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Supervisors:  John R. Clarke and Penelope J.E. Davies 

 
This study provides an in depth analysis of three temples dedicated to emperors in Roman 

Asia (western Asia Minor): the Temple of Divine Rulers at Aphrodisias, the Temple of 

Divine Rulers at Ephesus and the Temple of Zeus Philios and Trajan at Pergamon. 

Focusing on each case study in a separate chapter, the project provides a brief 

introduction to each city’s history and a detailed discussion of each temple’s name, 

dating, patronage structure, architectural form, sculptural program, and the application 

techniques of sculptural and architectural details. The study proposes an understanding of 

these temples as key monuments of constantly changing dynamic urban landscapes rather than 

simple symbolic gestures towards the Roman emperors. Utilizing Kevin Lynch’s terminology, 

the project suggests close links between each monument and the already existing urban 

elements of each individual city, further strengthening its overall urban image. These 

structures were essential to their urban contexts, and their meanings and functions were 

directly linked to the culture and history of each city. Finally, the project demonstrates 

that through their architectural designs and sculptural programs, each temple emphasized 

the perspectives of the local elite. The methodology of the project involves a careful 

study of the city plans, an analysis of context-specific local features and finally a 

consideration of multiple-viewer perceptions. This dissertation aims to provide an 

alternative model for later studies in Roman provincial art and architecture. 

 



viii 
  

Temples of Divine Rulers and Urban Transformation in Roman-Asia 

The Cases of Aphrodisias, Ephesos and Pergamon 

 

Onur ÖZTÜRK 

 

Table of Contents 
 

 

List of Figures ................................................................................................................... xii 
     

CHAPTER ONE ............................................................................................................... 1 

Introduction ......................................................................................................................... 1 

Definition of the Problem ................................................................................................... 1 

Introduction: “Romanization” and “Roman Imperialism” ................................................. 2 

A Brief Analysis of Recent Scholarship on Provincial Roman Art .................................... 4 

A Critique of Recent Scholarship on Cults of Divine Emperors ...................................... 11 

“The Imperial Cult” of S.R.F. Price .............................................................................. 12 

Steven Friesen, Twice Neokoros and Beyond .............................................................. 17 

Barbara Burrell’s The Greek Cities and The Roman Emperor ..................................... 22 

Methodology ..................................................................................................................... 24 

Introduction ................................................................................................................... 24 

Temples of Divine Emperors as Urban Monuments ................................................. 27 

An Urban Analysis .................................................................................................... 28 

Understanding Perception ......................................................................................... 30 

Multiple Viewers, Multiple Perspectives .................................................................. 31 

The Goals of This Study ................................................................................................... 32 

 



ix 
  

 
CHAPTER TWO ............................................................................................................ 37 

The Temple of Divine Rulers at Aphrodisias ................................................................... 37 

Introduction ....................................................................................................................... 37 

The City and the Monument ............................................................................................. 38 

A Brief History of Aphrodisias: Traditional View and New Perspectives ................... 38 

The Temple of Divine Emperors in Aphrodisias .......................................................... 44 

Naming the Building: the Sebasteion? ...................................................................... 44 

Patronage and Dating ................................................................................................ 46 

Architectural Features ............................................................................................... 49 

Sculptural Program ................................................................................................... 51 

Artistic and Architectural Application ...................................................................... 59 

The Temple of Divine Emperors in Aphrodisias as an Urban Monument ....................... 65 

A Lynchian Analysis..................................................................................................... 66 

Introduction: The Urban Image of Aphrodisias before the Temple ......................... 66 

Contemporary Urban Developments ........................................................................ 72 

The Temple of Divine Emperors and the New Urban Image of Aphrodisias .......... 75 

A Focus on the Experience and Perception of the Temple ........................................... 77 

Viewer Scenarios: Multiple Viewers, Multiple Perceptions ......................................... 81 

Roman Official versus Local Viewer ....................................................................... 82 

Elite versus Non-Elite Viewer ................................................................................ 116 

Concluding Thoughts ...................................................................................................... 132 

 

CHAPTER THREE ...................................................................................................... 134 

The Temple of Divine Rulers at Ephesus ....................................................................... 134  

Introduction ..................................................................................................................... 134  

Contextual Background: the City and the Monument .................................................... 135 

A Brief History of Ephesus ......................................................................................... 135 



x 
  

The Temple of Divine Rulers at Ephesus ................................................................... 137 

Introduction: Naming and Dating the Complex...................................................... 137 

Patronage Structure: The Koinon of Asia ............................................................... 139 

Architectural and Sculptural Program .................................................................... 140 

Artistic and Architectural Techniques .................................................................... 148 

The Temple of Divine Emperors at Ephesus as an Urban Monument ........................... 151 

A Lynchian Analysis................................................................................................... 151 

The Urban Image of Ephesus before the Temple ................................................... 151 

The Temple and the New Urban Image of the City ................................................ 156 

A Focus on Experience of the Temple ........................................................................ 160 

Viewer Scenarios: Multiple Viewers, Multiple Perceptions ....................................... 163 

Roman Official versus Local Viewer ..................................................................... 164 

Elite versus Non-Elite Viewers ............................................................................... 181 

Concluding Thoughts ...................................................................................................... 189 

 

CHAPTER FOUR ......................................................................................................... 190 

The Temple of Zeus Philios and Divine Trajan .............................................................. 190 

Introduction ..................................................................................................................... 190 

Contextual Background: the City and the Monument .................................................... 191 

A Brief History of Pergamon ...................................................................................... 191 

The Temple of Divine Emperors at Pergamon ........................................................... 194 

Naming the Complex: The Trajaneum? .................................................................. 194 

Patronage and Dating .............................................................................................. 195 

Architectural and Sculptural Program .................................................................... 198 

Artistic and Architectural Techniques .................................................................... 202 

The Temple of Zeus and Trajan at Pergamon as an Urban Monument .......................... 205 

A Lynchian Analysis................................................................................................... 205 

The Urban Image of Pergamon before the Temple ................................................ 205 



xi 
  

The Temple and the New Urban Image of the City ................................................ 212 

A Focus on Experience of the Temple ........................................................................ 214 

Viewer Scenarios: Multiple Viewers, Multiple Perceptions ....................................... 216 

Roman Official versus Local Viewer ..................................................................... 216 

Elite versus Non-Elite Viewers ............................................................................... 230 

Concluding Thoughts ...................................................................................................... 236 

 

CONCLUSION ............................................................................................................. 238 

Figures............................................................................................................................. 244 

Bibliography ................................................................................................................... 467 

Vita .................................................................................................................................. 515 

 
 

 

 
 
 
  
 

 

 



xii 
 

THE LIST OF IMAGES 

Unless otherwise stated, all the photographs were taken by the author.  

 

INTRODUCTION 

Figure 1.1: Map of Asia (Onur Öztürk) 

Figure 1.2: General Plan of Roman Pergamon (Onur Öztürk) 

Figure 1.3: General Plan of Roman Ephesos (Onur Öztürk) 

Figure 1.4: General Plan of Roman Aphrodisias (Onur Öztürk) 

 

THE TEMPLE OF DIVINE RULERS AT APHRODISIAS 

Figure 2.1: Aphrodisias, The Temple of Divine Rulers at Aphrodisias, view from the 

temple platform (Özgür Öztürk, 2009) 

Figure 2.2: Aphrodisias, The Temple of Divine Rulers at Aphrodisias, view from the 

entrance building (Özgür Öztürk, 2009) 

Figure 2.3: Aphrodisias, a satellite view of the city with early prehistoric settlements and 

the Temple of Aphrodite labeled. (Google Imagery, 2011) 

Figure 2.4: Aphrodisias, the Theater (Özgür Öztürk, 2010) 

Figure 2.5: Aphrodisias, the so-called Archive Wall at the Theater, side view (Onur 

Öztürk, 2007) 

Figure 2.6: Aphrodisias, the so-called Archive Wall at the Theater, frontal view (Onur 

Öztürk, 2007) 

Figure 2.7: Aphrodisias, the so-called Archive Wall at the Theater, detail (Onur Öztürk, 

2007) 

Figure 2.8: Aphrodisias, the Stage Building of the Theater (Onur Öztürk, 2007) 

Figure 2.9: Aphrodisias, the Stage Building of the Theater, detail (Onur Öztürk, 2007) 

Figure 2.10: Aphrodisias, Sculpture of Ti. Claudius Diogenes discovered at the Theater 

(Onur Öztürk, 2007)  

Figure 2.11: Aphrodisias, a Reconstruction Drawing of the Ti. Claudius Diogenes 

Sculpture (Onur Öztürk) 



xiii 
 

Figure 2.12: Ephesos, the Arch of Mazeus and Mithridates (South Gate of Lower Agora) 

at Ephesos (Onur Öztürk, 2007) 

Figure 2.13: Ephesos, a theoretical reconstruction of the Arch of Mazeus and Mithridates 

(South Gate of Lower Agora) at Ephesos (Onur Öztürk) 

Figure 2.14: Aphrodisias, the plan and the section of the Temple of Divine Rulers in 

Aphrodisias (Onur Öztürk) 

Figure 2.15: Aphrodisias, a theoretical reconstruction of the Temple of Divine Rulers in 

Aphrodisias (Onur Öztürk) 

Figure 2.16: Diagram showing the sculptural program of the Temple of Divine Emperors 

in Aphrodisias (Onur Öztürk) 

Figure 2.17: Diagram showing the sculptural program of the North and South Porticoes 

of the Temple of Divine Emperors in Aphrodisias (Onur Öztürk) 

Figure 2.18: The Temple of Divine Emperors in Aphrodisias, South Portico second floor 

mythological panel: Leda and the Swan (Özgür Öztürk, 2010)  

Figure 2.19: The Temple of Divine Emperors in Aphrodisias, South Portico second floor 

mythological panel: Bellerophon and Pegasus (Özgür Öztürk, 2010) 

Figure 2.20: The Temple of Divine Emperors in Aphrodisias, South Portico second floor 

mythological panel: Achilles and Penthesilea (Özgür Öztürk, 2010) 

Figure 2.21: The Temple of Divine Emperors in Aphrodisias, South Portico second floor 

mythological panel: Herakles and Prometheus (Özgür Öztürk, 2010) 

Figure 2.22: The Temple of Divine Emperors in Aphrodisias, South Portico second floor 

mythological panel: the Flight of Aeneas from Troy (Özgür Öztürk, 2010)  

Figure 2.23: The Temple of Divine Emperors in Aphrodisias, South Portico second floor 

mythological panel: the birth of Eros from Venus/Aphrodite (Özgür Öztürk, 2010) 

Figure 2.24: The Temple of Divine Emperors in Aphrodisias, South Portico third floor 

panel: Roma or Virtus placing a laurel crown on a woman with a Venus Genetrix 

drapery type, possibly the personification of Aphrodisias (Özgür Öztürk, 2010) 

Figure 2.25: The Temple of Divine Emperors in Aphrodisias, North Portico third floor 

allegorical panel and base: Hemera (day), (Özgür Öztürk, 2010) 



xiv 
 

Figure 2.26: The Temple of Divine Emperors in Aphrodisias, North Portico third floor 

allegorical panel and base: Okeanos (ocean), (Özgür Öztürk, 2010) 

Figure 2.27: The Temple of Divine Emperors in Aphrodisias, detail of the North Portico 

third floor allegorical panel and base: Hemera (day), (Özgür Öztürk, 2010) 

Figure 2.28: The Temple of Divine Emperors in Aphrodisias, detail of the North Portico 

third floor allegorical panel and base: Okeanos (ocean), (Özgür Öztürk, 2010) 

Figure 2.29: The Temple of Divine Emperors in Aphrodisias, North Portico second floor 

geographical personification panel and base: Ethnos Piroustae (Özgür Öztürk, 2010) 

Figure 2.30: The Temple of Divine Emperors in Aphrodisias, North Portico second floor 

geographical personification panel detail: Ethnos Piroustae (Özgür Öztürk, 2010) 

Figure 2.31: The Temple of Divine Emperors in Aphrodisias, North Portico second floor 

geographical personification panel and base: Ethnos Dakon (Özgür Öztürk, 2010) 

Figure 2.32: The Temple of Divine Emperors in Aphrodisias, North Portico second floor 

geographical personification panel detail: Ethnos Dakon (Özgür Öztürk, 2010) 

Figure 2.33: The Temple of Divine Emperors in Aphrodisias, North Portico second floor 

geographical personification panel and base: Ethnos Bessi (Özgür Öztürk, 2010) 

Figure 2.34: The Temple of Divine Emperors in Aphrodisias, North Portico second floor 

geographical personification panel detail: Ethnos Bessi (Özgür Öztürk, 2010) 

Figure 2.35: The Temple of Divine Emperors in Aphrodisias, North Portico second floor 

geographical personification panel and base: the island of Crete (Özgür Öztürk, 2010) 

Figure 2.36: The Temple of Divine Emperors in Aphrodisias, North Portico second floor 

geographical personification panel detail: the island of Crete (Özgür Öztürk, 2010) 

Figure 2.37: The Temple of Divine Emperors in Aphrodisias, North Portico second floor 

geographical personification panel: unidentified ethnos figure (Özgür Öztürk, 2010) 

Figure 2.38: Aphrodisias, a satellite image of the city and its marble quarries (Google 

Maps 2011) 

Figure 2.39: Aphrodisias, Ancient Quarries (Onur Öztürk, 2006) 

Figure 2.40: Aphrodisias, Temple of Divine Rulers, South Portico Acroterium and 

Corinthian Capital details (Onur Öztürk, 2006) 



xv 
 

Figure 2.41: Aphrodisias, Temple of Divine Rulers, A partial comparison of North and 

South Portico façades (Onur Öztürk) 

Figure 2.42: Aphrodisias, Temple of Divine Rulers, A partial reconstruction of the South 

Portico (Onur and Özgür Öztürk)  

Figure 2.43: Aphrodisias, Temple of Divine Rulers, A partial reconstruction of the South 

Portico with individual architectural members shown (Onur and Özgür Öztürk)   

Figure 2.44: Aphrodisias, Temple of Divine Rulers, A partial reconstruction of the South 

Portico first floor Doric entablature based on Anastylosis results (Onur and Özgür 

Öztürk) 

Figure 2.45: Aphrodisias, Temple of Divine Rulers, a comparison of Ionic capitals from 

South and North Porticoes (Onur Öztürk, 2007) 

Figure 2.46: Aphrodisias, Temple of Divine Rulers, a comparison of Ionic and Corinthian 

architrave-frieze blocks (Onur Öztürk, 2001-2007) 

Figure 2.47: Aphrodisias, Temple of Divine Rulers, a comparison of Ionic and Corinthian 

architrave-frieze blocks (Onur Öztürk, 2007) 

Figure 2.48: Aphrodisias, Temple of Divine Rulers, a comparison of Doric cornices and 

friezes from South and North Porticoes (Onur Öztürk, 2007) 

Figure 2.49: Aphrodisias, a satellite view of the region with Mount Kadmos (Babadag) 

and River Morsynus (Dandalas) labeled. (Google Imagery, 2011) 

Figure 2.50: Aphrodisias, Mount Kadmos (Babadag) as seen from the city center (Özgür 

Öztürk, 2009) 

Figure 2.51: Aphrodisias, Mount Kadmos (Babadag) as seen from the Temple of 

Aphrodite (Onur Öztürk, 2006) 

Figure 2.52: Aphrodisias, a digital reconstruction of the city in the early first century 

A.D., before the construction of the Temple of Divine Rulers of Aphrodisias (Onur 

Öztürk)    

Figure 2.53: Aphrodisias, a digital reconstruction of the Temple of Aphrodite in the first 

century A.D. (Onur Öztürk)  



xvi 
 

Figure 2.54: Aphrodisias, a digital reconstruction of the Temple of Aphrodite in the first 

century A.D. (Onur Öztürk)  

Figure 2.55: Aphrodisias, the Temple of Aphrodite (Onur Öztürk, 2006)  

Figure 2.56: Aphrodisias, the Temple of Aphrodite, one of the columns with a dedicatory 

inscription (Onur Öztürk, 2006)  

Figure 2.57: Aphrodisias, A view from the temple: the South Agora (front), the North 

Agora (center) and the Temple of Aphrodite (back), (Onur Öztürk, 2007).       

Figure 2.58: Aphrodisias, A reconstructed plan of the city in the early first century A.D., 

before the construction of the Temple of Divine Rulers of Aphrodisias (Onur Öztürk)    

Figure 2.59: Aphrodisias, a reconstructed plan of the city in the first century A.D., with 

urban elements labeled (Onur Öztürk)    

Figure 2.60: Aphrodisias, two views of the North-South direction main avenue (Özgür 

Öztürk, 2009)    

Figure 2.61: Aphrodisias, A reconstructed plan of the city with the main paths 

highlighted (Onur Öztürk)    

Figure 2.62: Aphrodisias, a digital reconstruction of the city in the first century A.D., 

after the completion of the Temple of Divine Rulers of Aphrodisias (Onur Öztürk)    

Figure 2.63: Aphrodisias, a reconstructed plan of the city in the first century A.D., after 

the completion of the Temple of Divine Rulers of Aphrodisias (Onur Öztürk)    

Figure 2.64: Aphrodisias, a panoramic view of the South Agora. Left: the retaining wall; 

center: the pool,; right: the Tiberius Portico. (Onur Öztürk, 2006)    

Figure 2.65: Aphrodisias, a view of the South Agora porticoes (Onur Öztürk, 2005) 

Figure 2.66: Aphrodisias, two views of the partially excavated South Agora reflective 

pool (Onur Öztürk, 2005) 

Figure 2.67: Aphrodisias, a view of the South Agora – Theater retaining wall (Onur 

Öztürk, 2007) 

Figure 2.68: Aphrodisias, a panoramic view of the Stadium (Özgür Öztürk, 2009) 

Figure 2.69: Aphrodisias, a panoramic view of the Stadium (Özgür Öztürk, 2009) 



xvii 
 

Figure 2.70: Aphrodisias, a map of the city with the funerary monuments labeled (L. 

Stuhlmacher, 2001 and Harry Mark, 2005) 

Figure 2.71: Aphrodisias, a theoretical reconstruction of the Temple of Divine Rulers in 

Aphrodisias: an aerial view (Özgür Öztürk) 

Figure 2.72: Aphrodisias, a theoretical reconstruction of the Temple of Divine Rulers in 

Aphrodisias: a view from the entrance building towards the main temple (Özgür 

Öztürk) 

Figure 2.73: Aphrodisias, a theoretical reconstruction of the Temple of Divine Rulers in 

Aphrodisias: a view of the South Portico and the Temple (Özgür Öztürk) 

Figure 2.74: Aphrodisias, a theoretical reconstruction of the Temple of Divine Rulers in 

Aphrodisias: a view from the temple platform (Özgür Öztürk) 

Figure 2.75: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South Portico 

third floor imperial panels, emperor and prince head details (Özgür Öztürk, 2010)  

Figure 2.76: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South Portico 

third floor imperial panel and base: Augustus with the personifications of land and 

sea (Özgür Öztürk, 2010) 

Figure 2.77: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South Portico 

third floor imperial panel detail: Augustus with the personifications of land and sea 

(Özgür Öztürk, 2010) 

Figure 2.78: Boscoreale Cups: Venus presenting victory on a globe to Augustus (Héron 

de Villefosse, 1899)  

Figure 2.79: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South Portico 

third floor panel and base: a personification of Victory/Nike named as “νείκη 

Σεβαστῶν,” (Özgür Öztürk, 2010) 

Figure 2.80: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South Portico 

third floor panel and base detail: a personification of Victory/Nike named as “νείκη 

Σεβαστῶν,” (Özgür Öztürk, 2010) 



xviii 
 

Figure 2.81: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South Portico 

third floor panel and base detail: a personification of Victory/Nike named as “νείκη 

Σεβαστῶν,” (Özgür Öztürk, 2010) 

Figure 2.82: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, a partial 

elevation reconstruction drawing (Onur Öztürk) 

Figure 2.83: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South Portico 

third floor panel and base: Nero and Armenia (Özgür Öztürk, 2010) 

Figure 2.84: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South Portico 

third floor panel detail: Nero and Armenia (Özgür Öztürk, 2010) 

Figure 2.85: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South Portico 

third floor panel and base: Claudius and Britannia (Özgür Öztürk, 2010) 

Figure 2.86: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South Portico 

third floor panel detail: Claudius and Britannia (Özgür Öztürk, 2010)  

Figure 2.87: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South Portico 

third floor base detail: Nero and Armenia (Özgür Öztürk, 2010) 

Figure 2.88: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South Portico 

third floor panel and base detail: Claudius and Britannia (Özgür Öztürk, 2010) 

Figure 2.89: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South Portico 

third floor panel: Augustus with Nike and Trophy (Özgür Öztürk, 2010) 

Figure 2.90: A map of the Roman world showing the location of the ethne depicted on 

the panels of the Temple of Divine Emperors in Aphrodisias (Onur Öztürk after 

Smith, 1988: fig. 4, base map from d-maps.com) 

Figure 2.91: The Temple of Divine Emperors in Aphrodisias, a detail of South Portico 

second floor mythological panel: the Flight of Aeneas from Troy (Özgür Öztürk, 

2010).  

Figure 2.92: The Temple of Divine Emperors in Aphrodisias, a view of the partially 

restored south-east corner of the South Portico (Özgür Öztürk, 2011) 



xix 
 

Figure 2.93: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South Portico 

second floor mythological panel: seated hero with dog, possibly a local version of a 

Meleager and Atalante scene (Özgür Öztürk, 2010) 

Figure 2.94: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South Portico 

second floor mythological panel: Apollo with a tripod (Özgür Öztürk, 2010) 

Figure 2.95: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South Portico 

second floor mythological panel: Three Graces (Özgür Öztürk, 2010) 

Figure 2.96: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South Portico 

eastern façade, detail (Özgür Öztürk, 2010) 

Figure 2.97: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South Portico 

third floor eastern façade panel: the Aphrodite of Aphrodisias (Özgür Öztürk, 2009) 

Figure 2.98: Aphrodisias, A sculpture of Diogenes, a priest from the Severan period with 

a crown that included the portraits of eleven members of the imperial family and the 

Aphrodite of Aphrodisias (Onur Öztürk, 2007) 

Figure 2.98: Aphrodisias, A sculpture of Diogenes, a priest from the Severan period with 

a crown that included the portraits of eleven members of the imperial family and the 

Aphrodite of Aphrodisias (Onur Öztürk, 2007) 

Figure 2.99: Aphrodisias, A sculpture of the Aphrodite of Aphrodisias discovered during 

theater excavations (Onur Öztürk, 2007) 

Figure 2.100: A map of the Mediterranean region, showing where the images of the 

Aphrodite of Aphrodisias have been discovered.  

Figure 2.101: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South 

Portico third floor panel: Germanicus and a captive boy (Özgür Öztürk, 2010) 

Figure 2.102: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South 

Portico third floor panel: an unidentifiable nude emperor with a cloak, crowning a 

trophy and a captive figure on one side while he was crowned by a togate figure, 

possibly a personification of the Roman Senate (Özgür Öztürk, 2010) 

Figure 2.103: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South 

Portico third floor panel: Tiberius and a captive figure (Özgür Öztürk, 2010) 



xx 
 

Figure 2.104: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South 

Portico third floor panel: Claudius, Agrippina, and the Roman Senate (Özgür Öztürk, 

2010) 

Figure 2.105: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, North 

Portico third floor panel: Agrippina and Nero (Özgür Öztürk, 2010) 

Figure 2.105: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, a 
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Figure 2.107: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South 
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Figure 2.109: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South 
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Figure 3.2: Ephesus, a satellite view of the ancient city with the ancient harbor line 

labeled (Google Imagery, 2012) 

Figure 3.3: Ephesus, the plan of the Upper Agora and the Temple of Divine Rulers in 

Ephesus, (Scherrer, 2001: 70, Fig 3.10) 

Figure 3.4: Ephesus, marble fragments of a colossal acrolithic statue of Titus from the 

Temple of Divine Rulers in Ephesus, (Onur Öztürk, 2007) 

Figure 3.5: Ephesus, the plan of the Temple of Divine Rulers in Ephesus, (Onur Öztürk) 

Figure 3.6: Ephesus, a theoretical reconstruction of the Temple of Divine Rulers in 

Ephesus (Onur Öztürk) 

Figure 3.7: Ephesus, the Temple of Divine Rulers in Ephesus, the northern façade as seen 

from the so-called Domitian plaza (Onur Öztürk, 2006) 
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Figure 3.9: Ephesus, the Temple of Divine Rulers in Ephesus, monumental stairs of the 
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Figure 3.10: Ephesus, a theoretical reconstruction of the Temple of Divine Rulers in 
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Figure 3.12a: Ephesus, a theoretical reconstruction of the Temple of Divine Rulers in 
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Figure 3.12b: Ephesus, a theoretical reconstruction of the Temple of Divine Rulers in 
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2007) 
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2007) 

Figure 3.18: Ephesus, the Temple of Divine Rulers in Ephesus, detail of the altar reliefs 

now located at the Selçuk Museum, long side enemy figure (Onur Öztürk, 2007) 

Figure 3.19: Turin, the detail of a relief with depictions of enemy weapons on an 

Augustan building (Onur Öztürk after Zanker, 1990: 313, Fig. 244)  
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Figure 3.21a: A partial elevation drawing of the Stoa of the Temple of Athena Polias at 

Pergamon (ARTstor Slide Gallery, 103_41822003540794)   

Figure 3.21b: Second floor balustrade details of the Stoa of the Temple of Athena Polias 
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Figure 3.22a: A reconstruction drawing of the Propylon of the Temple of Athena Polias 

at Pergamon (ARTstor Slide Gallery, 103_41822003540802) 

Figure 3.22b: Pergamon, a view of the Propylon of the Temple of Athena Polias at 
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Pergamon Museum  Berlin (© Gryffindor, via Wikimedia Commons, 2007) 

Figure 3.23: Ephesus, marble fragments of a colossal acrolithic statue of Titus from the 

Temple of Divine Rulers in Ephesus, (Onur Öztürk, 2007) 

Figure 3.24: Ephesus, a theoretical reconstruction of cult statue of Titus located at the 

Temple of Divine Rulers in Ephesus (Onur Öztürk) 

Figure 3.25: Ephesus, a theoretical reconstruction of the cult statues from the Temple of 
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Figure 3.26: Ephesus, the Temple of Divine Rulers in Ephesus, a view of the terrace 

vaults from the Upper Agora (Onur Öztürk, 2007) 

Figure 3.27: Ephesus, the Temple of Divine Rulers in Ephesus, terrace vault detail (Onur 

Öztürk, 2007) 

Figure 3.28: Ephesus, the Temple of Divine Rulers in Ephesus, a theoretical 

reconstruction of the northern façade (Onur Öztürk after Bammer, 1972-5: 82-3, figs. 
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Figure 3.29: A side-by-side comparison of Ephesus, the Temple of Divine Rulers in 

Ephesus, northern façade versus the South Portico of the Temple of Divine Rulers in 

Aphrodisias (Onur Öztürk, 2012, after Bammer and Paul) 
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Figure 3.30: Ephesus, the Temple of Divine Rulers in Ephesus, northern façade pillars 

(Onur Öztürk, 2007) 

Figure 3.31: General Plan of Roman Ephesos with the Plateia highlighted and the 

Embolos marked (Onur Öztürk, 2007) 

Figure 3.32: Ephesus, a plan of the Upper Agora with important building labeled (Onur 

Öztürk, 2007) 

Figure 3.33: Ephesus, the Upper Agora, remains of a small temple with monolithic pink 

granite columns (Onur Öztürk, 2007) 

Figure 3.34: Ephesus, Selçuk Museum, statues of the Ephesian Artemis discovered in the 

Upper Agora (Onur Öztürk, 2006) 

Figure 3.35: Ephesus, the Upper Agora, remains of the main basilica dedicated to 
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Figure 3.36: Ephesus, the Embolos (Onur Öztürk, 2007) 

Figure 3.37: Ephesus, the Tomb of Androklos (Onur Öztürk, 2007) 
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2007). 

Figure 3.39: Ephesus, the Tomb of Sextilius Pollio (Onur Öztürk, 2007) 

Figure 3.40: Ephesus, the Tomb of C. Memmius (Onur Öztürk, 2007) 

Figure 3.41: Ephesus, a reconstructed plan of the city in the first century C.E., before the 
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Figure 3.42: Ephesus, a reconstructed plan of the city in early second century C.E., after 
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Figure 3.43: Ephesus, a reconstructed plan of the city in early second century C.E., with 

key urban elements labeled (Onur Öztürk)    

Figure 3.44: Ephesus, a reconstructed plan of the city center in early second century C.E., 

with key urban elements labeled, detail (Onur Öztürk)    

Figure 3.45: Ephesus, a view of the urban node at the north-western end of the Embolos 

marked by the Gate of Mazeus and Mithridates, and further emphasized with the later 

additions of the Library of Celsus and the Gate of Hadrian (Onur Öztürk, 2003)    
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Figure 3.46: Ephesus, a theoretical reconstruction of the urban node at the north-western 

end of the Embolos marked by the Gate of Mazeus and Mithridates was further 

emphasized with the addition of the Library of Celsus and a Hadrianic Arch (Onur 

Öztürk)   

Figure 3.47: Ephesus, Selçuk Museum, sculptural group of the blinding of the Cyclops by 

Odysseus and his companions integrated to the tomb of Pollio during its late first 

century C.E. renovation (Onur Öztürk, 2006) 

Figure 3.48: Ephesus, a theoretical reconstruction of the northern façade of the Temple of 

Divine Rulers (Onur Öztürk) 

Figure 3.49: Ephesus, the so-called Domitian Street between the Upper Agora and the 

Temple of Divine Rulers at Ephesus (Onur Öztürk, 2007) 

Figure 3.50: Ephesus, the Temple of the Ephesian Artemis (Onur Öztürk, 2006) 

Figure 3.51: Ephesus, the Temple of the Ephesian Artemis, plan (via Wikimedia 

Commons, 2008)   

Figure 3.52: Istanbul, Model of Temple of Artemis, Miniatürk Park, Istanbul, Turkey 

(Zee Prime, 2007) 
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Figure 3.54: Ephesus, city coins with the depictions of the Temple(s) of Divine Rulers 

and the Temple of Artemis (Burrell, 2004 coin type 5a, Paris 684; Burrell, 2004: coin 

type 7d, London 1961.3-1-234; Burrell, 2004: coin type 23a, BMC 305) 

Figure 3.55: A Roman era cult statue of the Ephesian Artemis with the representations of 

the new temple of the city as a part of her head-dress, suggesting that the goddess 

wore Ephesus as a crown. Small image: a regular depiction of the goddess included 

for comparative purposes (Onur Öztürk, 2006) 

Figure 3.56: The library of the proconsul Tiberius Iulius Celsus Dolaemanus (now 

commonly known as “Celsus Library”) located at the southwestern end of Embolos, 

became the tomb of its patron after his death (Onur Öztürk, 2003) 
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the marble coffers of the main vault (Onur Öztürk, 2007)   

 

THE TEMPLE OF ZEUS PHILIOS AND DIVINE TRAJAN IN PERGAMON 
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and the river Kaikos labeled (Google Imagery, 2012) 

Figure 4.2: Pergamon, a satellite view of the ancient city, the river Kaikos, the Acropolis 

and the Asklepieion labeled (Google Imagery, 2012) 

Figure 4.3: Pergamon, a view of the Acropolis and the Temple of Zeus Philios and 

Divine Trajan in Pergamon (Onur Öztürk, 2007) 

Figure 4.4: Pergamon, a view of the Acropolis and the Temple of Zeus Philios and 

Divine Trajan in Pergamon (Onur Öztürk, 2007) 

Figure 4.5: Pergamon, the Temple of Zeus Philios and Divine Trajan in Pergamon, a 
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Figure 4.6a: Pergamon, the Temple of Zeus Philios and Divine Trajan in Pergamon, a 

three-dimensional digital reconstruction of the temple and the terrace (Onur Öztürk) 

Figure 4.6b: Pergamon, the Temple of Zeus Philios and Divine Trajan in Pergamon, a 

three-dimensional digital reconstruction of the temple and the terrace (Onur Öztürk) 
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Figure 4.10a: Pergamon, the Temple of Zeus Philios and Divine Trajan in Pergamon, a 

three dimensional digital reconstruction of the main temple (Onur Öztürk) 

Figure 4.10b: Pergamon, the Temple of Zeus Philios and Divine Trajan in Pergamon, a 

three dimensional digital reconstruction of the main temple (Onur Öztürk)  
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north pediment acroteria fragment with carved Victory/Nike figures depicted on top 
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view of the North Portico, East Portico and the main temple (Onur Öztürk, 2006) 
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Figure 4.14: Pergamon, the Temple of Zeus Philios and Divine Trajan in Pergamon, a 

partially reconstructed section of the East Portico (Onur Öztürk, 2006) 

Figure 4.15: Pergamon, colossal marble heads of Trajan and Hadrian discovered in 

Temple of Zeus Philios and Divine Trajan in Pergamon, Pergamon Museum Berlin 
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Figure 4.19: Pergamon, the Temple of Zeus Philios and Divine Trajan in Pergamon, a 
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theoretical reconstruction of the main entablature (Strong, 1953: Fig. 4) 
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Figure 5.1: A scaled comparison of the temples discussed in this study: a) The Temple of 

Divine Rulers at Aphrodisias, b) The Temple of Divine Rulers at Ephesos and c) The 

Temple of Zeus Philios and Trajan at Pergamon (Onur Öztürk)  
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CHAPTER ONE 

Introduction  

Definition of the Problem 

This study focuses on three temples of divine Roman rulers in Aphrodisias, Ephesus and 

Pergamon. With an increasing interest in provincial integration and the evolution of 

imperial cults and architecture in the provinces of the Roman Empire, recent scholarship 

has provided a more in-depth analysis of these monuments. Particularly in the last two 

decades, Simon Price, Steven Friesen and Barbara Burrell have published a series of 

studies, focused mostly on a detailed analysis of coins and inscriptions. These emphasize 

the role of such monuments as part of a communication process between the emperor and 

the provincial cities, as well as a fierce regional competition for titles and status.1 The 

significance of such buildings as key monuments of the constantly changing dynamic 

urban landscapes, however, is yet to be fully analyzed and understood. This study aims to 

fill this gap.  

 

In this chapter, I briefly present a summary of recent discussions on critical concepts such 

as “Romanization,” imperialism, urbanization, imperial cults and provincial architecture 

in the Roman Empire. The next section specifically focuses on the works of Price, 

Friesen and Burrell, explaining their contributions to the study of imperial cults and 

temples of divine emperors in Roman Asia. This includes a discussion of how my project 

will differ in comparison with these earlier publications. I present the goals of the study 

and the methodology in the concluding sections. The following three chapters provide 

applications of these theories on three different case studies in Aphrodisias, Ephesus and 

Pergamon. Through these examples, my intention is to demonstrate that the temples of 

                                                 
1 For further discussion of these authors and a summary of their recent contributions, please see below p. 4-
8. See also Price (1980, 1984, 1984b, 1987); Friesen (1993, 2001); and Burrell (2003, 2004, 2006 and 
2009). 
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divine rulers in Roman Asia, despite their regional and empire-wide significance, were 

built primarily for the inhabitants of their cities, to endorse  a new social structure and 

ideology of a specific class. They were not just simple symbols of a city status or 

prestige. These were sophisticated public monuments and through their architectural and 

sculptural program they transformed the urban space of their cities. They were essential 

parts of their cities, and therefore their meanings and functions can only be fully 

understood through a careful study of their dynamic urban contexts and the culture and 

history of each city. 

Introduction: “Romanization” and “Roman Imperialism” 

There is an extensive bibliography on Roman Imperialism. Until recently, most of the 

studies were descriptive rather than analytical.2 In the last two decades, however, Roman 

Imperialism and the process of “Romanization” have become the focus of many 

scholars.3 Through the integration of Post-Colonial theories, scholars have demonstrated 

the controversial aspects of this term.4 An awareness of the existence of provinces and a 

simple understanding of Romanization can be traced back as far as the Renaissance.5 The 

main problem with the term is its implication of a one-way influence. But on the 

contrary, the exchange of culture, as Jane Webster stated recently, was not unilateral or 

even bilateral, but was in fact in many cases multi-directional.6 “Romanization,” 

however, has been mostly used “as though this was a single, standardized process, rather 

                                                 
2 Badian, 1968; Brunt, 1965, 1990; Cornell, 1995; Dyson, 1985; Garnsey and Whittaker, 1978; Hopkins, 
1978; Lintott, 1993; North, 1981. Mattingly believes this is related to the poor development of theory in 
Roman archaeology; see Mattingly, 1997: 7-24.  
3 See, for example, Millett, 1992; Freeman, 1993; Hingley, 1995 and 1997; Mattingly, 1997; Webster, 
1996; Woolf, 1994 and 1997; Webster, 2001.  
4 Origins all the way back to Haverfield, 1915; for recent approaches see Barrett, 1989; Freeman, 1993. See 
also Cooper and Webster, 1996, especially for post-colonial approaches to perspectives in Roman 
Imperialism; Hingley links the development of the term Romanization to nineteenth century colonial 
culture; see Hingley, 1995, 1995, 1997; see Jones, 1997, for issues of ethnocentricity and the term’s 
suggestion of a socially and geographically “pan-provincial” culture. 
5 Hingley, 2000: 74-5, 124-5; see also Schiffman’s article “Renaissance Historicism Reconsidered,” 
Schiffman, 1985: 170-182.  
6 Webster, 1996: 11, See also Webster, 1996:1-17 and 2007: 24-51.  



 

3 
 

than something perceived in myriad different ways.”7 Recent approaches in scholarship 

now challenge the traditional picture of Roman Imperialism, and include the study of 

local structures, value systems, cultures, creative aspects of power and landscapes of 

imperialism.8 As David Mattingly has pointed out, Michel Foucault's observations on 

power can be particularly helpful to understand the culture of Roman provincials.9 

Foucault proposed that power is not a purely negative and repressive factor.10 The 

members of the local society who resist actively become victims of the system, but those 

who negotiate and seek a middle point of agreement can become more powerful in the 

process.11 My project will utilize Foucault’s approach in an effort to understand the 

temples of divine emperors in Roman Asia, since they were the buildings supported by 

the local elite class, and used in a way to negotiate their position within the power 

system.12  

 

One of the main goals of this study is to provide a closer look at three case studies, and to 

understand the different experiences and perceptions of their participants. In each case I 

will discuss the location and the time period especially since I agree with Barrett’s 

comment that the “Roman Empire was a lived experience for its subjects, differing from 

individual to individual and over time and space.”13 I also follow David Mattingly’s 

                                                 
7 Webster, 1996: 11.  
8 For example, recent studies have demonstrated that various cultures could use "Roman" things in 
completely different ways. See Mattingly, Alcock, et al. Similar approaches in other disciplines of post-
colonial studies can be helpful for this. For Leland Ferguson’s work on colonial Carolina plantation slavery 
see Ferguson, 1992, xii-xiii. She believes artifacts of African slaves might seem European American, but 
the underlying values were African. This dialectic in turn contributed to the emergence of an African-
American society. 
9 Mattingly, 1997: 10-11.  
10 Based on an interview with Michel Foucault by Michael Bess, conducted on November 3rd 1980. See 
Bess, 1988: 1-2, 11-13.  
11 See Foucault, 1979. See also Foucault, 1977 and 1980; and Bess, 1988: 12-13. 
 12 In a similar understanding, Martin Millett argued that local elites in the Western provinces of the Roman 
Empire deliberately adopted Roman symbols in order to reinforce their privileged status. See Millett, 1990: 
35-41. His argument was criticized by others since he was alleged to have over-emphasized the power of 
Roman material culture, as well as the desire of the elite members to be Roman. See Hingley, 1993: 438-
445. Alcock, 1997: 2-3. My approach is in fact different from Millett’s. I argue that in the case of Roman 
Asia, the local elites used a combination of Roman, Greek and local elements to reinforce their status and 
that their monuments meant different things to different viewers.  
13 Barrett, 1989: 235.  
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approach, suggesting that it is “necessary to de-centre Rome and to explore multiple and 

divergent histories and perspectives of the Roman Empire.”14 The study of temples of 

divine emperors of Roman Asia is, I believe, a good step in this regard since they are the 

products of a series of related institutions mostly developed in the provincial context and 

demonstrate the perception of Rome and being Roman from a local perspective. Before 

going into further detail, first I would like to clarify some problematic aspects of terms 

commonly used in the study of provincial art and architecture. 

A Brief Analysis of Recent Scholarship on Provincial Roman Art 

Recent scholarship has demonstrated that many terms we use to analyze provincial art 

and architecture express modern constructions and are more concerned with the 

development of art history since the late eighteenth century than a careful study of 

original contexts.15 At the core of this problem is the definition (and the development of 

the term) of “Roman Art” itself. As Sarah Scott states, the lack of interest in provincial 

art is the legacy of eighteenth-century ideals focusing on (subjectively) aesthetically 

pleasing classical forms limited to Rome and Italy, and perceiving its development as 

linear.16 In earlier studies of Roman Art, provincial works were mostly ignored since they 

were not “classical” enough. Provinces only became the focus of scholarly study in the 

late nineteenth and early twentieth century especially with the studies of Mommsen and 

Haverfield. However, such an interest combined with a Rome-centered linear perspective 

led to the term “Romanization.”17   

 

“Romanization” is a concept mostly developed in the early twentieth century within an 

imperialistic and colonialist perspective.18 Today, the exact meaning of this term is no 

                                                 
14 Mattingly, 1997: 11.  
15 See, for instance, Kristeller, 1965: 171-4, Kampen 1995; Scott 2000. 
16 Scott, 2003: 1-3. 
17 Kampen believes a linear narrative of a Roman art dominated by the center might be subverted. I agree 
with his belief that “the goal would be to use the visual and textual materials in order to understand the 
nature of overlapping as well as conflicting discussions in multiple communities, and at the same time to 
locate them temporarily in relation to one another.” Kampen, 1995, 337. 
18 See, for instance, Cooper and Webster, 1996; Mattingly, 1997. 
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longer clear.19 The problematic use of the term “Romanization,” as a process that refers 

to the exposure of local cultures to a supposedly superior way of life, was mostly 

formulated in relation to the study of Roman provinces in the west. The initial 

development of the term and its popular usage started with Theodor Mommsen’s The 

Provinces of the Roman Empire and Francis Haverfield’s The Romanization of Roman 

Britain.20 In its simplest form, this approach perceived “Romanization” as the spread of 

what was Roman at the expense of what was not,21 and that the empire’s mission was to 

civilize the barbarians.22 Therefore this term, like “modernization” or “westernization,” 

became a concept referring to a progressive development through which local societies 

advanced towards a higher level of civilization by getting rid of unwanted aspects of the 

original culture.23 Scholars promoted the idea that Roman rule brought peace, civilization 

and prosperity to the provinces. 24 When viewed from this perspective, provincial art, 

particularly in the western provinces, was thought to be an imitation of the art of Rome 

with technical and artistic shortcomings.25  

 

Meanwhile, Romanization was initially considered as a non-existing phenomenon in the 

eastern provinces of the empire. For example, in 1965 G.W. Bowersock stated: 

 
Romanization is an unnecessary postulate for eastern colonization in this age. It is 

chiefly a word which describes what subsequently happened in certain areas of the 

                                                 
19 Alcock, 1997: 1.  
20 Mommsen did not use the term Romanization, but his studies were essential for the development of 
center versus periphery comparisons. See Mommsen, 1871-88, 1886 and 1996p; Haverfield, 1905-06 and 
1923.   
21 For a critical approach to this, see Woolf, 1997: 339; and Webster, 1996: 1-17; 2001: 209-225, especially 
210-212; 2003: 24-51; 2007: 401-424. See also below, 5-6.  
22 So these studies not only suggested two different cultures, with one superior to the other, they also 
believed the institutions played a direct and active role in this transformation. See Woolf, 1995. This is, I 
believe, one of the main reasons why in earlier studies the cities in the eastern parts of the empire were not 
included in “Romanization” studies.  
23 Ibid; and also Woolf 1997: 339-40. See, for instance, Haverfield, 1923, 10: “the men of the empire 
wrought for the betterment and the happiness of the world…by securing and developing the civilization of 
the provinces” According to Haverfield this included language, material culture, art, urban lifestyle and 
religion.  
24 Scott, 2000: 1-2.  
25 Ibid; Webster, 2001. 
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western empire and what did not happen in the East.26 

 

Bowersock was among many who simply claimed that Romans let Greeks alone for their 

Hellenistic culture to flourish in the East while they “Romanized” the West.27 

Romanization therefore initially represented the one-sided cultural influence of Rome on 

the western provinces. In this view, as the empire was “divinely sanctioned with a 

mission to civilize the barbarians,” the already “civilized” Greek world was mostly 

ignored by the Romans.28 Within this approach, Roman Asia—with its important 

Hellenistic cities such as Ephesus and Pergamon—was considered as one of the regions 

where nothing much changed in the Roman period. This was representative of an 

approach in which the Roman East has been primarily seen through the literary 

evidence.29 Haverfield’s understanding of “Romanization” was also influential in this 

regard. In his approach this was a civilizing process where “Romans were ‘given’ a new 

language, material culture, art, urban lifestyle, and religion,” and the eastern parts of the 

empire seemed immune to cultural change.30  

 

In fact, the cities of the Greek world stayed relatively independent during the Roman 

period. The boule (a council) and demos (the body of adult male citizens) continued to 

make independent decisions in regards to local matters, although the power to decide 

                                                 
26 Bowersock, 1965: 72. 
27 See especially Jones, 1963. Later examples of this understanding can also be found in Ward-Perkins, 
1976, especially Chapter V. A similar approach can be seen in Tony Spawforth’s study of Greek temples. 
Spawforth claims: “Roman rule from 133 BC continued the encouragement of Greek-style urbanization 
(after Hellenistic rulers). As a result, in the first and second centuries AD, when Asia Minor was one of the 
richest zones of the Roman Empire, it was this part of the Greek world, rather than ‘old’ Greece, which 
witnessed the final wave of Greek temple building.” See Spawforth, 2006: 188. 
As Susan Alcock states, such an approach with a focus on Greek cultural continuity and its superiority to 
Roman culture as a “high culture,” “masked any appreciation of the very real impact of Rome upon the 
East.” See Alcock, 1997: 1-7; Alcock, 1993b: 1-32.  
28 Woolf, 1994: 121-125.  
29 Such evidence, however, should be studied carefully and understood within its context, as well as the 
interrelated conditions in which these texts were produced. Some of these texts do not reflect the changes in 
the materialistic culture of the Greeks during the Roman period, but they rather react to this change, and are 
therefore conservative in nature. For further discussion, see Woolf, 1995: 10-11. On the “Second Sophistic” 
see below p. 8, n. 39. 
30 Webster, 2001: 211-212; Haverfield, 1923: 11.  
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sensitive issues such as declaring war or assuming city titles was in Roman hands.31 It 

was also true that in the Roman East, inhabitants continued to speak and write in Greek 

and worshipped mostly the same gods and they were passionate to express their origins 

and native culture, rather than their Roman-ness. But this approach failed to explain some 

clear cases of Roman influence on the region. It is possible to interpret the temples of 

divine emperors as a continuation of Hellenistic ruler worship, but how could we explain 

cases such as the boom of water-related structures in the forms of Roman-style 

aqueducts, monumental fountains and bath buildings found everywhere in Asia Minor, 

without acknowledging the introduction of new habits to the region?32 

 

The one-sided understanding of the “Romanization” process slowly became unpopular 

and starting in the 1970s it was gradually replaced with a model of interaction between 

Rome and its subjects, where the subdued group resists and adapts itself to the culture of 

the conqueror without completely assimilating it.33 This perspective with a transformed 

meaning of “Romanization” was mostly developed within the study of western provinces, 

but it also provided a more satisfactory explanation for the visual culture of the provinces 

in the eastern regions of the empire, where we see many traces of transformation and 

change as well as continuation.34 Recent studies presented a less positive view of the 

empire focusing on various topics such as exploitation and misadministration, roles of 

local elites, economy or self-Romanization.35 Some of these approaches utilized post-

                                                 
31 Burrell, Barbara. Neokoroi: Greek Cities and Roman Emperors, Leiden, 2004: 1. 
32 Obviously there were examples of sophisticated water systems in Asia Minor during the Hellenistic Era 
as in the case of Pergamon. These technologies were not utilized widely though. On the use of advanced 
techniques in Hellenistic Pergamon utilizing stone and terracotta pipes see Garbrecht, 1978: 40-49; 
Garbrecht, 1987a: 1-22; Garbrecht, 1987b: 77-105; Nikoloc, 2008: 89-109; Fahlbusch, 2010: 77-115; De 
Feo et.al., 2012: 356-7. 
33 For the nativist reaction in 1970s and 80s see Reece, 1980, 1988; Smith, 1978, Forcey, 1997 (in relation 
to Roman Gaul and Britain): “Roman veneer applied to Celtic woodwork.” 
34 See Sarah Macready, F. H. Thompson (eds.), Roman Architecture in the Greek World, London: 1987, for 
a collection of papers with a similar approach.  
35 For overall discussion see Woolf, 1997: 340-341; Woolf, 1998: 4-7. For a focus on exploitation and 
maladministration, see Garnsey and Whittaker, 1978; for the role of local élites, see Brunt, 1976 and 
Millett, 1990a; for self-Romanization, see Blagg and Millett, 1990; Millett,1990a.  
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colonial, acculturation or deception theories and provided new perspectives.36 Recent 

studies have addressed the importance of artistic choices in relation to the context, social 

and political circumstances in which each was created and viewed.37 

 

Such approaches became also influential in the studies focusing on Roman Asia. This 

movement found its slogan with the title of Greg Woolf’s 1994 article, “Becoming 

Roman, Staying Greek.”38 In his article, Woolf claimed that Greeks were able to protect 

their self-identity while enjoying the new facilities and habits brought to the region. His 

argument was simple but powerful: Greeks kept their language, religious beliefs and the 

connections to their ancestors alive, whereas they adopted new habits, since they saw no 

threat in these changes to their own self-definition. It is clear that Woolf provides his 

argument as a result of his challenge to explain the strong continuity in Greek literature in 

this period, which is also known as the "Second Sophistic."39 But his approach evoked a 

much wider response and was adapted for use by many scholars in other fields including 

art and architectural history.40 The theory worked effectively to explain various cases in 

the Roman East, where Rome and Roman architecture—in the traditional sense—failed 

to play the role-model, and did not leave us the evidence of direct influence as it did in 

the Roman West. But the problematic side of this approach lies in the flexible nature of 

Woolf’s model. Hardly anyone denies the fact that the visual culture of the eastern 

provinces had strong connections with the established cultural and building traditions. In 

the case of Roman Asia, these local traditions usually belong to even earlier phases of the 

cities. But it is difficult to clarify in this case what can be considered in architecture as 

                                                 
36 For studies with modern colonial comparisons, see Bartel, 1980 and Dyson, 1985a and 1985b; For 
Roman studies and acculturation theory, see Okun, 1989; Brandt and Slofstra, 1983; Barrett et al., 1989; for 
dependency theory, see, for example, Cunliffe, 1988; and Nash 1987, Ibarra, 2010.  
37 See, for example, Price, 1984; Hannestad, 1986; Zanker, 1988; Elsner. 1995, 1996, 1998; Onians, 1999; 
Scott, 2000.  
38 Greg Woolf, 1994: 116-43. 
39 For recent studies and extended bibliography on the Second Sophistic  and Pausanias see Habicht, 1998: 
passim, Whitmarsh, 2001: 1-28; Whitmarsh, 2005: 3-22; 74-89; Goldhill, 2001: 1-28; Hutton, 2005: 
passim; Anderson, 2009: passim. Schmidt and Fleury, 2011: passim. 
40 For instance, see a recent article by Christopher Ratté, 2002: 5-32. 
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“staying Greek” versus “becoming Roman.”41 For many scholars, religious buildings and 

agorae with their use of traditional forms fell into the first category, whereas bath 

buildings with their vaults and domes, and the facades of the theaters with their use of 

orders, were in the second.42  

 

At the turn of the century some scholars suggested that even with its transformed 

meaning integrated with acculturation theories, the term “Romanization” is still 

problematic.43 As Sian Jones has pointed out, the term, and therefore theories connected 

to it, is ethnocentric, and its use suggests a socially and geographically “pan-provincial” 

Roman culture.44 Jane Webster suggests that the use of “Romanization” as an 

acculturative model of contact and cultural change has failed. Despite the original 

suggestion of a mutual exchange, partly due to its historical development, it became a 

study of adoption of traits of another group.45 Webster believes that: 

 
All acculturative models fail to recognize the “free-will, imagination and 

creativity” which not only shaped colonial art, out of which new societies were 

created.46 

 

Therefore she proposed a new approach and terminology for the study of provincial 

cultures. She replaced “Romanization” with creolization, which originally refers to the 

                                                 
41 Such kind of dualism is in fact criticized by Woolf in his later studies; see, for instance, Woolf, 1997.  
42 A similar understanding of identifying “Romanization” can in fact be observed in William MacDonald’s 
The Architecture of the Roman Empire, an Urban Appraisal. MacDonald suggests Greek forms were 
widely used in many cities in the Roman period, but this did not make towns look Greek. He believes that, 
“pervasive as Greek influence was, it failed in the final analysis to dominate the urban scene: Roman 
buildings [with their functions and design] won out.” See MacDonald, 1986: 130-1.  
43 Webster, 2001: 209: “Romanization is a simplistic and outdated model of provincial cultural change.” 
See also Goudineau, 1979; Clavel-Leveque, 1989; Alcock, 1997: 1-7; Woolf, 1998: 1-23. 
44 Jones, 1997.  
45 As Leland Ferguson stated: “Originally, acculturation simply identified mutual exchange between people 
in contact. However, in recent years acculturation has commonly come to mean ‘the adoption of traits of 
another group.’” See Ferguson, 1992: 150, n. 22. See also Webster, 2001: 210-11; Webster, 2003: 26-27; 
see also Freeman, 1993.  
46 Webster, 2003: 27. 
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process of two languages merging into a dialect that blends the two.47 Scholars originally 

used this term to explain the processes of multi-cultural adjustment through which 

African-American and African-Caribbean societies were created in the new world.48 

However, Webster believed it was also an appropriate term for the study of Roman 

provincial art since “most provincial Roman art was not simply an expression either of 

dominance or resistance; it represented a negotiation between the two.”49 For Webster, 

abandoning the term “Romanization” is essential since the term comes with its burden. 

Originally, the term reflected Haverfield’s imperialist European worldview at the turn of 

the century. Although there were important developments in provincial Roman 

archaeology, all models of “Romanization” suggested a polarized provincial world of 

Romans (with Romans versus natives) with no gray areas in between. Therefore the 

emergence of new societies was largely unnoticed. As Webster demonstrated, none of the 

models utilizing “Romanization” allow for an understanding in which provincial societies 

create new identities and simultaneously maintain key aspects of pre-Roman belief and 

practice. Accordingly, she proposed to replace it with creolization to suggest not a 

gradual replacement of one way of life by another, but the blending of both in differing 

degrees according to context and forming a way of living that accommodated old and 

new. As a way to modify these complex processes, she suggested, Creolization could 

allow us to reevaluate these images (temples or buildings) as the active material culture 

through which new social identities were forged.50   

  

Another problematic aspect of recent approaches, as Greg Woolf has indicated, is a 

shared fundamental assumption that when we study provincial cultures, we have to deal 

                                                 
47 Webster, 2001: 209-225, especially 219-224.  
48 As Mattingly states, it is important to re-study history with the integration of new projects: “important to 
take a more pluralistic view of the experience of the past and accept that history is invariably subject to 
multiple readings.” Mattingly 1997, 20.  
49 See Webster, 2003: 24. Webster sees Art as an important medium through which issues of identity and 
power are represented, contested and resolved. See also Webster, 2001: 213-4. 
50 Webster, 2001: 218-23.  
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with a conflict between peoples and their cultures.51 This assumption can be found in 

revisionist views of “Romanization” as well as traditional ones. I agree with Woolf that, 

rather than focusing on conflict, competition or interaction between two cultures, we have 

to study the transformation of Rome and its provinces as the creation of an imperial 

culture that supplemented earlier Roman cultures just as much as it did the earlier 

cultures of the provinces.52 Roman imperial culture was neither uniform nor static.53 

Rather, it was diverse and dynamic.54 Roman power, as Woolf stated, “created new kinds 

of difference, between social classes, between regions and between individuals.”55 Many 

provinces had a considerably diverse culture with some unity before Romans, and after 

their incorporation into the empire, a different kind of “unity-in-diversity” appeared.56 

This understanding is especially important for this study, since I believe temples of divine 

emperors in Roman Asia provide an excellent case study of this. Scholars such as Simon 

Price and Barbara Burrell, focusing on these temples and their related cults, indicated 

their similarities and suggested a common provincial culture. As we will see in the 

following chapters, however, in each case these temples were used to indicate an 

individual city identity and used different architectural features. Furthermore, the creators 

of such temples did not aim to create a unified “Roman culture;” on the contrary, they 

emphasized (and further strengthened) social and gender differences among the 

inhabitants of these cities.   

A Critique of Recent Scholarship on Cults of Divine Emperors 

In this section, I will evaluate recent scholarship on the study of imperial cults in Roman 

Asia. This will include an analysis of the contributions of S.R.F. Price, Barbara Burrell 

                                                 
51 Woolf, 1997: 340. This kind of juxtaposition of cultures is of course only possible after the birth of 
nationalism; see Gellner, 1983.  
52 Woolf, 1997: 345-6: “Roman expansion also resulted in a complexification of Roman society itself… 
‘Roman Style’ was itself in continual transformation.”   
53 Webster, 2001: 209-11; Woolf, 1998: 54-60.  
54 In this way Woolf criticizes a tendency among provincial studies that focuses on cultural homogenization 
as an inevitable result. See Woolf, 1998: 15; Webster, 2001: 211.  
55 Woolf, 1997: 347.  
56 Woolf, 1997. Thus, it is important to study individuals (rather than generalized abstract groups of 
cultures) and their capacity to find their own way of becoming Roman or not. See Webster, 2001: 209-210.  
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and Steven Friesen. Then I will explain my own approach, giving a discussion of 

methodology and case studies. I will try to demonstrate what I find problematic with 

earlier approaches and how my study will address these issues. I will argue that a 

different kind of engagement with archaeological evidence could bring significant 

benefits to our understanding of the dynamic urban transformation of Roman Asia. 

“The Imperial Cult” of S.R.F. Price 

Although there were earlier studies of imperial cults, the first major systematic analysis 

of such cults was completed by Simon Price in his book, Rituals and Power: The Roman 

Imperial Cult in Asia Minor.57 Utilizing theories of contemporary anthropology 

(especially the studies of Clifford Geertz, Dan Sperber and Pierre Bourdieu), Price 

proposed a cultural and historical analysis of these cults rather than simply accepting 

them as honors given to the emperors by the cities for political gain.58 In his approach 

Price claimed the cult identified the Roman rulers with gods and not with heroes.59 It 

honored Roman emperors, but with an entirely Greek ritual. This was different in essence 

from the deification of Roman emperors in Rome. In Rome, apotheosis of the emperor 

took place only after his death, and the Senate’s approval was needed for deification.60 

There was no Greek equivalent of divus. Furthermore, there was no public ritual in the 

Greek world to mark the funeral of an emperor and there was a considerable mismatch 

between the official list of divi and the recipients of cults in the Greek East.61 From a 

Greek perspective, Roman emperors were already divine. Price believes this was due to 

the focus of the cult[s] on the reigning emperor.62  

 

Price argued that the civilized and complex cities of the Greek world, with their ideals of 
                                                 

57 Price, 1984. For earlier studies on imperial cults and neokoros titles see Ross, 1931; Nock, 1930: 1-62; 
Hanell, 1935: 2422-2428; Veyne, 1962: 49-98; Étienne, 1974 and Fishwick, 1978: 1201-1253.  
58 Geertz, 1966: 3-11; Sperber, 1979: 17-42; Bourdieu, 1977: 73, 171-83.  
59 Price argued that imperial cults were not simple heroic cults since such cults were for citizens. See Price, 
1984: 36.  
60 Price, 1980: 28-43; 1984: 79-95. For the connections between the senate’s official declaration of 
apotheosis (deification of rulers) and funerary ceremonies, see Davies, 2000: 10-11 and 33-4.  
61 Price, 1980: 28-9.  
62 Price, 1984: 75-6.  
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autonomy and freedom, had to accept Roman subjection.63 This was an authority external 

to the traditional structures of the Greek city. Therefore they had to find “a place for the 

ruler within the framework of traditional cults of the gods.”64 Thus, Greeks accepted the 

Roman emperors as divine, but in a secondary position in relation to the Olympian 

gods.65 His approach was revolutionary for its time since Price was one of the first to 

openly recognize “Christianizing assumptions” in religious studies. He claimed that 

earlier studies perceived such cults as merely political because of their Christian and 

post-Christian assumptions. He believed “the imperial cult” was the response of a Greek 

polis to “powerful individuals.” He stated that “imperial rituals were a way of 

conceptualizing the world,” not just “a series of ‘honors’ addressed to the emperor but as 

a system whose structure defines the position of the emperor.”66 Using largely public and 

formal epigraphic evidence, Price provided a study that “looks beyond the ‘individual’ 

and his ‘needs’ concentrating on royal rituals as a way of conceptualizing the world.” 67 

He claimed this was not a pseudo-religion but an expression of a new social order. Using 

power in a Foucauldian sense as a term for complex strategic situations, Price 

understands religion to be a way of “systematically constructing power.”68 

 

Using anthropological theories, Price studied rituals of such cults as a cognitive system.69 

Following his analysis of the historical and geographical context, Price presented 

imperial rituals, artistic representations, architectural forms and sacrifices of “the imperial 

cult.” In this regard, this was an important study since it was one of the earliest attempts 
                                                 

63 This idea of Greek cities interacting with an external ruling power was later challenged by S. Friesen. 
Friesen argued that the region was mostly controlled by first Persian, later Hellenistic rulers and therefore 
the idea of independent Greek cities in Asia during this period with no such experience is not convincing. 
Moreover, although different in details, ruler cults during the Hellenistic era show that this was not a 
completely new trend. See Friesen, 1993: 142-5 and 154-5.  
64 Price, 1984: 1-2.  
65 This was highly criticized by Friesen and Burrell. Friesen indicates that such an approach overlooks the 
sacrifices made directly to emperors (149-50). 
66 Price, 1984: 7-8.  
67 King, 1986: 166-167.  
68 Price, 1984: XI, “the imperial cult could become comprehensible by seeing both religion and politics as 
parts of a web of power.” See also 242 and 247.  
69 Price, 1984: 8; Turner, 1967: 6; Sperber, 1979: 17-42; See also Geertz, 1966: 10; Geertz was especially 
influential on Price with this emphasis on religion as a cultural system.  
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to consider imperial cults seriously as a simultaneously religious and political entity. His 

approach was also significant since his study demonstrated that the rise of ruler cults did 

not run parallel to the decline of local cults. He claimed the imperial cults were modeled 

closely on the role of traditional cults. This was the first major modern study of the 

practice of Roman emperor-worship, and has since become the essential resource on the 

subject. However, over the years scholars have started to find certain aspects of its 

methodology problematic. Furthermore, with new archaeological discoveries, some 

sections of this study has simply become outdated. In the following paragraphs I would 

like to address these issues, adding my own comments on this study as needed.  

 

As Steven Friesen indicated, Price’s study was most criticized for emphasis on 

“continuity above change.”70 Despite the book’s wide geographic scope, the author 

presented a mostly static and unchanging view of imperial cults throughout the centuries. 

He assumed that the relatively uniform institutions of Greek cities provide an adequate 

framework for a “synchronic analysis” of evidence. Such an assumption of a 

stereotypical Greek city is problematic, since, as Friesen suggested, such cities underwent 

fundamental changes over the centuries and this is particularly not surprising in Western 

Asia Minor where “multicultural influences and established international trade routes 

were facts of life.”71 Such cults were in many cases time and location specific. Additions, 

omissions and modifications were common. I believe that at the essence of this problem 

lies the fact of Price’s definition of “the imperial cult,” which is in his perspective a 

common, timeless and never changing Greek institution. Within the text, it is not clear 

what Price actually meant by the term “the imperial cult.” Throughout the book (as well 

as in his other studies), he uses the terminology of the cults of Roman emperor(s), 

imperial cults and “the imperial cult” interchangeably. For Price, every inscription that 

mentions the emperor is a proof of the existence of “the imperial cult” at that specific 

location. However, as Beard, North and Price indicate, there was in fact no such thing as 
                                                 

70 Friesen, 1993: 143; Friesen criticizes Price for underestimating the importance of historical development 
within the imperial cult (142-5).  
71 Friesen, 1993: 144.  
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“the imperial cult;” rather, there was a series of different cults sharing a common focus in 

the worship of the emperor and his family predecessors and they operated differently 

according to a variety of different local circumstances.72 

 

In this regard, Price’s focus on Asia Minor might be considered problematic. Although 

Price acknowledged that “the Roman empire is too large and too diverse to allow us to 

examine the imperial cult throughout the empire,”73 his main reason for the focus on Asia 

Minor was the “far richer evidence” that allowed proper attention to be given to the 

historical and social contexts.74 He assumed that the evidence survived better in this 

region than in other parts of the empire, but he did not adequately explain why.75 He did 

not articulate what this may mean in terms of such cults and cities. Throughout the book, 

Price suggested that such cults “formed a way for the Greek cities to represent to 

themselves their new masters in a traditional disguise.”76 He pointed out that imperial 

cults were formed in urbanized and hellenized areas. He did not fully explore, however, 

how temples of imperial cults contributed to urban transformation. He acknowledged that 

these cults “may be the product of a new situation created by the advent of Rome,” but he 

believed they were still expressed in a Greek idiom.77 In other words, his conception of 

the regional culture was static and monolithic. His approach mostly ignored the cultural 

diversity within the so-called Greek world.78 Despite his awareness of differences in 

organization and tradition, he believed these differences did not affect the forms of the 

                                                 
72 Beard, North and Price, 1998: 198-9, 168, 318 and 348. Friesen’s analogy of Demeter cults or Christian 
groups in the first century is helpful to understand problematic aspect of this approach. See Friesen, 144-5.  
73 Price, 1984: 20.  
74 Price, 1984: 20-21; 166-7.   
75 According to Price there were at least eighty imperial cults founded in this region in over sixty cities. 
Price, 1984: 134-135.   
76 Price, 1984: 25; 44.  
77 Ibid. 78: “The imperial cult is found in a wide range of settlements which were communally organized, 
but not in places where communal organization was lacking. The culture of these communities was Greek 
rather than Roman or indigenous, and the cult’s basic characteristics were Greek rather than non-Greek.  
78 Price, 1984: 87, “the association of the Greeks in Asia is the explanation of the lack of significant local or 
regional variations in the forms of the cult. The imperial cult was not modeled on quaint local customs but 
on the dominant Greek culture.” 
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imperial cult.79 However, I believe the evidence suggests the opposite. Each cult and each 

temple of divine rulers was unique. In Roman Asia, for instance, as we will see in the 

following chapters, such temples integrated the worship of divine emperors with the 

patron gods and goddesses of these cities. The emphasis was on the individual city 

identity rather than a coherent Greek character.   

 

In order to explain the existence of imperial cults in Roman Asia, Price utilized Bordieu’s 

exchange theory.80 He believed that these cults were closely linked with the intentions 

and feelings of the gift givers (he calls them “actors”) in choosing and giving their 

presents. He indicated that offers of a cult were often made in association with requests 

concerning privileges or other matters.81 He called such offerings “tricks” of the 

Greeks.82 This formulation can be questioned in two ways. First of all, such an approach 

focuses too much on the relationship between the emperor and the city, and mostly 

ignores the impact of such cults on the inhabitants of these cities. So it is not a surprise 

that architecture and architectural decoration was dealt with mostly in the second part of 

the book, where they were discussed as a byproduct of such cults. Secondly, if we accept 

the role of the actors’ intentions and feelings in this process, this would not be considered 

a reason for unity, but rather for diversity. 

 

Price’s synchronic analysis and suggestion of a continuous homogenous Greek culture in 

Roman Asia Minor also affected his analysis of architectural evidence significantly.83 In 

his view, temples of divine Roman rulers made use of the Hellenistic architectural 

tradition of temples and this in his view illustrated “the flexibility and vitality of Greek 

                                                 
79 Price, 1984: 20, “Within this area there are some important differences of organization and tradition, to 
which I have tried to do justice, but these differences do not affect the forms of the imperial cult, which was 
an aspect of a relatively uniform Greek culture.” See also Price, 1984: 87: “The dominant cultural system 
of this area was Greek and the imperial cult will provide an interesting illustration of the coherence of 
Greek culture and its relation to other cultures, both Roman and indigenous.” 
80 Price, 1984: 64; and Bourdieu, 1977.  
81 Price, 1984: 66.  
82 Price, 1984: 66. 
83 For a critique of Price’s synchronic analysis, see Friesen, 1993: 142-4.  
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religious architecture and demonstrated the concern to accommodate the emperor within 

a Greek framework.”84 He suggested that imperial temples appeared completely 

traditional and were not externally distinguishable from other temples.85 He claimed “the 

most elaborate of them were large and expensive buildings with columns all the way 

around, which were externally identical to a standard temple of the gods” (italics 

added).86 However, as I will demonstrate in the three case studies, such temples cannot 

be simply labeled as “traditional”. Although simply focusing on the forms and typology 

of the main temples may strengthen Price’s theory, a wider analysis of these temples 

within their urban context reveals the integration of new materials, technologies and ideas 

to these cities through such temples.                                                                                                                                       

 

Despite these shortcomings, Price’s study of architectural and sculptural evidence is 

significant, since he was the first scholar to notice the relationship between imperial cults 

and monumentalization of the civic space.87 Unfortunately, he did not fully demonstrate 

how the location and architecture of imperial temples in the civic center affected the 

spatial organization of the city. He noticed the central prominence of such temples, but he 

did not provide any analysis of them within their urban contexts.  

 

Steven Friesen, Twice Neokoros and Beyond 

Another major scholar mostly known with his studies on imperial cults in Roman Asia 

Minor is Steven Friesen. First, with his 1995 book Twice Neokoros: Ephesus, Asia and 

the Cult of the Flavian Imperial Family, and then with his second study Imperial Cults 

and the Apocalypse of John, Friesen introduced a significantly more diverse picture of 

                                                 
84 Price, 1984: 134.  
85 Price, 1984: 156-7. A similar understanding can be observed in a recent publication by Tony Spawforth. 
The author claims Greek temples were “unique all stone design comprising a free-standing rectangle of 
columns raised on a stepped platform and framing an inner building…the whole topped by a pitched roof 
and triangular gables.” The essentials of this design he claimed never changed over eight centuries. See 
Spawforth, 2006: 6-7.  
86 Price, 1984: 156-7. 
87 Price, 1984: 136-7.  
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these cults focusing on specific case studies. In the following section I would like to 

provide a brief summary of his contributions to this topic and then analyze critically some 

aspects of his approach.   

 

In Twice Neokoros: Ephesus, Asia and the Cult of the Flavian Imperial Family, Friesen 

focused on a single specific imperial cult: the cult of the Flavian dynasty in Ephesus. 

Through a close study of numismatic, epigraphic and literary evidence he investigated 

when this cult was established and to whom it was dedicated. Based on his analysis, he 

demonstrated that the cult of the Flavian emperors (and therefore the temple dedicated to 

them located at the southwest of the Upper Agora) was established in A.D. 89/90 and was 

not solely dedicated to Domitian (as many believed before),88 but to a number of Flavian 

family members including Titus and Vespasian.89 Additionally, his study provided an in-

depth analysis of an imperial cult and emphasized its regional and local significance. This 

had been mostly under-played (if not ignored) by Price as he considered such cults part of 

a gift-exchange model.  

 

Friesen used thirteen inscriptions discovered within the temple at Ephesus as his primary 

evidence.90 Through his study of these inscriptions, he demonstrated that the other cities 

of the provinces “honor[ed] themselves as the benefactors of Ephesus,” “instead of 

praising Ephesus.”91 He argued that an understanding of a regional competition and 

rivalry can also be observed with the emergence and use of the city title “neokoros.” He 

speculated that Ephesus used the title “Twice Neokoros” as a reference to two major 

                                                 
88 For earlier theories on the dating of the temple, see J. Keil, 1919 (followed by Lyttelton, 1987: 44-47); 
Magie, 1950, 1432-1434; Eck, 1982: 315. See also Chapter Three of this study for further information.  
89 “The provincial cult of the Sebastoi in Ephesos was a cult for the emperors of the Flavian family,” 
Friesen, 1993: 36. Based on epigraphic and numismatic evidence, Friesen claimed that the cult was 
established under Domitian, carried out for Vespasian and Titus after his death; see Friesen, 1993: 36-7 and 
45-49; cf. Magie, 1950: 1434, and Price, 1982: 255.  
90 These inscriptions are dated to 89-91 CE. It is not clear whether these cities are founders or the 
participants of the cult (maybe both?). These cities were: Keretapa, Klazomenai, Philadelphia, Sliandos, 
Teos, Kyme, Tmolos, Hyrkanis and Synaos, Aphrodisias and Stratonikeia. For further information, see 
Price, 1984: 130-31; Burrell, 2004: n.14; Friesen, 1993: 29-49.  
91 Friesen, 1993: 39.  



 

19 
 

cults—the cult of Aphrodite of Ephesus and the cult of divine rulers—that the city 

accommodated. According to the author, this was the first use of “neokoros,” which 

meant temple warden, as a city title, a symbol of prestige. But later, other cities of the 

regions, including Pergamon and Smyrna, used the term in a similar way referring to their 

cults and temples of Roman rulers.  

