes, inclita fies.24 

23Alluding to his daughter's death and burial, Silvius tells her 
(55ff.): 

quod credens merensque miser, mea virgo, per altos 
te montes umbrasque graves saltusque remotos 
ingemui flevique diu multumque vocavi. 

With this cf. Daph. (167 ff.): 

Her now I seek throughout this earthlie soyle 
And seeking misse, and missing doe lament. 

Alycon's cynical reflections upon "this worlds vainnesse and lifes 
wretchednesse" are unrelieved by the promise of eternal union with 
Daphne. 

24These passages are compounded of Anchises' reception of Aeneas 
(Aeneid, VI, 684 ff.) and of the occasion on which St. Bernard recom
mends Dante to the Virgin (Paradiso, xxxiii). The quotation from 
the Canticum Canticorum is occasioned by its use in the Purgatorio, 
xxx, 11. 
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My daughter, you shall join our pious bands and will enjoy eternal 
wedlock with your Spouse, and be ever known as Olympia in heaven, 
as you were Violante on earth. 

This theme occurs commonly in medieval poetry and there 
is nothing distinct in these passages to connect them with 
Spenser, who conventionally speaks of Christ's "bridale 
feast" and of the messenger who summons Daphne. The 
Song of Songs, quoted above, had been translated by 
Spenser, according to his printer Ponsonby; and Spenser's 
poetry frequently reflects the imagery of the famous 
Hebrew lyric. 

In conception and spirit, then, Spenser's Daphna?-da 
manifests its nearness to Boccaccio, who likewise 
attempts to clothe a medieval fancy in pastoral weeds. 
Pastoral devices in Olympi,a merely provide a back
ground for the poet's Christian theme. Spenser repeats 
this process. Finding in Chaucer a convenient method of 
beginning and ending his poem, he pieces together various 
materials; pastoral conventions remain, after all, relatively 
subordinate. The medieval tone of Daphna?-da is accentuated 
by the message of the dying wife. This, it has been seen, 
parallels the language and the manner of the girl Olympia. 
Still other aspects of Boccaccio's poem relate it closely with 
Spenser; with these the remainder of the paper is con
cerned. 

III 

The Hymnes and Faerie Queene, I. x. 

As the bibliography especially with reference to the 
Hymnes increases, it becomes more and more evident that 
each "source" illustrates a literary tradition which Spenser 
shared. It is equally patent that Spenser was generally more 
interested in poetic effects than in clear-cut philosophical 
or theological distinctions, more eager that his poetry 
should amply express his varied learning than that it should 
prove his own adherence to a single tradition, whether 
Calvinistic or Platonic. 



20 Studies in English 

Recently W. L. Renwick has directed attention to the 
purely Biblical origins of the Hymne of Heavenlie Love. 
Platonic elements the poem obviously manifests, yet 
Spenser's "subject is the life and death of Christ, his process 
one of parallelism rather than ascent, and his end is Love 
as taught by St. John and the Christian churches."25 Pro
fessor Greenlaw regarded this view as inconsistent with the 
latent mysticism in this hymn, the theme of which he defines 
as "the 'illumination' that comes, as the Christian mystics 
held, from contemplation of the life and passion of 
Christ."26 The point is undeniable, yet it should be added 
that to recognize the mysticism of the third hymn does not 
involve the rejection of Renwick's statement of Spenser's 
theme. Christian love, even according to Rolle himself,21 

whom Greenlaw cites, found expression not only in medita
tion upon His life but in doing His commands.28 Spenser 
exhorts his reader to follow Christ and "his beheasts 
embrace." Emphasizing the need of grace and mercy, he yet 
strongly implies in using the orthodox word Love, that the 
Christian duties share the scheme of salvation. Earlier, 
Professor Greenlaw pointed out that all four hymns consti
tute "a complete and cumulative treatise on the mystical 
life."29 The first two poems depict the dark valley of earthly 
loves, 

2sDaphnaida and Other Poems (London, 1929), p. 212. 
26Review of Renwick, Modern Language Notes, XLV (1930), 327. 
27Contrasting scholasticism and mysticism, C. Horstman (Richard 

Rolle of HOltnpole, London, 1895) observes that "mysticism gradually 
absorbed the whole sphere of practical, moral, and popular theology," 
that to the mystic "contemplation was practically identical with the 
course of a pious, devotional and saintly life" (I, p. viii). Rolle 
emphasized the superior claim of the contemplative life, the inner 
will to believe, and grace : "Works are but a sign, not a test or proof 
of love, or love itself" (II, p. xiii). 

28Professor F. M. Padelford draws attention to this idea in St. Paul 
and St. John; see "Spenser's 'Fowre Hymnes': A Resurvey," Studies 
in Philology, XXIX (1932), especially 218 ff. 

29"Spenser's Influence on P!J,radise Lost," Studies in Philology, XVII 
(1920), 347. Professor Padelford finds the latter hymns in accord 
with the Institutes of Calvin; see "Spenser's Fowre Hymnes," Journal 
of English and Germanic Philology, XIII (1914), 418-433. 
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that mad fit which fooles call love. 

Only as the sinner is drawn away from these is he prepared 
for the illuminative step. It may be added that the third 
hymn marks a change from the theme of the earlier poems 
in the new and positive emphasis upon the religion of 
practical life. When illumination is complete, the converted 
sinner mounts, as it were, the hill of contemplation, where 
the rewards described in the last hymn await his success. 
Even in view of the inevitable Platonic influences through
out the Hymnes, the two pairs of hymns are opposed in the 
degree to which, from the religious viewpoint, earthly love 
is to be contrasted with heavenly love. The Platonic 
emphasis lessens, becomes merged with the mystical theme, 
and finally is virtually forgotten as Spenser progresses with 
his theme; here Platonism contradicts logically rather than 
poetically the mystical theme as practical religious enthusi
asm in the heavenly hymns overshadows Spenser's Neo
Platonic favorites. 

In the light of this interpretation the latter two hymns 
embody a tradition which Spenser had formerly elaborated, 
using a different machinery, in the Faerie Queene, I. x. As 
the unregenerate Red Cross, fresh from sins which had 
driven him to despair, enters the House of Holiness, he 
sorely needs to be purged. After complete humiliation he 
is led by Mercy to the "seven bead-men," whose duties are 
recounted in as many stanzas-the Christian mandates of 
feeding the hungry, clothing the naked, and so on. Illumina
tion accomplished, Red Cross enters the abode of Contempla
tion, who leading the knight to the mount, instructs him in 
the need of meditation and heavenly grace and points out 
the New Jerusalem (the passage owes a considerable debt 
to Revelation, xxi. 10 ff.). To the knight all else now seems 
vain and he desires, accordingly, to abandon his earthly 
quest. Theoretically he has achieved that quest. But, as the 
beautiful canto concludes, narrative exigency, at least, 
demands that Red Cross enter again upon his militant 
career. From this brief survey, then, it is clear that Canto 
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Ten80 does not depart essentially from the same scheme 
appearing in the Hymnes. Only their strongly Platonic 
bent, occasioned by Spenser's early preoccupation with the 
theory of Love and Beauty, tends to obscure the parallel. 
This interpretation gains a new significance in its explicit 
relevance to Boccaccio, to whose eclogues this study now 
returns. 

In his analysis of the Bucolicum Carmen Carrara81 dis
closes the ordered sequence of the three religious eclogues, 
which together outline the three stages in the scheme of 
salvation. In the first, Vallis Opaca (X), Lycidas describes 
the horrors attending the damned in a Virgilian rather than 
a Dantean Inferno; so terrified is the unregenerate Dorilus 
that he expresses his eagerness to seek the light. In the end 
he is thoroughly subdued : 

Numen honoratum silvis, Pan, te precor, assis, 
et veniat lux ilia michi: tibi pinguior agnus 
ex grege quippe tuas ultro ferietur ad aras, 
quas statuam, ludosque traham tibi carmine sacros. 

Thou divinity honored in the woodlands, o Pan, aid me and let that 
light come to me: an exceeding fat lamb from the flock shall be sacri
ficed at thy altars which I shall set up, and sacred games shall I 
celebrate to thee with song. 

Illumination is accomplished in the second poem, Olym'[Yi,a, 
which culminates as the young girl unfolds to her eager 
parent the glories of Heaven and instructs him in the way 
of salvation (275 ff.) : 

80The mystical steps are elaborated also in Calvin; see F. M. Padel
ford, "Spenser and the Theology of Calvin," Modern Philology, XII 
(1914), 1-18. The comparison of Spenser and Calvin here, as in the 
same writer's study of the Hymnes, serves more to illustrate the 
strength and persistence of mystical thought during the sixteenth 
century than to identify Spenser as a Calvinist. In tracing Spenser's 
origins in Pico and Benivieni, Mrs. Josephine Bennett finds many 
phases of the same tradition; see "The Theme of Spenser's Fowre 
Hymnes," Studies in Philology, XXVIII (1931), especially p. 39. . 

siop. cit., (Milan, 1909), pp. 128-129. 
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Pasce famem fratris, lactis da pocula fessis, 
assis detentis et nudos contege, lapsos 
erige, dum possis, pateatque forensibus antrum: 
bee aquile volucres prestabunt munera pennas, 
atque Deo monstrante viam volitabis in altum.s2 
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Feed thy brother's hunger, give cups of milk to the weary, minister 
to those in bondage and clothe the naked, raise the fallen while you 
may, and let thy cave be opened to the stranger: swift eagles shall 
provide you this gift of wings, and God showing the way, you shall 
fly aloft. 

The last of the trilogy, Phylostropos (XV), allegorizes the 
author's own conversion, which in his letter to Martin da 
Signa he attributes to the influence of Petrarch. Here the 
major point of contrast is between earthly love and 
heavenly love, a theme familiar even in pastoral.83 Typhlus 
(Boccaccio), enamoured of two women, Dione and Criside 
(luxury and wealth), remains unmoved by the heavenly 

S2These injunctions answer Silvius' query (272 ff.) : 

sed quis michi Dedalus usquam 
qui tribuat pennas agiles nectatque lacertis, 
ostendatque viam facilem doceatque volatum? 

With Boccaccio's figure cf. Spenser's Hymne of Heavenlie Beautie, 
134 ff: 

Thence gathering plumes of perfect speculation, 
To impe the wings of thy high flying mynd, 
Mount up aloft, etc. 

Cf. also the Canzona of Benivieni, cited by Mrs. Bennett, op. cit., 41-
42: 

Amor le promesse penne hor porgi 
All'alenferme, & il camin cieco scorgi. 

BSThe immediate source of Boccaccio's poem is the Purgatorio, but 
Petrarch's Third Eclogue (Daphne) illustrates the employment of 
pastoral for this contrast. Based on the fable of Apollo and Daphne, 
the poem symbolizes the antithesis between love of woman (Laura) 
and of poetic glory (the laurel). On its ethical side Phylostropos is 
reflected in Mantuan's Eclogue VII. Here Pollux, led astray by the 
fervor of youthful love, has a vision in which he is warned by the 
Virgin against the ways leading to damnation and instructed to seek 
Mt. Carmel as a retreat. This poem and Eclogue VIII are imitated in 
Spenser's July. 
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lore of Phylostropos (Petrarch) ; he surrenders only as he 
learns of God's grace and mercy, which are represented 
allegorically as water and herbage: 

Surgit silva virens celi sub cardine levo, 
aspera dumetis et saxo infixa rubenti. 
Presidet insignis magnusque Theoschyrus illi 
pastor, et emissos lambunt de rupe liquores; 
selecte pecudes pauce domitique iuvenci, 
ac herbas tenues carpunt quas undique prestat 
ipse lapis, etc.s4 

Beneath the left door of heaven there rises a verdant wood, rough 
with thorns and fixed upon a red rock. The distinguished and great 
Shepherd Theoschyrus is lord there, and waters gush from the rock; 
a few chosen sheep and tame bullocks lap thereof and pluck the 
tender herbage which the stone itself furnishes on every side, etc. 

Inspired by the proffer of heavenly grace, Typhlus exclaims: 

Que nova lux oculis venit, Phylostrope, nostris! •.• 
Optime, da veniam, pater, oro, Theoschyre, lapso. 

What new light has come upon my eyes, Philostropos ! . . . Grant 
forgiveness, I pray, o Thou Best Father Theoschyrus, to a fallen one. 

Similar language here, as elsewhere, links this eclogue with 
Olympia as the guide thus admonishes the converted sinner: 

Est iter in primis durum, parvoque labore 
vincitur inceptum. Vires prestabit eunti 
ipse Soter •.•• 

At first the way is hard, with a little toil the enterprise is won. The 
Savior Himself will lend you strength as you go ..•. 

The unity of this remarkable series of eclogues is well 
explained by Carrara: 

Anche per questo aspetto l'ecloga XV fa parte d'un tutto, con la 
p:recedente econ la decima: nella Vallis opaca (X) un dolente dannato 
atterrisce il peccatore con il racconto delle pene infernali; in Olimpia 
ii peccatore e rincorato con il fascino delle gioie celesti; nella terza, 

HThe red rock is suggested by the step of porphyry in the Purga
torio, ix, 100-105. Dante's mountain of purgation becomes Boccaccio's 
mountain of salvation. The traditional idea of saving grace is found 
also in Pico; see Mrs. Josephine Bennett, op. cit., 42. 
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Filosotropo, egli si avvia alla conversione, sotto la guida del duca e del 
maestro suo Petrarca. Sono tre atti, tre momenti della conversione; 
ed e naturale che il piccolo poemetto mistico finisca la dove il gran 
poema dantesco comincia; con le gravi note della scritta morta.85 

Examples of the treatment of this religious theme are not 
far to seek, but probably no other poet has attempted to 
present it in pastoral. Mantuan partly adopted it from 
Boccaccio, and even Spenser's imitations from Mantuan in 
the Calender thus indirectly reflect the Bucolicu,m Carmen. 
Spenser's Hymnes are the noblest poetic embodiment of 
Neo-Platonic ideas shaped ultimately to a moral and theo
logical purpose. The general analogues between Boccaccio 
and the Hymnes and the Faerie Queene may be gathered 
without further comment ; both poets made use of a theo
logical tradition more widely current, perhaps, than any 
other outgrowth of Catholicism. But this general relation
ship becomes more distinct in view of a number of specific 
parallels between Olympia and the latter two hymns. 

The first, Boccaccio's Hymn to Codrus, 86 introduces the 
religious theme in the eclogue by celebrating the life and 
passion of Christ (91 ff.) : 

Vivimus eternum meritis et numine Codri, 
aurea qui nuper, celso dimissus Olympo 
Parthenu in gremium, revocavit secula terris; 
turpia pastorum passus convitia, cedro 
affixus, leto concessit sponte triumphum. 

Vivimus eternum meritis et numine Codri. 
Sic priscas sordes, morbos scabiemque vetustam 
infecti pecoris preclaro sanguine lavit: 
hincque petens valles Plutarci septa refrinxit, 
in solem retrahens pecudes armentaque patrum. 

Vivimus eternum meritis et numine Codri. 
Morte hinc prostrata, campos reseravit odoros 
Elysii, sacru.mque gregem deduxit in ortos8T 

mellifluos victor lauro quercuque refulgens, 
optandasque dedit nobis per secula sedes. 

HOp. cit. (Milan, 1909), p. 129. 
sscodrus was a mythical Athenian king who died for his country. 

This name for Christ occurs also in Eclogue XI. 
BTCf. F. Q., I. x. 40: 
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Vivimus eternum meritis et numine Codri. 
Exuvias in fine sibi pecus omne resummet; 
ipse, iterum veniens, capros distinguet ab agnis, 
hosque feris linquet, componet sedibus illos 
perpetuis celoque novo post tempora claudet. 

Vivimus eternum meritis et numine Codri. 

Eternal we live through the merits and divinity of Codrus, who lately 
sent down from high Olympus into the bosom of the Virgin, brought 
back the Golden Age to earth; enduring the vile abuse of shepherds, 
hanged upon a cedar, He gladly yielded the victory to death. Eternal 
we live, etc. So with His bright blood He washed away ancient 
uncleanness, disease, and old sores of the infected flock : then seeking 
the vales of Pluto, He broke through the folds and led to the light 
the Father's herds and flocks. Eternal we live, etc. Thence, Death 
overthrown, He opened the fragrant fields of Elysium, He led the 
sacred flock to gardens flowing with honey, a Victor refulgent with 
laurel and with oak, and gave us eternally our wished homes. Eternally 
we live, etc. At the last each sheep shall resume its cast-of!' fleece; 
He himself, coming a second time, shall part the goats from the sheep, 
these He shall leave to wild beasts, those He shall establish in eternal 
homes, and in after times He shall enclose them in a new heaven. 
Eternal we live, etc. 

Spenser's Hymne of Hea.venlie Love is filled with similar 
language. 88 The descent of Christ is told in words which 
any poet might have learned from his Bible (134 ff.) : 

Out of the bosome of eternall blisse, 
In which he reigned with his glorious Syre, 
He downe descended, like a most demisse 
And abject thrall, in fleshes fraile attyre, 
That he for him might pay sinnes deadly byre, 
And him restore unto that happie state 
In which he stood before his haplesse fate. 

And He, that harrowd hell with heavie stowre, 
The faulty soules from thence brought to his heavenly bowre. 

And Sonnet 68 repeats the story of Christ's life. 

ssBeginning with 1. 169, Spenser writes a separate Hymn to Christ, 
"which corresponds, so far as the movement of the poem is concerned, 
with the sudden exaltation of Love in the first hymn and the address 
to the Ladies in the second hymn" (Mrs. Josephine Bennett, op. cit., 
36-37). 
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Christ's sufferings and death Spenser recounts with equal 
fervor (148 ff.) : 

And that most blessed bodie, which was borne 
Without all blemish or reprochfull blame, 
He freely gave to be both rent and torne 
Of cruell hands, who with despightfull shame 
Revyling him, that them most vile became, etc. 

The following metaphor suggests the language of the earlier 
poem (166-167) : 

To keale th.e sores of sinfull soules unsound, 
And clense the guilt of that infected cryme. 

The manner in which Boccaccio adapts Dante's picture of 
the Godhead deserves comparison also with Spenser 
(Olympia, 200 ff.): 

Hae in gramineo 1mmmo sedet aggere grandis 
Archesilas,89 servatque greges et temperat orbes; 
cuius enim si forte velis describere vultus, 
in cassum facies: nequeunt comprendere mentes. 
Est alacer pulcherque nimis totusque serenus, 
huius et in gremio iacet agnus candidus, ex quo 
silvicolis gratus cibus est, et vescimur illo ; 
inde salus venit nobis et vita renatis. 
Ex his ambobus pariter sic evolat ignis, 
ut mirum credas; hoc lumen ad omnia confert: 
solatur mestos et mentis lumina purgat, 
consilium miseris prestat viresque cadentum 
instaurat, dulcesque animis infundit amores.4o 

89The word is "probably used in its etymological sense of 'Chief
tain.' " Gollancz, op. cit., p. 53. It is found also in Eclogue X, for 
Boccaccio's Paradise is the necessary complement of his Inferno; see 
Carrara, op. cit. (Bologna, 1899), p. 62. 

40The white lamb is another representation of Christ; the fire is 
the Holy Ghost. Boccaccio now proceeds to describe, in pastoral 
language, the four orders of the blest, arranged like Dante's, accord
ing to virtue: the native order of angels, the purple order of patri
archs, apostles, and martyrs, the white band of innocent children, 
and the saffron order of those who merit heaven through worldly 
virtue; see Carrara, ibid., pp. 64-65. Spenser, reversing the descrip
tion as he combines the Platonic and the current medieval conception, 
proceeds from an account of earth's beauties to the regions beyond 
the Primum Mobile (78 ff.): happy souls are limited all to one heaven; 
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Here on a high, grassy mound sits aged Arcesilas; He keeps the 
flocks and rules the orbs; if perchance you should wish to describe 
His features, in vain would be your effort: this the mind cannot 
grasp. Glad is He, exceeding fair and all serene and in His bosom 
rests a white Lamb, from Whom comes our food pleasing to sylvan 
folk, and we feed thereon; thence comes our salvation and life to those 
reborn. From them both alike there springs a Fire such that you 
would think It a marvel; such light does It shed upon all things: the 
sad It comforts and It purges the light of the mind, counsel to the 
wretched It provides, and the strength of the falling It renews, and 
sweet love It sheds in their hearts. 

In the third hymn Spenser likewise confesses his in
adequacy ; of the Holy Ghost he writes ( 40 ff) : 

Whose kingdomes throne no thought of earthly wight 
Can comprehend, much lesse my trembling verse 
With equall words can hope it to reherse. 

The description in the last hymn should also be compared 
(159 ff.): 

His seate is Truth, to which the faithfull trust; 
From whence proceed her beames so pure and bright, 
That all about him sheddeth glorious light. • . • 

With the great glorie of that wondrous light 
His throne is all encompassed around, 
And hid in his owne brightnesse from the sight 
Of all that looke thereon with eyes unsound: 
And underneath his feet are to be found 
Thunder, and lightning, and tempestuous fyre, 
The instruments of his avenging yre. 

Boccaccio's God is less forbidding but equally Jove-like. In 
Olympia Spenser might have found precedent for the clas
sical and Christian confusion in his idea, which, as Professor 
Padelford has remarked,41 is foreign to the Neo-Platonic 
tradition. 

Nor is it clear that Spenser's composite figure Sapience 
derives wholly from the Neo-Platonists, though Mrs. Ben
nett presents valuable analogues in Pico.42 Whatever the 

the other heavens containing the confused orders of angels lead 
finally to that in which are enthroned God, the Lamb, and Sapience. 

•tStudies in Philology, XXIX (1932), 225. 
•2fbid., XXVIII (1931), 43-47. 
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or1gms of Spenser's conception, the accuracy of Miss 
Winstanley's observation is hardly open to question, that 
"Spenser gives her exactly the place and prominence in 
heaven which Catholic writers gave the Virgin Mary, and 
he attributes to her precisely the same qualities of personal 
beauty, declaring her to excel Venus in loveliness."48 As 
the parallels which she quotes from Dante appear also in 
Boccaccio's Olympia, the passage describing the Virgin 
(Parthenos) deserves comparison with Spenser, whose 
acquaintance with the Parad'iso is generally recognized. 
Olympia's description follows the account of her own recep
tion by the Virgin (250-261): 

Alma Iovis genitrix hec est et filia nati, 
splendens aula deum, celi decus, inscia noctis, 
ethereum sydus, pastorum certa salutis 
spes custosque gregum requiesque optata laborum. 
Hane fauni nympheque colunt, hanc grandis Apollo 
laudibus extollit cythara dominamque fatetur; 
que residens solio patris veneranda vetusti 
a dextris geniti tanto splendore refulget, 
ut facie silvam montem collesque polosque 
letificet formosa nimis, cui candida circum 
agmina cignorum volitant matremque salutant, 
luminis eterni sponsam genitamque cientes.u 

The gracious Mother of Jove is She and Daughter of His Son, 
glorious power of gods, splendor of heaven, knowing no darkness, 
celestial star, the sure hope of safety for shepherds, watcher over 
flocks, the wished rest from toils. Fauns and nymphs Her worship, 
great Apollo extols Her with praises on the lyre and acknowledges 
Her as his Queen; adored, seated upon the ancient Father's throne, 
on the right hand of the Son, She shines with such splendor that, most 
comely with Her countenance, She makes glad the forest, mountain, 
hills, and poles, about Whom fly white bands of swans, and as Mother 
they Her greet, upon Her calling as Spouse and Daughter of Eternal 
Light. 

4BThe Fowre Hymnes (London, 1916), p. 74. 
HThe passage is derived from the Parad-iso, chiefly the opening 

lines of Canto xxxiii, Bernard's prayer to the Virgin. The Dante 
passage is quoted by Miss Winstanley, ibid., pp. 74-76, as a source of 
Spenser's description of Sapience. 
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Spenser describes Sapience only as the Spouse of God (183-
184) : 

There in his bosome Sapience doth sit, 
The soveraine dearling of the Deity. 