  

Friesen also revealed how such cults may have provided significant cultural and social 

changes at a local level. He accomplished this mostly through a study of cult officials, 

games, festivals and, to a lesser degree, architectural and urban analysis. Friesen agreed 

with Price that the imperial cult was a means by which Greek cities integrated foreign 

power into their traditions of independence. But he also argued that the cult “signals the 

growing importance of the province as the fundamental unit of the empire.”92 In his 

understanding such cults “provide a reverence that was appropriate for the new ruling 

family.”93 Through his focus on the architecture and sculptural program of his case study, 

Friesen was the first to realize that the decoration of such temples showed the support of 

gods and goddesses for the emperors, and the cult united the cultic systems and the 

peoples of the Empire.94  

 

In his second study on this topic, Imperial Cults and the Apocalypse of John, Friesen 

continued to focus on the imperial cults of Roman Asia, but now with a different 

mission.95 Bringing two kinds of evidence together, Friesen attempted to “read” the ruins 

of imperial cults in order to understand the text of the Apocalypse.96 His goal was to 

                                                 
92 Friesen, 1993: 154.  
93 Ibid.  
94 Rogers thinks this is not the case in the temple of the divine rulers at Ephesos since visually more 
emphasis is given to gods than emperors. He claims the visitors could see the representations of gods from 
outside of the sanctuary, but the statues of the emperors were only in the cella, and therefore not visible to 
viewers. Rogers, 1994: 246-7.  
95 Friesen, 2001.  
96 Scholars speculated on the possible connections between imperial cults and the text of Revelation in 
earlier studies. In earlier studies, however, more emphasis was given to the link between such cults and the 
persecution of Christians. Donald Jones, for instance, argued that the emperor cult and its obligatory 
ceremonies—offerings of incense, prayers and vows—were used as a part of “a test to identify Christians.” 
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elucidate the role of imperial cults in the production of John’s text: The Book of the 

Revelation. Friesen stressed the fact that these cults came to play an integral role in the 

mainstream culture, the religion of western, urban Asia Minor. Imperial cults, he 

believed, fitted the emperor and his family into an acceptable framework, the pantheon of 

Greek and Roman gods, particularly those with a “local” connection. Their impact on the 

Christian communities, though subtle, was significant. He believed a better understanding 

of imperial cults in this region during the early Roman imperial period would provide an 

appropriate context, a “background” for biblical studies.  

 

Like Price’s discussion, at the core of his argument Friesen presented imperial cults as a 

religious phenomenon. Using Lawrence Sullivan’s methodology, the author focused on 

four aspects of a religion: cosmogony, cosmology, human maturation and eschatology, 

and argued how these can explain the Roman ruler cults in Asia. He claimed the cult of 

Roman rulers could be linked to these four features through the imagery of Augustus as 

the founder of a new world order (cosmogony), the liturgical calendar of the choirs of the 

Sebastoi (cosmology), priesthoods (human maturation) and the emperors’ transcendent 

nature in human space and time (eschatology).97  

 

In his study, Friesen utilized post-colonial and feminist theories. He believed “the 

provincial cults played a role in the process of gender construction in the first century.”98 

He also accepted the broad definition of imperialism as “the practice, the theory, and the 

attitudes of a dominating metropolitan center ruling as a distant theory.”99 Partially 

following Price’s approach, Friesen claimed that imperial power is accomplished to 

                                                                                                                                                 
In his study he labels the cities mentioned in Revelation 1-3 as important centers of emperor worship where 
Domitianic persecution was extended. See Jones, 1980: 1023-1054. On the other end of the spectrum G. M. 
Croix claimed there was no direct connection between the imperial cults and the persecutions of Christians. 
See Croix, 1974: 216. Friesen’s approach can be considered as somewhere in between as studying imperial 
cults to provide a general contextual understanding for the biblical text. See Friesen, 2001; and Cukrowski, 
2003: esp. 66-69.  
97 Friesen, 2001: 11-14; 131.  
98 Ibid, 43. See also Friesen, 1999: 107-113.  
99 Friesen, 2001: 17.  
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[re]define society to make this power seem normal or at least “inevitable.” He suggested 

that, in the Roman province of Asia, imperial cults were a crucial part of this discourse 

and a careful examination of the existing archaeological evidence can pinpoint precisely 

how this was accomplished. In the second part of his book, based on his analysis of the 

imperial cults and the text of Revelation, the author claimed “John was not simply anti-

Roman; he was anti-empire” and his critique was directed at an imperial way of life.100  

Friesen’s model, however, ultimately leads to the same dilemma of center versus 

periphery which I will challenge in detail later. 

 

Maybe the most significant contribution of Friesen with this book is the vivid and 

detailed discussion of ceremonies and rituals associated with the Roman ruler cult. The 

author was able to accomplish this successfully, mostly due to his focus on specific case 

studies (unlike Price). His detailed analysis of inscriptions from the early Roman imperial 

period provided the dynamic nature of the province in contrast to what Price previously 

suggested. His analysis included the acceptance of a new calendar with September 23rd—

birthday of Augustus—as the beginning day of a new year,101 changing the format of the 

calendar and the hierarchy of the dedications in time.102 He discussed a cycle of annual 

celebrations that integrated more events and particularly more birthdays of imperial 

family members over decades.103 Furthermore he analyzed the festivals which involved 

processions beyond the sites of the sacrifices themselves, so all public spaces were 

involved in such activities at different intervals.104 His goal was to demonstrate that 

imperial cults were an aspect of urban life encountered often and in diverse forms.  

 

Although Friesen’s study integrated recent discoveries, including the temple of divine 

                                                 
100 Friesen, 2001: 208.  
101 Friesen, 2001: 33.  
102 Friesen, 2001: 46-47. For instance, see Friesen, 2001: 46 for the omission of Rome and the Senate for 
the dedication of the temple at Ephesos, the first of its kind. See also Friesen, 2001: 47-48 for inscriptions 
that constructed a hierarchy: The Sebastoi, Asia, free cities, subject cities, proconsul as a mediating figure 
between the emperor and the provinces.  
103 Friesen, 2001: 55-56. For the process, see Friesen, 2001: 59-60.  
104 Friesen, 2001: 75.  
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rulers at Aphrodisias (referred to as the Sebasteion), as well as contemporary theoretical 

approaches,105 his study still does have some shortcomings. Like Price and Burrell 

(discussed below), Friesen suggested that “the provincial temple was given a prominent 

location in the city.”106 However, he did not discuss the strategic aspects of such 

positioning, and did not fully analyze urban connections between these structures and 

other public monuments.107 But it is important to remember that in his study Friesen’s 

goal was different from those of Price and Burrell. He wanted to show that rather than 

viewing the imperial cult phenomenon as a religious aberration promoted by a few 

unstable emperors and directly affecting a handful of Christians at the end of the first 

century, these cults came to play an integral role in the mainstream culture and religion of 

western, urban Asia Minor.  

Barbara Burrell’s Greek Cities and Roman Emperors 

Barbara Burrell’s 2004 publication Neokoroi: Greek Cities and Roman Emperors also 

included a detailed study of imperial cults in Roman Asia (as well as other provinces in 

the region), but the focus and methodology were slightly different from earlier studies. In 

her book, Burrell studied only the provincial cults which can be linked with the city title 

neokoros. She analyzed these cults as a part of a dialogue between Greek cities, senate 

and emperors.108 Through her analysis, she focused on the process by which a provincial 

imperial temple was granted to a city. This involved an internal dialogue within the koina 

(local senates of Greek cities), the Roman emperors and the Roman senate. With such an 

approach, Burrell aimed to focus on a more coherent and tangible aspect of imperial 

                                                 
105 Price actually mentions the Temple of the Divine Rulers (so-called Sebasteion) at Aphrodisias, which 
was not fully excavated when his book was published. So his descriptions are brief and he does not 
consider this building in his general discussion about imperial cults. See Price, 1984: 83, 118-19, 137.  
106 Friesen, 2001: 50-51.  
107 He does that partially in his previous study (Friesen, 1993), but even in that project connections between 
various buildings of the city are not fully discussed.  
108 So it is clear that Burrell’s focus on such cults as a part of a dialogue between “center” and “periphery” 
is similar to Price’s approach. She actually acknowledges to the reader that she is accepting the imperial 
cult model of Price; see Burrell, 2004: 1 and fn. 1. Her emphasis on the city title and regional competition, 
however, follows Friesen’s approach more closely.  
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cults.109  

 

Unlike Price, who was mostly criticized for his treatment of imperial cult(s) as a 

synchronic rather than a diachronic phenomenon, Burrell accepted the dynamic nature of 

such cults and she presented a general historical analysis of the development of neokoroi 

in her study.110 She demonstrated that, despite the continuous importance of such cults 

until the late third century, attitudes and practices of Greeks and Romans towards these 

cults changed over time. Furthermore, Burrell contributed to our understanding of the 

emperors’ hierarchical position within the visual (and textual) representation of imperial 

temples. She did not agree with Price’s theory that such cults presented the Roman rulers 

in a secondary position to the patron gods of the Greek cities. She revealed—at least in 

the case of the neokoros koinon temple built specifically for an emperor—the emperor 

was always the primary focus of the cult.111 Even when the temple was shared with Roma 

or a significant Greek god or goddess, that deity could be ignored in inscriptions or 

coins.112  

 

In this study, Burrell provided all the available evidence for neokoroi in a catalogue 

format. She also included a detailed analysis of this material. Like Price (and to some 

extent to Friesen), Burrell emphasized the importance of location for neokoros temples 

within their urban settings. However, she did not articulate this in further detail and failed 

                                                 
109 She is particularly critical about associating every emperor-related building, façade articulation or 
sculptural groups as a part of “the imperial cult.” For this, see especially Burrell, 2006: 437-469.  
110 See Chapter 38, Burrell, 2004: 275-304.  
111 Burrell, 2004: 31-32, 69. (pp 31-2, 69). Even when the temple was shared with Roma or another cult 
partner, this other deity’s name could drop from common reference. It is important to indicate that this was 
never true in the opposite direction. See Burrell, 2004: 2-3. Cf. Nock, 1930: 1-62; Veyne, 1962: 81-84; 
Price, 1980: 43-43. 
112 Some of the coins depicting Pergamon's first and second official imperial cult temples, for instance, 
show Augustus (without Roma) and Trajan (without Zeus Philios) standing alone in their temples. In this 
way Burrell claims coins showed “what the Pergamenes thought to be essential: the emperors." See Burrell, 
2004: 25.  
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completely to demonstrate it visually.113 Although Burrell used a variety of sources, 

including inscriptions and building remains, her main arguments were mostly based on 

numismatic analysis. Such an emphasis given to coins can be observed in the illustrations 

section, too. The author presented a limited number of images focusing on the sculptures 

and building plans (though with no actual images of the remains, architectural decoration 

or city plans). The following pages, however, consisted of many more detailed 

illustrations of coins. The author’s use of the term neokoros was found problematic by 

others. Steven Friesen has indicated that the term started to be associated with the 

provincial temples only in the late first century CE. He believes using this term in relation 

to earlier temples is “anachronistic.”114 Furthermore, Burrell limited her study only to 

cities with official provincial temples dedicate to emperors. To understand the local 

importance of cults of emperors, other local temples dedicated to Roman rulers had to be 

considered.  

 

In conclusion, it is fair to say that the studies of Price, Friesen and Burrell enhance our 

understanding of imperial cults and temples of divine rulers significantly. All these 

authors paid most of their attention to epigraphic and numismatic evidence. However, in 

their original contexts, these cults were mostly experienced through architecture and 

architectural decoration. For this reason, I will provide a study of these cults through a 

careful study of urban plans, architecture of the temples, building details and sculptural 

decorations.   

Methodology 

Introduction 

In this study, I do not consider space simply as a container in which human activities and 

events take place. In my understanding, space forms both the medium and outcome of 
                                                 

113 For instance, Burrell mentions the “magnificently sited” temple of Trajan and Zeus Philios, through her 
discussion of vaulted substructures used here, though she  provides neither a re-construction drawing nor a 
current view of the remains to supplement these discussions. See Burrell, 2004: 306. 
114 Friesen, 1993: 2.  
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action and it is always open to transformation and change. Following Maurice Merleau-

Ponty and Christopher Tilley, I propose space as a medium that is involved in action, as 

an entity that cannot exist apart from the events, activities and messages it implicates.115 

As Tilley suggests, “the meanings of space always involve a subjective dimension and 

cannot be understood apart from the symbolically constructed life-worlds of social 

actors.” Our body in the world provides the starting point for our description of it.116 Due 

to this fact, we encounter the world from a particular point of view in a particular context 

at a particular time and in a particular place. The experience of space is always in 

transformation, as spaces are always created and re-created in relation to previously 

constructed spaces as well as new additions. Furthermore, the experiencing subject is 

always in the process of transformation.  

 

I believe space is socially produced, and different societies create and live different 

spaces. In my discussion of imperial cults and their effect on urban space, I follow some 

ideas introduced by Henri Lefebvre, a French sociologist and philosopher. As 

demonstrated in his book The Production of Space, space is a social product, both a 

precondition and a result of social superstructures.117 It is not simply inherited from 

nature, or passed on by the past; space is produced and reproduced through human 

intentions.118 In this model every mode of social organization produces an environment 

that is a consequence of the social relations it possesses.119 Moreover, by producing a 

space according to its own dynamics, a society not only materializes abstract concepts 

into distinctive built forms, but also reproduces itself.120 Such an approach is most 

helpful to understand the religious architecture and urban transformation of Roman Asia. 

Through such temples, cities of Roman Asia converted imperial cults from an abstract 

concept into something tangible using architecture, sculpture and rituals. But this was not 
                                                 

115 Merleau-Ponty, 1962; Merleau-Ponty, 1963; Merleau-Ponty, 1964; and Tilley, 2004; Tilley, 1994: 7-22.   
116 Tilley, 2004: 2. On social, perceptual, and neurophysiological studies of body perception see Johnson 
and Shiffrar, 2013.  
117 Lefebvre 26-28, 85-87.  
118 Molotch, 1993: 887-895.  
119 Bandura, 2001: 1-26.  
120 Ibid.  
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simply “finding a place for the ruler” within the Greek culture as Price proposed.121 On 

the contrary, it was a re-production, a re-definition of the local culture due to the 

changing dynamics of a brand new world.  

 

I find the major studies on imperial cults and temples of divine rulers by Price, Friesen 

and Burrell problematic in two major aspects. First of all, there was no single universal 

static cult that can be named as “the imperial cult.”122 This was simply a modern 

invention, widely used by Price, in an attempt to connect various cults with a common 

focus in the worship of Roman rulers. 123 As Peter Herz stated, it is important to realize 

that imperial cults were dynamic in nature and they changed and became more diverse 

over time.124 Also, while these cults shared common features, they were different in 

details, evolving and transforming over time and each one was city specific.  

 

The second aspect is their mostly recognized but not fully explored urban character. All 

three scholars, Price, Friesen and Burrell, mentioned the prominence of the temples of 

Roman rulers within the cities of Asia and realized that they form significant elements of 

urban transformation in the first two centuries of the imperial period. None of them, 

however, fully analyzes this phenomenon or demonstrates the relation of such buildings 

to the city plan as well as other urban elements of these cities. I will analyze these 

temples in relation to the cities they belonged to. Urban and architectural analysis of 

imperial cults will be the main focus of my project. I believe such temples played a 

significant role in the urban transformation of Roman Asia, and in order to understand 

this role more profoundly, we should focus on their architecture as well as their physical 

and cultural contexts. Specifically focusing on three case studies in Aphrodisias, Ephesus 

and Pergamon, I present how such temples were integrated into the city structure through 

various strategic decisions. Despite their formal similarities with earlier temples in this 

                                                 
121 Ibid, 52-53.  
122 For a detailed criticism of Price in this regard, see Friesen, 1993: 143-5.  
123 Beard, North and Price, 1998: 198-9; Friesen, 1993: 144-5. See in this study 13-14, footnote 64.   
124 Herz, 2005: 638.   
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region, these temples were exclusively urban. Furthermore, with their additional portico-

like buildings, stairs, platforms and entrance structures, they were strongly connected to 

the other urban elements of each city. Through these elements they transformed urban 

spaces and influenced later developments. In order to understand the diverse urban nature 

of these temples, I propose a methodology that involves a careful study of the city plans, 

an analysis of context-specific, local features and finally a consideration of multiple 

viewer perceptions.  

Temples of Divine Emperors as Urban Monuments 

In this study I aim to present how each temple of divine rulers was in an interactive 

relationship with the overall image of each city. Following Diane Favro’s definition, I 

accept urban image as a combination of external physical response (hearing, smell, touch 

or sight) and culturally conditioned notions (what a city is, does and means) of viewers. 

Focusing on the Augustan age transformation of Rome in her book The Urban Image of 

Augustan Rome, Favro argued that an urban image is created and strengthened, not only 

with individual urban monuments or a comprehensive urban design, but also through 

designing enriched and interrelated experiences.125 In her study she demonstrated that 

although a city is an organic entity, through new projects the patrons of the ancient 

Roman Empire continuously attempted to shape it and created a focused, powerful image. 

This created a circle of dependence among physical form, urban image and new projects. 

New developments continuously transformed the physical form of a city as well as its 

urban image. The new conceptualizations of the city in turn impacted patrons and new 

projects.126 This notion of a dynamic city was originally introduced by an urban planner 

named Kevin Lynch. In his 1960 study titled The Image of a City, Lynch promoted the 

idea that the idea of a city is produced in the minds of its inhabitants.  

 

In this study, I argue that the temples of Roman rulers in Asia were specifically urban 

                                                 
125 Favro, 1996: 1-4.  
126 Favro, 1996: 8-9.  
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monuments (landmarks) and they were closely linked to the urban fabric through its 

major elements. Each building was primarily designed for a local audience. Each one was 

unique, since each building was closely integrated into the individual urban identity of its 

city. My argument is simple: these buildings may have played a significant role as a part 

of a dialogue between Roman rulers and cities of Asia, they may have been important for 

regional competition, but we should not forget that they were primarily built for the 

inhabitants of their cities, and they were meaningful and powerful only through their 

interaction with these inhabitants. In order to demonstrate this, I utilize Kevin Lynch’s 

methods developed for urban analysis and Merlau-Ponty’s approach with multiple 

viewpoints for a close visual analysis. I also provide a closer look at these buildings from 

the multiple perspectives of viewers. 

An Urban Analysis 

The first part of my analysis includes an evaluation of urban integration. According to 

Merleau-Ponty, we perceive objects always as a part of a bigger whole, in the “milieu” of 

something else.127 This is based on the Gestalt theory of figure-background relationship 

as a fundamental aspect of perception.128 That is, we cannot perceive things in an 

isolated, homogenous area. Recent discussion of imperial cult temples, however, mostly 

provides just this. In the studies of Price, Burrell and Friesen these temples are usually 

presented in simple plans without any surrounding buildings or landscape elements. This 

kind of undermining of the urban character of imperial cult temples can also be seen in 

the recent book of Tony Spawforth, Complete Greek Temples. In this study, through a 

presentation of isolated building plans and photographs, Spawforth claimed the 

architecture of Greek temples in Asia Minor did not change over eight centuries.129  

                                                 
127 Merleau-Ponty, 1962: 4; Tilley, 2004: 13-14.  
128 Gestalt (an originally German word meaning “unified whole”) refers to a series of visual perception 
theories developed in the early twentieth century by German psychologists including Christian von 
Ehrenfels and Max Wertheimer. For further information, see Wertheimer, 1925: 39-60; Wertheimer, 1944; 
Ehrenfels and Smith, 1988; King and Wertheimer, 2007. 
129 Spawforth, 2006: 6-8 and 25-26. “This striking conservatism,” he claims, “reflects the abiding appeal of 
the colonnaded temple as a religious, political and cultural symbol of extraordinary power.” See Spawforth, 
2006: 228-229.  
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Using Kevin Lynch’s five major elements of a city’s urban image, I reveal how each 

temple contributed to its city’s “imageability.”130 I show that in each case, a temple 

dedicated to Roman emperors was not simply positioned at a prominent location, but it 

was also closely linked to other essential elements of that city. Kevin Lynch introduced 

the term imageability of a city as a pattern of high continuity with many distinctive, 

clearly interconnected elements.131 These elements were paths, edges, districts, nodes 

and landmarks. Working together, these elements, Lynch claimed, form group images 

which are necessary for inhabitants to operate successfully within a city.132 Paths are 

channels along which viewers actually or potentially move.133 Edges are perceived 

boundaries between two phases, mostly linear in nature, such as walls, railroads or 

shores.134 Districts are medium to large sections of the city which viewers can mentally 

enter in and feel a thematic continuity.135 Nodes are intersections of pathways, strategic 

locations and focal points within a city in which viewers can enter.136 Finally, landmarks 

are external points of reference, usually singular, identifiable and memorable elements, 

that viewers use to navigate within a city.137 As Lynch suggests, all these elements appear 

and operate in a context. Viewers sense the complex nature of a city as a whole of which 

the parts are “interdependent” and “relatively fixed in relation to each other.”138 Paths are 

                                                 
130 Imageability is a term introduced by Lynch, referring to the quality of an object that gives a viewer a 
strong image. In Lynchian understanding, a highly imageable city should contain distinct parts, and should 
be instantly recognizable. See Lynch, 1960: 4-5, 9. For a different interpretation and application of the 
term, see Semidor, 2006: 959-64. See also below, f.n. 130.   
131 See Lynch, 1960: 9-11 for a definition; 4-5, for imageability and values. Lynch admits that in his 
approach some aspects of imageability were ignored. These consist of the social meaning of places, history, 
name and function of individual buildings. See Lynch, 1960: 46-7. This was later criticized by Donald 
Appleyard as ignoring social, economic and functional structures and which meant that “there was only a 
partial explanation of why a city's image might be the way it was,” and encouraging a “certain asociality in 
the studies of many followers.” See Appleyard, 1978: 551-557. In my study, however, I will not purely 
focus on the physical world, rather, I accept a wider understanding of imageability that includes its other 
social, economic and cultural aspects.  
132 Lynch, 1960: 47.  
133 Lynch, 1960: 49-55.  
134 Lynch, 1960: 62-66.  
135 Lynch, 1960: 66-72.  
136 Lynch, 1960: 72-78.  
137 Lynch, 1960: 78-83.  
138 Lynch, 1960: 84-85.  
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closely linked with other elements; nodes form at the intersection of paths; landmarks 

strengthen the importance of paths and nodes; and edges and districts define paths, nodes 

and landmarks. If all these elements work together harmoniously they create a strong 

image of the city: “visible, coherent and clear.”139 With every new element added to a 

city, the overall image of that city has to be redefined through the new connections that 

appear with the addition of a new feature. But this image is not something simply created 

and presented; it is a result of a two-way interactive process between observer and 

observed.140 

Understanding Perception 

The second step of my analysis is an attempt to reconstruct an individual approach 

through each complex. Utilizing Merleau-Ponty’s perception theory, I argue that the 

overall experience of each structure involves a series of images and other sensory 

perceptions. Therefore a single standpoint image of these temples would not give a 

realistic understanding of these structures. Accordingly, I speculate on how various 

details of each structure might have contributed to viewers’ experience of each 

monument. Following Merleau-Ponty, I believe frozen perspective renderings of ancient 

structures are misleading. Focusing on “le monde perçu,” Merleau-Ponty claimed that, as 

in Cezanne’s oil paintings in the late nineteenth century, our perception of things around 

us includes multiple successive instant images.141 As he indicated, “when our gaze travels 

over what lies before us, at every moment we are forced to adopt a certain point of view 

and these successive snapshots of any given area of the landscape cannot be 

superimposed one upon the other.”142 The world is not given but it emerges over time 

through experience.143 We experience the world through perception and perception 

                                                 
139 Lynch, 1960: 91.  
140 Lynch, 1960: 118.  
141 Merleau-Ponty, 1948: 7-10; Tilley describes perception as a bond between consciousness and the world 
from which meaning arises. See Tilley, 2004: 3.  
142 Merleau-Ponty, 1948: 52-53 and 59. Translation by Oliver Davis; see in Merlau-Ponty, 2002.  
143 Merleau-Ponty, 1948: 54.  
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presents itself as “a re-creation or re-constitution of the world at every moment.”144 

Therefore, perception is a totality open to an indefinite number of perspectival views 

which blend with one another and define the object in question.145 At the essence of 

Merlau-Ponty’s methodology is accepting the human body as the starting point of 

experience of the world.146 According to Merleau-Ponty, the human body is the origin of 

movement and a medium for perception of the world.147 In other words, humans see what 

they look at, and their visions are attached to movement through the world.148 Such an 

approach may enhance our understanding of temples of divine rulers. As we will see, in 

each case the whole religious complex was a landmark within a greater urban setting. 

Within each complex, however, the main temple functioned as an individual landmark 

and encouraged movement through the whole design with its relation to other elements of 

the complex.     

Multiple Viewers, Multiple Perspectives  

Finally, I discuss how each viewer may have experienced these temples differently. I 

believe further emphasis should be given to local patrons and viewers.149 One should ask 

who paid for the building project, and who the potential viewers were, since as Tilley 

suggests, “what space is depends on who is experiencing and how.”150 Spatial experience 

is not neutral, but linked to the age, gender and social position of viewers.151 Thus it is 

important to explore how art can send different messages depending on who the viewer 

                                                 
144 Merleau-Ponty, 1962: 207. According to Merleau-Ponty, the perceived thing itself is paradoxical and it 
can only exist as long as someone can perceive it. Merleau-Ponty, 1964: 16. This is why he believes art 
gets its power from its being perceived and why political regimes hide denounced paintings rather than 
destroying them. Merleu-Ponty, 1964: 161.  
145 Merleau-Ponty, 1964: 16.  
146 Merleau-Ponty, 1964: 214-5; See also Tilley, 2004: 2-4.  
147 Sonvilla-Weiss, 2008: 103; Merlau-Ponty, 1962: 214-5.  
148 Merleau-Ponty, 1964: 162. 
149 In this study, I will use the title “viewers” referring to people who interact with these buildings. I do not 
use the term audience since it implies a more passive, receptive nature.  
150 Tilley, 1994: 11.  
151 Tilley, 1994: 11.  
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is.152 Since primary sources discussing these structures are scarce and sometimes non-

existent for non-elites, I limit my analysis to two broad comparisons: Roman officials 

versus locals and elites versus non-elites. My goal is to demonstrate how these temples 

may have had different meanings for different viewers. If we can reconstruct a local view 

of these temples, then it also becomes clear that such temples and cults cannot simply be 

viewed as “the most obvious presence of ‘Roman’ religion in the provinces;”153 but from 

a local perspective, they were seen as temples of new rulers integrated into strong local 

traditions. 

The Goals of This Study 

Recent archaeological research projects using new electromagnetic and geophysical 

remote sensing survey techniques and information gained with new careful stratigraphic 

excavations during the last few decades have transformed our knowledge of the cities of 

Roman Asia Minor.154 Now our plans of these ancient sites are different from those 

produced by nineteenth century scholars. This is a direct result of the detailed study of 

urban layout, urban planning and city development. These studies also provide us with a 

better understanding of how the new religious structures were connected with the rest of 

the city fabric. Another significant result of recent research is the impressive extent of 

urban development in the region within the Roman Period.155 Despite these recent 

discoveries, however, many scholars still continue to claim that the architecture was 

modest and conservative in Roman Asia Minor, as mentioned above. Unfortunately, this 
                                                 

152 For further reading on the ways of seeing and its applications in Art History, see Clarke, 2003: 1-12; 
Berger, 1972: 51-52; Freedberg, 1989; For semiology and visual interpretation, see Saussure, 1966: 6-17 
and 65-78; Barthes, 1977: 15-31; Bryson, 1991: 61-73; Melville, 1991: 74-78; Bryson and Bal, 1991: 17.   
153 Beard, North and Price, 1998: 253 (10.5, emperor worship in the provinces).  
154 See Ulrike Wulf-Rheidt’s study on the urban plan of the Roman Pergamon, Wulf-Rheidt, 1994: 135-
175; see also the section “Urban Developments in Pergamon during the second century,” in Chapter IV of 
this study. For Aphrodisias, see R. Smith and C. Ratte, “Archaeological Research at Aphrodisias in Caria, 
1995” in American Journal of Archaeology, Vol. 101, No. 1 (Jan., 1997), pp. 1-22; for Pergamon, see 
Wulf-Rheidt, “Der Stadtplan von Pergamon” n. 9. In 2000, ÖEIA also began a geophysical survey in 
Ephesos under the supervision of Stefan Groh; publication is still in progress but see "The Topography of 
the Upper City of Ephesos" in http://www.oeai.at/eng/ausland/oberst.html. 
155 See, for instance, Scherrer, 1995: 1-25 and 2001: 57-92. See also Ratté, 2008: 7-36. For a good summary of 
recent discoveries, see Stephen Mitchell’s article, “Recent Archaeology and the Development of Cities in 
Hellenistic and Roman Asia Minor” in Schwertheim and Winter, 2003, 21-34.  
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approach, with its somehow strict but undefined definition of architecture, no longer 

suffices to help us to fully understand the architecture of this region. On the contrary, it 

just labels the architecture of the region as a provincial case, where Roman architecture 

did not find its full reflection.  

 

But here is the essential problem: the “hidden” definition of Roman architecture, which 

mostly developed focusing on the cities in Rome and Italy, is based on our modern 

understanding of ancient materials and building types. 156 It is a continuation of the 

“Semper”-ian approach where solely technique and material identifies an architectural 

period—an understanding that was already challenged back in the nineteenth century by 

Vischer, Lipps, Hildebrand and others.157 In a region where amphitheatres are limited in 

number and opus caementum is rarely used, architecture was therefore considered modest 

and conservative.158 But I reject this understanding, because it denies context, and, 

ironically, Roman architecture was influenced by its contextual dynamics in multiple 

dimensions. The architecture of Roman Asia was not an exception to this. It was a result 

of the dynamics of its own historical, political, social and religious realities. Therefore, 

the best way to understand the architecture of this region is to focus on each case 

carefully and to understand the dynamics of each special case that gave rise to it.  

 

Specifically focusing on three ancient sites—Aphrodisias, Ephesus, and Pergamon—this 

study aims to demonstrate that throughout the Roman imperial period, urban space 

started to be conceived of and constructed in dramatically changing ways and the 

architecture of the old and new cults played a significant role in this transformation 

(Figures 1.1 – 1.4). Individual forms may suggest continuity; however, we should look at 

                                                 
156 See, for example, Marc Waelkens’ article “The Adoption of Roman Building Techniques in the 
Architecture of Asia Minor,” in Macready and Thompson, 1987: 94-105. Here Waelkens describes Roman 
building essentially as “cemented walls” and “concrete-like” structures, and therefore finds only a few 
cases in Roman Asia Minor.  
157 See the introduction by the authors in Mallgrave and Ikonomou, 1994: 1-84; also for a good summary of 
these theories and a special emphasis on architecture with the addition of the early twentieth century 
approaches, see Van de Ven, 1978.  
158 See above f.n. 28,29 and 30.  
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how all the elements form the final products and we need to try to reconstruct how 

ancient viewers from different strata of society experienced these building projects. Then 

we will be able to see that this period provides evidence for a fresh understanding of 

architectural space.  

 

The specific choice of studying these three sites is based on their differences as well as 

their similarities. They differed in terms of location, historical background and 

relationship with Rome. Ephesus, for instance, was already a well-known cult center 

during the Classical Era, whereas Pergamon became significant only in the Hellenistic 

Period. On the other hand, it is even harder to argue for the importance of Aphrodisias as 

a city rather than a sacred site before the Roman imperial period. Despite all these 

differences, however, if we look at how these sites transformed into Roman cities, we can 

inevitably notice similar patterns and the significant role of religious buildings in this 

change. It is the aim of this study to discover how the religious, political and social 

dynamics of Roman Asia transformed the cities of the region.  

 

There are an increasing number of recent publications focusing on Roman Asia.159  

Specifically in the case of the studies considered in this study, our data increase is a result 

of a conceptual shift in archaeology, as well as the use of new techniques. More emphasis 

is now given to publications and current projects now focus on a wide spectrum of topics 

ranging from detailed construction analysis to general city plan applications. 160 

Summarized forms of these studies are also presented in Turkey every year and have 

been published in Kazi Sonuclari Toplantisi annually since 1980.161 Despite this increase 

                                                 
159 Some recent publications of the archeological studies from these sites include: Erim, 1986; Erim K.T. 
and C. Rouechè (eds.), 1990; Friesinger and Krinzinger, 1995; Radt, 1999; Scherrer, 1995; Mitchell, 2003; 
Scherrer, 1995b; Smith and Roueche, 1996; Smith, and Erim, 1991; Wulf, 1994: 135-175. See also 
Mitchell, 2000: 125-191; Mitchell, 1991: 83-131; see also annual summaries of work in “Archaeology in 
Turkey” in American Journal of Archaeology. See, for instance, Yildirim and Gates, 2007: 275-356.  
160 For Aphrodisias, see annual reports at the Journal of Roman Archaeology; for Ephesos, see Jahreshefte 
Des Österreichischen Archaologischen Institute; for Pergamon, see Deutsche Archaologischen Institute 
and Istanbuler Mitteilungen.  
161 For further information on annual Kazı Sonuçları Toplantısı (Excavation Results Meeting) see 
http://www.kulturvarliklari.gov.tr/TR,44760/kazi-sonuclari-toplantilari.html.  

http://www.kulturvarliklari.gov.tr/TR,44760/kazi-sonuclari-toplantilari.html
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of archeological publications, studies interpreting the results of these projects are 

limited.162 Among these, two studies should be mentioned: Urbanism in Western Asia 

Minor and Stadt und Stadtentwicklung in Kleinasien.163 These studies present recent 

findings and their influence on our understanding of urbanism in Roman Asia Minor. But 

they go little beyond the archaeological results. Halfmann tries to overcome this problem 

with his book Städtebau und Bauherren im römischen Kleinasien. Ein Vergleich 

zwischen Pergamon und Ephesus.164 But his study has a limited scope and is still largely 

based on literary evidence, which is controversial for the reasons mentioned above.  

    

Rather than limiting the study with final phase plans and literary evidence, my project 

accepts cities as growing organisms affected by the social, political and religious 

dynamics of the society. It analyzes in detail how the cities of Western Asia Minor 

transformed in the Roman Period, and what were the reasons for this transformation. 

Instead of providing generalized themes with appropriate examples, after a brief 

introduction of regional dynamics, it focuses on every single case study within its own 

context. This is the best way, I believe, to understand the magnitude of change for the 

inhabitants of these cities. Within this model, the consideration of buildings and urban 

centers is not limited to their final forms, either. For every building project, three main 

aspects are considered: design, construction and experience. I demonstrate the dynamics 

of design and construction in depth, and then speculate about the interaction between 

these dynamics and the viewers: people from various strata of Classical Antiquity and 

modern observers as well. In other words, I do not limit myself only to investigating 

technique, rationale and end products, but I also try to explain how the buildings 

conveyed their message to viewers. In that respect, I hope to provide an interdisciplinary 

approach with the use of epigraphic and numismatic evidence.  

                                                 
162 Publications of Harvard Theological Studies on Ephesos and Pergamon, and Aphrodisias Papers of the 
Journal of Roman Archaeology should be mentioned as interdisciplinary studies with various articles. See 
Koester, 1998; Koester, 1995 for Harvard Theological Studies on Ephesos and Pergamon; for Aphrodisias 
Papers, see n. 16.  
163 Parish, 2001; E. Schwertheim et al., 2003.  
164 Halfmann,, 2001.  
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The project also creates a visual narrative that works parallel with the text. In this aspect, 

most of the photographs are from my personal archive created during my research travels 

to these sites since 2003. I also prepared a series of digital drawings using AutoCAD, 

Adobe Illustrator and 3DS Max software programs. These drawings include general city 

plan analysis diagrams, landscape and topography reconstructions representing the 

overall changes in the urban plans, and, finally, individual reconstructions of important 

building projects, especially temples of divine rulers. With these new illustrations 

integrated with the unique perspective of the dissertation, the project aims to inspire 

further studies in the field.   
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CHAPTER TWO 

The Temple of Divine Rulers at Aphrodisias 

 

Introduction  

The Temple of Divine Rulers at Aphrodisias, commonly referred to as the Sebasteion, is 

a building complex first discovered in 1978 and mostly excavated between 1979 and 

1982 (Figures 2.1 and 2.2).1 The complex includes a monumental entrance building, two 

long porticoes framing a processional way, originally with sculptures on the second and 

third floor elevations, and finally, a prostyle podium temple at the end. Inscriptions 

indicate that the complex was dedicated to Theoi Sebastoi (literally divine ‘revered ones’ 

– a reference to divine Roman rulers), Aphrodite and Demos and that the project was 

completed under the sponsorship of two leading families of the city.2 Numismatic and 

epigraphic evidence suggests that the construction started in the age of Tiberius and was 

brought to completion early in the reign of Nero, c. 60 C.E.3  

 

In this chapter, I first provide a brief history of Aphrodisias and its temple dedicated to 

divine emperors. This includes a discussion of the city and the changing perception of it 

among scholars in recent publications. I present the building complex next, focusing on 

its name, patrons, sculptural and architectural details, and their applications. This section 

will include my own field studies and drawings as well as a review of recent scholarship. 

                                                 
1 For initial excavation, reports of the complex see Erim, 1980: 37-39; Erim, 1981: 21-24; Erim, 1982b: 
163-169; Erim, 1982c: 297-311; Erim, 1983: 275-283; Erim, 1985: 191-203. For a general analysis of its 
architecture see Erim, 1986; for sculptural program see Smith, 1987: 88-138; for inscriptions see, 
Reynolds, 1978: 627-634; Reynolds, 1980: 70-84; Reynolds, 1981: 317-327; Reynolds, 1986: 109-17 and 
urban connections  see Ratté, 2000: 17-21; 2001: 119-21. 
2 Reynolds, 1981: 218, no. 2:  

  
Cf. Reynolds, 1996: 42, see below for multiple interpretations of the dedication of the complex. 
3 Smith, 1987: 89-93.  
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The following section argues that the Temple of Divine Rulers at Aphrodisias is an urban 

monument linked strategically to other critical monuments of the city and aimed at 

engaging viewers through its design. By considering the experiences of viewers from 

various social and cultural backgrounds, this section will argue that, within a general 

framework, the monument encouraged multiple readings of its architectural and 

sculptural programs.    

 

The City and the Monument 

 A Brief History of Aphrodisias: Traditional View and New Perspectives 

Aphrodisias is located on a mostly flat plateau, approximately six hundred meters (~2000 

feet) above sea level near the course of Geyre, a branch of the river Meander.4 The only 

hills within the city are Pekmez at the southeast corner and the so-called Acropolis where 

the theatre is located (Figure 2.3). The site has been inhabited since the prehistoric era;  

the two hills mark the earliest habitation of the site around the fifth millennium B.C.E.5 

The sanctuary of Aphrodite, which also gave the city its name, was founded at least as 

early as the sixth century, but Aphrodisias remained a small settlement with a rural 

temple until the late second century B.C.E., the date of its earliest coins and inscriptions.6 

 

Epigraphic and literary evidence confirms that during the first century B.C.E., 

Aphrodisias consistently chose to support Rome in every major conflict.7 Therefore, the 

early history of the city during Roman rule is significantly different from Ephesus or 

Athens where the local elite sometimes supported the losing side during major civil and 

                                                 
4 Erim, 1982: 49-50.  
5 For further information about the prehistoric and early historic developments in Aphrodisias see 
Joukowsky, 1991: 9-13; 1983; Kadish and Erim, 1969: 49-55, 1967: 49-65. 
6 Three fragmentary terracotta figurines of the goddess dated to the sixth century B.C.E. were discovered 
near the temple, for further info see Erim, 1982: 27 and 58; see also Rate, 2001: 119 and Reynolds, 1996: 
41. 
7 For an introduction to the history of Asia Minor in the Roman Period see Magie, 1950 and Mitchell, 1993; 
for the “pro-Roman” nature of the city see Reynolds, 1987: 107-9, n. 17 and 18. The motivations behind 
this continuous support are discussed below. See especially 3-7.  
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regional wars.8 The unwavering support of Aphrodisias, however, came with a price. The 

city was invaded by the army of Mithridates in 88 B.C.E. and by the troops of Brutus and 

Cassius in 43-42 B.C.E.9 The soldiers of T. Labienus looted the temple of Aphrodite as 

well as other public buildings in 40 B.C.E.10 Sulla and Caesar recognized the sacrifice 

and suffering of the city through their dedications to Aphrodisias.11 In late 39 or early 38 

B.C.E., Octavian sent a letter to Stephanus, a local administrative agent, proving the 

continuation of Rome’s support of the city after the death of Julius Caesar. 12  Two 

additional contemporary letters, from Octavian to Ephesus and Samos, further prove 

Octavian’s approval of Aphrodisias as an ally of Rome and a “free” city through a 

senatus consultum.13 Two hundred years later, these letters were carved on the north 

parados wall (the so-called archive wall) of the theater stage building (Figures 2.4 – 

2.7).14 Focusing primarily on these documents, earlier studies constructed the history of 

                                                 
8 Ephesus for instance, had supported Mark Anthony and accepted him as the new Dionysus by Ephesus. 
See Plut., Vit. Ant.; Friesen, 1993: 7; for further information about the historical events, see Wells, 1995: 
11-31 and Demircioglu, 1953: 409-420. In the first century B.C.E. Athens, supported King Mithridates of 
Pontus against Sulla, and then Pompey over Caesar, Cassius and Brutus over Anthony and Octavian, and 
M. Anthony and Cleopatra over Octavian. Camp, 2001: 183, with bibliography.  
9 Reynolds 1987: 107-108; See Reynolds, 1982: docs. 2b and 1.2 for the decision of local citizens to fight 
against Mithridates in 88 B.C.E. and see doc. 7 for local resistance against Brutus and Cassius.   
10 Reynolds, 1982: docs. 7, 11 and 12; a local aristocrat provided reasonably priced corn during a famine in 
this period see Reynolds, 1987: 109, n. 15; Reynolds, 1982: 28-32. 
11 Sulla’s dedication mentioned in Appian’s Civil Wars, see App., B Civ. 1.11.97, Caesar’s in local 
inscriptions see Reynolds, 1982: 101-3, Doc. 2. See also Jones, 1999: 100.  
12 Ibid. 99. Another text just a few lines below this one for instance is in fact a letter from Octavian to 
Ephesus right after the invasion and looting of Aphrodisias by Labienus one of the supporters of Brutus and 
Cassius. See Erim, 1982: 29-30. 
13 The letter from Octavian to Ephesus was sent immediately after the invasion and looting of Aphrodisias 
by Labienus, who was one of the supporters of Brutus and Cassius, see Erim, 1982: 29-30; Reynolds, Doc 
12, 101-3. The letter to Samos clarifies the privileged status of the city indicating its importance. Octavian 
claims he has given “the privilege of freedom to no people except the Aphrodisians, who took my side in 
the war and were captured by storm because of their devotion to us.” For the original text, translation and 
comments see Reynolds, 1982: Doc. 13, 104-105; for its importance see Millar, 1993: 235-36.  
14 Excavations of the theater began in 1966 and were completed by 1976.The collection discovered in 1969 
included a number of documents from the Roman Senate and also letters from Roman rulers including 
Octavian, Hadrian, Commodus and Septimius Severus. An initial discussion of the wall can be found in 
Erim and Reynolds, 1969: 56-58, esp. n.1. See also Erim, 1982: 1-4. Some sections of this wall were re-
used in the city fortifications. See for example MAMA VIII, 405 and 424. Preliminary study of Aphrodisias 
inscriptions (which also include some sections of the “archive wall”) can be found in Cormack (J), 1964: 
16-29 and Robert, 1966a: 337-345. The term “archive wall” was used first by Reynolds, see Reynolds, 
1983: no. 1. For early publications see Reynolds, 1973: 115-122; Millar, 1973: 50-67 further commentary 
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the city with an emphasis on the city’s “special” connection with Rome. Scholars, 

however, have recently questioned the exact nature of this connection.  

 

Joyce Reynolds dated the inscriptions to the Severan Age and later.15 The collection 

reproduced a series of documents since the Late Republican Period including a senatus 

consultum indicating the tax-free privileged status of the city and the asylum rights of the 

temple of Aphrodite.16 Studying these inscriptions in detail, Erim, Reynolds, and others 

perceived such inscriptions as testaments of the city’s privileged status and the 

maintenance of a close relationship with the central authority.17 These scholars posited 

that the special connection with Rome was based on the relationship of Aphrodite with 

the ruling Julian family who claimed that Augustus was descended from Venus—the 

Latin equivalent of Aphrodite—through Iulus, son of Aeneas.18 Therefore, these scholars 

perceived the letters as evidence of Aphrodisias’ emergence as an important city in Asia 

and “in the eyes of Rome.”19 Through these inscriptions, it also became clear that the 

well-known benefactor of Aphrodisias, the patron of the first three major public buildings 

of the city (theater, North Agora, and the renovated Temple of Aphrodite) C. Iulius 

Zoilos, was a freedman of Octavian.20 The first level (Doric) architrave inscriptions of 

                                                                                                                                                 
with translations in Millar, 1977; detailed discussion with full text and translations in Reynolds, 1982; 
Roueché, 1991: 99-108. 
15 Reynolds, 1982: the interpretation of the layout and lettering of the texts on the wall, 36. Reynolds 
believes that the archive was inscribed in the reign of Severus Alexander and document 17. Letter of 
Severus and Caracalla to Aphrodisias (124-127) was originally its final item; it was subsequently resumed 
and carried on under Gordian III and perhaps again under Decius. 
16 See Reynolds, 1982: 54-91, Doc. 8; Erim, 1982: 30-31; see also Millar, 1993: 237-38. The asylum rights 
of the Ephesian Artemision were used as the model and basis for the rights of the Aphrodisian sanctuary. 
See Reynolds, 1982: Doc. 8, II. 40-42 and 55-58. 
17 Erim, 1982: 31-32.  
18 See Smith, 1987: 89-94; See also Reynolds, 1996: 39-43, who argues that the identification of 
Aphrodisian Aphrodite with Venus Genetrix had started by the time of the First Mithraic War.  
19 Rollston, 2002: 103.  
20 The connection of Zoilos to Octavian is clear in Doc. 10of the so-called archive wall: “You know my 
affection for (that I am beholden to) my friend Zoilos. I have freed his native city and recommended it to 
Antonius. Since Antonius is absent, take care that no burden falls upon them. This one city I have taken for 
my own out of all Asia. I wish these people to be protected as my own townsmen. I shall be watching to see 
that you carry out my recommendation to the full.” For original text and full translation, see Reynolds, 
1982:  Doc. 10, 96-99. For further info on Zoilos, see Reynolds, 1982: docs. 36, 37 and 39; Reynolds, 
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the theater stage building confirmed this information (Figures 2.8 and 2.9).21 This 

evidence led historians to emphasize the importance of Rome both in the initial founding 

of the city as well as urban development of the center of the town. 22 Consequently, 

scholars perceived Zoilos as “an unofficial agent of Rome” 23 

 

The traditional perception of the collection, as well as the title “archive wall,” was first 

criticized by C. P. Jones, indicating that these were documents with a single theme 

extracted from local and Roman archives.24 In each document, the “free” status of the 

city and the asylum rights of the main temple were consistently emphasized. Therefore, it 

may be misleading to assume that these documents demonstrate the importance of the 

city for Rome. Especially considering the local audience, it might be more appropriate to 

perceive these letters as forms of self-advertisement and an effort to strengthen the city’s 

self-identity. Christina Kokkinia recently claimed that such issues were mostly relevant 

within a local and regional scope and that there was nothing particularly remarkable 

about the city’s legal status as civitas libera.25 Aphrodisias, however, made various 

attempts, some successful, to profit from the formulae for appeals in such 

communications in ways not necessarily envisaged by Roman authorities.26 Kokkinia 

claims the legend of the city’s long-established, strong friendship with Rome was an 

                                                                                                                                                 
1987: 110, n. 20-22; Smith, 1990: 4-10; Raja, 2003: 89-98; Smith, 2006: 42-4. For urban development of 
Aphrodisias in late Republican and early Imperial periods, see Ratté, 2002: 5-32. 
21 The dedication reads: This one is actually inscribed on the stage: Γάϊος Ἰούλιος Ζωΐ ̣| λος θεοῦ Ἰουλίου 
υ[ἱ]|οῦ Καίσαρος ἀπελε|ύθερος στεφανοφο|ρήσας τὸ δέκατον ἑξῆς | τὸ λογήιον καὶ τὸ προ|σκήνιον σὺν τοῖς 
ἐν αὐ|τῶι προσκοσμήμ̣ασιν | πᾶσιν Ἀφρ̣[οδίτῃ] καὶ τῶι Δήμωι v. Translation: Caius Julius Zoilos, freedman 
of the divine Iulius' son Caesar, after being stephanephorus for the tenth time in succession (gave) the stage 
and the proscenium with all the applied ornaments on it to Aphrodite and the People. For the full text and 
commentary see IAph 8.1.i.; Reynolds, 1982: Doc. 36a, Smith, 1991: t2, ii. 
22 Ratté, 2008: 11-2. See for example C. P. Jones, 1999: 99-105. Cf. Ratté, 2002: 7-10.  
23 On Zoilos, see Reynolds, 1982: 156-64; Smith, 1993: 4-13; Raja, 2003: 89-98; Ratté 2008:11-2.  
24 Jones, 1985: 262-4; See also Ratté, 2002: 5-32; Chaniotis, 2003c: 251. Chaniotis, successfully questions 
the absence of early documents that were not selected here but survived in other sources including a decree 
of Plarasa/Aphrodias in 88 B.C.E. with a vocabulary of subordination including “did not want to live 
without the rule of Romans” (Reynolds, 1982: doc. 2) and “never to undertake anything against Romans” 
(Reynolds, 1982: doc. 1) see Chaniotis, 1996: 92 and no. 96.  
25 See Kokkinia, 2008: 51; for regional city rivalries see Meyer-Zwiffelhoffer, 2003. 
26 Kokkinia, 2008: 51-9. See also Ratté, 2002: 7-12; Chaniotis, 2003c: 250-60; Reynolds, 1983: docs. 14-
15. 
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essential element of the city’s self-presentation.27  Through public display of such 

documents, she argues, Aphrodisians promoted the potential advantages of being a 

citizen of a tax and liturgy heaven.28   

 

Furthermore, urban and epigraphic studies demonstrate that the city was founded much 

earlier than previously suggested. Most of the public buildings belong to the early 

imperial era, but the urban plan was implemented much earlier.29 An honorific inscription 

discovered in 2003 included a Hellenistic decree in honor of a Rhodian general called 

Damokrines.30 A similar dedicatory inscription for another Rhodian general named 

Hermakreon had already been discovered in 1965.31Angelos Chaniotis speculated that 

these inscriptions dating to the period of Rhodian domination of most of inland Caria 

indicated that the initial founding of the city was much earlier than initially assumed.32 

Although Rhodes might have initiated the creation of the city with similar motivations, 

Chaniotis believes that local communities, who benefitted from the considerable freedom 

and uncertainty of the region, might have founded Aphrodisias.33 Following this 

argument, it is probable that this young city embraced Roman domination to ensure its 

survival and further development.34 Thus, Aphrodisians established links with Rome.35 

Focusing on the urban plan and development of the city, Christopher Ratté demonstrated 

                                                 
27 Kokkinia, 2008: 53-4.  
28 Kokkinia, 2008: 56-7. One of the documents for instance demonstrates how Hadrian agrees to release 
Aphrodisias from a nail tax since the city is “exempted from the formula provinciae,” See Reynolds, 1982: 
Doc. 15. See also Reynolds, 1982: docs. 17, 19-21, 25; Chaniotis, 2003c: 258-9.  
29 Ratté, 2008: 1-19; Chaniotis, 1995: 147-172; Chaniotis, 2003a: 69-84. Chaniotis, 2003c: 250-60       
30 The inscription below was re-used in a later Roman wall, see Inv. no. 2003.33. For commentary, see 
Chaniotis, 2009: 313-38 and Ratté, 2008: 18-9 and n.11.  
31 Unpublished inscription inv. no. 1964.555. 
32 This gives scholars a time frame between the treaty of Apamaea in 188 B.C.E. and end of Rhodian 
control by the Roman Senate in 167 B.C.E. Chaniotis, 2009: 313-38 and Ratté, 2008: 18-9. While this new 
inscription shows that the city was not founded after the end of Rhodian control, it does not exclude an 
even earlier date. See, Ratté 2008: 29-30. C. P. Jones has speculated that the city was founded after 167 
B.C.E. when Rome re-controlled Caria to consolidate its control in the region, see Jones, 1999: 100-3.  
33 Chaniotis (forthcoming), Ratté, 2008: 29-31.  
34 Ratté, 2008: 30; Reynolds, 1982: 11-16, doc. 2. This may then explain why in later inscriptions 
Aphrodisians consistently emphasized their connection with Rome indicating, “Without the rule of Rome, 
we do not choose even to live,” 88 B.C.E. for commentary see Mitchell 1993: 81, n.5; Reynolds, 1982: 11-
12.  
35 Ratté, 2008: 29-31. 
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that Aphrodisias was a part of the gradual urbanization in western Asia Minor, from 

Archaic Greek to the late Roman periods; the traditional approach, with too much 

emphasis on Rome, needs to be reconsidered.36 Currently, scholars believe the city was 

founded in the second century B.C.E. by Plarasans and Aphrodisians, a population of 

farmers living in scattered villages.37 In fact, regional surveys indicated that many new 

inhabitants of these towns (new or old) were drawn from the surrounding farms and 

villages. Such populations founded Aphrodisias on a grid plan, as proven through 

electromagnetic and geophysical remote sensing surveys of the site (Figure 1.4).38 Ratté 

believes that the use of a grid plan had a simple purpose: to regulate the distribution of 

residential property to the inhabitants of the city.39 The urbanization of the region was 

facilitated by the fact that the Roman rule did not oppose the semi-independent Greek 

city, but rather promoted it in new areas.40 A more urbanized region was ideal for both 

sides: locals gained easier access to Roman authorities and the Roman officials controlled 

the province much more efficiently. 

 

In conclusion, recent studies on the inscriptions, urban plan, and architecture of the city 

have shown that local leaders founded Aphrodisias in the late Hellenistic Era and the city 

flourished mostly during the early Roman imperial period. Its special status and its 

unique relationship with the central authority cannot fully explain its rapid development. 

This development, in part, was a result of local initiatives to utilize the local cult for self-

advertisement, particularly for regional and local audiences. This chapter proposes a 

                                                 
36 For the urban development of Asia Minor in Hellenistic and Roman periods, see Mitchell, 2003: 21-34.  
37 Reynolds, 1985: 213-8; Ratté, 2008: 5-8. Although the exact date is unknown, c. 165 B.C.E. suggestion 
by Errington is now widely accepted. See Errington, 1987: 97-118. Reynolds believes the city was created 
sometime in the second century B.C.E. with the encouragement of Rome. Reynolds, 1996a: 41-42. See also 
Chaniotis, 2004: 377-416, for recent discussion and further references. For coins minted during this early 
period see MacDonald, 1991: 169-71; MacDonald, 1992: 35, 46, 59-72. There is a disagreement about the 
exact nature of this partnership. A. Chaniotis believes this was a sympolity: two existing poleis coming 
together, J. Reynolds suggests a synoikism: two preexisting communities forming a new city. See for 
Reynolds 1987:107-108, n. 4 and 7; Reynolds, 1982: docs. 3-5 and Chaniotis, 2004: 378-86; Chaniotis, 
2003: 69 and n.2.   
38 Smith and Ratté, 1997: 1-22. 
39 Ratté, 2008: 5.  
40 Price, 1984: 44.  
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similar kind of engagement with the Temple of Divine Emperors at Aphrodisias. It 

introduces what scholars already know about this structure, including a discussion of its 

name and patrons, and its architectural and sculptural features. Then it will propose the 

Temple of Divine Emperors as an urban monument specifically designed to engage with 

its multiple viewers.  

The Temple of Divine Emperors in Aphrodisias  

Naming the Building: the Sebasteion?  

The Temple of Divine Rulers at Aphrodisias is today commonly known as the 

Sebasteion.41  The term comes from the Greek word “σεβαστός,” equivalent to the Latin 

“Augustus,” and commonly used by scholars to refer to a cult place dedicated to the 

deified emperor Augustus and his successors in the eastern province.42 According to 

Cassius Dio, it originated from σεβάζομαι, which means to venerate or worship. 43 As 

S.R.F. Price demonstrated, the terms, often used to refer to a site as a Kaisareion or a 

Sebasteion by modern and ancient sources, may indicate a variety of different things 

including altars, temples, shrines, small cult rooms within larger structures and sculptural 

groups.44 There is no clear evidence, however, indicating that the complex at Aphrodisias 

was ever called a “Sebasteion” in classical antiquity.45 Scholars refer only to one 

                                                 
41 Today the term is used almost exclusively for this building complex in Aphrodisias. Nineteen of the first 
twenty entries of the Google search results provide websites discussing the temple. In a similar way, 95% 
of the images via Google image search and 75% of the scholarly written articles accessible via Google 
scholar focus on the religious complex at Aphrodisias (search completed on November, 16th 2010: 7:29 
pm). This may not be a conclusive research. However, it demonstrates that the title, which is not 
necessarily the most accurate way to label this complex, is now became a popular way of labeling it. Since 
its discovery in late 1970s, the building transformed from a Sebasteion, to the Sebasteion. I believe the title 
of the building, in its either version, needs to be reconsidered as explained below.  
42 Sjöqvist, 1954:88-108; Tuchelt, 1981: 167-72; Price, 1986: 133-45; Ando, 2000: 281-2 
43 Cass. Dio, 53.16.6-8. It is significant to mention that another meaning of σεβάζομαι is to fear or be 
afraid. See Liddell et al., 1846: 1336.  
44 For an example of a temenos of Sebastoi, with a sculptural group at Apollonia (Pisidia) see Price, 1984: 
cat. 124, MAMA IV 142-3; see also Price, 1984: cat. 25 for a shrine with imperial busts at Cyme (Aeolis); 
for Sebasteia with altars at Neapolis, Pompeiopolis and Caesarea (Paphlagonia), see Price, 1984: cat. 105, 
IGR III 137, OGIS 532, ILS 8781; for examples of a naos of Sebastoi, see Price, 1984: cat. 3 (Cos), 38 
(Miletus) and 46 (Smyrna); as part of a bigger structure, see Price, 1984: cat. 28, shrine of Augustus as a 
part of the temple of Artemis at Ephesus.    
45 Cf. Smith 1987, 89-90.  
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inscription that refers to a naos dedicated to sebastoi, found elsewhere in the city with no 

clear topographic reference.46  

Naming this complex “the Sebasteion” is problematic. The term suggests that there is an 

architectural consistency among the temples of divine emperors in the Greek world. As 

earlier studies have demonstrated, however, there is no privileged design, no single 

model for a Sebasteion.47 This approach strengthens the dualism of Greek versus Roman 

culture and assumes that such buildings are examples of the Greek response to Roman 

imperialism.48 It leads scholars to overlook unique architectural details of each complex 

and encourages them to focus on similarities. Furthermore, by imposing such a term, 

scholars seem to undermine the individual circumstances that shaped the emergence and 

appearance of each temple. This encourages scholars to overlook individual details, and 

accept such buildings as typical examples of sebasteia.49 The approach suggests that the 

word sebastos is automatically connected with the divine Augustus/ruler.50 In all 

inscriptions of this complex, however, one can observe that Aphrodisians were dedicating 

their religious complex to “Theoi Sebastoi,” the divine rulers.51 This was not however, 

purely a temple of divine rulers; it was a religious complex also dedicated to the main 

deity of Aphrodisias, Aphrodite, the Greek equivalent of Venus. The complex was 

extremely important for its local audience, and essential for the patrons to link their 

project with the Julio-Claudian dynasty.  

  

                                                 
46 The text mentions a ‘Σεβάστειος ναός,’ (not a Sebasteion, but a temple dedicated to Sebastoi, Greek 
equivalent of Latin Augusti) to describe the location of the sacred precinct of Kore: “…to the street which 
leads from the temple of the Sebastos (or the Sebastoi) to the precinct of Kore.” See CIG 2839, 1.2; cf. SEG 
XXX 1244; Reynolds et al., IAph2007, 12.107. It should be noted, however, some well-known buildings of 
Aphrodisias were rarely mentioned in inscriptions. No text so far refers to the Stadium, a few to the Senate 
House and the Temple of Aphrodite is mentioned only indirectly. See Chaniotis, 2008: 63-64 For further 
discussion on this text and its relation to the complex see also Reynolds, 1981: 317-9; Reynolds 1986: n.31; 
Erim, 1982: 277-81; Chaniotis, 2008: 65-70.   
47 See especially K. Tuchelt’s article “ Zum Problem ‘Kaisareion-Sebasteion’ – Eine Frage zu den 
Anfangen des romischen Kaiserkultes,” Tuchelt, 1981: 167-86 
48 See for instance Price, 1984: 79-95; Price, 1980: 28-43.    
49 See for instance Nasrallah, 2010: 76-84.  
50 This idea was first articulated by Price, suggesting that the Greek term Sebastos is in fact stronger than 
Augustus is. Price, 1984: 1-2 and 73-77; Price, 1980:   
51 Reynolds, 1986: 110-7; Smith, 1990: 89-92.  
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Patronage and Dating 

Inscriptions within the complex indicate that the sanctuary was a private dedication to 

Aphrodite Prometor (the local equivalent of Venus Genetrix), divine Roman rulers (Theoi 

Sebastoi), and the demos (the people of the city). 52 Two leading families of the city 

sponsored its construction.53 Two brothers, Menander and Eusebes, and Eusebes’s wife 

Apphias, paid for the Propylon and the North Portico.54 After a major earthquake 

interrupted the construction, Apphias, her daughter Tata, and her grandsons Menander 

and Eusebes completed it.55 Another pair of brothers, Diogenes and Attulus, and 

Attalus’s wife Attalis Apphion supported the construction of the Temple and the South 

Portico.56  

 

                                                 
52 Recently Joyce Reynolds claimed that rather than a temple dedicated to the emperors, this was a new 
sanctuary to Aphrodite, but again connected with the imperial ideology: “At some stage in the first decade 
of Tiberius’ reign it came to be felt that a new precinct was needed for the goddess in her capacity as 
ancestress of the gens Julia,” see Reynolds, 1996: 42. In his recent publications, Smith accepts this 
approach, claiming the complex built for “the combined worship of Aphrodite and the Roman emperors” 
see Smith, 2006: 44, n. 19. Use of Aphrodite Prometor as a direct equivalent of Venus Genetrix is not that 
common, only one other example known in Lesbos. What is seen here, then a direct evidence of a local 
initiative to link the local cult with the goddess of the imperial family. See Kuttner, 1995: 81-82  
53 Reynolds, 1980: 70, n. 6; Reynolds, 1981: 317; Reynolds, 1986: 110-2; Reynolds, 1987: n. 27. For an 
introduction to public benefactions and patronage in the Roman period, see Veyne, 1976.  
54 These inscriptions are on the first floor architrave blocks of North and South Buildings. Although we 
have some missing fragments, the whole text can be understood clearly; see Reynolds, 1981: 317-327 and 
1996: 42-43; see also Smith 1987: 90-91.  
55 Smith, 1987: 90; 9.1. Building restoration dedicated to Aphrodite and emperors: Aphrodisias Inscriptions 
Project,  http://insaph.kcl.ac.uk/iaph2007/iAph090001.html,  
56 Reynolds, 1981: 317, no. 1. See also Smith, 1987: 91.  
 

 

 
Translation: 
For Aphrodite, for the God (?Goddess) Augustus (?Augusta), for Tiberius Claudius Caesar, for the People, 
Tiberius Claudius Diogenes, friend of the citizens, restored what Diogenes his father promised, and Attalis, 
and on behalf of his uncle Attalos his part.  
9.25. Building dedication of the South Portico for Aphrodite, Emperors and Demos, see Aphrodisias 
Inscriptions Project,   http://insaph.kcl.ac.uk/iaph2007/iAph090025.html 

http://insaph.kcl.ac.uk/iaph2007/iAph090001.html
http://insaph.kcl.ac.uk/iaph2007/iAph090025.html
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Joyce Reynolds identified Diogenes, the son of Menander, who sponsored a portico of 

the North Agora and dedicated it to Aphrodite, divine Augustus, Tiberius, Livia, and the 

people of Aphrodisias.57 The Aphrodisians honored him after his death for his 

contributions to the city.58 Reynolds linked his brother with Attalus, son of Menander, 

who was the sponsor of a column in the temple of Aphrodite jointly with his wife Attalis 

Apphion, daughter of Menecrates.59 Other inscriptions indicate that Attalis was a well-

known figure in Aphrodisias.60 Attalus and Attalis were priests of Aprodite and high 

priests of the imperial cult.61  

 

Ti. Claudius Diogenes, son of Diogenes, repaired and completed these two buildings.62 

Although details are not clear, Diogenes obtained Roman citizenship probably through 

his connection with the imperial family and due to his family’s services to the city and its 

cult of emperors.63 A statue honoring him and his contributions to the city was erected at 

the theater after his death (Figure 2.10).64 Diogenes is represented here in a sacrificial 

pose as a young priest after his death, with a gilded crown that depicts a now 

unidentifiable goddess and emperor, and a purple painted himation (Figure 2.11).65 It is 

probable that priests of the local cult of emperors dressed like this for special rituals and 

ceremonies. Another inscription indicates that Diogenes became a high priest of Asia’s 

                                                 
57 PCPhS cit. in n.1, pp.77f., no.6. 
58 For posthumous honors for Diogenes son of Menandros, see Aphrodisias Inscriptions Project, 15.261: 
http://insaph.kcl.ac.uk/iaph2007/iAph150261.html. For further discussion, see Reynolds, 1980: 78, 
Reynolds, 1986: 109; 1996, 44. 
59 MAMA VIII 450 
60 MAMA VIII 413d, 556a.  
61 Rose, 1997a: 165.  
62 Reynolds, 1981: 319.  
63 Friesen, 2004: 300; Reynolds, 1981: 319-20; Reynolds suggested that a case similar to Nero’s letter to 
Menophilus of Aezani can be assumed here (IGR IV 561). 
64 Smith 2006: 48-50, for the inscription of the statue base see H 88, for the statue see cat. no. 50. The 
statue of Diogenes was unknown until 2003. This was once thought to be a statue of Demos, but in 2002-
2003 renovations, the base and statue did not match. Now, Smith believes this is in fact Diogenes 
represented as a young priest after his death. See Smith, 2006: 50, 55, 177-9, plates 44-5. C.f. Erim, 1970: 
57, figs. 12 and 26 (connecting demos's base with the statue), Smith and Erim, 1991: 74, no. 6 for detailed 
earlier bibliography, fig.8. For honorific sculptures located at the theater see Erim, 1986: 79-88, Reynolds, 
1991: 15-24, Theodorescu , 1990: 49-65; Theodorescu, 1996: 127-48; Ratté, 2002: 13-14.   
65 Smith identifies the pose as “Koan type,” one arm free, sacrifice pose. For details, see Smith, 2006: 48-
50, 55, 177-9, plates 44-5.  

http://insaph.kcl.ac.uk/iaph2007/iAph150261.html
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provincial imperial cult, the earliest Aphrodisian to hold this office.66 This, as Reynolds 

argues, suggests that Aphrodisians participated in provincial cultic activities, even when 

they did not have to do so since Aphrodisias was directly linked to the Roman emperor 

not the provincial senate of the province due to the status of the city.67 The priest of 

Claudius and Dionysus, Menander, son of Diogenes, is also believed to be connected to 

this family.68 The evidence, therefore, suggests that the patrons were wealthy local elite 

families and they supported the project through three generations. Based on detailed 

studies of the inscriptions and the members of the imperial family depicted on reliefs, 

scholars have suggested that the complex started during the reign of Tiberius and finished 

under Nero.69  

 

The dual patronage of a public project is not unique in the region. For instance, the stage 

building of the theater was sponsored by Zoilos, and Aristocles Molossus and his family 

provided the funds for the seating and associated features.70 What makes the Temple of 

Divine Rulers in Aphrodisias different, however, is the fact that here different parts of the 

complex complement each other and the program suggests a collaboration of two 

families.71 A similar provincial example from the early imperial period can be found in 

Ephesus. The South Gate of the Lower Agora in Ephesus (Figure 2.12) is, in fact, an 

honorary arch, which once marked intersection of the Via Sacra with the processional 

way to Ortygia.72 The project was dedicated to the Augustan family and primarily 

sponsored by two imperial freedmen; it was completed in 3 B.C.E., with an addition after 

2 C.E.73 The sculptural program as reconstructed through the inscriptions included 

Emperor Augustus and his wife Livia on the left, and his brother-in law Agrippa and his 

                                                 
66 Reynolds, 1981: no.4. Before Diogenes, Two members of the local elite also served as ambassadors in 
the koinon of Asia. See Reynolds, 1987: 109, f.n. 16; Reynolds, 1982: doc. 5.   
67 Reynolds, 1981: no.4. 
68 Rose, 1997a: 165. 
69 Smith, 1988: 51-2.  
70 Reynolds, 1991: 15-28; Reynolds, 1996: 122.  
71 For further discussion of the phenomenon see below, Architectural Application section.  
72 Scherrer, 1995: 6.  
73 Alzinger, 1974: 9; Rumscheid 1994: 16-17   
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daughter Julia on the right (Figure 2.13). 74 The dual patronage in this case determined 

the position of the sculptures and the overall form of the monument. The names of 

Mazeus and Mithridates, the freed slaves of Augustus and Agrippa respectively, were 

carved in Latin right below the statues of their former masters clearly to emphasize their 

connections to the members of the imperial family. On the central bay, their names 

appeared together in Greek as the patrons of a single monument focusing on their 

partnership.75 As I demonstrate in the following sections, the Temple of Divine Rulers 

utilized similar architectural and artistic techniques to indicate the dual patronage of the 

complex and emphasize its unity.   

Architectural Features  

The complex had four distinct architectural elements: a monumental gateway (commonly 

known as the Propylon) at the west, and a Corinthian prostyle podium temple at the east, 

connected with two three-story buildings—now named as North and South Porticoes 

(Figure 2.14). These are framed paved processional spaces (14 X 90 meters = 49 X 295 

feet) with superimposed Doric, Ionic, and Corinthian orders on the elevations, and they 

are divided behind into chambers (ca. 5 x 5 m = 16’5” x 16’5”) with no indication of real 

use or function until the late Roman period, when these rooms were used as shops.76 

                                                 
74 IvE VII 3006, 3007  
75 See Kearsley’s article on a similar case Keasley, 1995: 147-57.  
76 It is safe to argue then these buildings are not porticoes in a traditional understanding. In his initial 
publication, Smith defines them as “long buildings with engaged columnar façades.” See Smith 1987, 92-
93. Smith reached to this conclusion because of two reasons: fourth and fifth century coins discovered on 
the earth floors of the rooms and there was no attempt made to make upper stories usable with proper floors 
and ceilings until late antiquity. None of these reasons, however, conclusively disproves any original 
purpose for these buildings. Possible pragmatic functions include trade, dining or archival purposes. The 
separation of business and religion is mostly a modern construct, contemporary Roman temples as a part of 
a market building are known. See for example Small, 1996: 115-36, for a shrine of the Augustan family in 
the Macelleum at Pompeii. For imperial cult structures in Pompeii, see Dobbins, 1996: 99-114. These 
buildings may have been used as banquet halls since such structures were mostly used for religious 
festivals. Only through inscriptions, a banquet facility of Attalos Adrastos is known in Aprodisias. See 
Reinach, 1906: 231-43 nos. 138-41; CIG 2771; MAMA VIII 412; MAMA VII 413 FR. E, 11. 15-19; 
Chaniotis, 2008: 61-2, 64-5 and n. 1. Archive buildings are also known in Aphrodisias only in inscriptions, 
see for examples this one mentioned in a late 2nd century C.E. inscription MAMA VIII 498, Reynolds et al., 
IAph2007, 12.1006. Chaniotis believes there maybe more than one in the city, Chaniotis, 2008:n.4. Such 
archive buildings are mostly simple rectangular buildings with porticoes, see Vagts, 1920: 26. All these 
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Only a little portion of the temple has survived. The building was probably dismantled 

sometime in late antiquity.77 It was set up high on a platform, on the axis of the complex, 

and set back from the east ends of the North and South Buildings. Positioned on a 

podium, the prostyle temple was in the Corinthian style, with six columns across the front 

and a wide cella behind. Fragments of the architrave inscription include a dedication to 

Tiberius and Livia.78 

 

At first glance, the axially symmetrical plan of the complex resembles early imperial fora 

with the location of a podium temple at the end, and all the structures leading to it rather 

than surrounding it as in Hellenistic sanctuaries (Figure 2.15).79 R. Smith argued that this 

was a way to emphasize the “imperial authority” by following models in Rome, partly 

due also to the lack of Hellenistic forms to draw on in the city.80 He claimed that, unlike 

Ephesus or Pergamon, the city had “no great architectural past, no large store of 

Hellenistic building forms on which to draw.”81 Despite its strong axiality, however, the 

complex in Aphrodisias, in fact, lacks the strict symmetry of the imperial fora in its 

architectural details and sculptural program.82 Furthermore, the Temple of Divine Rulers 

at Aphrodisias shows strong local and innovative features. Triple-story structures are 

similar to the multi-story buildings of the imperial fora, although they in particular 

                                                                                                                                                 
theories will remain speculative until further archaeological investigation is performed within and around 
these buildings.   
77 Ratté, 2001: 133-34.  
78 Reynolds, 1980: 79, no. 10. Reynolds, 1996: 42; Ratté, 2001: 92. 
79 When the construction of the complex started two imperial fora (for Julius Caesar and Augustus) had 
already been built. On imperial fora see Blanckenhagen, 1954: 21-6; Kyrieleis, 1976: 431-8; Platner and 
Ashby, 1929: 225-227 (Forum Iulium) and 220-223 (Forum Augustum); see also Zanker, 1968 and Zanker 
1988. For studies that are more recent, see Luce, 2009: 123-38. Lyttelton has pointed out in imperial fora 
Corinthian order was used for almost all details. See Lyttelton, 1987: 43-44. The complex at Aphrodisias, 
however, utilized changing orders for multiple story porticoes. Another similar example in this region is the 
temple of Augustus at Pisidian Antioch with its surrounding double story porticoes in Doric and Ionic 
orders. See Mitchell and Waelkens,:113-121. Sjöqvist suggested that the early imperial fora, such as Forum 
Iulium and Forum of Augustus, had their origins in the East, specifically late Hellenistic and early Roman 
sanctuaries dedicated to the divine rulers in Egypt and Asia Minor. See Sjöqvist, 1954: 86-108 c.f. Smith, 
1987: 89-93; Ratté, 2002: 5-12.  
80 Smith, 1987: 94.   
81 Smith, 1987: 94. 
82 North and South Porticoes differed in overall length and intercolumniation distances. Furthermore, the 
South Portico had panels on the south and east façades. See section 2.2.5 below.  
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resemble Hellenistic stoa architecture with their use of scale, structural details, and half 

columns. Unlike Hellenistic examples, however, these buildings had chambers at the 

back, and reliefs of gods, emperors, provinces, and allegorical figures on their main 

façades. This design most definitely used multiple sources but the final product was 

representative of a prominent style in the first century C.E.  Similar to the contemporary 

wall paintings in Pompeii and Nero’s Golden house in Rome (64-68) that had replicas of 

the scaenae frons combining the representations of statues and living figures, sculptural 

elements of the complex combined images of gods, imperial family members, 

mythological and allegorical figures, and the personifications of the Roman people in a 

dynamic architectural frame.83  

Sculptural Program 

The sculptural program is a clear example of how the Roman Empire and Roman 

emperors were perceived and represented in the provincial context (Figures 2.16 and 

2.17). The South Portico is exceptionally well preserved, and enough has survived from 

the North Portico, the temple, and the Propylon to understand the overall coherent four-

part design.   