And she is wonderfully adorned (204) : 

The fairenesse of her face no tongue can tell. 

Finally, her influence and power, which Boccaccio had 
merely intimated, Spenser elaborates as follows (192 ff. 
and 246 ff.): 

And in her hand a scepter she doth hold, 
With which she rules the house of God on hy, 
And menageth the ever-moving sky, 
And in the same these lower creatures all, 
Subjected to her powre imperiall. 
Both heaven and earth obey unto her will, 
And all the creatures which they both containe: 
For of her fulnesse, which the world doth fill, 
They all partake, and do in state remaine ... 
For she, out of her secret threasury 
Plentie of riches forth on him will powre ..• 
Th' eternall portion of her precious dowre. 

The eclogues of Boccaccio which have been considered 
belong to a period when he was greatly moved by religious 
thoughts. Inspired by Dante's pastoral epistles, though more 
directly influenced by Petrach's Latin eclogues, he chose the 
pastoral as a vehicle for this spiritual enthusiasm. A signal 
difference between Petrarch's idealistic allegory and the 
trilogy in the Bucolicum Carmen lies in Boccaccio's 
emphasis upon the ways of salvation in practical life. This 
theme, colored as it is by the mysticism of Dante's Com
media, links this series with the trend of Spenser's thought. 
Especially in Olympi,a and Phylostropos, the process does 
not differ essentially from that of Spenser's latter hymns: 
the story of Christ's life and sufferings, the pursuit of a 
Christian life, the glories of Heaven, the thought of Grace, 
these are the ways leading to salvation. Clearly Spenser's 
poetry variously reflects the same tradition ; possibly 
Spenser was not unfamiliar with its varied expression in 
the Bucolicum Carmen. 



HOLINSHED'S GLOUCESTER AS A POSSIBLE 
SOURCE FOR GAUNT IN SHAKESPEARE'S 

RICHARD II, II, i 

BY SARAH DODSON 

That Shakespeare sometimes takes a trait from one char
acter in the source that he is using and transfers it to 
another character in his play is readily perceived by those 
who make a study of his methods of composition. I wish 
to call attention to what I consider an example of this 
practice in the character of John of Gaunt,-specifically, in 
the patriotism manifested by him in Richard II, II, i. C.H. 
Herford in his "Notes" on this scene in The Arden Shake
speare1 refers to lines 1-146 as "wholly Shakespeare's 
invention." I recognize the large Shakespearean and Eliza
bethan element in this scene, especially in Gaunt's fervid 
speeches; but a scrutiny of that portion of Holinshed2 in 
which the Duke of Lancaster and the Duke of Gloucester 
figure (which covers a part of Edward H's reign and most 
of Richa-rd H's) has convinced me that the patriotic passion 
attributed to Gaunt in this scene has its root in Holinshed's 
Gloucester, and that Gloucester's behavior on a certain 
occasion probably suggested to Shakespeare the rebuke that 
Gaunt administered to the king in this scene.3 

First, we may ask, what does Holinshed's recorQ. show 
as to the habitual conduct of the two men towards their 

1 The Tragedy of King Richard II, The Arden Shakespeare, ed. 
Herford, C.H., Boston (n.d.), p. 132. 

2Holinshed, Raphaell, Third Volume of Chronicles, 1586. 
8In a recent edition of the anonymous play The First Part of the 

Reign of King Richard the Second, or Thomas of Woodstock, 1929, 
one of the Malone Society Reprints, Miss Wilhelmina P. Frijlinck 
calls attention in her introduction to certain similarities between the 
play she has edited and Shakespeare's Richard II. Whether or not 
Shakespeare was influenced by that play in II, i, of Richard II (the 
date of the Woodstock is still uncertain), the fact remains that 
Holinshed was the principal source for Shakespeare's play, and any 
likenesses between the Chronicles and this scene in Richard II may 
therefore have some significance. 
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country? Neither of them was free from selfish ambition; 
but Gloucester was the better patriot. John of Gaunt, as the 
historian shows, frequently displayed indifference to the 
welfare of England and even opposed her interests if his 
own were contrary; but Gloucester, although headstrong 
and imperious, sometimes took a positive stand for measures 
which apparently had no particular connection with his own 
advancement or his own safety. 

It must be admitted that, according te> Holinshed, John 
of Gaunt exhibited a degree of skill in the administration 
of government. Being a member of the royal family, he was 
honored with important positions and intrusted with 
weighty responsibilities. Now and then he helped to quiet 
a storm within the ranks of the nobles ; occasionally his 
influence was used in other ways to help preserve order in 
the state; and by the end of his life he had attained a reputa
tion for wisdom. But he was hated by the commons, even 
before his father's death, and he scorned and hated them 
in turn. This breach between him and the commons, linked 
with his attempts to further his personal plans, led to 
serious disturbances within the kingdom. 

The Jine of action which most clearly illustrates Gaunt's 
willingness to sacrifice England's good to his own schemes 
is his pursuit of the kingship of Castile. References to his 
activities in this connection appear here and there in 
Holinshed throughout a period of many years. From the 
time when his union with Constance, daughter of the King 
of Spain, insured to him a definite claim to the throne of 
Castile (see pp. 406, 407) until his hope for realization of 
this ambition was finally shattered, his eye was constantly 
fixed on that eminence. He frequently interfered with the 
foreign policy of his government because certain courses 
of action did not advance this claim. At one time a number 
of churchmen were granted money that they might go over 
to the assistance of the Clementines in France against Pope 
Urban. Now the King of Castile was a Clementine, and 
therefore Gaunt disliked this arrangement; he much pre
ferred to use the money against his rival. Consequently he 
interfered with volunteers for the expedition, and after he 
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had been appointed to assist the bishops in this war, he 
dallied along until the project failed for lack of support 
(pp. 442, 444). He was always hoping to obtain public 
money for use in his private expeditions. Indeed, much of 
his anger against the commons was due to the fact that 
their activities kept the state disturbed and thus diverted 
money away from his schemes. In spite of many hindrances 
in state affairs,-the revolt of the commons, war with the 
Flemings, trouble with the Scots, and frequent wars with 
France,-his determination to establish his right to the 
throne did not waver until he had an opportunity to make 
the attempt by force of arms. In the end he was compelled 
to compromise, agreeing to surrender his claim in exchange 
for a sum of money. 

From time to time the Duke of Gloucester also had a 
part in directing state action. Among other services, he 
went on frequent commissions to France, either to carry on 
war or to treat for peace. It is clear that in the negotiations 
with France the Duke of Gloucester was more concerned 
than either Gaunt or Richard about England's honor. Some
times the king was in favor of a truce either because it 
would give him a financial advantage or because it would 
enable him to devote himself exclusively to court life. The 
Duke of Lancaster was eager to keep peace, as we have 
seen, in order that he might have money and men to advance 
his , own interests. Holinshed's record shows that in the 
year 1394 when the dukes of Lancaster and Gloucester were 
sent to France to negotiate for peace, Gloucester was the 
one who held back about coming to an agreement (p. 480): 
"The duke of Glocester was harder to deale with in each 
behalfe, concerning the conclusion of peace, than was the 
duke of Lancaster, for he rather desired to have had warre 
than any peace, except such a one as shoul.d be greatlie to 
the advantage and honour of the realme of England:4 and 
therefore the commons of England vnderstanding his dis
position, agreed that he should be sent, rather than anie 
other." Two years later, when the king and a group of 

•The italics are mine in all these passages from Holinshed. 
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nobles went over to Calais to treat for peace, Gloucester was 
again the obstinate member of the party (p. 486) : "There 
was no enemie to the conclusion thereof but the duke of 
Glocester, who shewed well by his words that he wished 
rather war than peace, in somuch as the king stood in doubt 
of him, least he would procure some rebellion against him 
by his subjects whome he knew not to fauour greatlie this 
new aliance with France." Thus far in Holinshed's story 
it seems to me that Gloucester is more genuinely concerned 
about the welfare of England, as he sees it, than either 
Gaunt or Richard. He fears France, and he is anxious that 
England shall hold her own against her chief enemy. 

And now we come to Gaunt's death and its attendant 
circumstances. The record in Holinshed is very brief 
(p. 496) : "In this meane time, the duke of Lancaster 
departed out of this life at the bishop of Elies place in 
Holborne, and lieth buried in the cathedrall church of saint 
Paule in London, on the northside of the high altar, by the 
ladie Blanch his first wife." There is no indication here or 
elsewhere in Holinshed's account that Gaunt on his death
bed chided Richard for his behavior; neither is there any 
passage in which he expresses great concern for the condi
tion into which England has fallen. 

In Richard II, II, i, the situation in which we are in
terested is briefly this: The dying Gaunt, in conversation 
with York, is impatiently waiting for the coming of the 
king, whom he wishes, with his last breath, to reprove and 
counsel. York warns him that Richard will not listen. Then 
Gaunt breaks out into that famous eulogy on England which 
only a genuine patriot could utter. Linked with it is the 
lament that England is now "leased out" (ll. 57-66) : 

After the king has entered, Gaunt bravely faces him with 
the accusation that he has brought shame upon his land 
(ll. 104-113) : 

0, had thy grandsire with a prophet's eye 
Seen how his son's son should destroy his sons, 
From forth thy reach he would have laid thy shame, 
Deposing thee before thou wert possess'd, 
Which art possess'd now to depose thyself. 
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Why, cousin, wert thou regent of the world, 
It were a shame to let this land by lease; 
But for thy world enjoying but this land, 
Is it not more than shame to shame it so? 
Landlord of England art thou now, not king. 

The king interrupts Gaunt angrily, calling him a "lunatic 
leanwitted fool," and threatens (11. 121-123), 

Wert thou not brother to great Edward's son, 
This tongue that runs so roundly in thy head 
Should run thy head from thy unreverent shoulders. 

Gaunt is undeterred, however, and he continues his tirade, 
bursting out with the accusation that Richard has slain 
Gloucester; and as he is carried out, he is still reiterating 
his reproaches. 

It is obvious that Gloucester could not be used in this 
scene, for Richard II begins at a point beyond Gloucester's 
death. Moreover, by putting this accusing speech into the 
mouth of Gaunt, Shakespeare has made one of Richard's 
subsequent actions appear less arbitrary than it seems in 
Holinshed,-namely, the seizure of the property that should 
have fallen to Bolingbroke. 

Now, let us go back in Holinshed to a scene between 
Richard and Gloucester,-to an event which shortly pre
ceded Gloucester's death (pp. 487, 488) : "In this twentieth 
yeare of his reigne king Richard receiuing the summes of 
monie (for the which the strong towne of Brest was 
ingaged to him) by euill counsell (as manie thought) 
deliuered it [the city] vnto the duke of Britaine, by reason 
whereof no small sparke of displeasure arose betwixt the 
king and the duke of Glocester, which kindled vp such a 
flame (as it was easie to doo), finding matter inough to feed 
upon in both their brests, that finallie it could no longer 
be kept downe, nor by anie meanes quenched .... Thus as 
they fell into reasoning of this matter, the duke [of G.] 
said to the king: Sir, your grace ought to put your bodie 
in paine to win a strong hold or towne by feats of war, yet 
you take vpon you to sell or deliuer anie towne or strong 
hold gotten with great aduenture by the manhood and 
policie of your noble progenitors. To this the king with 
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changed countenance answered and said : Uncle, how say 
you that? And the duke boldlie without f eare recited the 
same againe, not changing one word in anie better sort. 
Whereupon the king being more chafed, replied: Sir, think 
you that I am a merchant, or a verie foole, to sell my land?" 
He goes on with the explanation as to why he has disposed 
of Brest; and at the end of his speech the historian adds 
(p. 488): "Upon this multiplieing of words in such pre
sumptuous maner by the duke against the king, there 
kindeled such displeasure betwixt them, that it neuer 
ceassed to increase into flames, till the duke was brought to 
his end." Further on in the narrative where the brothers 
of Gloucester (Gaunt and York) are attempting to mollify 
the king, they explain that the duke of Gloucester (p. 488) 
"as a man sometimes rath in woordes, would speake often
times more than he could or would bring to effect, and the 
same proceeded of a f aithfull hart, which he bare toward 
the king, for that it grieued him to vnderstand, that the 
confines of the English Dominions should in anie wise be 
diminished." 

The principal similarities between the scene in Richard II 
and this incident are these: ( 1) there is a passionate out
burst against Richard by one of his uncles (Gaunt in Shake
speare, Gloucester in Holinshed); (2) the speaker is moved 
by his concern for the honor of England; (3) in Holinshed 
the king is reproached for selling his country and in Shake
speare for leasing it out; ( 4) the king is angered in each 
account; ( 5) the accuser bravely continues to speak, in 
Holinshed repeating the charge, and in Shakespeare 
arraigning the king for Gloucester's death. Another point 
may possibly be of some significance : one of the statements 
above from Holinshed indicates that Gloucester's death was 
the result of the ill feeling that his speech aroused in the 
king; and Shakespeare allows Richard to interrupt Gaunt 
with a threat, useless though it was, against the latter's 
life. 

It is true that the case would be stronger if the diction 
in the two accounts showed a close relationship. But Shake
speare used the sources for this play in such a variety of 
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ways that a lack of similarity in diction by no means pre
cludes the possibility that the incident in Holinshed might 
have formed the basis for the situation in Richard II. It is 
not my purpose to hold up Holinshed's Gloucester as the 
white-hot patriot that Shakespeare's Gaunt shows himself 
to be in this scene : my contention is that he fits into the 
role better than Gaunt does, and that, in a measure, he may 
be the prototype for Gaunt. The core of the matter is that 
in each account the king is vehemently upbraided for re
linquishing his authority over a portion of his country, and 
that the speaker is moved by a strong feeling of loyalty to 
England. Thus the spark of patriotism which is found in 
Holinshed's Gloucester, Shakespeare apparently transfers 
to Gaunt; and being blown into flame, it emerges in Gaunt's 
speeches in a new and heightened form. 



HOLINSHED AS SOURCE FOR HENRY V 
AND KING LEAR 

BY ROBERT ADGER LAW 

In his introduction to the Tudor Shakespeare Henry the 
Fifth (1911), Professor Lewis F. Mott writes: "All the 
historical incidents represented in this play were selected 
from the chapter on 'Henrie the Fift' in Holinshed's 
Chronicles. As usual, Shakespeare treated his source with 
considerable freedom. . . . A few hints were taken from an 
early play, The Famous Victories of Henry the Fift, first 
published in 1598."1 A strikingly similar statement was 
made by Dowden in his very useful Shakspere Primer 
(1877?) concerning King Lear: "The story of King Lear 
was found by Shakspere in Holinshed, and he may have 
taken a few hints from an old play, The True Chronicle 
History of King Leir, &c."2 Slightly modified is the verdict 
upon Lear of a contemporary critic, Allardyce Nicoll 
(1927): "We may assume that while Holinshed remained 
the prime inspiration, the master dramatist did not neglect 
to study the work of his anonymous predecessor."8 Such 
confidence in the absolute primacy of Holinshed as the 
source for each play has been expressed by many other 
scholars of authority. It is the purpose of this paper to 
confute both opinions. 

As to Henry V, it is well to note that the King's reign 
lasted nine years, from 1413 to 1422. The historical events 
mentioned in Shakespeare's play all occurred in 1414, 1415, 
1416, and 1420, just four of the nine years. "The chapter 
on 'Henrie the Fift' in Holinshed's Chronicles" (1587) 
covers thirty-eight pages, 545-583. Of these thirty-eight 
Boswell-Stone in Shakespeare's Holinshed quotes from 
exactly seventeen, by my count, in giving matter possibly 
used by Shakespeare in this play. Important historical 

iop. cit., pp. viii, ix. 
2Qp. cit., p. 133. 
3Nicoll, Studies in Shakespeare (1927), p. 139. 
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events related in both Chronicle and play may be reduced 
to seven, namely: (1) the Dauphin's gift of tennis-balls; 
(2) Henry's council of war, including Canterbury's speech 
concerning the King's claim to the French throne; (3) the 
plot of Cambridge, Scroop, and Gray against Henry's life; 
(4) the siege and victory of Harfleur; (5) the battle of 
Agincourt; (6) the wooing of Princess Katharine; (7) the 
signing of the Treaty of Trois. Holinshed records many 
other events unmentioned by Shakespeare, such as the 
persecution of Lord Cobham and the Lollards, and the sec
ond campaign of Henry in France before the peace treaty 
was signed. Is it not a striking coincidence, then, that of 
the seven events selected by Shakespeare six were also 
selected by the author of The Famous Victories? The one 
event that the anonymous playwright has omitted is the 
Cambridge-Scroop-Gray plot. 

But the resemblance between the two plays does not 
stop there. Shakespeare's Act I, Scene ii, treats mainly of 
the council of war. All editors of the play note that Canter
bury's speech in advocacy of the war follows Holinshed 
line for line, frequently word for word. What is not always 
noticed is that Holinshed is recording a speech that Canter
bury made in the parliament at Leicester, while Shakespeare 
and The Famous Victories alike record it as advice given 
to the King at his request in his palace chamber. The same 
scene in Shakespeare and in The Famous Victories goes on 
to tell of the arrival of a messenger from France bringing 
tennis balls as a taunting gift from the Dauphin and of 
Henry's threats in reply. Holinshed correctly states that 
the gift of balls came months before Canterbury's speech 
for war. 

The following scene in The Famous Victories shows 
Cobler, his wife, and Derrick quarreling just before Cobler 
and Derrick leave home to fight in France. The next scene 
in Shakespeare shows Pistol, his wife, and Nym also quar
reling just before Pistol and Nym leave home to fight in 
France. Both scenes, of course, are comic and include other 
characters as well. In succeeding scenes Shakespeare tells 
of the Scroop conspiracy and of Falstaff's death, neither 
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of which is paralleled in the earlier play, but Act II, Scene 
iv of Shakespeare corresponds to Scene xi of The Famous 
Victories in portraying the arrival of Henry's message at 
the French court and the boasting of the Dauphin there
upon. Both plays then turn to Harfleur, though the text 
of Tke Famous Victories is probably corrupt in omitting the 
actual fight. After the surrender of Harfleur both plays 
move on quickly to Agincourt, of which battle many inci
dents, such as the French off er of ransom to Henry, the 
burning of the King's tents, and Pistol's capture of a French 
soldier, in Shakespeare, repeat or resemble closely incidents 
found in The Famous Victories. 

Shakespeare's final act is of particular interest. Scene i 
relates Fluellen's victory over Pistol and the latter's resolu
tion to return to England as a cutpurse and bawd. Corre
spondingly, in the next to the last scene of The Famous 
Victories, Derrick and Cobler resolve to return to England 
as robbers and thieves. Scene ii of Shakespeare relates the 
wooing of Katharine, as does Tke Famous Victories, Scene 
xix. Shakespeare's final scene relates the signing of the 
peace treaty and the Epilogue follows. The final scene of 
Tke Famous Victories likewise tells of the signing of the 
treaty, and there the play ends.4 Indeed, while Shakespeare 
gives several incidents not found in The Famous Victories, 
I have not discovered a single scene of Tke Famous Victories 
that has apparently not suggested some situation, if not an 
entire scene, to Shakespeare. 

What does this mean? No one would gainsay the state
ment that Shakespeare was greatly indebted to Holinshed 
in the writing of Henry V, particularly for the actual 
words of Canterbury's speech and for the list of the dead 
at Agincourt. Parts of the play he probably wrote with 
l!olinshed open before him. But for the layout of the entire 
drama, the content of the serious scenes as well as the 

4B. M. Ward in an interesting article on The Fa,mqus Victories in 
Tke Review of English Studies several years ago (IV, 270-294) 
pointed out that the trilogy of Henry IV and Henry V plays of 
Shakespeare began and ended at the same points as the earlier play, 
but even then did not notice all close resemblances. 
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comic, Shakespeare was, I believe, indebted directly to The 
Famous Victories, or else to some other play now lost, on 
which The Famous Victories is based practically scene for 
scene.5 

In the case of King Lear, the problem of source material 
is much more complex, and Shakespeare has used that 
material with far greater freedom. But when it came to a 
choice between the form of the story as told by Holinshed 
and that as told by an earlier playwright, Shakespeare's 
debt to the playwright was larger than is commonly believed 
and the debt to Holinshed, in my opinion, considerably less. 
In fact, despite the oft-repeated assertion that Holinshed is 
the principal source for Shakespeare's great tragedy, I 
cannot find any convincing evidence that Shakespeare ever 
read a single line of Holinshed's account of King Leir. 

Let us understand the situation. The Leir story, of course, 
had been told many times before Shakespeare, especially by 
Geoffrey of Monmouth, by Spenser in The Faerie Queene, by 
Higgins in The Mirror for Magistrates, and by the author 
of the old play, King Leir and Hi,s Three Daughters. All 
these versions were accessible to Shakespeare, and there is 
reason to believe that he read all of them with the possible 
exception of Geoffrey's Latin prose. From Spenser comes 
the form of the name Cordelia and the statement that Cor
delia was hanged in prison. The Mirror for Magistrates 
contains the full account given by Holinshed with this 
interesting addition : Leir after the division of the kingdom 
has a retinue of sixty knights, who are gradually dimissed 
both by Goneril and Regan until one is left. Shakespeare, 
we remember, emphasizes the presence of the knights and 
their gradual reduction. Spenser does not refer to the 
knights, nor does the old play, nor does Holinshed. They 
do appear in Geoffrey of Monmouth, where Shakespeare 
may have read about them. The point is that their absence 

5Qn the point of the possible lost play see J. Q. Adams, Chief Pre
Shakespearean Dramas, p. 667: "The text of The Famous ViGtories 
as we have it seems to have been cut down and otherwise mangled 
for traveling purposes." See also A. E. Morgan, Some Problems of 
Shakespeare's "Henry IV" (1926), arguing for an earlier play. 
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from Holinshed and the other accounts named proves Shake
speare's acquaintance with at least one other version of the 
Leir tale. But assuming that he did read The Mirror for 
Magistrates, we can account, I believe, for all details of the 
story common to Holinshed and the tragedy.6 

The influence of the old Leir play on Shakespeare's com
position cannot be adequately discussed in such space as is 
now at our command. It consists not only in phrasal echoes, 
as, "Kent, on thy life no more," from "Urge this no more 
an if thou love thy life;" or "The trick of that voice I do 
well remember," from "This lamentable voice ere now I 
often times have heard." It involves suggestions for the 
characters of Goneril, Regan, Kent, Oswald, Albany, and 
the Fool. Likewise the old Leir contains Cordelia's two 
"asides" in the love-test scene when her two sisters profess 
unbounded love to their father. It also presents father and 
daughter kneeling to each other in a pathetic recognition 
scene, a breach of royal etiquette in Ragan's striking an 
ambassador from the King of France paralleled in the 
stocking of Kent, the tearing of incriminating letters, and 
many other situations similar to those in Shakespeare. Yet 
I cannot find in the entire drama of Shakespeare a single 
phrase echoed apparently from Holinshed. 

What interests me most, however, is the lay-out of scenes 
in Shakespeare's first act. Here the relation between the 
two plays is slightly obscured by Shakespeare's addition of 
the secondary plot of Gloucester and his two sons, borrowed, 
as every one knows, from the Arcadia. Nevertheless the two 
plays run parallel for a considerable distance. In his first 

6The most thorough analysis of Shakespeare's sources in Lear is 
to be found in Wilfrid Perrett's Story of King Lear from Geoffrey of 
Monmouth to Shakespeare, Palaestra, XXXV (1904). Perrett (p. 273) 
limits Shakespeare to two items from Holinshed: ( 1) Cordelia's dis
avowal of any selfish motive in the attempt to restore the kingdom 
to Lear, suggested, Perrett thinks, by the presence of a selfish motive 
in Holinshed; (2) Holinshed's marginal reference to Geoffrey of 
Monmouth as one of his authorities. Neither of these items seems 
to me to have weight as positive evidence of debt. 
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scene Shakespeare places Lear's decision to divide the king
dom, his love-test, resulting in the disinheritance of Cor
delia, the determined protest of Kent and his banishment, 
the wooing of Cordelia by France, and the plotting of the 
two elder daughters against their father. Now every one 
of these incidents, including Kent's protest but excluding 
his punishment, is related in the first seven scenes of the 
old play in almost the exact order followed by Shakespeare 
though, of course, much more deliberately. Scene ii treats 
of the Gloucester plot, but Scene iii, where Goneril plots 
with Oswald against her father, corresponds closely with a 
scene between Gonorill and Skalliger in the old play. Sim
ilarly paralleled are the successive episodes of Kent's care 
for Lear, the Fool's reminding Lear of his folly, the quarrel 
between Goneril and Lear, Albany's mild protest, Lear's 
departure for Regan's home, and the letter sent by Goneril 
through Oswald. Almost none of these details are in other 
versions of the Leir story. 