 

The Propylon had niches designed to display statues publicly on both its sides.84 The 

building carried a series of Julio-Claudian portrait statues, as well as the statues of 

Aeneas and Aphrodite Prometor, προμήτωρ των Σεβαστων, in her role as "foremother" of 

the Roman emperors.85 Statue bases discovered during the excavation of the building 

included Aeneas as son of Aphrodite, Lucius Caesar, Gaius Caesar, Drusus the Younger, 

his daughter Julia, Agrippina Minor, daughter of Germanicus Caesar, Marcus Lepidus, 

                                                 
83 Porticoes of the complex resembling scaenae frons, see Erim, 1982: 278-80. For further exploration of 
this phenomenon and examples from Rome and rest of Italy see Clarke, 1997: 43-45.    
84 Among the known monuments of the city, this is the earliest and best-documented sculptural display 
setting of Aphrodisias. See Smith, 2006: 44-45, Bases, H 3-15.   
85 Reynolds, 1996: 44. 
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brother-in-law of Gaius, and a Tiberius Claudius Drusus.86 A portrait of Tiberius has also 

been recently discovered here.87 Some of the sculptures of the group were later used for a 

seventh century C.E. Byzantine wall at the theater.88 Here archaeologists discovered a 

head of a Livia statue and bases for Julia Hera Sebaste, Aemilia Lepida, Atia, mother of 

Augustus and for a figure initially identified as Julia Augusta, daughter of Augustus, 

referring to her as the new Hera.89 There has been disagreement on the identification of 

the last statue.90 A recent study by Julia Lenaghan convincingly demonstrated that this 

was in fact Livia, wife of Augustus, who was later adopted by the emperor and associated 

with Hera in coins and inscriptions in the eastern provinces.91  

 

Little has survived from the main temple since it ceased to function in late antiquity and it 

was dismantled later.92 Its fragmentary architrave inscription, however, may give some 

clues about the cult statues in contained. The dedication includes Tiberius as imperator 

and the son of the god Augustus, and Livia as Julia Augusta, the “new” Demeter. 93 It is 

                                                 
86A total number of nine statue bases were discovered here in situ. For Lucius Caesar see Inv. no. 82-108; 
Smith, 2006: no.28, plate 22; for Gaius Caesar see Inv. no. 82.118; Smith, 2006, epigraphic chart no.6; for 
Drusus Minor Inv. nos. 82-153 and 82-116; Erim, 1984: 270; Erim, 1986: 110-1; Smith, 2006: no.29 and 
plate 22; for Julia, the daughter of Drusus Minor see Inv. no. 84-31; Smith, 2006: epigraphic chart no. 9; 
for Agrippina Minor see, daughter of Germanicus Caesar see Inv. no. 84-41; Smith, 2006: 77 and 
inscription no. 10; and for a Tiberius Claudius Drusus see inv. no. 84.30; Smith, 2006: 77 and inscription 
no. 11. For a general discussion of this statue group see Lenaghan 2008: 37-40; Reynolds, 1986: 109-17; 
Smith 2006: nos. 30-32 
87 See Smith, 2006: 168 and plate 115.  
88 Rose, 1997a:164-5, cat. 104. Six statue bases from this complex were found in the theater.  
89 For statue bases discovered here, see Rose, 1997a:164-5. Head of Livia see Lenaghan, 2008: cat. no. 5 
and figs. 19-22. For Julia Augusta statue base see Inv. no. 72-275, translation and commentary Lenaghan, 
2008: 43-50. For Aemilia Lepida see IAph2007, 9.36.  
90 The inscription suggests three candidates: Julia, daughter of Titus; Julia, daughter of Augustus; Livia 
(known as Julia Augusta after 14 C.E.) wife of Augustus. Julia, daughter of Titus, is an unlikely candidate 
since all the other statues (and reliefs) are representations of Julio-Claudian family members. A. Chaniotis 
believes this is Julia since she was called “Augusta” elsewhere and Livia was associated with Demeter on 
at least one of the reliefs of the South Portico. See Chaniotis, 2003b: 341-44. Julia Lenaghan believes this is 
Livia, wife of Augustus. Fits better to the group and Hera is a better title for the emperor’s wife. See 
Lenaghan 2008: 45. 
91 Lenaghan 2008: 45-46; n.10.  
92 The porticoes, however, continue to stand and they were used for shops and workshops. Smith and Ratté, 
1998:238; Ratté, 2001: 133  
93 Reynolds, 1980: 79, no. 10. Reynolds, 1996: 42. The inscription (Aphrodisias Inscriptions Project, IAph, 
9.112. Building dedication to Tiberius and Livia: 
    [·· ? ·· Αὐτοκράτορι Τιβ]ερίῳ Καίσαρι θε[οῦ Σεβα]στο[ῦ ὑιῶι Σεβαστῶι καὶ Ἰ]ουλίαι Σεβαστῆ̣[ι νέαι] Δημητρ[ὶ ·· ? ··]  
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extremely difficult to guess the complete sculptural group due to lack of evidence. One 

can speculate, however, the cult statues included at least Tiberius, Livia, and very likely 

Augustus since his wife and adopted son were shown here. Since all the other dedications 

started with the Aphrodite Prometor and ended with Demos, the group might have 

incorporated the cult statues of Aphrodite and the personification of Demos in the cella.    

 

The South Portico juxtaposed traditional Greek gods with Roman imperial scenes and 

figures above (third floor) and had mythological scenes below (second floor). Sculptors 

arranged many of the figures in broad groupings of familiar figures, such as Herakles and 

Dionysos, but there was no discernible single sequential program. Towards the east end, 

however, as one approached the temple podium, there was a greater concentration of 

sacrifice scenes and Rome-related myths, such as those featuring Anchises and Aeneas. 

The design here made explicit what the whole complex implied, the close connection 

between Greek myth-history in the lower level and the godlike Augustan regime in the 

upper storey. Smith suggested that here one finds Aphrodisias “evolving an imperial cult 

centre for itself out of separate Hellenistic and Roman elements in both architecture and 

iconography,” emphasizing the “the ideal relationship between the Julio-Claudian 

emperors and the Greek world.”94 

 

Originally, the building had forty-five panels on each floor. Based on surviving 

fragments, one can identify a number of mythological panels located on the second floor. 

The list includes Leda and the Swan (Figure 2.18), Demeter and 

Triptolemus, Bellerophon and Pegasus (Figure2.19), Orestes at Delphi with the boar; 

Centaurs and Lapiths, Achilles and Thetis, Achilles and Penthesilea (Figure2.20), and 

Ajax and Cassandra. Artists of the complex depicted Apollo multiple times, twice with 

                                                                                                                                                 
    [·· ? ·· Ἀτ]ταλὶς Μενεκρ[άτους Ἄ]πφιο[ν ·· c. 12 ·· ὑπὲ]ρ Ἀττάλου τοῦ Μ[ενάνδρ]ου τοῦ ΑΝ[·· ? ··]  
    [·· ? ··] τὸν νάον καὶ τ[ὸν βῶμ]ον [·· c. 15 ··] vac. ὑπὲρ τοῦ [·· c. 5 ··]ου vac. [·· ? ··]  
Translation: 
[·· ? ··] for the Imperator Tib]erius Caesar [Augustus, son] of the god Augustus, and for Julia Augusta, the new Demeter [ . . . 
2. . . . ] Attalis Apphion, daughter of Menekrates [ . . . ? . . .] on behalf of Attalos, son of Menandros, ? her [ husband . . . 
3. . .] the temple and ? the [altar . . ? . . .] on behalf of [ . . .  
94 Smith, 1990: 95.  
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Muses, and once with the Delphic Pythia. Dionysus was another popular figure. He is 

shown as a child with nymphs and satyrs twice, and in drunkenness three times. Herakles 

appeared at least six times, each time with a different figure: Prometheus (Figure2.21), 

Telephus, Nessus, and the Hesperides (?), and once drunk. Initially R. Smith identified 

the collection as a representation of the “main current of Greek myth.”95 This is partially 

accurate since some these panels are easily recognizable versions of compositions known 

from other sources.96 Especially towards the temple side of the façade, however, scenes 

focused on the founding stories of Rome, such as the flight of Aeneas from Troy (Figure 

2.22), Romulus and Remus with the she-wolf, and the birth of Eros from 

Venus/Aphrodite (Figure 2.23). At least in that portion, the second floor panels were 

combining Roman ideology and Aphrodite with an emphasis on her special connection 

with the Julio Claudian family.97 

 

The third floor of the South Portico displayed Roman emperors, Olympian gods, and 

victory themed scenes. The sculptors depicted the Olympian gods as single “statue-like 

figures (idol like appearance).”98 Many of these were later chiseled off the panels in the 

                                                 
95 Smith, 1987: 97.  
96 For example Achilles and Penthesilea, see Metzger, 1985: no. 166; Smith, 1990: Figure 8.  
97 B. Rose argues that the first panel that depicts the goddess Aphrodite with Eros on her lap and a male 
figure at the left has an emphasis not on the birth of Eros, but rather on Aphrodite as the prometor of the 
theoi sebastoi. He also proposes links with sections from Aeneid in the first three rooms. Second panel 
showing the Escape from Troy scene is a clear reference to the second book of Aeneid. Based on its 
context, Rose believes the next panel with a veiled man at the right sacrificing to Poseidon and a 
disembodied male head is a scene from the end of Aeneid, when Aeneas has landed in Italy after having 
lost his helmsman Palinurus at the command of Poseidon. Forth panel depicted the Three Graces, a scene 
also repeated on the cult statues of Aphrodisias’ Aphrodite. Again based on its context Rose interprets the 
following partially survived sacrificial scene with a male a male figure in boots and short tunic sacrificing 
at an altar, as a scene from the sixth book of the Aeneid about Aeneas entering the underworld safely. Sixth 
panel shows Apollo with a tripod faces his prophetess and a young man in tunic. According to Rose, this is 
Aeneas consulting the Sibyl of Apollo prior to his entry to the underworld (n.51 Aeneid 6. 9-12). Rose 
believes the following three scenes (Young man with horse and dogs, Lupercal and battered sacrifice scene 
Remus) are also from the sixth book of the Aeneid where Virgil describes the birth of Romulus and Remus. 
See Rose, 1997a: 167-8. He claims the program is “particularly appropriate for a building dedicated to 
Aphrodite and the Trojan ancestry of the emperors.” See Rose, 1997a: 168. On the cult statue of Aphrodite 
at Aphrodisias see Brody, 1999; Brody, 2001: 93-109; Brody, 2007 
98 Smith, 1987: 97-98.  
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Byzantine era, unlike many others left intact.99 One panel on the third floor shows Roma 

or Virtus placing a laurel crown on a woman with drapery resembling that of Venus 

Genetrix (Figure 2.24).100 The winged Nike appeared on at least four panels.101 Other 

panels represented emperors Augustus, Tiberius, Claudius, and Nero, as well as other 

members of the family including wives, sons, and daughters, shown with trophies, and 

allegorical figures.  

 

The North Portico had allegories above and a series of peoples and places conquered by 

the Roman Empire in female personifications below. Only two reliefs partially survived 

from the third floor of the North Portico (Figures 2.25 – 2.28): personifications of 

Hemera (day) and Okeanos (ocean).102 These figures were probably matched somewhere 

on the building with an earth and a night figure.103 These might have Hellenistic origins. 

The figures of morning and evening indicated the beginning and the end of Ptolemy II’s 

festival procession in Alexandria.104 Polybius mentions that in the Procession of 

Antiochus IV at Daphne (167 B.C.E.), the statues of night, day, earth, heaven, morning, 

and noon were carried.105  

 

The second floor of the North Portico presented the personifications of subjugated lands 

and people (ethne figures) as standing draped women with different attributes and 

costume details (Figures 2.29 - 2.37). The inscriptions on the bases identify sixteen of 

these statues: Egyptians, Andizeti, Bessi, Arabs, Bosporans, Dacians, Dardani, Iapodes, 

Judaeans, Callaeci, Piroustae, Rhaetians, Trumpilini and the islands (with no ‘ethnos’) of 

Crete, Cypros and Sicily.106 Each ethnos or island relief included a single statue-like 

                                                 
99 Smith, 1987: 97-98; Erim, 1986: 109-11.  
100 Erim, 1982: 165, Figure 6; Rose, 1997a: 168-9. 
101 Smith, 1987: nos.1, 4, 5 discusses scenes of victory, conquest and trophy scenes. In each case victory 
was crowned by an emperor (no. 4 is not conclusive though) 
102 Found together with their inscribed bases towards the east end of the North Portico, see Smith, 1988: 52-
53.  
103 Smith, 1988: 53; Rose, 1997a:166-70 
104 Smith, 1988, f.n. 7, Ath., the Deipnosophists, 5. 197d. 
105 Polybius 31. 3, Ath., the Deipnosophists, 5. 195b, Smith 1990: 91-2; Rose, 1997a:166-70.   
106 Smith, 1990: 91-3; Smith, 1988: 55-7: 
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figure on a base with an inscription. Each base included a high relief pedestal attached to 

a background, a central mask (mostly of a bearded ideal male), and thick garland swags. 

Based on surviving evidence, it is safe to speculate that each figure was conceived 

separately with individual consideration of pose, gesture, hairstyle, attributes, and 

costume type. Even without being able to read the inscriptions, therefore, viewers could 

read these figures as representations of different locations in the empire with different 

degrees of acculturation.107 

 

The source of such a program has been a focus of scholarly discussion since its 

discovery. Similar examples of land personifications exist from the Hellenistic period. 

The great procession of Ptolemy II in Alexandria mentioned above also paraded a series 

of city personifications, representing not conquests, but cities of the islands and Asia 

freed from Persian rule by Alexander, and other cities of Ionia.108 Based on the detailed 

list and the stylistic conventions used here, however, the program was possibly adopted 

                                                                                                                                                 

 
107 Smith, 1988: 60-61; Smith, 1990: 95-96.  
108 Ath., the Deipnosophists,  5. 201d-e: 
καὶ Πρίαπος δ᾽ αὐτοῖς συμπαρῆν ἔχων στέφανον κίσσινον ἐκ χρυσοῦ. Κόρινθος δ᾽ ἡ πόλις παρεστῶσα τῷ Πτολεμαίῳ ἐστεφάνωτο 
διαδήματι [412] χρυσῷ. παρέκειντο δὲ πᾶσι τούτοις κυλικεῖον μεστὸν χρυσωμάτων κρατήρ τε χρυσοῦς μετρητῶν πέντε. τῇ δὲ 
τετρακύκλῳ ταύτῃ ἠκολούθουν ’ ‘ γυναῖκες ἔχουσαι ἱμάτια πολυτελῆ καὶ κόσμον προσηγορεύοντο δὲ πόλεις, αἵ τε ἀπ᾽ Ἰωνίας καὶ αἱ 
λοιπαὶ Ἑλληνίδες ὅσαι τὴν Ἀσίαν καὶ τὰς νήσους κατοικοῦσαι ὑπὸ τοὺς Πέρσας ἐτάχθησαν ἐφόρουν δὲ πᾶσαι στεφάνους χρυσοῦς, 
ἐφέρετο καὶ ἐπ᾽ ἄλλων τετρακύκλων θύρσος ἐνενηκοντάπηχυς χρυσοῦς καὶ λόγχη ἀργυρᾶ ἑξηκοντάπηχυς καὶ ἐν ἄλλῃ φαλλὸς 
χρυσοῦς πηχῶν ρκ᾽ διαγεγραμμένος καὶ διαδεδεμένος στέμμασι διαχρύσοις, ἔχων ἐπ᾽ ἄκρου ἀστέρα χρυσοῦν, οὗ ἦν ἡ περίμετρος 
πηχῶν σ᾽; “And the city of Corinth had a large image there, standing by the side of Ptolemaeus, and that also wore a golden diadem; 
and by all these lay a large golden stand full of articles of gold plate, and a golden goblet containing five measures. And this wagon 
was followed by women having very sumptuous dresses and ornaments, and they bore the names of cities, some of cities of Ionia, and 
other Greek towns, as many as, occupying the islands, and the coast of Asia, were made subject to the Persians; and they all wore 
golden crowns.” Ancient Greek text from Gulick, 1928 through Perseus Project. For translation see Yonge, 
1854: no.33; for paintings of cities and rivers used during triumphal processions see Östenberg, 2009: 199-
244. 
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from Roman triumphal art.109 Triumphal processions in Rome, for instance, included 

conquered foreigners paraded in chains and images of cities and rivers conquered. 110 

There were also contemporary permanent monuments in Rome that incorporated similar 

representations of “the peoples of empire.”111 The monuments included the theater of 

Pompey with the statues of fourteen nations, Augustus’ Porticus ad Nationes with the 

simulacra of “all the gentes,” the Ara Pacis with its inner altar that incorporated small 

reliefs of ethnic figures, and the Forum of Augustus with the tituli of gentes. 112 A 

contemporary provincial example with a similar presentation was the altar of three Gauls 

in Lugdunum that bore inscriptions and possibly images of sixty Gallic tribes.113 

Reynolds believes the images carried during the funerary procession of Augustus in C.E. 

                                                 
109 Smith, 1990: 95-96.  
110 See Kuttner, 1995: 78-79; On triumphs with captive enemies ; Östenberg, 2009: 128-163. 
111 R. Smith first introduced the idea of a Rome based model initially claiming that “bizarre subjects, 
stylistic homogeneity and careful iconographic differentiation” series must have been borrowed from 
Rome. Smith, 1988: 75. He believes the patrons of the building saw the Augustan series in the Porticus ad 
Nationes (or perhaps at the funeral), brought back drawings made by the draughts men from a copyist 
workshop in Rome. For a summary of relevant Roman models and related ancient sources see Smith, 1988: 
71-72; Kuttner, 1995 69-70. There has been no systematic analysis of such representations except two 
generic articles: Hölscher, 1988: 523-31; Hesberg, 1988: 309-65 and 349f.   
112 For Pompey's theatre and the fourteen nationes, fourteen statues, each one representing a nation 
conquered by Pompey Servius, Serv. Dan. 8.721; Suet., Ner. 46.; The complex was restored by Augustus 
Mon. Anc. IV.9, Platner and Ashby, 1929: 515-7; For Porticus ad Nationes with the simulacra of 'all the 
gentes’ representing various nations and set up by Augustus: Serv. Dan.8. 721: “For Augustus had made a 
portico in which he had placed all the peoples; this portico was called ‘As Nationes.’ Servius says Augustus 
placed “images of all the peoples” (simulacra omnium gentium) in a portico he had made and called after 
them ‘ad Nationes.’ simulacra omnium gentium (images of all the peoples); According to Pliny these 
sculptures were the work of a sculptor Coponius see, Plin. HN, 36.39, 41; For commentary and further 
information see Nasrallah, 2010: 76-77; For Ara Pacis (dedication 9 B.C.) and the relief fragments of small 
ethnic figures, probably from the inner altar see H. Kahler, JdI 69 (1954), 89-100; For Forum of Augustus 
and the tituli (inscriptions) of 'Spain and the other gentes,' but not necessarily with representations,  see 
Vell. Pat.  2. 39. 2. According to Velleius Paterculus (2.39.2), the names of all of the provinces conquered 
by Augustus were featured in his forum in Rome. See Rose, 1997a:168-70; R. Smith believes there were no 
images involved since there is already a busy program with summi viri. See Smith, 1988: 70-73. A. Kuttner 
indicates that the Basilica Aemilia of the Forum Romanum also included similar sculptures such as 
Parthian captives. See Kuttner, 1995: 83-4. See also Parisi Presicce, 1999: 83-105.  
113 For further discussion on the altar of three Gauls at Lugdunum with inscriptions and images (?) of sixty 
Gallic tribes, based on Strabo’s reference: 

  
For further details, and comparison with the temple of divine rulers at Aphrodisias, see Duncan Fishwick’s 
article “the Sixty Gallic Tribes and the Altar of the Three Gauls,” Fishwick, 1989: 111-12; Turcan, 1982: 
607-42.  
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14 were the models for the artists of Aphrodisias. 114 Cassius Dio and Tacitus tell us these 

images (eikones) represented “all the ethne acquired by Augustus.”115 According to Dio 

and Strabo, Augustus conquered around fifty major peoples, with the full list being much 

longer; so, the local patrons may have chosen from a longer list.116 As R. Smith 

indicated, places such as Crete and Cyprus included in the North Portico panels were not 

Augustan victories.117 He believed the model came from Rome, but not specifically from 

the funeral of Augustus.118 In his opinion, the theme was more generally a representation 

of the Augustan Empire with an emphasis on Roman victories and frontier locations.119 

He speculated that the city might have sent Aphrodisian artists to Rome to make 

drawings from the designated monuments.120 Unfortunately, most of the Augustan 

monuments in Rome are now known only through inscriptions and coin images.121 The 

personifications of provinces from the Temple of Hadrian in Rome from the second 

century C.E. partially survived. The group in Aphrodisias, however, forms the earliest 

visual evidence of provincial personifications with no sculptural counterparts to compare 

in Rome from this era.122 

                                                 
114 Reynolds, 1986: n. 39 
115 Cass. Dio56. 34. 2 and 56.43.3; Tacitus I. 8. 4. According to Cassius Dio, all the ethne attired in native 
dress, represented by bronze eikones. Cass. Dio56, 34. 3. 
116 Dio Cass.51-6; Smith, 1988: n. 70.  
117 Smith, 1990: 92.  
118 Smith, 1987: 96.  
119 Smith, 1990: 92-94.  
120 Smith also suggests that a full list can be the source, maybe one inscribed at the Forum of Augustus or 
patrons selected the names from the Res Gestae. Smith, 1987: 96-7.  
121 Information that is much more detailed is available about second century monuments with a similar 
focus. Hadrianic coins depict twenty-five provinces. Reliefs of provinces from the Hadrianum in Rome 
have survived partially. Here units represent larger geographical section, but similar to Aprodisian figures 
in general character and iconographic conception, especially with no references to violence or subjugation. 
See Toynbee, 1934: 3-23; Pais, 1979: 101, 118-9; Smith, 1988: 50-51 and 75-76; Kuttner 1995: 51-3 and 
69-75;  for provincial personifications of the second century see Rodgers 2003:88-89.  
122 Since Toynbee did not know these earlier representations, he interpreted the Hadrianic series as a brand 
new attitude of showing barbarians becoming “civilized” Graeco-Romans, see Toynbee, 1934: 3-23. 
Hadrian’s provinces – as contributing and important members of a now peaceful empire is reflected 
artistically, see Toynbee, 1934: 1-3. Temple of Divine Hadrian included allegorical ideal female figures 
with native hairstyles. Twenty-one panels and whole or partial nine plaques with the depictions of military 
equipment (so-called trophy panels) are all now in Palazzo dei Conservatori, Rome. For further information 
see Kuttner, 1995: 51-2; about the building see Castagnoli, 1942: 57-82; Strong, 1953: 123-5; Cozza, 1982; 
Cipollone, 1996: 7-8; Claridge, 1998: 199-201; urban analysis see Davies, 2000: 166-8; on perception of 
these reliefs – Pais, 1979: 101, 118-9. Although the set in Aphrodisias is the earliest group in an 
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Early scholars’ constant search for a single source from Rome misled them. As the other 

panels of the complex have demonstrated, the more likely scenario is that local artists 

here used multiple sources (including major contemporary monuments in Rome) for 

inspiration and created a monument designed for a local audience.123 The choice of ethne 

was not necessarily to integrate a familiar composition into the program but probably to 

represent the vastness of the empire. Combined with the upper floor reliefs focusing on 

the allegorical terms, the North Portico ethne personifications represented the vastness of 

the empire, “an empire without an end, imperial conquest by land and sea, night and 

day.”124  

Artistic and Architectural Application  

 

The Temple of Divine Rulers in Aphrodisias is an excellent case study to understand 

architectural and sculptural practice in the province of Asia during the first century C.E. 

Although the complex has only partially survived, enough remains of the architectural 

and sculptural elements have survived to study architectural details, sculpting techniques, 

and construction site organization.125 This section briefly discusses these issues.  

 

The location of the city was a great advantage for the construction of public monuments. 

In antiquity, Mt. Latmos, now called Baba Dag, was a significant marble source for 

Aphrodisias.126 Archeologists have discovered over twenty ancient quarries less than two 

miles away from the city (Figures 2.38 and 2.39).127 These provided high quality creamy 

                                                                                                                                                 
architectural context, examples from smaller artworks are known. Especially Kuttner on Boscoreale cups 
see Kuttner, 1995: 69-85. See also Parisi Presicce, 1999: 83-105.  
123 Edwards, 1996: 73-80. 
124 Smith, 1987: 96.  
125 For a similar study in Rome focusing on the Baths of Caracalla, see DeLaine, 1997.  
126 Erim, 1982: 49; Smith and Ratté, 1995: 39-41 and Figure2.  
127 Erim, 1982: 49-52; Erim, 1965: 21-23; For a preliminary geological survey of the Aphrodisias area with 
an emphasis on Mount Kadmos hills see Joukowsky, 1983: 24-5. For ancient quarrying in Aphrodisias with 
a focus on geological configurations, see Ponti, 1996: 105-10.   
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white marble with small crystals, easy to work in both directions.128 The location of the 

quarries at a higher altitude than the city made supplying marble blocks to the 

construction sites in the city relatively easy. Due to such accessibility, Aphrodisian 

builders used marble for construction as well as decoration.129 The Temple of Divine 

Rulers in Aphrodisias was not an exception. It is clear that practicality and structural 

integrity were the top priorities of the construction teams. Many details that seemed 

decorative on the portico had structural functions, too. For instance, capitals of the half-

columns were constructed as beams where needed (Figure 2.40). The builders utilized the 

acroteria as compression elements at the tops of the buildings. Such triple story, single-

standing buildings were not common in this region during this period, with the exception 

of triple story theatre stages.130 The construction details used here were applied in earlier 

structures, however. The use of multi-story façades with classical orders and half 

columns first became common in the Hellenistic Period. The Stoa at Perachora and the 

interior design of the cella of the temple of Zeus in Nemea (340-20 B.C.E.) are among 

early examples where the classical orders that were essentially designed for single story 

buildings were used on top of each other.131 Similarly, during the late Hellenistic 

renovation of the theater in Priene, builders used half columns attached to rectangular 

pillars of the stage building.132 These pillars also carried painted panels of scenery and 

the rectangular sides worked better for this purpose. 133 

                                                 
128 See Erim, 1986: 1-5 and especially 135-6. 
129 Ratté, 2008: 17-8; Raja, 2003: 89-98. Some of these buildings are the North Agora, the Theater and the 
Basilica. On the North Agora see Smith and Ratté, 1998: 233-50; Ratté, 2002: 12-13; Smith and Ratte 
2000, 236-7; Ratté and Smith, 2004: 153-162. On the Theater see De Chaisemartin, 1989a: 62-73; de 
Chaisemartin, 1989b: 23-45; de Chaisemartin and Lemaire, (1996): 149-172; Ratté, 2002: 6-7; Ratté, 2008: 
17-8. On the Basilica of Aphrodisias, see Stinson, 2008: 79-106; Yildirim, 2008: 107-30.  
130 Triple story stage buildings appear in theaters dated to late 1st century B.C.E. The stage building of the 
Aphrodisias theatre is an example of such a design. See De Chaisemartin and Theodorescu, 1991: 29-65; 
De Chaisemartin and Theodorescu, 1992: 181-7; Theodorescu, 1996: 127-48. In terms of ornament and 
carving techniques, the porticoes are similar to the stage building of the Aphrodisias theatre. See Smith, 
1987: 93-94. 
131 For the Stoa at Perachora  see Coulton, 1964: 100-31; Coulton 1967, 207-210; Coulton 1976, 269-271 
and for the temple of Zeus at Nemea see Hill, 1966; Bacchielli, 1982: 219-37; Miller and Abraldes, 1989: 
129-47;  for the use of Corinthian and Ionic order inside the cella see Coulton, 1977: 135-136. 
132 For the theater at Priene see von Gerkan, 1921: 37-51; Dörpfeld, 1924: 50-101; Bieber, 1961: 114-6; 
Ferrero, 1970: 9-20; Rumscheid, 1998: 161-80;  Coulton, 1977: 178 and n.24.   
133 Flickinger, 1918: 68-72; Bieber, 1961: 140-44  
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Architectural elements in Ionic and Corinthian orders framed all the North and South 

Portico reliefs positioned on the second and third floors (Figure 2.41). The use of orders 

in such a way on the elevations of public buildings is evident at the Late Republican and 

Augustan monuments in Rome, including the exterior of the Pompey’s Theater and the 

exterior of the Theater of Marcellus dated to 13/11 B.C.E. 134 In these buildings, a non-

structural appliqué of pilasters on engaged columns, entablatures and bases was attached 

to repeating sequences of arches. As MacDonald has suggested, the repetition of an 

unvarying basic design unit emphasized unity rather than any individual part.135 The 

same architectural technique was applied on the Porticoes of the complex in Aphrodisias. 

The classical orders of the façade originally framed and connected more than 190 

different scenes. However, there was one basic difference: the classical elements were not 

attached to the arcades; they were structural parts of the massive marble post and lintel 

construction. 

 

The remains of the complex reveal significant details about the sculptural application as 

well.136 Fragments of sculptures and inscriptions of the North Portico ethne figures, 

discussed so far reveal that artists were not familiar with most of the names and figures 

they were carving. On the relief depicting the Ethnos of the Piroustae, for instance, the 

name of the figure was engraved lightly on the figure to ensure that the right panel was 

used for the right base.137 Based on the carving details and the situation of the lewis 

holes, R. Smith has argued that some panels were completed on the ground whereas 
                                                 
134 On the façade details of the Pompey’s Theater and a comparative analysis with the Theater of Marcellus 
see James E. Packer, John Burge and Maria C. Gagliardo, “Looking Again at Pompey's Theater: The 2005 
Excavation Season,” in American Journal of Archaeology, vol. 111, No. 3 (Jul., 2007), 511-3. For the 
theater of Marcellus (also known as Theatrum Marcelli), see CIL, 6.1660, 32323.157, 32328.33, 33838.a, 
Platner and Ashby, 1929: 513-5; Fidenzoni, 1970; Ciancio Rossetto, 1982-3: 7-49; Claridge, 1998: 243-5, 
Figure113.     
135 MacDonald, 1987: 139-140. 
136 Peter Rockwell has argued that the construction system with separate relief panels and architectural 
blocks was a strategic decision to assign carvers to the pieces according to their specialties. He believes 
inexperienced artists carved flat surfaces, moldings and columns, whereas experienced artists finished the 
relief panels. See Rockwell, 1996: 103-4.   
137 : Erim, 1982: Figure121b; Smith, 1988: 60-62, Figure5, Plate I.; Reynolds, 1981: 326-8.  
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others were carved on the building.138 Several panels have unfinished sections and un-

carved details.139 Based on such unfinished sections and the stylistic preferences of the 

artists, Smith claims the overall quality of the sculptural program is on the “lower” end of 

the range.140 His approach clearly represents the “center versus periphery” approach 

discussed in the previous chapter.141 Peter Rockwell, however, argues that what a modern 

scholar perceived as unfinished did not necessarily mean unfinished for ancient 

viewers.142 Smith has observed that reliefs of the complex were usually carved deeper 

and more carefully towards the top. Details below such as feet, which could not be seen 

from the street level due to deep cornices of the first and second floors, were worked with 

less detail.143 If one considers these reliefs within their original context—situated on the 

second and third floors of the porticoes—it becomes clear that the artists of the complex 

carefully considered visible and invisible sections of the reliefs and finished them 

accordingly.  

 

As indicated earlier, two families primarily sponsored the complex. One family paid for 

the Propylon and the North Portico; the other supported the construction of the Temple 

and the South Portico.144 The details of architectural and sculptural applications within 

the complex reveal that primarily two teams worked at the site, possibly due to the dual 

                                                 
138 Based on the position of the lewis holes, it is possible to determine whether reliefs were carved on the 
ground or after being integrated into the building. R. Smith observed that some panels here had double 
lewis holes at the back of the imperial panels, which suggest that reliefs were carved on the ground, 
therefore required an additional lewis hole for the crane. Although this practice was more common, some 
other panels were finished on the building. See Smith, 1987: 7-8 and cat. no 1,2,5-9 and figs. 4-5, 7-8, and 
10 for panels carved on the ground. See Smith, 2006: 47-8. For lewis holes and lifting technologies in 
Greek architecture see Coulton, 1974: 1-19; for the use of lewis holes and cranes in Roman architecture, 
see Lancaster, 1999: 436-9. 
139 Smith, 2006: 47-48, n. 23 and 26 
140 He claims artists here “simplify, abbreviate, coarsen, exaggerate and redesign according to local 
concepts,” see Smith, 2006: 47-8. Later in the same page: “the carvers of Sebasteion reliefs were clearly of 
a distinct and lower level of skill” (comparing with statues and other examples in the city).  
141 See 5-6 and 20-107, n. 20 and 107.   
142 Rockwell argues this modern conception is a continuation of 19th century tendency to finish sculptures 
with a very smooth texture. See Rockwell, 1996: 81-103. 
143 Smith, 1987: 99. 
144 See above: “Patronage and Dating”   
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patronage of the complex.145 Consequently, the porticoes differ in composition and style. 

The North Portico had single figure scenes in a static composition, whereas the South 

Portico consisted of multiple-figure scenes and included dynamic as well as static 

compositions. 

 

Simple design decisions (possibly made by the patrons) must have caused modifications 

to some details at the construction site. This is particularly visible in the details of the 

South Portico. Unlike the North Portico, which repeats the same intercolumniation (160 

cm – 5’4”) on the entire façade, the South Portico has wider intercolumniations at the 

entrance of each chamber (Figures 2.41 and 2.42). The builders might have used 

changing span distances on the South Portico simply to provide wider entrances to each 

chamber. There is, however, another plausible explanation: to create repetition of a 

symmetrical organization with two relief panels on the sides and a larger panel at the 

center. An early example of this A-B-A pattern from the Augustan Age is the Parthian 

Arch.146 By the mid first century, this compositional system became an integral part of 

Roman imperial imagery.147 The Patrons of the South Portico might have been aware of 

this trend, using it in Aphrodisias to make their section of the complex distinctive and 

garner local prestige. 

 

Although such a variety of intercolumniation was a simple design decision, its 

application required an advanced process of adjustment for the builders (Figure 2.43).148 

Doric architraves as well as Ionic and Corinthian architrave-frieze blocks caused no 

problems since they were composed of continuous horizontal profiles. Simply two sets of 

blocks had to be created. It was more challenging to prepare the other horizontal 

architectural elements on top of these layers, namely the Doric friezes and the cornices of 

                                                 
145 Smith, 1988: 59-61.  
146 Rose, 2005: 21-75. 
147 Examples include façades of civic nymphaea and interior decorations of residential buildings. Nero’s 
Golden house was decorated in a similar fashion. See MacDonald, 1987: 137-48. 
148 Most of the structural details discussed here are from my field study and will be published in a separate 
article. See Ozturk (forthcoming).  
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all three floors (Figure 2.44). These were mostly shorter in width and in various 

dimensions for both structural and practical reasons. If they had the same dimensions as 

the architraves, the building would structurally fail at the connection points (where a half-

column, two architraves, two friezes, and two cornices had to meet). They had differing 

dimensions since they did not need to be uniform and this was a great way to use most of 

the marble block with little waste.149  

 

The method of construction for the second floor reliefs of the South Portico is another 

significant difference between the architectural detailing of the two buildings. Each relief 

had an approximately 40cm-thick frame (~16”) all around the relief (Figures 2.18-23). 

Thicker second-story reliefs made the whole structure more stable. Thick blocks also 

created larger surface areas on the sides of the reliefs, which helped the vertical 

architectural elements to hold these pieces better, as shown in the figure. Consequently, 

the builders had to adjust all the second floor columns and column capitals, and thus, 

these pieces were different from the corresponding North Portico pieces. 

 

There are also minor stylistic and dimensional differences, which are just enough to 

differentiate the architectural elements of the two buildings. A comparison of the bases, 

half-columns, and capitals demonstrates this clearly. The Ionic capitals had different 

volute designs and the way they were connected to the reliefs varied in each building 

(Figure 2.45). There are similar strategies applied in the details of the Ionic and 

Corinthian architrave-frieze blocks (Figures 2.46 and 2.47). They are almost identical at 

first glance, but a close examination reveals which architectural element belongs to which 

building. Similarly, the Doric friezes and cornices of both buildings had different triglyph 

designs (Figure 2.48). Builders always started or ended a South Portico frieze with either 

a full metope or a triglyph. On the North Portico, however, blocks started or ended with a 

                                                 
149 This is one of the primary differences between architectural and sculptural detailing. Unlike the 
architectural blocks, the sculptures of the relief panels do not cross from block to block. See Rockwell, 
1996: 99-101. 
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partial triglyph. Nevertheless, when all these pieces came together, the Doric entablatures 

of both structures looked almost identical.  

 

One should ask why there are these barely noticeable differences of detail. Double 

sponsorship was most likely an important factor as one can suggest that different families 

had different tastes. Based on the stylistic differences of the reliefs, R. Smith suggested 

that there were at least two workshops preparing the reliefs.150 For example, on the South 

Portico, each relief was carved out of a single block, whereas on the North Portico, the 

ethne reliefs included some extensions doweled separately to the surfaces.151 Following 

the same logic, one can argue that minor stylistic differences of the architectural elements 

indicate the existence of multiple construction teams and an effort to make the 

construction site more manageable. Perhaps such detail differences helped ancient 

builders to identify different architectural elements. Careful organization of the 

construction must have been essential for the success of the project. Differentiating 

similar blocks of the upper stories may not have made a huge difference in the 

perceptions of the viewers, but the method might have been helpful to the builders at the 

ground level. In sum, this complex was probably the result of strategic building. 

 

The Temple of Divine Emperors in Aphrodisias as an Urban Monument 

This section explains how the Temple of Divine Emperors in Aphrodisias was not simply 

a new building for the city, but also a carefully constructed urban monument with its 

unique features. To support this claim, the section begins with an explanation of the 

urban development of Aphrodisias before and during the construction of the temple. It 

then explores how the project shaped the urban image of the city.  

 

                                                 
150 Based on the difference in the sculptural program of the two buildings Smith argues suggests separate 
designers and executing workshops. See Smith, 1987: 95. 
151 Smith, 1988: 60.  
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A Lynchian Analysis  

Introduction: The Urban Image of Aphrodisias before the Temple 

Recent studies have provided significant data about the early history of Aphrodisias.152 

Regional surveys indicate the importance of two major natural formations in the area: the 

River Morsynus (modern name Dandalas), a branch of the Maeander River, and Mount 

Kadmos (modern name Babadag), a mountain 2308 meters (7572’2”) high, the source of 

the river, and the location of the city’s marble quarries (Figure 2.49).153 The River 

Morsynus defines the southern limits of Aphrodisias whereas Mount Kadmos and the 

hills around it form the northern and northeastern boundaries of the settlement area. 

Utilizing Kevin Lynch’s urban analysis approach, such natural boundary elements should 

be considered as edges, as they have been definitive elements of the region.154 The peak 

of Mount Kadmos, however, was also a natural landmark, since the builders of the temple 

of Aphrodite used it as an external point of reference, and oriented the oldest and clearly 

the most important temple of the city towards it (Figure 2.50 – 2.51). 155   

 

Modern viewers approaching the city might notice the remains of the late antique walls of 

the city as the outer edges of Aphrodisias.156 These walls, however, did not exist until the 

second half of the third century.157 The original development of the city seems to have 

been relatively free with no physical boundaries. A closer look at the city center reveals 

that there was significant urban development in Aphrodisias before the construction of 

                                                 
152 See for instance, Ratté, 2000: 192-203; Ratté, 2002: 5-32. For a brief summary of recent regional 
surveys, see Ratté, 2007: 1, 3 and 9.    
153 Erim, 1986: 49-51; Ratté, 2008: 7-10 and Figure3.   
154 For the definition and analysis of edges, see Lynch, 1960: 47-48, 66-67 and 100-1.  
155 For the definition and analysis of landmarks, see Lynch, 1960: 78-83. For the alignment of the temple of 
Aphrodite with the highest peak of the mount Kadmos, see Ratté, 2008: 17 and Figure5. The author 
speculates that this was due to religious reasons, but he does not provide any further detail.    
156 For the city walls and the late-antique development of the city, see De Staebler, 2008: 284-318. See also 
Roueché, 1989. The total length of the city walls us about three and a half kilometers and they cover an 
area of two hundred and fifty acres. See Erim, 1986: 49-52.   
157 Roueché, 1981: 103-20; K. Erim has speculated that the construction began during the Gothic invasions 
of western Anatolia in the late third century C.E. Epigraphical studies suggest a dramatic re-building in the 
fourth century after a major earthquake. See Erim, 1986: 48-53.   
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the Temple of Divine Rulers. The city is located on a mostly flat plateau, with the 

exception of two hills at the southeastern corner: Pekmez hill and the so-called Acropolis, 

also known as Theater hill (Figure2.3).158 These two relatively low hills, each 

approximately 20 m high (~65’7”), were also the locations of the earliest settlements in 

the city.159 The earliest structure within the sanctuary of Aphrodite was built around the 

sixth century B.C.E., but the settlement remained as a small religious center with a rural 

temple until the late second century B.C.E.160 Although scholars recently date the 

founding of the city to the second century B.C.E., the first three major public buildings—

a renovated temple to the city’s patron goddess Aphrodite, the North Agora, and the 

theater—were constructed in the early first century B.C.E. (Figure 2.52).161 Recent 

studies have shown that the city was, in fact, designed in a grid plan with each block 

approximately measuring 120 Ionic feet (35.5 m) wide and 132 feet (39 m) long (Figure 

1.4).162 Christopher Ratté argues that the use of a grid plan had a simple purpose: to 

regulate the distribution of residential property to the inhabitants of the city.163 Only the 

                                                 
158 Paul Gaudin was the first scholar who labeled this hill as the ‘Acropolis’ hill. For excavation reports by 
Gaudin and the French expedition see Collignon, 1904: 703-711; Mendel, 1906: 178-84. Gaudin was also 
the first who noted the remains of a large theater, which was later fully excavated by K. Erim between 1966 
and 1974, see Erim, 1986: 78-79. Pekmez Hill has not been fully explored yet. The name is modern and 
originated from the local residents’ practice of making a grape jelly called pekmez here, Erim 1986: 50-1.    
159 K. Erim argues that the Theater hill (and possibly Pekmez hill, too) was an accumulation of a series of 
prehistoric settlements, therefore an artificial mound. Erim, 1965: 21-3; the earliest prehistoric remains are 
dated to the sixth or fifth millennium B.C.E. See Kadish and Erim, 1969: 49-65; Kadish and Erim, 1971: 
121-140; Erim, 1986: 75-76; Joukowsky, 1985: 147-158, Joukowsky1987: 31-37., Joukowsky, 1991: 9-13; 
Erim, 1990: 29-31 and Figure33-35; c.f. Ratté, 2007: 1-3.  
160 Little known about the earliest phase of the temple, dating was based on the sixth century B.C.E. 
terracotta figurines discovered near the temple, see Erim, 1986: 27 and 58; de la Genière, 1987: 53-63; for 
the earliest coins and inscriptions see Ratté, 2001: 119 and Reynolds, 1996: 41. Gaudin had discovered here 
a lion spout in 1904, and suggested the existence of an archaic temple; see Collignon, 1904: 703-11. Three 
coins of the early third century B.C.E. were discovered embedded in the mortar of the cella floor, Erim, 
1986: 57. Recent regional surveys revealed the evidence for intensive settlement in this valley from the 6th 
and 5th centuries B.C., including a total of Lydian-style eleven tumulus tombs, see Ratté, 2007: 1-3. For a 
Lydian inscription and a large painted vessel discovered at the so-called Acropolis hill, see Carruba, 1970: 
195-6 and Plate III.  
161 Ratté, 2002: 5-32; Smith, 2006: 44; Christopher Ratté dates the initial monumental development of the 
city center around 30 B.C.E. Although he cannot say conclusively, Ratté believes the city was founded with 
local initiative. See  Ratté, 2008: 5-8 , 10-11 and 17, c.f. Smith, 1993: 36; Welch, 1998: 556  
162 See Smith and Ratté, 1997: 12-14; Smith and Ratté, 1998: 225-30; Ratté, 2008: 10-11. The use of an 
Ionic foot equal to 0.295 m is known from the Temple of Aphrodite, see Theodorescu, 1990: 49-65. C.f. 
Dinsmoor, 1932: 580-1; Bankel, 1983: 65-99. 
163 Ratté, 2008: 5, c.f. Price, 1984: 44. 
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agora, among the early monuments of the city, was aligned to the grid.164 As mentioned 

earlier, the temple of Aphrodite was aligned with the peak of Mount Kadmos and the 

theater seems to have followed the natural contours of the so-called Acropolis hill. These 

three buildings and the grid plan shaped the early urban development of the city and 

defined the significant urban elements.   

 

A number of soundings in the Temple of Aphrodite proved that the construction started in 

the first century B.C.E. and ended during the reign of Augustus.165 There is no evidence 

from this period that indicates the existence of a physical boundary between the temple 

and the city.166 The inscriptions from the theater wall show that Zoilos was the benefactor 

of the temple and the boundary stones (horoi) mark off the sanctuary precinct.167 The 

building was a 20.4 m by 30.4 m (66’11” x 99’9”) octastyle, pseudo-dipteral temple with 

thirteen columns on its longer sides (Figures 2.53 and 2.54). 168 According to Dino 

Theodorescu, the builders originally planned the temple as a prostyle or in-antis structure 

but later transformed into a pseudodipteros temple in the Augustan Age.169 The plan is 

well known in this period and it strongly resembles the Temple of Augustus and Rome in 

Ancyra.170 The temple had a large cella preceded by a promodos and possibly tetra-style 

(or distyle) pronaos, but no back room behind the main chamber.171 From the stylobate 

(~1.5m) to the architraves, each Ionic column had a height of 9.45 m.172 The northwest 

and southeast corner columns of the original temple can still be seen today, as they are 

easily noticeable with their Ionic corner capitals (Figure2.55). Some columns bear the 
                                                 
164 Ratté, 2008: 17-8.  
165 Erim, 1986: 57-59; Theodorescu, 1987: 87-99; Theodorescu, 1990: 49-65. The temple was initially 
dated to the reign of Hadrian (117-138) based on circumstantial evidence, see Pausanias I. 26.5, Erim, 
1986: 54-5.  
166 Hebert, 2000: 30-31, n.37. We are not sure if the asylum rights mentioned above also included clearly 
defined boundaries. See Reynolds, 1982: docs. 8 and 35.  
167 Reynolds (1982), docs.33-39. Raja, 2003: 92-94. On Zoilos see here notes 21 and 24.  
168 Erim, 1986: 54-59.  
169 Theodorescu, 1987: 87-99; Theodorescu, 1990: 49-65. 
170 For the Temple of Augustus at Ancyra see Concetta, 1937; Volkman, Hans, 1942; Mitchell, 1986: 17-
33; Botteri and Fangi, 1997; Botteri, 1999: 136- 8; Botteri and Fangi, 2002: 21-3; Botteri and Fangi, 2003 : 
84-88; Bennett, 2006: 189-227   
171 Erim, 1986: 57; Hebert, 2000: 29-30. 
172 Hebert, 2000: 28-29.  
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names of donors to the temple (Figure2.56).173 Archaeological investigations have clearly 

shown that the temple was always the most important building of the city; it never lost its 

importance but was transformed into a monumental church in the Byzantine Era.174 

  

Another essential urban monument of Aphrodisias, located at the southern edge of the 

urban core, was its theater (Figure 2.4). The earliest part of the complex is the stage 

building sponsored by Zoilos and dated to 28 B.C.E.175 The stone cavea was added later 

in the first century C.E. The area between the stage building and the auditorium is much 

harder to date and includes multiple construction phases.176 The building had an elaborate 

three-storied marble stage building with a richly decorated aedicular design.177 The 

sculptures discovered here since 1970 include figures of Apollo, two muses, Demos, two 

boxers, several victories, and a copy of the Polykleitan Diskophoros.178 The theater was 

not only a major space for public display but it was also the gathering place of major 

meetings.179 Its location within the urban plan marked the beginning of a major North-

South avenue that connected the building to the temple and defined the eastern boundary 

of the urban center, initially formed with the North Agora and later developed with the 

South Agora (Figures 2.57 and 2.58). 

 

The North Agora was the first agora of the city. Although the remains of the North Agora 

were always visible, the excavations of Kenan Erim in the early 1960s uncovered the 

                                                 
173 See Reynolds, 1990: 38. For a similar case of multiple donors for columns at the Hadrianic Baths of 
Aphrodisias, see Chaniotis, 2008: 67, n. 49.  
174 For a general discussion of the inscriptions and the building see Reynolds, 1990: 37-40; for the 
transformation into a cathedral see Cormack, 1990: 75-88 and Hebert, 2000: 35-75. 
175 Reynolds, 1982: doc. 36; De Chaisemartin and Theodorescu, 1991: 29-65; De Chaisemartin and 
Theodorescu, 1992: 181-7; Theodorescu, 1996: 127-148; Raja, 2003: 92-94. 
176 See Ratté, 2002: 13-4; De Chaisemartin and Theodorescu, 29-65. 
177 The stage building is one of the earliest examples of an aedicular columnar marble façade in Roman 
Asia Minor. See Smith, 1993b: 373-383. For a detailed analysis of the stage façade’s architecture, see 
Theodorescu, 1990b: 49-65. 
178 Smith, 1992: 141-154. The façade also included Egyptianizing motifs in the frieze 
ornament of the upper storey possibly as a reference to the victories of Augustus, the patron of Zoilos. See 
Smith and Erim, 1991b: 67-98. 
179 Roueché, 1993: 44-47 and 121-3. 
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north section of the building.180  An architrave block found during these excavations 

revealed a dedicatory inscription referring to C. Julius Zoilos, dating the beginning of the 

construction to the late first century B.C.E.181 The agora was an open public square 

measuring 202x72 meters (~662’9”X~236’3”) with stoae located on all four sides.182 It 

formed the nucleus of the city center as two major buildings were attached to it: a senate 

house (a bouleuterion initially mislabeled as an odeion) to the north and a Portico to the 

south.183 This portico built during the reign of Tiberius, provided a terminus ante quem 

for the completion of the North Agora’s construction and marked the beginning of a 

second public square for the city.184 The Bouleuterion was located precisely at the center 

of the North Agora and its earliest phase coincides with the initial construction of the 

agora.185  

 

Thus, the North Agora was the original center of early Aphrodisias.186 In its design, the 

building resembled earlier agorae in the Ionian region, including those in Priene and 

Magnesia ad Maeander.187 The enclosing stoae were double-colonnaded. Columns facing 

the central space were Ionic and the interior colonnades were in the Corinthian order.188 

Recent surveys and limited excavations have demonstrated that a square foundation and a 

small fountain stood in the middle.189 The square foundation, dated to the Augustan era, 

                                                 
180 Erim, 1982: 91-111; Erim, 1962: 61-3; Erim, 1965: 67-8; Erim, 1967: 233-43.  
181 Reynolds, 1982: 163, Doc. 33-39; Smith, 1993: 11-12; Raja, 2003: 92-94.  
182 Ratté, 2002: 9-12; Smith and Ratté, 2004: 153-162. 
183 Smith and Ratté, 1995: 35-7; for the Bouleuterion see Smith and Ratté, 1996: 8-10 and Bier, 2008: 144-
68.  
184 The North Agora must have been already completed when the construction of the temple of divine 
emperors started, since the Portico of Tiberius (the northern stoa of the South Agora), the earliest building 
of the South Agora, was aligned with the southern stoa of the North Agora. It is also possible that the two 
stoas were built together. See Smith and Ratté: 221-230; Waelkens, 1987(b): 123-134. 
185 Smith and Ratté, 1997:10-11; Ratté and Smith, 2004: 160-2. 
186 Smith and Ratté, 1995: 33-58; Smith and Ratté, 1997: 6-10.  
187 For the Ionian Agora see Pausanias, 2.24.2; Wycherley, 1942: 21-32. For the Agora of Priene see 
Rumscheid, 1998: 381 ff; Koenigs: 1993, 381–397; Kienlin, 1998/9: 241-259; for the Agora of the 
Magnesia ad Maeandrum: see Bingöl, 1998; Humann, 1904.   
188 For earlier parallels, see Coulton, 1976: 168-72. See Vitr. De arch. 5.9.4 for enclosing colonnades.  
189 For the recent survey of the North Agora, see Smith and Ratté, 1998: 233-50; Ratté, 2002: 12-13. For 
excavations during 1998 and 2000, see Smith and Ratte 2000, 236-7. C. Ratté has speculated that the 
square foundation might have been the location of an altar similar to the one at the Agora of Priene. See. 
Ratté and Smith, 2004: 153-162.  
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belonged to a building that was destroyed or never completed.190 The identification of the 

structure is not conclusive. Smith and Ratté have speculated that this may have been an 

altar (similar to the Altar of the Twelve Gods in Athens) or a heroon for a prominent 

local.191  A structure in the southwest corner of the Agora was probably a sunken court or 

pool paved with a marble floor and surrounded with marble slabs.192 Both of these 

buildings demonstrate that the central space of the North Agora was filled with small but 

significant monuments.  

 

The city of Aphrodisias lacked the central axes, known as cardo and decumanus¸ of a 

typical Roman town.193 There was, however, a clear hierarchy among the paths of the 

city and the key public buildings of the urban core primarily defined them (Figure 

2.59).194 The theater, the agora (North), and the temple, as the earliest monuments of the 

city, shaped later additions. These buildings not only became early reference points, as 

landmarks, of the city plan, but their connections through a major north-south avenue 

defined a major path (Figures 2.59). This avenue was critical for later additions to the 

city. The Temple of Divine Rulers, the new agora (south), the plaza next to the theater, 

the second century C.E. temenos walls, and a monumental entrance building to the temple 

of Aphrodite (now known as “Tetrapylon”), were all aligned with this path, further 

strengthening the connections between urban elements (Figure 2.60). The entrance of the 

temple, created an urban node, and all of these buildings together formed an urban core, a 

district.  

 

                                                 
190 Here archeologists discovered a fragment of the rim of an Augustan green-glazed molded skyphos, with 
relief decoration in the form of an oak branch with acorns (Inv. no. 2000-33), Ratté and Smith, 2004: 156-
7.C f. Hochuli-Geysel, 1977: 189, cat. no. w 50. 
191 Ratté and Smith, 2004: 158-62.  
192 This court was approximately 1.8 m (5’11”) below the euthynteria of the South Stoa. Ratté and Smith, 
2004: 160-2.    
193 Ratté, 2008:9-11; for roman urban planning based on grids with the central axes see Haverfield, 1913: 
17 and 73; Bosanquet, 1915: 286-93; Ward Perkins, 1955: 126-54. Cf. MacDonald, 1986: 17-31.  
194 For the definition and analysis of paths, see Lynch, 1960: 47, 51-54 
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In addition to the major avenue, there were also other critical paths within the urban plan, 

easily recognizable with their orientations and dimensions (Figure 2.61). Christopher 

Ratté has speculated that since these main paths did not fit to the grid, they may have 

predated the grid plan.195 The northernmost street, which has the same orientation as the 

stadium, ran through the gates of the late Roman walls.196 In a similar fashion, two more 

main paths in the east-west direction, parallel to this street, went through gateways of 

later fortifications.197 The first one ran by the temenos of the temple of Aphrodite, 

marking the northern boundary of the city. The second one was located at the southern 

edge of the theater precinct and marked the southern boundary of the city originally.198 

The locations of sarcophagi found so far demonstrate that there may have been additional 

primary paths.199 One of these avenues might have directly connected the Temple of 

Divine Rulers to the boundaries of the city.200 Recent excavations at the eastern end of 

the South Portico actually revealed that yet another path here might have connected the 

temple to the southeastern districts of the city. In conclusion, it is clear that by utilizing 

existing paths and possibly creating new ones, the builders of the temple of divine 

emperors in Aphrodisias linked the parts of the complex to the other key urban elements 

of the city as closely as possible.    

Contemporary Urban Developments 

A quick look at the building projects of the city of Aphrodisias in the early first century 

C.E. would reveal that the Temple of Divine Rulers in Aphrodisias was part of a larger 

urban transformation. This section briefly discusses contemporary developments in the 

                                                 
195 Ratté, 2008:16-20.  
196 Ratté, 2008: 17-18.  
197 Chaniotis, 2008: 62-63, CIG 2837 
198 The street is slightly off the grid, cuts through to a series of blocks and all the blocks beyond this street 
at the southern section of the city is significantly longer than normal. See Ratté, 2008: 30-32.  
199 Smith, 2008: 348-9 and Figure1. 
200 This may actually explain the only epigraphic inscription referring to the temple. See CIG 2839, 1.2; cf. 
SEG XXX 1244; Reynolds et al., IAph2007, 12.107: “…to the street which leads from the temple of the 
Sebastos (or the Sebastoi) to the precinct of Kore.” See also footnote 47 for further discussion of this 
inscription.  
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city plan. This will include a discussion of the South Agora and the Stadium. 201 I argue 

that these building projects created new urban edges and nodes, and further strengthened 

the urban core district.  

 

When the construction of the complex was initiated, another major project had just 

started between the North Agora and the theater (Figures 2.62 – 2.67). Referred to as the 

South Agora today, the project covered an area of 215 X 70 m (705’5” x 229’8”).202 Its 

overall design was similar to the North Agora with the exception of a large pool at the 

center with the dimensions of 175 X 25 m (574’2” x 82’).203 The basin of the pool had a 

sophisticated system of water circulation within its double wall casing and was connected 

with the bath complex to the west.204 This monumental pool probably functioned both as 

an ornamental public amenity and as a reservoir.205 The earliest part of the complex is the 

northern portico built during the reign of Tiberius, and therefore today, commonly known 

as the Portico of Tiberius.206 Probably at the same time, the construction of a major 

retaining wall by Theater Hill started on the southern edge of the complex.207 Limited 

excavations here by De La Genière show that the theater hill originally extended well into 

the southeast section of this area.208 The retaining wall constructed here included a 

vaulted tunnel connecting the base of the wall and the cavea of the Theater.209 The new 

agora of the city further strengthened the main path that connected all the key buildings 

                                                 
201 Ratté, 2008: 17-8.  
202 Erim, 1988: 281-2.  
203 Extended pool at the center, not very common in the province but has some parallels in Italy. 
Chaisemartin and Lemaire, 1996: 149-172, Ratte, 2002: 15-6. 
204 Collignon, 1904: 703-11; Mendel, 1906: 178-84; Erim, 1986: 95-105 
205 Ratté 2002: 25-27 
206 Smith and Ratté: 221-230; Waelkens, 1987(b): 123-134. 
207 On the Portico of Tiberius, and dating issues related with the Retaining Wall and the Theater see De 
Chaisemartin, 1989a: 62-73; de Chaisemartin, 1989b: 23-45; de Chaisemartin and Lemaire, (1996): 149-
172;  Ratté, 2002: 6-7; Ratté, 2008: 17-8. 
208 Excavations by de La Genière did not reveal any signs of earlier construction activity. De La Genière, 
1987: 53-63.  
209 Smith, 1996: 45-52; Ratte, 2002: 13-5. Based on an inscription discovered at the theater N. De 
Chaisemartin and A. Lemaire claimed that this was a gymnasium, possibly the Gymnasium of Diogenes 
mentioned in inscriptions. Chaisemartin and Lemaire, 1996: 149-172. 
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of the urban core district—the temple of Aphrodisias, the temple of divine emperors, the 

North Agora and the theater.210 

  

Another major building project started on the northern edge of the town was the Stadium 

(Figure 2.68 and 2.69).211 As K. Welch has shown, it was an experimental building, 

mostly supported by earthen embankments and not by vaulted substructures.212 It was 

originally built on an east-west axis, not following the grid. Later, however, the building 

was integrated into the grid with six monumental stairways.213 The slightly elliptical 

shaped stadium with its unusual double curved ends was significantly longer (262 m, 

859’7” in length and 59 m, 193’7” wide) than many other examples in the region and 

estimated to hold around 30,000 spectators in thirty tiers of seating.214  

 

It may not be a coincidence that the construction of the stadium and the Temple of Divine 

Rulers started at the same time. The shape of the building with semi-circular sections on 

both ends makes the Stadium in Aphrodisias an example of an "amphitheatral 

stadium."215 This group of stadia combined the elliptical shape of a Roman amphitheater 

with the standard elongated stadium structure. The inscriptions preserved on the seats 
                                                 
210 Maybe a later cult center dedicated to the members of the Flavian dynasty may have marked the 
southern boundary of the complex and further emphasize the path discussed. For the two bases discovered 
here (for Domitian and Julia daughter of Titus) and a possibility of a religious complex dedicated to the 
Flavian dynasty, see Reynolds, 1996a: 47-8, n. 36 and 37; Reynolds, 1986: 82, doc. no.17.  
211 For earlier studies on the building, see Crema, 1939: 240-4; Erim, 1968: 43-57; Erim, 1986: 67-70. 
Dating of the building is mostly based on morphological similarities and circumstantial evidence. K. Welch 
believes the building was originally constructed in Hellenistic era but rebuilt on a grander scale in early 
first century C.E. in order to accommodate the games for the new cults of the city. For dimensions, overall 
description and dating see Welch, 1998: 548-50 and 555-7. 
212 For recent architectural and archaeological study of the building by Katherine Welch and Andrew 
Leung, see Welch 1998: 546-69. On the architectural history of stadia, see Aupert, 1994: 95-106; See also 
Romano, 1993; Roos, 1991: 165-168 and Roos, 1994: 179-88.        
213 Ratté and Smith, 2004: 145-86; cf. Welch, 1998: 554.  
214 Erim, 1982: 67-70.. The structure is two hundred and sixty-two meters long, fifty-nine meters across, 
bulge gently towards the middle. Erim indicated that the form of the building resembles a Roman 
amphitheater. See Erim, 1986: 68. A typical Greek stadium had one curved and one flat end. For Greek 
stadia in general, see Saltuk, 1995.   
215 “Amphitheatral stadium," is one of a small group of such stadia in the Greek world, which epigraphical 
evidence suggests had a specific name. It is identifiable with two sphen-donai (curved ends) rather than 
one. An inscription from Laodikeia refers to the city’s very similar stadium as ("amphitheatral stadium") 

see IGRR IV, 845 and 861; Welch, 1998: 556-7.    
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provide valuable information about the primary uses, and possibly the unusual shape, of 

the building. The female names discovered here indicate that the building was mainly 

used for athletic events and games, but also for religious festivals and public meetings.216 

These may have included the yearly festival for the cult of divine emperors celebrated 

with a procession, sacrifices, and Roman-style games.217 Such games consisted of 

gladiatorial games, wild beast shows, and executions.218 

The Temple of Divine Emperors and the New Urban Image of Aphrodisias 

The previous sections argue that several building projects completed before and during 

the construction of the Temple of Divine Rulers may indicate that the complex was part 

of a larger urban transformation in Aphrodisias. The project’s design features 

demonstrate that it was closely linked to the significant urban elements of the city. 

Excavations since the 1960s clearly show that the temple was connected to the main 

north-south avenue. Furthermore, the complex may have been connected to the edges of 

the city through a major path yet to be unearthed. Several funerary monuments 

discovered in close proximity to the southeast gate suggest the existence of such a path 

(Figure 2.70).219 The only inscription so far referring to the building project is an epitaph, 

which mentions a street leading from the temple to the precinct of Kore.220 Although 

                                                 
216 Women were barred attending athletic festivals from the time of Augustus and in the Greek world, 
women were never allowed to attend athletic games. See Suet. Aug. 44.3; Ner. 12.4. At the Stadium of 
Aphrodisias, two female names (Ignatia and Hypsikleis) inscribed on the seats of the judges section and in 
wedge 12, another woman named Klaudia Seleukia had a reserved section. See Welch, 1998: 562-3.   
217 For the Hellenistic origins of such processions, see the festival of Ptolemy II discussed by Athenaeus, 
Ath., the Deipnosophists, 5.197-203; 5.200b; the festival included a procession in the city’s stadium with 
four-wheeled carts with statues. See Welch, 1998: 558  
218 For the evidence for Roman, games held in stadia see Welch, 1998b: 117-45. 
219 Smith, 2008: 348-9 and Figure1. 
220 See CIG 2839, 1.2; cf. SEG XXX 1244; Reynolds et al., IAph2007, 12.107. The original text is as 
follows: 
[ἡ εἰσ]ώ<σ>τη ἐστίν, ἡ ἐν τῷ βωμῷ πρώ<τ>η, ἡ φέρου[σα εἰς] 
[τὴν] ὁδὸν ἀπὸ τοῦ Σεβαστείου ναοῦ ἀπά̣- 
[γου]σ̣αν εἰς τὸ τέμενος θεᾶς Κόρης ἐν ἀ[ρι]- 
[στερ]οῖς, παρακεχωρημένη Μάρ(κῳ) Αὐρ(ηλίῳ) Ζήνων[ι] 
[—] τοῦ Καλλικράτους <το>ῦ Ζήλου τοῦ Πο[λυ]- 
[χρο]νίου· εἰς ἣν κηδευθήσονται Ζήνων [τε ὁ] 
[προγ]εγραμμένος καὶ Αὐρηλία Τρευφο̑σα Φιλέρω[τος] 
[ἡ] γυνὴ αὐτοῦ καὶ Αὐρ. Ζήνων Παπίου [ὁ ἔκγο]- 
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scholars do not know the exact locations of either the sacred precinct of Kore or the 

funerary monument to which this inscription was once attached, A. Chaniotis believes 

they must have been extra muros.221 Positioning graves along a street from a city to the 

countryside was a common practice,222 and streets in the region were frequently named 

after their starting or ending points, or after an important building located along them.223 

Approached through such paths, the complex was very likely at the center of the urban 

core and not at the edge as the current city plan suggests. Moreover, its distinct east-west 

orientation, which is different from the city grid plan, may have been related to the now 

lost section of the urban plan with a different orientation.224  

 

The architectural details of the complex testify to the role of the project as an urban 

monument (Figures 2.71 – 2.74). While the axial-symmetrical plan resembles that of the 

fora in Rome, and in particular that of Caesar, it functioned differently.225 The Propylon 

had no actual gates and the temple was not connected with the North and South Porticoes. 

                                                                                                                                                 
[νο]ς̣? αὐτῶν· ἕτερος δὲ οὐδεὶς ἕξει ἐξου[σίαν] 
[ἢ] ἐνθάψαι τινὰ ἐν τῆι ἰσώ<σ>τῃ ἢ ἐκθάψα[ι τι]- 
[νὰ] τῶν ἐνθαφέντων· ἐπεὶ ὁ παρὰ ταῦτά [τι] 
[ποι]ήσας ἔσται ἀσεβὴς καὶ ἐπάρατος 
καὶ τυμβωρύχος, καὶ προσαποτεισάτω [εἰς τὸ ἱερώτα]- 
τον ταμεῖον ✳ τρισχείλια, ὧ̣ν 
[τὸ τρίτον ἔστω τοῦ ἐκδικήσαντος —] 
For further information, please see 
http://epigraphy.packhum.org/inscriptions/main?url=oi%3Fikey%3D257343  
See also footnote 47 for further discussion of this inscription.  
221 This is convincing since the cult of Kore was associated with underground and fertility rituals. See 
Chaniotis, 2008: 65-66, n. 39; Magness, 2001: 159-79.   
222 Hermann, 1995: 189-90.  
223 Hennig, 2000: 585-615.  
224 The reason for this specific orientation is yet to be understood and it requires further research. 
Possibilities include limitations by the earlier structures or a specific reference point that requires such an 
orientation. Chris Ratté believes the complex followed the contours of the predecessor of the Atrium 
House, see Ratté 2001: 123-6; Ratté, 2008: 31-32. The building faces precisely to west similar to the 
temple of Augustus at Ancyra. Akurgal links the orientation of this temple At Ancyra with the same 
Anatolian tradition as the temples of Artemis at Sardis, Ephesus, and Magnesia and of Cybele at Pessinus 
and Aizenai. See Akurgal, 1978: 284-7. The orientation may be related with the urban pattern of the un-
excavated part of the city. The remains of a structure on the north and a section of the geo-physical survey 
indicating a street with the same angle on the east shows that there may be another grid pattern here with a 
different orientation as in the case of Pergamon or Ephesus. On the urban development of Roman Ephesus 
and Pergamon see Scherrer, 2001: 57-92 (Ephesus) and Radt, 2001: 42-56 (Pergamon).  
225 On imperial fora see Von Blanckenhagen, 1954: 21-26; Wightman, 1997: 64-88; Packer, 1997: 307-330 

http://epigraphy.packhum.org/inscriptions/main?url=oi%3Fikey%3D257343


 

77 

 

This was not a closed sanctuary space. The plan was open at both ends and it allowed free 

access through the complex in both directions. Outside of special occasions, the complex 

functioned as a highly decorated monumental city avenue, carrying people east into the 

city center and west into the residential districts around and behind the Temple. This 

wider civic function further explains the lavish relief program of the North and South 

Porticoes.  

 

In order to understand the contribution of the Temple of Divine Rulers to the overall 

urban image of Aphrodisias, it is helpful to consider other options the patrons and the 

builders of the complex had during its construction. If the temple complex was built 

somewhere outside of the city, its original location would have probably continued to be 

a residential district, partially blocking the connection between the boundaries of the city 

and its urban core. The path that connected the theater to the Temple of Aphrodite would 

not have been a pronounced node without the existence of a monumental gateway across 

the North Agora and the courtyard created with North and South porticoes. If the temple 

was built smaller, it would not have been easily noticeable. If it was built larger, 

however, it could have potentially drained the attention from the Temple of Aphrodite the 

most sacred and important temple of the city. 

 

A Focus on the Experience and Perception of the Temple   

The open plan of the complex—with its direct links to the key paths of the urban plan and 

with its function as a path itself—encouraged its visitors to experience the monuments 

through movement. Three story high porticoes on both sides of the central court created a 

canyon-like setting. The architectural details of the porticoes reveal that builders aimed to 

create an enclosed court, an interior effect. A comparison of the project’s architectural 

features with the other public buildings of Aphrodisias and with the province of Asia in 

general reveals that the proportions and dimensions used for the individual elements of 

the porticoes resembled the interior details of residential structures. The overall twelve-

meter height of the porticoes made them among the highest structures of ancient 
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Aphrodisias. Individual columns, however, were significantly shorter than the ones used 

in many other buildings of the city. The highest first floor Doric columns were around 3.2 

m (~10’6”) high, whereas the Ionic columns of the Temple of Aphrodite were around 

9.45 m (approximately 31 feet). 226 The first floor Doric columns of the Stoa of Attalos II 

in Athens were 5.22 m (~17’2”) high.227 Ionic columns of the Portico of Tiberius and the 

Northeast Stoa of the temple of Athena in Pergamon were also around five meters. The 

exterior Corinthian and interior Ionic columns of the Aphrodisian Basilica were around 

6.9 m (~22’8”) high.228 With their shorter columns, narrow column intercolumniations, 

and triple story designs, the porticoes of the complex resembled the new theater stages of 

the region, including the one recently built in the city.229 Such use of architectural 

proportions not only created an inner space feeling for the visitors, but also made the 

panels and the main temple look bigger.     

 

In a similar fashion, stairs were carefully located to manipulate viewers’ experiences. A 

set of steps located within the Propylon led the visitors into an elevated court inside the 

complex. Another set of steps right in front of the temple, at the eastern end of the 

porticoes, marked the platform possibly used for sacrifices and situated the main temple 

at the highest location, not only within the complex but also—after the theater—within  

the city. As Diane Favro argues, in classical antiquity, “travel by foot ensured that 

observer’s interaction with urban environments was immediate and personal.”230 The 

steps used in Aphrodisias, I believe, were designed to ensure such an experience. 

 

During a regular day, a visitor reaching this level could turn around and view the rest of 

the complex, the North and South Porticoes framing the Propylon, and glimpses of other 

                                                 
226 The heights given here are from stylobate to architrave. For the columns of the Temple of Aphrodite, see 
Hebert, 2000: 28-29. For the form and construction details of the temple of Aphrodite at Aphrodisias see 
Theodorescu, 1987: 87-99 and Theodorescu, 1990: 49-65. 
227 Thompson, 1992: 33.  
228 Stinson, 2008: 85-86.  
229 Smith, 1993b: 373-383; Theodorescu, 1990b: 49-65. 
230 Favro, 1995: 5 
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buildings of the city visible through the openings of the monumental gateway. An 

unforgettable experience of the complex and specifically of this platform, however, was 

probably during a religious festival.231 In this raised section, priests of Aphrodite and the 

cult of divine rulers would have stood with their vividly colored himatia and golden 

crowns to perform sacrifices. This must have reminded the inhabitants of the city of 

Aphrodisias’ social structure and its new reality. In a space where emperors were gods 

enjoying the entourage of the Olympian pantheon, the aristocrats of the city must have 

been perceived as the local representatives of the rulers and the leaders of the people of 

Aphrodisias. An honorific sculpture of Tiberius Claudius Diogenes, depicted in a purple 

painted himation and a crown with images of a goddess and an emperor portrait, gives 

one clues about how these aristocrats might have looked during such special occasions 

(Figures 2.10 and 2.11).232 In addition to conducting sacrifices, such priests led 

processions and presided at games, providing various opportunities for “increased 

visibility” to the people of Aphrodisias.233    

 

The sculptural panels discussed in detail above were not simple decorations of the 

building complex. I believe that the more than one hundred ninety panels positioned on 

the second and third floors of the North and South Porticoes aimed to engage viewers, 

encourage their participation, and manipulate them through dialogue. The panels, as well 

as the sculptures, of the Propylon encouraged visitors to look at the buildings. Since it 

was impossible to view all the sculptural details at once, one had to move around and 

forward to see everything, providing a more dynamic experience, and helped viewers 

create collective memories during their visits. Furthermore, each image perceived by a 

viewer, through juxtaposition became a modifier of every other image. In other words, a 

visitor would not have a single image of the project in his/her memory, but would have a 

                                                 
231 On the use of this platform and the possibility of an altar, see Smith, 1987: 95.   
232 Smith, 2006: 48-50, for honorific sculptures located at the theater see Erim, 1986: 79-88, Reynolds, 
1991: 15-24, Theodorescu, 1996: 127-48; Ratté, 2002: 13-14.   
233 Smith, 2006: 41-42.  
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collection of snapshots from within the complex that created and preserved an individual 

unique experience.234  

 

The details of the panels also show that these pieces were not simply copied from 

somewhere else and put together within an architectural frame. I propose that they were 

carefully designed and finished, considering both their locations within the complex and 

their perception by viewers. For instance, various figures were carved with large heads 

and “unfinished” sections.235 R. Smith interpreted such details as the local sculptors’ 

unfamiliarity with emperor portraits and imperial compositions.236  He claimed artists had 

to “simplify, abbreviate, coarsen, exaggerate, and redesign” the imperial portraits 

according to local concepts.237 Comparing the sculptural details with the statues and other 

reliefs within the city and the region, he suggested that the carvers of these panels were of 

a “lower level of skill.”238 I propose, rather, that the sculptors of the complex completed 

these reliefs in a way that the important figures and the overall compositions would be 

easily recognizable by viewers. Moreover, they used their time, energy, and resources 

strategically. They gave great attention to detail, particularly for face and costume 

finishes. The parts of the panels that would never be visible to contemporary visitors, 

however, were finished with simpler textures. 

 

Examples of such applications include the panels depicting emperors and other members 

of the imperial family. Most of these figures were shown with significantly larger heads, 

clearly projected further to be perceived easily from the ground level. This is most 

                                                 
234 This aspect of the complex can be compared with various other examples in Roman art and architecture. 
For a similar interpretation of the spiral frieze of Trajan’s column, see Davies, 2000: 126. See also Kuttner, 
1995: 13-14 and plates 1-14. A Kuttner argues the Boscoreale cups were designed in a similar fashion. One 
cannot see everything at once, but need to look around the cups and remember everything just seen. Robin 
Osborne used a similar approach in his study of the Parthenon frieze. See Robin Osborne, “The Viewing 
and Obscuring of the Parthenon Frieze,” The Journal of Hellenic Studies, vol. 107, (1987): 98-105.  
235 See for instance Smith, 1987: cat. no. 1,2,3, 6 and 9.  
236 Smith, 2006: 13-15. 
237 Ibid, 13.  
238 Ibid, 13-14.  
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notable with the reliefs depicting Augustus, Claudius, and the princes (Figure 2.75).239 If 

one compares the proportions of the figures of Augustus and Claudius depicted here with 

the other representations of these emperors elsewhere within the Roman Empire, it 

becomes clear that the heads were consciously carved larger and projected further from 

the panels.240   For instance, consider the composition of Augustus with Land and Sea 

(Figures 2.76 and 2.77), where the emperor is depicted stepping forward, receiving a 

cornucopia from an earth figure on the left and a ship’s oar from a sea figure on the right. 

Augustus is not only depicted with a significantly large head, attached with a small 

bridge of stone to the panel, but also with a deeply carved veil.241 The sections behind the 

land and sea figures, as well as the top of Augustus’s veil, were finished with a rough 

texture since they were never visible to visitors.242 

 

Viewer Scenarios: Multiple Viewers, Multiple Perceptions 

As Ann Kuttner suggested in her study of Boscoreale cups, “Roman patrons were 

interested in creating monuments and images that spoke to more than one segment of 

society.”243 It is therefore essential to consider different perceptions of the same artwork 

or building by various social classes of the society in order to get a better understanding 

of its meaning. This part of the chapter focuses on how different visitors to the Temple of 

Divine Emperors in Aphrodisias might have perceived its overall architectural program 

and its decoration details differently. This will include comparisons of potential viewers 

including Roman officials versus local aristocrats, and elite viewers versus non-elite 

                                                 
239 Augustus (Claudius?) by Land and Sea, see Smith, 1987: 104-106, no: 2, Figure5, plates VI-VII; 
Claudius and Agrippina, see Smith, 1987: 106-10, no: 3, Figure6, plates VIII-IX; Claudius and Britannia, 
see Smith, 1987: 115-7, Figure8, plates XIV-XV. 
240 Augustus (Claudius?) by Land and Sea, see Smith, 1987: 104-106, no: 2, Figure5, plates VI-VII; 
Claudius and Agrippina, see Smith, 1987: 106-10, no: 3, Figure6, plates VIII-IX; Claudius and Britannia, 
see Smith, 1987: 115-7, Figure8, plates XIV-XV. 
241 This figure may be Claudius instead of Augustus. The block is 6-8 cm thicker than other panels. See 
Smith, 1987: 104-106, no: 2, Figure5, plates VI-VII.  
242 Other reliefs of the North and South Portico show that the carvers made similar decisions frequently. 
Figures are finished carefully towards the top, the lower sections, however, worked with less detail. Smith, 
1987: 99-100. 
243 Kuttner, 1995:200-1.  
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viewers.244 The goal is to demonstrate that not only the emperor but also the whole 

complex meant different things to different people in different contexts. 245  

 

Roman Official versus Local Viewer 

Roman Official  

This section discusses how a Roman official (official/emperor/governor) would have 

experienced the building complex. In this model, the viewer would be familiar with 

regional architecture and would also know about the contemporary projects in Rome. 

Many studies analyze building projects in the Roman provinces by focusing on detailed 

comparisons between buildings and artworks in Rome and those in other major cities of 

the Roman Empire. Such an approach assumes that to understand such buildings and their 

sculptural programs fully viewers need to have a comprehensive understanding of Roman 

art and architecture in Rome, and in other parts of the empire. In a provincial town like 

Aphrodisias, however, it is unrealistic to assume that a regular local visitor would have 

such knowledge. Only a Roman official, for instance a governor of the province, could 

have had such a background. The following pages speculate on how such a viewer might 

have perceived the Temple of Divine Rulers in Aphrodisias. I argue that this viewer 

would identify the complex as a symbol of Roman victory and control, detect connections 

with monuments and ceremonies in Rome, notice local differences, and see the 

representation of Aphrodite as a local equivalent of Venus Genetrix.   

The Complex as a Symbol of Roman Victory and Control   

Despite the diversity of the sculptural program in the complex, one of the unifying 

themes is the military triumph. A Roman official would perceive this theme as a symbol 

of Roman victory and control. He would interpret many panels as representations of 

Roman power and the ethne reliefs as Rome’s subjugation of every people of the 
                                                 
244 I used Clarke’s approach in Art in the Lives of  Ordinary Romans as my primary model, see Clarke, 
2003: especially 4-67.  
245 Cf. Smith, 1987: 89-95.   
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world.246 Especially the representations of the goddess Victory (Victoria) here and 

elsewhere around the empire would lead to such an interpretation.  

 

Although Victory became a well-known figure in late-Roman republican and early 

imperial art, in fact, it was, modeled after classical Greek representations of Nike.247 The 

goddess Victory received a temple in Rome in 294 B.C.E. and early Roman coins depict 

the deity as an integral part of the Roman imagery of war.248 Its popularity increased 

significantly during the reign of Augustus. A statue group depicting Victory on a globe 

was installed by Octavian inside the Curia Julia to celebrate his victory at Actium over 

Anthony and Cleopatra.249 The sculpture was originally from Tarentum and Augustus 

dedicated it on the 28th of August 29 B.C.E. The group stood on an altar, in the Senate 

House that Julius Caesar had begun but not finished.250 According to Suetonius and 

Cassius Dio, Augustus ordered every senator to offer incense and wine at the altar of the 

god in whose temple the Senate was meeting.251 Herodian tells us senators poured 

libations and burned incense to the statue of Victory when they entered the Curia.252 

Senatorial sacrifices on the altar of Victoria before each meeting continued until the reign 

of the emperor Gratian.253 The composition at the senate house later became a stock 

figure symbolizing worldwide Roman rule and imitations appeared in every medium of 

imperial art throughout the empire.254 In the Boscoreale Cups, for instance, Venus is 

                                                 
246 Kokkinia, 2008: 53-4; Smith, 1987: 88-138; Smith, 1988: 50-77; cf. Hueber, 1987: 101-7 and Outschar, 
1987: 107-22.   
247 Kuttner, 1995: 25-6. For early Greek models see the Nike of Paionios at Olympia, Stewart 1990, 89ff., 
271; the Nike in the hand of the Parthenon cult statue with a striding stance, blown-back chiton, ; Also on 
Parthenon friezes (east frieze, slab VI, 38-42 – now at the British Museum), Athena depicted with Nike, see 
Neils, 1999: 8-9 and Figure6.   
248 Beard et al. 1998: 69; Weinstock, 1958: 2504-6; Weinstock, 1971: 91-3.  
249 Zanker, 1972: 9-10; Zanker, 1988: 81, 97, 266  
250 Ando, 2000: 279-80; Cass. Dio, 47.40.8. ; Hdn 5.5.7 and 7.11.3. 
251 Suet.,Aug. 35.3; Cass. Dio, 54.30.1.   
252 Hdn, 5.5.7.   
253 The end of this long tradition was a direct result of the emperor’s resignation from the position of 
pontifex maximus and the removal of the funds supporting the cults of Rome. Beard et al. 374, 380 and 386.   
254 Ando, 2000: 278-9 
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depicted as presenting Victoria on a globe to Augustus (Figure 2.78).255 Next to her, 

Mars appeared with seven personifications of provinces/nations.256  

 

According to Clifford Ando, patrons in the provinces honored her, since “Victory had 

brought them peace and continued to bring safety from those beyond the borders of the 

empire.”257 They understood peace to be a condition created through military action.258 

Aphrodisians used references to Victory as a symbol of Augustan peace in other 

monuments of the early imperial period. In early first century C.E., Aphrodisias already 

had two dedications to the Victory of the Augusti.259 In the Temple of Divine Rulers in 

Aphrodisias, Victory—labeled as an equivalent of Nike—was depicted on at least four 

panels. A relief base, originally located under a panel representing Victory in the form of 

a female figure with large open wings and a trophy, named the figure “νείκη Σεβαστῶν,” 

the victory of the Augusti (Figures 2.79 – 2.81).260 Next to it, two panels showed the 

victories of Nero and Claudius against the allegorical personifications of Armenia and 

Britannia, far eastern and western areas of the empire (Figures 2.82 – 2.88).261 The 

message was clear: victory in war justified the new imperial power of Rome and Roman 

rulers. 262 A Roman official visiting the complex would see this composition as a 

representation of Roman victory and control.  

 

                                                 
255 Kuttner, 1995: 17-8; For the Boscoreale cups see also Villefosse, 1899: 133-68; Polacco, 1954/1955: 3-
20; Kuttner, 1987: 297-8.  
256 Kuttner, 1995: 18-20, 23-34 
257 Ando, 2000: 279. See also J. Rufus Fears, “The Theology of Victory at Rome: Approaches and 
Problems,” in Aufstieg und Niedergang der Römischen Welt, vol. II.17.2, (1981):736-826.  
258 C.f. Mon. Anc.res g13; Tacitus, Ann, 1.10: pacem sine dubio post haec, verum cruentam. For the idea of 
peace through victory in Augustan Art see Pollini, 2002: 137-59; Pollini (forthcoming): Chapter IV, “The 
Ideology of “Peace through Victory” and the Ara Pacis: Visual Rhetoric and the Creation of a Dynastic 
Narrative.”   
259 Reynolds, 1981: 323; Ando, 2000: 279, c.f. CIG 2310.  
260 Reynolds, 1981: 317-27 and no.6, SEG 31 1981.916, BullEp 1982.356, McCabe PHI Aphrodisias 896, 
Erim, 1982: 279, note 13, SEG 35.1082; See also Aphrodisias inscriptions, 9.16. 
http://insaph.kcl.ac.uk/iaph2007/iAph090016.html   
261 Smith, 1987: 115-20, Figure8, plates XIV-XVII; Rose, 1997a: 166 
262 Reynolds, 1986: 116; Price, 1984: 158-9.  

http://insaph.kcl.ac.uk/iaph2007/iAph090016.html
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Another such composition, easily interpreted as a symbol of Roman victory and control 

over the world, was a panel at the mid section of the South Portico (Figures 2.76 and 

2.77).263 The panel represents a standing male figure, Augustus (or Claudius) at the 

center, with two figures in the lower section of the panel. The emperor is depicted 

completely nude with a velificatio (a billowing garment) at this back.264 He is holding a 

rudder on his left arm (navigability of the sea) and a cornucopia on his right (the fertile 

nature of the land), helping viewers to identify the two other figures as personifications of 

Land and Sea.265  

   

A Roman official visiting the complex may have related this panel to the concept of 

peace over land and sea—pax terra marique—brought by Augustus. Examples of poetry 

and prose from the early imperial era demonstrate that Augustus was closely associated 

with the renewal of architecture and safe traffic on sea.266 The peace during his reign was 

perceived as a direct result of wars on land and sea throughout the world. 267 According to 

Appian, the inscription of Columna Rostrata, a column celebrating Octavian’s victory 

against Sextus Pompey, indicated that Augustus restored the peace on land and sea.268 As 

indicated by Augustus in his Res Gestae, the gateway of Janus Quirinus was closed 

whenever there was peace “throughout the whole domain of the Roman people on land 

and sea.”269 Augustus claimed this had happened only twice before his time, but when he 

was a princeps, the senate ordered the gateway to be closed on three occasions.270 

                                                 
263 This panel was possibly the central panel of room 9 or 10 when counted from the eastern end. Although 
the head carved here closely follows Augustus, the hairstyle is similar to the hair of Tiberius or Claudius. 
This may of course have been a strategy to show emperors with similar facial details. Smith, 1987: 104-
106, no: 2, Figure5, plates VI-VII. 
264 For the use of velificans on Roman art, see n. 28.   
265 The details of the figures also help viewers identify them. The personification of the sea is depicted with 
two long fish tail legs and a wreath with a central medallion. The land is shown wearing a chiton and 
standing next to the emperor’s cornucopia. Smith, 1987: 104-106, no: 2, Figure5, plates VI-VII. 
266 Possanza, 2004: 108-9.  
267 Mon. Anc.3.1.; For commentary see Ando, 2000: 278-86.   
268 App., B Civ. 5. 130 
269 Aug. Anc. 13. Translation by Shipley, 1924: 364. See also Güven, 1998: 31-2; Bosworth, 1999: 14-15; 
Syme, I979: 188-212.  
270 Ianum Quinnum, quem claussum esse maiores nostri voluerunt cum per totum imperium populi Romam 
terra marique esset parta victoriis pax, cum priusquam nascerer, a condita urbe bis omnino clausum fuisse 
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Various artworks from the age of Augustus emphasized the same idea. It is unrealistic to 

assume that a Roman official visiting the complex would have been familiar with all such 

representations, but he could have known the lines mentioned above from the Res Gestae 

and may have been familiar with some of the well-known examples. For instance, the 

composition may have reminded him of one of the short panels of the Ara Pacis. Here, a 

female figure (identified as Tellus, Italia, Pax, Venus, Ilia or Italiae Tellus) is depicted 

with two baby boys in her lap.271 Personifications of breezes are shown blowing over 

land and sea, and although the overall compositions and individual figures were different, 

the message would have been the same to a Roman official: peace brings prosperity. 

Unlike the Ara Pacis panel, the scene in Aphrodisias links peace to Augustus in a 

different fashion and shows him as a divine figure. If the Roman official was familiar 

with the imperial statues in other provinces such as the one discovered in Cherchel 

(Algeria), he may have recognized that the representations of land and sea in both 

sculptures were quite similar.272 However, in Aphrodisias, the emperor played a key role 

in the allegory. He was not only shown at the center of the panel; he was also depicted 

nude and framed with a velificatio, a stylistic device primarily used for the 

representations of deities, particularly with Venus during the reign of Augustus.273  

                                                                                                                                                 
prodatur memoriae, ter me principe senatus claudendum esse censuit. Aug. Anc. 13. Tradition records that 
the Arch of Janus was closed for the first time under Numa. It was closed again after the First Punic War in 
235. It was closed again by Augustus after the Battle of Actium in 31 B.C., again in 25 B.C.E. after the 
Cantabrian War. The year of the third closing of the arch is not known. It stood on the Forum where the 
Argiletum entered it. See Virg. Aen. VII.607, xii.198; Shipley, 1924: n.48. In the third paragraph, he 
indicates: “wars, both civil and foreign, I undertook throughout the world, on sea and land, and when 
victorious I spared all citizens who sued for pardon. The foreign nations (externas gentes) which could with 
safety be pardoned I preferred to save rather than to destroy.” Mon. Anc.3. Translation from Shipley, 1924: 
348. 
271 The figure consists of details associated with various deities: garment slipping of the shoulder (Venus), 
veil and stalks of grain (Ceres), landscape and rocky seat (Tellus). See Zanker, 1988: 169-175 and 
Figure135 and 136. On the identification of the central female figure, see Galinsky, 1966: 223-243; 
Galinsky 1998: 44-48.  
272 On the cuirass of the Cherchel statue, two sea centaurs are depicted at the bottom section, one with a 
cornucopia, and the other one with bow ornament of a warship. The composition also included 
representations of Venus, Mars Ultor, Amor, Divus Julius and Victoria. Zanker, 1988: 192, 223 and 
Figure178; Kuttner, 1995: 29-30 75-76. Fittschen, 1976: 175-210.  
273 For early examples of velificatio (billow of drapery) in Hellenistic sculpture, see Ridgway, 2008: 124-
140. It is significant that in Hellenistic or early Roman sculptures, the technique was not used for portrait 
figures. Although representations of Augustus with allegorical figures are not uncommon, in other 



 

87 

 

 

The same emphasis could be seen on the panel that was possibly located on the third floor 

of the southeast façade of the portico facing the temple, depicting Augustus with Nike 

and trophy (Figure 2.89).274 The emperor Augustus is shown standing in a contrapposto 

pose on the left. A winged Victory is depicted on the right with a chiton and a himation in 

late Hellenistic style, crowning a trophy.275  Between them, there is a trophy of victory 

with a defeated enemy representation below. The naked prisoner is shown from behind, 

with his head in profile and arms bound. An eagle stood next to Augustus with his head 

turned up and his legs apart in an aggressive pose. The emperor is clearly the tallest 

figure of the panel and his head is looking left in a three quarter view towards the 

entrance building of the complex. He is holding a spear and a double-tiered oak leaf 

wreath with a central medallion. He is completely nude with the exception of a cloak with 

a round brooch. A Roman official visiting the complex could have recognized Augustus 

from the Prima Porta type portrait showing the emperor with a youthful maturity and 

subtle individual traits.276 He may have also recognized Nike and the eagle from other 

artworks of the early Roman Empire including the Augustan coins depicting Augustus on 

the one side and an eagle holding the corona civica on the other.277 The composition, 

                                                                                                                                                 
examples he is mostly depicted clothed in a toga, possibly to distinguish him from other figures. See for 
example Boscoreale cups, Kuttner, 1995: 37-45 and plate 1-3. For representations of Venus velificans on 
Prima Porta Augustus and Roman coins see 229-240, Figure5 and Figure6; for the use of velificans on Ara 
Pacis, see Rossini, 2006. The idea of peace brought by the emperor over land and sea can be seen on the 
panel depicting Nero and Britannicus. Here young Nero and his brother are depicted nude in a similar 
fashion and shown as holding an orb and aplustre, as symbols of land and sea, see Smith, 1987: 123-5, 
fig.10, plates XX-XXI; Rose, 1997a: 166-7. 
274 Smith, 1987: 101-104, no: 1, plates IV-V; Rose, 1997a: 165; Boschung, 1993: 153, no. 103. For similar 
examples including the Campana plaque series from Rome and around showing Augustus’ Victoria with a 
standard and Capricorns see Hölscher in Kais. Aug. 1988, 374 and figs. 170-72, s.v. cat. 207. 
275 For the use of chiton and himation in Hellenistic period, see Abrahams, 2007: 51-55 and 79-89. 
276 For the Prima Porta type see Vierneisel and Zanker, 1979: 50-3; Fittschen and Zanker, 1983: no. 3; B. 
Schmaltz, 1986: 1-43. 
277 The use of eagle as a symbol of imperial power is known from Ptolemaic coins, see Kraay and Hirmer, 
1966: no. 799; for imperial statues with eagle see Niemeyer, 1968: 61, cat. nos 95-6 and 125, plates 34 and 
46. For Augustan coins depicting Augustus on the one side and an eagle holding the corona civica on the 
other, see RIC I 277; CRI 435; BMCRE 656-8 = BMCRR Rome 4371-2; BN 911-3 (Ephesus mint).A 
similar association is also suggested with Gemma Augustea, on which an eagle is depicted under the seat of 
Augustus. See Küthmann, 1950-51: 89-103; Kähler, 1968; Hanfmann, 1975: 248–249; Pollini, 1993: 258-
98; Clayton, 1995: 163–165; Galinsky, 1996: 53 and 120-121; Meyer: 2000: 59-72. Earlier examples 
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however, would have been unique, suggesting a non-specific military victory.278 As in 

the other two panels discussed above, here Augustus is depicted in a fashion not common 

in Rome, and such a composition might have been unexpected, if not perceived as very 

unusual, by a Roman visitor.  

 

While several panels of the South Portico emphasized victories of the Roman emperors, 

the sculptural program of the North Portico symbolized the control of Rome over the 

world. The ethne figures represented various people of the empire and the inscribed 

locations, recorded on the panel bases found so far, reveal the wide geographical 

spectrum of the program (Figure 2.90). Even with this partially preserved version, it is 

clear that the main idea was to represent the geographical vastness of the empire. The 

regions covered include Spain (Callaeci), north Italy (Rhaetians and Trumpilini), the 

Balkan peninsula (Iapodes, Andizeti, Piroustae, Dardani, Bessi and Dacians), the Black 

Sea (Bosporans), Egypt (Egyptians), Judea (Judeans) and Arabia (Arabs) as well as three 

islands of the Eastern Mediterranean (Crete, Cyprus and Sicily). Therefore, it is probable 

that the ethne figures occupied the full second floor of the North Portico with 

approximately fifty-five reliefs.279 The main idea was probably to demonstrate the 

vastness of the empire with numbers and with a wide spectrum of names. Inscriptions 

discovered so far have shown that almost half of the names referred to the populations 

living on the borders of the empire.280 These were complemented with the universal 

allegories of time and place on the third floor and with the actual sun, rising from the 
                                                                                                                                                 
include a coin minted in Asia Minor in 27 B.C.E. depicting an eagle holding the corona civica in honor of 
Augustus and a cameo from the same year with the exact same composition. Zanker believes the animal 
here represented the eagle of Jupiter in an attempt to make Augustus look like Jupiter. See Zanker, 1988: 
92-95. The top part of an Augustan era funerary monument now located in the Museo del Prado in Madrid, 
shows an eagle on a pile of arms and trophies with a similar pose. See Stephan Schröder, 2004: cat. 206. 
For the use of eagle as a reference to emperor’s apotheosis in Roman funerary rituals see Price, 1987: 56-
105;Arce, 1988:140-51; Fraschetti, 1990: 42-120; Beard et al. 140-9 and 208-9. For the use of eagle as a 
symbol of emperor’s apotheosis in Roman funerary art and architecture, see Davies, 2000: 10, 70-71 and 
86.    
278 Noticing the execution problems with shoulders and arms of figures, Smith suggested that no specific 
model was followed and improvised solutions had to be provided. See Smith, 1987: 101-104 
279 Smith, 1988: 56-7.  
280 These include Arabs, Bosporans, Callaeci, Dacians, Piroustae, Rhaeti and probably the Ethiopians. See 
Smith, 1988:76-77; Reynolds, 1981: 321-7.  
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eastern (temple) side of the complex and setting on the west.281 Looking at these 

sculptures, a Roman official visiting the complex would have perceived Romans as rulers 

of a diverse but unified world and the ethne as people subjugated and ruled by Rome. As 

Ann Kuttner suggests, however, “without them there would be no Empire, they have their 

own place and their own potential worth in the scheme of things.”282   

 

A Roman official may have also been familiar with the representations of subjugated 

people on well-known Roman public monuments as well as in smaller artworks.283 For 

instance, the Augustan restoration of the Basilica Aemilia in the Forum Romanum 

included the addition of Parthian captive personifications as caryatids.284 The captive 

provinces of Hispania and Gaul were depicted on the breastplate of Prima Porta 

Augusta.285 Similar figures were represented within the Forum of Augustus, on the lower 

portion of the low relief, cameo-engraved gem known as Gemma Augustae and on mass-

produced objects such as the Arretine pottery examples depicting a seated mourning 

figure of Germania and male captives.286 Furthermore, he may have been familiar with 

other literary and visual references to Roman control over the world. This was a 

particularly common theme among the Roman authors. Virgil celebrated Rome’s 

domination of East and West.287  Ovid claimed, “The expanse of the city of Rome and of 

                                                 
281 The more western ethne inscriptions were found at the west end, and the more eastern at the east end, 
making a geographical order within the complex a possibility. Smith, 1988: 57-9; Reynolds, 1990: 93-5.   
282 Kuttner, 1995: 89. 
283 Kuttner, 1995: 82-5.  
284 Schneider 1986.115–24; Kampen, 1991b: 448–58. For the Parthian figures on Augustan monuments in 
general, Rose, 2005: 21-75.   
285 Gergel, 1994: 191-196 and figs. 12.4 and 12.5. on the identification and other possible interpretations of 
these figures see Amelung, 1907: 24; Woelcke, 1911: 180-91; Alföldi, 1937: 48-52; Ingholt, 1969: 315-
317; Pollini, 1978: 38,  
286 Ramsby and Severy have recently argued that the female figures in Augustus’s Forum subordinated the 
empire without any specific labels referring to conquered places. Surviving reliefs from the complex show 
heads of deities as well as people from the borders of the empire. Examples include a depiction of Jupiter 
Amon and a male with a characteristically Gallic torque. See Ramsby and Severy, 2007: 49-52. On Gemma 
Augustea, see Küthmann, 1950-51: 89-103; Kähler, 1968; Pollini, 1993: 258-98. On Arretine pottery, see 
Loeb and Chase, 1908; Chase, 1916; Dragendorff and Watzinger, 1948: nos. 652.a-b, plate 32; Kuttner, 
1995: 2-3, 85-86 and figs. 65-67.  
287 Virgil, G. 3.16-33.  
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the world is the same.”288 Roman coins from the early Augustan period show images of 

Victory on a globe holding a wreath and a palm.289 In Rome, a map of Agrippa depicting 

the world that Rome conquered was publicly displayed in the Porticus Vipsania.290 

Moreover, a Roman visitor may have recognized the ethne figures from public rituals and 

monuments in Rome and remembered references to them in literary sources. If he had 

been to any triumphal celebrations in Rome, he may have remembered parading captive 

foreigners or paintings of cities and rivers.291 He may have also related the figures here 

with similar representations of “the peoples of empire” from the public monuments of 

Rome. 292 As indicated earlier, such monuments include the theater of Pompey with 

statues of fourteen nations, Augustus’ Porticus ad Nationes with the simulacra of “all the 

gentes,” Ara Pacis with inner-altar small reliefs of ethnic figures, and the Forum of 

Augustus with the tituli of gentes, mentioned above.293 If the visitor had attended 

Augustus’ funeral (or heard about it), he may have linked the images of the ethne in 

Aphrodisias with the images carried during the funerary procession.294  

The elite Roman visitor might have interpreted the ethne group as a symbol of orbis 

terrarum, the Latin equivalent of οἰκουμένη, the inhabited world, with all the subjects of 

the Roman Empire and Rome at the center.295 He may have linked the people and land 

represented here with Augustus’ Res Gestae, where the emperor was introduced as the 

                                                 
288 Romanae spatium est urbis et orbis idem, Ovid, Fast. 2.684; Lowrie, 2003: 57-68 
289 c. 32-29 BC. RIC I2 59, no. 255; BM Coins, Rom, Emp. I 99 no. 604; Simon 1993: 91, nos. 49-51; 
Nicolet, 1991: 41; Cooley, 2009: 103-4.    
 290 Plin. HN, 3.2.17. For commentary, see Platner and Ashby, 1924: 430; Nicolet, 1991: 98-114; Scott, 
1994: 448 and Nasrallah, 2010: 76-77 and n.100.  
291 See Kuttner, 1995: 78-79; Östenberg, 2009: 128-163. 
292 Hölscher, 1988: 523-31; Hesberg, 1988: 309-65 and 349f.; Smith, 1988: 71-72; Kuttner, 1995 69-70.  
293 For Pompey's theatre and the fourteen nationes, Serv. Dan. 8.721; Suet. Ner. 46.; Porticus ad Nationes. 
Serv. Dan. 8. 721 Pliny, NH, 36.39, 41; Nasrallah, 2010: 76-77; Ara Pacis and the ethnic figures from the 
inner altar see H. Kahler, JdI 69 (1954), 89-100;Forum of Augustus and the tituli (inscriptions) of gentes 
but see Vell. Pat.  2. 39. 2; Rose, 1997a:168-70.  
294 Cassius Dio and Tacitus tell us these images (eikones) represented 'all the ethne acquired by Augustus. 
See Cass. Dio56. 34. 2-3 and 56.43.3; Tacitus I. 8. 4; Reynolds, 1986: n. 39. We have no artwork 
representing these procession images. According to Cassius Dio, however, all were in native dress, Cass. 
Dio56, 34. 3. 
295 For the historical development and evolution of terms, oikoumene and orbis terrarum see Voegelin, 
1962: 175-8. For the celebration of submission of oikoumene and prosperity of oikoumene at the same time 
in Boscoreale cups and elsewhere in Roman Art, see Kuttner, 1995: 69-93. 
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one who subjected the world to the empire of the Roman people. In this text, “at least 

fifty-five locations were listed within rhetoric of expansion, peace and salvation.”296 As 

mentioned in the preface, the text was originally engraved on a pair of bronze pillars and 

placed in front of Augustus' mausoleum.297  Copies of Res Gestae were later inscribed 

both in Latin and Greek on major Augustan temples of Asia Minor, proving that the text 

was widely known in the first century C.E.298 The introductory sections of Latin and 

Greek text, however, differed significantly.299 While in Latin the Res Gestae was 

presented as “the achievements of the deified Augustus by which he made the world 

subject to the rule of the Roman people,” the Greek version simply introduced the text as 

“the achievements and gifts of the god Augustus.” 300 The Latin heading emphasized the 

world conquest of Augustus and his gifts to the people of Rome whereas the Greek 

version did not mention his subjection of the world and did not clarify the recipient of his 

gifts, leaving room for provinces as well as Rome, to be his benefactors.301  I believe that 

the difference in tone and emphasis simply indicated the expectation of two separate 

groups of audiences for the two versions of the text. While the Latin version embraced a 
                                                 
296 Nasrallah, 2010: 76.  
297 Suet. Aug. 101; Harrer: 1926, 388-91. 
298 Güven, 1998: 30-31; Nasrallah, 2010: 76.  
299 The introductory sections may have been based on the original text in Rome but Brunt and Moore 
suggested that they were intended for provincial copies. See Brunt and Moore, 1967: 38; Güven, 1998: 30-
31; Suet. Aug. 101.4; Cass. Dio(56.33.1). Builders emphasized the significance of the headings with letter 
sizes. Lettering for the Latin heading 4-8 cm (2-3”), and for the rest of the text 2 cm (8-4 cm), in a similar 
way Greek heading is much larger than the rest of the inscription (9cm versus 3 cm), see Cooley, 2009: 
102-3. The title Res Gestae Divi Augusti is that assigned by Mommsen. The section is believed to be a 
superscription provided by Tiberius, or someone acting on his behalf, for the bronze pillars in front of the 
Mausoleum of Augustus at Rome. For commentary and full translation, see Velleius Paterculus, 
Compendium of Roman History Res Gestae Divi Augusti (Loeb Classical Library, No. 152) Frederick W. 
Shipley (trans.) 1924: 345, f.n. 1. On heading and letter size, also see Koster, 1978.  
300 The Latin preface: Rérum gestárum díví Augusti, quibus orbem terra[rum] ímperio populi Rom[a]ni 
subiécit,  et inpensarum, quas in rem publicam populumque Romanum fecit, incísarum in duabus aheneís 
pílís, quae su[n]t Romae positae, exemplar sub[i]ectum - Below is a copy of the achievements of the deified 
Augustus by which he made the world subject to the rule of the Roman people, and of the expenses that he 
incurred for the state and people of Rome, as inscribed upon two bronze columns which have been set up in 
Rome. See Cooley, 2009: 58, commentary 102; the Greek preface: Μεθηρμηνευμέναι ὑπεγράφησαν 
πράξεις τε καὶ δωρεαὶ Σεβαστοῦ θεοῦ, ἃς ἀπέλιπεν ἐπὶ ῾Ρώμης ἐνκεχαραγμένας χαλκαῖς στήλαις δυσί - 
Translated and inscribed below are the achievements and gifts of the god Augustus, which he left engraved 
at Rome upon two bronze tablets. See Cooley, 2009: 59, commentary 103. For further information on Res 
Gestae see Wilamowitz-Möllendorff, 1886: 623-7; Harrer, 1926: 387-403; Brunt and Moore, 1967; Scheid, 
2007: Cooley, 2009.  
301 Vanotti, 1975: 314; Botteri , 1993: 244; Cooley, 2009: 28, 102.  
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Rome-centered perspective, the Greek introduction provided a more geographically 

neutral approach and a divine (not divinized) emperor.  

 

In the case of Aphrodisias, one can expect a similar dual reading based on viewers, 

especially since images were more inviting for multiple interpretations. For a Roman 

official visiting the complex, the ethne figures were representations of the people 

subjugated by Augustus and the following rulers of Rome, and the temple was dedicated 

to the divinized emperors. A local aristocrat, however, would not have shared the same 

opinion. As discussed in section 2.3.3.1.2., he probably perceived this as a temple of 

Aphrodisian Aphrodite and divine Augusti. From a local perspective, the ethne figures 

represented the new world order.    

 

 

Connections with Monuments and Ceremonies in Rome  

Inscriptions within the complex indicate that the sanctuary was not only a private 

dedication to the Julio-Claudian emperors, but also to Aphrodite Prometor.302 A Roman 

official visiting the complex would have related this project with the monuments, 

ceremonies, and artworks of Rome associated with Venus and the Roman emperors. 

Official letters recorded on the so-called archive wall of the Aphrodisian Theater indicate 

that Roman officials recognized the importance of Aphrodite for the city and described 

her with honorary titles such as “ruler,” “founder,” or the goddess who is among them.303  

The associations of the Aphrodisian Aphrodite with Venus Genetrix started around the 

first Mithridatic War.304 Sulla and later Julius Caesar might have strengthened this 

perception through their votive offerings.305 In 39 B.C.E., Octavian with Anthony granted 

                                                 
302 Reynolds, 1981: 218, no. 2.  
303 Reynolds, 1986: docs 8.1.38, 18.1.4, and 25.1.4.  
304 Reynolds, 1996a: 42. App., B Civ. 1.11.97.  
305 Reynolds ,1982: 3 for Sulla’s dedication of a double axe to Aphrodite at Aphrodisias, and Reynolds 
1982: doc.12, 101-02 for Caesar’s dedication of a golden Eros at Aphrodisias.  
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Aphrodisias a free and allied status based on its special connection with Rome’s Julian 

family and the goddess of the city, Aphrodite.306   

 

Perceiving Aphrodite Prometor as the local equivalent of Venus Genetrix, a Roman 

official visiting the complex would not have found the dedications to the goddess, and 

her figures in this complex dedicated to the Julio-Claudian emperors, surprising.307 

Venus Genetrix was considered an ancestral goddess of the Roman people in general.308 

The Julio-Claudians, however, claimed that they were the direct descendants from Venus 

through Iulus, the son of Aeneas.309 Starting with Julius Caesar, the family celebrated 

their connection with the goddess through public monuments and artworks.310 Julius 

Caesar dedicated the temple of his forum to Venus Genetrix and introduced an annual 

sacrifice into the civic calendar when he became the pontifex maximus. 311 A silver coin 

of Octavian (before he became Augustus) depicts Venus Genetrix with the arms of Mars 

including a shield with the Julian star and the label reading “CAESAR DIVI F (ilius)”.312 

The so-called Belvedere Altar, now located in the Vatican Museum, shows the apotheosis 

of Julius Caesar in front of Venus.313 Julius Caesar is depicted on a quadriga rising to the 

heavens and Augustus, his adopted son, was shown next to him. On the other side, Venus 

                                                 
306 Reynolds, 1982: docs. 7, 8 and 9.  
307 Joyce Reynolds who argues that the identification of Aphrodisian Aphrodite with Venus Genetrix, had 
started by the time of the First Mithraic War. Reynolds, 1996: 42.  
308 On Venus Genetrix, Weinstock, 1971: 80-7; Amici, 1991; Steinby, 1993: II.306-7. 
309 For the claim of Venus by the Julian line, see Suet. Iul.  6, Plut., Vit. Pomp. 68.2-3. Weinstock, 1971: 
15. For coins celebrating Julius Caesar’s connection with Venus, see Beard et al., 1998: 224, figures i-iii.  
310 For the relationship between Julio-Claudians and Venus Genetrix see Weinstock, 1971: 15-18; for 
further information on Venus Genetrix in general see Weinstock, 1971: 80-90 and Schilling, 1982: 301-
324. 
311 On imperial fora see Blanckenhagen, 1954: 21-6; Kyrieleis, 1976: 431-8; On the Temple of Venus 
Genetrix in the Forum of Julius Caesar, see Platner and Ashby, 1929: 225-227; Ricci, 1933: 157-72, 365-
90; Grossi, 1936: 215-222; Thomsen, 1941: 195-218; Fiorani, 1968: 91-104; Weinstock, 1971; Ulrich, 
1993: 49-80. At the battle of Pharsalus against Pompey the Great, Julius Caesar vowed a temple to the 
goddess. Later the temple was dedicated by him as a Roman magistrate. See App., B Civ. II.68‑69, 102; 
iii.28; Cass. Dio XLIII.22.2. On the annual sacrifices, see Cass. Dio, loc. cit.; Fast. Arv. Pinc. Vall. ad VI 
Kal. Oct., CIL I2 p215, 219, 240, 322‑323, 330; Fast. Praen. in BC 1915, 170, 346 and Degrassi, 1963: p. 
514. 
312 Zanker, 1988: 35, 53-5 Figs. 27c and 41.   
313 This is an Augustan altar of the Lares, usually dated to ca. 10 B.C.E. On Belvedere Altar, see Ryberg, 
1955: 58-9; Zanker, 1969: 205-18; Pollini, 1978: 299-304.   
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(or Livia in the guise of the goddess) hails the divine Caesar with Gaius and Lucius 

Caesar, adopted grandsons of Augustus.314 It is noteworthy that Caelus, witnessing the 

scene, was shown with a velicatio, similar to the one Augustus had on the South Portico 

panel, previously discussed. A decade later, a coin minted in Lyons celebrated Gaius and 

Lucius Caesar, grandsons adopted by Augustus, as the descendants of Venus.315 The 

temple of Mars Ultor’s cella, in the temple of Augustus, included a statue of Venus 

Genetrix next to Mars and Julius Caesar.316 The widely known sculpture of the emperor 

from Prima Porta included a figure of Cupid or Eros, son of Venus, riding a dolphin at his 

feet.317 Later, under Claudius, coins depicted Livia with the attributes of Venus 

Genetrix.318 Fragments of a Julio-Claudian relief, re-used on the Diocletian's Arcus 

Novus, shows Venus Genetrix inscribing Augustus' clipeus virtutis on its pillar in the 

Curia, witnessed by Amor and the personifications of Armenia and Parthia.319 In sum, 

Julio-Claudians widely and consistently emphasized their association with Venus through 

various artworks.   

 

The Roman visitor would have found some specific compositions in Aphrodisias 

particularly familiar. Some of the South Portico second floor panels were especially well-

known compositions from Roman mythology such as the scene of Romulus and Remus 

with the She-wolf. The Flight of Aeneas from Troy, possibly located at the center of the 

first three-panel group, was another widely known composition in this period (Figure 

2.22). 320 In 46 B.C.E., coins of Julius Caesar showed Aeneas fleeing Troy, with his 

                                                 
314 Zanker, 1988: 220-3;   Figure177  
315 Zanker, 1988: 215-6, Figure173.  
316 On Forum of Augustus, Platner and Ashby, 1929: 220-223; see also Zanker, 1968 and Zanker 1988. For 
studies that are more recent, see Luce, 2009: 123-38. On the sculptural program and the cult statues inside 
The sculptural decoration of the Forum of Augustus see Ovid, Fasti, v. 545-99; Beard et al., 1998: vol. 1, 
123, 145, 200, 331-3 and figs. 3.2 and 7.2a. On representations of Mars Ultor, Venus Genetrix and Divus 
Julius on a Carthaginian altar (possibly copying the statues from the Forum of Augustus, see Steinby, 1993: 
II. 291-2. Beard et al., 1998: vol. 1, 331-2 
317 Kleiner, 1992: 65-6. On Augustus of Prima Porta, see Holland, 1947: 276-284; Galinsky, 1996: 155-63; 
Reeder,1997: 89-118; c.f. Klynne and Liljenstolpe,  2000: 121-8.  
318 Wood, 1999: 127. 
319 Koeppel, 1983: 120, cat. 26-7, fig 31; Kuttner, 1995: 89 fig.12 
320 Smith, 1990: 97-98, Figure9.  
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father Anchises on his shoulders, holding the palladium.321 Under the patronage of 

Maecenas, Virgil wrote the Aeneid, an epic poem about Aeneas, a Trojan prince who 

travelled to Italy and became an ancestor not only of the Romans but also of Augustus.322 

A sculptural group of Aeneas carrying his father Anchises and holding his son Ascanius’ 

hand was located as the centerpiece of the eastern exedra of the Forum of Augustus in the 

section where members of the gens Iulia were displayed.323 Although the sculptural 

group from the forum is yet to be found, other surviving artworks from this period are 

believed to have been modeled after this composition. One such example is a painting 

from the House of Ulitremulus in Pompeii.324 The scene (now destroyed, but documented 

earlier) depicted Aeneas fleeing from Troy and was originally painted next to the 

entryway. The group included Ascanius, the son of Aeneas, with Aeneas carrying his 

father, Anchises. Anchises, in turn, holds the household gods (Penates).325 The same 

image also appeared on small-scale, mold-made, terra-cotta sculptures, including the one 

discovered in the House of Gavius Rufus in Pompeii.326 The composition was a symbol 

of Roman virtue pietas, Aeneas’ respect towards the gods and his own father.327 The first 

century C.E. marble tombstone of Petronia Grata with the same scene proves that the 

Flight of Aeneas was depicted in funerary contexts as well.328 There were also wall 

paintings mocking this scene. One such painting was discovered in 1760 in Pompeii, in a 

section called Masseria di Cuomo and it was transported to the Naples Archaeological 

Museum in 1819.329 The three figures are depicted with similar costume details and 

                                                 
321 Zanker, 1988: 35, fig 27a cf. fig 27b; LIMC, nos. 59-154. 
322 For the Aeneas fleeing from Troy, see Virgil, Aeneid, 2.721-25. On Aeneid, see Otis, 1964; Quinn, 
1968; Johnson, 1979; Gransden, 1984; Hardie, 1986; Cairns, 1989; Heinze, 1993; Fratantuono, 2007; 
Conte, 2007; Reed, 2007. 
323 Suet. Aug. 31.1; Ov. Fast. V.563‑566; Cass. Dio LV.10.3; Plin. HN, XXII.13; Gell. IX.11.10; Hist. 
Aug. Alex. Sev. 28.6; Spannagel, 1999: 90-120 and 263-66  
324 Sampaolo, 2003: 357-60; Clarke, 2007: 147-50.  
325 On Penates, see Scheid and Lloyd, 1988: 166-70; Schilling, 1992: 138.   
326 Naples Museum inv. 110338. Levi, 1926: 193, Figure142.  
327 Zanker, 1988: 201-2.  
328 Noelke, 1976: 434, pl. 47.2; P. Zanker argues that the image was chosen by her daughter, to express the 
bond between the dead and the living. See Zanker, 1988: 209-10, Figure163. The relief is now located at 
the Luni Museo Archeologico, INR 30.232.   
329 De Vos, 1991: 113-20.  
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gestures, but they were apes with dog heads, tails, and large phalli.330 The composition 

was familiar in the provinces as well. An altar from Carthage known as the “Gens 

Augusta” Altar shows the flight scene, a representation of Apollo with the tripod, Roma 

seated on a pile of weapons (a direct copy from Ara Pacis), and the patron of the altar, P. 

Perelius Hedelus, performing a sacrifice.331   

 

As these examples clearly demonstrate, the scene depicting Aeneas’ flight from Troy was 

a well-known composition, and a Roman official visiting the complex would have 

identified the South Portico panel immediately. It is significant that Aeneas is not 

depicted nude here as in early Roman coins modeled after classical Greek 

representations, but clothed in Roman armor (not Trojan) and patrician footwear similar 

to later examples from Rome and Italy.332 There is, however, a fourth figure in the 

background: Venus, a clear local addition to the scene (Figure 2.91). Such emphasis on 

the goddess was further demonstrated with the side panel on the left, depicting Aphrodite 

and baby Eros (Figure 2.23). Within close proximity to these panels, there were at least 

two reliefs of Aphrodite and a relief depicting Augustus with Nike immediately above.  

Therefore, at the east end of the South Portico, just in front of the temple, the viewer was 

consistently reminded of the connection between Aphrodite, Aeneas, and Augustus.333 

The Roman visitor may have found the addition of Venus to the Aeneas scene unusual, 

but not unacceptable or shocking since she was the mother and protector of Aeneas, and 

the ancestral goddess of the Julio-Claudian family.334  

 

Similar arguments can be made for other sculptural panels. For instance, a Roman visitor 

may have noticed the Birth of Eros scene immediately, but he may have also recognized 

local additions and modifications (Figure 2.23). Originally located in the first 
                                                 
330 For identification, earlier interpretations and significance of this painting see Canciani, LIMC, 1981: 
388, no. 99. Zanker, 1998: 209-11 and fig, 164; Clarke, 2007: 151-153 and plate 16.  
331 This altar is now located at now in Bardo National Museum, Tunis, Tunisia. For further information, see 
Nölke, 1976: 357-60.  
332 For coins depicting Aeneas nude see Zanker, 1988: 35 and 203, figs. 27a-b.  
333 Smith, 1990: 100.  
334 Reckford, 1996: 1-42.  
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intercolumniation of the South Portico second floor, the composition included the 

goddess Aphrodite with Eros on her lap and a male figure at the left. As Brian Rose has 

argued, however, the emphasis was not on the birth of Eros, but rather on Aphrodite as 

the prometor of the theoi sebastoi.335  

 Noticing Differences 

While visiting the complex, the Roman official might have also noticed significant 

differences between buildings and artworks of Rome and the temple of divine rulers in 

Aphrodisias. These include the patronage system, building materials, construction 

practices, and visual details.   

 

Every visitor who was able to read in Greek would have immediately noticed the long 

inscriptions celebrating the patronage of two generations of two prominent families to the 

complex.336 Although this emphasis on patrons and their genealogical linkage through 

public display was perfectly normal for a local resident, a visitor from Rome might have 

found such a patronage structure quite unusual. 337 During the Republican Era in Rome, 

censors were primarily responsible for new public buildings, and consuls and praetors 

undertook such projects as well.338 The censors were chosen by the people, and through 

public projects, they gained individual distinction.339 Between 74 and 22 B.C.E., Rome 

had no censors, and other magistrates assumed responsibility for public construction 

since they considered such offices as “vehicles for self-promotion.”340 Because of the 

                                                 
335 See Rose, 1997a: 167-8. 
336 Two brothers, Menander and Eusebes, and Eusebes’s wife Apphias—paid for the Propylon and the 
North Portico. Another pair of brothers, Diogenes and Attulus, and Attalus’s wife Attalis Apphion 
supported the construction of the Temple and the South Portico. Reynolds, 1981: 317-327 and 1996: 42-43; 
also see Smith 1987: 90-91. 
337 A sculptural group from the Bouleuterion of Aphrodisas for instance, shows the three generations of a 
family together as donors Smith, 2006: 50-51, sculpture no. 14, 26, 41 and 42, Figure13. On administration 
of public building in Rome during late republic and early empire, see Strong 1968: 97–109; Favro, 1992: 
61-84; Robinson, 1994:37-47. 
338 Favro, 1992: 65-70, Figure1. According to Cicero, censors initiated new temples, streets and 
waterworks, Cicero De Leg. 3.3.7; appointment of special commissioners by censors for special projects 
was common, Livy 25.7, 42.6.  
339 Livy 39.44.5, 40.51.2, 44.16.9 
340 Favro, 1992: 67; Strong, 1968: 99;  
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government’s attempt to control the use of such posts for personal ambition, regulations 

were introduced. Patrons had to ask for senatorial approval and only a senior magistrate 

could dedicate a temple.341 Later, in addition to his expansive building program, 

Augustus restructured the patronage of urban building in Rome. He encouraged private 

patrons to undertake the restoration of religious buildings, rather than building new 

temples, introduced an efficient system of bureaucracy for patronage, and created offices 

run by boards not individuals.342 During his reign, the officials responsible for public 

structures were appointed, not elected. Through these actions, as Diane Favro has noted, 

“independent action, and thus individual recognition, became increasingly difficult.”343 

Therefore, a visitor from Rome would have found provincial buildings, such as the one in 

Aphrodisias where individual families sponsored the building projects and prominently 

displayed their names when it was completed, different from the practices in Rome. 

However, it is important to note that the members of the Roman elite were already 

familiar with this practice from some Italian cities, where some of them sponsored 

building projects precisely because they could not do it Rome; after Augustan era, even 

restorations funded by individual patrons were not usually permitted in the capital.344  

 

A visitor from Rome might have experienced a cultural shock with the representations of 

emperors as gods and not as divinized rulers. In Rome and Italy, an emperor became a 

divus not a deus (a term only used for gods) and this could only happen after his death 

with the approval of the Senate. In the eastern provinces, however, no such intermediate 

category existed; a divine emperor or another royal family member was called theos just 

like a god and could be named with this title when she or he was alive.345 Therefore, it is 

surprising that some members of the imperial family, who never became gods in Rome, 

were worshipped as gods in the cities of the eastern provinces. On the South Portico 

                                                 
341 Livy 2.8, 4.29; and Stambaugh, 1978: 584.  
342 Favro, 1992:72-84.  
343 Favro, 1992:83. On imperial bureaucracy in the post-Augustan period, see Weaver, 1972. 
344 I would like to thank Dr. Penelope Davies for this section, especially for her corrections on the 
patronage structure in Rome and the rest of Italy. See also Favro, 1992:72-73. Gros, 1976: 7-38. 
345 Price, 1984: especially 220-234. 
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panels, Aphrodisias, Tiberius, and Nero, who were never divinized in Rome, were 

celebrated as a part of the re-defined realm of the Olympian Gods. The images included 

ten nude emperors and princes, three cuirassed princes, and three imperial women.346  

 

A nude image of Augustus or another member of the Julio-Claudian family was not 

uncommon in Rome and Italy. A bronze honorific statue of Octavian was erected in 

Rome to commemorate his victory over Sextus Pompey, in 36 B.C.E. Although this 

statue did not survive, a silver denarius from this era with the inscription CAESAR-DIVI 

F, demonstrates how it looked: a standing Octavian looking left, nude except for a cloak 

fastened around his neck, with his right foot placed on a celestial globe, holding a plustre 

in his right hand and leaning on a long scepter with his left hand.347 Another monument 

dedicated to the victory of Octavian over Sextus Pompeius and known again only through 

numismatic and literary evidence, was a column erected in the Forum Romanum and had 

a nude statue of Augustus on top of a column decorated with the beaks of vanquished 

ships.348 In a similar fashion, smaller artworks included nude and god-like 

representations of him. On a cameo, now in the Boston Museum of Fine Arts, one can see 

a nude Octavian (except for the flowing cloak or chlamys) driving a chariot pulled by 

hippocamps, and amid the waves, the head of a defeated enemy (Sextus Pompey or Mark 

Anthony?).349 As Karl Galinsky has noted, scholars discovered no naked statue of 

Octavian/Augustus from 27 B.C.E. until his death in C.E. 14.350 Paul Zanker has argued 

that this resulted from a conscious effort by Augustus and an artistic style that presented 

him as a triumphator not as a god. Tom Stevenson has convincingly demonstrated, 

however, that nude or partially nude portrait statues of living nobles or emperors may not 

                                                 
346 Smith, 2006: 47, n. 21, figs. 20-21, plates 152-3.  
347 BMCRE 615; RIC 256.   
348 On this column commonly known as Columna Rostrata see Platner and Ashby, 1929: 134. Coins with 
the image of the monument see Cohen, Aug. 124; BM. Aug. 633‑6. The monument was also shown on 
later coins. For an example from the reign of Vespasian see RIC 16a, RIC 46, RSC 289 
349 This is a milky sard intaglio originally from Hadrumetum, Tunis. L. Now in Museum of Fine Arts, 
Boston, inv. 27.733; Zanker, 1988: 97, Figure97. Cf. Gurval, 1995: 13 n. 21; Stevenson, 1998: 59-61.  
350 Galinsky, 164-79. 
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have been as problematic in Rome as is commonly believed.351 The Gemma Augustea 

dated to the reign of Tiberius, shows Augustus enthroned and naked to the waist.352 

Agrippa, Tiberius, and Claudius are shown nude or semi nude in public sculptures.353 

Starting with Augustus, however, there was a constant effort to keep the status of the 

ruler somewhat ambiguous. As Andrew Wallace-Hadrill argued, Augustus was a civilis 

princeps, between a citizen and a king.354 His reign and projects were successful because 

of their ambivalence. The artworks and buildings commissioned by or for him in Rome 

and Italy were open to multiple interpretations and sought a delicate balance between 

“the enthusiastic aspirations of the plebs” and “the sensibilities” of the aristocrats.355 The 

unusual aspect of the complex in Aphrodisias, however, was the lack of ambivalence, the 

absence of room for a different interpretation. Rulers were labeled as theoi sebastoi and 

they were depicted with similar artistic conventions used for the representations of 

traditional gods within the complex, sometimes within the same cella, niche, or panel.  

 

A Roman official may have also found some mythological and imperial representations 

unfamiliar. As indicated earlier, some panels were from popular representations in the 

Roman world including the Flight of Aeneas from Troy, Romulus and Remus with the 

She-wolf, the Birth of Eros from Aphrodite (with innovative details) and an allegorical 

panel of Roma and Ge.356 Many others were mythological scenes from the shared Greco-

Roman culture such as the representations of Achilles and Penthesilea, and the well-

known composition of the Three Graces represented through sculptures, mosaics, and 

                                                 
351 Stevenson, 1998: 45-69.  
352 On Gemma Augustea, see Küthmann, 1950-51: 89-103; Kähler, 1968; Pollini, 1993: 258-98; Meyer: 
2000: 59-72.  On Arretine pottery, see Loeb and Chase, 1908; Chase, 1916; Dragendorff and Watzinger, 
1948: nos. 652.a-b, plate 32; Kuttner, 1995: 2-3, 85-86 and figs. 65-67. 
353 Statue of Agrippa,Museo ArcheologicoVenice, inv. 1723; Statue of Tiberius, Ny Carlsberg Glyptothek 
Copenhageni, inv. 538; Statue of Claudius as Jupiter; Musei Vaticani, neg. XXXIV.25.23. 
per il Veneto, Padova, neg. 1854. 
354 Wallace-Hadrill, 1982: 32-48.  
355 Wallace-Hadrill, 1989: 157-64; Gallinsky, 1996: 12, 24-8, 155-64, 231, 258, 261 and n. 97. 
356 On the allegorical panel of Roma and Ge, see Smith, 1987: 96, n.30; Reynolds, 1981: 323, no. 7. 
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frescoes.357 There were some panels, however, which would not have been easily 

recognizable to someone only familiar with Rome and Roman Art in general. For 

instance, panels depicting heroic nude Nero and Claudius defeating personifications of 

Armenia and Britannia may not have been instantly identifiable to a contemporary viewer 

(Figures 2.83 – 2.88).358 This is probably why the bases of these panels had inscriptions 

carved on them.359 A Roman official may have known the military campaigns of the 

emperors, but only through inscriptions could he have linked the images in Aphrodisias 

with the news of victories. The name of Nero, however, was erased after the emperor’s 

suicide in C.E. 68, making the figure an ambiguous non-specific Julio Claudian. 360 

Similar cases occurred in provincial cities where sculptures were kept intact, whereas 

inscriptions were changed as Dio Chrysostom complained.361 This would not have been 

an issue for many local viewers, but a visitor from Rome might have found such a 

practice controversial.362 

  
                                                 
357 Achilles and Penthesilea is an easily recognizable version of a composition known from other sources. 
Metzger, 1985: no. 166; Smith, 1990: Figure8. Three Graces Louvre Frieze, Ma 287 (MR 211) Marble, 
Roman copy of the Imperial Era (2nd century AD?) after a Hellenistic original,  The Three Graces, Roman 
fresco from Pompeii 1st century A.D., Archaeological Museum of Naples. See also E. B. Harrison, Lexicon 
Iconographicum Mythologiae Classicae III, (1986): 191-203, s.v. “Charis, Charites”; LIMC, s.v. “Gratiae,” 
203-210. 
358 Nero and Armenia, Smith, 1987: 117-20,  plates XVI-XVII; Claudius and Britannia Erim, 1982: 280-1, 
Smith, 1987: 115-7, Figure8, plates XIV-XV.  
359 http://insaph.kcl.ac.uk/iaph2007/iAph090014.html: 

 
http://insaph.kcl.ac.uk/iaph2007/iAph090041.html: 

 
These inscriptions are in Greek. A Roman official however could read them easily even without a deep 
knowledge of the language since they were short and written in upper case.  
360 Smith, 1987: 118. Nero’s head was found nearby with a helmet broken in half, but it is not believed to 
be a result of a deliberate action. The piece was found with other relief fragments in front of the building. 
Another panel depicting Nero and Agrippina (Smith, 1987: no. 11), however, is believed to be removed and 
hidden after the death of Nero or even earlier since it includes his mother killed by the emperor himself. 
Friesen, 2001: 238, n. 36.   
361 Dio Chrys. Or. 31 
362 On the so-called damnatio memorae, see Varner, 2000: 9-26 and Davies, 2000b: 27-44.   

http://insaph.kcl.ac.uk/iaph2007/iAph090014.html
http://insaph.kcl.ac.uk/iaph2007/iAph090041.html
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Unlike the third story panels, most of the mythological scenes depicted on the second 

floor were never inscribed.363 Therefore, it is safe to assume that all these scenes were 

familiar to a local audience. A Roman official may not have fully understood some of 

these scenes, however. For instance, one of the central panels, now titled as “seated hero 

with dog” bore no inscription, and the details of each figure as well as the overall 

composition suggested a well-known story behind the artwork (Figure 2.93).364 There is a 

seated hero with his dog, adjusting his sandal, at the center of the composition. An 

Amazon-like figure wearing a short chiton was on his right, and another figure wearing a 

cap is depicted on his left. Based on the other reliefs around the panel, R. Smith has 

suggested that this is a composition depicting Meleager and Atalante.365 Even though one 

can argue that this may have been an unusual presentation of a known subject matter, it 

would have been difficult for a Roman official to identify these figures. Another panel, 

with more local particularity and significance, is a relief depicting Apollo with a tripod 

(Figure 2.94).366 Here Apollo is depicted as consulted by a woman, possibly a priestess,  

and a hero with a diadem.367 Such scenes with more local popularity seem to have been 

juxtaposed with generally well-known compositions. The Apollo panel, for example, was 

originally located between a sacrifice scene including Zeus and a panel depicting the 

Three Graces (Figure 2.95).  

 

In conclusion, a Roman official visiting the complex might have seen the complex as a 

symbol of Roman victory and control. He might have seen similarities with public 

monuments in Rome such as the Forum of Augustus or the Ara Pacis, and easily 

identified some of the imperial and mythological scenes. He should have also noticed 

local differences and perceived the temple dedicated to the divinized emperors and Venus 

Genetrix. It is important to remember, however, that the sanctuary was primarily 
                                                 
363 Smith, 1987: 97.  
364 Smith, 1990: 95-96, Figure7.  
365 The panel was originally located in room thirteen. On the right of the panel was a relief depicting 
Meleager and Boar, this was followed by another panel in room fourteen, Herakles and Boar. See Smith, 
1990: 96-101, Figure9 and 10.   
366 Smith, 1990: 98, Figure10.  
367 Smith, 1990: 98.  



 

103 

 

prepared for a local audience and local viewers visited the complex more often than 

Roman officials did. How would they have perceived the overall building and sculptural 

program? 

Local Official 

This section discusses how a local visitor would have experienced the building complex. 

In this model, this viewer would be familiar with regional architecture but his knowledge 

of contemporary projects in Rome and other parts of the Roman world would be limited. 

I argue that such a viewer would have identified the complex as a religious monument 

dedicated to Aphrodite, Roman emperors, and Olympian gods. He would probably have 

interpreted the project as the integration of new ideas and members into the religious, 

artistic, and architectural traditions of the region. His perception may not have 

emphasized Rome as the center of the world. From a local perspective, this was 

Aphrodisians’ effort to project their city and themselves as essential parts of the new 

realm; this was a part of their self (re)identification process during the Roman Era.  

 

2.3.3.1.2.1. Mighty Goddess Aphrodite, Aphrodisians and Romans as Partners  

 

The inscriptions from the theater located on the so-called archive wall testify that, from a 

local perspective, the strongest connection between Rome and Aphrodisias was 

Aphrodite, the prometor: ancestral mother.368 A Domitianic text names her as the 

“ancestress of all Augusti.”369 A dedicatory inscription from the age of Hadrian names 

the goddess as “the prometor of the gens of the Caesars.”370 Another early second-

century dedication calls her “the first mother.”371 This was part of local self-

                                                 
368 Reynolds, 1991: 15-19; Reynolds, 1982: document 55.1.1., Reynolds, 1996b: 111-2; Edwards, 1996: 55 
and f.n. 45.   
369 Reynolds, 1996a: 44; Robert, 1966: 416-7.  
370 Robert, 1989: 39-41; Edwards, 1996: f.n. 46.  
371 τῇ προμήτορι Ἀφροδε̣[ίτῃ] 4.308. Dedication and restoration of statues after an earthquake, authorised 
by Trajan, undertaken by Kallikrates Grypos: http://insaph.kcl.ac.uk/iaph2007/iAph040308.html. For 
commentary see  
Reynolds, 1986: 111-2. 

http://insaph.kcl.ac.uk/iaph2007/iAph040308.html
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advertisement, an effort of local aristocrats to promote Aphrodisias as an important city 

of the Roman Empire.372  A similar tendency is evident within the complex dedicated to 

divine emperors. Through inscriptions, freestanding sculptures, and reliefs, visitors were 

constantly reminded of the importance of Aphrodite of Aphrodisias. From a local 

perspective, Romans and Aphrodisians were seen, not in a subjugator-subjugated 

relationship, but as partners, the rulers of a new world.  

 

A local visitor would have made such connections immediately at the entrance of the 

building complex, where a statue of Aphrodite, inscribed as “Aphrodite Prometor,” was 

erected next to Aeneas and various members of the imperial family including Tiberius, 

Lucius Caesar, Gaius Caesar, Drusus the Younger, his daughter Julia, Agrippina Minor, 

Marcus Lepidus, Tiberius Claudius Drusus, Julia Hera Sebaste, Aemilia Lepida and 

Livia. A local visitor must have identified Aphrodite without the help of the inscription, 

but may not have recognized most of the imperial portraits. He may have realized, 

however, the similarity of facial details and costumes, and identified them as a 

representation of the ruling Julio-Claudian family. These were the “children” of the 

goddess, new members of the family.   

 

In a similar fashion, all inscriptions of the building complex were dedicated to 

“Aphrodite, the divine emperors, and the demos.”373 As Douglas Edwards suggested, 

with such dedications local families acquired local and regional prestige “by their 

association with the powers that governed the political and religious realities of the 

day.”374 In all dedications that defined this web of power, however, Aphrodite was 

always named first.375 The games associated with this religious complex and the cult of 

                                                 
372 Kokkinia, 2008: 51-9. See also Ratté, 2002: 7-12; Chaniotis, 2003c: 250-60; Reynolds, 1983: docs. 14-
15. 
373 Smith, 1990: 89.  
374 Edwards, 1996: 55 and 74-5.  
375 Reynolds, 1986: 11-12, c.f. Price, 1984: 146-58; Habicht, 1969: 416-7.   
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the emperors was named Aphrodeisia Isolympia.376 Therefore, from a local perspective, 

the main deity of the city had primary importance. The authority of Aphrodite was 

combined with the rule of the imperial family and the power of the people (demos), more 

specifically, the wealthy elite benefactors.377 The formula was common in Aphrodisias, 

on many major public buildings since the age of Tiberius.378 Officials’ letters recorded on 

the so-called archive wall of the theater also indicated that Roman officials recognized 

the importance of the deity for the city and described her with honorary titles such as 

“ruler,” “founder,” or “the goddess who is among them.”379 The emphasis given to the 

goddess in the dedicatory inscriptions of the religious complex, therefore, was not a 

unique phenomenon, but rather representative of a general trend within the city, 

particularly by the local elite as a part of their self-advertisement and promotion efforts.  

 

The same emphasis appeared on relief panels. At first glance, the sculptural decorations 

seem to have focused on emperors and their families. However, a closer look reveals that 

Aphrodite and other deities actually dominated the overall program, especially on the 

main façade of the South Portico. The panels showing members of the Julio-Claudian 

family on the third floor would have formed only one third of the overall display, and 

even these panels included allegorical figures and traditional gods.380 Since the discovery 

of the complex, Kenan Erim has argued that all mythological scenes depicted here were 

connected with myths and legends focusing on the foundation of Aphrodisias and that 

they emphasized the relationship between Rome, Aphrodisias, and the Julio Claudian 

                                                 
376 Aphrodeisia Isolympia is known as the earliest athletic competition of the city. 

Roueché , 1993: 159-63; Uzunaslan, 2010: 26-8. Introduced in the first 
century A.D., it is believed to be a significant part of the main festival of Aphrodite of Aphrodisias. 
Katherine Welch has suggested that the games were initiated in connection with the new cult of the god 
emperors and the construction its temple as well as the city’s stadium. Welch, 1998: 555.    
377 Edwards, 1996: 55-56 and 76-80.  
378 Reynolds, 1990: 40; Reynolds, 1986:III. See for instance 8.112. Building dedication by Aristokles 
Molossos, http://insaph.kcl.ac.uk/iaph2007/iAph080112.html,  12.204. Dedication of statues by 
Artemidoros Pedisas, http://insaph.kcl.ac.uk/iaph2007/iAph120204.html, and many others.  
379 Reynolds, 1986: docs 8.1.38, 18.1.4, and 25.1.4.  
380 Imperial panels: five wider and five narrower ones, which means they were juxtaposed with other 
groups. Smith, 1987: 100.  

http://insaph.kcl.ac.uk/iaph2007/iAph080112.html
http://insaph.kcl.ac.uk/iaph2007/iAph120204.html
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family.381 One panel successfully summarized this emphasis: Roma or Virtus placing a 

laurel crown on a woman with a Venus Genetrix drapery type (Figure 2. 24).382 Although 

the portrait resembles Livia (and a Roman visitor may interpreted her as such), the 

absence of an inscription suggests that this figure was more likely Aphrodite Prometor. 

Another scene showed Aphrodite of Aphrodisias (mostly destroyed during late antiquity) 

alone in a single panel on the eastern façade of the South Portico (Figures 2.92 and 2.96 – 

2.97). On the same floor, right next to this panel, was the composition of Augustus, Nike, 

and trophy. Finally, on the other side, Livia was shown performing a sacrifice. 

Aphrodite’s importance to the local cult of divine emperors can be further observed on 

crowns worn by the priests. For example, a statue of Diogenes, a priest from the Severan 

period, wears a crown that shows eleven members of the imperial family with Aphrodite 

at the center (Figure 2.98).383  

 

Many visual references, seen as symbols of Roman victory and dominance over the 

world, might have been interpreted differently by a local viewer. He may have perceived 

many such figures as representations of the Aphrodite’s cosmic power over nations, day 

and light, and land and sea. A brief history of the Aphrodisian Aphrodite and her cult 

image could be helpful here. Probably originating in the archaic period or earlier as a 

local goddess, the patron goddess of Aphrodisias was later identified with the Greek 

Aphrodite and she took an appearance that combined Anatolian and Greek features.384 

Three fragments of a monumental cult statue of the goddess were discovered in 1962 

within the sanctuary of Aphrodite; they were re-used in a late-antique wall construction at 
                                                 
381 Erim, 1982: n. 21.  
382 Erim, 1982: 165, Figure6; Rose, 1997a: 168-9. 
383 Inan and Alfoldi-Rosenbaum, 1979, 39, no. 186, pls. 181.1, 274.1-5, 139.1-4. For similar examples from 
this region, see Inan and Rosenbaum 1966, 171, pl. 126, no. 1 and 2. Recently a marble portrait found in 
Athens in 2002. The figure shown as wearing a crown adorned with eight small busts of emperors, 
probably members of the Antonine and Severan dynasties. See Ricardi, 2002: 365-90. C.f. Suet. Dom. 4.4. 
Images at http://www.agathe.gr/id/Agora/Report/Portrait%20of%20an%20Imperial%20Priest%202002   
384 C. Friedrich, published the initial study of Aprhodite of Aphrodisias iconography as well as its examples 
throughout the Roman world. See Fredrich, 1897: 361-80. Later studies further developed the analysis and 
extended the number of examples more than fifty excluding coins. See Magi, 1936: 229-31; Eichler, 1955: 
3-22; Squarciapino, 1959: 97-106; Squarciapino,  1960: 208-11; Squarciapino, (1965-66): 143-56; 
Fleischer, 1973: 146-57; Fleischer, 1984: 151-4; Noelke, 1983: 107-31; Brody, 2007: 7-98. 

http://www.agathe.gr/id/Agora/Report/Portrait%20of%20an%20Imperial%20Priest%202002
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the south of the temenos.385 Based on the other statues recovered in Aphrodisias and 

statuettes of the deity discovered elsewhere, one can re-construct the original appearance 

of this first century B.C.E. statue (Figure 2.99).386 The goddess is presented in a stiff 

frontal pose, with her upper arms pressed close to the body and her hands extended 

forward fully.387 Her long garment (known as an ependytes) consisted of panels featuring 

mythological and religious figures.388 Right below her breasts, the first section showed 

the Three Graces flanked by the busts of Hera and Zeus. The second register included the 

busts of Selene (moon) and Helios (sun). Below, Aphrodite (here in a more conventional 

mode of presentation and half-nude) was shown riding over a capricorn, guided by a 

winged triton, and followed by a dolphin. At the lowest level, three Erotes were depicted 

performing a sacrifice. The theme was the power of the goddess over the underworld, 

sea, sky, earth and time.389 A Flavian period bust of a priest of Aphrodite from 

Aphrodisias summarizes this notion. The figure includes a crown with a bust of 

Aphrodite at the center with busts of Helios (Sun) and Selene (moon) located on the sides 

emphasizing her influence over day and night.390 According to L. Brody, the iconography 

sent the message that the local goddess had also become universal.391  

 

A local visitor might have interpreted many sculptures of the complex in a different 

fashion. He may have seen the panel of Augustus (Claudius?) by Land and Sea as the 

                                                 
385 For further information on the cult statue, its iconography and its popularity in the Roman world see 
Brody, 2007; also see Brody, 1999.   
386 Erim, believes that this statue was one of many in the sanctuary but was not the main cult statue. 1982: 
58-59. There is no conclusive evidence to date the origin of the cult statue’s iconographic details. The 
representation of the three nude Graces on the over garment provides a terminus post quem of the third or 
second century B.C.E. See Brody, 1999: 161-9; Brody, 2007: 1-2 and 95-6. Friedrich dates the image of the 
Aphrodite of Aphrodisias to the third century B.C.E. Friedrich, 1897: 377; Fleischer suggests a first century 
B.C.E. date, Fleischer, 1984: 175; Brody proposes a second century B.C.E. date connecting the image with 
the foundation of the city. Brody, 2007: 93-8.   
387 Brody, 2007: 85-97.    
388 Erim, 1982: 57-59; Ratte 2008: 35-36. 
389 Edwards, 1996: 57-58; Brody, 2007: 85-90.   
390 Erim, 1979: no. 186. Reynolds, 1986: 113-4, Edwards, 1996: 56. An interesting detail, crescent as a 
symbol of Asia Kuttner, 1995: 72-73/ Figure of Asia – crescent – men and Diana of Augustus (Aphrodite’s 
Aphrodisias) 
391 She believes its universality is defined entirely in terms of Greek tradition. Brody, 1999: 161-9; Brody, 
2001: 93-109; Brody, 2007: 85-98;  
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worldwide rule of the emperor who was an agent or descendant of Aphrodite (Figures 

2.76 and 2.77).392 The emperor was also depicted with a cloak, velicatio, significantly 

similar to the cloak of Aphrodite on the third register of the cult statue. In a similar 

approach, the ethne figures depicted on the North Portico may have symbolized 

Aphrodite’s control over new lands for a local visitor. A map of the Mediterranean 

region, showing where images of the goddess have been found, demonstrates that the 

power of the goddess was not limited to the city, and that her influence significantly 

improved during the Roman Empire (Figure 2.100). During the Roman rule, possibly due 

to her universal character, the goddess enjoyed wide popularity around the 

Mediterranean. Statues of the goddess were found as far away as Portugal and a 

significant number were found in Rome.393 The allegorical panels on the third floor, then, 

symbolized the goddess’ power over day and night, lands and oceans, and earth and 

heavens.394   

 

Another case where one can investigate the local perception of Romans and Aphrodisians 

as partners and the rulers of a re-defined world is the representations of 

other/enemy/barbarians within the sculptural program. Whenever the sculptors depicted a 

captured, subjugated, or defeated enemy, they made sure the figure clearly represented a 

nation from another region, usually very far from Aphrodisias. At least seven surviving 

panels from the South Portico depicted victories of Roman emperors, but always over far-

away people such as Britons, Germans or Armenians. The central panel of the southeast 

portico, depicting Augustus with Nike and trophy for instance, includes a naked prisoner 

with long tousled Galatian hair (Figure 2.89).395 Another panel, originally located in the 

                                                 
392 Based on the details of the composition (especially where the cornucopia, Augustus’ right arm and his 
cloak come together) Smith has argued that thus was a local creation Smith, 1987: 104-106, no: 2, Figure5, 
plates VI-VII.  
393 Noelke, 1983. Other sites include Ephesus, Athens, Salone, Leptis Magna, and Baalbek.  
394 Smith, 1988: 52-53; Smith 1990: 91-2; Rose, 1997a:166-70; Ath., the Deipnosophists, 5. 197d. On the 
Procession of Antiochus IV at Daphne, which may have been a model for these figures, see Polybius 31. 3; 
Ath., the Deipnosophists, 5. 195b. 
395 Smith, 1987: 101-104, no: 1, plates IV-V; Rose, 1997a: 165; Boschung, 1993: 153, no. 103. For similar 
examples including the Campana plaque series from Rome and around showing Augustus’ Victoria with a 
standard and Capricorns see Hölscher in Kais. Aug . 1988, 374 and figs. 170-72, s.v. cat. 207. 
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middle section of the South Portico, shows Germanicus with a captive boy looking up 

and wearing northern style ankle length loose trousers and a short belted tunic (Figure 

2.101).396 This figure, with a bare shoulder and thick hair, is most likely a captive 

German, especially since Germanicus, grandson-in-law and great-nephew Augustus, 

received his agnomen Germanicus in 9 B.C.E. posthumously in reference to his victories 

in Germania.397  

 

Another panel in this section depicts an unidentifiable nude emperor with a cloak, 

crowning a trophy on one side while himself being crowned by a togate figure, possibly a 

personification or the Roman senate (Figure 2.102).398 Under the trophy, similar to the 

first panel, is a bound captive. This time, however, the sculptors depicted the enemy as a 

female figure half sitting and half crouching. Her face is shown with agony and her 

mouth is open. The figure has an unarranged, thick, and long hair. The Britannia figure, 

shown defeated by Claudius, wears long pants, short boots, and a short chiton leaving one 

breast exposed (Figure 2.86).399 The Armenia figure original located within the same 

section has short plain boots with ribbon-like ties and a “Phyrigian” style oriental cap 

(Figure 2.84).400 Another panel depicts a nude emperor, possibly Tiberius, with a captive 

figure about half of his size next to him (Figure 2.103).401 As in many other panels, the 

captive figure is shown with hands tied at the back. He has long northern style pants with 

a small apron at the front, and a cloak over his shoulders. He is shown in a frontal pose 

and his curling hair covered his hears. In sum, one can argue that through hair, costume, 

and expression details, the captives presented people from a wide spectrum of the empire. 