Act II is again concerned largely with the Gloucester
Edgar plot, but the attitude of Regan to her father on his 
coming, the disgraceful treatment of Kent, and Regan's 
shutting the doors on her father, all seem to be echoes of 
successive situations in the anonymous play. Act III tells 
a different story, employing the storm adapted from the 
Arcadia and Lear's growing madness, not the murder plot 
of Leir and His Three Daughters. Then Shakespeare sub
stitutes the terrible picture of the blinding of Gloucester 
for the melodramatic scene of attempted assassination of 
the old King and his faithful Perillus. While further 
resemblances might be traced in Acts IV and V, particularly 
in the recognition scene, the two versions differ so widely 
in this part of the plot that time will not permit a com
parison. 

Summing up, now, I wish to stress three points. First, 
Shakespeare after the love-test of the first scene is following 
neither Holinshed nor any other undramatic version of the 
story. Second, he is heavily in debt to the old drama for 
suggestions of phrase, of character, of situation, and of 
entire scenes. Third, throughout Act I and part of Act II 
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he follows closely the order of action employed in the old 
play. Here he shows a greater sense of freedom than he 
shows in following the scene-order of The Famous Victories, 
but the fashion is reminiscent of his previous practice. 

We have been prone to attach too much importance to 
Holinshed as a source for Elizabethan plays. Perrett has 
shown conclusively that the older Leir is based not on Holin
shed, as was long assumed, but on three popular poetic 
versions of the story. In the case of RicluLrd Ill, it is now 
known that Shakespeare used Halle's Chronicle fully as 
much as he used Holinshed. McKerrow seems to have 
guessed wrongly the other day in suggesting the 1577 
Holinshed as the original source of Henry VI, Part II. So 
far as we can judge, Shakespeare apparently preferred the 
architecture of a crude play to that of faithful history 
unadorned. I sometimes suspect that Robert Greene's 
charge against the "upstart crow beautified with our 
feathers" implied no petty theft of a single line, but the 
bold appropriation of entire plays built after the plans of a 
rival. 



KING LEAR AND SIDNEY'S ARCADIA 1 

BYD. M. MCKEITHAN 

All commentators on the sources of King Lear, so far as I 
know, limit Shakespeare's debt to the Arcadia in the minor 
plot of this play to the story of the Paphlagonian King and 
his two sons. 2 Since Sidney does not explain the exact 
means whereby the bastard son destroyed the father's faith 
in the kind son, Shakespeare's account of Edmund's 
machinations against Edgar has been supposed to be 
original. It is the purpose of this article to show that Shake
speare possibly took suggestions from the story of Plangus, 
son of the King of Iberia, also found in Book II of the 
Arcadia.3 A brief summary follows. 

Having been found in the house of his mistress by the 
King, Plangus attempts to protect her reputation by super
praising her virtues. So thoroughly does the King believe 
his son that he marries the woman. To the surprise and 
disgust of Plangus, his stepmother attempts to renew her 
liaison with him. Plangus's refusal changes her love to 
hatred, which she, by malicious scheming, induces the King 
to share with her. Plangus is imprisoned, but escapes and 
takes refuge in the court of a relative. Some years later the 
succession is settled on Palladius, the young half brother 
of Plangus. 

From this summary is omitted Sidney's detailed explana
tion of how the Queen destroyed the King's faith in Plangus. 
A comparison between these means and those employed by 
Edmund to supplant Edgar will reveal similarities. In 
order to present the best evidence of Shakespeare's in
debtedness first, I shall depart from the more natural, 
chronological arrangement. 

iFor this paper I have used Furness's Variorum King Lear and 
Albert Feuillerat's edition of the Arcadia, Cambridge University 
Press, 1922. 

2Book II, Chapter 10, pp. 206-210. 
aChapter 15, pp. 242-250. The story of Plangus is one source of 

Beaumont and Fletcher's Cupid's Revenge. 
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1. After the Queen had aroused the King's suspicion of 
Plangus, she began to work upon the latter. She sent to 
him an evil servant of hers "with great shew of faith" to 
warn him that his stepmother, certain noblemen, and the 
King were conspiring his ruin. Though Plangus believed, 
he did not "flie out of his country (according to the naughty 
fellowes persuasion)" (p. 248), but determined "to attend, 
and to see further. Wherupon the fellow (by the direction 
of his mistresse) told him one day, that the same night, 
about one of the clocke, the King had appointed to have 
his wife, & those noble me together, to deliberate of their 
manner of proceeding against Plangus: & therfore offered 
him, that if himselfe would agree, he would bring him into 
a place where he should heare all that passed. . . . The 
poore Plagus (being subject to that only disadvantage of 
honest harts, credulitie) was perswaded by him: & arming 
himself (because of his late going) was closely conveied 
into the place appointed" (p. 248). 

Edmund, likewise, warned Edgar that Gloucester was 
enraged against him, and that he should forbear his father's 
presence for a time. He offered to Edgar his own lodging 
for a temporary hiding place, and promised to lead him 
where he might hear Gloucester speak. He twice urged 
Edgar to go armed if he should stir abroad. Edgar believed 
and went to Edmund's apartment. 

In the passage just quoted from the Arcadia Sidney 
speaks of Plangus's credulity, "that only disadvantage of 
honest harts." Edmund also speaks of 

A credulous father, and a brother noble, 
Whose nature is so far from doing harms 
That he suspects none. . .. 

(I, ii, 169-171.) 

2. As soon as Plangus had reached the appointed place, 
his false friend rushed madly to warn the King to save him
self from the man standing with drawn sword in the next 
room. The frightened old man called his guard, who foild 
indeed Plangus with his sword in his hand" (p. 249). The 
King sent Plangus to prison without a hearing, "meaning 
the next morning to put him to death in the market place" 
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(p. 249). Being rescued by "a little army" of friends, Plan
gus rejected revenge and went into voluntary exile, the 
King thinking "his flight rather to proceed of a f earefull 
guiltines, then of an humble faithfulnes" (p. 250). Some 
years later, Palladius, son of the wicked Queen, was pro
claimed successor. 

Without allowing Edgar and Gloucester to meet,-and it 
will be recalled that the evil servant had tried to persuade 
Plangus to flee from the country,-Edmund achieved much 
the same results as did the Queen of Iberia. By means of 
the sham battle with Edgar and the self-inflicted wound, 
Edmund convinced Gloucester that Edgar, "his sharp sword 
out," had tried to persuade Edmund to aid in the murder 
of Gloucester, and, failing, had attacked Edmund. Interpret
ing Edgar's flight as a confession of guilt, Gloucester pro
claimed death for Edgar and proceeded to make Edmund 
his heir. 

3. Let us return now to the Queen's first step, which was 
to begin "to extoll his [Plangus's] excellecies, the goodlines 
of his shape, the power of his witte, the valiantnes of his 
courage, the fortunatenes of his successes" (p. 245), her 
purpose being to convince the King "that she was farre 
from meaning mischiefe to the sonne" (p. 245). Edmund 
was also very careful to give Gloucester the impression that 
he was Edgar's friend. He feigned reluctance to give 
up the letter which Gloucester had seen him reading. Pre
tending to justify his brother, he hoped that Edgar had 
written him the letter merely to test his virtue, and that his 
heart was not in the contents. He declared that Edgar had 
never before sounded him in this business. He suggested 
that Gloucester not proceed violently against Edgar until 
he was more certain of evil intent, daring to "pawn down" 
his life that Edgar could not be such a monster as Gloucester 
had inferred from the letter. 

4. The Queen next proceeded in several ways to arouse 
the King's jealousy and suspicion of Plangus. She spoke 
of "the liberty of his mind, the high flying of his thoughts, 
the fitnesse in him to beare rule, the singular love the Sub
jects bare him" (p. 246). She added "that he was not borne 
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to live a subject-life, each action of his bearing in it 
Majestie, such a Kingly entertainement, such a Kingly mag
nificence, such a Kingly harte for enterprises" (p. 246), but 
gave it as her opinion "that he is no such sonne, as many of 
like might have bene, who loved greatnes so well, as to build 
their greatnes upon their fathers ruine" (p. 246). She 
strove to trouble the King "with private jelousie of her love, 
doing him [Plangus] excessive honour when he was in 
presence, and repeating his pretie speaches and graces in 
his absence" (p. 246). She employed a servant to warn the 
King "that he foud, not only souldiery, but people weary 
of his government, & al their affections bent upon Pf,angus" 
(p. 247). She persuaded certain members of parliament to 
join her in requesting the King "to make Plangus, his 
associate in governmet with him" (p. 248). Later "she 
told him [the King], that her sonne Plangus (solliciting her 
in the old affection betweene them) had besought her to put 
her helping hand to the death of the King; assuring her, 
that though all the lawes in the world were against it, he 
would marrie her when he were King" (p. 249). 

Edmund, employing a more direct method to accomplish 
the same thing, professed to have found in Edgar's hand
writing and signed with Edgar's name a letter expressing 
impatience with Gloucester's sway and suggesting that the 
two brothers conspire against their father's life and divide 
his revenue. Pretending that he had not finfahed reading 
the message, Edmund hastened to attribute to Edgar an 
opinion expressed in the letter, declaring that he had heard 
Edgar "oft maintain it to be fit, that, sons at perfect age, 
and fathers declined, the father should be as ward to the 
son, and the son manage his revenue" (I, ii, 68-71). 

Edmund, then, in his plotting against Edgar, used tactics 
similar to those employed by the Queen of Iberia against 
Plangus. Edmund pretended to Gloucester that he was 
Edgar's friend, while the Queen convinced her husband that 
she was fond of Plangus. Edmund made Gloucester believe 
that Edgar had urged him to help kill Gloucester, promising 
him half of their father's revenue, while the Queen declared 
that Plangus had tried to persuade her to aid in the murder 
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of the King, promising to marry her when he became king. 
Edmund informed Edgar that his life was in danger, while 
the Queen sent a servant to tell Plangus of the plot against 
him. Edmund promised to lead Edgar where he could hear 
Gloucester speak, while the servant promised to lead 
Plangus to a place where he might hear the King plotting 
against him. While neither Edgar nor Plangus desired to 
harm his father, each went armed in self-defense, and in 
each case his being armed in his father's castle was used 
as proof of his evil intent. Plangus was imprisoned but was 
rescued by his friends. Gloucester attempted to arrest 
Edgar, but Edmund allowed him to escape, fearing that a 
meeting between father and son would result in a discovery 
of the plot. In each case the son's flight was taken to be a 
confession of guilt. 

While this evidence of Shakespeare's indebtedness to the 
story of Plangus does not constitute conclusive proof, it is 
reasonable to suppose that he had read all of Book II of the 
Arcadia, and that, after having decided to use the story 
of the Paphlagonian King, he turned over a few pages (from 
Chapter 10 to Chapter 15) and combined with it a part of 
the story of Plangus. 



THE LONDON AND EDINBURGH PRINTINGS OF 
DEFOE'S REVIEW, VOLUME VI 

BY EDWARD G. FLETCHER 

Students of Defoe have known for a long time that the 
sixth volume of the Review was printed both at London and 
at Edinburgh. The two printings exhibit differences, but 
this has, apparently, never before been pointed out, at least 
in print, perhaps because the Review is a rare and rather 
inaccessible periodical. In general appearance London and 
Edinburgh copies of the Review were alike. Each Review 
in the sixth volume, wherever printed, was a four page 
paper, about nine by seven inches as it came from the press, 
printed in double columns. The title, "A Review of the 
State of the British Nation," filled about half the first page. 
Then the essay, a serious discussion of some matter of 
social, political, historical, religious, economic, or general 
interest, began, usually extending to at least the middle of 
the third page, occasionally even to the bottom of the fourth. 
Frequently, however, part of the last page was advertise
ments; more advertisements appeared in the London issues 
than in the Edinburgh ones. Sometimes the essay was fol
lowed by a section called Miscellanea, in which a subject 
other than that of the essay was discussed, or considerably 
less serious matter than that in the essay appeared. The 
Miscellanea usually filled about half of page three and half 
of page four. 

Probably an Edinburgh and a London volume VI have 
seldom been together in one library. Recently, however, a 
copy of each was available in the Treasure Room of the 
Harvard University Library, the London edition loaned by 
the Boston Public Library from its Trent Collection, the Ed
inburgh edition loaned by Mr. A. W. Shaw of Chicago. This 
present article is a record of the differences and corre
spondencies1 I found in the two volumes during a somewhat 

1 Notices of errata are not indicated in the footnotes to the tabular 
entries. Errata, which referred to previous numbers, were not re
printed. Apparently Defoe sent corrected copies of the Review to 
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hurried examination of them in July, 1933. Many of the 
differences the two volumes display would be hard to 
account for, but they could be partly explained by a suffi
ciently precise knowledge of Defoe's whereabouts during 
1709-1710. 

For convenience of reference the material is arranged 
in tabular form with an accompanying gloss of footnotes. 
The arrangement means simply that the essay (or essay 
and Miscellanea) in the copy, for example, of the Review 
printed in London, numbered 1 and dated 5 April 1709, 
corresponds to the same material in the copy of the Review 
printed in Edinburgh, numbered 5 and dated 9 April 1709, 
etc. It is perhaps worth pointing out that although the same 
paper was usually published on different dates in London 
and Edinburgh, in a few cases it apparently appeared simul
taneously in London and Edinburgh. If this really was the 
case, and the identical dates are not due to some trick or 
falsification of dating, these are probably the first examples 
of simultaneous periodical publication in Edinburgh and 
London. 

How Defoe happened to undertake to print both editions 
is explained to some extent in the preface to the fifth volume 
of the Review and in an advertisement prefixed to number 
147 of the Edinburgh issue of volume VI. For some time 
during the publication of the fifth volume of the Review 
Defoe was in Scotland. As volum~ V drew towards its end 
some Scotch gentlemen encouraged him to arrange for an 
Edinburgh printing of the next volume, urging on him their 
own voluntary subscriptions to begin with the sixth volume 
and to bind them for two years. 

Edinburgh, or to London, as copy for issues to be reprinted. Notices 
of errata appeared in the following issues: London, nos. 36, 48, 54, 
69, 86, 150; Edinburgh, nos. 65, 82, 112, 113, 114. 

Advertisements do not correspond in the two printings; few, some
times none, appeared in the Edinburgh issues. The following London 
issues contained personal advertisements or notices not reprinted in 
the Edinburgh issues: nos. 45, 48, 50. 

The opening sentence or two of an essay was sometimes slightly 
altered in reprinting for chronological reasons. 

A characteristic of the Edinburgh issues is the variety of sizes of 
type used in them. 
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London Edinburgh London Edinburgh 
Edition Edition Edition Edition 

No. Date of Issue No. Date of Issue No. Date of Issue No. Date of Issue 

Title-page2 Title-pages 10 26 Apr. 1709 14 7 May 1709 
Preface4 Preface5 11 28 15 10 

1 31 Mar. 1709 12 30 16 12 
2 2 April 13 3 May 17 14 
3 5 14 5 18 17 
4 76 15 7 19 19 

1 5 April 1709 5 9 16 10 20 21 
2 7 6 12 17 12 21 24 
3 9 7 14 18 14 22 26 
4 12 8 237 19 17 23 28 
5 14 9 26 20 19 24 31 
6 16 10 288 21 21 25 2 June 
7 19 11 30 22 24 26 40 
8 21 12 3 May 23 26 27 7 
9 23 13 5 24 28 28 9 

2The title-page has the imprint, "London:" and at the bottom "(Price 
2 d.)." 

BThe title-page has the imprint, "Edinburgh:" No price is given. 
•The preface fills pp. [iii-viii]. 
5The preface filis pp. [iii-vi]; at the bottom of p. [vi]: "Edinburgh./ 

Printed in the Year, MDCCIX." 
6These four papers constitute a continued introduction. Defoe points out 

that this is the first time the Review has been printed in Scotland. Sug
gesting his point of view and the subjects he will write about, he says, 
" ••. it shall, on all Occasions, be peculiarly pointed to the Advantage of 
Scotland, in her Religious, Civil, Trading and Improving Capacities." 

The first few numbers (up to no. 8, except no. 4) end with an advertise
ment stating that the paper was not being published in the usual way, by 
crying it upon the streets, but by subscription, and was obtainable only at 
"Mistress Andersons Shop on the North-side of the Street opposite to the 
Cross," where subscriptions were being taken, as they were also by Mr. 
Blackadder at the Caledonia Coffee House. Readers are warned of "Errors 
of the Press, or Errors in Meaning .•. as may perhaps sometimes fall out, 
the Author being at so great a Distance." 

Until no. 8 each issue in the two copies of this volume that I have seen 
(the Shaw and the Aitken-University of Texas copies) has the imprint 
at the end: "Edinburgh, Printed by the Heirs and Successors of Andrew 
Anderson, Printer to the Queens most Excellent Majesty, 1709." 

TAn advertisement states that the short intermission has been due to 
Defoe's necessity of continuing the last volume of the Review a week longer 
than he had expected to. "But now the Volume being begun at London, we 
shall continue to Publish the Paper as it is in London every Tuesday, 
Thursday, and Saturday." 

BMost of the last paragraph of the London edition is omitted. 
11An advertisement states that the London issues 23, 24, and 25 have 

miscarried, but wiJl be printed as soon as copy can be secured from London. 
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London 
Edition 

No. Date of Issue 
25 31 May 1709 
26 2 June 
27 410 

28 7 
29 9 
30 11 
31 14 
32 16 
33 18 
34 21 
35 23 
36 25 
37 28 
38 30 
39 2 July 
40 5 
41 7 
42 9 
43 12 
44 14 
45 16 
46 19 
47 21 
48 23 

Edinburgh 
Edition 

No. Date of Issue 
29 11 June 1709 
30 14 
31 16 
32 18 
33 21 
34 23 
35 25 
36 28 
37 30 
38 2 July 
39 5 
40 7 
41 9 
42 12 
43 14 
44 16 
45 19 
46 21 
47 23 
48 26 
49 28 
50 30 
51 2 
52 4 

London 
Edition 

No. Date of Issue 
49 26 July 1709 
50 28 
51 30 
52 2 Aug. 
53 4 
54 6 
55 9 
56 11 
57 13 
58 16 
59 18 
60 20 
61 23 
62 25 
63 27 
64 30 

65 1 Sept. 
66 312 
67 618 

Edinburgh 
Edition 

No. Date of Issue 
53 6 Aug. 1709 
54 9 
55 11 
56 13 
57 16 
58 18 
59 20 
60 23 
61 25 
62 27 
63 30 
64 1 Sept. 
65 3 
66 6 
67 8 
68 10 

[69 v. Lond. 71 
[70 v. Lond. 73 
[71 v. Lond. 74 
[72 v. Lond. 70 
[73 v. Lond. 72 
74 2411 

1o"Advertisements. Whereas from the 25th of March, this Paper has 
been re-printed 3 Times a Week in Edingburgh, and publish'd in all prin
cipal Towns and Cities of Scotland, and that several People have been at 
the Trouble and Charge to send Advertisements of Sales, Books, Medi
cines, Things lost, >&c. down to Edinburgh to be there inserted in the 
Review. These are to give Notice, that for saving the Trouble, Charges, and 
Difficulties of that Method, All Those, who desire to have any Advertisement 
inserted in the Review publish'd in Scotland, may agree for the same with 
John Matthews, Printer in Little-Britain, and sending the same to him, 
it will be faithfully inserted in the said Paper in Scotland, without any 
farther Charge. 

"Note, The Counties of Northumberland and Westmoreland are also 
supply'd with this · Paper from Scotland, together with the Towns of Belf a8t, 
Carrick I ergus, and City of London-Derry in Ireland." 

This notice (reprinted in the London issue, no. 56) did not result in 
increased advertising in the Edinburgh issues. 

nAn advertisement not in the London issue notices with satisfaction 
rebukes that the stage has suffered at York, Hampstead, and Drury Lane. 

12The subject of this paper is the recent Swedish wars. 
lSThis issue continues the subject of the last. The Miscellanea discusses 

the treatment of the Palatines in England. 
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London Edinburgh 
Edition Edition 

No. Date of Issue No. Date of Issue 
68 814 Sept. 

69 1015 

70 13 
71 1717 
72 20 
73 22 
74 24 
75 27 
76 29 

1709 

77 1 Oct. 
78 419 

79 6 
80 8 
81 11 

82 13 
83 1520 

84 18 
85 20 

75 2716 Sept. 
1709 

72 20 
69 13 
73 22 
70 15 
71 17 
82 13 Oct.18 
76 29 Sept. 
77 1 Oct. 
78 4 
79 6 
81 11 
80 8 

[82 v. Lond. 75 
83 15 
84 18 
85 20 
86 22 

London 
Edition 

Edinburgh 
Edition 

No. Date of Issue No. Date of Issue 
87 2521 Oct.1709 

86 22 Oct. 1709 

87 26 
88 27 
89 29 

90 1 Nov. 

91 3 
92 6 
93 822 
94 1028 

95 12 
96 15 
97 17 
98 1925 
99 2226 

88 27 

89 29 
90 1 Nov. 
91 3 

[92 v. Lond. 92 
93 8 

[94 v. Lond. 96 
95 12 
92 5 

96 152' 
97 17 
94 10 
98 19 

99 2227 

HThis issue continues the subject of the last two, and the Miscellanea 
again deals with the Palatines. 

15The Miscellanea continues the subject of the last three papers. 
16The subject of the Miscellanea is the gallantry of the Chevalier de 

St. George. 
17"The Author of this Paper having Occasion to take a Journey into 

North-Britain, and being out of the Post-Road, left a Pacquet of Reviews 
to the Care of a Friend; who failing to deliver them in Time, miss'd the 
Post, and thereby the Publick was depriv'd of the Review of Thursday last, 
it coming not to hand till Yesterday's Post: But now it will constantly be 
publish'd as usually." 

18 An erratum is pointed out in a note, "the Author being out of Town 
when the last Review, Numb. 81. was Published." 

19The final paragraph of the Edinburgh issue is omitted. 
2oone of the two Trent copies of the London edition lacks nos. 83, 97, 

and 101. These are in the other copy, which, however, lacks nos. 24, 38, 
73, 77, 103, 106, 115, 117, 139, 141, 146. 

21The subject of this issue is the establishment of the Church in Scotland. 
22This issue discusses the attitude of the Review towards the Church 

of England. 
2sThis issue continues the subject of the last. 
2•The subject of this issue is toleration in England and Scotland. 
25This issue discusses a certain clergyman's difficulties in Edinburgh. 
26This issue deals with religious toleration in Scotland. 
21This issue argues against the introduction of the Common Prayer Book 

into the Church of Scotland. 
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London 
Edition 

No. Date of Issue 
100 24 Nov. 1709 
101 26 

102 29 
103 1 Dec. 
104 3 
105 6 
106 8 
107 10 
108 13 
109 15 
110 1730 

111 2os2 

112 22ss 
113 2485 
114 27 

Edinburgh 
Edition 

No. Date of Issue 
100 24 Nov. 1709 
101 26 
[102 v. Lond. 109 
103 1 Dec. 
104 3 
105 6 
106 8 
107 1028 
108 13 
109 1529 
102 29 Nov. 