A comparison with the representations of locals, particularly the elite within the region, 

would reveal that despite the variety, there was a clear tendency to depict the enemy 

figures as clearly different from the local population, and particularly from the members 

                                                 
396 Smith, 1987: 110-2, no: 4, plates X-XI.   
397 On Germanicus, see Mommsen, 1878: 245-65; Sumner, 1967: 421-33; Shotter,1968: 194-214 
398 Smith, 1987: 112-5, plates XII-XIII.  
399 Smith, 1987: 115-7, Figure8, plates XIV-XV. 
400 Smith, 1987: 117-20,  plates XVI-XVII. 
401 Smith, 1987: 120-23,  Figure9,  plates XVIII-XIX 
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of the Julio-Claudian family. The conquest of Asia (the province of Aphrodisias) was 

long forgotten and would not have been an appropriate choice for a primarily local 

audience. Patrons, as local aristocrats themselves, may not have approved of such a 

subject matter choice either. Furthermore, such a clear visual description of “other” 

strengthened the idea (or fiction) of a Rome-Aphrodisias partnership without actually 

showing or describing it.  

 

Emperors as Olympian Gods 

A local visiting the complex would not have been interested in the complex process of 

divinization. The political and social importance of an emperor’s apotheosis was limited 

to Rome and not relevant in a provincial city like Aphrodisias. From a local perspective, 

primarily due to manipulations and promotions of the local elite, emperors were 

perceived as the new Olympian gods. The deification of an already dead emperor would 

not have any benefits for the local aristocrats. The suggestion of a powerful divine ruling 

family, nevertheless, made the leading families who maintained good relations with 

Rome more powerful in the region.  

 

Throughout the complex, members of the imperial family were associated with the 

Olympian gods through textual and visual symbols. A local visitor would have noticed 

the dedicatory inscription of the North Portico, which refers to the emperors as the 

“divine Olympian rulers.”402 An inscription of the entrance building (Propylon), added 

later, referred to the members of the imperial family simply as Theoi Olympioi.403 

                                                 
402 The inscription can also be translated as the gods Augusti Olympians: θεοῖς Σεβαστοῖς Ὀλυνπίοις. 9.1. 
Building restoration dedicated to Aphrodite and emperors, IAph 9.1.    
403 Reynolds, 1996a:45; Reynolds, 1980: 114. Referring to the whole imperial family as “theoi sebastoi 
Olympioi” is rather unusual, although individual emperors were sometimes called “Olympios” in Asia. For 
instance, see IGR IV.95 and 122. For further commentary, see Reynolds, 1986: 114-5, and f.n. 32.  
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One of the bases discovered here within the remains referred to Augustus as “Kaisar 

Sebastos Zeus Patroos.”404 Livia was associated not only with Hera, but was also 

promoted as the “new Demeter” within the complex.405 This would not have been 

surprising to a local visitor since priesthood for Livia as the “new Demeter” was recorded 

in Aphrodisias.406 On a South Portico panel, Tiberius was promoted as the new Ares.407 

One base record on another panel (now lost) juxtaposed Nero with the sun god Helios.408 

A local visitor might have also noted less direct but still noticeable visual connections 

between the Olympian Gods and the members of the Julio-Claudian family. He may have 

noticed, for instance, the velificatio shown behind Augustus that was also visible behind 

other figures, including the goddess Aphrodite Prometor and the personifications of 

Okeanus, Hemera and the Polis. 409 He may have also realized that Augustus, Agrippina 

II, and Gaia, goddess of the earth, were depicted holding similar cornucopias. 

Furthermore, emperors were all depicted nude and shared the idealized features of the 

Olympian gods. 410 In conclusion, from a local perspective, the imperial family was a new 

branch of the Olympian pantheon.   

Perceiving the Sculptural Program from a Local Perspective 
                                                 
404 MAMA VIII, 431; Smith, 2006: 65 and inscription no. 3. Reynolds, 1996a: 45; Reynolds, 1986: 110 and 
114-5. A decree of the koinon of Asia in C.E. 15 recommended the identification of Augustus as Zeus 
Patroos, See Buckler, 1935: 177-88. C.f. Price, 1984: 76. At least two inscriptions at Aphrodisias identify 
Augustus with Zeus Patroos (from the fathers): L’Ann. Ep. 1980, no. 870 and MAMA VIII.431.   
405 9.112. Building  dedication to Tiberius and Livia: 
[·· ? ·· Αὐτοκράτορι Τιβ]ερίῳ Καίσαρι θε[οῦ Σεβα]στο[ῦ ὑιῶι Σεβαστῶι καὶ Ἰ]ουλίαι Σεβαστῆ̣[ι νέαι] Δημητρ[ὶ ·· ? ··]  
2[·· ? ·· Ἀτ]ταλὶς Μενεκρ[άτους Ἄ]πφιο[ν ·· c. 12 ·· ὑπὲ]ρ Ἀττάλου τοῦ Μ[ενάνδρ]ου τοῦ ΑΝ[·· ? ··]  
3[·· ? ··] τὸν νάον καὶ τ[ὸν βῶμ]ον [·· c. 15 ··] vac. ὑπὲρ τοῦ [·· c. 5 ··]ου vac. [·· ? ·· 
For an earlier reference to Livia as new Demeter in Aphrodisias see CIG 2815; Examples of Livia 
assimilated to Hera, see Hahn, 1994: 42-44; Bartman, 1999: cat. nos. 4, 5, 12, 26, 27, 62 and 69; examples 
of Livia assimilated to Demeter. Hahn, 1994: 44-45; Bartman, 1999: cat. nos. 7, 45, 50, 55 and 63. 
406 Reynolds, 1986: 114; CIG 2815; Rose, 1997a: 167. 
407 Erim, 1982: 305; Figure6. 
408 Reynolds, 1981: 324 and  no.9: 

 
Ironically, the current installation at the Aphrodisias Museum placed the base under the panel depicting 
Claudius and Agrippina. I believe, this panel was originally located in the first room and possibly with a 
base with no inscription. 
409 Rose, 1997a: 167; Ridgway, 2008: 124-140.  
410 Smith, 1987: 135, Reynolds, 1996a: 47-8.   
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A local visiting the complex might have had difficulty identifying some of the panels, 

especially the ones depicting members of the ruling family and personifications of the 

lands and people. Therefore, it is not surprising that many of the South Portico third floor, 

as well as the North Portico second and third floors, had panel bases with inscriptions.411 

A local visitor might have associated the names of the emperors seen here with other 

monuments of the city and the region. He may have even remembered some of the names 

from the local calendar: Ioulios, Kaisar and Klaudios.412 He might have connected some 

of the imperial panels with well-known mythological scenes. The representations of Nero 

and Claudius defeating Armenia and Britannia, for instance, might have looked like an 

Amazonomachy scene, well known in Aphrodisias and the rest of Asia. 413  

 

Unlike the rest of the complex, the South Portico second story panels showing 

mythological scenes, however, were never inscribed.414 This indicates that many local 

visitors were familiar with these scenes and that they should have been able to identify 

and understand them easily.415 The compositions such as the “Seated hero with a dog” or 

the scene of Apollo with a tripod, discussed above, could have been representations of 

mythological stories well known by the locals (Figures 2.93 and 2.94).416 Some panels, 

however, may have had a special meaning for Aphrodisians. For instance, one of the 

South Portico panels, shows a well-known hero of Greek mythology, Bellerophon, and 

his winged horse Pegasus. Another panel depicts a nude emperor, possibly Tiberius, with 

a captive figure about half of his size next to him Yet another panel in this section depicts 

an unidentifiable nude emperor with a cloak, crowning a trophy on one side while he was 

                                                 
411 Smith, 1987: 97.  
412 Ioulios MAMA VIII 541; Kaisar, MAMA VIII 322; Klaudios, MAMA VIII 566A 
413 Smith, 1987: 117-20,  plates XVI-XVII;  Erim, 1982: 280-1; Smith, 1987: 115-7, Figure8, plates XIV-
XV. On Amazonomachy in Greek art see Tarbell, 1920: 226-231; Harrison, 1966: 107-33; For a similar 
example from the Mausoleum at Halicarnassus, now located at the British Museum, 
http://www.mlahanas.de/Greeks/LX/AmazonomachyHalicarnassusBM1022.html  
414 Smith, 1987: 97.  
415 Smith reached to a similar conclusion when he discussed the familiarity of the artists with the subject 
matter. He claims sculptors of Aphrodisias “seem clearly more at ease with the repertoire of Greek subjects 
than with the unfamiliar imperial scenes.” See Smith, 1987: 99.  
416 Smith, 1990: 95-98, figures 7 and 10.  

http://www.mlahanas.de/Greeks/LX/AmazonomachyHalicarnassusBM1022.html
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crowned by a togate figure, possibly a personification or the Roman senate (Figure 2.19). 

During the excavations of the Aphrodisian Basilica, fragments of reliefs focusing on the 

foundation legends of the city were discovered. Among the figures, there were Semiramis 

and her husband Ninos who were well known from literary sources.417 The existence of 

Bellerophon, however, within the same group was unexplained. An inscription 

discovered in 1991, however, naming Bellerophon as “the Founder,” solved the 

mystery.418 The hero must have had some privileged role in the foundation stories of 

Aphrodisias. Such connections to the foundation stories may have been especially 

important for the patron families. In Aphrodisias, many families claimed that they were 

the descendants of the founders.419   

 

In addition to inscriptions that helped a local viewer to identify many figures, the details 

of the costumes may have also been useful to interpret and understand panels and the 

individuals depicted on them. In addition to captives shown with long pants and 

distinctive hairstyles, discussed above, members of the imperial family were also easily 

recognizable with their costumes and attributes. The panel showing Claudius, Agrippina, 

and the Roman Senate/People was a good example of this (Figure 2.104).420 Emperor 

Claudius, standing in the center with a contrapposto, was shown in the pose of dextrarum 

iunctio¸ grasping Agrippina’s right hand.421 A third figure on the right crowned the 

emperor with an oak wreath. Claudius was clearly identifiable as an emperor, nude 

except for a long cloak over his right shoulder, as in all other panels except the Agrippina 

and Nero panel, which may have never been put on display (Figure 2.105).422 His 

                                                 
417 For further information and extended bibliography see Bahadır Yıldırım, The Ninos Reliefs from the 
Roman Civil Basilica of the South Agora at Aphrodisias in Caria, Ph.D. dissertation, Institute of Fine Arts, 
New York University, 2000. 
418 Smith, 1993b: 377-8. 
419 Reynolds, 1987: n. 38. 
420 Smith, 1987: 106-10, no: 3, Figure6, plates VIII-IX 
421 On the dextrarum iunctio see Kötting, 1957: 881-88; Reekmans, 1958: 23-95; Brilliant, 1963: 18-21; 
Stupperich, 1983: 143-50; Treggiari, 1991: 149-51; Brooten, 1998: 59-61; Hersch, 2010: 199-201. 
422 Friesen, 2001: 85-85, no: 34.    
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physiognomy was recognizable, and a local familiar with the sculptures of the emperor 

could have recognized him.  

 

The figure on the right crowning the emperor is a beardless figure wearing a toga. Many 

locals may have associated this figure with the togate representations within the city. In 

Aphrodisias, himation was the main symbol of citizenship. Mostly imperial statues and 

young Aphrodisians were shown in a toga.423 They may have also remembered this 

costume from the visits of the Roman officials to the city or from the representations of 

emperors and other figures on coins. An almost identical figure appeared on another 

South Portico panel with the same gesture of crowning a heroically nude emperor.424  

This type of figure was usually interpreted as the personification of the Genius of the 

Roman senate or of the Roman demos (people). However, the figure does not completely 

fit into either identification. The Roman demos was typically shown half-draped, whereas 

the Genius of the Senate was usually depicted bearded.425 In my opinion, making the 

figure beardless (like the demos of Aphrodisias and other cities in the region) but putting 

him in Roman civilian dress (a toga as an equivalent of a Greek tunic and himation) was 

a strategy to create a figure open to multiple interpretations. For a Roman visitor, this was 

simply the Genius of the Senate crowning the emperor, a composition known in other 

examples of Roman art.426 For a local visitor, however, this was the equivalent of the 

Aphrodisian demos. As demonstrated by the prominent display of demos on Zoilos frieze 

                                                 
423 Smith, 2006: 75-97, H 66 and 122-3. 
424 Smith, 1987: 112-5, plates XII-XIII. 
425 Genius of the Roman People is shown on Boscoreale cups, for instance, half-nude with cornucopia. 
Kuttner, 1995: 14-15. Genius of the Roman People is shown on Boscoreale cups, for instance, half nude 
with cornucopia Genius of the Roman People is shown on Boscoreale cups, for instance, half-nude with 
cornucopia. The Cancelleria Reliefs, found under the Palazzo della Cancelleria in Rome in the late 1930, 
includes a bearded Genius Senatus in a toga, carrying a scepter in his left hand. Last, 1948: 9-14; Kleiner, 
1992: 190-2; Varner, 2004: 119-20.  
426 See for example Vespasian is crowned by a togate bearded Genius of the Senate on posthumous coins, 
BMC Augustus, pl. 59. 3; Smith, 1987: n. 85; c.f. P. with the denarius of Cornelius Lentulus Marcellinus 
showing Roma crowned by the Genius of the Roman People. Cornelia 25; Sydenham 604 
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and the inclusion of it on many dedications within the city, it was in a more elevated 

status from a local perspective.427    

 

The Empress is shown on the right with a chiton and himation.428 Promoting the idea that 

the empress is the new Demeter, she is depicted holding a small bunch of wheat. Another 

panel depicts the empress Livia, wife of Augustus, pouring a libation on an altar.429 Here 

the attendant next to the empress is shown holding an offering tray and wearing a short-

sleeved tunic and ankle boots. The empress, nonetheless, is depicted once again with a 

chiton and himation. All the other female members of the imperial family were shown 

dressed in this way. However, just like the heroic nudity being used for Greek gods and 

not limited to the representations of emperors, the himation and chiton combination was 

not exclusive to the female Julio-Claudians. Nike is shown with Augustus and trophy on 

the central panel of the third floor eastern elevation, wearing a similar chiton and 

himation.430 Despite their differences in details and attributes, all four of the surviving 

ethne figures are depicted in the himation (Figures 2.29 – 2.36). Comparing such figures 

with the “barbarian” clothes of the defeated enemies, a local visitor may have interpreted 

them as the new members of the Greco-Roman world ruled by Olympian Gods and the 

Julio-Claudian family.   

 

In conclusion, a local viewer would have engaged with the architectural details and the 

sculptural decoration of the temple in a significantly different fashion from a Roman 

visitor. He would have perceived the overall complex as a monument dedicated to the 

partnership of Aphrodisians and Romans, and to their ruler over the world. He may not 

have been able to identify some members of the imperial family or many of the ethne 

figures, but the local population must have understood the overall presentation of a 

redefined divine and earthly realm.   

                                                 
427 On the Zoilos monument, see Smith, 1993: 14-66; Reynolds, 1982: docs 32-36. 
428 Smith, 1987: no.3 
429 Smith, 1987: 125-7, plates XXII-XXIII 
430 Smith, 1987: 101-104, no: 1, plates IV-V. 
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Elite versus Non-Elite Viewer   

Although many visitors from the region may have had similar perceptions of the temple 

of divine emperors in Aphrodisias, the social status or the gender of a local may have 

affected his/her experience of the complex. In this section I discuss how a male or a 

female member of the elite class might have perceived such a building and sculpture 

program and then go on to speculate on how a non-elite—a freeborn, freedman, slave, or 

foreigner—might have interpreted the complex.      

Elite Viewer 

Local Patronage and Public Benefactions 

After a careful study of epigraphic evidence, Joyce Reynolds concluded that during the 

first and second c. C.E. several very rich and a considerable number of moderately rich 

families lived at Aphrodisias.431 The main reasons for this wealth included natural 

advantages of fertile, well-watered soil, abundance of marble and perhaps iron, and 

finally, an exemption from Roman taxes after 39 B.C.E.432 Epigraphic evidence suggests 

that some elite families moved to Aphrodisias, possibly to take advantage of its tax-free 

status for all social levels, its new opportunities for financial gain in the Roman world, 

and its potential to earn salaries in Roman public service.433 The city may have been 

initially founded in the second century B.C.E. by the elite families who referred to 

themselves as sunektikotes—those who jointly built the city—to utilize the benefits of a 

provincial city with a prominent religious center.434 To protect the existing advantages 

                                                 
431 Reynolds, 1996b: 121-5.  
432 Reynolds, 1982: doc. 8, 130. 109;  It is not clear when Aphrodisians start quarrying local marble 
(definitely used during the imperial period) and it is not certain that local iron was produced at all. See 
Reynolds, 1987: 108-9.  
433 Reynolds, 1987: 111-2; High priest of Asia, MAMA VIII, n. 498, a procurator n. 517, for Aprodisian 
senators see Halfman and Panciera, 1982: 633-4.    
434 Chaniotis, 2008: 61-2; Chaniotis, 2004: 382-3 
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and to gain further regional prominence, it was essential for the elite families to maintain 

a good relationship between the city and Rome. 435 A local elite visitor might have 

interpreted the complex to be one result of this effort.  

 

At an individual level, however, each city’s own elite class had to compete for offices 

and services with each other.436 The title of ktistes, for instance, was given to patrons who 

contributed to the city more than other benefactors did.437 Consequently, a member of 

one prominent family may have seen the complex as the patron families’ effort to gain 

prestige and benefits. Some Aphrodisians might have thought that such a project was also 

risky. They might have heard that Tiberius removed the free status of Cyzicus, another 

city of Asia, after it failed to complete a temple of Augustus on time.438 New cults, 

however, required new games, festivals, banquets, statues, competitions, and repairs.439  

Therefore, new jobs were created for everyone and all social classes benefitted from 

them. Such cults and related offices, however, were important for the wealthy families of 

Aphrodisias, especially since priesthoods of emperors and gods provided an excellent 

opportunity for civic participation and increased visibility.440 Priests started processions, 

presided at games, and led sacrifices. Such offices also connected the local elites to 

Rome. Through these positions, they would visit the capital as ambassadors and become 

Roman citizens.441 For instance, Tiberius Claudius Diogenes, son of Diogenes, one of the 

patrons of the complex, had become a Roman citizen and a statue of him in a purple 

himation with a gilded crown was erected at the theater of the city (Figures 2.10 and 

2.11).442 Unlike Diogenes, many locals were not granted Roman citizenship until the 

Constitutio Antoniniana, an edict issued in by Caracalla 212 C.E., which declared all free 

                                                 
435 For inter-city competition, see Robert, 1977: 1-39.  
436 In the case of Aphrodisias, as elsewhere in the region, this included a competition for local offices and 
encouraged elite to participate consistently on the urban stage. Smith, 2006: 40-65.  
437 Chaniotis, 2008: 61-2; Chaniotis, 2004: 382-3 
438 Price, 1984:. 65-66.  
439 See Price, 1984: 107-8 
440 See Price, 1984: 107-8; Smith, 2006: 40-1 
441 Smith, 2006: 41. ` 
442 Reynolds, 1981: 319; Smith 2006: 48-50; c.f. Erim, 1970: 57, figs. 12 and 26  
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men as full Roman citizens.443  Among the privileges of being a public benefactor, burial 

within the city was a significant one. An inscription discovered in 1981 at the 

bouleuterion excavations for instance, indicated that a person named Adrastus was given  

a burial within the city and funerary rites possibly combined with regular rituals that 

would take place later.444 In 1994, after studying inscriptions discovered earlier, Joyce 

Reynolds suggested that the granddaughter of Adrastus was also buried in this tomb, 

proving the transfer of such rights to other members of the families.445  

 

In sum, the Temple of Divine Rulers in Aphrodisias was a project introduced and 

completed with the patronage of two important local families. Such public benefactions 

not only transformed the city, but also helped local elite to acquire critical offices and 

gain prestige within the region. A local elite visitor might have considered the complex a 

significant addition to the city’s accomplishments, but he may also have considered it as 

a project that made the patron families involved more powerful in Aphrodisias.  

Imposing Social Hierarchy 

As Douglas Edwards suggests, Aphrodisias is an excellent case study to illustrate how 

local elite “drew on cosmic power to interpret their relation to the imperial, regional and 

local networks of power.”446 A local aristocrat visiting the complex might have felt that 

through its architecture and sculptural program, the temple at Aphrodisias demonstrated 

and reinforced the social hierarchy within the city. The hierarchal system proposed here 

presented emperors as divine and at the top with the Olympian gods. Allegorical 

references to time and earth, demonstrated the limits of their influence. Such a 

presentation promoted the elites of the city as powerful local representatives of the 
                                                 
443 On Constitutio Antoniniana,  see Benario, 1954: 188-196; Keresztes, 1970: 446-459. 
444 Such a privilege is exceptional, but not unknown in Aphrodisias. Callicrates son of Pythodorus  was 
granted an intra-urban burial in late first century BC. See Reynolds, 1982: docs. 28-31. It is also believed 
that the funerary monument of Zoilos once covered with the well-known reliefs was probably an intra-
urban tomb, too. See Reynolds, 1982: docs 32-36; Smith 1993. Adrastus was also mentioned in MAMA 
VIII.484.  
445 Reynolds, 1996b: 126. Reynolds believed these inscriptions are from the same monument that also 
included Th. Reinach, REG (1906) 79-150, no.9.  
446 Edwards, 1996: 54-55.  
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imperial family. Entering the sanctuary during a festival, an elite viewer would have felt 

his prominent position within the city. The architecture of the complex with its narrow 

processional way framed by two porticoes would have made a procession, significantly 

long.447 This may have been a completely different experience from attending a 

ceremony at the city’s Temple of Aphrodite, where no boundary walls existed until the 

early second century C.E.448 The leading families of the city were probably at the very 

front of such processions. They would have climbed the temple stairs and arrived at the 

altar first. Some may have even participated in the sacrifices and libations performed on 

the raised terrace in front of the temple.449 The priests of Aphrodite or the cult of divine 

emperors might have performed sacrifices here in their prominent himatia and impressive 

crowns as demonstrated by the statue of Ti. Claudius Diogenes erected at the theater. 450 

Standing on the platform in front of the temple and looking up to the panels depicting 

divine emperors and Olympian gods, then looking down to notice elite men and women 

in prominent costumes, and finally, turning towards the entrance of the building and 

recognizing the modest but colorful clothes of freedmen and slaves, an elite viewer would 

have realized his position within the social hierarchy (Figure 2.106).  

 

Such an organization of the social classes might have been even more obvious during the 

public meals and games of the city festivals. An inscription about the banquet facility of 

Attalos Adrastos, an early second century building, which is yet to be archeologically 

discovered, provides a clear example of the complex social structure in Aphrodisias.451 In 

his will, Adrastos donated 122.000 denarii for libations, sacrifices, and banquets, and left 

enough funds for a banquet hall and an altar.452 He requested the banquet hall to include 

                                                 
447The inclusion of a procession, a sacrifice and contests has Hellenistic origins. For the procession of 
Ptolemy II see Athenaeus, Ath. 5.197-203; 5.200b.   
448 On the second century C.E. renovations of the Temple of Aphrodite, see Erim, 1982: 60-61; Outschar, 
1996: 215-224; Paul, 1996: 201-14; Hebert, 2000: 31-31; Ratte, 2000: 17-23.   
449 Smith, 1987: 95.  
450 Theodorescu, 1996: 127-48; Ratté, 2002: 13-14; Smith, 2006: 48-50,  
451 Reinach, 1906: 231-43 nos. 138-41. 
452 CIG 2771; MAMA VIII 412; MAMA VII 413 fr. e, 11. 15-19; MAMA VIII 413 D 1. 13; Chaniotis, 2008: 
64-5, cat. no. 1.  



 

120 

 

the entire citizen population of Aphrodisias, with special sections for the council, the 

diakosiaprotoi (the wealthiest of the citizens who also provided the magistrates), the 

gerousia (noble old men), and the various tribes.453 A banquet hall with a similar seating 

arrangement must have existed in the first century C.E. for festivals associated with the 

two major temples of the city.  

 

The social hierarchy was visible everywhere, particularly within the public buildings. In 

the public spectacle buildings, for instance, front seats were reserved for prominent 

members and groups of the city.454 The theater was arranged based on tribes.455 In the 

stadium, there were seats reserved for senators (Attalos, the Senator), individual 

aristocrats (Stratonikos), citizens of other cities (Antioch on the Meander, Kibyra, and 

Miletos), artists (Apollonios, the sculptor), and local groups and guilds (guild of 

gardeners, gold workers, and tanners). 456 The Temple of Divine Rulers in Aphrodisias 

further strengthened the social hierarchy through its architecture and sculptural program.  

Female Figures and Perceptions of the Female Elite  

Throughout the complex, female figures were displayed frequently. The entrance 

building included statues of many female members of the Julio-Claudian family; the 

South Portico reliefs depicted empresses Livia and Agrippina on multiple panels. The 

North Portico reliefs included female allegorical figures and representations of the people 

of Rome, and finally, the temple probably included a cult statue of Livia. In the early 

imperial period, aristocratic women participated in the political life and religious 

rituals.457 As Spencer-Wood argues, men and women must be viewed as active agents in 

                                                 
453 Chaniotis, 1995: 157, n. 78; Chaniotis, 2008: 65 and n. 3; He assigned his freedman Onesimus to 
undertake the management of future sacrifices, see Reinach, 1906: 231-43 nos. 138-41 
454 Roueché , 1993: 112; Welch, 1998: 551. Reserved seats were not limited to Aphrodisias, the 
representatives of the city were allowed to sit in the senators’ area, at contest and gladiatorial combats in 
Rome. See Reynolds, 1982: no.8  
The ambassadors of the Aphrodisians allowed to sit as spetatrs in the area reserved for senators at contests 
and gladiatorial combats, hunts….in Rome 
455 Roueché, 1993: 44-47 and 121-3. 
456 Roueché , 1993: 84-99; Welch, 1998: 562-3.  
457 Women participation in civic life, see Van Bremen, 1996: 199-264. C.f. Winter, 2003: 32-41.  
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their environments “who construct their own gender ideologies, behaviors and 

relationships.”458 This section investigates how a female elite viewer might have 

interpreted such images. I argue that through representations of female figures within the 

complex, a specific gender role was prescribed for female viewers.   

 

A female elite viewer would have first noticed the sculptures of female Julio-Claudians at 

the entrance building. In addition to Aphrodite Prometor and her son Aeneas, the group 

included Livia (wife of Augustus and mother of Tiberius), Julia the Younger (daughter of 

Drussus), Antonia (mother of Claudius), Aprippina the Younger (great-granddaughter of 

Augustus and fourth wife of Claudius), and Atia (mother of Augustus). 459 A female 

viewer might have noticed a clear focus on wives, daughters, and mothers (including the 

goddess Aphrodite). Such an emphasis was also visible on the South Portico panels. 

Female members of the imperial family were shown performing sacrifice, shaking the 

husband’s hand (as a symbol of a harmonious marriage-concordia or a gesture of 

farewell), and crowning the son. 460 Among these representations, a viewer might have 

also recognized a special focus on Livia. Within the complex, she was associated with 

two deities (Hera and Demeter) and her sculpture was prominently displayed at the 

entrance building. She is shown alone in the panel on the eastern façade of the building 

and the inscription of the temple suggests that a cult statue of her might have stood in the 

cella.461 What was so significant about Livia? She was the wife of Augustus, and the 

mother of Tiberius (whose father was Tiberius Claudius Nero). She was also paternal 

grandmother of the Emperor Claudius, and maternal great-great grandmother of the 

Emperor Nero. In sum, she was the key woman uniting Julian and Claudian lines, and 

perhaps, the only person directly linked to almost every member of the depicted imperial 

                                                 
458 Spencer-Wood, 1992: 107.  
459459 Smith, 2006: 44-6, Inscriptions H3-12.  
460 Smith, 2006: 47; Livia (?) Sacrificing, Smith, 1987: 125-7, plates XXII-XXIII; Agrippina shaking the 
hand of Claudius and, Smith, 1987: 106-10, no: 3, Figure6, plates VIII-IX; Agrippina crowning Nero, 
Smith, 1987: 127-32, plates XXIV-XXVI 
461 Reynolds, 1980: 79, no. 10. Reynolds, 1996: 42; Ratté, 2001: 92. 



 

122 

 

family.462 In a complex where Aphrodisian Aphrodite was promoted as Aphrodite 

Prometor, the equivalent of Venus Genetrix—the ancestral goddess of the Julio-Claudian 

family—it may not be a coincidence that Livia was so much celebrated and 

commemorated.  

     

A female elite viewer would have noticed, then, the inclusion of female members of the 

patron families in the inscriptions: the daughter of Menander, wife of Eusebes Apphias 

and her daughter Tata on the Propylon and the North Portico, and Attalus’s wife Attalis 

Apphion on the Temple and the South Portico dedications. 463 She may have even known 

some of the female patrons personally. Attalis Apphian may have been especially 

popular, since she was a priestess of Aphrodite and the cult of divine emperors.464 Many 

other female benefactors (mostly acting with their families) were mentioned in the 

inscriptions of this period.465 The elite viewers, who could read, would not only perceive 

these females as a part of a wider powerful imperial family, but also discover their 

genealogical connection to the family. Throughout the complex, images and texts 

displayed an idealized vision of what was socially acceptable and expected from the 

female members of the city. 466 Within the social transformation of the city under Roman 

rule, gender roles also had to be re-defined and re-emphasized. A female aristocrat might 

have interpreted such texts and images as delineations of what the city expected from her: 

to be a supporter of her husband and family, become the mother of his children and a 

public benefactor of the city. She may have also realized that she could serve in the city’s 

prestigious high priesthoods like Attalis Apphion.467 She could become a powerful 

                                                 
462 On Livia see Shotter, 1971: 1117-23; Ritter, 1972: 313-38; Gray-Fow, 1988: 741-57 and, see 
representations of Livia in Roman art see Flory, 1993: 287-308; Perkounig, 1995; Bartman, 1998. 
463 Reynolds, 1981: 317-327 and 1996: 42-43; see also Smith 1987: 90-91.  
464 MAMA VIII 450; MAMA VIII 413d, 556a. 
465 Reynolds, 1996b: 121.  
466 Rodgers, 2003: 69-71; Kampen, 1996: 17-8.  
467 The presence of prominent female figures within the Aphrodisian society is also known from the 
stadium inscriptions. Two women’s names Ignatia and Hypsikleis were carved in the judges section, 
toward the end. Another female elite, Klaudia Seleukia, had a reserved section in wedge twelve. See 
Welch, 1998: 562.  
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member of the society if she respected the authorities and continued to be a good wife 

and a respected member of her community.468  

 

An elite female viewer might have also noticed, however, that the personifications of 

captured lands were also female figures.469 The panel with an unidentified emperor and 

the Roman senate/people presented an example of such representations. 470 On the right 

side of the panel, under a trophy, there was a bound female captive shown in pathos 

(Figures 102 and 107). Her hair was long and one of her breasts was exposed. Iain Ferris 

argues that in Roman art depiction of a female captive with a bare breast was a symbol of 

her vulnerability and of her being a potential threat to order.471 In a similar way, shown 

defeated by Claudius, Britannia is depicted with “barbarian” boots, a short chiton, and 

again, one breast exposed (Figures 2.86 and 2.108).472 The image shows her body lying 

on the ground as her head was grabbed by the emperor’s left hand. Claudius’ right hand 

was originally shown in the air, ready to strike.473  His right knee pushes Britannia’s right 

hip down. In the same section of the building, two panels down, a viewer would have 

also noticed the scene with Nero and Armenia. The personification of Armenia, again a 

female figure, has short plain boots and a ‘Phrygian’ style cap (Figures 2.84 and 

2.109).474 She is nude with long hair and she was leaning toward the left. The emperor is 

holding the defeated, collapsed enemy. Brian Rose claims that here the scene shows 

Nero’s attempt to raise the fallen Armenia, a demonstration of Augusti’s social assistance 

of the conquered.475 I doubt that the scene clearly communicated this message. 

Juxtaposed with the Claudius and Britannia panel, the scene displays the result of 

                                                 
468 For developments in the participation of women in public life during the Roman Imperial period in the 
province of Asia see Friesen, 1995: 107-13. C.f. Van Bremen, 1983: 233. On women as architectural 
patrons during the early Roman Empire in Rome and Italy, see Woodhull, 1999.  
469 Webster, 1995b: 178; Rodgers, 2003: 84-85. 
470 Smith, 1987: 112-5, plates XII-XIII.  
471 Ferris, 1994: 27; Cohen, 1997: 77-79. Based on context, bare breast may signify the divinity or the 
fertility of the figure. See Rodgers, 2003: 83-4.  
472 Erim, 1982: 280-1, Smith, 1987: 115-7, Figure8, plates XIV-XV 
473 For a discussion of the Claudius panel from a feminist perspective see Rodgers 2003: 85-86 
474 Smith, 1987: 117-20, plates XVI-XVII. 
475 Rose, 1997a: 166 
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unacceptable behavior: resistance against the central authority. Comparing these 

compositions with the representations of free and confident ethne personifications of the 

North Portico, a female viewer might have seen such representations as subliminal 

messages, constant reminders of the consequences that must be faced for disrespecting 

authority.   

  

Non-Elite Viewer  

The temple of Divine Rulers in Aphrodisias not only commemorated the emperors as 

gods, but also presented its benefactors as the local representatives of a new social 

hierarchy. It is important to remember that in this Roman settlement, which was 

relatively smaller than most of the other well-known cities of the region, this complex 

provided a new architectural experience to its viewers, most of whom had never seen the 

towering public buildings and their impressive sculptural decorations in Rome. Many 

may have never seen even the nearby metropoleis such as Ephesus or Pergamon. They 

may not have been familiar with most of the members of the Julio-Claudian family. 

Many of them were probably illiterate and they may not have known contemporary 

examples of Roman literature or foundation stories of Rome. This section analyzes how a 

non-elite viewer, a freedman, or a slave might have interpreted the architectural design 

and the sculptural program of the project with a good understanding of the traditional 

gods and mythology, but with a limited background on the new empire and its ruling 

family.   

Understanding Representations Visually  

One of the major tools available to a non-elite viewer was careful analysis of visual 

details, relations between figures, and compositions with each other. It is not realistic to 

assume that such a viewer could identify all members of the imperial family including 

wives, mothers, daughters, and young princes. Looking at the images carefully, however, 

a non-elite viewer would have recognized a consistency of style in Julio-Claudian 

figures. He may have first noticed that most of the figures depicted in a three dimensional 
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form at the entrance building looked like many figures carved on the reliefs of the South 

Portico third floor. He may have then realized the use of similar costumes: chiton-

himation combinations for women and heroic nudity with an over shoulder cloak and 

sometimes a helmet for men. He may have also recognized the use of similar hairstyles 

and ideal proportions for the different members of the imperial family. He may have then 

remembered some emperors from other public monuments or coins, although he may not 

have recognized many of the less-known imperial figures. He may have seen the Julio-

Claudians as a family, just like his own and many others in the city. He may have then 

noticed that the imperial family, however, was sharing the same realm with the Olympian 

deities, demi-gods, and heroes he was familiar with: Demeter, Apollo, Dionysus, 

Herakles, Achilles, Meleager, Bellerophon, Ajax, for example. Similar body proportions 

and idealized details were used for both emperors and the Greek god-heroes. He may 

have also connected the hair and costume details of the imperial figures with the statues 

of elite Aphrodisians in the city: many aristocrats were presented as youthful idealized 

figures; women especially were depicted with hair closely resembling Roman hairstyle 

fashion.476 

 

Looking at the South Portico panels, a non-elite viewer would have noticed the 

representations of captives, too. In the compositions depicting the emperors and other 

members of the imperial family, a series of subjugated people appeared in a secondary 

position. At least seven such figures survived. Among these, a non-elite viewer would 

have easily noticed the naked prisoner with long tousled hair from the panel of Augustus 

and Victory (Figure 2.89).477 He would also have notices the captive boy with a bare 

shoulder and thick hair from the Germanicus panel (Figure 2.101) 478 and the crouched 

figure under the trophy shown in pathos on the panel of a Roman emperor and the Roman 

                                                 
476 For portraits of Aphrodisians with Julio-Claudian features see Smith, 2006: 51-54.  
477 Smith, 1987: 101-104, no: 1, plates IV-V; Rose, 1997a: 165; Boschung, 1993: 153, no. 103. For similar 
examples including the Campana plaque series from Rome and around showing Augustus’ Victoria with a 
standard and Capricorns see Hölscher in Kais. Aug . 1988, 374 and figs. 170-72, s.v. cat. 207. 
478 Smith, 1987: 110-2, no: 4, plates X-XI.   
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people/seneate (Figure 2.102), 479 or the bound captive, with long northern style pants 

shown next to Tiberius (Figure 2.103). 480 A non-elite viewer may not have identified the 

origins of these people, but he might have interpreted them as a diverse group of enemies 

defeated by the emperors. With their sizes, costumes, body positions, and facial 

expressions, these figures would have looked very different from the members of the 

ruling family and the local aristocrats of Aphrodisias who tried to looked like Julio-

Claudian with their clothes and hairstyles.  

 

Visual details were also helpful to interpret the ethne figures, standing draped women 

depicted on the North Portico panels (Figures 2.29 – 2.37). Each ethnos figure stood on a 

base that included a central mask and a thick garland. A non-elite viewer would have 

associated these garland images not only with the decorations of the other public 

monuments of the city, but also with the actual garlands he must have seen on the altars 

and public buildings during important festivals.481 He may have noticed the variety of 

colorful fruits and flowers shown on the garlands as a symbol of abundance and 

fertility.482 Based on surviving evidence, it is safe to speculate that each ethnos figure 

was separately conceived with a consideration of pose, gesture, hairstyle, attributes, and 

costume type. Thus, a non-elite viewer, who could not read, could see these figures as 

                                                 
479 Smith, 1987: 112-5, plates XII-XIII.  
480 Smith, 1987: 120-23,  Figure9,  plates XVIII-XIX 
481 Most notable examples include the North and South Agorae, especially the friezes from the Portico of  
Tiberius. Some of these pieces are now re-arranged at the side next to the Excavation House. Another 
group is located at the Izmir Archaeology Museum. On the Portico of Tiberius, see De Chaisemartin,1989a: 
62-73; De Chaisemartin, 1989b: 23-45; De Chaisemartin, N., and Lemaire, 1996: 149-172. It has been 
suggested that Ara Pacis, for instance, with its similar inner wall decoration was an imitation of a 
temporary altar with a wooden fence and garlands hanging from wooden posts. See Kleiner, 1992: 90-93, 
fig.73, 119, with bibliography. Obviously there is a significant difference between the garland decorations 
of Ara Pacis and the temple of divine rulers. The ones in Rome were only visible to a selected audience 
during specific times of the year. Aphrodisians garlands, however, were visible to anyone, anytime.   
482 The idea of using garlands to emphasize growth, plenty and prosperity in Roman Art can be seen earlier 
on the inner section of the Ara Pacis enclosing walls. Here rich and full garlands were shown with various 
kinds of fruit (grapes, ears of grain, apples, pears, nuts, olives etc.) that ripen at different time of the year. 
Simon 1968 13-14; Holliday, 1990: 545-6; Zanker 2010: 90, Figure57b; for garlands in earlier Greek art 
Stephan, 1931: 38-42. 
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representations of different locations in the empire.483 Four out of five of these panels are 

now identified: ethnos Piroustae, ethnos Dakon, ethnos Bessi, and the island of Crete.484 

The frontal standing and confident poses of the figures demonstrated that they were 

shown in a very positive fashion. The island of Crete, for instance, was depicted in a 

short himation and a thick sleeveless himation (Figures 2.35 and 2.36). 485 Originally  she 

may have been holding a spear or a staff in her right hand. Her hair was pulled back 

tightly in a bun with one curl escaping on to the neck in a classical Greek form. In a 

similar fashion, the ethnos of Piroustae was shown in a contrapposto pose, wearing a 

helmet, cloak, and a peplos-like double folded belted dress (Figures 2.29 and 2.30). 486 A 

non-elite viewer may not have known these people or where their land was located. He 

may have associated this figure with the sculptures of Athena. He may have also 

recognized the headband of Ethnos Bessi associated with the cult of Dionysus (Figures 

2.33 and 2.34).487 The god of wine, agriculture, and fertility of nature was particularly 

popular in Italy, mainland Greece, and Asia Minor.488  

 

Associating specific animals with ethne figures might have been helpful. The surviving 

fragment of the ethnos Aigyption relief, for instance, shows a feline on the left section of 

the panel.489 Ethnos Dakon might have also been recognizable with a small bull next to 

                                                 
483 Smith, 1988: 60-61; Smith, 1990: 95-96. Jessica Hughes recently argues that the identification of each 
individual figure was also difficult for many viewers in Rome and they were mostly perceived as the people 
of Rome in a generic fashion. Hughes, 2009: 11-15.   
484 Smith, 1990: 91-6; Smith, 1988: 55-61 
485 Smith, 1988: 64-6, Figure7, Plate III; initially it was not certain that this was a representation of one of 
the Greek islands, but recent investigation of bases for the Museum building revealed that the relief was 
indeed island Crete; R. Smith has suggested that the dress of the Crete figure is similar to a Hellenistic 
statue from Thasos. See Smith, 1988: 165;Thasos Museum, inv. 1472. 
486 Smith, 1988: 60- 62, Figure5, Plate I.  
487 Bessi were a Thracian tribe. Dionysus and his priest Vologaesus were the focal points of Bessian 
religious and political life. Dio 54.34. 
488 Beard et al., 1998: vol.2, 188-90.    
489 Smith, 1988:63, plate IX, I. In a similar way Trajan coins show Arabia with a small camel, see Toynbee, 
1934: pl.36.4. CAESAREA, Trajan, 98-117 AD, silver drachm, SGI-nl, bust R / Arabia stg L with 
branches, camel below L, year 3 (100 AD). SNG ANS 1153; W.E. Metcalf, "The Tell Kalak Hoard and 
Trajan's Arabian Mint," ANSMN 20 (1975), 1. Also see Trajan 98 -117 CE, AR drachm, SNG ANS 1155.  
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her (Figures 2.31 and 2.32).490 Unlike Ethnos Piroustae or Bessi, however, she was 

shown with a bare breast (similar to the Britannia and other defeated female figures on 

the South Portico) and crossed arms, suggesting the iconography of a “barbarian” figure 

from a faraway land similar to the captives depicted on the South Portico.491 

Alternatively, a viewer might have interpreted her depiction with a himation in a 

contrapposto pose as a part of the ethne representations as her integration (or 

assimilation) to the empire. Some ethne figures might have looked particularly similar to 

the subjugated figures of the South Portico. A partially survived head of an ethnos, for 

example, includes thick un-arranged hair, roughly center-parted and swept back, covering 

most of the ears.492 Based on surviving figures, it is safe to assume that she was also 

shown in a standing and self-confident pose. A non-elite viewer would have seen the 

North Portico panels as symbolizing Rome’s universal empire. Unlike the defeated, 

humiliated, and subjugated panels of the South Portico, these figures demonstrated the 

advantages of willing participation. One can argue that such juxtaposition encouraged the 

non-elite viewers of the complex to do the same.  

Reminders of the Social Hierarchy  

During a visit the Temple of Divine Rulers in Aphrodisias, a non-elite viewer would have 

felt constantly reminded of his place within the social structure, the new world order. Due 

to the architectural features of the complex, a non-elite viewer would have further 

recognized his inferior position within the city when entering the complex during a 

festival. Walking through the narrow processional way with the towering porticoes on 

both sides, he would have seen other non-elite members of the society around him, the 
                                                 
490 Smith, 1988: 60- 62, Figure5, Plate II; initially it was not certain that this was a representation of 
Dacians, but recent investigation of the bases for the Museum extension project revealed that the relief was 
indeed ethnos Dakon. Most depictions of Dacia in second century and later did not typically include a bull. 
See Toynbee, 1934: 70-80. C.f. Viminacium. Gordian III. Æ 30 (Sestertius). 241/242 C.E. IMP CAES M 
ANT GORDIANVS AVG, laureate, draped & cuirassed bust right / PMS COL VIM, Female figure 
(Provincia Moesia) standing facing left between bull to left & lion to right, AN III in ex. Moushmov 32 
491 A similar pose and costume on one of the unidentified Hadrianeum provincial figures, see Toynbee, 
1934: pl. 36. 4.  On representations of female captives with bare breast in Roman Art, see Ferris, 1994: 27; 
Cohen, 1997: 77-79 
492 Smith, 1988: 69-70, Plate VI, VII, I; the details are similar to Similar to the South Portico captive figure 
at the bottom of a trophy. Smith, 1987: no.5. 
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leading priests and other aristocrats in front of him reaching the temple, and the god 

emperors and the Olympian gods right above him (Figure 2.106). He would have 

recognized the impressive himatia and golden crowns of the priests performing a 

sacrifice on the altar located on the higher section in front of the temple. This would have 

created a stark contrast with the modest but colorful costumes worn by him and many of 

his friends. As in many other parts of the city, the complex consistently provided a non-

elite viewer with reminders of his social status.  

 

Since the Hellenistic Age, the statues depicting elite of Aphrodisias had constantly 

reminded the viewers of their social standings through their upper-class clothes, tall 

statue bases, and texts honoring aristocratic lineages and superiority.493 The social 

hierarchy was most obvious in public performances at the stadium and in the theater of 

the city. Expressing respect for the imperial authorities was included as a part of 

introducing the games. Some performers actually specialized in reciting or singing the 

praises of the emperors, and these recitals were included in contests.494 At public 

spectacles, images of the emperors were displayed with the images of the divinities.495 

The imposition of social hierarchy and the process of strengthening it through public 

benefactions were even visible at funerary monuments. Most of the gladiatorial reliefs in 

Aphrodisias for instance, were not individual monuments but were components of large 

elite funerary complexes commemorating imperial high priests as patrons of the city’s 

gladiatorial games.496  

 

One idea was clearly down played within the architectural design and decoration of the 

complex: social mobility. The city, however, had recently witnessed one of the most 

impressive social ascent in the region. Zoilos, a former slave of Octavian, had returned as 

                                                 
493 For examples see Smith, 1990: 37-8, 40-41, 48-55  and 154-6.  
494 See examples in Robert, 1930: 21-30; and from Aprodisias Roueché , 1993: doc. 52.I.i.5 
495 Tertullian, De Spectaculis vii.2 
496 See for example, Kontokosta, 2008: 191-2.   



 

130 

 

a freedman to the city and held important offices.497 He had become a priest of 

Aphrodite,498 an eponymous stephanephorate of the city ten times, and he had sponsored 

the construction of major public monuments including the renovation of the temple of 

Aphrodite and the city theater.499 The panels of his mausoleum presented him as a 

Roman citizen and a Greek civilian at the same time. Although only partially recovered, 

the fragments indicate that he was shown multiple times, once in a toga leaving Rome, 

then in a long chlamys greeted by the city-polis (in the form of a victory-like Aphrodite), 

and in a himation and a soldier costume elsewhere on the monument.500 It is important to 

realize that his remarkable social promotion was an exception. As Joyce Reynolds has 

argued, the circumstances of the late Republic and the Triumviral period pushed the 

aristocrats of Aphrodisias into taking Octavian’s freedman into their circle.501 It is 

obvious that the elite, however, wanted to keep their dominance within the social 

structure. For instance, they sent one of their own to arrange meetings with Octavian and 

the Senate in Rome in 39 B.C.E., and brought back the documentary proofs of the 

privileges given.502 Furthermore, there is no indication that Zoilos ever held any of the 

civic magistracies. The prestigious eponymous stephanephorate (the one who has the 

right of wearing a crown) position required some public appearances, banquet 

arrangements, and entertainment, but did not give the holder any power to be involved in 

civic government matters.503 In sum, even Zoilos was not fully accepted to the “club” of 

the elite. All the evidence indicates that the local elite did not favor social mobility. The 

Temple of Divine Rulers commissioned by the two leading families of the city 

demonstrates the continuity of this understanding within its display of a solid social 

hierarchy.  

                                                 
497 On Zoilos see Reynolds, 1982: docs. 36, 37 and 39; Reynolds, 1987: 110, n. 20-22; Smith, 1990: 4-10; 
Raja, 2003: 90-8; Smith, 2006: 42-4. 
498 Reynolds, 1987: n.23. Reynolds, 1982: doc. 33.    
499 Reynolds, 1987: n. 26.  
500 On the Zoilos monument Smith, 1993: 14-66.  
501 Reynolds, 1987: 110.  
502 Reynolds, 1982: doc. 6. 
503 Trebilco, 1991: 121-2. It was primarily an honorary title also given to women and deceased men 
Reynolds, 1987: n.26, c.f. MAMA VIII. N 553, 11.16-7 and 336a  1.15.   
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Despite this rather negative view of the new system from a non-elite perspective, the 

complex also included reminders of a world that had advantages for all social levels. 

Honorary inscriptions indicated that public benefactions included sacrifices, feasts, 

festivals, athletic events, theatrical and musical shows, and various gifts in the forms of 

cash, grain or oil.504 Contests included athletic competitions, performing arts, and 

horseracing competitions.505 The latest forms of entertainment—possibly introduced with 

the cult of the emperors—included gladiatorial games, wild beast shows (venationes), 

and executions in addition to traditional races, boxing, and wrestling. The stadium, 

Katherine Welch argues, accommodated many of these activities.506  A fragmentary 

inscription from the first century C.E. mentions funds provided for birthday celebrations 

of imperial family members, including Germanicus and Drusus, sons of Tiberius, thank 

offerings, sacrifices, prayers, and images.507 Tax-free status was most evidently 

beneficial for the elite, but all classes might have found it advantageous. The realities of 

the time opened prospects for financial gain. Projects like the Temple of Divine Rulers 

created many jobs for builders and sculptors. Shop owners and athletes benefitted from 

the related festivals and games.508 The global nature of the empire also created 

employment opportunities elsewhere. Some of the Aphrodisian sculptors worked in 

Rome and elsewhere in Italy, and became successful.509 Athletes and artists of 

Aphrodisias won prizes in the contests of other cities. 510  

 

Such events attracted a significant number of visitors from the region. The decision to 

build a monumental stadium during or slightly after the construction of the complex was 

                                                 
504 MAMA VIII, 498-9; Reynolds, 1996b: 122; Reynolds, 1987: n. 28; Chaniotis, 2008: 61-2. In the first 
century games were organized in honor of the emperors, Reynolds, 1996a: 48 
505 Roueché , 1993: 2-3.  
506 For the evidence for ‘Roman’ games held in stadia see Welch, 1998b:117-45; On wild beast shows at 
the stadium of Aphrodisias see Welch, 1998a: 559-61 and fig.8; Roueché , 1993: nos. 14, 15, 40, 41 and 44. 
507 Unpublished inscription discussed in Reynolds, 1996a: 48-50, Figure3.  
508 Gladiators and condemned criminals performed in games. Roueché, 1993: 161-62; docs. 48, 49, 61 and 
62. 
509 For sculptors from Aphrodisias, Erim, 1967: 18-27; Erim and Roueché 1982: 102-115;  
510 Reynolds, 1987: 111-2.  
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not a coincidence. According to Christopher Ratté, the population of Aphrodisias did not 

exceed 15,000 inhabitants.511 The stadium, however, is estimated to have held around 

30,000 spectators in antiquity (Figures 2.68 and 2.69).512 The seats reserved for the 

citizens of Antioch on the Meander, Kibyra, and Miletos, and cities such as Keretapa 

(Phrygia), Hierapolis, and Apollonia Salbake, honored in inscriptions, prove that many 

visitors came to the city during games and festivals.513 This consequently required more 

investment in the city’s infrastructure. A recently published inscription reveals that the 

emperor approved the city’s decision to divert funds intended for gladiatorial shows 

linked to the cult of god emperors to finance a new aqueduct.514 Such festivals and 

construction projects were beneficial for all social classes of the society. Only a few such 

events had empire-wide popularity but they were essential additions to the daily lives of 

the locals.515  

Concluding Thoughts   

This chapter provides a detailed study of the Temple of Divine Rulers in Aphrodisias. 

Recent studies have suggested that the city—once thought to be the city of Rome in 

Asia—carefully manipulated its tax-free status and the cult of Aphrodite for self-

promotion. My analysis of the building project’s name, patrons, architectural features, 

and sculptural program demonstrates that the complex was a result of a local initiative 

and an effort of self-advertisement. By applying methods developed by Kevin Lynch, I 

propose that the Temple of Divine Emperors in Aphrodisias was an urban monument 

directly linked to other important landmarks and paths of the city. Finally, through 

multiple-viewer scenarios, I argue that the architectural and sculptural program aimed to 
                                                 
511 Ratte, 2001: 117-47; Ratte, 2008b :103.  
512 Erim, 1982: 67-70.  
513 Welch, 1998: 562, Roueché , 1993: 183-6, docs. 58-65 
514 Reynolds, 2000: 16-19; Hrychuk Kontokosta believes that the temple of divine emperors and the 
introduction of the gladiatorial games to the city were linked. Kontokosta, 2008: 192, n. 14. A first century 
statue base honors Papylos, agonothetes of the contests of the Augusti. Another first 
century inscription celebrates the familia of gladiators and convicts owned by Ti. Claudius Paulinus, a high 
priest of the cult of emperors. Kontokosta, 2008: no.3 205-6; Welch, 1998: 561; Roueché, 1993: 62, no. 13. 
515 Aphrodeisia Isolympia is the only games recorded on the inscriptions of 
another city (Rhodes) until third century C.E. Roueché , 1993: 159-63; Uzunaslan, 2010: 26-8. 
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engage viewers from different geographical and social segments of society and to 

emphasize further the new social hierarchy of the city. Future archaeological excavations, 

especially under the areas now covered with a modern road and research facilities, could 

clarify some currently unknown aspects of the complex. Studies of re-used building and 

sculpture blocks in the late-antique city walls and other inscriptions with clues about the 

patrons of the complex and the social hierarchy of Aphrodisias will ultimately provide a 

better understanding of the project. Based on the knowledge so far, one thing is perfectly 

clear: one cannot easily label the culture that produced the Temple of Divine Rulers in 

Aphrodisias. It was not Roman or Greek. Perhaps, it was simply Aphrodisian.        
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CHAPTER THREE 

The Temple of Divine Rulers at Ephesus 

Introduction  

Ephesus was one of the most important religious and trade centers of classical antiquity. 

The Temple of Artemis attracted many visitors throughout the centuries and the harbor 

connected the cities of Asia Minor with the rest of the Mediterranean world. There was, 

however, another major factor that contributed to the development of the urban and social 

fabric of the city during the late first century C.E.: the cult of divine rulers and its related 

buildings, institutions, and rituals.  

 

This chapter starts with a brief history of Ephesus and its temple dedicated to the divine 

Flavian emperors. The building complex is presented next, focusing on its name, 

patronage structure, sculptural and architectural features and their technical details. The 

following section argues that the Temple of Divine Rulers in Ephesus is an urban 

monument linked strategically to other key monuments of the city and aimed to engage 

viewers through its design. It also demonstrates that through the addition of this temple, 

its terrace, the urban square next to it, and the gymnasium-bath complex built for the 

games of the new cult, the city changed dramatically and encouraged the integration of 

many other urban monuments sponsored by the city and its aristocrats. By considering 

the experiences of viewers from various social and cultural backgrounds, this section 

argues that, within a general framework, the monument encouraged multiple readings of 

its architectural and sculptural programs.    
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Contextual Background: the City and the Monument 

A Brief History of Ephesus   

 
Ephesus is located where the river Kaystros (modern name Küçük Menderes) flows into 

the Aegean Sea (Figure 3.1).1 The city originally flourished next to the temple of 

Artemis, as proven by the sixth century B.C.E. foundations discovered in that area.2 

Some time in the third or second century B.C.E., the city was relocated to its current site  

along the valley between the Pion (modern Panayır) and Coressus (modern Bülbül) hills 

(Figure 3.2).3 Ephesus owes much of its prominence in the region to its temple of 

Artemis. The Ephesian Artemis attracted many visitors and contributed to the economic 

stability of the city.4 The goddess found many followers in the ancient world, and 

according to Strabo, temples of the Ephesian Artemis were built in locations as far away 

as Carthage and Spain.5 In Ephesus, the cult of Artemis provided many business and job 

opportunities for the locals through the trade of religious books and idols.6 The city was 

also known for its abundant natural and manufactured products exported to different parts 

of the Roman world. Wheat, cabbage, figs, and fish were among the top food products.7 

                                                 
1 On recent geological studies in the region, see Kraft et. al., 1999: 91-100. 
2 For further information on the early urban development of the city, see Scherrer, 1995a: 1-3; Scherrer, 
1999: 379–387; Scherrer, 2001: 57-8.  
3 There has been some debate in current scholarship about the exact date of this event. The consensus is that 
this might have happened during the reign of King Lysimachus of Thrace when he renamed the city as 
Arsinoe. See Scherrer, 2001: 57-93. Recently, however, Stefan Karwiese has argued that the Ephesus we 
know today was in fact not the continuation of Lysimachos’s city Arsinoeia. He believes that when the 
alluvial deposits of the river Kaystros made the harbor non-functional, Lysimachos moved only the harbor 
and his royal residence area, but that the city was not completely moved, as assumed by some literary 
sources and modern scholars. He believes that the move to the current location probably happened in the 
last quarter of the second century B.C.E. after Romans gained the control of the region. This new location 
of the city, he suggests, was planned by Rome to make Pergamon the political center of the region and 
Ephesus the appropriate harbor of the region. For further information, see Karwiese, 1995: 393-8. 
4 Biguzzi, 1998: 279; See also Ulrike Muss (ed.) Die Archäologie der ephesischen Artemis. Gestalt und 
Ritual eines Heiligtums, Phoibos-Verlag, Wien 2008. 
5 Strabo, Geography, III.6 – III.8; Rietveld, 1998: xxii-xxv.   
6 Rietveld, 1998: 27.  
7 Ath. IX.370; Corp. poes. ep. Graec. lud. H 12; Diphilus of Siphnos and Hicesius, Apicus 9.9.  
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The city was also a major exporter of wine.8 Primary trade products included marble 

rubble, minium, Punic wax, ceramics, textiles, and purple dye.9  

 

During the first century B.C.E., Ephesus supported the “other side” in two major conflicts 

involving Rome. The city initially backed Mithridates, king of Pontus, against Rome. 

This ultimately led to the removal of the Temple of Artemis’ asylum status.10 Later, Mark 

Antony and Cleopatra found many supporters in Ephesus, and during their visit in 33 

B.C.E., they were celebrated as the new Isis and Dionysus.11 When Octavian defeated 

Antony, Cassius Dio claims that Augustus treated the people of the region   

“as though they (the people) were his own,” and he “introduced various reforms…”12 The 

first official temple of divine emperors (more precisely a temple of Augustus and Roma), 

however, was awarded to Pergamon. Ephesus had to wait roughly a century to acquire its 

first official provincial temple of divine rulers.   

 

Under the Flavians and the Antonines, Ephesus experienced extraordinary building 

booms.13 The population of the city reached approximately 200,000 and it became one of 

the biggest cities of the empire with its two agorae, multiple sanctuaries, at least five 

bath-gymnasium complexes, and many other public buildings (Figure 1.3.).14 The 

provincial cult of divine emperors awarded to the city during the Flavian era was 

probably one of the key factors in such a transformation, since it increased the economic 

                                                 
8 On Ephesian wines, see Dalby, 2003: 134. On Ephesian Mesogite wine see Strabo, 14.1.15, 14.1.47, 
Dioscorides, De Materia Medica, 5.6.9; Plin. HN, 14.75; Phygelite wine, Strabo, 14.1.15; Dioscorides, De 
Materia Medica, 5.6.9, 5.6.11; Plin. HN, 14.75; Metropolite wine, Strabo, 9.5.19; Larisa wine Strabo, 
14.1.15. In the Roman imperial period, Pramnia wine was produced as well, Ath. E 31d.  
9 For a general overview of the city’s products, see Rietveld, 1998: 24-7. On marble rubble near Ephesus, 
see Vitr. De arch.VII, VI.1; Ephesian minium (primarily used to produce quicksilver and paint cult statues) 
see Plin. HN, XXXIII 111-3;  punic wax: Vitr. De arch. VII, IX.4; textile products, including half-silk 
goods, see Cary and Scullard, 380 and 455; purple dye Athenaneus, XII 543.  
10 The right of asylum for Ephesus. Tacitus, Annals, III. 58 
11 Plut., Vit. Ant. 24.3; McGing, 1986; Friesen, 1993: 7; Ng 2007: 188. 
12 Cassius Dio, 51.20 
13 Strabo Geog. 14.1.23; Philostr. VA 8.7.8; Philostr. VS 1.23; Aelius Aristedes Or. 14.1, 24; White, 1995: 
30-32.  
14 Broughton, 1938: 4. 813; White, 1995: 27-79. The calculation of the city’s population is based on an 
estimated demos of 40.000.  
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and political significance of the city greatly. For many, it may have also symbolized the 

strategic alliance of the city with Rome. The political mistakes that Ephesians made in 

the late Republican era were long forgotten.  

The Temple of Divine Rulers at Ephesus 

Introduction: Naming and Dating the Complex 

An area at the southwest of the Upper Agora was chosen for the Temple of Divine Rulers 

(Figure 3.3). Residential buildings, which originally covered this section, were mostly 

devastated by earthquakes in the early imperial period.15 The temple—surviving only at 

its foundation level—stood on a monumental terrace.16 Its prominent location within the 

city plan attracted many individually sponsored projects.    

 

A team from Austrian Archaeological Institute (ÖAI) under the supervision of Josef Keil 

initiated the first excavations of the remains in 1930.17 The terrace was always visible, 

but the temple and the exact function of the complex were unknown until then. 

Fragments of a colossal acrolithic statue initially identified as a sculpture of Domitian led 

scholars to conclude that this was a temple of Domitian (Figure 3.4).18 Further excavation 

and partial restoration of the complex was completed in the late 1970s.19 Archaeological 

excavations confirmed the dating as sometime in the late Flavian era, but did not 

necessarily confirm the name of the complex. Although sculptures within the complex 

included dedications to the emperor Domitian (whose name was later replaced by that of 

Vespasian’s) from the other provincial cities, the name of the temple in these texts 

                                                 
15 Scherrer, 1995a: 5; for the earthquake in the early Augustan era, see Hermann “Erbeben,” RAC 5. 
16 For a brief introduction to the complex and its architectural significance, see Vetters, 1972-75: 311-330; 
Alzinger, 1974: 46; Mitsopoulos-Leon, 1976: 308; Lyttelton, 1987: 40; Scherrer, 2000: 92. 
17 For the initial publication of the complex, see Keil, 1932: 54-55; for further information on the earlier 
excavations of the complex, see Friesen, 1993:50-55; Scherrer, 2000: 94-95. 
18 Keil 1919; Eck, 1982: 315; Lyttelton, 1987: 44-47. 
19 The results of the excavation and research on the ‘subterranean’ structures of the Domitian Terrace were 
published in 1972-1973. The monumental façade of the square’s south stoa was restored in 1976 using 
architectural members found in the area of the Commercial Agora by A. Bammer, and following his 
restoration suggestions. Bammer, 1978–80: 67–81. 
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appeared as a temple of divine rulers (sebastoi).20 Other epigraphic evidence also 

suggests that the temple itself was dedicated to divine rulers in general rather than to a 

specific emperor.21 A recent excavation at the northeast corner of the complex started in 

2009, and a geophysical survey was initiated in 2010.22 These studies have yet to reveal 

any information to challenge the identification or the dating of the building. The 

dedication of a provincial imperial cult temple to divine rulers in a generic fashion, rather 

than to a specific individual, makes the case unique for its time.23     

 

Initially, there was also some disagreement among scholars about the exact construction 

date of the complex. Based on the initial identification of the colossal acrolithic statue 

discovered here as Domitian, J. Keil proposed a late Domitianic date.24 Primarily 

utilizing epigraphic evidence David Maggie suggested that the dedication was earlier, but 

still during Domitian’s reign in 83/84 C.E.25 Using a similar approach but revised dates 

of services of consuls, Werner Eck proposed a later Domitianic date, sometime between 

88 and 92 C.E.26 Steven Friesen confirmed Eck’s dating with his detailed analysis of the 

names of the proconsuls and the high priests of Asia mentioned in the inscriptions of the 

complex.27 As the neokoros of the temple started to be mentioned around 89/90 C.E., he 

                                                 
20 Keil, 1972: 46-47; Scherrer, 2000: 92. I prefer the term “divine rulers,” instead of “divi augusti,” or 
“theoi sebastoi” since I advocate a multiple reading of the complex. 
21 IvE 232-242. Vermeule, 1968: 18; Friesen, 1993: 45-49; Burrell 2004: 61 and 278. C.f. IvE 710, Magie, 
1950: 1434 and Price, 1982: 255. There have been other proposals for the identification of the temple. 
David Maggie, for instance, suggested that the complex was dedicated to the first proconsul of Asia L. 
Mestrius Florus. See Magie 1950, 1432-1434. Recently, Barbara Burrell proposed that the temple was 
originally dedicated to Nero and “adjustments” had to be made after the emperor’s death. See Burrell, 
2004: 278. 
22 For recent results of the ÖAI investigation of the complex, see http://www.oeai.at/index.php/cult-and-
rule.html  
23 The first provincial temple dedicated to an emperor in Asia was the temple of Augustus and Rome. The 
second one was the temple of Tiberius, Julia, and the Senate at Smyrna and the third was the temple of 
Gaius Caesar at Miletos. As demonstrated in the previous chapter with the case of Aphrodisias, there are 
examples of individual patronage in the provinces where a temple was dedicated to emperors in general. 
See Burrell, 2004: 61-62. 
24 Keil 1919; Eck, 1982: 315; Lyttelton, 1987: 44-47.  
25 Magie 1950, 1432-1434.  
26 Eck, 1982: 315.  
27 Friesen, 1993:41-44.  

http://www.oeai.at/index.php/cult-and-rule.html
http://www.oeai.at/index.php/cult-and-rule.html
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concluded that the temple was completed and that the new cult of the city was initiated by 

this date. 28    

 

Patronage Structure: The Koinon of Asia   

The Temple of Divine Rulers in Ephesus is a product of a complex bureaucratic, political, 

and religious system. Unlike the Temple of Divine Rulers in Aphrodisias discussed in the 

previous chapter, this project was not simply initiated and funded by local aristocrats. 

The Temple in Ephesus was a provincial temple, coordinated by the Koinon of Asia and 

approved by the Roman Senate and the emperors.29 The Koinon was basically an 

assembly of representatives from various cities of the province who had annual 

meetings.30 Through this assembly, the individual cities of Asia participated in the 

process of organizing and financing festivals, rites, sacrifices, games, and leading 

building activities. For a provincial temple dedicated to emperors, the initial proposal had 

to be made by the Koinon; then, the Roman Senate and the emperor approved the 

proposal and usually decided the location of the temple. The Koinon was responsible for 

financing the project. The process, therefore, avoided the transformation of such projects 

into a direct public display of local patrons, as in the case of Aphrodisias. This, however, 

did not stop local aristocrats from utilizing the cult and the temple as a vehicle for self-

promotion.   

 

One of three high priests of the temple mentioned in early inscriptions is an Ephesian 

citizen Ti. Claudius Aristion.31 The absence of epigraphic evidence for him suggests he 

was mostly unknown until the erection of the temple. Later however, after serving as a 

high priest and neokoros of the temple, he held almost every major office in the city and 

                                                 
28 Friesen, 1993: 45-49.  
29 Biguzzi, 1998: 280-281. 
30 On the koina, see Kornemann, 1924: 929-941; Magie, 1950: vol.1, 448-50.   
31 The exact birthday of Aristion is unknown. He continued to be an active patron of architecture in 
Ephesus and probably died sometime in the second quarter of the second century C.E. See Friesen, 1993: 
111-2, 162.  
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became one of the illustrious urban benefactors of Ephesus.32 He financed many critical 

projects.  In the early second century C.E., he built a new aqueduct system that brought 

water from Tire, twenty miles away, to recently built nymphaea in the city.33 His other 

projects included the construction of at least two major fountains, a marble hall in the 

harbor bath-gymnasium complex, and the completion of the Library of Celsus.34 His 

wife, Julia Lydia Laterane, might have benefitted from this situation as well since she 

held a prominent municipal high priesthood in the early second century C.E.35 Pliny the 

Younger mentions  Claudius Aristion as one of the leading citizens of Ephesus (princeps 

Ephesiorum) as he discusses Aristion’s trial before Trajan for an unspecified crime.36 The 

ancient author hints at the fact that Aristion’s prominence in provincial politics and 

influence on the appearance of the city might have caused some jealousy.37 It is likely 

that the initial high-priest position gave a boost to his career. Ultimately, the Ephesian 

was cleared of the charge and he became one of the most respected aristocrats of the 

city. He was awarded a burial within the city, and a statue memorialized him as a priest 

with a diadem of imperial busts.38  

Architectural and Sculptural Program 

The whole complex is built on and around a platform, measuring 85.6 x 64.6 meters, at 

the foot of Mount Coressus (Figure 3.5).39 This artificial terrace, 10.4 meters tall at its 

highest point, was most likely built to position the temple in an elevated fashion 

overlooking the Upper Agora and the rest of the city (Figure 3.6).40 The porticoes around 

                                                 
32 Vetters, 1972-75: 311-330; Friesen, 1993:162; van Tilborg, 1996: 103-4;  Friesen, 2003: 45-48; 
Kalinowski, 2002: 114, 124 nos. 22 and 62.    
33 IvE II 424; VII 3217; IvE 4105. 
34 Fountains: IvE 424 and 424a; marble hall of the harbor gymnasium: IvE 427. 
35 IvE 2.424, 424a. 
36 Plin. Ep. 6.31.1-3; cf. 10.81; Murphy-O’connor, 2008: 122.  
37 Plin. Ep.6.31. Pliny indicates that Aristion was popular for his generosity and that he was cleared of the 
charge since this was a case of jealousy.   
38 He was honored for many great works: IvE 425. On the tomb of Aristion, see Thür, 1997; Rummscheid, 
2000: 120-121, cat. no.13; Thür, 1999a: 427. 
39 Friesen, 1993: 66; for a general summary and layout plan of the complex, see Lyttelton, 1987: 44-47 and 
fig. 9.  
40 Yegül, 1996: 105. 
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the platform created a sheltered walkway for pedestrians.41  The structural vaults of the 

terrace were utilized as shops, some with two rooms, transforming the entrance level of 

the complex (part of the so-called Domitian plaza) into a commercial center.42 One 

chamber contained a mural depicting the goddess Demeter, and was probably a small 

shrine of the goddess.43 The northeast corner of the complex contained latrines.44  

 

The northern façade of the complex was originally three stories high with caryatid figures 

on the second level.45 Some fragments of the façade’s architectural and sculptural 

members were discovered, re-used, in the Lower Agora; they were subsequently restored, 

as visible today (Figure 3.7).46 On the northern side of the complex, approximately 

twenty meters (65’6”) away from the northeast corner of the platform, a monumental 

staircase provided the main entrance to the sanctuary (Figure 3.8).47 This three-and-a-

half-meter-wide staircase connected the visitors to an intermediate level where a 

monumental semi-circular niche probably held a large statue or a group of sculptures 

(Figure 3.9). From there, two staircases on the east and the west led the visitors to the 

main platform.    