110 17 Dec.st 

111 v. Lond. 117 
112 2284 
113 2486 
114 27 
[115 v. Lond. 116 

I 

London 
Edition 

No. Date of Issue 

115 3131 Dec. 
1709 

116 3 Jan. 1710 
117 5 
118 7 
119 10 
120 12 
121 14 
122 17 
123 19 
124 21 
125 24 
126 26 

Edinburgh 
Edition 

No. Date of Issue 
[116 v. Lond. 118 
[117 v. Lond. 119 
[118 v. Lond. 123 
119 7 Jan. 1710 

115 29 Dec. 
111 20 
116 31 
117 3 Jan. 1710 
120 10 
121 12 
122 14 
118 5 
123 17 
124 19 
125 21 
[126 v .. Lond. 128 
127 26S8 
128 2839 
129 3140 

28Three lines at the end of the Miscellanea of the London issue are 
omitted. 

29The concluding sentence of the London issue is omitted. 
SOThis issue deals with the treatment of the Church of Scotland. 
81The subject of this issue is the printing of one of Sacheverell's sermons. 

The Miscellanea consists of a series of queries on matters of current his
torical interest. 

B2This issue discusses "four Things relating to Scotland." 
aSThe Miscellanea consists of about three-fourths of the Miscellanea 

printed in the Edinburgh issue, no. 110. 
84The Miscellanea is the same as that printed in the London issue, no. 

113. 
85The Miscellanea is that of the Edinburgh issue, no. 112, but lacks the 

final word. 
86The Miscellanea consists of seven queries, similar to those in the Edin

burgh issue, no. 110. 
87Headed: "This Pacquet of Reviews, which should have come by Wednes

day Post, came not to Hand till Fryday,· and by that Means hinder'd our 
Publishing on Thursday, as usual." 

The Miscellanea is that of the Edinburgh issue, no. 113, with the addition 
of two queries and a final sentence. 

ssThis issue criticizes a certain type of Jacobite. The Miscellanea discusses 
the trial of Sacheverell. 

39This paper consists chiefly of a poem, "Of Resignation." 
40The subject of this issue is one of Sacheverell's sermons. 
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London 
Edition 

No. Date of Issue 
127 28 Jan. 1710 
128 31 

129 2 Feb. 
130 4 
131 7 
132 9 
133 11 
134 14 
136 16 
136 18 
137 21 
138 23 

Edinburgh 
Edition 

No. Date of Issue 
130 2 Feb. 1710 
126 24 Jan. 
131 4 Feb.n 
132 7 
133 9 
134 11 
135 14 
136 16 
137 18 
138 21 
139 23 
140 26 
141 28 

Total number of London issues: 160. 

London Edinburgh 
Edition Edition 

No. Date of Issue No. Date of Issue 
139 26 Feb. 1710 142 2 Mar. 1710 
140 2842 143 4 
141 2 144 748 
142 4 146 9 
143 7 146 11 
144 9 147 1444 
146 11 148 16 
146 14 149 18 
147 16 160 214& 
148 18 161 23 
149 2146 162 26 
160 23 163 28 

Numbers with no corresponding Edinburgh issue: 9. 
These numbers are: 66, 67, 68, 93, 94, 98, 99, 110, 111. 
Total number of Edinburgh issues: 163. 
Numbers with no corresponding London issue: 12. 
These numbers are: 1, 2, 3, 4, 87, 96, 99, 110, 127, 128, 129, 131. 

UThis issue points out the value of letting dissenters reveal themselves. 
UThis issue is misnumbered 141. 
4BThis issue is misdated March 4. 
«This issue begins with a long advertisement, which is reproduced at the 

end of this article. 
•&"Advertisement. To the Subscribers for Mr. De Foe's Review. That 

whereas by Mistake there are 3 Reviews wanting immediately preceeding 
this Number; The Subscribers are desired to excuse the Want of them for 
10 or 12 Days, at which time they may be assured of them." 

•&"Advertisement. Whereas great Industry has been us'd to suppress 
this Paper, by several Members of a Party, to whom it is particularly 
Grievous to hear too much Truth-By whose Art the Publication of it has 
so far been stop'd, that none have been to be had, either of the Hawkers, 
or Shops where other such Papers are sold. 

"These are to give Notice, That for the future, over and above the usual 
Number deliver'd by the Publisher,-A certain Number shall be left at 
Mr. Nathaniel Cliff's, Bookseller in Ckeapaide, near Mercer's Chappel, and 
at Mrs. Pye at the Sign of the Golden Perriwig at Charing Cross; where 
any Gentlemen may be supply'd either with single Reviews, or whole 
Volumes, as they please.'' 
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Advertisement, To the Subscribers for this Paper in Scot
land. '7 

Many have been the Enemies and Opposers, both of this Paper, and 
of its Author, and in nothing has it more plainly appeared, that they 
are wounded by the Force of those Truths this Paper gives Occasion 
to make Publick, than in the many visible Attempts to suppress it in 
both Parts of Britain. 

In the South they have attempted it by false Informations to the 
Government, Complaints of Foreign Ambassadors; scandalous Pre
sentments of Grand Juries, and the like: None of which have the 
Authors of dared to Prosecute, but having while the Author has been 
absent in Scotland, taken the Advantage to make these false Attacks 
upon him, they have always been ashamed to appear to them, or 
prosecute them, when the Author has come up, and shown himself 
ready to Answer and Defend it. 

The Author on all these Occasions, has appear'd, whether in Courts 
of Justice, or at the respective Offices of Her Majesties Secretaries 
of State, or at any Place where any of these pretended Complaints 
have been made, and has offered himself legally to defend the Truth 
and Justice of any thing that might be objected against in his Writ
ings; and hitherto no Enemy has ventur'd to stand a Trial with him. 

Nor have the Attempts to prevent the Publication of this Paper 
in the North of Britain been less vigorous in their Degree. 

Threatening and scandalous Letters have been sent to Mrs. Ander
son Her Majesties Printer in Edinburgh, to warn her not to print 
it-Telling her the Author was a Jesv,it, and that he would certainly 
be Impeach'd the next Parliament, and suck wild Inco'herent and 
Inconsistent Notions, if possible, to prevent its being Printed. 

Endeavours have then been used to discourage and draw off the 
Subscribers, who have hitherto been the Support of the Expence
And some have done this by printing scandalous Aspersions upon the 
Author, full of Slander and Falsity, as is notorious lately am.cmg 
others, by a scurillous Paper printed in the Name of Mr. Clark. 

The last Attempt of these Kinds has been by intercepting the 
Letters which bring the Printed Copies from England, in order to 
render the Review uncertain, and the coming out of it irregular, and 
thereby to Discourage the Subscribers. 

This indeed, as it is the unfairest Practice, so has it been the most 
Effectual, and even the Friends to the Design have been most prevailed 
with, by it, to take Offense at, and decline the Paper-And this 
causes the Author to publish this Advertisement to the said Sub
scribers, both for their Information, and to State the Case so fairly 
to them, that his Friends .may be satisfied in his Proceedings, whether 
he continue the Paper or no. 

•1see footnote 44. 
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First, He assures the Gentlemen, That as it was published in Scot
land, at the Request of the Subscribers, and with a sincere Design to 
the publick Service, so the Author has never receiv'd any Profit, or 
Advantage by it, nor ever proposed any Advantage to himself by it, 
other than to Inform, Serve and Benefit the Publick ... 

Secondly, That if the Gentlemen think it is no longer useful to 
the publick Good, and does no more answer the End and Design for 
which they at first Encouraged it, he is content, when ever they please 
to desist; desiring no longer to Print, or Write, or Act, than he can 
be useful to the Cause of Truth and Liberty, which he has calculated 
these Papers to serve. 

Thirdly, Yea he Humbly, and with Respect desires to remind the 
Gentlemen subscribing to it, That the Terms of Subscription were to 
oblige the Subscribers for two Years, with a certain time of Notice, 
when they resolve to decline; and it would be but just to give the 
Author, who lives so Remote, and is at a certain Charge in the 
Publication, the Time of warning agreed upon, that as he publishes 
it without Gain, so he may lay it down without Loss. 

Lastly, He assures the Subscribers, That none of these Methods to 
injure and suppress this Paper discourage him, or shall prevent its 
Publication, while it may be thought useful for the Ends for which 
it was first Designed, and until the Subscribers themselves decline 
it; and that he hopes he has taken effectual Care to prevent any 
further intercepting the Copy by the Post; but that if at any Time, 
any Papers should miscarry, they shall be supplyed in the subsequent 
Papers, and the Loss to the Subscribers shall be made up at the 
End of every Volume. D. F. 

With this "Advertisement" it is interesting to compare 
such other passages in the Review as some in the preface to 
the sixth volume, in which Defoe says he has received about 
fifteen letters threatening him with death, others bidding 
him "remember Sir Edmund-Bury Godfrey, John Tutchin, 
and the like," repeated cautions from his friends not to 
appear, not to walk the streets, not to show himself, and in 
which he tells how he once entered a room "where five 
Gentlemen had been killing me a Quarter of an Hour, in 
their Way" or such a passage as that in the Edinburgh issue 
of number 12 of volume VII, April 27, 1710, " ... behold a 
Party of the Run-aways of the defeated High-Church Army 
falling upon Mr. M . ... the honest Publisher of this-have 
taken him Prisoner of War, and the Man being entirely in 
their Custody, and consequently not sui Juris, you are to 
expect no more Reviews from his Hand .... " 



AN INCHBALD BIBLIOGRAPHY 

BY G. LOUIS JOUGHIN 

Elizabeth Simpson, the future Mrs. Inchbald, was born 
on a small Suffolk farm in 1753. At the age of eighteen she 
undertook a stage career which eventually brought her to 
the Covent Garden company in London. In the metropolis 
she became famous as the distinguished author of numerous 
and very popular plays, an interesting body of critical es
says, and two important novels. Her literary production vir
tually ceased in 1809, but up to the time of her death in 1821 
she was a respected member of London literary society. 
The story of her life and the substance of her writings 
clearly show the impact of new ideas upon old, and, in that 
transitional period of English thought at the close of the 
eighteenth century, Elizabeth Inchbald is a figure of real 
significance. 

The chief purpose of this bibliography is to present a 
reference list in which students concerned with Mrs. Inch
bald's work may find descriptions of the several titles and 
information about their location.1 In addition, it suggests a 
method for similar studies in the work of other writers of 
this period. Furthermore, it testifies to the contemporary 
and later popularity of the plays and novels of Mrs. Inch
bald, a literary celebrity fairly typical of her day. The 
tabular. analysis at the end of the reference list indicates 
the extent to which her works were reprinted throughout the 
nineteenth century, and bears witness that the public did 
not abandon her as quickly as is generally thought. 

Only those works which were actually given to the public 
are listed: thus there are included three plays which were 
acted but not printed, and two plays printed but not staged. 
This criterion of "public knowledge" has brought into the 
bibliography all known Inchbald items, with the exception 

tThe information presented in this article was gathered in the 
course of preparing a projected volume on 'The Life and Work of Mrs. 
lnchbald. 
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of a few of doubtful authenticity. Letters, whether printed 
or in manuscript, are not included. 

No distinction is made between "editions" and printings. 
The changes in the texts from year to year consist only of 
minor alterations or excisions,-many of them matters of 
the printer's carelessness. 

It is difficult to determine the number of copies any single 
printing of a work may represent, for many publishing 
houses of varying sizes and practices brought Mrs. Inch
bald's writings before the public. Perhaps a very general 
estimate may be made of the size of the first issue of a play. 
The usual copyright payment to the author was £100, and 
the usual price of a copy to the public was 2s. 6d. If the 
cost of producing a seventy-page pamphlet was fivepence, 
it would have been necessary to sell one thousand copies to 
balance the account. But no guess is of any value when 
Bentley's Standard Novels and Romances and Cumberland's 
British Theatre enter the picture. 

AN ALPHABETICAL REFERENCE LIST TO 
MRS. INCHBALD'S WORKS2 

All on a Summer's Day. (First performed, Dec. 15, 1787; not 
printed.) Larpent Collection, 46M, in the Huntington Library [phot;o... 
stat copy in the Harvard College Library]. 

2The collection of lnchbald material used as the basis of this 
bibliography is that of the Harvard College Library. The location of 
printed volumes not to be found in that Library is indicated by a 
symbol enclosed in parentheses which is placed at the end of the 
notation. The key is as follows: 

BM 
BN 
BPL 
CUL 

British Museum 
Bibliotheque Nationale 
Boston Public Library 
Cambridge University 

Library 

LC 
TX 
VA 
SP 

Library of Congress 
University of Texas Library 
Victoria and Albert Museum 
W. T. Spencer (dealer), 

London 

No unique items were found in the collections of the Bibliotheque 
de l'Arsenal, the Bodleian Library, the New York Public Library, or 
the Yale University Library. 
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Animal Magnetism, Dublin, Byron, n.d. [1788?], pp. 36. 

---- Dublin, Byron, n.d. [1789?], pp. 32. (LC) 
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----- Dublin, the booksellers, 1792, pp. 41. In A Volume of 
Farces. (BM) 

-----New York, D. Longworth, 1809, pp. 36. 

----- London, Sherwood and Co., n.d., pp. 8. In The London 
Stage [1824-1827], vol. 4. 

----- London, Cumberland, n.d., pp. 33. In Cumberland's 
The British Theatre [1825-1855], vol. 14. 

----- Philadelphia, Neal, etc., 1828, pp. 31. 

----- London, Mayhew, etc., 1834. In The Acting Drama, 
pp. 809-817. (BM) 

----- London, Davidson, n.d., pp. 33. In Davidson's reprint 
of Cumberland's The British Theatre [1849-1855]. (BM) 

-----or Mesmerism, New York, French, n.d., pp. 27. In 
French's ·The Minor Drama [185- ?, etc.], no. 143. (BM) 

----- London, Dicks, 1872. In The British Drama, vol. 10, 
pp. 118-128. (BM) 

----- London, Dicks, n.d., pp. 10. In Dicks' Standard Plays 
[1883, etc.], no. 169. (BM) 

Appearance is against Them, London, G. G. J. and J. Robinson, 
1785, pp. 4 + 48. 

----Dublin, the booksellers, 1786, pp. 8 + 52. (BM) 

----- London, Sherwood and Co., n.d., pp. 9. In The London 
Stage [1824-1827], vol. 4. 

----- London, Dicks, n.d., pp. 11. In Dicks' Standard Plays 
[1883, etc.], no. 237. (BM) 

Artist, The. (For articles appearing in this periodical, see below 
under Novel writing and Opie.) 

British :Theatre, The; or, A Collection of Plays, ... with Bio
graphical and Critical Remarks by Mrs. Inchbald, 25 vols. (each 
volume contains five plays), London, Longman, etc., [1806-] 1808. 

----- a new edition, 20 vols. (the separate volumes contain 
four, five, or six plays, totaling one hundred), London, Hurst, Robin
son and Co., 1824. 

Case of Conscience, A, London, R. Bentley, 1833. In Boaden's 
Memoirs of Mrs. Inchbald, vol. 2, pp. 295-352. 
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Child of Nature, The, London, G. G. J . and J. Robinson, 1788, pp. 
4 + 53 + 2. 

----- second edition, London, G. G. J. and J. Robinson, 1789, 
pp. 8 + 53 + 2. 

----Dublin, no publ., 1789, pp. 12 + 57. 

----- Dublin, Byrne, etc., 1789, pp. 11. 

---- Philadelphia, Spotswood, 1790, pp. 68 + 4. 

-----a new edition, London, G. G. and J. Robinson, 1794, pp. 
4 + 55. (BM) 

----- sixth edition, London, G. G. and J. Robinson, 1800, pp. 
4 + 53 + 2. 

-----New York, D. Longworth, 1806, pp. 3 + 47. 

London, Longman, etc., 1809. In Mrs. Inchbald's A 
Collection of Farces, vol. 1, pp. 1-38. 

London, Longman, etc., 1815. In Mrs. Inchbald's A 
Collection of Farces, vol. 1, pp. 1-38. 

London, Sherwood, etc., n.d., pp. 9. In The London 
Stage [1824-1827], vol. 2. 

----- London, Cumberland, n.d., pp. 2 + 36. In Cumberland's 
The British Theatre [1825-1855], vol. 11. 

----- London, Dicks, n.d., pp. 11. In Dicks' Standard Plays 
[1883, etc.], no. 295. (BM) 

Collection of Farces, A, ... selected by Mrs. lnchbald, 7 vols. Lon
don, Longman, etc., 1809. 

----- 7 vols., London, Longman, etc., 1815. 

Every One has his Fault, London, G. G. J. and J. Robinson, 1793, 
pp. 4 + 114 + 2. 

----- second edition, London, G. G. J. and J. Robinson, 1793, 
pp. 4 + 114 + 2. 

third edition, London, G. G. J. and J. Robinson, 1793, 
pp. 4 + 114 + 2. (BM) 

----- fourth edition, London, G. G. J. and J. Robinson, 1793, 
pp. 4 + 114 + 2. (BM) 

----Dublin, Wogan, 1793, pp. 4 + 82 + 2. 

----- sixth edition, London, G. G. and J. Robinson, 1794, pp. 
4 + 114 + 2. 
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----- seventh edition, London, G. G. and J. Robinson, 1794, 
pp. 4 + 114 + 2. (BM) 

----- Philadelphia, H. and P. Rice, etc., 1794, pp. 75 + 1. 

----Dublin, Wogan, 1795, pp. 66 + 2. (BM) 

----- sev.enth edition, London, Longman, etc., 1805, pp. 4 + 
80 + 2. (BM) 

----- London, Longman, etc., 1808, pp. 88. In Mrs. Inchbald's 
The British Theatre, vol. 23. 

----- Boston, John West and Co., 1809, pp. 80 + 3. 

----- London, Simpkin, etc., 1821, pp. 4 + 10 + 7 4. In Ox-
berry's The New English Drama. (TX) 

----- London, Simpkin, etc., 1822, pp. 4 + 10 + 7 4. In Ox
berry's The New English Drama, vol. 16. 

-----Philadelphia, T. H. Palmer, 1822, pp. 76. 

----- London, T. Dolby, 1824, pp. 70. In Dolby's The British 
Theatre, no. 49. 

----- London, Hurst, Robinson and Co., 1824, pp. 88. In 
Mrs. Inchbald's The British Theatre, ... a new edition, vol. 17. 

----- London, Sherwood, etc., n.d., pp. 20. In The London 
Stage [1824-1827], vol. 2. 

----- London, Cumberland, n.d., pp. 70. In Cumberland's 
The British Theatre [1825--1855], vol. 7. 

----- Philadelphia, Wemyss, 1827, pp. 82. In Lopez and 
Wemyss's The Acting American Theatre. 

----- London, Davidson, n.d., pp. 70. In Davidson's reprint 
of Cumberland's The British Theatre [1849-1855]. (BM) 

----- London, French, n.d., pp. 8 + 62. In French's Acting 
Edition of Plays [1850, etc.], vol. 107. (BM) 

----- London, Dicks, n.d., pp. 22. In Dicks' Standard plays 
[1883, etc.], no. 181. (BM) 

---- London, Oxford University Press, 1926, pp. 8 + 99. 
In English Comedies of the Eighteenth Century (edited by A. Nicoll, 
in a series of plays). 

----- London, Oxford University Press, 1927 (pp. 6 + 92 + 
4]. In Lesser English Comedies of the Eighteenth Century (edited 
by A. Nicoll). 

Hue and Cry, The. (First performed, May 11, 1791; not printed.) 
Larpent Collection, 54M, in the Huntington Library [photostat copy 
in the Harvard College Library]. 
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I'll tell You What, London, G. G. J. and J. Robinson, 1786, pp. 
8 +88. 

---- second edition, London, G. G. J. and J. Robinson, 1786, 
pp. 6 + 88. (BM) 

---- second edition (another edition), London, G. G. J. and 
J. Robinson, 1787, pp. 76 + 2. (BM). 

----Dublin, W. Watson, 1787, pp. 6 + 62+ 2. 

(as) lch will ihn etwas Erziihlen, Zittau and Leipzig, 
Schops, 1792, pp. 4 + 126. (BM) 

---- London, Longman, etc., 1811. In Mrs. Inchbald's The 
Modern Theatre, vol. 7, pp. 1-68. 

Lady Mathilde. (See below, A Simple Story, under the dates 1793 
and 1834.) 

Lines by Mrs. lnchbald to Mrs. Warren, on the loss of her HUBband, 
Richard Warren, M.D., London, R. Bentley, 1833. In Boaden's Memoirs 
of Mrs. lnchbald, vol. 2, p. 14. 

Lovers' Vows, London, G. G. and J. Robinson, 1798, pp. 8 + 90 + 2. 
(Prologue by Taylor.) 

----London, G. G. and J. Robinson, 1798, pp. 10 + 90 + 2. 
(Prologues by Taylor and Opie.) (SP) 

----second edition, London, G. G. and J. Robinson, 1798, 
pp. 8 + 90 + 2. 

---- third edition, London, G. G. and J. Robinson, 1798, pp. 
8 + 90 + 2. 

----fifth edition, London, G. G. and J. Robinson, 1798, pp. 
8 + 90 + 2. (SP) 

----sixth edition, London, G. G. and J. Robinson, 1798, pp. 
8+90+2. 

----seventh edition, London, G. G. and J. Robinson, 1798, 
pp. 8 + 90 + 2. 

----ninth edition, London, G. G. and J. Robinson, 1798, pp. 
8+90+2. 

----Dublin, T. Burnside, 1798, pp. 4 + 56. (CUL) 

---- tenth edition, London, G. G. and J. Robinson, 1799, pp. 
8 + 93 + 2. (BN) 

----eleventh edition, London, G. G. and J. Robinson, 1799, 
pp. 8 + 90 + 2. (SP) 
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Boston, J. West, 1799, pp. 5 + 56 + 2. 

Cork, A. Edwards, 1799, pp. 4 + 56. (CUL) 

---- fourth edition, London, Longman, etc., 1804 [pp. ?] , 
(SP) 

---- fifth edition, London, Longman, etc., 1805, pp. 8 + 
66 + 2. 

---- London, MacPherson, 1805, pp. 51. (BPL) 

---- Dublin, T. Burnside, 1806, pp. 64 + 2. (BM) 

---- London, Longman, etc., 1808, pp. 74. In Mrs. Inchbald's 
'.The British Theatre, vol. 23. 

---- London, Hurst, Robinson and Co., 1824, pp. 7 4 + 2. 
In Mrs. Inchbald's The British Theatre, ... a new edition, vol. 18. 

---- London, Sherwood and Co., n.d., pp. 16. In The London 
Stage [1824-1827], vol. 3. 

---- London, Cumberland, n.d., pp. 58. In Cumberland's The 
British Theatre [1825--1855], vol. 17. 

---- Philadelphia, Neal, etc., 1829, pp. 58. 

---- London, Lawrance, n.d., In The Penny National Library 
[1830?], vol. 5, pp. 308-320. (BM) 

---- London, Mayhew, etc., 1834. In The Acting Drama, 
pp. 308-323. (BM) 

---- London, Davidson, n.d., pp. 58. In Davidson's reprint 
of Cumberland's The British Theatre [1849-1855], no. 119. 

---- London, Dicks, 1872. In 'The British Drama, vol. 10, 
pp. 129-148. (BM) 

---- London, Dicks, n.d., pp. 19. In Dicks' Standard Plays 
[1883, etc.], no. 184. (BM) 

Married Man, The, London, G. G. J. and J. Robinson, 1789, pp. 63. 

---- Dublin, Chamberlaine, 1789, pp. 6 + 63. 

Massacre, The, London, G. G. J. and J. Robinson, 1792, pp. 31. (LC) 

---- London, R. Bentley, 1833. In Boaden's Memoirs of Mrs. 
lnchbald, vol. 1, pp. 355--380. 

Midnight Hour, The, London, G. G. J. and J. Robinson, 1787, pp. 
6+43. 

---- second edition, London, G. G. J. and J. Robinson, 1788, 
pp. 8 + 43. 
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---- Dublin, the booksellers, 1788, pp. 2 + 41 + 2. 

---- Boston, W. Spotswood, 1795, pp. 4 + 41. (BPL) 

----- London, Longman, etc., 1809. In Mrs. Inchbald's A 
Collection of Farces, vol. 1, pp. 69- 109. 