 

The temple on the platform was pseudo-dipteral, measuring 24 x 34 meters 

(approximately 78’9” x 111’6”) with eight by thirteen columns and a nine by seventeen 

meter cella (Figure 3.10).48 In Late Antiquity, the temple was turned into a cistern.49 

Consequently, only the foundation of the cella and the remains of a six-step stylobate 

                                                 
41 Rietveld, 1998: 673-4. 
42 Gümüş, 1992: 62; Ward-Perkins, 1979: 158, fig. 243. In 1969, archaeologists discovered two tunnels 
beneath the east side of the platform. Each tunnel was roughly in a T shape and had a 100 m length. The 
vaults are currently used as a museum storage area for some Roman and Byzantine era inscriptions 
discovered in Ephesus. Keskin,1988: 51. 
43 Dawson, 2008. In late antiquity, the mural was covered with white plaster. See Foss, 1979: 30. 
44 Dawson, 2008. 
45 Bammer, (1978-1980): 82-83. 
46 On the restoration of the façade, see Bammer, (1978-1980): 82-83, pl. 14, 15. 
47 Rietveld, 1998: 675-6. 
48 For further information, see Friesen, 1993: 50-75; see also Lyttelton, 1987: 44-45; Burrell, 2004: 63-64; 
Biguzzi, 1998: 283-84. 
49 This is one of the main reasons why so little remains from the main temple. See Keil, 1932: 52-60; Foss, 
1974:134; Foss, 1977: 473-5; Lyttelton, 1987: 40. 
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from the original temple have survived (Figure 3.11).50 The builders positioned a U-

shaped monumental altar roughly twelve meters away from the temple (Figure 3.12a and 

Figure 3.12).51 Symmetrically positioned on the temple’s axis, the structure included a 

square-shaped sacrificial altar.  The altar stood on top of a seven-step double columned 

lower section, so that it vaguely resembled the Altar of Zeus at Pergamon.52 Based on the 

stylistic details, some scholars have speculated that the architectural façade of the terrace 

and the altar of the temple were not added until the mid-second century C.E.53 This 

theory, however, has yet to be proven due to a lack of evidence.  

 

Little survives from the sculptural details of the complex. Fragments of reliefs and cult 

statues, however, at least provide a general understanding of the program. The northern 

façade of the terrace had Doric pilasters with a richly adorned Doric entablature. The 

metopes of the Doric friezes were decorated with floral designs (Figure 3.13). The base 

of the second level that originally connected the pilasters to each other had a continuous 

pattern of circles and flowers, possibly as a representation of sprouting vegetation. The 

pilasters of the second level, however, included slightly over life-size reliefs of human 

figures (Figure 3.14).54  Two of these caryatid figures are now restored on the façade.55 

One of them is a young male with a long hair and a long tunic with multiple folds. He is 

wearing a thick robe folded in three overlapping layers. The other is a female figure with 

thick curly hair adorned with flowers. There has been some discussion about what these 

figures represent. A conclusive identification is particularly difficult since only a very 

small portion of this group survives in fragments. They were initially identified as Attis 

and Isis.56 Following this identification, Anton Bammer argued that the original group 

                                                 
50 Friesen, 1993: 63-66. The rebuilding phase of the Lower Agora might have used some remains of the 
temple, including the Corinthian capitals decorated with eagles and dolphins. See Scherrer 1995, 19-22. 
51 On the altar of the temple, see Keil, 1932: 55-56 and Scherrer, 2000: 92. 
52 Keil, 1964: 97. 
53 Alzinger, 1972: 46; Bammer 1978-1980: 81-88; Schneider 1986: 125-28; Bammer 1988: 153-56. 
54 On the caryatid sculptures of the complex, see Thür, 1985: 181-87; Rietveld, 1998: 675-6. 
55 For more details on the stylistic and iconographic features of these two relief figures, see Schneider, 
1986: 125-128. 
56 Bammer, 1978-1980: 81-88; Bammer, 1985: 124-5; Friesen, 1993: 73; Biguzzi, 1998: 283-84; Friesen, 
2001: 51-54, fig. 3.8. 
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consisted of representations of eastern deities.57 Steven Friesen, however, proposed that 

the figures included gods and goddesses from east and west.58 Based on similar 

representations in Rome and Corinth, others have argued that these were, in fact, captive 

figures, so-called “barbarians,” to emphasize a theme of imperial triumph.59 Unlike the 

representations of defeated enemies on other buildings in Ephesus, the figures are 

presented with a strong contrapposto, unbound hands, and head held high, suggesting a 

confident and free pose. I believe these represented the people (nations or ethne) or the 

provinces of the Roman world.60 As discussed in the previous chapter, this had already 

been a popular subject matter in Rome and in the provinces for a significant period.61 

Although they were not as extensive as later collections, representation of the provinces 

appeared on Republican, Augustan, and Flavian coins.62  Recently, it has been recognized 

that a similar group was displayed at the Forum Transitorium, a contemporary building 

                                                 
57 Bammer, 1985: 124-5.  
58 Friesen, 1993: 72-73, Plate XII; Friesen, 2001: 51-54. 
59 Miltner, 1958: 38-40; Bammer, 1972-75: 311-30; Bammer, 1978-80: 81-88; Thür,  1985: 184; Schneider, 
1986: 125-8; Bammer, 1988: 153-6; Scherrer, 2000: 92; Burrell, 2004: 64-65 and n.40. On the Façade of 
the Colossal Figures at Corinth, with two principal figures as mirror images of male Eastern barbarians in 
Phrygian caps, tunics, cloaks with brooches, and trousers, see Vermeule, 1968: 83, n.7; Wiseman, 1979: 
525; Stilwell, 1941: 55-88. Based on stylistic criteria, these have been dated to the Antonine Period, and 
more specifically, to the last quarter of the second century. Similar figures of captives, however, are known 
from earlier examples in Roman art. For instance, the Basilica Aemilia of the Forum Romanum included 
representations of male and female Parthian captives. Kuttner, 1995: 83-4. For a similar but much later 
example, see Vermuele, 1968: 88. Schneider has challenged the attribution of these architectural sculptures 
to the complex since they were discovered in the Lower Agora. Schneider, 1986: 125-128. 
60 On the typology of nation and province personification in Roman art, see Bienkowski, 1900. Jessica 
Hughes has recently argued that the nation/province personification was, in fact, derived from captive 
representations and that their representations were continuously transformed in Roman art. Hughes, 2009: 
7-8.   
61 Smith, 1988: 71-72; Kuttner, 1995: 69-70; Hölscher, 1988: 523-31; Hesberg, 1988: 309-65 and n. 349. 
On Pompey's theatre and the fourteen nations, Serv. Dan. 8.721; Suet. Ner. 46.; Mon. Anc. IV.9; Platner 
and Ashby, 1929: 515-7. For Porticus ad Nationes with the simulacra of 'all the gentes’ representing 
various nations and set up by Augustus, see Serv. Dan. 8. 721; Plin. HN, 36.39, 41. For Ara Pacis 
(dedication 9 B.C.), and the relief fragments of small ethnic figures, probably from the inner altar, see H. 
Kahler, JdI 69 (1954): 89-100; for Forum of Augustus and the tituli (inscriptions) of 'Spain and the other 
gentes,'  see Vell. Pat.  2. 39. 2; Rose, 1997a:168-70; Smith, 1988: 70-73. Here figures are both male and 
female. The ethne figures in Aphrodisias and some of the later representations, including the ones in the 
Hadrianeum of Rome, are all female. Smith, 1988: 50–77; Liverani, 1995:219–49; Kuttner, 1995: 69–93. 
See also this study, chapter II, section 2.2.2.4., 53-57. On Hadrianeum nation reliefs, see Toynbee, 1934; 
Hughes, 2009: 1-20. On Bosco Reale cups, all provinces are female. See Kuttner, 1995: 88-89. The 
provinces on the Ara Pacis are male and female. Kahler, 1954: 89-100.     
62 Brilliant, 1963: 18, 70-72; Methy, 1992: 267-89; Cody, 2002: 104-5. 
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started by Domitian and completed by Nerva.63 Similar representations continued in the 

second century C.E., most notably during the reigns of Hadrian (coins with 

representations of twenty-five provinces) and Antoninus Pius (the Hadrianeum reliefs).64 

Combined with the images of unused weapons on the temple’s altar, the message of the 

sculptural decoration in Ephesus, however, focused more on peace than on war. In a 

provincial context, the representation of a diverse but harmonious empire that welcomed 

everyone under the rule of divine emperors probably made better sense than simply 

building a replica of triumphal monuments in Rome.    

 

The reliefs that once covered the lower portion of the altar, which are now located at the 

Selçuk Museum, depicted an intertwining pattern of armor, lances, swords, and trophies 

of war on their long sides (Figure 3.15). 65  A similar assemblage of overlapping shields, 

swords and other weapons covers one of the short sides as well (Figure 3.16). On the 

other short side of the altar, a relief depicts an altar with a cone-like object at the top 

(possibly representing a flame) and a bull with a rope around his neck, shown in profile, 

ready for sacrifice (Fig 3.17).66  Above them, a garland with a bucranium in the middle is 

visible. Two floral motifs are at the top, similar to the ones on the main terrace’s north 

façade and the main entrance vault coffers. Towards the mid-section of the long side is a 

small figure with a beard, a Phrygian style hat, and loose pants (Figure 3.18). His solemn 

facial expression and his hand behind his back (probably bound) suggest that he is most 

likely a representation of a captive. His head is distinctly large and his body is depicted 

with un-naturalistic proportions.  

 

                                                 
63 Claridge, 2010: 174-6, fig. 86; on Forum Transitorium (Forum of Nerva), see Suet. Dom. 5; Stat. Silv. 
IV.3.9‑10; Cassiod. Chron. 140; Hier. a. Abr. 2105; Eutrop. vii.23; Vict. Caes. 12.2; CIL VI.953 = 31213; 
Bauer, 1983: 111-84; Bauer, 1988: 42-51; Meneghini, 1991: passim; D’Ambra, 1993, passim.  
64 The Hadrianic coins were minted between 134 and 138 CE, and memorialized the visits of the emperor 
to the provinces. See Strack, 1933; Toynbee, 1934. On the nation reliefs of Hadrianeum, see Sapelli 1999; 
Claridge, 1999: 117-27; Hughes, 2009: 1-20. 
65 On the altar and its decoration, see Price, 1984: 157-58; Biguzzi, 1998: 283. 
66 Bulls were religiously important in classical antiquity and common motifs in Ephesus and Asia Minor. 
Rietveld, 1998: 677. 
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Empty armor, sheathed swords, and discarded shields, mostly likely represented an era of 

peace as a result of a successful battle.67 Such representations are common in both 

Hellenistic and Roman art. One of the most well-known examples of this is the base 

decoration of the column of Trajan in Rome.68 There are, however, many similar earlier 

examples in Roman art. The goddess Roma, for instance, was commonly depicted seated 

on a small pile of weapons.69 A coin of Claudius shows the emperor seated on a sella 

curulis set on a pile of weapons.70 An Augustan building in Turin and the Temple of 

Vespasian in Rome had reliefs of weapons similar to the example in Ephesus (Figures 

3.19 and 3.20).71 There are Hellenistic examples as well. The stoa of the Temple of 

Athena Polias at Pergamon and the Propylon alongside the Bouleuterion of Miletus were 

decorated with similar reliefs of weapons (Figures 3.21 and 3.22).72  

 

During the initial excavations of the complex fragments of a colossal acrolithic statue, a 

head and a forearm were discovered built into late walls (Figure 3.23).73 The statue was 

most likely cuirassed and it probably raised a scepter in its left hand. The fact that the 

head is doweled at the back to fix it to a wall or a niche suggests that it stood within the 

                                                 
67 Rietveld, 1998: 677; Keskin, 1988: 69. 
68 Davies, 2000a: 29, 132-3; Grant, 1994: 142-143. 
69 The goddess Roma was depicted in amazon with a pile of weapons at her feet on Ara Pacis. A similar 
image of the goddess was repeated on the column of Antoninus Pius. Davies, 2000a: 42. The Temple of 
Mars depicted on Valle Medici relief shows the goddess seated in a pile of weapons. Simon, 1986: fig. 52. 
She is also depicted in a similar fashion on Boscoreale cups. See Kuttner, 1995: 14-20; Kuttner, 1995: 14-
20.  
70 Kuttner, 1995: 43, fig. 48.  
71 Zanker, 1988: 81, fig. 1; on the temple of Vespasian, see Wilson Jones, 1989: 39-43; De Angeli, 1992, 
passim; De Angeli, 1996: 124-5; Packer, 2002: 173; Stamper, 2005: 159-161, figs. 121-3; Ramage and 
Ramage, 2008: 173-5. On the details of the frieze, see Wilson Jones, 1989: 39-43; De Angeli, 1996: 125; 
Packer, 2002: 173; Stamper, 2005: 159-161, figs. 121-3. 
72 Pergamon: Vermeule, 1959: 14, B 2; Vermeule, 1968: 18 and 50-1; Webb, 1998: 241-7, figs 25.2-5; 
Radt, 2001:159 and fig. 106; Miletus: Vermeule, 1968: 50-1. 
73 Meriç, 1985: 239. On acrolithic sculptures, see Despinis, 1975: passim; on a case of late Republican 
acrolithic cult Sculptures used in the sanctuary of Diana Nemprensis, see Guldager Bilde, 1995: 191-217. 
Colossal acrolithic cult statues of emperors were created in other cities of Asia Minor as well. See Price, 
1984: 151-52. For examples from Temple of Artemis in Sardis, see Inan and Rosenbaum, 1966: 74, cat. no. 
40 (Antoninus Pius); 75, cat. no. 41(Faustina the Elder). For sculptures of Trajan and Hadrian in the 
Temple of Zeus Philios and Trajan, see Radt, 1988: 239-42; Raeck, 1993: figs. 4 and 5. See also this study, 
chapter IV, section 4.2.2.4.    
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temple rather than outside, as previously argued.74 This was first thought to be Domitian 

and some scholars even associated it with the “image of the beast” mentioned in the Book 

of Revelation.75 After careful examination of the sculpture and comparison with other 

Flavian statues, Daltrop, Hausman and Wegner identified it as Titus.76 This was once a 

standing figure, with an estimated height of eight meters (approximately 26 feet), (Figure 

3.24).77 Although the general features resemble the sculptures of the Flavian emperor in 

Rome, unlike those his head and neck are turned to the left, his lips are parted, and his 

hair on the left is swept forward. His right eye is larger and wider open than the one on 

the left. His hair is composed of deeply carved curves. Despite some visible wrinkles on 

the forehead, he is depicted in an idealized fashion. Such features indicate that this was a 

marriage of official imperial portraits and the stylistic preferences of local artists.78 

                                                 
74 Keil initially identified it as an adorational statue (cult statue). Keil, 1932: 59-60; Alzinger, 1972: 46-47. 
A. Bammer proposed an outdoor display somewhere within the terrace, most likely somewhere between the 
monumental staircase and the altar. Bammer, 1972-75b: 386-390, pl. 7; Price, 1984: 222. No. 31. Meriç 
suggested that the dowels on the head indicated attachment to a wall. Meriç, 1985: 239-41. No sign of 
direct exposure to weather conditions further strengthens this point. Burrell, 2003: 65.   
75 NT, Rev. 13:14-15. As Biguzzi suggests, however, this identification fails since the statue is not designed 
to talk, unlike the cult statue of the Temple of Egyptian Deities (Red Hall) discovered in Pergamon. See 
Biguzzi, 1998: 285-86; for Red Hall, see Koester, 1995: 77-110; Öztürk, 2000: 99-110. Cornelius 
Vermeule argued that the portrait is general enough to pass for Vespasian, Titus, or Domitian, and that it is 
a matter of speculation whether or not it was first executed as Domitian. See Vermeule, 1968: 232 and fig. 
131. Others suggested that it might have been reworked later to portray their father, Vespasian. For further 
information, see Keil, 1932: 59; Vermeule, 1968: 238, pl. 131; Ramage and Ramage, 2000: 170-171, pl. 
5.22; Scherrer, 2000: 92. 
76 Daltrop, Hausman and Wegner, 1996: 26, 86, 100 pl. 15b; Friesen, 1982: 62; cf.; Thür 1985: 186, n. 6.   
77 The overall height estimate is based on the height of the head, which is 1.18 meters (3’11”). See Miltner, 
1958: 38-40; Burrell, 2003: 64-5. The statues of Augustus and Livia discovered in Upper Agora in Ephesus 
were one and one-third life size. Eichler, 1967: 18-20. Other examples of colossal cult statues are known in 
Asia Minor. See Friesen, 1993: 63-64. Sculptures of Apollo, Artemis, and Leto at Claros were about eight 
meters tall and were made of multiple pieces. See Price, 1984: 187. In the second century C.E., colossal 
statues of Antoninus Pius and of Faustina the Elder were added to the Temple of Artemis in Sardis. The 
program had already included a monumental Zeus statue. See Giuliano, 1959: 170; Hanfmann and Ramage, 
1978: cat. nos.: 79 and 102; Inan and Rosenbaum, 1966: 67, 74-5, cat. nos. 40-1.  
78 Wegner named the style of the sculpture as an example of “das ‘asianische’ Barock.” Daltrop et. al. 
1966: 22; Inan and Rosenbaum, 1966: 67. Cornelius Vermeule defined the sculpture as “youthfully inspired 
in the Hellenistic tradition of baroque optic effects;” he noted, however, that the sculptor struggled with 
“matching a precise face and hair with massive neck muscles.” See Vermeule, 1968: 232, fig. 131, n. 10. 
For other statues of Flavian emperors discovered in Asia Minor, see Vermeule, 1968: 41-46; Inan and 
Rosenbaum, 46, nos. 2-3.   
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According to Barbara Burrell, here the Ephesian artists tried to cast Titus as “an 

apotheosized Alexander the Great” while preserving the recognizability of the emperor.79  

 

Small fragments of other colossal sculptures found at the site suggest that there were 

multiple cult statues.80 One statue had its left arm raised to hold a spear or long scepter, 

and at least one of the statues was depicted in a cuirass.81 Although the archeological 

evidence is limited, one can speculate on the other members of the group. Vespasian’s 

statue was probably there since he is mentioned in later inscriptions as the main god of 

the temple.82 Domitian’s should also be there since many dedications within the complex 

included his name.83 Therefore, in addition to Titus, the sculptural program probably 

included Domitian and Vespasian.84 The problem is to understand how these statues were 

put together in a rather small cella (9 x 17 meters – 25’6” x 55’9”). Burrell recently 

suggested that Titus, depicted with a scepter in his left hand, was standing on one side, 

with a statue of Domitian opposite him. Vespasian was probably seated in between.85 

Other scholars have addressed the composition and positioning. Strocka and Meriç 

propose a similar composition with Titus and Vespasian, but not Domitian.86 Scherrer 

speculates that the group included Augustus, Claudius, Vespasian, Titus, and Domitian.87 

Bammer, however, believes that Titus was outside the cella but still within the sanctuary. 

This suggestion, however, contradicts the absence of weathering on the remains of the 

Titus sculpture.88 I believe the acrolithic statues were inside the cella and the program 

incorporated only the Flavian rulers since the earlier emperors were already 

commemorated in existing buildings of the city (Figure 3.25).89 

                                                 
79 Burrell, 2003: 319.  
80 Meriç, 1985: plate 23.16.   
81 Burrell, 2003: 64.  
82 Price, 1984: 178.  
83 Burrell 2004, 64-65.  
84 Miltner, 1958: 38-40; Burrell, 2003: 64-5.  
85 Burrell 2004: 64-65. 
86 Meriç 1985, plate 23.16 and Strocka 1989, 85-87. 
87 Scherrer 1997, 106-7.  
88 Bammer, 1972-75: 386-389. 
89 Most of these buildings were located in the Upper Agora. For the double temple of Divus Julius and Dea 
Roma, see IvE III 902; Cass. Dio Hist. 51.20.6; Alzinger, 1974: 55-57; Scherrer, 1995: 5; Scherrer, 2000: 
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Artistic and Architectural Techniques 

The architectural and sculptural details of the complex demonstrate a combination of 

traditional and recently developed techniques. The monumental terrace of the complex 

was built to make the temple visible from the Upper Agora and the harbor of Ephesus, 

and to create a large public gathering space in front of the temple for rituals and 

sacrifices. Using a series of vaults of varying heights allowed the builders to create a 

leveled platform, despite the topographical irregularities of that section of the city (Figure 

3.26).90 This method had already been used in many Hellenistic and early Roman 

sanctuaries.91 During the Flavian renewal of Rome, similar platforms were erected for the 

new temples of the city. The Temple of the Deified Claudius, completed by Vespasian, 

for example, included monumental terraces supported with a series of similar vaults.92 

 

In Ephesus, archaeological evidence suggests that the builders had to destroy a series of 

residential buildings before constructing the substructures.93 The stone walls with thick 

layers of mortar supported squared blocks of the “petit appareil” (small cubical 

stonework) vaults (Figure 3.27).94 Marc Walkens names this method mortared-rubble or 

“pseudo-concrete” construction.95 Ephesian builders may have been familiar with this 

technique already in the Hellenistic era, but its use for monumental public buildings does 

                                                                                                                                                 
80-82. For a small shrine at the eastern end of the Upper Agora Basilica dedicated to Augustus, Livia, and 
possibly, Tiberius, see Alzinger, 1974: 26-37; Alzinger (1972-75): 283-94; Fossel, 1982; Alzinger, 
“Ephesiaca,” JÖAI 56 (1985) 62; cf. Engelmann, 1993: 279-88. A small temple of Augustus at the center, 
see Cass. Dio, Hist. 51.20.6; Scherrer, 1995: 5; Scherrer, 2000: 80-82; Scherrer 2001: 69-71. The width of 
the cella was just wide enough for three acrolithic statues (each approximately eight feet wide) to stand side 
by side.  
90 On the vaulted areas and the concealed stoae under the terrace, see Vetters, H., 1972-1975a: 315-330. For 
the use of arches and vaults in Roman Architecture in general, see Adam, 1994: 158-95.  
91 Similar examples of temple terraces supported with arcades in early Roman Architecture include the 
Temple of Jupiter Anxur in Tarracina, the Temple of Hercules Victor in Tibur, and the Sanctuary of 
Fortuna Primigenia in Praeneste. See Ward-Perkins: 14-31, figs. 27-40. The builders of the Asklepieion in 
Kos used a similar technique. See Schazmann and Herzog 1932: 72-75, plates 37 and 38; Sherwin-White 
1978, 340-342, 345-346; Gruben 1986: 401-410; Gruben 2001: 440-449. 
92 Stambaugh, 1988: 72-73; Claridge, 1998: 312-3; Claridge, 2010: 348-9.  
93 Scherrer, 2001: 75. 
94 Waelkens, 1987a: 96. The details of the contemporary Harbor Bath-Gymnaisum complex, possibly built 
for the festivals of the new cult, utilized similar techniques. The vaults here, however, were made of solid 
brick. See Ward-Perkins, 1979: 172.  
95 Waelkens, 1987a: 96-101. 
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not seem to have begun until the middle of the first century B.C.E.96 In this technique, 

builders of western Roman Asia Minor utilized large amounts of mortar and usually 

combined it with small pieces of stone and/or brick. Due to the lack of pozzolana in this 

region, however, the structures rarely achieved the strength of Roman concrete.97 As a 

result, builders in Ephesus had to keep vault spans short and support them frequently with 

walls.98 Furthermore, stone layers had to go through the whole thickness of the walls to 

increase the overall structural stability. One can observe the use of a similar technique in 

the foundations of Augustan temples of the Upper Agora and early Roman funerary 

monuments of the city.99 Located along the main path that connected the temple and the 

Upper Agora to the lower portions of the city, at least two tombs—an octagonal structure 

possibly built for Arsinoe IV (the sister of Cleopatra VII), murdered in Ephesus in 34 

BCE, and a sepulcher for C. Memmius (the grandson of Sulla) at the upper end—were 

built of stone slabs around a core of mortared rubble.100 In all examples, facing materials 

penetrated into the mortar core, and therefore, had a stabilizing function. 

 

As in the Temple of Divine Rulers in Aphrodisias, white marble was used within the 

complex both as a structural and as a finishing material. Not enough has survived from 

the temple to determine its exact construction details conclusively. It is known, however, 

that the northern façade and the main temple foundations were made of limestone with a 

mortar-rubble core. Walls of the cella might have been finished with limestone, too. 

Columns, column capitals, and entablatures were most likely marble. All the sculptural 

and architectural elements of the altar and the main façade found so far were carved out 

                                                 
96 Waelkens, 1987a: 94, n. 4 and 28. For examples in Priene, see Stilwell, 1941: 31-49, plates 5-7; in 
Sardis, Hanfmann and Waldbaum, 1975: 79; Hanfmann et.al., 1983: 59, 118, 124, 170, 207, 263 n.50.  
97 For a comparison of Roman concrete and its counterpart in Asia Minor, see Ward-Perkins, 1958: 82-4, 
95; Vann, 1976: 9-11, 72-4, 169, 197; Ward-Perkins, 1979: 273, 274-6; Waelkens, 1987a: 96-101. On 
pozzolana, see Cook, 1986: 200; McCann, 1994: 92-99.  
98 The intercolumniation of the entrance façade was most likely based on the spanning distances of the 
mortared rubble vaults.  
99 The small peristyle temple of the Upper Agora, for instance, had ashlar foundations embedded in a 
mortared rubble core. See Waelkens, 1987: 96-97.  
100 For the Octagonal building, see Thür, 1990b: 43-56. Thür suggests that the buildings’ form was an 
imitation of the Alexandrian lighthouse, the Pharos; for the monument of C. Memmius, which included 
depictions of Memmius family in togate, see Outschar, 1990: 57-85; Waelkens, 1987: 96-97.  
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of marble as well. The construction details of the façade resemble the designs of the 

North and South Porticoes of the temple in Aphrodisias (Figures 3.28a, 3.28b and 

3.29).101 Here again, builders constructed a triple story façade in the Doric, Ionic, and 

Corinthian styles. They attached the front portion of the building to the terrace (possibly 

at the Doric entablature level) with  a series of pillars (Figure 3.30). Although overall 

dimensions and proportions of individual pieces are similar, the architectural elements of 

the stoa in Ephesus were slightly larger than those in Aphrodisias.102  

 

The surviving fragments of the statue of Titus provide some valuable insight into the cult 

statues. Heads and limbs were carved out of white marble. Most likely, a wooden torso 

connected the marble pieces together. It was then probably painted, gilded, or bronze 

covered.103 A statue made in this technique is called an acrolith.104 The sculptors might 

have chosen the acrolithic method for various strategic reasons.105 Combining marble 

with timber and thin layers of metal may have helped create lighter statues. Rather than 

quarrying single blocks of marbles to carve seven-meter-high statues, sculptors were able 

to make use of smaller blocks.106 This was also advantageous for transportation purposes, 

especially since it was a challenging task to haul the statues to the top of the monumental 

terrace of a complex located on a significantly higher section of the city. Moreover, using 

this method, larger numbers of sculptors could work on the same statue simultaneously. 

                                                 
101 For the constructions details of the stoa, see Bammer, (1978–80): 67–81, figs. 4 and 5.  
102 The Doric architraves of the North Portico in Aphrodisias, for instance, are approximately 30 cm (~1’) 
thick. The stoa at Ephesus was composed of 46 cm (1’6”) thick Doric architraves. Bammer, (1978-80): 83, 
fig. 4.   
103 Burrell, 2003: 64-65. 
104 On acrolithic sculptures, see Despinis, 1975: passim; on a case of late Republican acrolithic cult 
sculptures used in the sanctuary of Diana Nemprensis, see Guldager Bilde, 1995: 191-217. Colossal 
acrolithic cult statues of emperors were created in other cities of Asia Minor as well. For examples from 
Temple of Artemis in Sardis, see Inan and Rosenbaum, 1966: 74, cat. no. 40 (Antoninus Pius); 75, cat. no. 
41(Faustina the Elder). For sculptures of Trajan and Hadrian in the Temple of Zeus Philios and Trajan, see 
Radt, 1988: 239-42; Raeck, 1993: figs. 4 and 5. See also this study, chapter IV, section 4.2.2.4.  
105 For scholarly discussions about the reasons behind the common use of this technique in classical 
antiquity, see Claridge, 1990: 135-162; Merker, 1973: 8-10; Merker, 1979: 393-401; Colins-Clinton, 1993.  
106 The marble shortage cannot be the reason here since the material was abundantly available in the region. 
Cf. Borbein, 1988: 214; Guldager Bilde, 1995: 214-5.  
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Finally, it was more practical to assemble pieces together at the site, rather than erecting 

monolithic, eight-meter (twenty six feet) sculptures.      

 

The Temple of Divine Emperors at Ephesus as an Urban Monument  

This section explains how the Temple of Divine Rulers in Ephesus was not simply a new 

sanctuary for the city, but also a carefully constructed urban project. I argue that with the 

addition of the complex and its gymnasium-bath building, erected for the games of the 

cult, Ephesus was transformed radically. These urban elements strengthened the existing 

districts, paths, and landmarks of the city. They also provided opportunities for the 

addition of many other urban monuments sponsored by the city and its aristocrats in the 

following decades.107  

A Lynchian Analysis 

The Urban Image of Ephesus before the Temple 

Ephesus was located where the river Kaystros (Küçük Menderes) flowed into the Aegean 

Sea. Three major natural formations outlined the borders of Ephesus. The Aegean Sea 

formed the west edge of the city (Figure 3.2).108 Studies have shown that the sea level of 

ancient Ephesus was approximately two meters above the modern sea level and the 

mouth of the Kaystros was approximately three and half kilometers (five miles) inland 

from today’s shore-line.109 Two prominent hills—the Pion (modern Panayir) and 

Coressus (modern Bülbül) hills—were natural landmarks defining the valley where the 

ancient city developed (Figure 3.3).110  

                                                 
107 For general information about the city and its urban development, see Alzinger, 1970: 1588-1704; 
Alzinger, 1972; Keil, 1955; Miltner, 1958; Bammer, 1988; Scherrer 1995a: 1–25. For later developments 
during the Byzantine Era, see Foss, 1979: 46-99. 
108 The modern beach is now 3.5 miles (5km) away from the city. For the definition and analysis of edges, 
see Lynch, 1960: 47-48, 66-67, and 100-1. 
109 Scherrer 2001, 58. For the results of recent intensive geological studies, see Kraft, Bruckner, and Kayan 
1999: 91-100.  
110 Scherrer, 2001: 57-93; Karwiese, 1995: 393-8. For the definition and analysis of landmarks, see Lynch, 
1960: 78-83. 
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Little is known from the initial phases of the city. Early Ephesus included city walls, a 

small Hellenistic Agora (in the same location as the Lower Agora), a harbor, and 

probably, a second agora located further to the west.111 One of the earliest paths of the 

city was a processional way that followed the natural contours of the landscape. It is 

referred to as “Plateia” in Roman inscriptions (Figure 3.31). 112 This main path started at 

the south east corner of the city, passed through the valleys between the two major hills, 

Pion and Coressus, and then split into two: one branch moved west and reached the 

harbor, while the other continued north connecting the city to the temple of Artemis.113 

Despite significant changes in its appearance, Plateia continued to be an essential urban 

artery—a spine—of the city plan.     

 

New urban elements appeared in the Augustan age. In 29 B.C.E., Octavian, after 

spending half of the year in Ephesus, made the city the residence of the proconsul, and 

thus, Ephesus technically became the capital of the province of Asia.114 A new agora 

measuring 160 by 68 meters (524’11” x 19’8”) was built in the upper portion of the city 

(Figure 3.32).115 One of the main monuments of the agora was a small peristyle temple 

                                                 
111 Scherrer, 1995: 3-4; for the second Agora, see IvE IV 1381.  
112 IvE II 422A, 454; IvE VI 2298A; IvE VII.l 3071,3080. 
113 For further information on the one-and-a-half-mile-long thoroughfare, stretching between the Coressian 
Gate on the northeast and the Magnetian Gate on the south east, see Yegül, 1996: 95-96. The branch of the 
Plateia leading to the harbor was named “Arcadiane” in late antiquity since this avenue was repaired and 
widened, with double porticoes, under the sponsorship of Emperor Arcadius (395-408). Foss, 1979: 55-60;  
Yegül, 1996: n. 16; Scherrer, 2000: 172. 
114 Scherrer 2001, 69. The locations of the palace and the offices of the proconsul have yet to be discovered.  
115 Scherrer believes this public space was not another agora but a sacred area (temenos) dedicated to the 
imperial family since there is no evidence of shops, honorary statues, or inscriptions that one typically sees 
in an agora. He uses the term temenos for this center. For detailed description of the new agora and the 
argument for a temenos, see Scherrer, 1990:87-101, especially 98-99; also see Scherrer, 1995: 4-5. cf. 
Werner Jobst, 1980: 241-60. I believe the absence of shops is not necessarily sufficient evidence to refuse 
to call this a city center agora. As discussed in the previous chapter, the second agora of Aphrodisias (South 
Agora) did not have the typical elements of an agora either. See Erim, 1988: 281-2; Chaisemartin and 
Lemaire, 1996: 149-172, Ratté 2002: 15-6 and 25-27. Many studies refer to the new addition to Ephesus as 
"the State Agora" due to the absence of shops and the existence of Bouleuterion attached to the main 
square. I prefer a more neutral term: "Upper Agora." For a brief summary of the Upper Agora and other 
buildings in this section, see Foss, 1979: 80-81; Yegül, 1996: 90-100.  
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with monolithic pink granite columns (Figure 3.33).116 It was probably dedicated to 

Augustus.117 In addition, a Bouleuterion and a Prytaneion were built within the agora. 118 

The latter included a large peristyle courtyard measuring 26 by 22 meters (85’4” x 

72’2”). The main room attached to it was used for ceremonial banquets during 

festivals.119 There was probably a sacred hearth in the center of the main room.120 Inside 

the structure, excavations have revealed the best-preserved statues of Ephesian Artemis 

so far (Figure 3.34).121 Next to the Prytaneion, the foundations of a double-cella temple 

were discovered. Peter Scherrer suggestes that this temple was built for the cult of 

Artemis and Augustus.122 Wilhelm Alzinger, however, argues that these were the 

foundations for the double temple of Divus Julius and Dea Roma mentioned by Cassius 

Dio.123 The largest building of the Upper Agora was a three-aisled basilica (Figure 

3.35).124 The inscriptions included dedications to Artemis, Augustus, Tiberius, and the 

city of Ephesus in 11 CE.125 At the east end of the building, archaeologists discovered a 

                                                 
116 The building was destroyed in Late Antiquity and only the foundations and some architectural fragments 
survived. Scherrer suggests that a series of Corinthian capitals (0.63-0.66 m in height), including two pillar 
capitals that were found in the street south of the agora, might well belong to the temple's decoration. 
Scherrer 2001: 69-71. 
117 The limited amount of surviving fragments initially led scholars to propose various identifications for 
the temple. Alzinger proposed that this was a temple of Isis built during the second triumvirate under the 
influence of Cleopatra VII See Alzinger, 1972-75: 283-294; Yegül, 1996: n.31; and Koester 1998. Andreae, 
temple of Dionysus in honor of Marc Anthony, Andeae, 1982: 69-90; Jobst suggested that it was a temple 
of emperors. See Jobst, 1980: 248-59. Scherrer believed that this was the temple that Octavian dedicated to 
conventus civium Romanorum (the assembly of Roman citizens) for Divus Julius and Dea Roma in 29 
BCE – the date Ephesus became the capital of Asia – but the evidence is inconclusive. Cass. Dio Hist. 
51.20.6; Scherrer, 1995: 5;  Scherrer, 2000: 80-82. 
118 Scherrer, 2000: 84. On the Bouleuterion at Ephesus, see Bier, 2011: passim.  
119 Scherrer, 2000: 84. 
120 Ibid. 
121 These sculptures are now displayed in the Selçuk Museum, room 6. Ironically, they are shown at the 
temple of Artemis exhibition, but in fact, they are all dated to second century C.E. and they were found at 
the Prytaneion, buried carefully in late antiquity. See Miltner, 1958: 100-104. For the statues, Selçuk 
Museum, inv. Nos, 712, 717, 718; see also Fleischer, 1973: E46-E48. 
122 Scherrer, 1990: 98-101; also see Scherrer 2001: 71-72. 
123 Alzinger, 1974: 55-57. 
124 The main aisle is 6.85 m and the side aisles are 4,72 m wide. The basilica was positioned longitudinally 
in the northeast direction between the Bouleuterion and the main square. It had 67 Ionic columns on its 
longer side and visitors could reach the level of the building by climbing four long stairs from the main 
square.  
Scherrer, 1995:6-7; Scherrer, 2000: 80-81. In fact, the building replaced an older one-aisled basilica and the 
Roman citizen C. Sextilius Pollio paid the construction expenses. See İplikçioğlu, 1993: 148-150. 
125 IvE II 404 and new fragments in ibid. 148-9 no 80.  
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room with fragments of statues of Augustus and Livia.126  In sum, the complex included 

various structures dedicated to the key entities of Rome and Ephesus: the goddesses of 

both cities and divine or divinized rulers of the empire. Peter Scherrer suggests that such 

a combination symbolized “Ephesus’ existence as both a nominally free city and a part of 

Rome and its new world order.”127  

 

Scherrer has recently proposed that the city plan of Ephesus was composed of two main 

grid systems (Figure 1.3).128 The first one, probably introduced in the original layout of 

the city, was a grid of 160 x 224 Roman feet.129 The second grid, measuring 185 Roman 

feet in both directions, might have been introduced in the Augustan age.130 The most 

important man-made landmark of the region was clearly the temple of Artemis. Because 

of this, all major buildings in both grid systems were aligned 13.78 degrees east of north, 

following the orientation of the temple of Artemis.131 All Roman era buildings, including 

the Upper Agora, the Temple of Divine Rulers, and the Bath-Gymnasium complex in the 

Harbor Area were oriented to the Temple of Artemis but also align with the later 

(Augustan?) urban grid. The density of religious and administrative structures here 

suggests that the agora marked a new district.   

 

A major path, now named as Curetes street but most likely called Embolos in antiquity, 

was a part of the Plateia, connecting the harbor district with the public buildings of the 

upper section (Figure 3.36).132 As proven by the tombs along the road, dated to the sixth 

                                                 
126 IvE III 902. The group might have included a statue of Tiberius and probably of his stepson and co-
emperor Tiberius as well. See Alzinger 1974: 26-37; Alzinger 1972-75: 283-94; Fossel, 1982; Alzinger, 
“Ephesiaca,” JÖAI 56 (1985) 62; cf. Engelmann, 1993: 279-88. For a study on early Roman imperial 
portraits, see Aurenhammer, 2011: 101-116.  
127 Scherrer, 1995, 6.  
128 Scherrer, 2001: 80-87, and especially, see Fig 3-20, 3-7 and 3-14.  
129 Scherrer, 2001: 81-83. Dating is not conclusive at this point. The grid extended to the north and 
integrated a monumental building now known to have been built in the late Republican or early Augustan 
period (not Hellenistic as previously suggested). Ibid, 84. 
130 Scherrer, 2001: 84-7.  
131 Bammer, 1961-3: 145-6; Yegül, 1996: 98-100. On the early city planning and the grid system of 
Ephesus, see Groh et. al., 2006: 47-116.   
132 IvE V 2000, VI 2117, VII 3008, 3059; See Jobst, 1983: 150, n.1; Thür, 1995c: 85-86; Yorgos, 2003. 
Hilke Thür defined it as the main connection between the town’s administrative center and the commercial 
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century B.C.E., and its diagonal orientation to the city plan, Embolos most likely predated 

the city grid.133 It may have been even earlier than the city, since it formed a part of the 

processional way that joined Ortygia, the birthplace of Artemis, with the Artemision 

already completed in the archaic period.134 At the end of the first century C.E., Embolos 

became a prominent burial site with tombs positioned on both sides of the 

road.135  Among these, one can observe a tomb on the south east possibly dedicated to 

Androklos (the mythical founder of the city),136 and an octagonal structure next to it, 

possibly built for Arsinoe IV (the sister of Cleopatra VII) who was murdered in Ephesus 

in 34 BCE (Figures 3.37 and 3.38).137 There is also a monumental tomb for Sextilius 

Pollio (builder of Basilike Stoa and an aqueduct) at the western front of the Upper Agora 

terrace, and a sepulcher for C. Memmius at the upper end (Figure 3.39 and 3.40).138 The 

arch of Mazeus and Mithridates, erected at the end of the Embolos by two imperial 

freedmen, ultimately became the funerary monument of the patrons as well (Figures 2.12 

and 2.13).139 Located at the southern edge of the Embolos, the arch marked an urban 

node, which was further developed with additional monuments in the second century 

                                                                                                                                                 
district. See Thür, 1999: 422. This is not entirely accurate since there were shops around the Upper Agora 
and within the Temple of Divine Rulers. Archeologists initially named the street Curetes because the drums 
of columns from the Prytaneion were re-used in an early Christian stoa with the lists of Curetes (a class of 
priests in Ephesus) inscribed on them. See Knibbe, 1981; on the Curetes Union, see Gratz, 1999: 255-261 
and Rogers, 1999: 125-139.  
133 See Scherrer 2001: 58-59 and Langmann, 1967: 103-23; Jobst, 1983: 171-78; Karwiese, 1997: 253-318. 
A pragmatic way of using the valley might have been a determining factor as well. For early archaeological 
excavations of the Embolos, see Jobst, 1983: 150-242; for later results, see Thür, 1995c: 85-86. For further 
information on the Embolos and a detailed bibliography, see Thür, 1995a: 158-87; Thür, 1995c: 85-95; 
Thür, 1999a: 421-8; Yorgos, 2003. Curetes Street suffered great damage from the earthquakes of the third 
and fourth centuries C.E. It was substantially renovated around 400 C.E. For developments in the late 
Roman period, see Thür, 1999b: 112; Thür, 2004: 157-200. 
134 Thür, 1995a: 157-9; 6th century BC tombs, Thür, 1999: 422. 
135 See Scherrer 2001: 58-59, and for further information, see Langmann, 1967: 103-23; Jobst, 1983: 171-
78; Karwiese, 1997: 253-318; Thür, 1995: 157-163. 
136 Ibid; cf. Burrell, 2004: 60-86; Ng, 2007: 192-9.  
137 Thür, 1990: 43-56. Thür, H. “Arsinoe IV, eine Schwester Kleopatras VII. Grabinhaberin des Oktogons 
von Ephesus? Ein Vorschlag,” in JÖAI, 60 (1990) 43-56. Thür suggests that the buildings form was an 
imitation of the Alexandrian lighthouse, the Pharos. 
138 For detailed information and reconstructions, see Outschar, 1990: 57-85. See also Alzinger and 
Bammer, 1971: passim; Webb, 1996: 82-83.  
139 P. Scherrer in Thür, 1997: 93-98. For the grave inscription of Mithridates found near the arch, see IvE 
III 851. 
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C.E.140 The Embolos was also a natural edge of an upper class residential district, today 

referred to as “Terrace Houses.”141 The traditional interpretation was that these were 

luxurious private dwellings. Peter Scherrer has recently argued that the buildings here 

functioned as “semi-official state apartments” since they were intended to serve for 

meetings not open to the public at large.142 In conclusion, during the first century C.E., 

the Embolos was already a major path between lower and upper sections of Ephesus. It 

not only connected old and new buildings of the city, but also became the boundary of a 

major residential district, and many landmarks were erected along it (Figure 3.41). The 

following section argues that the complex of Ephesus further strengthened the existing 

urban elements and created additional ones.  

The Temple and the New Urban Image of the City  

The Temple of Divine Rulers was a part of an unprecedented building boom in Ephesus 

during the late first and early second century C.E. As Michael White has suggested, 

“whatever its renown and glory had been in previous times, Ephesus took its recognizable 

urban space from its building program under the Flavian and Antonine emperors.” 143 

Ephesus had already competed with the other cities of Asia to obtain permission to build 

the second (26 C.E.) and the third (c. 37-41 C.E.) provincial temples dedicated to 

emperors, but it was rejected each time.144 After Domitian's Germanic victory over the 

Chatti in 83/84 C.E., Ephesus won the competition for an imperial temple of the province 

of Asia, which was consecrated in 88/89 C.E.145 Positioned on a ten-meter-high 

(approximately thirty feet) platform, the temple was one of the highest structures of the 
                                                 
140 Yegül, 1996: 101-2; Miltner, 1958: 55-58; Eichler, 1944. 
141 On Terrace Houses, see Strocka, 1977; Vetters, 1972-75b: 331-79; Jobst, 1985: 200-203.  
142 Scherrer, 1995a: 7. 
143 See White, 1995: 30.  
144 The decision was based on the fact that the city had the cult of Artemis. According to Cassius Dio, 
Gaius ordered that a sacred precinct should be set apart for his worship at Miletus in the province of Asia. 
The reason he gave for choosing this city was that Diana had pre-empted Ephesus, Augustus Pergamon, 
and Tiberius Smyrna; but the truth of the matter was that he desired to appropriate to his own use the large 
and exceedingly beautiful temple that the Milesians were building to Apollo. Cass. Dio 59.28.1.; Friesen, 
1993: 15-26.   
145 Friesen, 1993: 41-48. Recently, based on the first coins of the city that show a temple with the title 
neokoros, Burrell claimed that the cult might have been established as early as 65/66 C.E. See Burrell, 
2004: 315. 
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city and became a prominent landmark, visible from the harbor and the Upper Agora. 

This new building, however, was a part of a much larger urban renovation (Figures 

3.42—3.44).  

 

In 94-95 C.E., the grammateus M. Tigellius Lupus embarked on a major decorative 

program for the whole city center.146 As a part of this program, the paving of the Embolos 

was completed.147 Renovations also included the decoration of the Plateia with bronze 

statues of Nikai and mythological figures.148 A major aspect of the city’s renovation 

included the erection of water-related structures by wealthy citizens.149 In addition to the 

new aqueduct funded by Ti. Claudius Aristion, many monumental fountains were erected 

around the temple and along the Embolos.150 One was located at the southern section of 

the Upper Agora and another one was the tomb of Pollio next to the temple terrace, 

renovated to include a nymphaeum.151 Towards the south of this monument, across the 

southeast corner of the temple terrace, the proconsul, C. Laecanius Bassus, built another 

nymphaeum.152 Later, in the early second century C.E., Ephesians dedicated a 

nymphaeum to Trajan in the mid-section of the Embolos and included a colossal statue of 

Trajan as a part of the sculpture program.153 A propylon next to it honored the emperor as 

well.154 P. Quintilius Varius Valens built a public bath and a latrine in the western 

portion.155 Additional landmarks built along the Embolos further strengthened its role as 

                                                 
146 On M. Tigellius Lupus, Knibbe, 1979: 124-5; Alzinger and Knibbe 1980, 820. Erich Winter suggested 
that the project also included the renovation of Augustan Monuments in the Upper Agora. Winter 1996, 80. 
147 IvE VII 3008; Scherrer, 1995a: 1-25; Thür, 1999: 425. 
148 IvE II 521-26, 501, 507, 509.  
149 For a recent detailed study of these monuments, see Weiss, 2011: 61-131.  
150 On Aristion, Friesen, 1993: 45-48; the construction of the new water pipe, see IvE II 424; VII 3217. On 
water supply systems of Ephesus in general, see Wiplinger, 2006: 15-48. 
151 For the nymphaeum at the south of the Upper Agora, see IvE II 404. On the tomb of Pollio and its 
rebuilding as a fountain, see IvE II 413, 419; Bammer, 1978-80: 67-80. 
152 This monument is commonly referred to as Hydrekdocheion. IvE III 695; Yegül, 1996: 106; Jung, 2006: 
79-86. On the sculptural program of the monument, see Rathmayr, 2011: 131-49.  
153 On the Nymphaeum of Trajan, see Miltner, 1958: 50-52; Alzinger, 1972: 25; Yegül, 1996: 103; Ng, 
2007: 199-209. On the water system of the monument, see Quatember, 2006: 73-8. 
154 IvE II, 422. 
155 On Varius Baths, Yegül, 1992: 290-1 fig. 371; Scherrer, 2000: 120, cf. F. Miltner, “Vorläufiger Bericht 
über die Ausgrabungen in Ephesus,”in Öjh XLIII (1956-1958): 17-25; Miltner, F., “Vorläufiger Bericht 
über die Ausgrabungen in Ephesus,” in Öjh XLIV (1959): 251-255; mainly Miltner, F., “Vorläufiger 
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an essential urban element of Ephesus. A small votive temple in front of the Valens Bath, 

dedicated to Artemis, Hadrian, and the demos, was completed in 129/130 C.E.156 The 

node at the north-western end of the Embolos, marked by the Gate of Mazeus and 

Mithridates, was further emphasized with the addition of the Library of Celsus and a 

Hadrianic Arch in the second century C.E. (Figures 3.45 and 3.46).157     

 

The construction of the monumental terrace for the Temple of Divine Rulers required an 

extensive re-building of this section of the city and created an urban node at the eastern 

end of the Embolos.158 The square in front of the temple—now commonly referred to as 

the Domitian Square—already had some significant monuments erected such as the tomb 

of Pollio and a round building dedicated to C. Memmius (Figures 3.39 and 3.40).159 Next 

to this tomb, a prominent ramp led visitors to the Upper Agora. As a part of this area’s 

renovation, builders positioned a freestanding monument with four niches at the 

center.160 As a part of renovating the tomb of Pollio as a nymphaeum, a semi-circular 

pool, and a semi-domed apse were constructed and a sculptural group of the blinding of 

the Cyclops by Odysseus and his companions was added (Figure 3.47).161 The three-story 

monumental façade of the sanctuary further emphasized this square as a new urban node 

(Figure 3.48). In its southeast corner, the square was transformed into a narrow sheltered 

path between the monumental terraces of the Upper Agora and the Temple of Divine 
                                                                                                                                                 
Bericht über die Ausgrabungen in Ephesus,” in Öjh (1960): 2-9. On the latrines of Ephesus, see Jansen, 
2006: 95-100.  
156 Bowie, 1978: 867-74; Outshar, 1999: 443-8; on the dedications and the identification of the building, 
see Bowie, 1971: 137-41;  on the architectural details of the shrine, see Lyttelton, 1974: 260-1; Alzinger, 
1972, 69; Yegül, 1996: 102.  
157 Yegül, 1996: 101-2, nos.18-22. The Library of Celsus was a funerary monument, too. It was erected by 
Ti. Julius Celsus Polemaeanus 110 CE and completed by T. Claudius Arition ten years later. See Miltner, 
1958: 55-58; Eichler, 1944. On the Gate of Mazeus and Mithridates, see P. Scherrer in Thür, 1997: 93-98; 
IvE III 851. 
158 Friesen, 1993: 70; Bammer, 1976-77: 77-92; Bammer, 1978-80: 67-81. 
159 For detailed information and reconstructions, see Alzinger, 1974: 16-20; Bammer, 1968-71: 23-44; 
Alzinger and Bammer 1971; Outschar, 1990: 57-85; Yegül, 1996: 29, n. 27; Webb, 1996: 82-83. On the 
tomb of Pollio and its rebuilding as a fountain, see IvE II 413, 419; Bammer, 1978-80: 67-80. 
160 Alzinger, 1974: 43 ff.; Alzinger and Bammer, 1971: 81; Scherrer, 2000: 90.   
161 Selçuk Museum inventory nos. 1093, 1557-1562; Aurenhammer 1990, 168-173; Yegül, 1996: 105; 
Weiss, 2011: 104-5. The sculptures were brought here from somewhere else, possibly from an earlier 
temple in this region. Brenda Longfellow has argued that the structure was influenced by Italian trends in 
villa architecture. See Longfellow, 2011: 72-76. 
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Rulers. The substructures of both terraces were utilized as shops, some with two 

rooms.162 Referred to as the Domitian Street today, this was a short but bustling 

commercial street in a district where many prestigious administrative and religious 

buildings were located (Figure 3.49).163   

 

There were also important developments in the harbor district of Ephesus. This section of 

the city, which was in fact a former island , was now connected to the mainland with the 

earth accumulated by the Kaystros River. 164 The construction of a monumental bath-

gymnasium complex started at the end of the first century C.E.165 The complex included 

an impressive open space measuring 220 by 200 meters (721’9” x 656’2”) with three 

aisled porticoes on all four sides, built on a filled in swampy area. Steven Friesen 

suggests that the complex served as both a sports and a philosophy center for the 

Domitianic Games introduced with the new cult of the city.166 The assassination of  

Domitian interrupted the games, but the buildings continued to function.167 The stadium, 

which was initially thought to be of Hellenistic origin, was most likely completed in this 

period as well.168 With these additions, Ephesus at least doubled the surface area of 

public entertainment buildings; most of these structures were built on a swampy area, 

which had been a part of the Aegean Sea just a few decades earlier. Philostratus, noticing 

the rapid growth of the city, mentioned that the city grew in size beyond all other cities of 

Ionia and Lydia, and stretched herself to the sea. 169 In a similar fashion, Strabo noted that 

                                                 
162 Ward-Perkins, 1979: 158, fig. 243; Gümüş, 1992: 62; Rietveld, 1998: 673-4. 
163 Dawson, 2008. 
164 See Scherrer, 1995: 11-12.  
165 lvE II 427; Scherrer, 2001: 75-76. On the development of the Bath-gymnasium complex as a Greek 
innovation commonly used in Asia Minor during the Roman era, see  Yegül, 1992: 254-73; On the 
construction details of the new complex in Ephesus, ibid: 264, fig. 327; plan arrangements, ibid, 272-3.  
166 See Friesen, 1993: 117-41; also see IvE IV 1089, 1104, 1124, 1125, 1155 for inscriptions about the 
Domitianic games. See also W. Alzinger in ANRW II 7. 2 (1980): 818-820. Steven Friesen has 
demonstrated that the arrangement of the complex was much different from the other baths of Ephesus (and 
the region), with its proportionally larger gymnasium. He argued this was an adaptation of the palaestra-
gymnasium arrangement at Olympia. See Friesen, 1993: 123-141. 
167 Scherrer, 1995: 13. The games associated with the cult of rulers revived in the age of Hadrian and 
continued until the end of the fourth century. Foss, 1973: 30.  
168 Recent excavations did not reveal an earlier phase of the building. Scherrer, P. "Grabungen 1995,"in 
ÖJh 65 (1996): 19-21 and "Grabungen 1996,"in ÖJh 66 (1997): 21; Scherrer, 2001: 71-72.  
169 Philostr. VA, 8.7.8. I used White’s translation in White, 1990: 35.  
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the city grew daily.170 The additions not only created additional paths, nodes, and 

districts, but they also increased the importance of all previous urban elements.  

 

If the Temple of Divine Rulers in Ephesus had been erected somewhere else, maybe 

outside the borders of the city, its original location would most likely be occupied with 

residential structures. The public space within this section of the city might have been 

limited to the Upper Agora. The urban node in front of the main façade would not have 

developed. The Embolos might not have become the most important path of the city. The 

leading patrons of architecture might have considered other portions of Ephesus for their 

projects. The visitors approaching through land or sea could not have noticed the temple 

at one of the highest points of the city as a critical landmark.    

A Focus on Experience of the Temple 

The design plan of the complex of divine Flavian emperors, as discussed in the previous 

section, carefully linked the complex to critical urban elements and further reinforced the 

constantly evolving urban image of the city. Builders converted the southern end of the 

Embolos into a public square, an urban node. This public space marked the beginning of 

a main avenue of the city and became an entrance space for both the Upper Agora and the 

Temple of Divine Rulers. The connection to the agora was through a simple ramp; the 

entrance to the temple was highlighted with a monumental three-story façade, which 

included the personifications of the people of the Roman Empire.    

 

The architectural organization of the complex encouraged its visitors to experience the 

monument through movement. Covered with a marble vault, the wide stairs leading to the 

upper platform guaranteed that the bustling traffic of the Embolos did not reach the 

temple level. They also reminded the visitors that they were entering a sacred space. 

While the visitors were slowly going up through the stairs, the temple started to appear 

gradually before their eyes. When visitors reached the top of the terrace, they could now 

                                                 
170 See Strabo Geog. 14.1.23.   
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see the whole temple and its altar, which were not fully visible from the entrance square. 

The statues dedicated to Domitian by the other cities of Asia were most likely erected 

here as well. The free-standing three-dimensional forms of the temple and the altars with 

their inscriptions and sculptures might have encouraged visitors to walk around the 

monuments and observe their architectural and sculptural details. The depictions of 

weapons and a sacrificial bull on the lower portion of the altar, now displayed at the 

Selçuk Museum, would have been visible to visitors at all times.171 From the platform 

level, visitors could see the Upper Agora with its prestigious religious and administrative 

structures, the valley between the Pion and Coressus hills with Embolos, and finally, the 

harbor, the life source of the city. Furthermore, viewers from the Upper Agora, the 

Embolos, and the harbor could catch glimpses of the temple. The Temple of Divine 

Rulers in Ephesus was not simply a building to worship the Flavian emperors; it was also 

a space that commemorated the city itself. 

 

Builders of the complex clearly utilized scale as a major design tool. Despite the 

impressive size of the entrance façade, the dimensions of individual architectural 

elements through a use of three levels complemented the smaller monuments of the 

square built earlier. Although the altar and the temple were larger than many of their 

counterparts within the city, their sizes are unlikely to have been shocking to any 

Ephesian especially when compared to the monumental Temple of Ephesian Artemis and 

its altar. 172  The surprise element, however, was reserved for the interior decoration of 

the temple. Inside a relatively small cella, measuring nine by seventeen meters, the 

colossal statues of Titus, Vespasian, and probably, Domitian stood. Approaching the 

sculptures, visitors had to look up sharply.173 The cult statues must have been quite 

                                                 
171 On the details of the altar, see Keil, 1932: 55-56 and Scherrer, 2000: 92. 
172 On the architectural details of the complex, see 1993: 50-75; see also Lyttelton, 1987: 44-45; Burrell, 
2004: 63-64; Biguzzi, 1998: 283-84. 
173 Standing in the middle of the cella (distance between the sculpture and the viewer, 7.5 m, height 
difference 6.5 m based on a regular 1.5 m eye level), a regular person had to look up at a 40.91-degree 
angle. Standing right in front of the statue would have required a much more dramatic angle of around 
81.25 degrees (distance between the sculpture and the viewer 1 m, height difference 6.5 m based on a 
regular 1.5 m eye level).  
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impressive with their smooth and shiny marble skins and bronze clad military armors. 

Each approximately eight meters height, the monumental statues must have surprised 

many viewers. 174   

 

Like those at Aphrodisias, the stairs in the complex at Ephesus were carefully designed to 

manipulate viewers’ experiences, maybe in an even more dramatic fashion. Builders 

separated the city level from the sanctuary level with the monumental terrace and access 

was provided with two flights of stairs. The cella and the main altar required a climb of 

another set of stairs. During religious festivals the social hierarchy of the city (and the 

province) would have become clear due to the use of height differences within the 

complex. On such occasions, the leading priests and aristocrats must have led processions 

and occupied the central portion of the temenos.  

 

Rituals and processions not only reminded all visitors of the social hierarchy but also 

helped Ephesians to integrate new rulers into the long traditions of the city.  A collection 

of documents prominently inscribed on the wall of the theatre at Ephesus in 104 C.E., 

provides a detailed description of such a procession.175 A 568-line text in Greek records 

the benefactions of C. Vibius Salutaris, an Ephesian citizen and a Roman equestrian. 

Salutaris's donation, totaling 21,500 denarii, included annual lotteries and distributions of 

money to different sub-groups in the city on Artemis’s birthday and a procession carrying 

thirty-one statuettes representing  the emperor Trajan, his wife Plotina, the personified 

Roman senate, the equestrian order, the Roman people (populus Romanus), the mythical 

founder of the city Androklos, the divine Augustus, the city of Ephesus, the demos, the 

six Ephesian tribes, the boule, the gerousia, and nine statues of the city goddess 

                                                 
174 On the cult statues of the complex see Keil, 1932: 59-60; Alzinger, 1972: 46-47; Bammer, 1972-75b: 
386-390, pl. 7; Price, 1984: 222. No. 31; Meriç, 1985: 239-41; Daltrop, Hausman and Wegner 1996, 26, 86, 
100 pl. 15b; Friesen, 1982: 62; cf. Thür 1985: 186, n. 6.  
175 Oliver, 1941: 48-56; Price, 1984: 104-113.   
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Artemis.176 The list of sculptures in this ceremony demonstrates that the members of the 

imperial family were integrated into the Ephesian culture through public celebrations.177 

 

The processions advanced  along a specific route that took the participants down the 

Plataea, which had been completely transformed by many recently constructed or 

renovated buildings.178 Silver and golden statuettes followed a carefully chosen circular 

route from the Temple of Artemis, through the main temples and other buildings of the 

city to the theatre, and then back to the temple.179 Similar processions were arranged 

during major civic and athletic festivals, celebrations of the divine emperors, and 

meetings of the assembly.180 The group of statuettes traveling all around the city, 

therefore, provided frequent public reenactments of the past and present sacred realities 

of the city. As the evidence from the processions of Salutaris demonstrates, the emperor 

and his family were integrated into the city’s sacred repertoire and its self re-definition. 

Simon Price has suggested that such processions “expressed a relationship between the 

key religious and political centers of the city.”181 In addition to being most likely a key 

point for such processions to stop, the Temple of Divine Rulers in Ephesus also aimed to 

unify past and present emperors and the city through its architectural and sculptural 

program.182  

Viewer Scenarios: Multiple Viewers, Multiple Perceptions  

Despite the unifying themes of the Temple of Divine Rulers in Ephesus, its architectural 

and sculptural program might have interacted differently with different segments of the 

                                                 
176 Millar, 1993: 251-52.  
177 Price, 1984: 3-4.  
178 See Rogers, 1991: 136; see also Millar, 1993: 251.  
179 For further information on how processions linked cities with their main sanctuaries, see Nilsson, 1966: 
166-214. The only stop was at the theatre where the statues were displayed on their bases at all the regular 
meetings of the assembly and on other prescribed occasions. Rogers, 1991: 102, and for the surviving 
inscribed bases, see IvE 28-37. 
180 Rogers, 1991: 86-87.  
181 Price, 1984: 112.  
182 See Millar, 1993: 251-52. 
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society. In order to understand this phenomenon better, this section focuses on the diverse 

perceptions of various viewers from different social and cultural backgrounds. This 

includes comparisons of potential viewers, including Roman officials versus local 

aristocrats, and elite viewers versus non-elite viewers.  

Roman Official versus Local Viewer 

Roman Official  

This section discusses how a Roman official (official/emperor/governor) would have 

experienced the building complex. In this model, the viewer would be someone familiar 

with many contemporary projects going on in Rome and other parts of the empire. I argue 

that such a viewer would have identified the complex as a symbol of Roman victory and 

control, detected connections with various buildings and ceremonies in Rome, and 

noticed local differences. 183 He would have seen the project as a monument inspired by 

the recent urban renewal of Rome. 

Rome as a Model through its Urban Transformation 

A Roman official, visiting Ephesus and the complex dedicated to Roman emperors, might 

have immediately connected the urban transformation of the city with recent 

developments in Rome. During the reign of the Flavian dynasty, the capital went through 

a dramatic renovation. The city had barely survived two major fires and a devastating 

civil war between Vitellius and Vespasian.184 The great fire of 64 C.E. wiped out ten of 

the fourteen regions of the city. The temple of Jupiter Maximus Optimus was destroyed 

during the civil war and the Forum Romanum needed repairs desperately.185  

 

Starting with Vespasian, the Flavian rulers immediately recognized the urgent need for 

restoration and rejuvenation of the city. However, the financial situation had to be 

                                                 
183 For recent studies on Flavian Rome, see Boyle and Dominik, 2002. On the Flavian re-building of Rome, 
see Darwell-Smith, 1996; D’Ambra, 1993:19-46; Torelli: 1987: 563-82. 
184 Fires in 64 and 80, civil war 68-69 Suet. Dom. 5; Tacitus, Hist. 3.71-72; ILS 4914; Stambaugh, 1988: 
71-72; Jones, 1992: 79-81; Davies, 2000a: 149.  
185 Tacitus, His. 3.71. LTUR, 3.150-1. 
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addressed. The Flavian emperors restored the treasury with the spoils from Palestine and 

the re-organization of the collection of taxes.186 Then, an extensive re-building of Rome 

started. The Flavian emperors apparently gave priority to religious buildings. The temple 

of Capitoline Jupiter was re-built (twice), and a temple dedicated to Vespasian was 

erected in the Forum Romanum.187 The new imperial fora incorporated temples of Pax 

and Minerva.188 A temple dedicated to the Gens Flavia was built on the Quirinal Hill.189 

Domitian played a key role in this urban transformation. The emperor completed many of 

the projects started by his father and brother. Domitian’s builders undertook a very 

extensive restoration project on the Campus Martius, erected a new Pantheon and began 

to develop the area of Trajan’s forum.190 According to Brian Jones, Domitian erected, 

restored, or completed approximately fifty structures.191 Through his contributions to the 

city, he promoted himself with Augustus and Romulus as a re-founder/re-builder of 

Rome.”192 A Roman official would probably have seen parallels between the construction 

of the Temple of Divine Rulers, the restoration of the temples at the Upper Agora, and 

the renovation of the Embolos with such recent developments in Rome. 

 

Building entertainment structures for the people was also an essential part of the Flavian 

construction projects in Rome. An amphitheater, known as the Colosseum due to a 

colossal statue of Nero next to it, replaced the artificial lake in the gardens of Nero’s 

                                                 
186 Rostovtzeff, 1960: 206; Garzetti, 1974: 240-3; Jones, 1984: 34-76; Levick, 1999: 184-209; Stamper, 
2005: 151, n.2. 
187 Stamper, 2005: 151-172; Vespasian’s Temple of Capitoline Jupiter burned down in 80 C.E., only four 
years after its construction. See Packer, 2002:  173-7. On the Domitian’s Temple of Capitoline Jupiter, see 
Colini, 1926: 181-91; Trell and Price, 1977: 65-70; LTUR 3.151: 437-8; Stamper, 1998-9: 136-8; Stamper, 
2005: 154-6. On the Temple of Vespasian, see Wilson Jones, 1989: 39-43; De Angeli, 1996: 124-5; Packer, 
2002: 173; Stamper, 2005: 159-161, figs. 121-3; Ramage and Ramage, 2008: 173-5. 
188 On Templum Pacis, see Plin. Nat. Hist. 36.24.102; Suet. Vesp. 9; Colini,1937: 9; Anderson, 1982: 101-
10; Packer, 2002: 177; Stamper, 2005: 155-6, n. 35. On the Temple of Minerva and the Forum 
Transitorium, see Anderson, 1984: 110-35; Kleiner, 1992: 192; Claridge, 1998: 156-7; Packer, 2002: 161-
2.  
189 Darwall-Smith, 1996: 159-66. 
190 Suet. Dom. 5; Jones, 1992: 79-81; Davies, 2000a: 24-5. For further information and references on the 
construction projects of Domitian on the Campus Martius see Jones, 1992: 84-92.  
191 Jones, 1992: 78-9. Among these buildings, only the Domus Flavia on the Palatine and the Forum 
Transitorium survived. 
192 Jones, 1992: 79-98; Davies, 2000a: 24-5. 
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Golden House.193 Built to provide many kinds of entertainment, including sea battles and 

gladiatorial games, it was the grandest of its kind in the Roman world and the first 

permanent amphitheater in Rome.194 In a similar fashion, the Stadium of Domitian , built 

for athletic contests and gladiatorial competitions, was the first permanent stadium in 

Rome.195 Near the Colosseum and within the precinct of Nero's Domus Aurea, the 

construction of a bath building, commonly referred to as the Thermae Titi or the Baths of 

Titus, started during the reign of Titus and finished during the time of Domitian.196 A 

Roman official visiting Ephesus might have linked the new public entertainment and 

recreation buildings of Rome with recently finished buildings in the harbor district: the 

Bath Gymnasium Complex with its Xystoi and the Stadium. He may have also noticed, 

however, that the choices of the building types (such as a stadium instead of an 

amphitheater) and the details of their designs (for instance the use of an unusually large 

exercise area for the Bath complex) reflected an effort to tailor such projects to a local 

taste and changing needs.197  

 

Another major project of the Flavian era in Rome was the construction of the imperial 

residence on the Palatine Hill.198 Completed during the reign of Domitian, this complex 

became the formal residence of Roman emperors for generations.199 Replacing an earlier 

building complex built by Nero, the complex included multiple reception and council 

halls, with the largest one known as Aula Regia, covering an area of 38 by 31 meters (128 

                                                 
193 Suet. Vesp. 9; Mart. de spect. 2.5; Aur. Vict. Caes. 9.7; Platner and Ashby, 1929: 6-11; Packer, 2002: 
169-173; Ramage and Ramage, 2008: 169.  
194 The building was initiated by Vespasian and it was completed in 80 C.E. Panella, 1990: 62-3; Ramage 
and Ramage, 2008: 170-1..On the design of the façade and the details of the building’s plan, see Wilson 
Jones, 1993: 429-32, Gabucci, 2000: passim; Hopkins and Beard, 2011: passim.  
195 Suet. Dom. 5; Eutrop. vii.23; Chron. 146; Hieron. ad a. Abr. 2105; Not. Reg. IX; Platner and Ashby, 
1926: 495-6; Ramage and Ramage, 2008: 175. 
196 Suet. Tit. 7; Cass. Dio LXVI.25.1; Platner and Ashby, 1929: 533-534; Packer, 2002: 173. 
197 On the use of regional and local models see Friesen, 1993: 123-141. 
198 Packer, 2002: 177. 
199 On Domitian’s Palace, also referred to as Domus Flavia, Domus Augustana or Domus Augustiana, see 
CIL VI.8640; CIL 8647‑9; CIL XV.1860; CIL VI.2271, 8651; CIL XV.7246; Platner and Ashby 1929: 158
‑166; Finsen, 1962: passim; Wataghin, 1966: passim; Carettoni, 1971: 300-18; Carettoni, 1972: 96-104; 
Borghi et. al. 1986: 481-98, 526-34, 540-2.  
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x 104 feet).200 The project also had a banquet hall and many other indoor and outdoor 

spaces for official gatherings. A Roman official visiting Ephesus would have associated 

the “Terrace Houses” along the Embolos, on the way to the Temple of Divine Rulers, 

with the residence of the emperors in Rome similarly located at a very central location of 

the capital city. 201  Just as the buildings on the Palatine Hill, the houses in Ephesus 

functioned as semi-official state buildings where meetings often took place. 202 It is 

important to note however, the new imperial residence in Rome, was significantly larger 

that the Terrace Houses in Ephesus and included advanced design features.   

 

A Roman visitor may have also found a number of architectural and sculptural details 

familiar. The Temple of the Deified Claudius, completed by Vespasian, for instance, was 

built on a monumental terrace supported by a series of vaults, just as the platform in 

Ephesus.203 The size of the temple in Ephesus was similar to the new temple dedicated to 

Vespasian at the Forum Romanum, which had dimensions of 22 x 33 meters (versus the 

one in Ephesus with 24 x 34 meters, just slightly bigger).204 Furthermore, the Temple of 

Vespasian in Rome had an entablature decorated with items used in sacrificial rituals 

such as patera, axes, and decorative helmets with ear-flaps, similar to the altar 

decorations in Ephesus.205 The orientation of the temple towards the temple of Augustus 

located at the Upper Agora might have resembled the recently completed Temple of Pax 

facing the Forum of Augustus (or the Temple of Mars in the Forum of Augustus facing 

the Forum of Julius Caesar).206 Finally, similar caryatid style personifications were used 

in the Forum of Augustus in Rome, on the porticoes of the Forum Transitorium, on a later 

building in Corinth, and possibly, at the Temple of the Flavian Dynasty (Templum Gentis 
                                                 
200 Claridge, 2010: 148.  
201 On Terrace Houses see Strocka, 1977; Vetters, 1972-75b: 331-79; Jobst, 1985: 200-203.  
202 Scherrer, 1995a: 7. 
203 The Temple of the Deified Claudius was built on an enormous rectangular terrace measuring 175 x 205 
meters. See Stambaugh, 1988: 72-73; Claridge, 1998: 312-3; Claridge, 2010: 348-9.  
204 On the temple of Vespasian, see Wilson Jones, 1989: 39-43; De Angeli, 1992, passim; De Angeli, 1996: 
124-5; Packer, 2002: 173; Stamper, 2005: 159-161, figs. 121-3; Ramage and Ramage, 2008: 173-5. 
205 Wilson Jones, 1989: 39-43; De Angeli, 1996: 125; Packer, 2002: 173; Stamper, 2005: 159-161, figs. 
121-3. 
206 On the Forum of Peace and its temple dedicated to Pacis, see Stambaugh, 1988: 71-72; Kleiner, 
1992:179-80; Claridge, 1998: 153-6. 
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Flaviae).207 In sum, a Roman official would have perceived the Ephesian building 

projects as examples of current tendencies in Roman architecture, with many inspirations 

from contemporary structures in Rome but completed with local materials, techniques 

and preferences.208 In Ephesus, arches of the main terrace were smaller than many ones 

in Rome, but the statues of the emperors were monumental and positioned inside the cella 

of the temple.    