----- New York, the Longworths (sic), 1811, pp. 43. 

----- London, Longman, etc., 1815. In Mrs. Inchbald's A 
Collection of Farces, vol. 1, pp. 69-109. 

---- London, Simpkin, 1822, pp. 2 + 9 + 3 + 33. In Ox
berry's The New English Drama, vol. 13. 

-----Boston, Wells, etc., 1823, pp. 64. 

----- London, Sherwood, etc., n.d., pp. 8. In The London 
Stage [1824-1827], vol. 1. 

----- London, Cumberland, n.d., pp. 40. In Cumberland's The 
British Theatre [1825-1855], vol. 15. 

----- London, French, etc., n.d., pp. 40. In French's Acting 
Edition of Plays [1850, etc.], vol. 122. (BM) 

----- London, Dicks, 1872. In The British Drama, vol. 12, 
pp. 181-192. (BM) 

----- London, Dicks, n.d., pp. 11. In Dicks' Standard Plays 
[1883, etc.], no. 301. (BM) 

Modern Theatre, The, ... selected by Mrs. Inchbald, 10 vols., London, 
Longman, etc., 1811. 

Mogul Tale, A, Dublin, the booksellers, 1788, pp. 2 + 20. 

---~ London [publ. ?], 1796 [pp. ?]. (SP) 

----- or the Descent of the Balloon, London, Sherwood and 
Co., n.d., pp. 6. In The London Stage [1824-1827), vol. 4. 

----- London, Cumberland, n.d., pp. 2 + 25. In Cumberland's 
The British Theatre [1825-1855], vol. 42. 

-----New York, E. Murden, 1827, pp. 27. 

----- Philadelphia, C. Alexander, 1841. In The Dramatic and 
Musical Olio, pp. 23-28. (BPL) 

-----London, Dicks, n.d., pp. 7. In Dicks' Standard Plays 
[1883, etc.], no. 281. 

Mourning Ring, The. (See below, A Simple Story, under the date 
1822.) 
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Nature and Art, n.p., no publ., n.d., pp. 4 + 44. (VA) 

(The first edition.) 2 vols., London, G. G. and J. Robin
son, 1796, pp. 4 + 192; 203. (BM) 

(as) Natur und Kunst, oder der Karakter des Menschen 
grundet sich auf die Erziehung, Leipzig, n.d. [pp. ?], translated by 
Seidel, Carl August Glieb. (See Holzmann and Bohotta, DeutscAes 
Anonymen-Lexikon. No copy seen.) 

---- 2 vols., Philadelphia, H. and P. Rice, 1796, pp. 108; 
111. (LC) 

---- second edition, 2 vols., London, G. G. and J. Robinson, 
1797, pp. 192; 202. (BM) 

(as) La Nature et L'Art, 2 vols., Geneva, Paschoud, 
1797, pp. 191; 209. (BM) 

---- London, Rivington, etc., 1810. In Mrs. Barbauld's The 
British Novelists, vol. 27, pp. 213-375. 

---- London, Rivington, etc., 1820. In Mrs. Barbauld's The 
British Novelists, vol. 27, pp. 213-375. (LC) 

---- London, Limbird, 1824, pp. 2 + 54. In The British 
Novelist. 

(as) Henri et William, ou La Nature et L'Art, ... 
traduit par M. Paquis, 2 vols., Paris, Gagniard, 1830, 4 + 210 + 2; 
4 + 183 + 2. (BN) 

----London, Bentley, etc., 1833. In Standard Novels and 
Romances, vol. 26, pp. 297-434. (BM) 

----London, Bentley, etc., 1849. In Standard Novels and 
Romances, vol. 26, pp. 297-434. (BM) 

---- London, Piper, etc., n.d., pp. 186. In Th.e Pocket English 
Classics [1850?], vol. 11. (BM) 

---- London, Bentley, etc., 1852. In Standard Novels and 
Romane.es, vol. 26, pp. 297-434. (BPL) 

---- London, de la Rue, 1880. In A Simple Story and Nature 
and Art by Mrs. lnchbald. With a portrait and introductory memoir 
by William Bell Scott, pp. 373-554. 

---- London, Cassell, etc., 1886, pp. 192. In Cassell's National 
Library, vol. 24. (BM) 

(Abridged.) Boston, Ginn and Co., 1915. In The Eng
lish Novel before the Nineteenth Century, Excerpts from Representa
tive Types, selected by A. Hopkins and H. Hugh.es, pp. 703-736. 
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Next Door Neighbors, London, G. G. J. and J. Robinson, 1791, pp. 
8 + 70 + 2. 

----- Dublin, Byrne, etc., 1791, pp. 8 + 61. 

----- London, Longman, etc., 1811. In Mrs. Inchbald's The 
Modern 'Theatre, vol. 7, pp. 69-116. 

[Novel writing.] (An article on this subject without title.) In 
The Artist, 1810 [issue headed "No. 14; June 13, 1807"], pp. 9-19. 
('The Artist, a periodical edited by Prince Hoar, appeared 1807?-
1809?, and in quarto in 1810.) (BM) 

Opie, To the Memory of John. (Part of an article by this title.) 
In The Artist, 1810 [issue headed "No. 7; April 25, 1807"], pp. 22-23. 
(See above, Novel writing.) (BM) 

Simple Story, A, n.p., no publ., n.d., 2 + 97. 

(The first edition.) 4 vols., London, G. G. J. and J. 
Robinson, 1791, pp. 7 + 233; 253; 209; 157. 

----- 2 vols., Dublin, Wilson, etc., 1791, pp. 2 + 4 + 320; 
2 + 294. (Author's copy.) 

(as) Eine Einfache Gesckichte, Leipzig, 1792 [pp. ?], 
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----- third edition, 4 vols. (in the one set seen, vol. 1 is 
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(as) Simple Histoire, ... traduction par M; Deschamps, 
2 vols., Maestricht, Roux, etc., 1793, pp. 9 + 128; 158. (BM) 
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(as) The Mourning Ring, New York, F. and R. Lock
wood, 1822, pp. 310. 
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Scribe's works, are not listed in this bibliography.) (BPL) 

---- London, Bentley, etc., 1833. In Standard Novels and 
Romances, vol. 26, pp. 12 + 1-296. (BM) 
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---- London, Frowde, 1908, pp. 15 + 4 + 299. In The Oxford 
Miscellany (a series of books). 

Such Things are, London, G. G. J. and J. Robinson, 1788, pp. 8 + 
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TABULAR ANALYSIS 

Perform- Print· 
Title (works are listed chrono- ancee. ing1, 

logically in order of first first cal · Date of next Total Date of 
performance or, if none, of First perform- endar publics- five print· }&Bt 
6.ret printing) ance of play year ti on yea re ing11 printing 

PLAYS 
A Mogul Tale 7/6/ 1784 15 1788 1 7 [1883, etc.] 
I'll tell You What 8/ 4/1785 28 1786 4 68 1811 
Appearance is 

against Them 10/22/ 1785 13 1785 2 4 [1883, etc.] 
The Widow's Vow 6/ 20/1786 12 1786 3 3 1787 
Suck Things are 2/ 10/ 1787 25 1788 3 10 [1883, etc.] 
The Midnigkt Hour 5/22/1787 46 1787 3 14 [1883, etc.] 
All on a Summer's Day 12/15/1787 1 n.publ. 
Animal Magnetism 4/29/1788 14 n.d. 

[1788?]4 
3? 12 [1883, etc.] 

Tke Child of Nature 11/28/1788 33 1788 5 13 [1883, etc.] 
.The Married Man 7/15/1789 9 1789 2 2 1789 
Tke Hue and Cry 5/11/1791 1 n.publ. 
Next Door Neighbors 7/9/ 1791 12 1791 2 3 1811 
The Massacre not acted 17925 1 2 1833 
Young Men and 01,d 

Women 6/30/1792 6 n.publ. 
Every One has his 

Fault 1/29/1793 34 1793 9 25 1927 
The Wedding Day 11/1/1794 17 1794 2 11 [1883, etc.] 
Wives as Tkey were 

and Maids as They 
are 3/4/1797 26 1797 8 19 [1883, etc.] 

Lovers' Vows 10/11/1798 46 1798 13 27 [1883, etc.] 
The Wise Man of the 

East 11/30/1799 14 1799 5 6 1811 
To marry or not to 

marry 2/16/1805 16 1805 4 4 1808 
A Case of Conscience not acted 18336 1 1 1833 

NOVELS 
A Simple Story 1791 7 307 1908 
Nature and Art 1796 4 178 1915 

81ncludes one translation into German. 
4The first dated edition is that of 1792, but there are two others, presumably 

earlier. 
6First edition withdrawn, but a copy exists; second edition posthumous. 
6Posthumous edition. 
7Includes five translations into French of which two are abridged, two adaptations 

to the stage in French, one translation into German, one translation into Spanish. 
81ncludes one abridgment in English, two translations into French, one translation 

into German. 
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Title (works are listed chrono
logically in order of first" 
performance or, if none, of First perform· 
fint printing) ance of play 

MISCELLANEOUS 
Tke British 'Theatre 

( Critical prefaces 
by Mrs. Inchbald.) 

Opie, To the Memory 
of John (in), The 
Artist, 4/25/1807 

[Novel writing.] (Ar
ticle without title, 
in), 'The Artist, 
6/13/1807 

A Collection of 
Farces 

The Modern Theatre 
Lines by Mrs. Inchbald 

to Mrs. Warren, 
on the loss of her 
husband, R i c h a r d 
Warren, M.D. 

TOT AL PRINTINGS 

Perform- Print-
ancee, inga, 

first cal- Date of next 
endar publica- five 
year ti on yeara 

[1806-] 1808 1 

[1807?]9 1 

[1807?]9 1 

180910 

181110 

183311 

1 
1 

1 

88 

Total 
print-

ings 

2 

1 

1 

2 
1 

1 

224 

Date of 
laet 

printing 

1824 

1810 

1810 

1816 
1811 

1833 

BThe only known copy of The Artist is an 1810 quarto, probably a reprint of the 
original series. 

10Mrs. Inchbald, as "editor," contributed only her name. 
11Posthumous publication. 



DEMONOLOGY IN THE NOVELS OF 
SIR WALTER SCOTT 

A Study in Regionalism 

BY MODY C. BOATRIGHT 

Inasmuch as more than a half-dozen recent books and 
numerous magazine articles have called attention afresh 
to Sir Walter Scott, particularly to his novels, which are 
justly regarded as his significant contribution to literature, 
it seems appropriate to emphasize some aspects of the 
Waverley Novels which have a special bearing upon region
alism. For Scott was among the major British novelists the 
first conscious regionalist. As the historians of the novel 
point out, he was the first whose professed aim was to pre
sent human character as it is modified by the culture of a re
gion. With him "local color" becomes a part of literature; 
but to Scott local color was something much deeper than cos
tume, dialect, and scenery. As important as these things 
are in the Waverley Novels, they are less important than 
laws, customs, religious beliefs, superstitions, traditions of 
various sorts,-all of which are presented by Scott for the 
first time in fiction as dominating influences in human life. 
Scott's heroes, though their neutrality is often exaggerated, 
are carried along less by their own initiative than by 
streams of national and regional life. Ivanhoe, the most 
active of them all, cannot, despite the protests of "fair 
readers," be permitted to marry Rebecca, for, said Scott, 
"the prejudices of the age rendered such an union almost 
impossible." Scott's people must behave as the mores of 
the period and the region would compel them to behave. In 
novel after novel the action is dominated not by individual, 
but by social forces. The characters of Scott who are vitally 
alive are those who stand for humanity as it is modified by 
a region. 

No single phase of Scott's regionalism lends itself more 
profitably to brief study than his treatment of demonology; 
for from a study of this subject, regionalism may learn both 
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positive and negative lessons. As long as Scott adhered to 
the traditions of the people about whom he wrote, he 
invested the phenomena associated with demonology with a 
deep human significance, and wrote his best fiction. When 
he deserted regional tradition to follow after the false gods 
of a literary cult, he became sensational, theatrical, and 
unreal, and the result was comparative failure. 

In no respect is Scott's superiority to the level of the 
Gothic romancers more obvious than in his treatment of 
the devil. Taking their clue from Horace Walpole and the 
Germans, writers like Lewis and Maturin had made the 
devil an instrument of sensationalism. Their aim was the 
rather childish one of startling and surprising the reader, 
of thrilling him with horror and terror, induced by a demon, 
who, says Cross, "was an imaginary being of gigantic 
stature, imported from the East."1 Scott aimed, on the 
other hand, to show how human conduct is modified by a 
belief in the devil. His critical writings show that several 
years before the publication of Wa,verley he had perceived 
the emptiness of bringing the devil upon the scene to harrow 
the reader. 

Some of Scott's most interesting effects are achieved when 
the devil is not even thought to be bodily present. For 
example, Bide-the-bent, the minister in The Bride of Lam
mermoor, reproves the cooper for taking into his mouth "the 
name of the great enemy of our souls." It is, he explains, 
"an exposing of ourselves to his temptation, and an inviting, 
or in some sort a compelling, of him to lay aside his other 
trafficking with unhappy persons and wait upon those in 
whose speech his name is frequent" (p. 156) .2 Scott likes 
to record, also, popular rumors concerning some part the 
devil has played in the action, and by this means to show 
how legends of the supernatural originate. When people 
believe that a personal, supernatural devil is permitted to 

1 Wilbur Cross, The Development of the English Novel, New York, 
1905, p. 128. 

2Reference to the Waverley Novels are to the edition of P. F. Collier 
and Sons, New York, n.d. The text of the Collier edition is that of 
the Dryburg Edition, A. and C. Black, London, 1892. 
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walk the earth, setting aside the laws of the physical uni
verse in order to ensnare human souls, it is not hard for 
them to believe, as certain characters in Guy M annering 
do, that the "Enemy of Mankind" brought together pris
oners who had been locked in separate cells, so that the two 
wretches "might fill up the cup of their guilt and receive 
its meed by murder and suicide" (p. 471). This theory 
describes the culture of the people who believe it. There is 
no mystification, no sensationalism. The reader knows 
already that the jailer, despite his willingness to take oath 
to the contrary, has been bribed to place the prisoners in 
the same cell. 

Similarly, there are many instances in which the devil is 
believed to have given supernatural aid to enemies. In Old 
Mortality it is said of Claverhouse that he was believed to 
have made a pact with the devil, and that many "averred 
that they saw the bullets recoil from his jack-boots like 
hailstones from a rock of granite, as he galloped to and fro 
amid the storm of battle. Many a Whig that day loaded his 
musket with a dollar cut into slugs, in order that a silver 
bullet . . . might bring down the persecutor of the holy 
kirk" (p. 191). 

More frequent than expressions of vague fear of the devil 
or unverified reports of his exploits, we have in Scott's 
novels what are believed to be appearances of the Fiend 
himself. Generally it is a person or an animal w9:tose 
identity is confused with that of the devil. 

The situation may be made a source of comedy. In 
Waverley an old woman breaks up her trial for witchcraft 
by shouting that the devil is in the midst of the synod that 
has convened to try her. Dalgetty, in a Legend of Montrose, 
imprisoned in a dungeon, attempts to exorcise his captor, 
using the linguistic skill he has acquired in college and in 
his wanderings over Europe: 

"In nom,ine Domini, as we said in Marischal College; Santimissima 
Madre di Dios, as the Spaniard has it; All.e guten Geister loben den 
Herrn, saith the blessed Psalmist, in Dr. Luther's translation" (p. 
307). 
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A drier and more typically Scotch sort of humor is found 
in St. Ronan's Well. Touchwood, the deus ex machina of 
the plot, has a way of taking charge of situations. Mow
bray's docility before this man surprises the old servant, 
Patrick, who can explain his master's submissiveness only 
on the assumption that Touchwood is the devil in disguise. 

Twice Scott follows his predecessors in introducing the 
devil at a death-bed. Front-deBoeuf in Ivanhoe and Roth
say in The Fair Maid of Perth see characters whom they 
assume to be fiends. The purpose of the scenes is less to 
terrify than to show that to the characters the devil is real, 
and that the wicked go to hell,-beliefs which Scott himself 
hardly accepted in the literal form in which the characters 
do.3 The purpose is, further, to show the effect of such 
beliefs on human conduct. 

Again, characters under strong temptation may think 
that the devil is present. Damian in The Betrothed and 
Nellie Christie in The Fortunes of Nigel are examples of 
those who mistake characters. The devil which urges Mow
bray in St. Ronan's Well to murder his sister is apparently 
an hallucination, an objectification of Mowbray's impulse. 

Genuinely pathetic and penetrating is an incident involv
ing the devil in Woodstock. After Joceline, in self-defense, 
had killed Tomkins, Bevis, a dog, came in with Tomkins' 
glove in his mouth. Joceline thought that the glove had 
been brought by Bevis, or by "something worse in the shape 
of Bevis, for methought his eyes looked wild and fiery, as 
if he would have spoken" (p. 445). 

In The Heart of Midlothian the villain, Staunton, is, 
with ironic appropriateness, mistaken for the devil both by 
Butler and Jeanie. These scenes are elaborated with con
siderable care. Butler sees Staunton at King's park, and 
assuming that he is a duelist come to meet an adversary, 

sFor discussions of Scott's religion see W. C. Crocket, "The Religion 
of Sir Walter Scott," The Hibbert Journal, XXVIII, 483-497 (June, 
1929); and W. Forbes Gray, "The Religion of Sir Walter Scott," The 
Hibbert Journal, XXXI, 47-59 (Oct., 1932). 
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the minister accosts him. Staunton, suffering with re
morse, and assuming a Byronic pose, replies, "I am the 
devil!" 

Butler stepped instinctively back and commended himself internally 
to heaven; for though a wise and strong-minded man, he was neither 
wiser nor more enlightened than those of his age and education, with 
whom to disbelieve in witchcraft or spectres was held an undeniable 
proof of atheism (p. 134) . 

Jeanie, likewise, when she meets the man at a lonely spot, 
is subject to the fears upon which her youth had fed. In 
these scenes the moral courage of Butler and Jeanie is put 
to a test the severity of which few readers are able to 
realize. 

In only one novel, The Bla~,k Dwarf, does Scott in 
his use of the devil fall into the way of the Gothicists, and 
there is evidence that this work was written long before 
Waverley, when Scott was somewhat under the influence 
of Lewis.4 The villagers believe that the dwarf is in league 
with the devil. Hobbie Elliot sees him early one morning 
in conversation with a stranger. At Robbie's approach, 
"the taller figure . . . glided round the inclosure of the 
garden, and seemed to disappear from the eyes of the admir
ing Hobbie" (p. 105), who is convinced that he has seen 
the devil. The figure is not identified until the close of the 
story, where we learn that the man is Ratcliffe and that 
near the pillar is a subterranean passage which served to 
conceal him when anyone approached his master. The Black 
Dwarf is one of the least satisfactory of Scott's tales, and 
the attempt at mystification with the Radcliffian ending is 
no small factor in the failure of the work. We can believe 
in Robbie's fears, but not in the underground passage, 
especially when there is no good reason for Mauley's keeping 
his relations with Ratcliffe a secret. 

In Old Mortality Scott drew a convincing picture of 
religious fanaticism, in which occur subjective devils. As 

4This point and others in the present article I have developed in an 
article to appear in a future issue of the Publications of the Modern 
Language Association. 
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Morton approached the cave in which Burley was hiding, 
"he could distinguish shouts, screams, and even articulate 
words, as if the tortured demon of the stream had been 
mingling his complaints with the roar of the broken waters" 
(p. 435). He came upon Burley, who was shouting and 
thrusting his sword against the "impassible and empty air;" 
and Morton was in no little danger when Burley mistook 
him for Satan. Scott reinforces the probability of the 
incident with a note in which he says that many of the 
Covenanters who took refuge in caves "were called upon 
in their disordered imaginations to oppose the infernal 
powers by which such caves were believed to be haunted.'' 
If the author had felt that Burley's experiences might 
appear overdrawn, he might have cited similar incidents 
from the lives of historical characters like Bunyan. 

In none of Scott's novels does the devil appear in the plot 
proper as an objective reality. Scott, however, has his 
characters tell old legends in which he does so appear. These 
legends, having grown by accretion, are fuller and more 
interesting than those created by the characters during the 
course of a novel. In The Antiquary is incorporated a tale 
of Martin Waldeck and the Harz Mountain Demon, taken 
without embellishment from German folklore. It has no 
immediate relation to the novel. 

More closely related to the plot is a tale of diablerie in 
Redgauntlet, which, under the title of "Wandering Willie's 
Tale," has become better known than the novel of which 
it is a part. This story contains the essence of numerous 
folk tales assimilated and synthesized with consummate art. 
Mr. Edward J. O'Brien includes it in his list of the twenty
five best short stories in the world,5 and Mr. C. R. L. 
Fletcher, writing in the London Quarterly Review in 1925 
(CCXLIV,30), asks: "And when Scott blended humor with 
his terror, as in 'Wandering Willie's Tale,' in Redgauntlet, 
where will you find his equal?" 

6 Twenty-five Finest Short Stories, edited by Edward J . O'Brien, 
New York, 1931. 
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Scott in this tale shows himself master of most of the 
devices of verisimilitude. There is perfect adaptation be
tween the tale and the teller. Pains are taken to create an 
appropriate atmosphere. Willie mentions the popular dread 
of Sir Robert and his profane revelry. Historical names 
include not only that of the jackanapes, "Major Weir," 
so called in honor of the notorious wizard executed in Edin
burgh in 1670, but also those of a group of gentlemen in 
hell, about whom had gathered a cluster of satanic legend. 
There are the multiplicity of detail and the homely language 
for the use of which Scott had praised Defoe. 

Scott builds up carefully to the climactic detail. Various 
elements in the story may be rationally accounted for. The 
devil which Dougal and Hutcheon saw might have been the 
ape. It was the animal who blew the whistle and hid the 
money. Steenie might have dreamed that he went to hell 
and there learned where his rent was hidden; and the 
prophetic part of the dream might have been fulfilled by 
mere coincidence. But the receipt which Steenie brought 
back convinced the sceptical laird that the tale was true. 

In the blending of "humor and terror" in this story, 
humor is clearly the dominant element. Steenie is a comic 
character, and his adventure with the devil is a comic 
adventure. 

In addition to the universal devil, Scott makes incidental 
use of demons who haunt particular places. The Brown 
Man of the Moors is talked about in The Black Dwarf and 
in The Monastery. More terrible to the popular imagination 
is a female demon, Cloght-dearg, or Red-mantle, in The 
Highland Widow. The mention of these demons reveals 
Scott's interest in locality; but more significantly, they 
reveal the vague, unfriendly world in which the primitive 
mind dwells. 

Another class of demons, the fairies of Celtic superstition, 
Scott considered using as the "supernatural machinery" 
in The Monastery, but he rejected them, he says, because 
popular belief in their existence no longer obtained. No
w here in the Waverley Novels does Scott bring the fairies 
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on the stage and give them a direct part in the action. 
Besides drawing upon his knowledge of fairy-lore in the 
characterization of the White Lady of A venel, and to a 
greater extent in that of Fenella, Scott does, however, 
employ fairies in indirect ways: characters talk about the 
fairies, usually expressing either fear of them or doubt as 
to their existence; rumors are circulated that the fairies 
have been active in the affairs of some character; characters 
claim to have received extraordinary gifts from the fairies. 

Norna in The Pirate and Ailsie Gourlay in The Bride 
of Lammermoor furnish examples of the last mentioned 
use. A& Scott has shown in his Letters on Demonology and 
Witchcraft, many a Scottish hag, when brought to trial for 
sorcery, made her defense, not by denying the possession of 
supernatural power, but by claiming that her gift came 
from the fairies rather than from Satan. 

In several novels the characters talk about the fairies, 
often calling them the "good neighbors," as the creatures 
do not like to be called by their common name. Hobbie 
Elliot in The Black Dwarf notes that the fairies are not seen 
as often as they used to be. "I canna depone to having ever 
seen ane mysell," he says, "but I ance heard ane whistle 
ahint me in the moss, as like a whaup as ae thing could be 
like anither. And mony ane my father saw when he used 
to come hame frae the fairs at e'en wi' a drap drink in his 
head, honest man" (p. 49). The speech of Jarvie in Rob 
Roy, who, it must be remembered, is a shrewd lawyer, is 
equally interesting : 

"They ca' them," said Mr. Jarvie, in a whisper, "Dawne Schie, whilk 
signifies, as I understand, men of peace; meaning thereby to make 
their gudewill. And we may e'en ca' them that too, Mr. Osbaldistone, 
for there's nae gude in speaking ill o' the laird within his ain bounds." 
But he added presently, after seeing one or two lights which twinkled 
before us, "It's deceits o' Satan after a', and I fearna to say it: for we 
are near the manse now, and younder are the lights in the Clachan 
of .A:berfoil" (pp. 342-343). 

Three characters are reputed to have had direct contact 
with the fairies. When Allan M' Aulay's mother, in A 
Legend of Montrose, was wandering in the forest just 
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before the birth of the seer, she was, according to vulgar 
report, fed by the fairies. Oswald suggests that the fairies 
are responsible for the disappearance of Ivanhoe. After 
Conacher's disgrace in The Fair Maid of Perth, the youth 
lept from a precipice into a "raging cataract." A legend 
arose that the young chief was "snatched from death by the 
daione-shie, or fairy-folk, and that he continues to wander 
through the wood, armed like an ancient Highlander" (p. 
506). 

It is evident that legends such as this one and talk about 
fairies such as has been cited above are included in Scott's 
novels, not for the sake of arousing fear and wonder in the 
reader, but to show what the characters believed about the 
fairies, and how their conduct was modified by their beliefs. 

When Scott introduced astral spirits into his novels, he 
was less original and less successful than in his use of the 
devil and the fairies. Material which seems to have been 
derived from the theory of elementary spirits is employed 
in six books. In three its use is relatively brief and inci
dental ; in three it is extended and basic. 

The earliest of the first-named is The Bride of Lammer
moor, which contains the legend of the Mermaid Fountain, 
a tale hoary with age when the novel opens. Because of 
a disastrous love-affair between a mermaid and an ancestor 
of the hero, the fountain has become known as a spot fatal 
to the Ravenswood race, and when Edward and Lucy plight 
their troth there, it is felt that they are foredoomed. 

The Pirate, in addition to incidental references to popular 
superstitions about mermaids, contains an excessively ugly 
character, Nick Stumpfer, patterned after the gnomes. The 
resemblance is especially striking when he makes his ap
pearance in the deserted hut to which Norna has guided 
Cleveland: 

A large stone, which lay at the side of the hovel, fell as she spoke, 
and to Cleveland's surprise, if not somewhat to his fear, the misshapen 
form of the dwarf was seen, like an overgrown reptile, extricating 
himself out of the subterranean passage, the entrance to which the 
stone had covered (p. 460). 
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There are two characters in The Talisman who suggest 
gnomes. They are the dwarfs, Nectabanus and his spouse, 
Guenevra, who startle Kenneth in the underground chapel 
at Engaddi. Their appearance has no structural significance, 
and can be explained only as a crude jest on the part of the 
queen. The whole incident savors of Gothicism and im
probability. 

Saladin's legend of the cruel King Zohuak is more artis
tically managed, for it is told as a legend, and it is related 
to the plot in that it connects the Sultan's ancestry with the 
spirit world. 

The first novel in which Scott made an extended use of 
astral spirits was The Monastery. In this tale Scott departs 
radically from his usual treatment of the supernatural. Here 
the visible manifestation of the supernatural power is not 
the instrument of some higher power, or of an all-pervasive 
force like fate: it is rather the actual force itself, which 
arranges the human events in the plot, not in accord with 
any ascertainable predestined course, but as impulse and 
caprice may dictate, the only element of consistency being 
uniform friendliness to the hero. In this respect, too, The 
Monastery is exceptional, for generally in Scott's novels, 
the supernatural is not thus friendly. 

The White Lady is a combination of the fairy and the 
banshee of Celtic superstition and of Shakespeare's Ariel 
and Fouque's Undine. She is not properly as is Ariel 
a sylph of the Paracelsian system, for she works without 
the direction of another intelligence, whereas the Paracel
sians hoped to control nature by the control of elementary 
spirits. Prospero realizes that hope. As Adolphus pointed 
out as early as 1821, the elements in the White Lady's 
character refuse to blend.6 He objects especially to the 
mixture of her "etherial" qualities and her clownishness. 
He might have noted, also, that when at one moment she 
is solemnly recommending the study of the Bible and healing 
the wounded and raising the dead in the Biblical manner, 

6John Adolphus, L etters to Heber, London, 1821, pp. 12-13. 
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and at the next engaging in horse-play becoming a grocer's 
apprentice, she approaches burlesque. 

Resembling the White Lady somewhat is the mortal 
woman, Fenella, in Peveril of the Peak. The "general idea" 
of this character, Scott tells us, came from Goethe's Mignon. 
Family tradition supplied two circumstances, the sale of 
the girl and the feigned muteness. Commenting on the 
supposed mute, Scott says, "Her mode of whistling to call 
[the poultry] together was so peculiarly elfish and shrill, 
that it was thought . . . more like that of a fairy than a 
human being" (p. 12). This last fact probably suggested 
to Scott the device of having the Manxians regard Fenella 
as an elf. 

Scott does not expect his readers at any time to share in 
this belief. Early in the story he gives some account of 
Fenella's life, and explains her agility by the fact That she 
has been trained as a rope-dancer. But later on, he has 
her visit a locked prison and mystify the prisoners. The 
reader knows who the caller is, but he must read 162 pages 
to find out how she got in, and when he finds the explanation, 
he finds it unbelievable. The "most Protestant peers" had 
caused secret entrances to be made in order that they might 
temper with the witnesses detained in connection with the 
Popish Plot. Even Lockhart is shocked by this explanation, 
and of the character he says : "Fenella was an unfortunate 
conception: what is good in her is not original, and the rest 
is extravagantly absurd and incredible" (IV, 86). Again 
Scott had deserted the region he knew, this time to imitate 
Goethe. 

Yet, notwithstanding the failure of the White Lady and 
Fenella, he assayed a similar character in Anne of Geier
stein. In Fenella we have a mysterious girl thought to be 
an elf; in the White Lady we have a spirit openly portrayed 
as such; in Anne we have a mysterious girl thought to have 
descended from a salamander. In plot the tale resembles 
Fouque's Undine. The German romance deals with the love 
and marriage of a mortal man and a water spirit. Scott's 
tale deals with the love and marriage of a mortal man and 
a woman thought to be a fire spirit. 
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As the story approaches its climax, it is divested of its 
supernaturalism, and Anne is shown to be a fit mate for 
the hero. The explanation is far from satisfactory. The 
legend connecting Anne with the spirit world is somewhat 
awkwardly disposed of, and the rationalization of Anne's 
own activities is badly muddled. Through her father she 
was connected with a powerful secret organization which 
gave them both the semblance of supernatural power. She 
made use of concealed passage-ways. One time she had told 
a character that she had not been absent from a castle ; 
later we learn that she lied to him. Here is the creaking 
machinery which Scott in his critical writings had already 
condemned. And the character, half human, half spirit, 
is convincingly neither. 

It is evident that Scott in his treatment of elementary 
spirits was far less successful than in his use of the devil. 

There are several reasons for this comparative failure. 
Scott's first major excursion into this field, The Monastery, 
was made, as best I can conjecture, long before the publica
tion of Waverley, before Scott had mastered his craft, and 
before he had thought out his theories concerning the use 
of the supernatural. The other two, Peveril of the Peak and 
Anne of Geierstein, were made at times when he was hard 
pressed for "novelty." He had written his greater novels, 
those dealing with Scotch life, and he was afraid that the 
public would tire of him if he should continue in the manner 
of Waverley, Guy Mannering, Old Mortality, The Heart of 
Midlothian, and The Bride of Lammermoor. Moreover, 
Anne of Geierstein was written after the author had suf
fered a decline in bodily and mental health. But the chief 
reason for Scott's lack of success in dealing with elementary 
spirits is that spirits of this type were foreign to the soil 
that had nourished the author of Waverley. In The Mon
astery Scott attempted to return to the tradition of Shake
speare, but he failed, partly because he left out Prospero, 
and partly because he could not blend the elements out of 
which he tried to fashion his Ariel. To Fenella he gave 
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more of the characteristics of the local fairies, but he wrote 
with his mind too much on Goethe's Mignon; again the 
fusion is incomplete, and the character is improbable. Some
what better is Anne of Geierstein, but she comes, it is 
obvious, from books, particularly from Fouque, and not 
from life. 

In his use of fairies and the devil and his subordinates, 
Scott repudiated the Gothic tradition, and set up a new one 
in keeping with the cultural backgrounds of his region. 
Fairies are not a source of wonder ; but the talk of the 
characters about them is humanly significant. Only in The 
Black Dwarf, which seems to be an early novel, does the 
devil figure in an incident designed to mystify the reader. 
Scott chose rather to show how conduct is modified by the 
conception of the devil as a roaring lion. The belief in a 
personal devil who goeth about seeking whom he may 
devour may be made the basis of comedy or of pathos, but 
never of mere horror. Evil is operative in Scott's plots, but 
the devil as a supernatural being has no part in the action 
except in legends told by the characters or in rumors spread 
by them. 

In his treatment of the devil Scott was governed by a 
tradition established in Scotland by generations of theo
logical speculation, speculation by no means confined to the 
clergy, or even to the learned. But when he turned to 
elementary spirits, where he had no such regional tradition 
back of him, he reverted to the outworn devices of the previ
ous generation. He introduced dwarfs, thought to be 
gnomes, and with them underground passages, caverns, and 
trap doors. In his use of Fenelia, and to a less extent in 
that of Anne of Geierstein, the traditions of Gothicism 
which Scott, in his critical writings, had repudiated, survive 
again in attempts to mystify the reader, and in the use of 
delayed explanations involving trap doors, dungeons, and 
the like, as well as incredible agility on the part of both 
characters. The legends are more successful, but one, that 
of the Baron of Arnheim in Anne of Geierstein, is marred 
by a forced and improbable explanation. 
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It is clear, I think, that Scott's success in the use of 
demonology is proportional to the closeness with which he 
adhered to the traditions of his region. As long as his 
demonology is an outgrowth of the cultural inheritance of 
the characters and of the author, it is deeply significant as 
revealing human character. When Scott forgets his region 
and attempts to manufacture a demonology from literary 
sources, it becomes hollow and meaningless. 



WHITMAN'S INDEBTEDNESS TO THE SCIENTIFIC 
THOUGHT OF HIS DAY 

BY MRS. ALICE LOVELACE COOKE 

1. Whitman's Knowledge of Science 

The movement of Whitman's day that was of widest 
interest and most revolutionary in its effect on life and 
thought was the advance of science. Whitman was outsiae 
the intellectual circles for which the subtleties and nuances 
of scientific theory were daily food, and to which names like 
Kant, Lyell, Goethe, Huxley, the Herschels, and Darwin 
were as familiar as the names of the Presidents. But tele
scopes, microscopes, spectroscopes, and the like tended to 
democratize knowledge and to reveal the secrets of the 
universe to any man with seeing eyes and a receptive mind. 
The rise of industrialism, moreover, led to experimental 
chemistry, and the discovery of precious metals in large 
quantities and the revelation of the practical value of coal 
opened the way to geological surveys and discoveries. Popu
lar books and popular lectures in science became the order 
of the day. The journals and newspapers devoted many 
columns to science under such captions as "Notes on the 
Progress of Science" or "Outlines of Popular Science." High 
schools and colleges began to introduce into their curricula 
courses in the natural sciences, and in the late forties the 
Lawrence Scientific School was established, to be followed 
a little later by the Smithsonian Institute in Washington. 
Both national and state governments, particularly that of 
New York, made appropriations for geological surveys and 
for the establishment of observatories and museums. 

Whitman was among those who had seeing eyes and a 
receptive mind, and he was a staunch believer in science. 
He was genuinely interested in most of the common 
branches of natural science, and he accepted, with perhaps 
a few reservations, a scientific explanation of the universe. 
His knowledge came in all probability from general reading 
and popular lectures, or, as Binns suggests, "through the 
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popular channels of periodical literature, and through con
versation with thoughtful men."1 Whitman was, in fact, 
throughout his life an ardent, if unsystematic reader, and 
he undoubtedly made use of the public libraries accessible 
to him.2 He preserved in scrapbooks and among his papers 
a total of 554 clippings, a few of them from books but most 
of them from magazines and newspapers. s Over seventy 
of these are concerned with scientific subjects; some are 
reports of lectures on science, and others tell about scientists 
or their activities. The scope of Whitman's scientific interest 
may be inf erred from such titles as these : "The Donati 
Comet,'' "The Progress of Science,'' "Testimony of the 
Rocks,'' "Origin of Coal," "Physiology of the Earth,'' "Am. 
Ass. for the Advancement of Science," "Alexander Von 
Humboldt,'' "Phrenology,'' "Botany,'' "Physical Geog
raphy,'' "Is the Sun Inhabited ?"4 

Whitman's interest in science is also in evidence in his 
editorial work, in his notes, and in his letters. As an editor 
he reviewed a number of books of scientific import, among 
them Chambers's Miscellany of Useful and Entertaining 
Knowledge; Fowler's Physiology, Animal and Mental and 
his Memory and Intellectual Improvement; Morse's School 
Geography and Atlas; Olmsted's Letters on Astronomy; 
Spurzheim's Phrenology; and Wellman's Illustrated Bot
any. 5 He mentions in his notes Le Brun's Illustrations of 
Comparative Anatomy.6 He also evinces some knowledge 
of the history of science, making note, for instance, of a 

1 Binns, H. B., A Life of Walt Whitman, London, 1905, pp. 62 ff. 
2Even as a boy in the office of the Long Island Democrat, Whitman 

had access to a circulating library of four hundred volumes. See 
Holloway, Emory, The Uncollected Poetry and Prose of Walt Whit
man, New York, 1921, I, pp. xxxii, 126 ff. 

8Whitman's Works, Camden Edition, ed. Bucke, R. M., Harned, 
T. B., and Traube!, H., New York, 1902, X, pp. 61 ff. Many of these 
articles are marked and annotated by Whitman. Not all are dated, 
but they range in date from 1839 to 1870. 

4Whitman's Works, X, pp. 68 ff. 
5Uncollected Poetry and Prose, I, p. 127. 
6Whitman's Works, IX, p. 54. 
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knowledge of astronomy among Assyrians7 or the beginning 
of the use of the word "biology" for "physiology."8 Under 
the date of January 26, 1868, he writes his mother of his 
pleasure in attending a lecture given by "Professor 
Agassiz."9 

Whitman's knowledge of science may, of course, have 
gone back to an association with men more or less actively 
engaged in scientific inquiry. We have, however, no record 
of an acquaintance with any man particularly interested in 
science during his formative period. Among his intimate 
friends acquired in his Washington days was John Bur
roughs, but Whitman had already given evidence of his 
scientific interests before he met Burroughs. Indeed, it was 
probably because he could make poetry of "the demonstrable 
fact"10 that he attracted Burroughs. The great naturalist 
speaks of the poet's "thorough assimilation of the modern 
sciences"11 and asserts that Leaves of Grass was "the first 
serious and large attempt at an expression in poetry of 
a knowledge of the earth as one of the orbs, and of man 
as a microcosm of the whole."12 Another scientist who was 
Whitman's friend was Daniel G. Brinton, the well-known 
archaeologist; but this friendship, too, developed after 
Leaves of Grass had already given evidence of the poet's 
enthusiasm for science.13 Whitman also counted among his 
later intimate friends Robert G. Ingersoll, whose challeng
ing mind14 incited him to articulate and define some of his 
own religious ideas affected by science ;1 5 and likewise 

1Jbid., p. 105. 
8Jbid., p . 209. 
DWhitman's Works, VIII, p. 220. 
lOBurroughs, John, Indoor Studies, New York, 1889, p. 52. 
11Burroughs, John, Birds and Poets with Other Papers, Boston, 

1877, p. 215. 
12Jbid., p. 216. 
lBTraubel, Horace, Walt Whitman in Camden, New York, 1908, III, 

p. 261. 
HWhitman spoke (ibid., I, p. 262) of Ingersoll and Huxley as the 

"master-pilgrims" of the age. 
15Jbid., I, pp. 114, 261, 272; II, pp. 406ff.; III, pp. 487 ff. 
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among his acquaintances was E. L. Youmans, founder of 
the Popular Science Monthly.16 An extravagant admirer 
of Whitman among men of scientific accomplishments in 
the field of psychology was Dr. Richard Maurice Bucke. 
Instead, however, of claiming any credit for having im
parted to Whitman anything of scientific knowledge, Bucke 
found the poet's knowledge so inexplicable that he ac
counted for it by a sudden mystic revelation which he called 
a "cosmic consciousness."11 

Whitman did not meet Tyndall, Huxley, or Spencer on 
their visits to America.18 The only English scientist, in 
fact, who, he said, took a "shine" to him was W. K. Clifford, 
the mathematician.19 In his essay on "Cosmic Emotion," 
published in The Nineteenth Century in 1877, Clifford paid 
tribute to Whitman as a poet who sang with rhapsody of the 
relation between the microcosm and macrocosm-between 
man and the inconceivable spatial universe which surrounds 
him. 20 Burroughs is the authority for the statement that 
"Professor Clifford" found Whitman "more thoroughly in 
harmony with the spirit and letter of advance scientism 
than any other living poet."21 But however limited or 
extensive Whitman's actual acquaintance with scientists 
was, that he in the last analysis owed much to them may 
be inferred from his remark: 

"I stand in awe before the men of science: they hold the key to 
the situation: they are the true discoverers ... with their abandon, 
honesty."22 

Whatever the source of Whitman's knowledge, his own 
interest as well as the popular interest in science is reflected 
in various ways in his writings. Apparently from the very 

16Traubel, I, p. 101. 
11Traubel, H. L., Bucke, R. M., and Harned, T. B., In Re Walt Whit-

man, Philadelphia, 1893, pp. 229 ff., 249 ff. 
isTraubel, II, p. 553. 
19 lbi.d., p. 553. 
20Stephen, Leslie, and Pollock, Frederick, Lectures and E ssays by 

the Late William K. Clifford, London, 1886, pp. 405, 415 ff. 
21Birds and Poets with Other Essays, p. 190. 
22Traubel, III, p. 98. 
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inception of Leaves of Grass he designed to bring some
thing of science into the poem. In the "Preface" of the 
1855 edition he discussed at length the importance of science 
to the poet. 

"Exact science [he wrote] and its practical movements are no 
checks on the greatest poet but always his encouragement and support. 
. . . The atomist chemist geologist phrenologist spiritualist mathe
matician historian and lexicographer are not poets, but they are the 
lawgivers of poets and this construction underlies the structure of 
every perfect poem. . . . In the beauty of poems are the tuft and final 
applause of science."2s 

2. Whitman's Use of Contemporary Revelations 
in Astronomy 

Whitman's century, with the great improvements made 
in the telescope, with the perfection of the spectroscope, and 
the development of photography, witnessed many significant 
discoveries in astronomy. In an editorial dated March 20, 
1847, Whitman tells of the establishment of an observatory 
in Cincinnati. He expresses in this connection an admira
tion for John Quincy Adams, who consented, in spite of his 
age, "to lay the cornerstone" of this observatory, because of 
an unwillingness "to lose an opportunity of advancing the 
cause of science;" he recounts also the untiring efforts of 
"Professor 0. M. Mitchell" to bring about the establishment 
of the observatory; and he ends his article by a declara
tion that "this institution is a striking illustration of the 
power of the human mind when vigorously directed to one 
object."24 Whitman's reference to Professor Mitchell may 
mean more than a reporter's passing remark; for Professor 
Mitchell was the author of several books on astronomy, and 
he delivered a series of six lectures on the subject at the 
Broadway Tabernacle in December, 1847. These lectures 
were later printed in book form by the New York Tribune, 

2s£eaves of Grass, Inclusive Edition, edited by Holloway, Emory, 
New York, 1927, p. 497. Much of this material Whitman later 
incorporated into his "Song of the Answerer." 

24Rodgers, Cleveland, and Black, John, The Gathering of the Forces, 
New York, 1920, II, p. 148. 
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with the prefatory remark that "the greatest inquiry for 
the Tribune ... containing these lectures has induced the 
publishers to issue them in the present collected form that 
they may at all times be accessible to the reading com
munity ."25 

At another time Whitman reviewed Professor Denison 
Olmsted's Letters on Astronomy.26 It was, perhaps, the 
young editor's didacticism as much as his scientific curiosity 
which caused him to respond to this work; for, according to 
Olmsted, the purpose of his Letters on Astronomy was "to 
connect with the leading truths of science such historical 
incidents and moral reflections, as may at once interest the 
understanding and amend the heart."21 

These early contacts with astronomy are to be connected 
with evidences of a thoughtful and intelligent interest in 
astronomy in Whitman's later life. In his notes of 1877 and 
1878 are two comments taken from his reading of current 
scientific discussion upon Mars, in other notes numerous 
observations upon the locations of various heavenly bodies 
--single stars and constellations being carefully differen
tiated-and in still others information about astronomical 
matters, as, for example, the shape of the Dipper fifty 
thousand years ago or the moving and whirling of "the 
misty nebulae."28 In another note is a reference to one of 
his ferry companions, "the astronomer M. Whitehall (who 
posts me up about the stars by a living lesson then and there, 
answering every question) ."29 In Specimen Days he con
fesses that he may have made some "technical errors" in 
the "minutiae" of his "garrulous" notes on astronomy; but 
he gives evidence, in drawing upon the science for a figure 
of speech, of having pondered over the laws of astronomy 
until he had assimilated their larger import: 

25Mitchell, 0. M., A Course of Six Lectures on Astronomy, New 
York, 1848. 

26Uncollected Poetry and Prose, I, p. 122. 
27Qlmsted, D., Introduction to Astronomy, New York, 1846, p. iv. 
2BWhitman's Works, IV, pp. 180, 182; V; pp. 173, 216, 228, 230, 300; 

211, 37. 
29/bid., v, p. 225. 
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"As in astronomical laws, the very power that would seem most 
deadly and destructive turns out to be latently conservative of longest, 
vastest future births and lives."3o 

In his poetry Whitman reflects both the popular interest 
in astronomy and his own meditation over the universe as 
revealed through that science. In the little poem "Germs" 
(1860), for example, he emphasizes the astronomical law 
of the unity in nature: 

"The stars themselves, some shaped, others unshaped, 
Wonders as of those countries, the soil, trees, cities, inhabi

tants, whatever they may be, 
Splendid suns, the moons and rings, the countless combina

tions and effects, 
Such-like, and as good as such-like, visible here or anywhere, 

stand provided for in a handful of space ... 
That containing the start of each and all, the virtue, the 

germs of all. "31 

He expresses also again and again the idea of unlimited 
time and space and of orderliness in the universe. Two 
passages will serve for illustration: 

"The bright suns I see and the dark suns I cannot see are in 
their place."32 

"And I say to any man or woman, Let your soul stand cool and 
composed before a million universes."33 

More than once the poet brings out the principle of an 
unlimited but well-ordered universe by a simple statement 
that the Earth is an "orb of many orbs."34 In "A Song of 
the Rolling Earth" he elaborates the idea by ref erring to 
the Earth as the beautiful sister, dancing among intermin
able sisters, among younger and older sisters. 35 Sometimes 
his wonder leads him to develop the same scientific idea 
through a number of stanzas, as in "Song of Myself" 
(1855) : 

30[bid., v, pp. 41, 208. 
81£eaves of Grass, p. 230. 
32Jbid., p. 38. 
33Jbid., p. 73. 
341bid., p. 4. 
35Jbid., p. 188. 
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"I open my scuttle at night and see the far-sprinkled systems 
And all I see multiplied as high as I can cipher edge but the 

rim of the farther systems. 