Symbols of Roman Triumph and Power  

By associating many details of the project with new and restored public buildings, and 

the triumphal monuments of Rome, a Roman official visiting the complex in Ephesus 

would have interpreted the overall sculptural and architectural program as a symbol of 

Roman triumph and Roman control over the world. He may have also noticed, however, 

that references to specific wars and enemies were mostly avoided. The idea of a peaceful 

and harmonious empire—a diverse but unified empire living in peace because of 

successful military campaigns—was promoted.  

  

A Roman official would have connected the representations of intertwining armor, 

lances, swords, and trophies of war on the altar of the temple with the spoils of wars and 

their depictions prominently displayed in Rome. A pile of weapons generally represented 

peace granted through military success. As indicated earlier, Roma was commonly shown 

seated on a small pile of weapons and imperial coins sometimes showed emperors in a 

                                                 
207 Friesen, 1993: 69-73; Ward-Perkins, 1981: 25. On the figures from Corinth, see Stilwell, 1941: 55-88; 
Wiseman, 1979: 525; Thür,  1985, 184. On the personifications of the captives and people of Rome on 
Flavian Roman coins, see Cody, 2002: 103-124. On Forum Transitorium (Forum of Nerva), see Suet. Dom. 
5; Stat. Silv. IV.3.9‑10; Cassiod. Chron. 140; Hier. a. Abr. 2105; Eutrop. vii.23; Vict. Caes. 12.2; CIL 
VI.953 = 31213; Bauer, 1983: 111-84; Bauer, 1988: 42-51. Meneghini, 1991: passim; D’Ambra, 1993, 
passim. For the representations of foreign people and places in Roman art in general, see Methy, 1992: 
267-89. On the sculptural program of the Temple of the Flavian Dynasty, which included freestanding male 
figures with columns shaped as stylized palm trees, see Köppel, 1980: 17-19; Paris, 1994: 9-11; Davies, 
2000: 151-2, fig. 155. 
208 The sculptural program of the fountain of Pollio provides a similar case study. Brenda Longfellow has 
recently argued that the composition was influenced by Italian trends in villa architecture. Such groups 
appeared in the imperial residences of Claudius, Nero, and Domitian in Italy. See Brenda Longfellow, 
2011: 72-76; Weiss, 2011: 104-5.  
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similar fashion.209 During Roman triumphal processions, captured arms and armor were 

paraded through the city.210 Such processions also included sacrificial animals and 

captives. As Diane Favro suggested, one of the main aims of a Roman triumph was to 

justify military campaigns to members of the Senate and the populace who had remained 

at Rome.211  When processions were completed, some of these spoils were deposited in 

public buildings. For instance, Augustus displayed war spoils inside the temple of Julius 

Caesar.212 As a part of its decoration, the new Augustan curia included a Hellenistic 

statue of Victoria from Tarentum holding captured Egyptian weapons.213 Augustan 

builders mounted the prows of captured Egyptian ships on the front of the speaker’s 

platform in the Roman forum.214 A frieze from an Augustan marble building—possibly 

an honorific arch—in Turin and friezes from the stage decoration of Herod’s theater in 

Jerusalem depict weapons similar to the reliefs of the Ephesian altar.215 Spoils of war 

played a critical role in regaining central authority and financial stability in Augustan, 

and later in Flavian, Rome. As noted above, Flavian emperors restored the treasury 

primarily with the spoils from Palestine.216 The joint triumph of Vespasian and Titus in 

70 C.E., which included a procession of spoils from Jerusalem, strengthened the 

dynasty’s legitimacy.217 The spoils, including the seven-branched candelabrum and the 

Ark of the Covenant from the temple in Jerusalem, were later displayed in Vespasian’s 

                                                 
209 The goddess Roma was depicted in amazon with a pile of weapons at her feet on Ara Pacis. A similar 
image of the goddess was repeated on the column of Antoninus Pius. Davies, 2000a: 42. Temple of Mars 
depiction on a Valle Medici relief shows the goddess seated in a pile of weapons. Simon, 1986: fig. 52. She 
is also depicted in a similar fashion on Boscoreale cups. See Kuttner, 1995: 14-20. Kuttner, 1995: 43, fig. 
48. See above, 140-1.  
 
210 Kleiner, 1992:179-80. On Roman triumphs, see Suet. Iul. 49; Cass. Dio, 51.21; Favro, 1996b: 151-64.  
211 Favro, 1996b: 154. 
212 “I built the temple of Mars Ultor on private ground and the forum of Augustus from war-spoils…and 
consecrated gifts from war-spoils in the Capitol and in the temple of divine Julius, in the temple of Apollo, 
in the temple of Vesta, and in the temple of Mars Ultor”, Mon. Anc. Zanker, 1988: 79-80. 
213 Cass. Dio, 47.40.8. ; Hdn.5.5.7 and 7.11.3; Zanker, 1972: 9-10; Zanker, 1988: 79-81, 97. and 266; Ando, 
2000: 279-80.  
214 Zanker, 1988: 79-80. 
215 Zanker, 1988: 81, fig. 1. On Herod’s Theater in Jerusalem, see Flavius Josephus (Ant. XV.8.1 - 268-81), 
J. Patrich, "Herod's Theater in Jerusalem - a new proposal," Israel Exploration Journal 52 (2002): 231-239. 
216 Rostovtzeff, 1960: 206; Garzetti, 1974: 240-3; Jones, 1984: 34-76; Levick, 1999: 184-209; Stamper, 
2005: 151, n.2. 
217 Kleiner, 1992: 167-8.  
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Templum Pacis.218 Dedicated to the peace brought to Rome by the Flavian dynasty, this 

was an appropriate place for such a display.219 The message was clear: from the burden 

of war, peace and wealth were possible.220  

 

As a part of Domitian era construction projects, the senate and the people of Rome 

dedicated a commemorative arch to Titus at the eastern edge of the Forum Romanum.221 

The monument included large relief depictions of the triumph on both sides of its 

opening. 222 While one of the reliefs depicted the chariot of Titus surrounded with deities, 

the other one showed Roman soldiers with spoils taken from the great temple at 

Jerusalem, including a large menorah.223 At the center of the vault, connecting these 

reliefs to each other was a carved image of Titus on the back of an eagle, as a symbol of 

his apotheosis.224 As Penelope Davies demonstrated in her detailed analysis of the 

funerary buildings of Rome, such monuments “spoke to the living about the living; and 

just [as] they commemorated one emperor’s death, so they promoted another emperor’s 

rise.”225 Justification of a deceased ruler’s apotheosis was critical for the endorsement of 

a successful dynastic succession. In Ephesus, however, such details were hardly critical. 

Probably for this reason, within the Temple of Divine Rulers, there was no reference to a 

specific triumph or battle. Military victory was depicted in a much more generalized 

fashion as a conception of a peaceful, harmonious empire ruled by divine emperors. In 

Ephesus, legitimacy of individual emperors was not at stake; the legitimacy of Roman 

rule, however, could have been. Such projects promoted the Roman rule and aimed to 

strengthen the central authority and its local representatives.       

                                                 
218 Stambaugh, 1988: 71-72; Kleiner, 1992:179-80; Claridge, 1998: 153-6.  
219 Kleiner,  1992: 179-80.  
220 Cf. Trajan’s column with a similar message, see Davies, 2000a: 29, 132-3. 
221 CIL 6.945. In 1934, Karl Lehmann-Hartleben proposed that the arch was a tomb. See Lehmann-
Hartleben, 1934: 89-122. Penelope Davies argued that the arch could not be termed a tomb or a triumphal 
arch: she concluded that it was a commemorative monument. See Davies, 2000a: 20-22. 
222 On the Arch of Titus, see Pfanner, 1983: 13-90; Ramage and Ramage, 2008: 176-8. 
223 On the Iconography of Jewish spolia in Roman Art, see Edwards, 1992: 293-310. 
224 Kreitzer, 1990: 210-217; Davies, 2000: 22, fig. 12. For similar examples of eagles on funerary reliefs 
from Hierapolis and Zeugma, see Cumont, 1917: 39-48.  
225 Davies, 2000: 49.  
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Perceiving Similarities and Differences: God Emperors?  

A Roman official visiting the complex might have noticed significant differences 

between the buildings, artworks, and practices of Rome and those of Ephesus, including 

the building materials, construction practices, and visual details. He may have also 

noticed, however, some parallels between the cult of emperors in Ephesus and the 

changing conception of the emperor in Rome.    

 

There were significant historical developments in Rome in the mid first century C.E. The 

Flavians came into power after the civil war of 68-69 C.E.226 They were able to establish 

a new dynasty and became the second ruling family of the empire. Unlike Augustus, 

however, the Flavian emperors did not have to create a political structure in order to 

conceal their military base of power.  They did, however, have to prove their own place 

within the existing structure. Therefore, the Flavians did not hesitate to exhibit their 

political dominance over Rome. Vespasian held eight consulships in his ten years of 

power and Titus held seven consulships, while Domitian held one ordinary and five 

suffect consulships.227 Emperor Vespasian came from humble roots. He was the son of a 

tax collector named Flavius Sabinus and a woman from a family of equestrian rank.228 

One could assume that a Roman visitor familiar with the origins of the ruling family 

might have found the complex and statues in Ephesus surprising. Later developments 

during the reign of Flavians, however, suggest that this may not have been the case.  

 

A Roman viewer may have remembered that the Flavians paid special attention to 

projects commemorating divinized emperors. As a part of his program of re-building 

Rome, Vespasian completed the Temple of Divine Claudius.229 The project was initiated 

by Agrippina the Younger, the widow of Claudius in 54 C.E. but it was abandoned after 

                                                 
226 Tacitus, His. 3.71. LTUR, 3.150-1 
227 Mellor, 2002: 84-85. 
228 Kleiner, 1992: 167; Mellor, 2002: 80. 
229 On the temple of the Deified Claudius, see Suet. Vesp. 9; CIL VI.10251a; Aurelius Victor, Caes. 9; 
Platner and Ashby, 1929; Stambaugh, 1988: 72-73; Claridge, 1998: 312-3; Claridge, 2010: 348-9. 
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her murder by order of Nero.230 After the death of Vespasian in 79 C.E., his son Titus 

started the construction of a temple dedicated to him at the Forum Romanum.231 

Following the sudden death of Titus, his younger brother Domitian finished the temple 

and included Titus in the dedication. 232  He also arranged the restoration of the Temple 

of Divus Augustus, built between the Palatine and Capitoline Hills early in the first 

century B.C.E.233 All the temples discussed so far were dedicated to Roman rulers after 

their deaths and divinization. This was a continuation of a long tradition in Rome, which 

started with the temple of Julius Caesar at the Roman Forum dedicated by Augustus in 29 

B.C.E. Especially during the reign of Domitian, however, significant departures from 

traditional practices appeared.  

  

The emperor Domitian converted the house of his uncle Flavius Sabinus, on the Quirinal 

Hill where he was born, into a Temple of the Flavian Dynasty (Templum Gentis Flaviae), 

a large religious and funerary monument commemorating the whole family, including 

him as a god on earth.234 Furthermore, Domitian controlled the senate and insisted on 

being addressed as dominus et deus, lord and god.235 Public artworks of the Domitianic 

period (such as so-called Nollekens and Cancelleria Reliefs) depicted the Flavian 

emperors interacting with divinities and personifications, including Mars, Minerva, 

Roma, and Genius Senatus.236 In a similar fashion, the reliefs of the Arch of Titus from 

the age of Domitian showed Titus with real and allegorical figures around him, such as 

Roma (probably) and Victory.  

                                                 
230 Claridge, 2010: 349-50.  
231 On the temple of Vespasian, see Wilson Jones, 1989: 39-43; De Angeli, 1992, passim; De Angeli, 1996: 
124-5; Packer, 2002: 173; Stamper, 2005: 159-161, figs. 121-3; Ramage and Ramage, 2008: 173-5. 
232 Claridge, 2010: 82-83.  
233 Fishwick, 1992b: 232-255; Jones, 1992: 91; Claridge, 2010: 93.   
234 Little is known about the monument, its construction, location, and appearance. It started sometime after 
the emperor’s ascent to the throne in 81 C.E. and was completed around 89 to 96. See Davies, 2000a: 24-7; 
Claridge, 2010: 391-2. 
235 Suet. Dom. 13; Cass. Dio 67.4.7 and 67.13.4; Stambaugh, 1988: 74; Edwards, 1996: 17; Davies, 2000: 
149-50.  
236 On the so-called Nollekens relief, see Koeppel, 1984: 13-5; Kleiner, 1992: 183-4; for the Cancelleria 
Reliefs, see Magi, 1945, passim; Last, 1948: 9-14; Toynbee, 1957, passim; Simon, 1960: 134-56; 
Hanfmann, 1964: 110-3; Keller, 1967: 192-217; Koeppel, 1984: 5-9, 28-34; Kleiner, 1992: 191-2; On the 
re-carving of Domitian portraits on Cancelleria Reliefs as Nerva, see Varner, 2004: 119-20.   
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Such compositions were used earlier, for instance on the Boscoreale cups and the Gemma 

Augustea, but had not been integrated before into the realm of public art in Rome.237 

Through his building program and actions, as Penelope Davies has argued, Domitian 

“chose not to wait for others to grant him posthumous honors but to reap the benefits of 

implied divinization while still alive.”238 In sum, the Temple of Divine Rulers at Ephesus, 

in general, and the representations of the Flavian emperors inside the cella, in particular, 

may have appeared unusual to a Roman visitor, but not unexpected, especially 

considering the changing perception of emperors in Rome. It is important to realize, 

however, that some practices of Domitian were unorthodox and he was eventually 

assassinated because of a palace conspiracy organized by court officials.239 Nevertheless, 

in Ephesus the temple followed earlier examples of sanctuaries in the region dedicated to 

divine rulers despite its monumental scale. One can argue that Domitian aimed to push 

the perception of the emperor in Rome toward the more accepted treatment of a ruler in 

Asia Minor. Since the political dynamics of the capital city was significantly different 

than Ephesus though, his initiative failed fundamentally.  

Local Official 

This section discusses how a local visitor would have experienced the new building 

complex in Ephesus. In this model, such a viewer would be familiar with regional 

architecture but his knowledge of contemporary projects in Rome and other parts of the 

Roman world would be limited. I argue that such a viewer would have identified the 

complex as a monument to divine Roman emperors that strengthened the province as a 

                                                 
237 Ramage and Ramage, 2008: 181. For the Boscoreale cups, see also Villefosse, 1899: 133-68; Polacco, 
1954/1955: 3-20; Kuttner, 1987: 297-8; Kuttner, 1995: passim. On Gemma Augustea, see Küthmann, 
1950-51: 89-103; Kähler, 1968; Pollini, 1993: 258-98; Meyer: 2000: 59-72.  
238 Davies, 2000a: 149. Vespasian’s last words before dying (Væ, puto deus fio, "Oh! I think I'm becoming 
a god! I think I am becoming a god”) may indicate that the Flavian emperors perceived the divinization 
process as a formality. See Cass. Dio 66.1. 
239 Jones, 1992: 193. 
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fundamental unit of the empire and emphasized Ephesus as the leading city of the 

province.240  

Ephesus the Neokoros  

The Temple of Divine Rulers in Ephesus was the third official provincial temple 

dedicated to Roman emperors.241 The first temple was in Pergamon and the second was 

in Smyrna. These temples were not only important religious structures of their cities, but 

also centers of provincial worship. Therefore, from a local perspective, it was extremely 

prestigious for a city to have permission to build one. A local official visiting the 

complex during or after its construction might have realized the opportunities provided 

by such initiatives. Such temples created civic and provincial offices, strengthened a 

more comprehensive cultic system, and increased the political influence of the city. 242 

Associated building projects for the games of a new cult provided amenities to the city 

and generated jobs.  The city could also be granted some financial privileges, such as 

imperial aids and tax-exempt status during the festivals.243  

 

A series of inscription bases that celebrated the foundation of the temple by cities of the 

province was discovered in the remains of the complex, demonstrating the regional 

importance of the temple.244 Originally, with statues positioned on top of the inscribed 

bases, at least twelve cities (Keretapa, Klazomenai, Philadelphia, Sliandos, Teos, Kyme, 

Tmolos, Hyrkanis, Aizanoi, Synaos, Aphrodisias, and Stratonikeia) made dedications to 

Domitian for the temple of the divine rulers at Ephesus.245 A local official may have 

                                                 
240 On the growing importance of the province as the fundamental unit of the empire, see Friesen, 
1993:154-5.  
241 The first provincial temple dedicated to an emperor in Asia was the temple of Augustus and Rome. The 
second one was the temple of Tiberius, Julia, and the Senate at Smyrna and the third one was the temple of 
Gaius Caesar in Miletos. The last one, however, was never completed due to the death and damnation of 
the emperor. See Burrell, 2004: 61-62. As Steven Friesen indicated, there is no known example of a second 
provincial cult outside of Asia before the second century C.E. See Friesen, 1993:155. 
242 Friesen, 1993:160. 
243 See Price, 1984: 107-8.  
244 Price, 1984: 130-31.  
245 Price, 129-130; Burrell, 2004: n.14; Friesen 1993: 29-49. A total number of thirteen inscriptions have 
been discovered so far (twice from Aizanoi). The earliest examples were discovered in the late 19th century. 
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noticed that the texts were mostly standardized, with the exception of dedications from 

Aphrodisias and Stratonikeia. 246 These two inscriptions emphasized the “free and 

autonomous” status of their cities.247 The official may have interpreted these dedications 

as examples of self-advertising, or maybe efforts of other cities to underscore the regional 

significance of the temple.248  

 

All the inscriptions made it clear that the temple was Asia’s common temple of the 

emperors and that Ephesus was the neokorate – temple-warden city.249 Although the 

other cities of Asia may not have anticipated this, the city started to use this term as a 

vehicle of self-promotion. 250 Ephesus began to refer to itself as “neokoros” on city coins 

and in public inscriptions as an indication that the city possessed a provincial temple to a 

cult of the emperors.251 The coins of Ephesus show the temple next to the city’s famous 

temple of Artemis, emphasizing its status as the care-taker of now two regionally 

significant temples (Figure 3.53).252 Cities, particularly in the eastern provinces, issued 

such bronze coinage for regional circulation and used them as symbols of civic pride in 

                                                                                                                                                 
For the dedication of Hyrkanis, see E. L. Hicks, IBM 3.498, IvE 5.1498. For the dedication of Aphrodisias, 
see Mouseion Smyrna 3 (1878-80) 180 and IvE 2.233. Later discoveries made by ÖIA: Tmolos, IvE 2.24; 
Stratonikeia,  IvE 2.237; Silandos, IvE 2.238; Aizanoi (2), IvE 2.232, and 232a; unidentified, IvE 2.242. 
Found a few years later, Synaos IvE 6.2048; later found reused in Varius Baths, Keretapa, IvE 2.234; Keil 
and Maresch, 1960: 83-84. On Kuretes street next to Trajan’s fountain in 1955, Klazomenai, IvE 2.235; 
from the Pollio fountain and the Hydrekdochion, IvE 2.239 and IvE 2.240.   
246 Burrell, 2004: n.14; Friesen 1993: 29-49. The generic formula included a dedication to Domitian, the 
names of the proconsul, the high priest of Asia, and the name of the dedicating city. Some of them included 
the names of the representatives from the dedicating city. 
247 Friesen, 1993: 35. 
248 Burrell, 2004: 63, c.f. Friesen, 1993: 32-34. 
249 Friesen, 1993: 35. 
250 Friesen has argued that it was the Ephesian civic titulature that initiated the use of the title neokoros to 
signal its new status at this time. See Friesen, 1995: 230-39, and for its importance for social mobility, see 
White, 1998: 336-37.   
251 Friesen, 1993: see especially 50-59; Burrell, 2004: 64-65, coin types 3 and 4. n. 51 and 52. 
252 Keil, 1919: 118-120; Friesen, 1993: see especially 50-59; Dräger 1993: 292-93. There has been a recent 
discussion among scholars about whether and/or when Ephesus first used the title “twice neokoros.” 
Friesen suggests the Domitianic age, while B. Burrell believes that the title “twice neokoros” actually 
started to be used in the reign of Hadrian, who gave the city permission to build a second provincial temple. 
Friesen, 1993: 53-4; Burrell, 2004: 64-67, coin types 3 and 4. n. 51 and 52. As mentioned in the Acts of the 
Apostles, the city was already known as the neokoros of the temple of Ephesian Aphrodite:     
The city clerk quieted the crowd and said, “Men of Ephesus, doesn’t all the world know that the city of 
Ephesus is the guardian (νεωκόρον) of the temple of the great Artemis and of her image, which fell from 
heaven?” NT, Acts 19:35, translation from Marshall, 1976: 557.  
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addition to their practical aspect.253 The research of Fergus Millar reveals that many cities 

in the region struck the largest number of coins in their history during the first three 

centuries C.E., whereas the cities in Spain and North Africa mostly stopped their 

production of coins by the reign of Claudius. 254 After Ephesus, thirty five cities in Asia 

Minor became entitled to use the title “neokoros” within the next two centuries, and they 

promoted their new titles (and others) through such city coins. 

 

The regional importance of this title is further demonstrated by the dedicatory 

inscriptions discovered at the new Bath-Gymnasium complex of the city. In a recent 

analysis of five monumental statue bases from the complex, Rosalinde Kearsley argues 

that the title neokoros was specifically created and used for a local provincial audience. 

The bases discovered here recorded the dedication of a statue group (symplegma) and 

bore inscriptions in both Latin and Greek. On all bilingual bases, the text in Greek 

presented the patrons as the citizens of Ephesus, a temple-warden city of the provincial 

imperial cult only in Greek, but the patrons were referred to simply as civitas 

Ephesiourum in Latin.255 Another inscription from the site, for instance, included the city 

titles in Greek whereas the rest of the text was in Latin.256 Having the privilege to own a 

provincial temple of a cult of emperors was significant within the region, although maybe 

not as critical in a wider context.  

Noticing Hellenistic Origins  

If he had been to Rome earlier, a local official visiting the complex may have associated 

some architectural and sculptural details with the contemporary monuments of Rome.257 

He may have also noticed, however, some similarities with the earlier monuments of the 

                                                 
253 These coins were cast mostly in bronze. For further information on provincial coins, see Harl 1987; 
Butcher 1988. 
254 Millar, 1993: 232-45. The evidence suggests that there were no firm rules about the images on the coins. 
Not all cities had mints, but they had options to contract a centralized workshop. See Burrell, 2004: 4-7.  
255 Kearsley, 1995: 151 and ft. 46 and 47.  
256 IvE 1543 and Kearsley, 1995: ft. 49. 
257 For contemporary Flavian monuments in Rome, see For recent studies on Flavian Rome, see Boyle and 
Dominik, 2002. On the Flavian re-building of Rome, see Darwell-Smith, 1996; D’Ambra, 1993:19-46; 
Torelli: 1987: 563-82, and this study section 3.3.3.1.1.1. 
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region. The overall plan of the sanctuary, with a peripteral temple in the middle 

surrounded with porticoes and accessed through monumental stairs, resembled early 

sanctuaries in the region, including the Asklepion in Kos.258 The pseudodipteral style of 

the temple appeared in various earlier and contemporary temples of the region.259 

Scholars have argued that although earlier examples exhibited the style, it was 

significantly developed by Hermogenes of Teos, as demonstrated by his Leukophryene at 

Magnesia on the Meander.260 The plan became increasingly popular in the region during 

the following two centuries. As Christopher Ratté has suggested, “almost all of the 

largest temples of both Hellenistic and early Roman Asia Minor were pseudodipteroi.”261 

The recently renovated Temple of Aphrodite at Aphrodisias and the new Temple of 

Augustus at Ancyra were also examples of this style.262 The U-shaped altar platform 

appeared in early examples of the region as well. Similar designs were used for the 

temple of Artemis at Sardis, the temple of Athena in Priene, the temple of Artemis 

Leukophryene at Magnesia on the Meander and the temple of Artemis at Ephesus.263 The 

Altar of Zeus and Athena on the acropolis of Pergamon had a similar design on a much 

grander scale.264 In sum, a local official would have noticed that the design features of 

the temple and the altar fit in with regional patterns.  

 

                                                 
258 On the Asklepion in Kos, see Schazmann and Herzog 1932: 72-75, plates 37 and 38; Sherwin-White 
1978, 340-342, 345-346; Gruben 1986: 401-410; Gruben, 2001: 440-449. 
259 On Hellenistic and Roman pseudodipteroi see H. Weber, AthMitt 84 (1969): 83-201; Ratté, 1986: 62-63, 
n. 71. Aizanoi: H. Weber, AthMitt 84 (1969): 183-201. Chryse: Dilettanti, Antiquities of lonia 4 (London 
1881): 43-48; H. Weber, IstMitt 16 (1966): 100-14. Lesbos: R. Koldewey, Die antiken Bauresten der Insel 
Lesbos (Berlin 1890): 47-58. Alabanda: Edhem-Bey, CRAI (1905): 443-56; (1906): 407-22. Lagina: A. 
Schober, Der Fries des Hekateion von Lagina (Berlin 1933): figs. 7 and 13; the Artemis temple at 
Magnesia on the Maeander, C. Humann, Magnesia am Maeander (Berlin 1904): fig. 30. Ephesus: J. Keil, 
Öjh 27 (1931) cols. 54-62. Aizanoi: R. Naumann, Der Zeustempel zu Aizanoi, Denkmäler antiker 
Architektur 12, Berlin, (1979): pl. 10. Sardis, Ratté, 1986: 45-68.  
260 Pollitt, 1986: 244-6; Friesen, 1993: 68. On the Temple of Artemis Leukophryene at Magnesia on the 
Meander, see Lawrence and Tomlinson, 1983: 282-4. On connections of Hermogenes’ plan and the Temple 
of Divine Rulers in Ephesus, see Alzinger, 1980: 820.  
261 Ratté, 1986: 62. 
262 Aphrodisias: Ch. Texier, Description de l'Asie Mineure 2 (Paris 1862): 155-63, pls. 150-53. L. Crema, 
MonAnt 38 (1934): 258, fig. 37, 243-59. K.T. Erim, AJA 71 (1967): 234, n.6, and ILN 20.2 (1965) 22. 
Ankyra: D. Krencker and M. Schede, Der Tempel in Ankara, Berlin, 1936: fig. 39. 
263 Friesen, 1993: 68. On the altar of Ephesian Artemis, see Muss, 2001: passim.  
264 Friesen, 1993: 68. 
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The colossal statues of the Flavian emperors might have been quite impressive for a local 

audience, but they were not unparalleled in the region. The statues of Zeus at Olympia 

and Athena Parthenos at Athens—both originally made by the Greek sculptor Phidias in 

the fifth century B.C.—were still standing at the time and each was approximately twelve 

meters high.265 Eight-meter statues of Apollo, Artemis, and Leto stood at the sanctuary of 

Claros.266 All these, however, were representations of traditional Olympian Gods. 

Monumental statues of emperors were common in Ephesus, including the life size statues 

of Augustus, Agrippa, Livia, and Julia on the Gate of Mazeus and Mithridates, and one-

and-one-third life size colossal statues of Augustus and Livia were discovered in the 

Upper Agora of Ephesus, but emperors had never been shown in such a monumental 

scale before.267 Twenty-six feet high statues of the Flavian rulers must have left a lasting 

impression on many visitors.  

 

Other sculptural details, such as the pile of weapons carved on the lower portion of the 

altar, resembled earlier regional examples and historic traditions, too. The display of war 

spoils in major sanctuaries was a common theme in the Greek world.268 In addition to 

paintings and sculptures, the Pinakotheke of the Athenian Acropolis was used to display 

war spoils.269 At the Temple of Apollo at Delphi, Celtic and Persian shields were 

dedicated by the Aitolians and Athenians.270 The Athenians displayed the shields, taken 

from the Spartans at Sphakteria during the Peloponnesian War, in the Stoa Poikile of the 

Athenian Agora.271 Alexander the Great sent three hundred captured Persian panoplies to 

                                                 
265 Paus., Description of Greece, Book I, 24.5–7 and 5.10.3. Despite the different material choices (Athena: 
gold and ivory; Zeus: marble), both sculptures were acrolithic.  
266 Price, 1984: 187. 
267 Eichler, 1967: 18-20. There are some later examples of colossal cult statues of emperors in the region. 
For the colossal statues of Zeus, Trajan, and Hadrian (around five meters high each) from the Temple of 
Trajan and Zeus, see Stiller, 1895: 5-6; also see Raeck, 1993: 386-87. For a study on early Roman imperial 
portraits, see Aurenhammer, 2011: 101-116. Also during the second century C.E., colossal statues of 
Antoninus Pius and of Faustina the Elder were added to the Temple of Artemis in Sardis. The program had 
already included a monumental Zeus statue. See Giuliano, 1959: 170;  Hanfmann and Ramage, 1978: cat. 
nos. 79 and 102; Inan and Rosenbaum, 1966: 67, 74-5, cat. nos. 40-1. 
268 For a brief summary see Harris, 1995: 107-110; Brogan, 1999: 27-31.  
269 Kleiner, 1992: 179-80. 
270 Paus. Description of Greece, 10.19.4; Strootman, 2005: 11-2.   
271 Ar. Knights 846-9; Paus. 1.15.4; Dillon and Garland, 2010: 424.  
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be hung on the Parthenon after his victory at the battle of Granikos.272 During the 

Hellenistic era, a significant number of naval spoils were exhibited in Rhodes.273 

As Andrew Stewart has recently argued, the Attalids displayed enemy armor, weapons 

and other loot on the inner altar of the Great Altar of Pergamon.274 War spoils from 

various campaigns of the Attalids were also exhibited within the sanctuary of Athena.275 

 

Representation of such spoils on a sculptural decoration was a common theme in the 

earlier buildings of the region as well. A local official familiar with other regional 

monuments may have also connected the sculptural details here with the balustrades of 

the shrine of Athena Polias at Pergamon, which had as noted earlier a similar motif of 

piled shields, helmets, and swords, celebrating the Attalid ruler’s victory against the 

Gauls (Figures 3.21 and 3.22).276 Another example from the Hellenistic Era is the frieze 

of the Propylon alongside the Bouleuterion at Miletus. Here the victories of the Attalids 

over the Gauls were celebrated with reliefs of Celtic arms.277 In sum, the display and 

representation of captured enemy weapons as a symbol of victory and peace had a long 

history in the region, similar to other architectural and sculptural details of the complex. 

A local viewer familiar with some of these references may have interpreted such design 

details as continuations of long traditions of the region.   

Integration of the Emperors into the Religious Realm of Ephesus 

From a local perspective, the new temple of the Flavian emperors might have been 

perceived as the integration of the new rulers into the existing religious and architectural 

structure of the city. The complex, with its monumental terrace and the prominent 

position of the main temple, became an extension of the Upper Agora. Primarily built 

during the reign of Augustus, this urban core included many dedications to major deities 

                                                 
272 Arr. 1.16.7; Plut. Alex. 16.8; Thompson, 2007: 79-80.  
273 Blinkenberg 1938,1-59; Rice 1991, 29-50; Rice 1993, 324-27 and Brogan, 1999: 193-4. 
274 Stewart, 2004: 72, n.102; Stewart, 2000: 46-9, figs. 9-16; after Fränkel, 1890-5: no. 38; Paus. 1.4.6. 
275 Paus. 1.4.6., II.A.51, 10.21.6; Polito, 1998: passim; Stewart, 2000: 48-9, figs. 14-16; Stewart, 2004: 168.    
276 Vermeule, 1959: 14, B 2; Vermeule, 1968: 18 and 50-1; Webb, 1998: 241-7, figs 25.2-5; Radt, 2001:159 
and fig. 106. The relief is currently located at the Berlin Staatliche Museen.  
277 Vermeule, 1968: 50-1.  
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of the city.278 The addition of the new temple of divine rulers virtually extended the 

physical boundaries of this administrative and religious center, and incorporated the new 

ruling family into the daily lives of the Ephesians.   

 

At the time it was completed, the temple complex was by far the largest religious 

structure of the city center. Its size was surpassed only later by the second century C.E. 

temple of Hadrian and Zeus Olympios located in the harbor district.279 When compared 

to the famous sanctuary of Ephesian Artemis, however, it must have been clear to many 

visitors that this new building and the new gods were just novel additions to the religious 

repertoire of Ephesus, and that the Ephesian Artemis was still the patron goddess of the 

city (Figures 3.50—3.52). With overall dimensions of 64.79 x 125.16 meters, the main 

temple of her sanctuary was as large as the whole complex of the divine rulers (Figure 

3.53).280 The sanctuary, however, owed its continuity to the initiatives and contributions 

of the Roman emperors. The complex barely survived the turmoil of the late Republican 

era and it was restored by an order of the proconsul as instructed by Augustus.281 Under 

emperor Titus, large-scale repairs and construction took place in the sanctuary again.282 

Maybe as a sign of gratitude, Ephesians dedicated a small shrine within the sanctuary to 

Roman emperors, possibly as early as the Augustus’ reign. The new rulers were seen, 

therefore, as allies of the Ephesian Artemis. The locals would have perceived the new 

temple, dedicated to Flavian emperors, as a major addition to the main sanctuary of the 

city, not a rival to it.  

 

Ephesian artworks and rituals of the Roman era confirm this view. The processions of 

Salutaris discussed above, for instance, included statues of the Ephesian Artemis, the 

                                                 
278 See above 148-9.  
279 On the Temple of Hadrian and Zeus Olympios, see Scherrer, 1995: 13; Karwiese, 1985: 214-25; 
Karwiese, 1995: esp. 312-15; Scherrer, 1999: 137-44; C.f. Jones, 1993: 149-152.  
280 On the Temple of Artemis at Ephesus, see Wood, 1877; Bammer, 1972; Bammer, 1984; Bammer and 
Muss, 1996; Winter, 1980; Webb, 1996: 80-87. 
281 Scherrer, 2000: 54. 
282 Scherrer, 2000: 54. 
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founder of the city Androklos, and the emperors Augustus and Trajan.283 In addition to 

Domitianic city coins depicting the new temple next to the temple of Ephesian Artemis, 

several Hadrianic coins show the temple of Ephesian Artemis with a provincial temple of 

divine rulers on each side, the one dedicated to the Flavian emperors and the one 

dedicated to Hadrian (Figure 3.54). 284 Finally, when the city got its third provincial 

temple of divine rulers during the reign of Geta and Caracalla, a series of coins celebrated 

the new temple with the images of two emperors saluting the Ephesian Artemis.285 

Furthermore, the cult statues of the Ephesian Artemis from the Roman era included 

representations of the new temples of the city located on round arches as a part of her 

head-dress, suggesting that the goddess wore Ephesus as a crown (Figure 3.55).286 In 

conclusion, Ephesians of the Roman period created their own provincial and city culture 

by integrating the new comers into long traditions of the region.  

Elite versus Non-Elite Viewers   

Many visitors to the complex at Ephesus may have interpreted the project and its related 

structures as major contributions to the city and its culture. Depending on a viewer’s 

social status, perceptions of the architectural and sculptural details of the complex and 

surrounding buildings might have differed significantly. This section discusses this 

phenomenon with a comparison of elite versus non-elite viewers. As a part of this 

discussion, the section analyzes the changing social structure of Ephesus, the 

transformation of its population, the projects of public benefactions around the complex, 

and the addition of new recreational buildings.       

                                                 
283 Oliver, 1941: 48-56; Price, 1984: 3-4 and 104-113; Millar, 1993: 251-52. See above 157-8.   
284 Keil 1919, 118-120; Friesen, 1993, see especially 50-59; Dräger 1993, 292-93. For Hadrianic coins with 
the temple of Ephesian Artemis at the center, see Burrell, 2004: 70-1 and nos. 6, 7, 8, 9 and 10.  
285 Burrell, 2004: 70-1 and nos. 11, 12, 13. and 15.  
286 Thiersch, 1935: nos. 19, 26, 32, 34, 42, 44, and 45; Fleischer, 1973: cat. nos. E17, E31, E43, E49, E63, 
E85, E88, E92, E93, and E96A; Burrell, 2004: 74-5. 
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Elite Viewer - New Venues for Public Recognition 

As Steven Friesen argues, a new provincial cult of Roman rulers provided “mixed 

blessings” for the members of the provincial elite.287 On the one hand, such cults 

provided new opportunities for involvement in state religions and for holding important 

administrative offices. The increasing number of civic and provincial positions, on the 

other hand, created new paths for competition and made an individual’s position within 

the social hierarchy “more vulnerable.”288 During the Roman era, the population of the 

city reached approximately 200,000; it became one of the largest cities of the empire.289   

Studies on the social structure of the city have revealed that the new provincial cult 

attracted many new members of the elite to Ephesus. In a recent article, Michael White 

has argued that only about 33-35 % of the newly created offices were held by 

Ephesians.290 Therefore, it must have been particularly important for many members of 

the elite to make their names visible through offices they held and public facilities they 

sponsored.  

 

Public visibility in Ephesus was also an important step towards obtaining an office in 

Rome. Ronald Mellor has recently argued that the Flavians not only prevailed in a civil 

war and inspired the cultural transformation of Rome, but also set the stage for a century 

of political stability through their contributions to creating a new powerful aristocracy.291 

This was particularly essential to restore the fiscal health and economic vitality of the 

empire. During the Flavian period, the senatorial and equestrian orders were expanded. In 

addition to Italians, more officials from the provinces were integrated into the senate.292 

One estimate is that twenty percent of new Vespasianic senators were provincials.293 As 

                                                 
287 Friesen, 1993:160. 
288 Friesen, 1993:160. 
289 Broughton, 1938: 4. 813; White, 1995: 27-79. The calculation of the city’s population is based on an 
estimated demos of 40.000.  
290 White, 1995: 47-58.  
291 Mellor, 2002: 70-71. 
292 Hanfmann, 1979: 71-73. 
293 Hammond, 1957: 77; Syme, 1958: 595; Talbert, 1984: 134. Vespasian, for instance, added twenty 
quaestors to the senate annually and appointed more new senators than any other emperor of the first and 
second centuries. Talbert, 1984: 134. He rewarded many of his equestrian supporters by bringing them into 
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Mellor has argued recently, the creation of new members of elite, was a major long and 

lasting contribution of the Flavian era.294  

  

Although the complex of divine rulers was a project of the provincial Koinon, it created 

many opportunities for the elite to display their names prominently within and around the 

building. The provincial city dedications discussed above, for instance, consistently 

included the names of the proconsul and high priest of Asia.295 Beginning in 26 C.E., 

every city of Asia that had a provincial cult also had to elect a high priest annually.296 

The coins and inscriptions of the province referred to such high priests at least 140 

times.297 Some information has been preserved about the early high priests of the new 

cult. Ti. Julius Dama Claudianus was most likely a Roman citizen and his name suggests 

that his family members became citizens in the Julio-Claudian period.298 Ti. Claudius 

Pheseinos was from Teos and both his daughter Claudia Tryphaina and his wife 

Stratonike served as provincial high priestesses of Asia.299 As discussed above, after 

serving as a high priest and neokoros of the temple, Ti. Claudius Aristion became a major 

urban benefactor of the city.300 He was awarded a burial within the city, and his image 

was memorialized as a priest with a diadem of imperial busts.301  

 

During this period, prominent female members of the provincial elite started holding 

prestigious offices, too.302 Twenty five percent of the known high priests of the province 

                                                                                                                                                 
the senate. Mellor, 2002:85. Trajan, Hadrian, Antoninus, and Marcus Aurelius could trace their ancestry to 
men promoted by Vespasian. See Nicols, 1978: 99. 
294 Mellor, 2002: 101. 
295 Some of them included the names of the representatives from the dedicating city as well. See Price, 129-
130; Burrell, 2004: n.14; Friesen 1993: 29-49. See also this study, section 3.3.3.1.2.1.   
296 Deininger, 1965: 39. 
297 Friesen, 1993: 76.  
298 Friesen, 1993:162. On the provincial tradition of borrowing names from the successive imperial 
dynasties, see Millar, xii-xiii.  
299 IvE 2.232, IGR 4.1571. 
300 See section 3.2.2.2 above. See also Vetters, 1972-75: 311-330; van Tilborg, 1996: 103-4; Friesen, 
1993:162; Friesen, 2003: 45-48. IvE II 424; VII 3217. 
301 Thür 1997; Rummscheid 2000, 120-121 cat, no.13; on the tomb of Aristion, see also Thür, 1999a: 427. 
302 Friesen, 1993: 113. 
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mentioned in inscriptions and coins were women.303 Some of these offices, including the 

high priestess of Asia, were initially thought to be symbolic positions with no actual 

religious responsibilities. Recent studies have demonstrated that this was not the case. 

Female high priesthoods of the province, for example, were not simply positions for 

honorary officials but rather involved women in sacrificial activities.304 The high 

priestesses of Asia were not simply married to high priests of the province; they had 

responsibilities in the provincial cults of the emperors and sponsored sacrifices and 

festivals.305 In first-century C.E. Ephesus, the office of prytanis, responsible for the 

welcoming and reception of city guests in the dining room of the Prytaneion, became 

available to the female members of the provincial elite.306 These women were honored 

through public inscriptions. Julia Lydia Laterane was the wife of Ti. Claudius Aristion 

and served as a high priestess and prytanis. The dedication of the nymphaeum of Trajan, 

for instance, repeatedly referred to her as “the daughter of Asia.”307   

  

Although the new Temple of Divine Rulers in Ephesus was funded by the Koinon of 

Asia, the structures built in the new harbor district for the associated games and festivals 

provided many opportunities for the local patrons to display their names publicly.308 The 

new bath-gymnasium complex, for instance, had multiple benefactors. C. Claudius 

Verulanus Marcellus and his wife donated the marble panels on the walls of at least one 

of the porticoes and the prytanis Dionysios, son of Nikephoros, donated some of the 

marble columns.309 The patrons of the sculptural group within the complex, including the 

dual dedications mentioned above, represented the diversity of benefactors in Ephesus. 

                                                 
303 Friesen, 1995: 109; White, 1995: 45-6.  
304 Kearsley, 1987: 183-92; Friesen, 1993: 81-85; Friesen, 1995: 107-13. 
305 Ibid.  
306 Oster, 1990: 1689-1691. 
307 IvE 2.424, 424a; van Tilborg, 1996: 102-3.  
308 For further information on how the harbor district structures are connected to the new cult and the 
temple of divine rulers in Ephesus see Friesen, 1993: 114-41.  
309 See IvE III 661and II 430.   
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Ti. Claudius Nysius and T. Flavius Epagathus were full Roman citizens.310 S. Atilius 

Amarantus was probably a freeborn and Ti. Claudius Hermes was a former slave. The 

fifth person, A. Anicius Crispinus, was an important Roman official in the East. As 

Kearley argues, such a social mix of donors to the complex illustrates that the aristocracy 

in Ephesus was not limited to wealthy local families with a tradition of public service in 

the city.311  

 

In a similar fashion, the commemorative and funerary monuments of the local aristocrats 

highlighted the main path to the Temple of Divine Rulers in Ephesus: the Embolos. In 

addition to Hellenistic and early Roman tombs already built for Androklos, Arsinoe IV, 

C. Memmius,and Sextilius Pollio, many new funerary monuments of the elite appeared 

along the main avenue.312 The library of the proconsul Tiberius Iulius Celsus 

Dolaemanus (now commonly known as “Celsus Library”), located at the southwestern 

end of the Embolos, became the tomb of its patron after his death (Figure 3.56). The 

sarcophagi of the tombs of Ti. Claudius Aristion and philosopher T. Claudius Flaviunus 

Dionysius were located between the nymphaeum of Trajan and the southeastern end of 

the Upper Agora.313 Such honorific burials not only strengthened the character of the 

Embolos as a major path and promoted the names of the leading families of Ephesus, but 

also emphasized the social hierarchy of the city. 
                                                 
310 On Ti. Claudius Nysius, see IvE 509. As Kearsley noted, Titus Flavius Epagathus identified himself as a 
member of the familia Caesaris but he did not indicate in what capacity he served the emperor. See 
Kearsley, 1995: 149.  
311 Similar examples in early first century C.E. can be mentioned as well. The “council of Roman 
merchants in Asia” and wealthy Roman freedmen sponsored the construction of the main double-cella 
temple, the Prytaneion, and the renovation of the Lower Agora. They (see below) were all sponsored by 
wealthy Roman freedmen, see Scherrer, 2001: n 168; for the Prytaneion, Ibid, ft. 57; for the Agora: IvE 
VII.l 3006. Mazeus and Mithridates, two imperial freedmen, funded the construction of a ceremonial gate 
dedicated to Augustus and Agrippa, which later became the southern gate of the agora. See P. Scherrer in 
Thür, 1997: 93-98. 
312 For the monument of Androklos, see Burrell, 2004: 60-86; Ng, 2007: 192-9. On the monument of 
Arsinoe IV, see Thür, 1990b: 43-56. For the monument of C. Memmius, see Outschar, 1990: 57-85; 
Waelkens, 1987: 96-97. For Embolos as a prominent burial site, see Scherrer 2001 58-59, and for further 
information, see Langmann, 1967: 103-23; Jobst, 1983: 171-78; Karwiese, 1997: 253-318; Thür, 1995: 
157-163. See above 143-4.  
313 For the tomb of Aristion, see Thür, 1997; Thür, 1999a: 427; For the sarcophagus of the orator Dionysius 
and the tomb of Dionysius, see Thür, 1999a: 427, n. 70; For the orator Dionysius in general, see 
Engelmann, 1995: 77-87; for monuments on the Embolos, see Yorgos, 2003. 
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The social hierarchy of the city must have been most visible during religious festivals. 

When performing a libation or a sacrifice on the main altar, at the highest point of the 

platform, the high priest of Asia would have been surrounded with other important 

officials of the province. Directly across from them, the colossal statues of the Flavian 

emperors stood inside the cella. On the terrace, slightly below them, members of the elite 

and probably a few wealthy freedmen watched the ritual. The rest of the procession most 

likely waited at the entrance square below the platform. Many others might have 

positioned themselves around the complex to catch a glimpse of the event.   

Non-Elite Viewer – Peace, Prosperity and Opportunities 

Ephesus, as an imperial urban center, attracted local aristocrats from the region and their 

clients, retainers, and other economic dependents came with them. Although visitors who 

were familiar with Hellenistic and Roman art could have made many connections among 

the sculptural and architectural details of the complex and examples in the region and in 

Rome, the program was generic enough for everyone to get its overall message: 

successful military campaigns of the emperors brought peace and prosperity. Particularly 

from a non-elite perspective though, the presence of weapons might have suggested the 

capacity of the empire to subdue if necessary.   

 

When a non-elite viewer approached the complex, he would have first seen the caryatid-

style representations of the provinces. He may not have been able to identify many of 

them, but noting their traditional attire and attributes, he may have perceived them as a 

representation of a diverse and harmonious oikoumene.314 He may have interpreted the 

confident poses of the figures combined with a continuous pattern of sprouting vegetation 

as symbols of a peaceful and bountiful empire. Stylized flowers carved within the marble 

coffers of the main vault covered the stairs leading to the main terrace (Figure 3.57). The 

reliefs on the lower section of the altar further strengthened this symbolism. A pile of 

                                                 
314 For the historical development and evolution of the term oikoumene, see Voegelin, 1962: 175-8; 
Kuttner, 1995: 69-93. 
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captured enemy weapons with a highly stylized representation of an enemy 

personification represented secure borders and the end of wars. Unlike many 

contemporary monuments in Rome, however, there was no clear reference to a specific 

victory or enemy depicted. 315  

 

On the altar, the image of a bull with a ribbon on the short side was clearly prepared for 

sacrifice, perhaps representing the city’s gratitude toward the Flavian emperors. With its 

depiction further emphasized by the depictions of garlands behind, however, it might 

have reminded a non-elite viewer of the festivals and sacrifices of the city. Such events 

included public feasts and distributions of money and gifts. All members of the society, 

including ordinary Ephesians, enjoyed such benefits. During important rituals and 

processions, however, the social hierarchy of the city (and the province) would have 

become obvious due to the use of multiple levels within the complex. On such occasions, 

ordinary people most likely could not even share the same space with the priests and 

aristocrats of the city at the same time.316 Even when they did, they could only observe 

the religious ceremonies and sacrifices from a distance and from a lower level. 

 

The competition among the elite for offices and public benefactions might not have been 

as important for ordinary Ephesians, but they definitely benefitted from it. There were at 

least four public fountains within close proximity of the complex. The tomb and fountain 

of Pollio were built at the so-called Domitian plaza as part of the “urban canyon” created 

between the terraces of the Upper Agora and the Temple of Divine Rulers.317 Just a few 

meters south of this building, C. Laecanius Bassus –a city administrator during the late 

                                                 
315 The Arch of Titus, for instance, made a clear reference to the utter destruction of the Temple of 
Jerusalem. See Ramage and Ramage, 2008: 169.  
316 As a contemporary example in Rome, the Flavian amphitheater demonstrates a similar understanding. 
Seating within the building was based purely on social hierarchy. The emperor, his entourage, vestal 
virgins, and magistrates sat in the first section, followed by the knights, the ordinary citizens, and finally, 
women, the poor, and slaves. See Packer, 2002: 169. On the Flavian Amphitheater, see Panella, 1990: 62-3. 
317 Yegül, 1996: 105. On the tomb of Pollio and its rebuilding as a fountain, see IvE II 413, 419; Bammer, 
1978-80: 67-80, Longfellow, 2011: 72-76. 
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first century C.E.—funded a U-shaped nymphaeum.318 Another major water monument 

was erected at the southern section of the Upper Agora.319 Finally, a little down on the 

Embolos, a monumental nymphaeum dedicated to Trajan was erected in the early part of 

the second century C.E. 320 In addition to the new Bath-Gymnasium complex built for the 

games of the new cult, the city got its first permanent stadium during the reign of 

Domitian.321 Although the patrons’ lengthy names and images with upper-class regalia 

were always prominently displayed as reminders of social hierarchy, these were facilities 

to be enjoyed by all members of the society. Obviously, everyone might not have been 

pleased with the new cult of the city and its benefits. However, there were no clear signs 

of a serious objection, not many disturbances recorded, and no Roman legions stationed 

in the region.322     

 

The new cult and its related projects also meant employment opportunities for many. The 

architectural and sculptural details of the monumental buildings of the religious complex, 

the structures of the harbor area, and the tombs and nymphaea along the Embolos all 

required skilled builders and artists.323 After their completion, many others had to be 

hired for maintenance and operational services. Visitors to the temple might have 

contributed greatly to the economy of the city. Athletes, performers, entertainers, and 

spectators from various parts of the Roman world came to Ephesus for recently 

established games. As Joyce Reynolds demonstrates, for instance, the honorary 

inscriptions for Aphrodisian performers record far more victories won at Ephesus than at 

                                                 
318 IvE III 695; Yegül, 1996: 106; Jung, 2006: 79-86; Yegül, 1996: 106. On the sculptural program of the 
monument, see Rathmayr, 2011: 131-49. 
319 For the nymphaeum at the south of the Upper Agora, see IvE II 404.  
320 On the Nymphaeum of Trajan, see Miltner, 1958: 50-52; Alzinger, 1972: 25; Yegül, 1996: 103; 
Quatember, 2006: 73-8; Ng, 2007: 199-209.  
321 Originally, the stadium was thought to be of Hellenistic origin, but excavations in the 1990s did not 
reveal an earlier level. For further information, see Karwiese, S., "Grabungen 1996", ÖJh 66 (1997), p. 19-
21 and "Grabungen 1997", ÖJh 67 (1998), p. 21 ff. As Scherrer points outKariese demonstrated that the 
stadium was not used before Augustus and probably not finished before the reign of Domitian. See 
Scherrer, 2001: 71-72. 
322 Thompson, 1990: 154-56; Speidel, 1984: 1: 278-79; Friesen, 1993:164. 
323 Contemporary building projects of the Flavian era in Rome provided similar opportunities as well. See 
Bengtson, 1979: 87; De Laine, 1997: 201; Packer, 2002: 197-8.   
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any other city in the province of Asia.324 There is, however, not a single Ephesian known 

so far who participated in the games of Aphrodisias.325 In sum, the temple had a direct 

impact on the lives of many Ephesians and other inhabitants of Roman Asia from all 

social levels.  

 

Concluding Thoughts   

 

This chapter has discussed, in detail, the Temple of Divine Rulers at Ephesus. The initial 

development of Ephesus was primarily due to its strategic location, its proximity to 

natural resources, and the cult of the Ephesian Artemis. When Rome established control 

of the region, Ephesus was already a prominent city of Asia Minor. The major 

transformation of the city, however, happened during the Roman imperial era, especially 

in the late first and early second centuries C.E. I argue that the temple of the divine 

Flavian emperors and its associated recreational facilities played a critical role in this 

transformation. The complex attracted numerous newcomers to Ephesus, further 

strengthened the southern portion of the city as an administrative and religious district, 

emphasized the Embolos as a primary path, and created offices and opportunities for 

many members of the city. Visitors could link the sculptural and architectural details of 

the temple to many contemporary and historical references. Nevertheless, its overall 

program was simple and powerful. The peace brought by the emperors made it possible 

for the empire to be harmonious and for Ephesus to grow constantly towards a horizon 

full of potential.   

 

 

                                                 
324 These games were Barbilleia, Ephesia, Hadrianeia Olympia, Olympia, and the 'Common Games of 
Asia.’ See Reynolds, 1998: 133-137. See also Rouche, 1993: 202 no.72, 228, no. 89, 260, and Index V. Ch. 
Roueche.  
325 Reynolds, 1998: 136-37.  
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CHAPTER FOUR 

The Temple of Zeus Philios and Divine Trajan 

Introduction  

 

Pergamon was the famous capital of the Hellenistic Kingdom of the Attalids. The 

projects of Eumenes II and Attalus II transformed the city into one of the most famous 

religious and cultural centers of the Mediterranean. After integration into the Roman 

Empire, the city grew far beyond its Hellenistic fortifications and became a major Roman 

city of the province of Asia. This chapter argues that the Temple of Zeus Philios and 

Divine Trajan played a critical role in this transformation, helping Pergamenes to 

emphasize the importance of Pergamon in the province and branding the city as a re-born 

cultural and religious center of the region with a focus on its new and historic 

connections.  

  

The chapter starts with a brief history of Pergamon and its second century temple, located 

on the highest point of its acropolis and dedicated to Zeus and Trajan. Next, it presents 

the building complex, focusing on its name, patronage structure, and its sculptural and 

architectural features. The following section argues that the project was a critical urban 

monument that strategically connected the major monuments of the city with each other 

and aimed to engage viewers through its design. It also demonstrates that the addition of 

this temple dramatically altered the silhouette of the most sacred hill of the city and that 

its orientation linked the new Roman era buildings of the lower region with the most 

time-honored and respected religious monuments of the Hellenistic era. Finally, a 

detailed discussion of the experiences of viewers from various social and cultural 

backgrounds suggests that, within its main theme, the temple encouraged also multiple 

interpretations of its architectural and sculptural features.    
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Contextual Background: the City and the Monument 

A Brief History of Pergamon 

Pergamon is approximately sixteen miles away from the Aegean Sea on a lofty isolated 

hill possibly chosen for its easily defensible position (Figures 4.1 and 4.2).1 Systematic 

excavations at the site for more than a century have provided an ever-growing 

understanding of Pergamon’s history.2 Earliest settlement remains date to the second 

millennium B.C.E.3 but little is known from the city’s pre-Hellenistic era. Some 

architectural remains survive from the Archaic Greek period, especially on the south side 

of the hill.4 There is evidence that the city was temporarily abandoned in the fourth 

century B.C.E. and that buildings re-appeared later in that century.5 The city then became 

the famous capital of the Attalids in the Hellenistic Age.  

 

The Attalids made the city of Pergamon one of the most impressive urban centers of the 

Hellenistic Age.6 Through their building projects and Pan-Hellenic festival, the Attalid 

rulers promoted Pergamon as the “new Athens” of the Greek world.7 The first system of 

                                                 
1 For brief information on the ruins and the history of the city, see Radt, 2002: 21-51; Bayraktar 2000: 6-20; 
Weiss, 201: 200-1.  
2 Alexander Conze initiated the first systematic research and excavation in the city concentrating on the 
Great Altar and its vicinity. Extensive exploration of other public buildings started in 1900 with the 
German Archaeological Institute (DAI). Under the directorship of Wolfgang Radt from 1971 to 2005, 
scholars provided further information on the public and residential buildings of the ancient city. Since 
2005, studies led Felix Pison have focused on regional surveys and Roman era buildings of the city, 
including the Temple of the Egyptian Deities, commonly known as the Red Hall. For early publications on 
Pergamon, see E. Thrämer, Pergamos: Untersuchungen über die Frühgeschichte Kleinasiens und 
Greichland , Leipzig, 1888; P. W.Kretschmer, Einleitungen in die Geschichte der griechischen Sprache, 
Göttingen, 1896; E.Schweizer, Grammatik der pergamenischen Inschriften, Berlin, 1898. For a brief 
discussion of Pergamon’s excavation history, see Weiss, 2011: 199. Recent research projects of the DAI at 
the site can be found at http://www.dainst.org/en/project/pergamon?ft=all. Archäologischer Anzeiger 
contains yearly reports. Monograph series published as Altertümer von Pergamon and Pergamenische 
Forschungen.  
3 Radt, 2001: 42. 
4 Ibid 43-44.  
5 Radt, 2001: 44. 
6 For the history of the Attalid kingdom, see Strabo, XIII.4.1; Hansen, 1971: 15-18 and 159-166; Radt, 
1988, 24-41; Allen, The Attalid Kingdom: A Constitutional History, Oxford, 1983; Kosmetatou, 2003: 
159–174; Weiss, 2011: 200. On the Economic Policy of the Pergamene Kings, see Rostovtzeff, 1923: 359-
90.  
7 Rostovtzeff, 1964: 554; McShane, 1964: 29-42. 

http://www.dainst.org/en/project/pergamon?ft=all
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streets and fortifications as well as the construction of the first monumental buildings 

started during the reign of Philetairos, ruler of Pergamon from 281 to 263 B.C.E.8 The 

next step of urban expansion took place during the reign of Eumenes II (197–159 

B.C.E.). The recently developed areas of the city included a regular grid structure, 

possibly with a different orientation from the earlier urban pattern.9 A significant part of 

this development was the addition of new fortifications. This period also witnessed the 

enlargement of the temenos of the sanctuary of Athena, the construction of the Hellenistic 

theater (possibly for the first time), and the building of the famous Altar of Zeus.10  

 

Public projects of the Attalid rulers transformed Pergamon into a major cultural and 

religious center of the ancient world. The city had a library exceeded only by that of 

Alexandria.11 The Attalid kings collected many works of art from Greece and Asia Minor 

to adorn the city’s temples and courtyards, and commissioned many works of sculpture, 

painting, and architectural ornaments from local artists.12 It was important for the 

Hellenistic kings of Pergamon to stress their fabricated connections to a heroic Greek 

heritage.13 The so-called “Telephos frieze” of the Great Altar of Pergamon included the 

depictions of the foundation myth of Telephos.14 Other monuments included the temple 

of Athena Nicephorus, a large agora, a gymnasium, and the temples of Hera and 

Demeter.  

 

                                                 
8 Radt, 2001: 45; also see Radt, 1996: 444-46.  
9 Radt, 2001: 46. The grid of Eumenes’ urban plan was 92 x 58 m and used for the design of the Lower 
Agora. See Wulf, 1994: 142-51. 
10 Radt, 2001: 48.  
11 On the Library of Pergamon and recent discussions about its location and design, see Johnson, 1984; 
Wolter-von dem Knesebeck, 1995: 45-56; Mielsch, 1995: 765-79; Radt, 1998: 16-9.  
12 For recent information about the Library of Pergamon, see Nag, 1996: 185-233 and Radt 1999 279-281. 
13 Weiss, 2011: 200. 
14 For further information on the Telephos Frieze from the Great Altar of Pergamon see Dreyfus and 
Schraudolph (eds.), 1996: 11-112. On the excavation and assembly of the Telephos Frieze see Kästner, 
1996: 19-28. On the program of the Telephos frieze see Stewart, 1996: 39-52. 
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When the last king, Attalus II, died without an heir in 133 B.C.E., he bequeathed his 

kingdom to Rome.15 The transfer of power was not as smooth as expected, particularly 

due to the revolt of Aristonikus who claimed the throne, and the murder of the Roman 

commander P. Licinius Crassus in 130 B.C.E.16 Pergamon eventually became a part of 

the Roman territory and gained a favored status in the region during the Republican 

period.17 As Eric Gruen has shown, this was partly due Pergamon’s role as an agent in 

Rome’s adoption of the Magna Mater Cult.18 In the Augustan age, the city’s favored 

status continued with the selection of the city for the first provincial cult of the emperor 

in Asia. Cassius Dio notes that in 29 B.C.E., Augustus allowed a provincial cult 

dedicated to him at Pergamon and a temple for his divine father at Ephesus.19 The 

emperor appears to have been careful to keep a delicate balance between the two leading 

cities of the province. The Imperial era brought reconstruction of earlier buildings on the 

Acropolis and the erection of new structures in the lower plain area of the city. The 

modern town of Bergama covers most of the Roman ruins of the lower city, including a 

new theater, a stadium, an amphitheater, a new gymnasium, and a temple dedicated to the 

Egyptian deities.20 The only major Imperial project on the Acropolis was the Temple of 

                                                 
15 Livy, Per. 58-59; Strabo, Geography, 14.665; Val. Max. 5.3.2. It is usually assumed that the region 
immediately became the Roman province of Asia from the moment the ruler of Pergamon, Attalus III, died 
in 133 BC and bequeathed his kingdom to Rome. However, after a careful examination of the epigraphical 
evidence, Kent Rigsby has demonstrated that a magistrate imperium did not arrive in Asia before 131 BC 
and Rome did not formally organize the province until 129 BC. See Rigsby, 1979: 39-47. See also the 
following footnote for further details of this process.  
16 Livy, Per. 56-60; Flor. Epitome, 20; Strabo, Geography, 38. Aristonikus claimed to be the illegitimate 
son of the earlier Pergamene King, Eumenes II, and assumed the name Eumenes III. 
17 The Roman army under Marcus Perperna eventually captured Aristonikus and sent him to Rome as a 
captive along with the treasure of Attalids. The Roman province of Asia was founded in 129 C.E. Radt, 
2002: 36-7.  
18 Gruen, 1990: 11-21; White, 1998: 336 
19 Cass. Dio, 51.20.9. See also Müller, 2011: 152-7. 
20 Most of these buildings have not been excavated and studied in detail with the exception of the 
Asklepieion, and the Temple of Egyptian Deities. Radt, 2001: 51; Radt, 1998: 13-14. On the Temple of 
Egyptian Deities (commonly known as Red Hall due to the brick remains of the temple), see Radt, 1988: 
200-9, figs. 141-50. Koester, 1995: 77-110; Öztürk, 2000: 99-110. On the Roman era Gymnasium, see 
Schazmann, 1923: passim, Radt, 1999: 111-34. On the Roman era theater of Pergamon, see Max Kunze’s 
publication on the 18th century drawings of the building, Kunze, 1995:177-186; Radt, 1998: 35.  
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Zeus Philios and Divine Trajan, the second official imperial cult of the city (Figures 4.3 

and 4.4).21  

The Temple of Divine Emperors at Pergamon 

Naming the Complex: The Trajaneum?  

Hermann Stiller and Otto Raschdorff started the first archaeological study and excavation 

of the complex with two brief campaigns in 1879. They published the initial results and 

reconstructions in 1895.22 More recent research that includes an extensive anastylosis 

project and a partial restoration was completed between 1974 and 1996.23  During the late 

twentieth-century excavations, archaeologists discovered the remains of Hellenistic 

buildings, possibly connected to the Palace of Attalus I.24 However, they did not find any 

evidence of an early temple.25 

 

A number of inscriptions found in the area of the temple, which may have been part of its 

foundation documentation, provide the primary basis for its identification.26 The 

collection includes copies of various letters and a decree of the Roman Senate in Latin 

mainly addressing the status and details of the festival of the new cult.27 According to 

these texts, the temple and its related games and festivals were dedicated to Jupiter 

Amicalis (Zeus Philios in Greek) and the emperor Trajan.28 Today, the most common 

                                                 
21 For earlier study of the structure, see Stiller, 1895; and more recently, Nohlen, 1997: 185-99. 
22 Stiller, 1895; Massow, 1932: 104-5; Radt 1988: 239-250; Nohlen, 1997: 185-9.  
23 Radt, 1988: 239-50; Radt, 1993: 374-9; Radt, 1998: 30-1; Radt, 1999: 209-20, 301-5 and 350-1; Radt, 
2002: 209-11.  For the anastylosis project of the temple, see Nohlen, 1991: 166-71; Nohlen, 1992: 84-85; 
Nohlen, 1997: 185-99. 
24 They might have been the side buildings of the palace. Raeck, (1988): 590-1. Radt 1996 30-32; Radt, 
1998: 8; Radt ,1999: 211-12; Hoepfner, 1996b: 42-73.  
25 Radt, 1978: 431; Hoepfner, 1990: 279-81 c.f. Zschietzchmann, 1937: 1259-60; Siegler, 1984: 29-31. 
Raeck, 1999: 337; Radt, 2002: 210-2. 
26 Burrell, 2004: 23. 
27 IGRR 4.336. The document clarifies the sacred status of the festivals, the same as the festivals for Rome 
and Augustus. Burrell, 2004: 23. For the complete text, see White, 1998: appendix A. For a fragmentary 
third letter, see Oliver, 1989: 141-3.  
28 IGRR 4.336. The emperor’s full name was included here: Caesar Nerva Trajan Augustus Germanicus 
Dacicus, son of Nerva, pontifex maximus. 
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name used in reference to the temple is the Temple of Trajan or Trajaneum.29 There is, 

however, no mention of a Trajaneum in ancient sources. Aelius Aristedes mentions a 

Hadrianeum, but it is not clear if the reference is to the same building based on the 

inclusion of Hadrian’s sculpture during a later construction phase of the project.30  

 

Following the epigraphic and archaeological evidence, I use “The Temple of Zeus Philios 

and Trajan” as a more appropriate name for the temple. The name is critical to 

understanding the multiple interpretations of the complex from different perspectives. 

The inclusion of Zeus and the addition of Philios (meaning “protector of friendships and 

alliances”) to his name are significant.31 Zeus (Jupiter in Latin) was not only the father of 

Olympian gods; he was also a major god for both Romans and Pergamenes. His inclusion 

strengthened the allegory of Trajan as Heracles, son of Zeus, proposed by contemporary 

authors and linked the project to earlier Hellenistic monuments of the Acropolis 

dedicated to Zeus, Athena, and Telephos.  

Patronage and Dating 

The nomenclature used for Trajan in the texts discovered within the complex provides 

critical evidence for dating. The emperor’s name includes the cognomen Optimus but not 

Parthicus, therefore suggesting a date between 114 and 116 C.E. in the documents 

discussing the initiation of the cult, the construction of the temple, and the beginning of 

the games.32 The coins of Pergamon showing the new temple, issued before the death of 

Trajan (117 C.E.), further confirm this dating.33 The construction then started in the 

second half of the 110s C.E. and it was probably completed around 128/129 C.E. 

Wolfgang Radt has recently speculated that the builders might have rushed the 

                                                 
29 See, for instance, Stiller, 1985; Raeck, 1988: 590-1; Raeck, 2000: 307-64; Radt, 2002: 210.   
30 Aelius Aristedes, Oration, 47, Sacred Tales 1.29. Jones, 1998: 74; Radt, 2002: 210; Bowersock, 2000: 
553-554; Gros, 1996-2001: 1.182. 
31 There is no evidence found so far indicating a previous cult of Zeus Philios in Pergamon. Burrell, 2004: 
325 
32 Hanslik, 1965: 1094-100; Raeck, 1993: 239-42; Kienast, 1996: 122-4; 
33 Burrell, 2004: 315.  
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construction to complete the project before Hadrian’s second visit to the province.34 It is 

not clear, however, if the emperor actually came and inaugurated the temple. The 

porticoes on both sides of the building and other additional structures might have been 

added towards the end of Hadrian’s reign.35 

 

Like the Temple of Divine Rulers in Ephesus, the Temple of Zeus Philios and Trajan at 

Pergamon was a product of a complex bureaucratic, political, and religious system. The 

Koinon of Asia most likely coordinated the project and the Roman Senate and the 

emperor must have approved it.36 The Koinon might have been responsible for partially 

financing the project. Daniel Schowalter has argued that the project probably benefitted 

from civic, private, and imperial funds.37 Unlike the case in Ephesus, however, a leading 

aristocrat of the province—C. Aulus Antius Julius Quadratus—seems to have played a 

significant role in the process of acquiring a new provincial cult for Pergamon.38 The 

decree of the senate and Trajan’s letter supporting this senatus consultum, displayed 

within the complex, mention that Quadratus endowed the games of the new cult.39 The 

senate decree and the emperor refer to Quadratus as the “most illustrious man,” and 

Trajan used the adjective amicus to describe him. Fergus Millar argues that the use of this 

word should not necessarily indicate that Qudratus was an intimate friend of the emperor, 

but more likely one of his informal advisors.40  

                                                 
34 Radt, 2002: 210-1 cf. Halfmann, 1986: 191, 199. Adolf Hoffmann argued that the unadorned entablature 
details of the porticoes followed a Hellenistic tradition. Similar details were used in the Hadrianic era 
porticoes of the Asklepieion in Pergamon and in Hadrianic buildings in Athens. See Strong, 1953: 130-32; 
Hoffmann, 1998:58. 
35 Burrell, 2004: 315.  
36 On the koina, see Kornemann, 1924: 929-941; Magie, 1950: vol.1, 448-50. The Koinon of Asia is not 
mentioned in the inscriptions found at the site so far. This may be due to the fact that these texts primarily 
focus on the festivals of the temple, not its status. The use of the neokoros title for this temple indicates the 
provincial status of the temple and the strong probability of the Koinon’s participation in this process. See 
Burrell, 2004: 24.  
37 Schowalter, 1988: 244, n. 59. On the use of imperial funds for provincial projects in Asia and other 
provinces, see MacMullen, 1959: 207-35; Mitchell, 1987: 333-65.  
38 White, 1998: 350; Burrell, 2004: 313. 
39 1GRR 4.336; CIL III supp. 7086; Imperial decree for the establishment of the Trajaneia by Aulus Julius 
Quadratus at Pergamon (113 or 117) bilingual in Latin and Greek; translation by White, see White, 1998: 
appendix A.   
40 Millar, 1977: 122; Schowalter, 1998:  237, cf. Halfmann, 1979: 48.  
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Quadratus may have allocated a significant amount of funds for the new festivals and the 

temple of the city.41 The extraordinary career of Quadratus and his strong connections 

with Trajan could explain the critical role he played. As Bernhard Weisser has 

demonstrated, Quadratus had a close relationship with the family of Trajan. He served as 

a legate to the proconsul Marcus Ulpius Traianus, the father of the future emperor, during 

his stay in Ephesus in 79/80 C.E.42 He helped Hadrian to become praefectus feriarum 

Latinarum and later a member of the prestigious college of the septemviri epulones.43 

Michael White argues that Quadratus’ family ties might have played a significant role in 

his remarkable career as well.44 His family was from Ankyra and probably descended 

from the royal family of the Galatians.45 Through intermarriage with other royal families 

of the region, some members of the family moved to other prominent cities of the region; 

they became public benefactors assigned to prominent offices during the Imperial era. 

His family was among the leading elite of Roman Asia to whom Augustus gave 

citizenship.46 Quadratus, using the new opportunities of the empire and assigned to 

important offices within the empire, ultimately became a proconsul of the province of 

Asia in 109-110 C.E.47  

 

Quadratus was elected to the Senate inter praetorius under Vespasian and he served as 

legatus Augusti in various provinces of Asia Minor. He became a suffect consul under 

                                                 
41 For such benefactions in general, see Pleket, 1976; Kalinowski, 202: 109-149; Longfellow, 2005: passim; 
Longfellow, 2011: passim. For the new games of the city, see also Plin. Ep. 10.118-9. Epigraphic evidence 
suggests that Julius Quadratus was quite wealthy. He possessed a large amount of land in Italy (Fidenae 
and Messana) and held properties in Pergamon, in Lykaonia, and in Egypt. See Lykaonia, Halfmann, 1979: 
62, 67, 114, nos. 42-4; Rostovzeff, 1957: 674, b. 48; Weisser, 2007: 137-8. For the festivals sponsored by 
Quadratus, see Radt, 1999: 212; Ohlemutz, 1940: 79.  
42 ILS nos. 8819 and 8819a; AE 1966, no. 463. Weisser, 2007: 138. 
43 ILS no. 308; Syme, 1984: 31-60; Birley, 1997: 30, 45; Weisser, 2007: 138.  
44 White, 1998: 350.  
45 White, 1995: 62. 
46 Halfmann, 1979: 43; Weisser, 2007: 137-8. 
47 IGRR 4. 385. These prestigious offices include the proconsul of Crete and Cyrene (85/6 C.E.), the 
governorship of Syria (C.E.105), and the proconsul of Asia (109/10 C.E.).   
For further information about Julius Quadratus, see White, 1996: 335-336; White, 1998: 350-2.   
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Domitian in 94 C.E. and consul ordinarius under Trajan in 105 C.E.48 He was a well-

traveled benefactor of Pergamon who journeyed far beyond its borders.49 An early 

second century inscription, for instance, tells us that he donated 70,000 denarii for the 

reconstruction of the Gymnasium of the Neoi in Pergamon.50 Epigraphic evidence also 

suggests that he had a good relationship with the Senate and close connections with the 

emperor.51 He held the honorific high priesthood of the provincial temples in Pergamon, 

and the province and the city honored him for his contributions.52 The social and 

economic status of Quadratus explains how he was able to support the construction of 

such an important and monumental project. This is particularly significant since no 

Pergamene was admitted to the senate before the reign of Vespasian.53 The social 

demography of the empire’s political structure was changing dramatically and Quadratus 

was an excellent example of that change.  