Wider and wider they spread, expanding, always expanding, 
Outward and outward and forever outward. 

My sun has his sun and round him obediently wheels, 
He joins with his partners a group of superior circuit, 
And greater sets follow, making specks of the greatest inside 

them .... 

A few quadrillions of eras, a few octillions of cubic leagues, 
do not hazard the span or made it impatient, 

They are but parts, anything is but a part. 

See ever so far, there is limitless space outside of that, 
Count ever so much, there is limitless time around that."86 

The nebular hypothesis, furthermore, which had come to 
be popularly accepted in Whitman's time, is interwoven with 
the thought of several poems in Leaves of Grass.81 In 
"Eid6lons" the poet writes: 

"All space, all time, 
The stars, the terrible perturbations of the suns, 
Swelling, collapsing, ending, serving their longer shorter 

use."88 

In "A Thought of Columbus" the nebular hypothesis sup
plies the symbol for tracing the growth of the discoverer's 
thought from a mere impulse to a well-defined ideal, the 
opening lines running : 

"The mystery of mysteries, the crude and hurried ceaseless 
flame, spontaneous, bearing on itself, 

The bubble and the huge, round, concrete orb! 
A breath of Deity, as thence the bulging universe unfolding! 
The many issuing cycles from their precedent minute! 
The eras of the soul incepting in an hour, 
Haply the widest, farthest evolutions of the world and 

man."39 

86Leaves of Grass, pp. 69 ff.; see also pp. 124, 153, 221, 315, 411, 425. 
s1 See in this connection In Re Walt Whitman, p. 250. 
ss£eaves of Grass, p. 6. 
89Jbid., p. 463. 
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Various other astronomical topics are referred to in other 
poems. The centripetal and centrifugal forces, upon which 
the stability of the solar system depends, are specifically 
mentioned in "A Song of the Rolling Earth" by a reference 
to the various bodies in the solar system as "the centripetal 
and centrifugal sisters," while in "You Tides with Ceaseless 
Swell" the importance of tides as one of the interrelated 
forces is brought out by linking them with the "unseen 
forces centripetal and centrifugal."40 In "After an Inter
val" the poet deals with the conj unction of Saturn and 
Mars which took place on November 22, 1875. In "On the 
Beach at Night" Whitman refers to another current topic 
in astronomy in the lines, 

"Amid a transparent clear belt of ether yet left in the east, 
Ascends large and calm the lord-star Jupiter."41 

His use of the word "ether" in the first of these lines recalls 
one of the scientific problems much discussed until the 
middle of the nineteenth century, when "the case for ether 
was considered to be fully established."42 In the "Year of 
Meteors ( 1859-1860) " the poet speaks of "Year of comets 
and meteors transient and strange,"48 referring evidently 
to Donati's celebrated comet, which attracted much atten
tion between June and October, 1854,44 or to "a brilliant 

40£eaves of Grass, pp. 188, 425. 
41/bid., p. 220. 
42Williams, H. B., History of Scienc..e, New York, 1904, III, p. 288. 
43£eaves of Grass, p. 203. 
44Clerke, Agnes, A Popular History of Astronomy During the Nine

teenth Century, London, 1893, pp. 392 ff. Whitman's day witnessed 
many spectacular comets. Halley's comet returned in 1835; very 
bright comets appeared in 1843, with showers of meteors in the thirties 
and the fifties. Among Whitman's memoranda (Leaves of Grass, p. 
634) is a note linking the spectacular shower of meteors in 1833 with 
"the wondrous and dazzling" shower of meteors in the year 1858 
oi "These States between midnight and morning." If he were 
referring in the poem to the comet and meteors of 1858, the slight 
inaccuracy in date at the beginning of the poem may be accounted 
for by his being more concerned with the figurative than with the 
literal meaning. 
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fireball" which passed over New York in 1860.4
G In "A Song 

of the Rolling Earth" Whitman devotes several stanzas to 
the two motions of the earth.46 In "Eid6lons" he mentions 
the instruments of the astronomer, the telescope and the 
spectroscope, 47 and he refers to the astronomical instru
ments and to the astronomer's methods in "When I Heard 
the Learn'd Astronomer."48 The spectroscope was perfected 
in 1858, and with it by 1860 the chemical composition of 
celestial bodies was rapidly resolved into terrestrial terms. 
As a result the far-reaching principle of the unity of 
substance in the universe became established.49 

Current astronomical topics are likewise drawn upon by 
the poet for lines which suggest at first glance an acquaint
ance with some mere handbook of useful information rather 
than the assimilating of the larger principles of astronomy 
as set forth in a technical treatise. The following line will 
illustrate: 

"What are the messages by you from distant stars to us? what 
Sirius'? what Capella's?"5o 

But the reference to Sirius and Capella goes back to .con
temporary topics. General interest was aroused in these 
two stars in Whitman's time because of continuous efforts 
to obtain the spectra of the two stars, the one red, the other 
green. 51 Sirius, moreover, had long been a crux to astron
omers because of its "suspected non-conformity in the 
proper motion,"52 while the popular imagination was stim
ulated by the claim that Sirius was a sun at least four times 
larger than our sun. 53 In 1840 a prediction had been made 

45 Steele, J. D., Fourteen Weeks in Descriptive Astronomy, New York, 
1872, p. 198. 

46£eaves of Grass, p. 188. 
41/bid., p. 6. 
48/bid., p. 230. 
49Williams, III, p. 62. 
so£eaves of Grass, p. 425. 
s1c1erke, p. 462. 
52lbid., p. 466. 
53Goodrich, S. G., A Glance at Physical Sciences, Boston, 1844, p. 42. 
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that Sirius was accompanied by an invisible companion 
called a "dark star," and this prediction had been established 
in 1860 by Alvan Clarke, Jr., when that famous Cambridge 
manufacturer of telescopes and lenses was testing one of 
his lenses.54 The triumph again of man's mind over the 
secrets of the universe by means of mechanical improve
ments designed by man was itself enough to command Whit
man's attention; but here undoubtedly other matters 
associated with Sirius added to his interest. Another 
passage bringing out Whitman's often repeated theme that 
our globe moves in an orderly manner among other globes 
involves apparently references to two astronomical revela
tions of the day,-namely, the discovery of Neptune by 
Leverrier in 1846 and the discovery in 1850 of the inner ring 
of Saturn. Both of these developments seem to be ref erred 
to in the following passage from "Song of Myself" : 

"Speeding through space, speeding through heaven and the 
stars, 

Speeding amid the seven satellites and the broad ring, and 
the diameter of eighty thousand miles, 

Speeding with tail'd meteors, throwing fire-balls like the 
rest."55 

The phrase "seven satellites,'' represented as accompanying 
the earth in its journey through space, seems to involve a 
reference to the discovery of Neptune, the eighth planet, a 
happening which the newspapers had been full of. National 
pride had been stirred by the part American scientists, par
ticularly Benjamin Peirce of Harvard, had taken in the 
discovery.56 The phrase "broad ring and diameter eighty 
thousand miles" in the same passage, if I am not mistaken, 
involves a reference to the discovery of the inner ring of 
Saturn. The rings of Saturn had long served to make Saturn 
an interesting and mysterious planet. The popular lecturer, 

HClerke, p. 50. In his notes Whitman remarks on "the dazzling 
splendor" of Sirius and refers to it as "the sun of night." See 
Whitman's Works, V, pp. 173, 309. 

55£eaves of Grass, p. 54. 
5BWilliams, III, p. 43. 
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0. M. Mitchell, to whom I have already referred,57 is quoted 
as saying, "Saturn's rings were left unfinished to show us 
how the world was made."58 So, too, Professor Peirce had 
departed from current opinion and aroused lively discussion 
by proving the untenableness of the theory that the ring 
was solid. To-day the diameter of Saturn is estimated to be 
75,000 miles, but one of the popular books of 1854 gives it 
as "79,600 miles or nearly a thousand times larger than the 
earth."59 Whitman makes it exactly a thousand times larger. 
In the lines from "A Song of Occupations," 

"Have you reckon'd that the landscape took substance and 
form that it might be painted in a picture •.• 

Or the stars to be put in constellations and named fancy 
names?"60 

Whitman is probably hitting at some of the popular books 
of the day which gave as full accounts of the mythology 
back of the names of the stars as of the scientific facts which 
underlay the mystery of creation. In "When I Heard the 
Learn'd Astronomer" he tells of his attending some lecture 
on astronomy and of his listening in the lecture room to 
the astronomer's discussion of proofs, diagrams, and charts 
until he became unaccountably tired and sick, and wandered 
off by himself 

"In the mystical moist night-air, and from time to time, 
Look'd up in perfect silence at the stars."61 

3. Whitman's Use of Contemporary 
Revelations in Geology 

Whitman reflects at numerous points in his writings, and 
particularly in his poems, an interest in the revelations of 
his century in the field of Geology. By reason of the appear
ance in England of a book by Sir Thomas Lyell entitled 

51See above, p. 93. 
5SSteele, p. 283. 
~9Goodrich, p. 29. 
eoLeaves of Grass, pp. 181 ff. 
61Jbid., p. 231. 
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Principles of Geology: An Attempt to Explain the Former 
Changes of Earth's Surface by Reference to Causes Now in 
Operation, 62 this science had ceased in the thirties to mean 
merely an exhibition of fossils. Lyell visited America in 
1841, lecturing in various cities and traveling over the 
country in order to study geology, with the result, according 
to the Dial of July, 1842, that "wherever one went he saw 
a copy of Lyell's Geology on the table."63 Later Lyell wrote 
two volumes devoted to his travels in North America, as 
well as a technical treatise on the geology of this continent. 
Geological surveys and reports were common topics in the 
forties. As early as 1840, the Governor of New York in 
his annual message spoke of the geological surveys made 
in that state, and expressed the hope that through them 
the foundation for popular instruction in science might be 
laid. 64 General interest was further stimulated by the un
earthing in New York of one of the largest and most com
pletely preserved skeletons of a mastodon then known. 65 

Whitman no doubt responded eagerly to these popular 
demonstrations and enthusiasms. In the newspaper and 
magazine clippings preserved among his effects are four 
described by Bucke as follows: "Newspaper piece, 'Geo
logical Lecture,'" ;66 "Newspaper review of Miller's Testi
mony of the Rocks, 10th Oct., '57" ;67 "Newspaper piece, 
'Dr. Boynton's Sixth Lecture on Geology'" ;68 and "Maga
zine article, 'Lyell's Geological Tour,' Sept., '45."69 In addi
tion to a general interest, Whitman also acquainted him
self, it appears, through his reading or through popular 
lectures with some of the fundamental laws of geology. A 
basic idea in his writing is the theory held by contemporary 

62Boas, R. P., and Hahn, B. M., Social Backgrounds of English 
Literature, Boston, 1923, pp. 228 ff. 

6SThe Dial, III, p. 51 (July, 1842). 
MThe New Yorker, VIII, No. 17 (January 11, 1840). 
63Williams, III, pp. 112 ff. 
66Whitman's Works, X, p. 68. 
67Jbid., p. 69. 
68lbid., p. 93. 
69 Jbid., p. 94. 
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geologists that the world has undergone and is still under
going a gradual change. 

His interest in geology as poetic material is indicated by 
the following outline preserved among his notes : 

"The Land.-physical facts of the land, as first its nebulous be
ginnings, then its geology, all through to the present, then its present 
beauty, reality, diversity as the home of man."70 

In another note he gives jottings for a poem developing 
geological theories and suggests at the same time their 
interpretation: 

"Materialism-(put this section forward •.• ) that this earth is 
under a constant process of amelioration-as it has always been
that it, in some manner not perhaps demonstrable in astronomy 
expands outward and outward in a larger and larger orbit .•• that 
the processes of refinement and perfection of the earth are in steps, 
the least part of which involves trillions of years ...• "71 

This passage indicates through the use of the word 
"amelioration" for gradual change an unreadiness to accept 
the scientific theory of gradual change except as a beneficent 
change. In "A Song of the Rolling Earth," however, in 
which the material outlined in his notes is turned into 
poetry, a more scientific interpretation of gradual change 
is evident. Here he writes: 

"Amelioration is one of the earth's words, 
The earth neither lags nor hastens, 
It has all attributes, growths, effects, latent in itself 

from the jump, 
It is not half beautiful only, defects and excrescences 

show just as much as perfections show."12 

The theory of gradual change as an explanation of crea
tion recurs many times in other poems. He says specifically 
of the earth in "Thou Mother with Thy Equal Brood" : 

1owkitman's Works, IX, p. 47. 
11fbid., p. 150. 
12£eaves of Grass, p. 187. 
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"Thou globe of globes! thou wonder nebulous! 
By many a throe of heat and cold convuls'd, (by these thyself 

solidifying,) ."rs 

In "0 Star of France" he writes : 

" ... the Earth itself, 
Product of deathly fire and turbulent chaos, 
Forth from its spasms of fury and its poisons, 
Issuing at last in perfect power and beauty ... "a 

A passage in "Eid6lons" echoes the geological account of 
creation, but pictures the earth in a later stage of develop
ment: 

"Strata of mountains, soils, rocks, giant trees, 
Far-born, far-dying, living long .. . "15 

In "Who Learns My Lesson Complete?" Whitman rejects 
apparently the account of creation as set forth in Genesis 
and favors the view of creation held by the geologists of his 
time. Here he says of the earth : 

"I do not think it was made in six days, nor in ten thousand 
years, nor ten billions of years, 

Nor plann'd and built one thing after another as an archi
tect plans and builds a house."76 

The principle of gradual change is, of course, the basis 
of the doctrine of evolution. Hence geology and evolution 
are inseparable. Since the theory of evolution, however, 
puts the emphasis upon the origin and development of life 
itself, Whitman gave much thought to it, and he accepted 
it with a few reservations as the explanation of the mystery 
of creation. The theory was rendered plausible, if not 
entirely convincing, by Darwin in 1859 in his Origin of 
Species; but many of the leading thinkers of the world had 
been pondering over the same idea for some time before 
Darwin published his great work,-among them Goethe, 
Erasmus Darwin, Lamarck, Cuvier, and Herbert Spencer. 

1sLeaves of Grass, p. 383. 
7' JbUJ,., p. 332. 
15/bid., p. 5. 
16/bUJ,., p. 330. 
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Even as early as 1836 Emerson delivered in America a 
lecture on evolution.11 Robert Chambers in 1844 gave 
anonymously in Vestiges of the Natural History of Crea
tion a vapory explanation of the theory and an unequivocal 
avowal of its tenability. His book ran through several 
editions78 and was quoted in America as late as 1856 in at 
least one of the popular journals of the day.79 

Whitman may be said to have adopted the theory of 
evolution in effect before the first publication of Leaves of 
Grass in 1855.80 He does not refer specifically to the earlier 
philosophical or scientific exponents of the theory, but 
nothing illustrates better his close following of scientific 
developments than the fact that his avowal of a belief in 
evolution antedated Darwin's book. In his old age he said, 

"I have felt from the first that my own work must assume the 
essential truths of evolution, or something like them."81 

Even more conclusive on this point are sundry passages in 
his poetry in which he avows his faith in evolution. In 
several passages of "Song of Myself," for example, the 
poet traces his own origin back to the First Nothing, identi
fying himself thereby with all creation, not by the old 
philosophical doctrine of identity, but by the scientific 
doctrine of the unity of nature. He writes : 

"I find I incorporate gneiss, coal, long-threaded moss, fruits, 
grains, esculent roots, 

And am stucco'd with quadrupeds and birds all over, 
And have distanced what is behind me for good reasons, 
But call anything back again when I desire it."82 

"Before I was born out of my mother generations guided me, 
My embryo has never been torpid, nothing could overlay it. 

77Clark, H. H., "Emerson and Science," The Philological Quarterly, 
X, p. 247 (July, 1931). 

78Williams, IV, pp. 162 ff. 
79Buchanan's Journal of Man, VI, p. 159 (June, 1856). 
80See in this connection Burroughs, John, Birds and Poets, p. 222. 
B1Traubel, III, p. 94. 
a2Leaves of Grass, p. 50. 
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For it the nebula cohered to an orb, 
The long slow strata piled to rest it on, 
Vast vegetables gave it sustenance, 
Monstrous sauroids transported it in their mouths and de

posited it with care. 
All forces have been steadily employ'd to complete and 

delight me, 
Now on this spot I stand with my robust soul."8s 

He sees the "robust soul" as the culmination of creation and 
a divine force as directing and guiding in accordance with 
natural law. He makes no effort, however, to solve the 
mystery of the origin of creation, asserting characteristic
ally, 

"And a mouse is miracle enough to stagger sextillions of 
infidels."84 

Other passages emphasize the principle of the unity of 
matter through differentiation of design that comes with 
the process of evolution, as in the famous lines from "To 
Be At All": 

"To be at all-what is better than that? 
I think if there were nothing more developed, the clam in 

its callous shell in the sand were august enough. 
I am not in any callous shell; 
I am cased with supple conductors, all over, 
They take every object by the hand, and lead it within me; 
They are thousands, each one with his entry to himself ... 
I think I could lift the girder of the house away if it lay 

between me and whatever I wanted."8s 

Whitman brings the theory of evolution into Leaves of 
Grass in yet other ways. He speaks of evolution as furnish
ing a possible analogy to his own methods of composition 
or to the tenuousness and flexibility of his philosophical 
ideas, declaring : 

8S£eaves of Grass, p. 69. 
84/bid., p. 50. 
8 5/bid., p. 462. 
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"Let others finish specimens, I never finish specimens, 
I start them by exhaustless laws as Nature does, fresh and 

modern continually."8e 

He uses the theory of evolution again to arouse reverence 
for the body, as in "I Sing the Body Electric" in his declara
tion to the bidders at an auction of a negro that whatever 
they bid, they can not bid high enough for his body, in
asmuch as 

"For it the globe lay preparing quintillions of years without 
one animal or plant, 

For it the revolving cycles truly and steadily roll'd."87 

Other poems show how his faith in evolution strengthened 
his faith in the future life. For instance, in his "Song of 
Prudence" he writes : 

"Did you guess anything lived only its moment? 
The world does not so exist, no parts palpable or 

impalpable so exist, 
No consummation exists without being from some long 

previous consummation, and that from some other, 
Without the farthest conceivable one coming a bit nearer 

the beginning than any."88 

In "Going Somewhere" he confesses that all the knowledge 
that astronomy, geology, evolution, and metaphysics give 
of the final destination is that we are steadily speeding 
forward, bettering the world, the race, and the soul. 89 

The importance of evolution in Whitman's thought is 
further evidenced by statements that appear in his prose. 
In an essay included in Specimen Days he remarked that 
some claimed origin from God himself, others from a 
monkey or a baboon, but that there would arise a third 
theory, the true one; that the world could only be "bettered 
and broadened by Darwinism," for through Darwin the old 
theories became "grand, modest, truly scientific" even 

86£eaves of Graas, p. 201. 
87/bid., p. 84. 
88/bid., p. 315. 
89/bid., p. 433. 
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though the problems of origin remained "not a whit nearer 
solution."90 Debates and arguments as methods of arriving 
at the truth of the theory he discounted.91 In another 
passage in Specimen Days, he asserted that in "due time the 
evolution theory" would "have to abate its vehemence," 
and "take its place as a segment of the circle,'' as "one of 
many theories" ; that the final work was left not alone to 
the debater or scientist, but also to the poet and priest. 92 

In the last years of his life, when he was told that "Huxley 
did not hold evolution as a dogma, but as a working hypothe
sis," he declared that "such a confession" was "the most 
glorious and satisfying statement of the nineteenth cen
tury."9a 

4. Whitman's Use of Other Sciences 

Astronomy and geology with their unlimited ramifica
tions were undoubtedly the two sciences that had most to 
offer Whitman; but he drew here and there also upon the 
revelations being made in other sciences, as well as upon 
the pseudo-sciences of phrenology and physiognomy.H 

From industrial chemistry, for instance, he borrowed for 
his poetry such phrases as "artificial fertilizers," "electro
plating," "Food and its preservation, Chemistry applied to 
it,"96 and from more technical chemistry such principles as 
the indestructibility of matter, in "This Compost," or the 
chemical changes involved in the formation of rain, in "The 
Voices of the Rain." The general interest in botany he 
reflects in such titles as "Leaves of Grass" and "Calamus," 
in the hundreds of names of the different flora of the United 

90Whitman's Works, V, pp. 278 ff. 
91Whitman read with interest, however, Ingersoll's debates against 

W. E. Gladstone, Frederic C. Coudert, and Stewart Woodford. See 
Traube!, I, pp. 69, 129. 

92Whitman's Works, V, p. 279. 
9STraubel, II, p. 65. 
9~This statement is based upon innumerable examples from Whit

man's writings, but in this paper only the barest summary can be 
introduced. 

95£eaves of Grass, pp. 168, 184, 171. 
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States, and in the principles of the germination and propa
gation of the seeds. 96 In the widely discussed atomic theory 
of physics Whitman found a scientific basis for the philo
sophical doctrine of macrocosm and microcosm, but he was 
probably indebted to astronomy and geology for this revela
tion rather than to physics.97 He touched, too, upon the 
law of the conservation of energy, "creation's incessant 
unrest" being one of his "cherish'd themes for a never
achieved poem."98 He introduced casually here and there 
some of the elementary laws of physics, as the law of 
gravity, in an effort to support the popular movement for 
making science a part of daily life instead of looking upon 
it as a subject exclusively for the "savans."99 

Phrenology and its companion pseudo-science, physiog
nomy, were linked inseparably in Whitman's formative 
period in affording, as he believed, a scientific approach to 
character. Bits of his writing, apparently of an early date, 
give evidence of his practical use of these sciences as laying 
down principles of conduct or of analysis of character.100 

In an early review of Leaves of Grass, written, as it was 
later revealed, by Whitman himself, he draws upon phre
nology for a critical analysis of his book and himself.101 

Echoes of the contemporary interest in phrenology are 
caught also at various points in Leaves of Grass. In his 
"Pref ace" to the 1855 edition he names the phrenologist as 
the law-giver of poets and applies phrenology to his analysis 
of the ideal poet.102 Under a note on suggestive words and 
phrases he tells of having consulted a phrenological list,108 

and he incorporates in various poems, as if they were 
ordinary terms, sundry words from phrenology, such 

96£eaves of Grass, pp. 467, 46. 
91/bid., pp. 19, 60, 373. 
98/bid., p. 2; Whitman's Works, V, p. 36. 
99/bid., pp. 92, 181, 370, 467. 
10oUncollected Poetry and Prose, I, p. 127, II, p. 96

1 
Whitman's 

Works, IX, pp. 58, 62, 63, 86, 229. 
101Whitman's Works, IX, p. 22; In Re Walt Whitman, pp. 13, 23. 
102Leaves of Grass, pp. 497, 601, 293, 143. 
loswhitman's Works, IX, p. 208. 
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as "adhesiveness," "amativeness," "combativeness," and 
"alimentiveness." As "the chanter of personality" he turned 
to phrenology for an analysis of himself as the American 
type as well as for an analysis of the race.104 Certain groups 
of poems, as "The Children of Adam" and "Calamus," cer
tain single poems, and various lines and phrases are 
expressions, moreover, of the poet's desire to stress certain 
faculties. In spite of the fact that Whitman gave to his 
literary executors his phrenological chart and that he con
tinued to refer (often jocularly) to phrenology to the end 
of his life, in his later years he came to attach less im
portance to it. This waning interest is reflected in his 
poems by his substitution of the word "brain" for the 
word "phrenology" ;105 or by the supplanting of some phren
ological term by some other phrase, as the change in title of 
"Walt Whitman's Caution" in 1860 to "To the States" in 
1867, or by the elimination of many of the earlier references 
to phrenology.106 Clearly the poet's interest in phrenology 
affords another illustration of his determination to adopt 
a scientific rather than a theological or philosophical point 
of view. As a bard of personality he was seeking a scien
tific explanation for the complexities, diversities, and per
versities resulting from that inexplicable union of body and 
soul known as human nature, and he thought he had found 
it in phrenology.107 

104£eaves of Grass, pp. 8, 30, 43, 157, 290, 617. 
105Jbid., pp. 1, 434. 
106Jbid., pp. 661, 665. 
107! owe it to Mr. Edward Hungerford to say that in an article 

which he entitles "Walt Whitman and his Chart of Bumps," published 
in American Literature, II, pp. 350 ff. (January, 1931), he has dis
cussed at some length the subject of Whitman and his use of 
phrenology; but in fairness to myself I must state that my own 
discussion was written before his article appeared. Undoubtedly 
Whitman makes more use of phrenology than any other American 
poet, but Mr. Hungerford would give to phrenology a more important 
place in Whitman's background than the evidence seems to me to 
warrant. 
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Closely related to Whitman's obsession with phrenology 
is his interest in physiognomy, a collateral branch of phre
nology. His use of the word "physiognomy" is ordinarily in 
a broad and general sense, but at least in "Faces" he makes 
some use of the technicalities of physiognomy, classifying 
faces minutely, and making use, as did the physiognomist, 
of comparative anatomy. 

It was but a step from phrenology and physiognomy to 
physiology. In fact, in the discoveries of the day, the three 
were closely linked, phrenology and physiology being 
especially closely related through the study of the brain and 
the faculty of alimentiveness.108 Whitman looked to the 
popular study of physiology to bring about a more whole
some attitude towards the body.109 The naive pedantry of 
the age, however, that made popular an encyclopedic knowl
edge of the details and facts of all sciences led him to sing 
of the most prosaic gleanings from physiology.110 

We should not conclude that Whitman tabulated and 
pigeon-holed his scientific information under the various 
branches of science and pseudo-science. In common with the 
abler laymen of his age he had a natural curiosity about 
each, and he had surely caught the contemporary desire 
to master the larger principles and some of the details of 
each. But he was interested chiefly in science as a broad 
and general subject, and he grasped in the manner of a true 
scientist the basic oneness of science. Among his memo
randa is the note : 

"Now are given to science many names-geology, botany, astronomy, 
physiology, etc. But the real science is omn [isc] ient, is nothing less 
than all sciences comprehending all the known names and many un
known."111 

He recognized, too, that the study of science meant a con
stant change and revision in many theories. Hence he 
charged himself: 

lOSSpurzheim, J. G., Phrenology, Boston, 1834, II, pp. 36, 54 ff. 
l09Traubel II, pp. 101, 168; Leaves of Grass, p. 85. 
110£eaves of Grass, pp. 25, 45, 100, 411, 434. 
111Whitman's Works, II, pp. 96 ff. 
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"Remember in scientific and similar allusions that the theories in 
Geology, History, Language, etc., are continually changing. Be careful 
to put in only what may be appropriate centuries hence."112 

He approved, moreover, of the method insisted upon by 
the modern scientist in studying the known and the un
known, seeing in the concrete object used by the scientist 
more convincing proof than the metaphysical abstractions 
of a previous age. We find in Leaves of Grass such declara
tions as these : 

"Logic and sermons never convince, 
The damp of the night drives deeper into my soul."11s 

"A morning-glory at my window satisfies me more than the 
metaphysics of books."114 

"I will take an egg out of the robin's nest in the orchard, 
I will take a branch of gooseberries from the old bush 

in the garden and go and preach to the world; 
You shall see how I stump clergymen, and confound them, 
You shall see me showing a scarlet tomato, and a white 

pebble from the beach."115 

5. Whitman's Conception of the Conflict Between 
Science and Religion 

Through science Whitman hoped to regenerate poetry. 
"Science, the final critic of all," had "the casting vote for 
poetry," he held.116 He was, however, the poet rather than 
the scientist. As a poet he never ended, as does the scientist, 
with the concrete fact, but he attempted to reach beyond 
it. He sang, 

"Hurrah for positive science! long live exact demonstration!"117 

But he added, in speaking of the scientists, 

"Gentlemen, to you the first honors always! 
Your facts are useful, and yet they are not my dwelling."118 

112lbid., p. 3. 
11s£eaves of Grass, p. 49. 
lUJbid., p. 45. 
115Jbid., p. 482. 
116Whitman's Works, VII, p. 23. 
11TLeaves of Grass, p. 43. 
118Jbid., p. 43. 
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The scientist of Whitman's day considered the laws of 
energy and matter sufficient to account for the phenomenon 
of life itself, but Whitman always "shied at purely physical 
theories accounting for life."119 His most definite state
ment as to the place science occupied in his mental life is 
to be found in a passage in his preface to Leaves of Grass: 

"Without being a scientist, I have thoroughly adopted the con
clusions of the great savans and experimentalists of our time, and of 
the last hundred years .... 

Only, (for me, at any rate, in my prose and poetry), joyfully 
accepting modern science, and loyally following it without the slightest 
hesitation, there remains ever recognized still a higher flight, a higher 
fact, the eternal soul of man ... which it is to be the greatest office 
of scientism, in my opinion, and of future poetry also to free from 
fables, crudities, and superstitions."120 

But whatever the limitations of science, Whitman has 
left no doubt of his conviction that modern science rather 
than theology offers the key to the knowable universe. A 
comment in Specimen Days on the conflict between the two 
makes clear his position : 

"Note, today, an instructive, curious spectacle, and conflict ...• 
Science testing absolutely all thoughts, all words, has already burst 
well upon the world-a sun ... most illuminating ... surely never 
again to set. But against it, deeply intrench'd, holding possession, yet 
remains ... the fossil theology of the mythical-materialistic, super
stitious, untaught and credulous, folk-loving ages of humanity."121 

It is clear, then, that in the conflict of the age between 
science and orthodox religion, Whitman thought of religion 
always in connection with science. The importance of 
science in the poet's thinking is, in fact, nowhere more 
evident than in the formation of his main religious tenets. 

He believed, first of all, unreservedly in a Divine Force; 
but he did not always call this Divine Force God, nor did he 
turn to the Bible for proof of the existence of God. Because 
of the doubts cast by science as to the existence of the 

119Traubel, II, p. 423; II, p. 424. 
120Whitman's Works, V, pp. 200 ff. 
121Jbid., v, p. 123. 
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Deity, he reiterated his faith in the "Something behind all 
life,'' "even the triumphs of science," "which rounded out 
and completed it."122 But as regards his conception of the 
nature of God, one has to rely largely on inference. In the 
midst of the controversy of the day as to God, he declared : 

"Ah more than any priest 0 soul we too believe in God, 
But with the mystery of God we dare not dally."12s 

To the puzzling question as to the nature of God, he would 
answer, 

"And I say to mankind, Be not curious about God, 
For I who am curious about each am not curious about God."124 

His "Chanting the Square Deific" is the only one of his 
poems in which he expounds directly the nature of God. 
Here the Deity is symbolized by a square, the four sides of 
which represent love, evil, natural law, and immortality. 
The teachings of science do not explain the poem as a whole, 
but they come nearer to an explanation than do the teach
ings of orthodox religion. Love is symbolized by Christ, but 
Whitman did not look upon Christ as more divine than other 
men. He painted "no head without its nimbus of gold:
color'd light."125 Evil is symbolized by Satan, but evil is 
the law of nature-"no law stronger."1 26 He describes the 
side of the square representing inexorable natural law thus: 

"Unpersuadable, relentless, executing righteous judgments, 
As the Earth, the Father, the brown old Kronos, with 

laws ..•. "127 

The deific square is completed by Santa Spirita, Whitman's 
word for the general soul present in all life, evidences of 
which he had found in science, particularly in his conception 

122whitman's Works, VII, p. 40. 
12s£ eaves of Grass, p. 349. 
124/bid., p. 73. 
125/b id., pp. 198, 324. 
126/bid., p. 165. 
121/bid., p. 370. Under the phrase "laws invisible" the poet makes 

in another poem one of his most elaborate apostrophes to God; see 
p. 453. 
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of the theory of evolution and in chemistry. He saw through 
science, Nature as continuing, as being endless, a conviction 
expressed most clearly in "Eid6lons" in the passage: 

"Ever the dim beginning, 
Ever the growth, the rounding of the circle, 
Ever the summit and merge at last, (to surely start again.) 12s 

But even in "Chanting the Square Deific" Whitman de
clared he was unwilling to fix with mathematical precision 
his ideas as to "the four sides . . . sustaining the Uni
verse."129 Evidently, however, he did not believe in an 
anthropomorphic conception of God. In one of his last 
utterances he explained directly what he meant in his writ
ings by the term "Almighty" : 

"I use it [he wrote] of an impersonal deity, not of a being who 
sits on high issuing orders 'Do this or that.' But I accept it and use 
it in the only way that I think is consistent with great modern thought, 
as the grandest justification of humanity,'•1ao 

His attitude towards the conflict of the day betwe~n 
science and religion is strongly reminiscent of his age, but 
is, at the same time, individual. His failure to state his 
philosophy with mathematical precision was deliberate; he 
charged his followers to found no school out of him.181 Like 
the scientist, he was seeking truth rather than to establish 
a creed or a formula, and he bent all his efforts towards 
making religion a living matter. As the "spinal cord" of his 
proposed lecture on Religion is this note : 

"State the object to be to release the investigation and treatment 
of Religion from all tyranny of authority and throw it open to the 
investigation of great minds, as something which is not settled but 
has to be taken now de novo, and carried on."1s2 

12s£eaves of Grass, p. 4. See also pp. 192, 367, 368. 
12eTraubel, I, p. 166. 
1so1n Re Walt Whitman, p. 361. 
1s1£eaves of Grass, p. 202. 
1s2Furness, Clifton Joseph, Walt Whitman's Workshop, Cambridge, 

Mass., 1928, p. 39. 
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Along with Emerson, he believed that our churches had 
become conventionalized and religion crystallized. He re
called in this connection in "An Old Man's Thought of 
School" the question asked about the church by George Fox: 

(" ••. Is it this pile of brick and mortar, these dead floors, 
windows, rails, you call the Church? 

Why this is not the Church at all-the Church is living, 
ever living souls.) "188 

But Whitman spoke as a poet, not as a lecturer or scientist. 
He warred neither on religion nor on science. The conflict 
of the two in his age with the role the poet plays in this con
flict he made the subject of a little poem of six lines, "When 
the Full Grown Poet Came." Here he tells how Nature 
(Science) and the Soul (Religion) took the poet by the 
hand as their own, and he ends with the thought: 

"Then the full-grown poet stood between the two, and took 
each by the hand; 

And to-day and ever so stands, as blender, uniter, tightly 
holding hands, 

Which he will never release until he reconciles the two, 
And wholly and joyously blends them."1H 

Out of the conflict of the age, it was the poet's mission to 
steer clear of the bewilderment, confusion, doubts, and 
perplexities generated by science, and to insist on making 
religion a living matter. To accomplish his mission he 
allied himself with science, finding "the calming thought of 
all" 

"That coursing on, whate'er men's speculations, 
Amid the changing schools, theologies, philosophies, 
Amid the bawling presentations new and old, 
The round earth's silent vital laws, facts, modes continue."1as 

1aa£eaves of GTass, pp. 333 ff. 
lH[bid., p. 452. 
lS&[bid., p. 435. 



MISCELLANEOUS NOTES ON WHITMAN 

BY KILLIS CAMPBELL 

1. Bibliographical Notes 

I have come across the following variant versions of early 
poems by Whitman which are not listed, so far as I can 
discover, by the bibliographers, the first two of them repre
senting the earliest printed texts of these poems: 

(a) "Virginia-the West," in the Kansas Magazine for 
March, 1872.1 

(b) "Go, Said the Soul" (later entitled "Come, Said My 
Soul"), in the New York Graphic for Christmas, 1874.2 

(c) "For Queen Victoria's Birthday," in the New York 
Critic for May 24, 1890. 8 

Among items that have been attributed to Whitman on 
what seems to me to be inconclusive evidence is the early 
poem "New Year's Day, 1848," first published, so Professor 

iBy far the fullest list that we have of Whitman's variant texts 
is that of Professor R. E. Holloway in the Cambridge History of 
American Literature, II, pp. 556f. Valuable also is the bibliographical 
information accompanying the variorum readings as collected by Pro
fessor O. L. Triggs in the Camden Edition of Whitman's Works, VIII, 
pp. 85f., and reproduced by Holloway in his edition of Leaves of 
(}rass, New York, 1924, pp. 541f. William Sloane Kennedy in his 
The Fight of a Book for the World, West Yarmouth, Mass., 1926, pp. 
262f., also mentions several variant texts that I do not find listed else
where. 

2Jt is here used as a frontispiece for a cluster of items entitled 
"A Christmas Garland in Prose and Verse." Professor Holloway notes 
in the Cambridge Hi-story, II, p. 557, that a group of items was 
published in the Christmas issue of the Graphic, but he does not 
give the titles; and in his list of the variorum readings for this poem 
(Leaves of Grass, p. 541) he mentions only the texts published in 
1876 and 1881. 

8 Kennedy asserts (p. 271) that the poem had already been published 
in the Philadelphia Ledger for May 22, 1890. 
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Holloway informs us, 4 in the Home Journal for March 30, 
1892. This poem purports to have been written in the 
album of a lady, from which a friend of the Home Journal 
copied it. 5 Such evidence is, I submit, extremely tenuous 
and untrustworthy, especially in view of the fact that the 
internal evidence afforded by the style of the poem lends 
no support to that testimony. There is nothing in either 
the diction or the sentence structure that resembles any
thing that we know to be Whitman's; in both substance 
and style, indeed, the lines are all but hopelessly pe
destrian, and certainly more pedestrian than any well
authenticated poem of Whitman's that appeared after 1845. 
Unlike Whitman, also, is the abundant use of the colon, 
especially in the opening sentence, where this mark appears 
three times in four short lines. Against the supposition 
of Whitman's authorship, too, is the frequency of the en
j ambement, 6 which occurs here four times in the course of 
twenty-five lines, or oftener, even, than in "Eid6lons," where 
the poet uses the run-on line more frequently, by my 
reckoning, than in any other poem in Leaves of Grass. 

2. Literary Echoes in Leaves of Grass 

As Mr. Charles Joseph Furness has very rightly observed, 
Whitman was "particularly concerned to conceal [his] in
debtedness" to other writers ;7 the student, in fact, on first 
coming to Leaves of Grass may easily get the impression 
that Whitman seldom or never echoed other poets and 
that he owed virtually nothing to them. But the lamented 

•Holloway, The Uncollected Poetry and Prose of Walt Whitman, 
Garden City, N. Y., 1921, I, pp. 23-24. 

6fbid., p. 23. 
&The same argument has been invoked by Jean Cate! (Walt Whit

man: La Naissance du Poete, Paris, 1929, p. 288) against the au
thenticity of the early poem "Isle of La Belle Reviere" (Holloway, 
I, pp. 24 f.). 

1Harvard Studies and Notes in Philology and Literature, XIV, p. 1 
(1932). 
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Professor R. C. Harrison has demonstrated8 beyond 
any doubt that Whitman was substantially indebted to 
Shakespeare ; and although Whitman echoes his Shake
peare oftener in his prose than in his verse, there 
are also unmistakable Shakespearean echoes in his verse. 
Professor Harrison cites half a dozen or more phrases from 
Leaves of Grass that apparently go back to Shakespeare, 
including "ostent," "vagrom," "haply," "alarum," and 
"multitudinous."9 and also calls attention to one pretty 
obvious borrowing from a well-known line in Romeo and 
Juliet in the collocation "earth of the mountains misty
topt" in section 21 of "Song of Myself."10 To the list of 
words in Leaves of Grass that were apparently borrowed 
from Shakespeare, the word "rondure,'' first used by Whit
man in his "Out of the Rolling Ocean the Crowd" (1865) 
and later in his "Passage to India" and the "Song of the 
Exposition," must be added.11 The word appears in Shake
speare's twenty-first sonnet, line 8: 

"That heaven's air in this huge rondure bems."12 

We have an obvious echo of Milton in the phrase "fallen 
on evil days"18 in the first line of the poem "Virginia-the 
West" (1872).u How well Whitman knew his Milton I am 
unable to say, but he quotes from Milton at least once, in his 
prefatory essay, "A Backward Glance O'er Travel'd 
Roads,"18 citing Milton's declaration (in the opening para
graph of Paradise Lost) as to his purpose in writing his 

8Publications of the Modern Language Association, XLIV, pp. 
1220-1238 (December, 1929). 

9Jbid., p. 1218. 
lOLeaves of Grass, ed. Holloway, p. 41. 
ll]bid., pp. 91, 345, 172. 
12To be sure, the word has been used by Browning in The Ring and 

The Book, I, 1. 26, and by Lowell in his "Endymion," 1. 120; but both 
of these poems were published after Whitman's first use of the word. 

11Cf. Paradise Lost, VII, 1. 25. 
u.£eaves of Grass, ed. Holloway, p. 248. 
181bid., p. 534. Originally published as the preface of his edition of 

November Boughs (1888). 
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epic: "to justify the ways of God to man,"16 words which 
Whitman refers to in the same connection as "Milton's well
known and ambitious phrase." 

An echo of Poe is to be caught in the words "the sobbing 
of the bells" in the poem bearing that title,11 lines written 
in memory of Garfield on the night following the President's 
death and published in the Boston Daily Globe of September 
27, 1881. Poe's words, which Whitman takes over without 
change, are from the last stanza (1. 104) of "The Bells" 
(1849). That Whitman knew his Poe is established by 
several references to him in his collected works and by his 
use of the word "gold bug" in section 33 of "Song of My
self ,"18 a term which Poe appears to have been the first to 
employ as a name for the gold beetle.19 

So, also, we have, it seems, an echo of "The Star-Spangled 
Banner," line 5, in the phrase "bombs bursting in air," 
in the last line of "The Artilleryman's Vision" (1865) .20 

Whitman's "Ode: To Be Sung on Fort Greene" (1846) ,21 

first published in the Brooklyn Daily Eagle for July 12, 
1846, bore as a secondary superscription, so Holloway in
forms us,22 the words "Tune 'Star Spangled Banner.'" 

An echo of the words of Catullus, "Ave atque vale"28-

in this instance without any attempt to hide the source-
will be recognized in the line, 

16Parad-iae Lost, I, 1. 26. Whitman quotes inexactly. Milton's line 
runs, "And justify the ways of God to men." 

1 1Leaves of Grass, ed. Holloway, p. 414. 
18/bid., p. 52. 
lDEllison A. Smyth, Jr., Sewanee Review, XVIII, p. 71 (January, 

1910). 
20£eaves of Grass, ed. Holloway, p. 269. 
21 Whitman's Uncollected Poetry and Prose, ed. Holloway, I, p. 22. 
~2/bid., p. 22. 
2sFrom his lines "Ad Fratrem,'' Carmen No. 101. It is idle, I dare 

say, to speculate as to how Whitman became acquainted with the 
words of Catullus, since they have been widely used in English litera
ture. But it is perhaps worth noting that Catullus's words had been 
used by Swinburne in 1878 in his "Ave atque Vale, in Memory of 
Charles Baudelaire," and by Tennyson in his "Frater Ave atque Vale" 
in 1888, or three years before Whitman's poem appeared. 
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Goodbye--and hail! my Fancy,24 

with which the poem "Good-bye My Fancy" (1891) con
cludes.24 

3. Coinages and Other Rare Words in Leaves of Grass 

The word "tylandria,'' which Whitman introduces into 
his poem "Our Old Feuillage" (1860)-"the red cedar 
festoon'd with tylandria,'' 25-seems to be a ghost-word. 
I do not find it in any of the dictionaries, nor is it mentioned 
in any botanical treatise that I have had access to. What 
Whitman probably had in mind was, as a botanist friend 
of mine suggests, the word "tillandsia." The genus Til
landsia, a gray, pendent moss, is common in the Southern 
States, though it ordinarily attaches itself to the oak or to 
the cypress, rather than to the cedar, with which Whitman 
associates it. 

Another nonce-word used by Whitman, and probably a 
coinage of his, is the word "oratist,'' used in the 1860 text 
of "Mediums."26 The Oxford Dictionary either overlooks or 
ignores the word. Among words used in Leaves of Grass 
that are entered in the Oxford Dictionary either as rare 
or obsolete are "longeve" (in "Song of the Exposition) ,"21 

"somnambules" (in "Thought") ,28 "vasting" (used as a 
participle) (in "As Consequent, Etc.") ,29 and "lumine" 
("lumine") (in "Apostroph"80 and "As I Walk These Broad 
Majestic Days").81 Worthy of note also is Whitman's use 
of "alert" as a verb in "A Broadway Pageant,'' line 12,82 

for which the Oxford Dictionary cites no other instance. 

24Leaves of Grass, ed. Holloway, p. 458. 
25lbid., p. 145. 
26lbid., p. 695. 
27Jbid., p. 171. 
28fbi,d., p. 325. 
29lbid., p. 300. 
80Ibid., p. 475. 
81lbid., p. 404. 
82lbid., p. 206. 
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4. Textual Errors in Leaves of Grass 

The word "querilities" in the second line of Whitman's 
"As I Sit Writing Here" (1888) 88 must be either a misprint 
or a Malapropism for "querulities," which fits the context 
precisely. 

A probable misprint appears in the word "aspiration" in 
the opening line of the final text of "To Those Who've 
Fail'd" (1888) .8* In the first published text of the poem, 
in the New York Herald for January 27, 1888, this word 
read "aspirations,'' which seems to me to accord more 
nearly with Whitman's apparent meaning. Other possible 
misprints are "general" in the final text of "A Prairie Sun
set" (1888) ,85 line 3 (for which the original text, in the 
New York Heral,d for March 9, 1888, reads "genial"); "at" 
in line 4 of "True Conquerors" (1888) ,86 for which the 
earliest text (the New York Herald, February 15, 1888) 
has "it"; and "past" in line 3 of "To-day and Thee" 
(1888),37 for which the earliest text (the New York Herald 
for April 23, 1888) has "cost": but in each of these 
instances Whitman's final text makes the better reading. 
The poet's handwriting was very sprawling, and he perhaps 
wrote off with much haste the copy that he sent to the 
Herald, so that a misprint could easily have been made. 

5. Whitman's Use of the Figure Metanoia 

Attention has been called by several scholars to Whit
man's abundant use of epanaphora and epanorthosis ;88 but 
so far as I have observed, no one has remarked on his 

ss£eaves of Grass, p. 422. 
3•/bUL, p. 420. 
35/bid., p. 438. 
86/bid., p. 434. 
ST/bid., p. 423. 
sssee Basil de Selincourt, Walt Whitman, A Critical Study, London, 

1914, pp. 100 f.; Miss Autrey Nell Wiley, "Whitman's Use of Reitera
tive Devices," American Literature, I, pp. 161 f. (May, 1929); and 
Gay W. Allen, Revue Anglo-Americaine, X, pp. 490f. (August, 1933). 
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exceptionally frequent use of the figure metanoia, the mak
ing an assertion and then taking it back or modifying it. 
I find no less than nine examples of this figure in Leaves 
of Grass, besides three other instances in his prefaces of 
1855 and 1872.89 I cite here the examples that I have come 
across in Leaves of Grass, giving in parentheses after each 
citation the page on which it appears in Holloway's text 
of that poem: 

Yet methinks certain, or as good as certain (2). 
They are nothing, or next to nothing (38). 
Nor will the candidates for my love (unless at most a very 

few) prove victorious (98) 
In that and them far more than you estimated (and far less 

also) (184). 
In things best known to you finding the best, or as good as 

the best (185). 
So faint, I must be still, be still to listen, 
But not altogether still, for then she might not come im-

mediately to me (213). 
The crown is come to its own, and more than its own (226). 
The infidel triumphs, or supposes he triumphs (311). 
Not a mark, not a record remains-and yet all remains (312). 

Whitman's use of this device is quite in keeping with the 
declaration that he blandly makes in "Song of Myself," sec
tion 51: 

Do I contradict myself? 
Very well then I contradict myself. •o 

89Leaves of Grass, ed. Holloway, pp. 493, 494, 509. 
•OJbi,d., p. 75. 
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