Architectural and Sculptural Program 

The Temple of Zeus Philios and Divine Jupiter was located at the highest area of the 

Acropolis, on a terrace measuring 57.50 x 66.25 meters (188’8” x 217’4” - Figures 4.5, 

4.6 and 4.7).54 In order to create space for this monumental platform, the builders had to 

construct a series of vaults and carve part of the bedrock.55 The temple was a peripteros 

hexastyle Corinthian temple (32 x 20 meters, 105’ x 65’7”) with ten columns on the sides 

and a cella width of 10 meters (33’).56 Although the design included a podium, 

builders/sculptors erected the columns all around the cella and included a three-step 

                                                 
48 For a detailed discussion of Julius Quadratus’ career, see White 1998: 348-50, n.68. See also Halfmann, 
1979: 82-4, 87; Devreker, 1980: 70-87; Levick 1999: 172-3. 
49 For more information on the benefactions of Quadratus, see Rawson, 1997: 95-97. For his projects in 
Ephesus, see IvE 5. 1538, 7.3033-34. For his benefactions in the province of Lydia, see IGRR 3.520.   
50 White, 1996: 335-336. 
51 See Rawson, 1997: 96.  
52 Habict, 1969: 3.20.  
53 White, 1996: 336. 
54 Schowalter, 1998: 244; Radt, 2002: 210-2; Nohlen, 2011: 158-166. 
55 The section below titled “Artistic and Architectural Application Techniques” discusses the technical 
details of this process. 
56 The columns are approximately eighteen meters high. Schowalter, 1998: 245; Burrell, 2004: 25. 
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stylobate all around the temple (Figures 4.8, 4.9 and 4.10).57 Architectural reliefs 

contributed to the overall theme of the sculptural program. The friezes included 

representations of gorgoneia with acanthus leaves with parallels in contemporary 

examples in Rome, including the Temple of Julius Caesar and the Temple of Vespasian 

in the Forum Romanum.58 Carved Victory/Nike figures appeared on top of globes 

integrated into the acanthus leaves of the north and south pediment acroteria (Figure 

4.11a).59  Similar Victory/Nike figures were used for the acroteria of the side buildings as 

well (Figure 4.11b).60 Through a detailed study of architectural details, especially 

Corinthian capitals, Jens Rohmann has argued that leading artists might have come from 

Ephesus and assembled on-site workshops of stonemasons.61  

 

The complex included porticoes on the three sides of the temple: north, east, and west. 

The builders used Corinthian style capitals for the temple and Pergamene style capitals 

(round capitals with stylized palm leaves) for all the porticoes. The north portico, built on 

the bedrock, was at a higher level than the temple (Figures 4.12 and 4.13). The east and 

west porticoes were later additions from the age of Hadrian, located at the same level 

                                                 
57 Von Massow, 1932: 104; Lyttelton, 1987: 39-40. The coins show the temple as a podium temple with the 
parastades clearly visible. See Burrell, 2004: 310. 
58 Price, 1984: 157-58. The use of gorgoneia was common in Archaic Greek temples, see Marconi 2007, 
214–217. The motive appeared later in various contexts with an emphasis on its apotropaic function. See 
Harrison 1991:189, figs. 27–30. For the use of gorgoneia in Roman Art, see Paoletti, 1988: 345-62. On the 
Temple of Julius Caesar, see Platner and Ashby, 1929: 286‑288; Zanker, 1988: 79-80. On the Temple of 
Vespasian, see Wilson Jones, 1989: 39-43; De Angeli, 1992, passim; De Angeli, 1996: 124-5; Packer, 
2002: 173; Stamper, 2005: 159-161, figs. 121-3; Ramage and Ramage, 2008: 173-5. On the details of the 
frieze, see Wilson Jones, 1989: 39-43; De Angeli, 1996: 125; Packer, 2002: 173; Stamper, 2005: 159-161, 
figs. 121-3. The pattern was also used on the breastplates or shields of imperial images. See Paoletti, 1988: 
nos. 29, 31, 44; Bastien, 1992: 2:341-67; Burrell, 2004: 26, 306-7. 
59 Stiller, 1895: 33-34; Bonz, 1998:  266-7. To my knowledge, Coins depicted emperors holding similar 
figures. See Vollkommer, 1997: nos. 267, 56-58, 362-70; Burrell, 2004: 26. For early Greek models, see 
the Nike of Paionios at Olympia, Stewart 1990, 89ff., 271; the Nike in the hand of the Parthenon cult statue 
with a striding stance, blown-back chiton, and on Parthenon friezes (east frieze, slab VI, 38-42 – now at the 
British Museum), Athena depicted with Nike, see Neils, 1999: 8-9 and Figure 6. Early usage in Roman Art, 
see Beard et al. 1998: 69; Weinstock, 1958: 2504-6; Weinstock, 1971: 91-3. On the use of Victory figures 
in Roman Imperial Art see Zanker, 1972: 9-10; Zanker, 1988: 81, 97, 266; Kuttner, 1995: 17-8; Ando, 
2000: 279-80.  
See also this study, chapter II, 80-84. 
60 Stiller, 1895: 47-8.  
61 Rohmann,1998: 8-36; Radt, 1998: 32.  
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with the temple.62 Although their functions are not clear, they may have accommodated 

cultic activities and ceremonies. The west portico had a connection to a series of 

underground chambers.63 All the porticoes had monolithic columns of the same height 

(4.72 meters – 15’6”); those belonged to the east and west sections, however, had 

significantly higher bases (Figure 4.14).64 Daniel Schowalter has suggested that this may 

have been necessary to salvage the already delivered columns.65 I believe it may have 

been an aesthetic choice by the builders, in order to keep a consistent height among 

columns while reducing the height difference between the buildings.   

 

The initial excavations of the complex in the 1880s uncovered colossal heads of Trajan 

and Hadrian in the foundations of the temple cella (Figure 4.15).66 Each, with a height of 

approximately 80 cm, once belonged to a 4.8 meter high (15’9”) acrolithic statue.67 

Among the sculptural remains, there was also a finger marked “S,” possibly referring to 

Sebastos. For a long time scholars believed that these were the only cult statues of the 

sanctuary. Since the statue of Zeus was initially known only through coins, some 

suggested that the sculptors might have associated Hadrian with Zeus, and instead of 

creating a new statue for him, they might have re-carved the statue of Zeus as Hadrian.68 

This theory resulted from the absence of Zeus in the program, and the unchanged 

depictions of the temple on city coins in the age of Hadrian.  

 

A re-examination of sculpture fragments in 1992, however, revealed that some of the 

fragments found below the temple in the excavations of the1970s included fragments of a 

colossal bearded statue.69 It is probable that Trajan died before the installation of the 

                                                 
62 Schowalter, 1998: 244. 
63 Radt, 1999: 219-20; 351.  
64 Schowalter, 1998: 244-46.  
65 Schowalter, 1998: 245-46.  
66 Stiller, 1895: 6-7; Winter, 1908: 231-2, nos. 281-2; Gross, 1940: 61-62; Wegner, 1956: 20, 23-24, 39, 
59-61, 94; Inan and Rosenbaum, 1966: 68-70; Raeck, 1993: 386-87.  
67 Burrell, 2004: 315-20. 
68 This theory was partly due to the unchanged images of the sculptures in the city coins of the Hadrianic 
Age. Stiller, 1895: 5-6. For a summary of theories explaining the absence of Zeus, see Raeck, 1993: 382-6. 
69 Raeck, 1993: 381-87; Radt, 1998: 31. 
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statue group and this allowed changes in the sculptural program. The change was not the 

replacement of Zeus by Hadrian, as previously suggested, but the integration of the new 

emperor into the group.70 A letter dated to 135-8 C.E. and later publicly displayed within 

the sanctuary, noted that this was Hadrian’s response to a Pergamene initiative to build a 

temple dedicated to him.71 In this letter, Hadrian asked for an eikon (not an agalma, a 

term usually used for cult statues), but it seems that Pergamenes dedicated to him a statue 

significantly similar to Trajan’s and placed it in the cella.72  

 

The sculptural program of the complex can now be re-constructed based on numismatic 

and archaeological evidence: a seated monumental statue of Zeus and a standing 

sculpture of Trajan next to it (Figure 4.16).73 The group displayed a laureate Zeus with a 

scepter in his left hand, and a laureate Trajan in his military cuirass in a contrapposto 

pose, holding an eagle-headed scepter.74 Hadrian might have been similarly dressed.75 

Fragments of the body parts suggest that both emperors were in the same pose, with right 

arm raised and left arm lowered.76 Each emperor had elaborately decorated military boots 

and at least one figure wore a ring with the letter “S” (the possible sebastos mentioned 

above) carved on it.77 It is challenging to figure out the layout of these monumental 

sculptures in a relatively small cella. There may have been a wall erected in the middle of 

the room, creating two separate sections for Zeus and Trajan, and leaving no room for 

Hadrian.78 However, such a wall may have never existed since the remains seen today 

                                                 
70 Raeck, 1993: 382-86 cf. Radt, 1988: 242-3.   
71 Schowalter, 1998: 239-40; Bonz, 1998:  268-9. 
72 Andrias and eikon refer to the honorific images mostly erected in squares, with agalma being reserved 
for sacred contexts, mostly in temples. For further information on terminological differences, see Price, 
1984: 176-77.   
73 Raeck 1993, figs. 4 and 5.  
74 Burrell, 2004: 26-7. 
75 Price has pointed out that the representation of emperors in cuirass was particularly common for cults of 
emperors in the province of Asia. See Price, 1984: 182-84.  
76 Raeck 1993, figs. 4 and 5; Burrell, 2004: 319-20. 
77 Burrell, 2004: 27-28. 
78 Raeck, 1993: 387; Radt, 1988: 247; Radt, 1999: 212; Schorndorfer, 1997: 55; and Burrell, 2004: 320 cf. 
Rose, 1997a, 182-4, no. 125 for a similar case at Lepcis Magna, the Temple of Rome.  
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belong to the foundation level of the temple and are consistent with the rest of the 

substructure system, not necessarily a part of the main interior (Figure 4.17).79  

 

In addition to the cult statue group in the cella, the complex displayed other sculptures.80 

There were two statue bases, one rectangular and one semi-circular, behind the temple, 

next to the retaining wall of the north portico (Figures 4.18 and 4.19). These belonged to 

two Hellenistic sculptural groups, one with a dedicatory inscription from the reign of 

Attalos II.81 A re-carved Hellenistic statue, possibly depicting Livia as Demeter or Ceres, 

was also discovered within the sanctuary.82 There was a life size cuirassed imperial statue 

(exact identification was not possible) in the northern portion of the east portico.83 The 

original sculpture is now at the Bergama Müzesi and a copy of the sculpture remains at 

the site (Figures 4.20 and 4.21). A base with a dedication to Trajan’s wife Plotina 

Augusta, discovered with the complex, suggests that a statue of the empress stood here as 

well.84 In conclusion, the sculptural program combined all of the essential figures of the 

city: figures from its legendary past, the father of the Olympian Gods, and members of 

the ruling family.  

Artistic and Architectural Techniques 

In order to position the complex at the highest point of the Acropolis and orient it to the 

grid system of the Roman era, the builders had to make significant topographic 

modifications. This is evident in the series of vaults and the monumental retaining wall 

erected to support the main platform (Figure 4.22). 85 For the construction of the vaults, 

the builders used opus caementicum, a technique in which ashlar masonry walls formed 

the outer shell and a combination of small stones and mortar filled the inside (Figures 

                                                 
79 Builders may have needed such a foundation wall in order to keep the structural integrity of the room 
where multiple statues resided, each with an approximate weight of ten tons.  
80 Niemeyer, 1968: 49-50.  
81 Schowalter, 1998: 245; Burrell, 2004: 25. 
82 Brize, 1990: 179-94.  
83 Schowalter, 1998: 244.  
East stoa cuirassed imperial statue – later replaced with a copy. 
84 Vermeule, 1968: 456; Inan and Rosennau, 1966: 47. 
85 Schowalter, 1998: 245. 
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4.23 and 4.24).86 The 23-meter-high retaining wall (75’6”) was made of andesite blocks 

with no decoration.87 Andesite was a practical material choice for the builders since the 

Acropolis hill itself is a 330-meter (1083 feet) andesite massif.88 A circular projected 

profile in the mid-section marked the level of packed earth under a passageway (Figure 

4.23).89 Wolfgang Radt argues that the underground chambers framed with the vaults and 

accessible through this passageway became cisterns in late antiquity, but that they 

initially had no function.90 However, there are some possible explanations for these 

chambers. They may have provided alternative entrances/exits for the complex or been 

used for mystery rituals.91 The association of hymn-singers at Pergamon, for instance, 

engaged in imperial mysteries and their rituals included feasts that lasted for numerous 

days.92 

 

The details of the temple entablature show signs of a distinctive style of architectural 

ornament, possibly with some Hellenistic origins.93  The builders decorated the sima of 

the raking cornice with a design of alternatively “open” and “closed” palmettes (Figure 

4.26). For the sima of the straight cornice, they used palmettes joined with small five-

leaved fan palmettes and high lion-head reliefs at regular intervals.94 The friezes included 

gorgoneia between tall consoles emerging from acanthus leaves surrounded with 

downward curling scrolls. Donald E. Strong argued that the style used at Pergamon, 

recognizable with the frequent use of s-curved profiles and palmette ornaments to 

decorate the entablature, later appeared in the Hadrianic monuments of Rome, including 

the Temple of Venus and Rome, the Temple of Divus Hadrianus, and the Mausoleum of 

                                                 
86 Schowalter, 1998: 244-45.  
87 Burrell, 2004: 306.  
88 See Agelidis, 2009: 47. 
89 Radt, 2002: 213 
90 Archeological studies suggest that these vault chambers were used as cisterns in late antiquity. Radt, 
2002: 213.   
91 Radt, 1999: 219-20; 351.  
92 An inscription about the association of hymn-singers discovered at Pergamon provided a basis for this 
speculation. See IvP, 374; Harland, 2000: 110. 
93 For the details of the temple entablature, see Stiller, 1895. Architectural details 17-35; plates x-xiii and 
xxiii-xxiv; Strong, 1953: Figure 4.   
94 Strong, 1953: 131.  
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Hadrian (Figure 4.28).95 He noticed similar details on the façade of Hadrian’s Stoa in 

Athens and friezes with gorgoneia at the Temple of Athena at Side.96 Based on the close 

similarity between the profiling and ornamentation of the entablatures of the temple of 

Zeus Philios and Divine Trajan in Pergamon and the Temple of Venus and Roma in 

Rome, Strong suggested that the same architect might have been responsible for the 

design of both buildings, and that he might have brought to Rome a group of craftsmen 

who had worked with him in Pergamon.97 Although these suggestions are purely 

speculative and primarily based on stylistic similarities, the use of common ornaments in 

major cities of the Roman world within a short period suggests that the style used in 

Pergamon reflected the new trends in architecture.   

 

Marble fragments discovered so far suggest that the assembly of the cult statues used an 

acrolithic technique.98 As the case study in Ephesus demonstrates, this technique was 

already known and used in the region. The sculptors carved the heads and the limbs of 

the emperors out of white marble. Although not that much survived from the rest of the 

sculptures, based on similar examples, it can be speculated that these marble sections 

were then connected to timber cores gilt or covered in bronze. 99  I already discussed the 

rationale behind this technique in the previous chapter.100 In brief, acrolithic statues were 

lighter than the monolithic ones, they were easier to transport and allowed more sculptors 

to work simultaneously. 101  

                                                 
95 Strong, 1953: 133-5; on the wide spread use of palmettes to decorate the sima, see Schede, 1909: 94-103. 
Peter Liljenstople recently presented a similar argument focusing on the influence of the building complex 
on a number of temples in Rome including the Temple of Venus and Roma. See Liljenstople, 1996: 47-67.  
96 Strong, 1953: 131, 137; Ward-Perkins, 1978: 165; Lyttelton, 1987: 48. 
97 Strong, 1953: 137; Ward-Perkins, 1979: 165; Lyttelton, 1987: 48. 
98 On acrolithic sculptures, see Despinis, 1975: passim; on a case of late Republican acrolithic cult 
sculptures used in the sanctuary of Diana Nemprensis, see Guldager Bilde, 1995: 191-217. Other cities of 
Asia Minor created colossal acrolithic cult statues of emperors as well. See Price, 1984: 151-52. For 
examples from the Temple of Artemis in Sardis, see Inan and Rosenbaum, 1966: 74, cat. no. 40 (Antoninus 
Pius); 75, cat. no. 41(Faustina the Elder). For sculptures of Trajan and Hadrian in the Temple of Zeus 
Philios and Trajan, see Radt, 1988: 239-42; Raeck, 1993: figs. 4 and 5. See also this study, chapter IV, 
section 4.2.2.4.  On acrolithic cult statues of the emperors at the Temple of Divine Rulers at Ephesus, see 
this study, chapter III, 140-2.  
99 Burrell, 2003: 64-65; Auinger and Fendt, 2011: 167-171.  
100 See Chapter III, “Artistic and Architectural Techniques.”  
101 See Merker, 1973: 8-10; Merker, 1979: 393-401; Claridge, 1990: 135-162; Colins-Clinton, 1993.  
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Sculptors paid special attention to the facial details of the emperors displayed inside. 

Trajan was shown with parted lips and sweeping curves in his hair. The sculptors used 

deep drilling for the curls of Hadrian’s hair. Such differences are also helpful for dating. 

Based on stylistic details, scholars dated Trajan around 114-116 and Hadrian after 128.102 

Paul Zanker has argued that the imperial portraits in Pergamon followed the types in 

Rome closely.103 Architectural and artistic details of the complex showed a combination 

of traditional stylistic features and new trends. On multiple occasions, the builders and 

the sculptors of the complex provided practical solutions to significant challenges. 

The Temple of Zeus and Trajan at Pergamon as an Urban Monument  

In the previous two chapters I discussed how the temple of divine rulers in Aphrodisias 

and Ephesus made significant contributions to the urban transformation in each city. In 

this section I argue that the Temple of Zeus Philios and Divine Trajan was not simply a 

new temple complex either. It was an essential element of a dynamic Pergamon. I 

demonstrate that the builders of the temple primarily aimed to connect the new building 

to the existing urban elements of the city. Furthermore, I suggest that the complex 

changed the silhouette of the Acropolis and became a landmark that linked the historical 

buildings of Hellenistic era with the new Roman era structures of the lower plain. The 

addition of this carefully constructed project, I believe, strengthened the existing urban 

elements: (in Lynchian terms) districts, paths and landmarks of the city.  

A Lynchian Analysis 

The Urban Image of Pergamon before the Temple 

The Acropolis was an essential part of the city’s cultural identity. In fact, it has even been 

suggested that the name of the city, Pergamon (Πέργαμον), also known as Pergamum or 
                                                 
102 About the dating of sculptures, see (for Hadrian) Gross 1940: 61-62, 93 no.26; (for Trajan) Evers, 1994: 
257-59.   
103 Based on stylistic features, P. Zanker dated the Trajan statue to its Roman models around 109-113 C.E., 
and Hadrian’s around 131 C.E. See Zanker, 1983: 13, n.41; Burrell, 2004: 27-8. 
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Pergamos, originally derived from the word purgos (πύργος), which means palace or 

fortress.104So it is possible that the name Pergamon referred to the people of a fortified 

hill or citadel, putting a special emphasis on the sacred hill of the city. The Acropolis was 

a sacred location long before the construction of Hellenistic and Roman era temples on it. 

It was sacred to native cults possibly including the worship of mother goddess.105 The hill 

rose in the valley where two branches of river Kaiokos (Bakır Çay), Ketios and Selinus, 

merged; Mount Pindasos (Kozak Dağı) to the north and Aspordenon (Yund Dağı) to the 

south surrounded it.106 The city was 26 kilometers (16 miles) away from the coast, and 

the Pergamenes founded the port city Elaia where the river Kaiokos  empties into the 

Aegean Sea.107  

 

Although recent studies have revealed the pre-Hellenistic era history of the city in further 

detail, it is clear that Pergamon primarily flourished during the third and second centuries 

B.C.E. under the Attalid dynasty.108 During the reign of Eumenes II, the city expanded 

beyond its initial fortifications and installed an extensive grid plan.109 A study of Roman 

structures in lower parts of the city revealed the implementation of another urban grid in 

Pergamon during the Roman era.110 Scholars recognized that the Temple of Zeus Philios 

and Divine Trajan aligned with this later grid and some suggested that the temple might 

                                                 
104 Homer’s Iliad first attested the word 7.206. See Thayer and Smith, 1999.There is some scholarly 
discussion on its origin. For a suggestion of an Anatolian origin, see Harmanşah, 1996: 176; for pre-Greek 
origins, see Beekes, 2009.  
105 Harmanşah, 1996: 177-9, 184. Ö. Harmanşah argues that the cult of Demeter later replaced the mother 
goddess cult.  
106 Plin. HN, 5.126; Harmanşah, 1996: 175; Agelidis, 2009: 47; Weiss, 2011: 199. For a discussion of 
Pergamon’s geographical location and its surroundings, see Radt 1999: 19, fig. 4. Kaikos was an essential 
urban element for Pergamon. One of the four coins issued to honor Quadratus included an image of the 
river holding a cornucopia. See Frankel, 1985: no 440; Weisser, 2007: 138-9.  
107 Hansen 1971, 3-4. 
108 Wulf, 1994: 153; Weiss, 2011: 200-1. The earliest terracotta remains were discovered on the slopes of 
the city and dated to the second millennium B.C.E. Scholars did not find any sign of architectural structures 
from this phase. See Radt, 1994: 163-234, 397; Radt, 2001: 43. The oldest remains of settlement belong to 
the Archaic period (around seventh century B.C.E.). See Radt, 1994: 63-75. The city was temporarily 
abandoned in the fourth century B.C.E. See Radt, 1992: 177-8 ; Radt, 2001: 45-6. 
109 Wulf, 1994: 142-51. This period also witnessed the widening of the sanctuary of Athena, the erection of 
the Great Altar of Pergamon, and the addition of the Hellenistic Theater. 
110 Mitchell, 2003: 23-24.  
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have determined the orientation of the new grid. 111 This may simply be not true, 

especially since other cities of the region introduced similar Roman era grid plans much 

earlier, as in the cases of Ilium (Troy), and Aphrodisias.112 I believe the new religious 

complex of the Acropolis followed an already existing grid of the lower city, and 

therefore linked the most important and historical sanctuaries of Pergamon with its new 

public buildings.  

 

Among the historical religious buildings of the Acropolis, the Sanctuary of Athena was 

the oldest (Figure 4.29).113 Located at the southwestern corner of the Acropolis, it was 

dedicated to the patron goddess of the city, Athena Polias.114 The complex included 

dedications to Zeus, father of Athena and the ruler of the Olympians, and Telephos, the 

son of Heracles and the legendary founder of Pergamon.115 According to the city legend, 

Auge, the mother of Telephos, founded the Sanctuary of Athena. The actual patron is not 

clear. Based on the Lydian inscriptions discovered here, some have suggested that 

Barsine, daughter of an important Persian satrap named Artabazus, could be a possible 

candidate.116 The main temple was located at the farther edge of the temenos and built on 

a north-south axis.117 Like the monumental retaining wall of the Temple of Zeus and 

Trajan, the temple was made of andesite and was unornamented.118 The rest of the 

complex was lavishly decorated during the reign of Eumenes II, however. The 

monuments with bronze sculpture groups commemorated various Attalid military 

                                                 
111 Burrell, 2004: 25-26 and 316-17; originally Wulf, 1994: 153-68; later followed by Radt, 2001: 48 and 
53-54.  
112 In both cases, the Roman era grid plans were introduced in late second or early first century B.C.E. For 
the Roman era  building program and the grid plan of Troy, see Rose, 1998: 73-96. For Aphrodisias, see 
Ratté and Smith, 1995: 33-58; Ratté and Smith, 1996: 5-33; Ratté and Smith, 1997: 1-22; Ratté and Smith, 
1998: 225-250; Ratté 2008a: 7–36. 
113 Based on archaeological evidence, the first phase of the sanctuary started around 330-325 B.C.E. The 
use of wooden clamps is also significant. Radt, 2002: 157; Kästner, 2011: 184-97.   
114 Harmanşah, 1996: 182. 
115 The name of Zeus does not appear in the extant inscription, but the double cella and the eagle that 
accompanies the owl in the entablature frieze of the entrance building suggest dual dedication. See Webb, 
1998: 243.  
116 Radt, 2002: 157. On Barsine, see Plut. Vit. Alex. 21.4. 
117 Webb, 1998: 247. 
118 On the architectural details of the temple, see Bohn, 1885: 483-486; Akurgal, 1973: 69; Radt, 1988, 179-
190. 
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achievements particularly the defeat of the Gauls in 228 B.C.E.119 The complex included 

a library added by Eumenes II and the Attalid Monument of Attalus with bronze 

Gallatian sculptures, including the original versions of the Dying Gaul and the Gaul and 

Wife.120 During the Augustan era, the statue of the emperor Augustus replaced a statue of 

Athena Promakhos inside the sanctuary, possibly for the first emperor’s visit to the city in 

19 B.C.E.121 The Attalus Monument was restored and rededicated to Augustus.122  

 

Another major Hellenistic monument of the Acropolis was the Great Altar of Pergamon 

(Figures 4.30 and 4.31). Erected sometime in the second century B.C.E., the monument 

was a religious building of the Hellenistic city dedicated to Athena, Zeus, and 

Telephos.123 Pamela Webb has argued that the altar was a Heroon of Telephos, “a 

memorial to the figure who personified the connection between the Attalids and the 

powers of Zeus, Athena, and Heracles.”124 This was a vast structure, roughly four times 

larger than the Temple of Athena. Wolfgang Radt dates the building to the reign of 

Eumenes II around 170 B.C.E., around the same time that major renovations took place at 

the sanctuary of Athena.125 The sculptural program and the architectural design of the 

complex support this theory. Stähler notes that since the entrance building was positioned 

at an angle to the Altar, the first figures visitors would see upon entering the precinct 

                                                 
119 Pollitt, 1988: 81; Ridgway, 1990: 284-96; Webb, 1998:243; Stewart, 2004: 191, 197.  
120. See Pollitt, 1988, 83-84, 89; Hansen, 1971: 275ff.; Radt, 2002: 157-8, 162-6. On the display of 
sculptures and war spoils within the Sanctuary of Athena see Paus. 1.4.6., 10.21.6; Polito, 1998: passim; 
Stewart, 2000: 48-9, figs. 14-16; Stewart, 2004: 168.These sculptures are now lost, but their Roman era 
copies survived. The copies of both compositions were found, for instance, during the early 17th century 
excavations of the Villa Ludovisi. These are now displayed at the Capitoline Museums and  Museo 
Nazionale di Roma, Palazzo Altemps. For further information see Marvin, 2002: 205-23; Stewart, 2004: 
207-12.  
121 Radt, 2002: 157-8. 
122 IGRP, IV, 315. 
123 On the Great Altar of Pergamon, see Bohn and Droysen:1885, 252 n. 2; Schrammen, 1906: 7; Bruns, 
1949: 8-9, Abb. 6; Stähler, 1978: 861-7; Hoepfner, 1997: 141-143, Abb. 26; Kästner,1998: 137-161; Radt, 
2002: 166, Res.114. For a recent discussion on the date, reconstruction, and functions of the Great Altar of 
Pergamon see Stewart, 2000: 32-57. On the architecture and the sculptural program of the Great Altar see 
Kästner, 2011: 199-211; Scholl, 2011: 212-8; Hofter, 2011: 219-23. 
124 Webb, 1998:241. 
125 Radt has argued that construction might have continued until 159 B.C.E. and that the Athenian sculptor 
Phyromachos supervised the project. For the recent discussions on dating, see Radt, 1995: 588; Radt, 1998: 
20-21; Radt, 2001: 167-168.  
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were Heracles with Zeus and Athena on the right half of the east frieze.126 Moreover, the 

west wall of the altar aligned with the west wall of the temple of Athena (Figure 4.32), 

and the design of the entrance building and the position of the Great Altar provided a 

complete view of the temple of Athena for the visitors.127  

 

Archeological, numismatic, and literary evidence suggest that the monument remained a 

prominent landmark of the city in its later phases. The Book of Revelation in the New 

Testament named Pergamon as “the place where Satan has his throne,” possibly referring 

to the throne-like shape of the monument.128 As Volker Kästner articulates, other 

possibilities for this reference include the cult of Augustus, the well-known Asklepieion, 

or the powerful Jewish congregation of Pergamon.129 The Greek periegetes Pausanias 

provides a more definite reference to the building in his account (ca.160-180 C.E.), in 

which he compared the Altar of Zeus at Olympia with an altar at Pergamon.130 Late in the 

Roman era , Lucius Ampelius, possibly using earlier sources, provided a detailed 

description of the monument in his memoir.131 Bronze city coins from the age of 

Septimius Severus (193-211 C.E.) showed the west front of the altar on the reverse side 

(Figure 4.33).132 

 

Other important Hellenistic religious structures of the Pergamene Acropolis include the 

temple of Zeus in the Upper Agora, the Temple of Dionysus near the Acropolis Theater, 

and the Sanctuary of Demeter located on a terrace at a lower portion of the hill (Figure 

                                                 
126 Stähler, 1978: 861-7. 
127 Webb, 1998:245-251. A retaining wall separated the Sanctuary of Athena from the Great Altar. This 
wall did not block the view due to the positioning of the temple at the far edge of its temenos and the height 
difference between the two terraces. 
128 NT Rev 2:12-13; North, Thronus Satanae pergamenus, in Verbum Domini 28 (1950): 65-76; W. Brandes 
and F. Schmieder. “Apokalyptisches in Pergamon,” in Byzantinoslavica 48 (1987): 1-11.  
129 Kästner,1998: 143-4. 
130 Kästner,1998: 144-5. 
131 See Assmann, Erwin. “Der liber memorialis des L. Ampelius,” Philologus, 94 (1940): 213-21. There is 
no consensus about the exact dating of this text. The building was used as a quarry during the early 
Byzantine period.  
132 Webb, 1998:241. Kästner,1998: Plate 23.   
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4.34).133 The Attalids considered Dionysus one of their ancestral gods and integrated the 

deity into the cult of the royal family.134 Such connections may have continued in the 

Roman era . The Temple of Dionysus near the Acropolis Theater underwent renovations 

during the reign of Caracalla with lavish floor and wall revetments (Figure 4.35).135 The 

emperor Caracalla, referred to as the “new Dionysus,” was worshipped here and the city 

coins included the temple as the third temple of divine rulers (Figure 4.36).136  One can 

make similar arguments for the Sanctuary of Demeter. Originally constructed during the 

third century B.C.E., the Sanctuary of Demeter continued to be one of the religious 

centers of Roman Pergamon and underwent a major remodeling in the second century 

C.E. during the reign of Antoninus Pius (Figures 4.37 and 4.38).137 In the Roman era, the 

Demetriasts in the region integrated Roman emperors into their cult. The followers of 

Demeter at Ephesus, for instance, made sacrifices to Demeter and to the divine 

emperors.138  

 

Another significant religious complex of the Attalids’ Pergamon that continued to 

function in the Roman period was the Asklepieion, located a few miles away from the 

Acropolis (Figure 4.39).139 Epigraphic evidence suggests that it was one of the most 

popular places of worship in the region, most likely due to the reports of miraculous 

cures.140 Like the other religious structures of the city, the complex went through a major 

renovation in the second century C.E. especially during the time of Hadrian.141 The 

                                                 
133 The temple of Zeus at the Upper Agora was previously thought to be dedicated to Dionysus. New 
investigations showed that the structure was dedicated to Zeus. See Radt, 1998: 25. On the Temple of 
Dionysus, see Schwandner, 1990: 93-102. On the Sanctuary of Demeter, see Dörpfeld 1910, 345-400; 
1912, 233-276; Hepding 1910a, 401-493; 1910b, 492-523; Ippel 1912a, 277-303; 1912b, 304-330; Bohtz, 
1981, passim. 
134 Radt, 1998: 26-7; Hansen, 1971: 409. 
135 Some have argued that this renovation might have happened in the Hadrianic era. See Strocka, 1981: 31, 
n. 93; Radt, 2002: 188-90. On the architecture of the Temple of Dionysus, see Schwandner, 1990: 93-102.  
136 Radt, 2002: 190-1.  
137 Weiss, 2011: 203. 
138 IvE 213; Harland, 2000: 110.  
139 On the Asklepieion of Pergamon see Hoffmann, 1998; Jones, 1998; Agelidis, 2009; Riethmüller, 2011: 
228-34.   
140 Habicht 1,969, 6–18; Hoffmann 1998, 41-42; Weiss, 2011: 218. 
141 Ziegenaus 1981: passim; Thomas, 1998: 295; Hoffmann and De Luca, 2011: passim.   
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renovated complex included a series of Ionic porticoes, latrines, a library, a large 

treatment center, and a theater.142 The new temple of the sanctuary, a half-size replica of 

the Pantheon, was dedicated to Zeus-Asklepios.143A Sacred Road, a major path of the 

city plan in a Lynchian sense, connected the complex with the rest of the city and other 

religious structures of Pergamon (Figure 4.40).144  

 

An early Imperial key landmark of the city might have been the Temple dedicated to 

Augustus and Rome, built in late first century B.C.E.145 Unfortunately, the little that we 

know about this structure comes from coins, ancient authors, and inscriptions.146 Its 

actual remains have yet to be discovered. The silver and bronze coins of the city show the 

building as a Corinthian hexastyle temple with decorated acroteria and pediment (Figure 

4.41).147 A second type of coins depict the cult statues within the temple: Augustus in 

military garb with a spear in his right hand, standing in contrapposto with the goddess 

Roma on the right in a long gown and holding a cornucopia in her left hand while she 

crowns him (Figure 4.42).148 With the new cult of the emperors, the city also acquired the 

right to hold sacred games, named Rhomaia Sebasta, associated with the temple. 149 

 

Pergamon was already a fully developed urban center filled with imposing natural and 

man-made urban elements before the construction of the Temple of Zeus Philios and 
                                                 
142 Hoffmann, 1998: 45. 
143 Christian Habicht argued that this formula was developed to make the god more appealing to a wider 
population. See Habicht, 1969: 11; Hoffmann, 1998: 49. 
144 Initially, the Asklepieion was thought to be a secluded sanctuary outside the city center. Excavations in 
the 1980s unearthed multiple Hellenistic houses in that region, proving that the complex was not as isolated 
as previously suggested. Radt, 1988: 254. Roman phase residential buildings aligned to the rest of the grid 
further proved this. See Radt, 2001: 51. This major path is also referred as the Sacred Way or Heilige 
Strasse by scholars,  
145 The construction possibly started around 29 B.C.E., taking roughly ten years to complete. See Hänlein-
Schäfer, 1985: 166-68; Burrell, 2004: 312.  
146 Friesen, 1993:11. Telephos, an author from Pergamon, also wrote a book on this temple called the 
Sebasteion of Pergamon. Unfortunately, his work was lost. See Price, 1984: 134. From 9 B.C.E. on, the 
temple served as an archive for important documents of the province. See Fayer, 1976: 110-111 n.8. 
147 Friesen, 1993: 13; Burrell, 2004: 308-12. Architectural details of this temple could be compared to 
another temple in Ancyra dedicated to Augustus. Dated between 25 B.C.E. and 19/20 C.E., this was a 
peripteral temple with a stylobate measuring 36 x 55 meters. Lyttelton, 1987: 43-44.   
148 Friesen, 1993: 13.  
149 Engelmann and Knibbe, 1989: 125-29.  
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Divine Trajan (Figure 4.43). The valley of the Kaiokos  River and its branches with 

prominent hills, including the Acropolis, formed the topography of the city. The 

monuments of the Attalids in the Hellenistic era adorned the hill with various religious 

and political buildings, transforming the Acropolis into a sacred district with many 

landmarks. The Sacred Road became a key path connecting the Acropolis to the 

Asklepieion. The construction of the complex dedicated to Zeus and Trajan further 

emphasized the existing urban elements and strengthened the connections between the 

Acropolis and the new districts of the city through its form, scale, and orientation. 

 

The Temple and the New Urban Image of the City 

The Temple of Zeus Philios and Divine Trajan, as Daniel Schowalter puts it, radically 

altered the “skyline” of the city.150 With its addition, the character of the Acropolis as a 

major religious district was further emphasized (Figures 4.44 and 4.45). The temple 

marked the new end (node) of the major path, the Sacred Road, which linked the Temple 

of Athena, the Great Altar, the Upper Agora and its Temple of Zeus, and ultimately, the 

Asklepieion at the outer edge of the city. Furthermore, the project became a landmark 

visible from many other public buildings of Pergamon. The buildings particularly 

designed for public spectacles, such as the large theater, the stadium, and the 

amphitheater—one of the few in the region—might have been for the new festivals 

acquired with the cult of emperor Trajan.151 The temple of Zeus Philios and Divine 

Trajan, with its prominent position on the top of the Acropolis, was visible from all these 

public buildings, reminding the Pergamenes and the visitors of the traditional and new 

gods of their city.  

    

The Roman-era urban transformation of Pergamon, however, was not limited to this 

temple. The Upper Gymnasium went through further modifications, an odeon was added, 
                                                 
150 Schowalter, 1998: 244.  
151 On the construction details of these structures that suggest a second century C.E. dating, see Waelkens, 
1987: 96-97. Similar to the earlier examples of this technique seen mostly in Ephesus, here again facing 
materials do penetrate into the concrete core to stabilize it further.  
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and a series of porticoes was erected next to the sacred area of Hera.152 In the lower 

portions of the city projects included a series of entertainment buildings, a temple 

dedicated to Egyptian Gods (Figure 4.46), and, possibly, a new Roman agora next to it 

strategically placed on the Sacred Road between the Acropolis and a renovated sanctuary 

for Asklepius.153 Roman era residential structures on the skirts of the Acropolis were 

built along this major path of the city.154 In the early Hadrianic era, Pergamon might have 

resembled the bustling construction site. The Temple of Zeus Philios and Divine Trajan 

was almost complete, the construction of the Temple of Egyptian Deities might have just 

started, the Asklepieion was going through major renovations, and the buildings for 

public entertainment were being repaired or built for the first time for the new festivals of 

the city.  

 

In order to fully comprehend the influence of the new temple on the urban image of 

Pergamon, it is helpful to consider what other location and/or size choices were available 

at the time. The temple could easily be located on the lower portion in close proximity to 

many other Roman buildings, or somewhere in the periphery as in the case of the 

Askleipeion. This would be a practical choice since the builders then did not have to deal 

with the topographical challenges and it would be significantly easier to transport 

materials. By positioning the complex at the highest point of the Acropolis among 

Hellenistic buildings and aligning it with the grid of the Roman building in the lower 

portion, however, the builders created a visual anchor point that connected two major 

districts of the city. This would not have worked if the orientation of the temple was 

different either. The scale was utilized in a similar fashion. If the temple was built bigger, 
                                                 
152 Radt, 2002: 112. 
153 Radt, 2001: 51; Radt, 1998: 13-14. Based on his studies on the column capitals, Jens Rohmann argued 
that the Gymnasium and the Temple of Egyptian Deities were constructed roughly at the same time with 
the Temple of Zeus and Trajan, and the new sections of the Asklepieion: Rohmann, 1998: passim. On the 
Temple of Egyptian Deities (commonly known as Red Hall due to the brick remains of the temple), see 
Radt, 1988: 200-9, figs. 141-50; Koester, 1995: 77-110; Öztürk, 2000: 99-110. On the Roman era 
Gymnasium, see Schazmann, 1923: passim, Radt, 1999: 111-34. On the Roman era theater of Pergamon, 
see Max Kunze’s publication on the 18th century drawings of the building, Kunze, 1995:177-186; Radt, 
1998: 35. Roman era residential structures on the skirts of the acropolis were built along this major path of 
the city.   
154 Radt, 2002: 109, Resim 61.  
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for instance as an octostyle or decastyle temple, it would have dwarfed the temple of 

Athena and other Hellenistic monuments around it. A smaller version on the other hand 

would have undermined the significance of the new cult and the title (first and twice 

neokoros) of the city.   

 

In conclusion, with the integration of a new temple dedicated to Zeus and Trajan, the 

Acropolis of the city promoted the connections between the new and historical gods of 

the Roman Pergamon. Zeus had always been a major god worshipped by the Greek cities 

of the region and the deity already held an important position in Hellenistic Pergamon. 155 

There was a small temple dedicated to him at the Upper Agora, he was prominently 

depicted with Telephos and Athena on the friezes of the Great Altar of Pergamon, and he 

was worshipped at the Sanctuary of Athena. 156 The new project, however, gave the father 

of Athena and Heracles a remarkable significance within the urban landscape. By pairing 

him with Trajan, the Pergamenes not only provided a direct link between one of the most 

traditional deities of the Greek world and the current Roman emperor, but also showed 

support for the promotion of the Roman ruler as a new Heracles. 157  

A Focus on Experience of the Temple 

The architectural features of the new Temple of Pergamon encouraged its visitors to 

experience the complex through movement. Located on the highest point of the Acropolis 

and at the end of the Sacred Road, the monument was visible from many parts of the city 

and invited viewers to approach the building. The monumental terrace not only provided 

a flat platform for the buildings; it also made the marble temple easily noticeable with its 

darker andesite walls. The use of higher ground might have also reminded the visitors 

that this was a sacred space. When visitors entered the complex, the terrace also 

functioned as a monumental platform where a full panoramic view of Pergamon, with 

                                                 
155 Ohlemutz, 1940: passim.  
156 See Bohn, 1885: 483-486; Akurgal, 1973: 69; Radt, 1988, 179-190; Kästner,1998: 144-5. On the 
Telephos Frieze see Dreyfus and Schraudolph (eds.), 1996: 11-112; Kästner, 1996; Stewart, 1996: 39-52.  
157 For examples of contemporary literature and imperial coins that associated Heracles with Trajan, see 
Schowalter, 1993: 108; Bonz, 1998:  260-1.  
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many of its Hellenistic and Roman buildings, unfolded. The podium temple positioned at 

the center and the re-located Hellenistic sculptural monuments behind it encouraged 

visitors to walk around these monuments and recognize their various architectural and 

sculptural details.  

 

As in our case study of Ephesus, Pergamene builders embraced scale as a primary design 

tool. The terrace, measuring 57.50 x 66.25 meters (188’8” x 217’4”) provided one of the 

largest platforms for a building on the Acropolis. The 23-meter-high retaining wall of the 

terrace separated the complex from the rest of the temples of the hill and gave the temple 

an imposing effect on nearby monuments. Although the temple itself was a relatively 

small structure when compared to other Roman temples of the region, the use of smaller 

dimensions for the side buildings made the monument look significantly larger than it 

actually was. Builders took a similar approach to the cult statues. Inside a small main 

chamber, approximately sixteen-foot high acrolithic statues of Zeus and Trajan stood, 

making the statues seem larger than they actually were. Many viewers might have found 

the cult statues quite intriguing with their smooth and reflective marble body parts and 

bronze clad garments.  

 

With the addition of the Temple of Zeus Philios and Divine Trajan, the upper portion of 

the Acropolis became a unified district where rituals and processions connected its 

multiple urban elements and levels. As Diane Favro argues “ritual events such as parades 

or contemporary celebration experientially linked together disparate urban sites, embuing 

them with collective meaning.”158 During such events, the social hierarchy of the 

province and the city would have become clear due to urban topography. On such 

occasions, the members of the local elite might have walked along the Sacred Road and 

entered each religious space first, including the temple at the peak of the Acropolis. The 

non-elite members of such processions would have consistently caught glimpses of the 

                                                 
158 Favro, 1996: 7.  
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province’s leading aristocrats accompanied processions of old and new deities against the 

background of the Roman and Hellenistic temples of Pergamon.  

Viewer Scenarios: Multiple Viewers, Multiple Perceptions  

Despite the importance of the Temple of Zeus Philios and Divine Trajan as a key urban 

monument of Roman Pergamon, different segments of the society might have perceived 

the architectural and sculptural program of the complex differently. In this section, I 

discuss how viewers from diverse social and cultural backgrounds might have interpreted 

the architectural and sculptural details of the building projects in a different manner. This 

consists of an analysis of potential viewers, including Roman officials versus local 

residents, and elite viewers versus non-elite viewers.  

Roman Official versus Local Viewer 

Roman Official  

This section discusses how a Roman official (official/emperor/governor) might have 

experienced the building complex. In this model, the viewer would be someone familiar 

with historical and new buildings and artworks in Rome and in other parts of the Roman 

Empire. He might have been already familiar with Pergamon and Pergamene sculptures 

in Rome.159 I argue that such a viewer would have identified the complex as a symbol of 

Roman victory and control, detected connections with various buildings and ceremonies 

in Rome, and noticed local differences.160 He would have seen the project as a monument 

inspired by the temples of Rome, specifically by the Temple of Jupiter Optimus 

Maximus, but would also have recognized its unique features.  

 

 

                                                 
159 Balch, 2003: 100; Balch, 2008: 101-102. Ancient authors noted that emperor Nero had taken the 
sculptures of the Dying Galatians for his Domus Aurea, possibly for the Octoganal Room of the Golden 
House: Moormann, 1998: 345-61. Vespasian later relocated these sculptures into the Templum Pacis. Plin. 
HN, 34.84; Dio Chrysostom, Or. 31.148; Paus. 10.7.1. See also Hartswick, 2004: 104-7. See also Stewart, 
2004: 91-7.     
160 For Rome during Trajan and Hadrian see Packer, 1997b, passim; Boatwright, 1987: passim.  
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Temples of Rome as a Model for the Project 

A Roman official visiting Pergamon might have found many architectural details of the 

new religious complex of Pergamon familiar. Its location on a prominent hill, the 

monumental terrace it stood on, and the general architectural characteristics of the temple 

might have reminded him of the historical temples of Rome. The architectural decoration 

details, however, might have reminded him of some contemporary projects in the capital 

city.  

 

Since the complex was dedicated to not only Trajan, but also Zeus Philios, a Roman 

visitor might have linked this project with the historical temple of Jupiter in Rome: the 

Temple of Jupiter Optimus Maximus (Best and Greatest) on the Capitoline Hill (Figure 

4.47).161 The temple was situated in one of the most sacred locations of the city.162 The 

prominent location of the hill made the structures on top vulnerable to lightning, which 

frequently caused damage.163 The northern crest of the hill was Arx and it included an 

Auguraculum where augurs read omens in the flight of birds.164 In addition to the Temple 

of Jupiter, several other religious structures were here, including a temple (the Temple of 

Juno Moneta) dedicated to Juno, goddess of fertility and sanctity of marriage, and a small 

temple for Jupiter Feretrius, bringer of victories.165 Romans believed the latter was 

founded during the time of Romulus.166 The Temple of Jupiter Optimus Maximus was a 

building with a long history as well.167 Although the earliest structure at this location was 

erected in the sixth century B.C.E., the temple was rebuilt multiple times, including 

                                                 
161 Platner and Ashby, 1929: 95-8; Claridge, 2010: 259. 
162 The Capitoline Hill was approximately 48 meters above sea level. It was one of the smallest hills of 
Rome. The Pergamene Acropolis, however, was 392 meters above sea level, which made it significantly 
higher than the Capitoline Hill.  
163 Cic. Cat. III.19; de Div. I.20; II.45; Cass. Dio XLI.14; XLII.26; XLV.17; XLVII.10. 
164 On the Arx and Auguraculum, see Platner and Ashby, 1929: 54-5 and 61; Vitr. De arch. II.1.5; Varro, 
LL VII.8; Cic. de off. III.66; Fest. 18; cf. Plin. HN XXII.5; Liv. I.24.  
165 On the Temple of Juno Moneta, see Platner and Ashby, 1929: 289-290. On the Temple of Jupiter 
Feretrius, see Platner and Ashby, 1929: 293-4.  
166 Liv. 10.5‑6; IV.20.3; Plut. Vit. Rom. 16; Dionys. II.34; Val. Max. III.2.3; Flor. I.1.11; Serv. Dan. 
VI.859; CIL I2283, Elog. 22 = X.809.   
167 Platner and Ashby, 1929: 297-302.  
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during the time of Sulla and during reigns of Vespasian, and Domitian.168 Within the 

Temple of Jupiter on the Capitoline Hill, the Romans also worshipped the companions of 

Jupiter, Juno and Minerva (Latin equivalents of Hera and Athena).169 Together they 

formed the Capitoline triad. 

 

The Capitoline Hill and the Temple of Jupiter were essential elements of Rome’s 

religious and political history. The magistrates made sacrifices at the altar of the temple 

and had their first meeting inside at the beginning of their year of office.170 Besides its 

exclusive use for religious purposes, the hill was also an important stop for military 

processions.171 Before leaving the capital, the military generals performed a sacrifice 

here. 172 During a triumphal ceremony, the victorious generals walked to the temple and 

sacrificed an ox. 173 The ritual generally concluded with a feast.  

 

These buildings shared significant architectural similarities as well. They were both 

hexastyle temples in the Corinthian style. Both had white marble columns.174 Both had 

pediments with reliefs and statues. Both were essential temples, adorned with various 

shrines and monuments.175 There were significant differences, however, easily noticeable 

to Roman visitors. The Temple of Jupiter on the Capitoline Hill was approximately twice 

the size of the temple at Pergamon. It had a deeper porch and included three separate 

                                                 
168 Roman authors suggested that the temple was built by the last Tarquin, finished by the time of his fall, 
dedicated by the first magistrate of the Republic. See Liv. II.8; VII.3.8; Polyb. III.22; Tac. Hist. III.72; Plut. 
Publicola,. 14; cf. Plin. HN XXXIII.19. The first temple was burned to the ground in 83 B.C.  See Cic. Cat. 
III.9; Sall. Cat. 47.2; Tac. Hist. III.72; App., B Civ. I.83, 86; Obseq. 57; Plut. Vit. Sull. 27. Sulla was 
responsible for its initial rebuilding. See Val. Max. IX.3.8; Tac. Hist. III.72. For the Augustan restoration, 
see Mon. Anc. IV.9, CIL VI.32323.9, 29, 70. During the reign of Vespasian, the temple was rebuilt with 
greater height. See Tac. Hist. IV.4, 9, 53; Suet. Vesp. 8; Cass. Dio LXV.7.10; Plut. Publicola, 15. For the 
final restoration by Domitian, see Suet. Dom. 5; Plut. Publicola, 15; Eutrop. VII.23; Chron. 146. 
169 There was a separate cella and an altar for each deity. Platner and Ashby, 1929: 297. Ov. Fast. I.201‑
202; Plin. HN XXXIII.111‑112; XXXV.157; Serv. Dan. III.134. 
170 Claridge, 2010: 268. 
171 Claridge, 2010: 260. 
172 Favro, 1996b: 156. 
173 Favro, 1996b: 155-56. 
174 Plutarch mentions that the columns of the Temple of Jupiter Optimus Maximus were white Pentelic 
marble, a material used in no other Roman building, Plut. Publicola, 15. 
175 Cohen, 1880-1892: 23, 174.  
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cellae for the three deities worshipped there. It was in aerostyle with an emphasis on 

frontality.176 The Capitoline Hill, nonetheless, was significantly smaller than the 

Acropolis of Pergamon. Despite these differences, a Roman viewer would have perceived 

that both religious structures were essential landmarks of their cities. A Roman viewer 

might have connected the prominence of the Capitoline Hill within the urban landscape 

and the emphasis on Jupiter as the “guarantor of the Roman State” with the commanding 

position of the Pergamene Acropolis and its temple dedicated to Zeus Philios and Divine 

Trajan.177   

Trajan, Jupiter, and Heracles Connections    

Although the erection of a temple dedicated to a living emperor with a cult statue 

dedicated to him was still an unacceptable practice in Rome during the reign of Trajan, 

the choice of Zeus/Jupiter as his partner would not have been especially surprising to a 

Roman viewer. Romans believed Jupiter was the father of the gods, protector of cities, 

and the guardian of the human race.178 The connection of the deity to Trajan, however, 

was even more special. In the Panegyric, Pliny indicates that Nerva adopted Trajan with 

a ceremony in the temple of Jupiter, suggesting that this was not the choice of the 

emperor but the “will of the gods,” a divine election.179 The message was clear; 

Jupiter/Zeus had chosen Trajan to rule over the oikoumene.180 Coins of Trajan frequently 

included the depictions of Jupiter.181 These show the deity seated holding victory or 

standing next to a smaller figure of Trajan and holding a thunderbolt (Figure 4.48), with 

the label CONSERVATORI PATRIS PATRIAE – to the preserver of the father of the 

                                                 
176 Vitr. De arch.3.3.5.  
177 Favro, 1996b: 155. 
178 Dio Chrysostom, Dio, Or. 1.39. Penelope Davies has argued that an association between the emperor 
and Zeus-Jupiter, prime mover in the universe, had cosmic allusions. Davies demonstrated that the imperial 
funerary monuments promoted such connections with an emphasis on cosmic kingship . See Davies, 2000a: 
79-83, 86.  
179 Plin. Pan. 8.1-2; Bonz, 1998:  260-1. Chapter one of the Panegyricus makes it clear that Trajan was “a 
gift of the gods” Pan. 1.3. According to Pliny, it was by none other than Jupiter that Trajan “openly and 
publically was found and chosen” Pan. 1.5. 
180 Plin. Pan. 67. 
181 Fears, 1981: 77-85; Schowalter, 1993: 109-11.  
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country.182 As Palmer Bonz has argued, military campaigns during his early reign may 

have required such a connection between the emperor and Jupiter since such a bond 

“could assure victory and grant protection,” and provide a “divinely sanctioned universal 

rule.”183 A Roman viewer may have also been familiar with the coins of his early reign 

that bore the word Optimus, a title voted to him by the Senate in such a way as to 

associate him with Jupiter Optimus Maximus.184 However, the emperor did not use it as 

part of his official title until its formal adoption at the Senate’s insistence in 114 C.E.185 

All these efforts to connect Trajan with Jupiter were parallel with the attempts to identify 

Trajan with Heracles, son of Jupiter.186  

 

Another case where the Emperor Trajan was clearly associated with deities, including 

Jupiter, was on the Arch of Beneventum (Figure 4.49). The Senate and the people of 

Rome in the late Trajanic/early Hadrianic period erected the monument located at the 

beginning of the “Via Traiana,” a new road along the way from Rome to the port of 

Brundisium. Scholars have had long discussions about which emperor (Trajan or 

Hadrian) was more influential on the sculptural program of the monument as well.187 The 

reliefs of the monument display a mixture of historical and allegorical figures and 

promote the peace and prosperity acquired by Trajan with the help of gods, especially 

Jupiter.188 The scenes include Trajan’s military campaigns in Dacia and Germany and his 

                                                 
182 BMCRE 264, Cohen 62; RIC II 249; BMCRE 493; Calicó 991a; Cohen 4; Schowalter, 1993: 109, Figs. 
7.C. and 8.A.  
183 Bonz, 1998:  260-1. On the nature of this relationship and its different perception in the provinces, see 
The nature of the relationship varied from west to east also within time. Beaujeu, 1955: 72. 
184 Bennett, 1997: 208-9. Schowalter, 1993: 41. 
185 Bennett, 1997: n. 11, 209. Official nomenclature in inscriptions and coinage, Mattingly, BMC, 3. Ixx-
ixxx, Durry, 1938: 232; Lepper, 1948: 34-9. 
186 Palmer Bonz has argued that this was a continuation of Domitian’s effort to associate himself with 
Heracles. The emperor had constructed a temple to Heracles on the Appian Way with a statue resembling 
Domitian. Martial 9.54.5-6; 9.65; and 9.101.11-14; Dio, Or, 1.82-4; Sullivan, 1991: 142-44; Bonz, 1998:  
260-1. Heracles was commonly shown in early Trajanic coins. BMC 38-9 nos 56-8 – fig 7.b.; Schowalter, 
1993: 108 and 140-2; Bonz, 1998:  261. 
187 For a summary of this debate, see Bonz, 1998:  262-3. For an argument of Trajanic influence, see 
Hannestad, 1988: 177-86; Bennett, 1997: 205-7. Hadrian, Richmond, 1969: 229-38; Schowalter, 1993: 116. 
188 Hassel, 1966: passim; Fittschen, 1972: 742-8; Rotili, 1972: passim; Fears, 1981: 116; Hannestad, 1988: 
171; Bonz, 1998:  264. 
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travels to the provinces,189 and the emperor appears together in the same space with the 

deities in almost every relief.190 In the scene depicting Trajan’s welcoming to Rome, for 

instance, Jupiter offers his thunderbolt to Trajan (Figure 4.50).191 On another panel, 

Jupiter stands alongside the emperor, sanctioning a treaty between Rome and barbarians 

(probably Germans) (Figure 4.51).192 In sum, Jupiter was an extremely important god for 

Romans, but especially critical for Trajan. Therefore, it may hardly be unexpected for a 

Roman visitor to see Jupiter included in his cult at Pergamon. 

Noticing Similarities and Differences: God Emperors?  

A Roman official visiting the complex might have noticed significant differences 

between the buildings, artworks, and practices of Rome and those of Pergamon, including 

the building materials, construction practices, and visual details. He may have also 

noticed, however, some parallels between the new cult of emperors in Pergamon and the 

changing conception of emperors in Rome.    

 

With Trajan’s endorsement of the new temple, Pergamon became the only city in the 

province with a second cult dedicated to Roman emperors. The city promoted its new 

status as “the first and twice neokoros of Asia.”193 Such titles and issues of regional 

competition probably did not matter to a Roman visitor. Still, Trajan’s approval of a new 

cult of emperors at Pergamon, however, may have seemed to contrast with his policies 

and projects in Rome. For a Roman official this may not have been an issue since many 

Romans were already aware of differences in practices between Rome and the provinces. 

In fact, Trajan himself, served as a priest of the god Titus Augustus in his hometown of 

Comum.194 Furthermore, by allowing Pergamenes to erect a cult in his honor, at least 

from a Roman viewer’s perspective, Trajan was following the footsteps of Augustus. The 
                                                 
189 Kleiner, 1992: 227-8.  
190 Schowalter, 1993: 121. 
191 Kleiner, 1992: 227.  
192 Fears, 1981: 917-8; Simon and Gawlikowski, 1981: 5-6 and 12 n. 48; Kleiner, 1992: 224-9; Beard et. 
al., 1998: 27, 2.1b. For Jupiter’s role in the solemnization of treaties, see Livy, I.24.3-9 with Ogilvie, 1970: 
110-2. 
193 IGRR, 4.331; Magie, 1950: vol. 2. 1452. 
194 CIL 5.5667; Schowalter, 1993: 61. 
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first cult of a Roman emperor was erected in Pergamon in honor of Augustus and Rome, 

and it was not a coincidence that Trajan approved Pergamon to be the only city in the 

province to erect a temple in his honor. The dual Latin/Greek inscriptions on the complex 

clearly indicated that the games of the new cult had to be on the same terms as the games 

in honor of Roma and Divine Augustus.195 One can also argue such a connection within 

the urban topography of Pergamon. The new temple was immediately adjacent to the 

Temple of Athena, and slightly angled towards it. A statue of emperor Augustus replaced 

a statue of Athena Promakhos inside the sanctuary and his name was included in the 

inscriptions of the complex, possibly around 19 B.C.E.196 There were similar cases in 

Rome indicating that Augustus was a model for Trajan. His new forum was next to the 

Forum of Augustus, and his sculptures showed him idealized with individual strands of 

his hair arranged in a pattern of comma-shaped locks over the forehead, similar to the 

portraits of Augustus and other members of the Julio-Claudian family.197 Romans 

probably respected and even praised Trajan’s efforts to follow in the footsteps of 

Augustus, pater patriae, the father of the country.   

 

As noted earlier, during the early Hadrianic Era, Pergamon was a rapidly growing city 

with various construction projects going on.198 Such a dynamic and somewhat chaotic 

urban landscape might have been unusual for many visitors from various parts of the 

empire, but most likely not to a visitor from Rome. The dramatic urban transformation of 

the capital city during the age of the Flavians continued in the ages of Trajan and 

Hadrian. New projects included the Baths of Trajan, the Markets of Trajan, the new 

Pantheon, the Temple of Venus and Roma, the Temple of Divus Hadrianus, the 

Mausoleum of Hadrian, and the last and the largest imperial forum of Rome, started by 

Trajan and completed by Hadrian.199   

                                                 
195 Schowalter, 1999: 121-6. 1GRR 4.336;  CIL  III supp. 7086; Imperial Decree for the Establishment of 
the Trajaneia by Aulus Julius Quadratus at Pergamon (113 or 117) bilingual in Latin and Greek; translation 
by White, see White, 1998: appendix A.   
196 Radt, 2002: 157-8. 
197 Kleiner, 1992: 208. 
198 See above 205-6.  
199 On the urban transformation of Rome during the reign of Hadrian, see Boatwright, 1987.  
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Located to the northeast of the Forum of Augustus, the Forum of Trajan celebrated the 

Dacian victories of the emperor (Figure 4.52).200 The complex included a series of 

porticoes, a monumental basilica, and the Bibliotheca Ulpia, the Greek and Latin 

libraries.201 One of the focal points of the complex, however, was the 125-foot high 

triumphal column dedicated in 113 C.E. by the Senate and People of Rome (Figure 

4.53).202 It was made of Luna marble and adorned with spiral reliefs depicting scenes 

from the military campaigns of Trajan in Dacia.203 These scenes promoted the idea of the 

Roman emperor as an effective military leader.204 Only a small portion of the scenes 

displays battles. Most of the scenes depict sacrifice, adlocutio, building of cities, 

receiving of embassies and prisoners, the army on the march. The scenes rarely show the 

gods.205 When the deities do appear, their roles are limited and they are in an isolated 

section of the scene. The river god Danube appears in one of the early scenes, for 

instance, overlooking Roman troops crossing the river (Figure 4.53).206 Jupiter is 

depicted in the sky ready to throw his thunderbolt in the first battle scene (Figure 

4.54).207 The emphasis is on sacrificial scenes and Trajan as a model leader, a princeps, 

first among equals.208 The Panegyric of Pliny provides a similar portrayal of Trajan, a 

                                                 
200 On the Forum of Trajan, see Packer, 1994: 163-82; Packer, 1997a: passim; Packer, 1997b: 307-30; 
Packer, 2001: passim.    
201 The dimensions of the basilica were 82 by 249 feet.  Packer, 1997: portfolio, folios, 24 and 25; Clarke, 
2003: 31. 
202 CIL 6.960. Ancient visitors considered it as the eighth wonder of the world. Paus. 5.12.6, 10.5.11; Cass. 
Dio 68.16.3; Amm. Marc. 16.10.15-16; Cass. Dio Var. 7.6; Venantius Fortunatus, Poems, 3.23. 
203 Kleiner, 1992: 214-5. The column became a funerary monument when Trajan’s ashes were buried in the 
base of the column. Davies, 1997: 41-65; Beard et. al., 1998: 180-1.  
204 Trajan appears on the column fifty-nine times, as the commander-in-chief during the Dacian Wars. See 
Fehr, 1985-1986: 39-60; Clarke, 2003: 34-5. John R. Clarke has recently argued that the detailed depictions 
of Roman army units, especially the representations of citizens of foreign countries (pelegrini), slaves, and 
former slaves, promoted the idea of social mobility through participation. This is of course a theme that one 
cannot observe at the Temple of Zeus Philios and Divine Trajan at Pergamon , particularly since the project 
was a product of the local elite. See Clarke, 2003: 37-9. Scenes, CLII-CLIV; Settis et. al. 1998: 282-5. 
205 Only five figures out of 150 scenes. Schowalter, 1993: 124-5.  
206 Lepper and Frere, 1988: 50-51, pl. 6 scene 3 and pl. 7 scene 4; Schowalter, 1993: 122-4, figs. 17 and 18.  
207 Lepper and Frere 68, 71, pl. 19 and scene 24; Schowalter, 1993: 124-5, figs. 19.  
208 For the sacrificial scenes, see Lepper and Frere 30, 51, 57-9, 91, 100-1. 157-9. Pl. 38 and scene 53. Even 
the Arch of Beneventum, noted for the display of emperor Trajan in the presence of deities, honored the 
emperor as FORTISSIMO PRINCIPI, the bravest princeps. See ILS, 5866; Schowalter, 1993: 113. 
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powerful ruler but not a god.209 In the text, Pliny discusses in detail the good deeds of 

Trajan (mostly compared to Domitian’s actions) focusing on his building policies, 

military accomplishments, and his efforts to restore to the senate a measure of the power 

and prestige it enjoyed during the Republic.210 This was, of course, a different 

representation of the emperor from the panels of the Arch of Beneventum, where the 

ruler shared the panels with the deities, and especially as the deity sharing a cella with 

Jupiter in Pergamon.  

 

A final but a significant addition to the Forum of Trajan was a Temple of Divus Trajanus 

by Hadrian. There is a debate among scholars whether the temple was located at the 

northwest section of the complex as is commonly accepted and whether it was even a part 

of the original plan.211 It is possible that the temple was intended to be dedicated to 

Trajan’s real father Divus Trajanus Pater or that the portion was left unfinished for 

Hadrian to complete.212 This debate suggests that in Rome in the early second century 

C.E., the divinity of the current emperor continued to be a sensitive issue. Trajan himself 

was probably aware that he had to keep a delicate balance to avoid any misunderstanding. 

In multiple cases, he refused the honors given to him by the Senate, sometimes only 

accepting them after numerous attempts.213  

                                                 
209 “Never should we flatter him as a god or a divinity… he himself is one of us…” Pan. 2.3-4. See also 
Plin. Pan. 49. 1. Schowalter, 1993: 71; Schowalter, 1999: 121-6. On the Panegyricus, see Hammond, 1954: 
115-40; Radice, 1968: 166-72; Schowalter, 1993: 40-41; Roche, 2011, passim. 
210 Plin. Pan. 11, 14, 29.2, 51-52; 93.2. Schowalter, 1993: 33-8. 
211 For a summary of this debate, see Davies, 2001a: 185-6, n. 50. Roberto Meneghini proposed that the 
temple was located at the southern end of the complex as a part of the monumental entrance. See 
Meneghini, 1998: 127-48; La Rocca, 2004: 193-238. J. E. Packer strongly opposed this reconstruction. See 
Packer, 2003: 109-36. Amanda Claridge recently argued for an intermediate solution. See Claridge, 2007: 
55-94. Lawrence Richardson believes the temple is entirely Hadrianic: Richardson, 1992: 175. Others 
suggested the complex was purposefully not finished. Settis et. al., 1988: 75-82. L. Lancaster argued the 
temple was added last due to construction site organization issues. Lancaster, 1999: 419-39. 
212 Davies, 2001a: 186, n. 50. 
213 In relation to Trajan’s initial refusal of the title pater patriae and the third consulship, Pliny stated: 
“How long was our battle against your modesty, how slowly we conquered.” Plin. Pan. 21.1. Schowalter, 
1993: 40-41. 54-5. Pliny also noted that the emperor did not accept adulatio during theatrical performances, 
or as part of the oratory of the Senate. Plin. Pan. 79.4. Trajan also refused honorary arches, trophies, and 
statues. Schowalter, 1993: 40.  Of course, while Trajan was doing this, he also deified both his natural and 
adoptive father, along with his sister Marciana, becoming uniquely the son of two deities and the brother of 
a third. On the ambiguous statue of the emperor in Rome, see Bennett, 1997: 208-9.  
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The monumental terrace of the complex at Pergamon, measuring 57.50 x 66.25 meters 

(188’8” x 217’4” - Figures 4.3 and 4.4), had many parallels in numerous Hellenistic and 

early Roman sanctuaries.214 The Temple of Jupiter on the Capitoline Hill stood on a 

prominent terrace made of cappellaccio.215 As mentioned in the previous chapter, many 

new temples of the Flavian Rome had impressive terraces. Among these, one can 

mention the Temple of the Deified Claudius. This project, like our case study in 

Pergamon, had monumental platforms supported with a series of concrete vaults.216 Such 

monumental terraces, as Janet DeLaine has argued, are testaments to Roman builders’ 

ambition to challenge nature and change the face of the earth.217 A Roman visitor might 

have connected the significant topographical modifications and the construction of 

concrete vaults in Pergamon with many other buildings projects in the Roman world.   

 

As discussed in detail above, many contemporary monuments of Rome had architectural 

decorations similar to the ones utilized in the entablature of the Temple of Trajan and 

Zeus Philios at Pergamon. It has been argued that the builders of such monuments might 

have used the temple at Pergamon as a model. A Roman visitor might have noticed 

similar profiling and ornamentation in the entablatures of the temple of Zeus Philios and 

Divine Trajan in Pergamon and in the Hadrianic monuments of Rome, including the 

Temple of Venus and Roma, the Temple of Divus Hadrianus, and the Mausoleum of 

Hadrian.218 He may have also recognized similar details on the cornices and friezes on 

                                                 
214 Similar examples of temple terraces supported with arcades in early Roman Architecture include the 
Temple of Jupiter Anxur in Tarracina, the Temple of Hercules Victor in Tibur, and the Sanctuary of 
Fortuna Primigenia in Praeneste. See Ward-Perkins: 14-31, figs. 27-40. The builders of the Asklepieion in 
Kos used a similar technique. See Schazmann and Herzog 1932: 72-75, plates 37 and 38; Sherwin-White 
1978, 340-342, 345-346; Gruben 1986: 401-410; Gruben, 2001: 440-449. 
215 Radt, 2002: 210. The dimensions of this platform were 70 x 65 meters, 230 x 213 feet. See Claridge, 
2010: 268. The main temple was significantly larger that the case study in Pergamon, however. The height 
of the temple was 21.3 meters 72 Roman Feet. Claridge, 2010: 268-270.  
216 Stambaugh, 1988: 72-73; Claridge, 1998: 312-3; Claridge, 2010: 348-9. The Forum of Peace, see 
Claridge, 1998: 153-6. 
217 DeLaine, 2002: 205-230. See also DeLaine, 1997.  
218 Strong, 1953: 133-5; on the wide spread use of palmettes to decorate the sima, see Schede, 1909: 94-
103. Peter Liljenstople recently presented a similar argument focusing on the influence of the building 
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the façade of Hadrian’s Library in Athens and the Temple of Athena at Side, especially if 

he was familiar with other cities of the region.219 

 

A Roman viewer might not have been shocked to see a statue of Hadrian next to Trajan’s 

in the temple at Pergamon.220 Hadrian was Trajan’s successor. In 117 C.E., Trajan died 

with no child and most likely with no heir. Dio reports that officials postponed the 

announcement of the emperor’s death for several days until they could declare Hadrian’s 

adoption, causing rumors about whether an adoption actually took place.221 Therefore, it 

should not be a surprise that through art and architecture, Hadrian consistently 

emphasized his link to Trajan. When he became emperor, Hadrian issued a series of coins 

with images of a phoenix, a mythical bird known for its rebirth out of its own ashes.222 

One of the few Hadrianic projects that included the name of the emperor in its dedication 

was the temple dedicated to his deceased divine father. Wilson Jones recently argued that 

the façade design of the Pantheon required significant changes in order to overcome the 

shortage of fifty-foot high columns, since they were used for the Temple of Divus Trajan, 

due to the significance of the project for Hadrian.223 

 

Acroteria including figures of Victory on globes would have been a familiar composition 

for a Roman official. 224 From a Roman perspective, the globe represented imperium or 

authority; Victory on a globe, then, was a symbol of victorious Roman control.225 

                                                                                                                                                 
complex on a number of temples in Rome, including the Temple of Venus and Roma. See Liljenstople, 
1996: 47-67.  
219 Strong, 1953: 131, 137; Ward-Perkins, 1978: 165; Lyttelton, 1987: 48. 
220 Hadrian wanted Pergamenes to put his own statue into the temple of his father instead of building a new 
temple dedicated to him. Schowalter, 1998: 239-40. 
221 Cass. Dio 69.1.1-4, Lacus Curtius, the Historia Augusta, Hadrian, 4.8-10; Schowalter, 1993: 67.  
222 Tacitus, Ann. 6.28; RIC 2:343, no. 27, pl. XII, no. 220; Kantorowicz, 1957: 388-413; Birley, 1997: 81-
83; Davies, 2000a: 95. 
223 Jones, 2000: 177-213.   
224 On the use of Victory figures in Roman Imperial Art, see Zanker, 1972: 9-10; Zanker, 1988: 81, 97, 266; 
Kuttner, 1995: 17-8; Ando, 2000: 279-80. See also this study, chapter II, 80-84. 
225 Davies, 2000a: 98. The globe continued to be a symbol of imperium or authority in later phases of 
Roman Art. The reverse of a bronze denarius of Nerva, for instance, depicted a globe and a rudder with an 
inscription: Augustus restored – Augustus Restitutus. RIC, 2.232, no. 121, pl. VIII, no. 129. See Arnaud, 
1984: 53-116. On the symbolism of the globe in Roman Art, see Arnaud, 1984: 53-116. 
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Emperors shown on coins held similar figures.226 As discussed in detail in Chapter II, this 

was a popular symbol in early Imperial art. Octavian, for example, had a statue of Victory 

on a globe installed inside the Curia. 227 Augustan coins frequently included images of 

Victory on a globe holding a wreath.228 The Boscoreale Cups showed Venus presenting 

Victoria on a globe to Augustus (Figure 2.78).229 Later, the builders of the Arch of Titus 

carved winged victories at the spandrels of the main entrance, each with her left foot on a 

globe (Figures 4.56 and 4.57).230 The victory figures were particularly popular during the 

reign of Trajan. During his reign, coins frequently include images of victory.231 An 

equestrian statue of Trajan at the center of the Forum of Trajan may have shown the 

emperor holding a Victory while the horses’ hooves trampled a Dacian.232 The reliefs of 

the Basilica Ulpia included the depiction of victories as slaying bulls.233 Victory, writing 

on a shield, also appears halfway up the column of Trajan.234 Use of such imagery 

continued during the following decades in Rome. Based on the coin imagery scholars 

speculate that the top of the column of Antoninus Pius depicted a bronze statue of a male, 

most likely Antoninus Pius, holding a spear and a globe.235 In addition, the relief panel of 

the south side of the same monument depicted a winged male figure (Aion?) carrying 

Antoninus Pius and Faustina holding a globe sculpted with five stars, a crescent moon, 

and a zodiac band.236 In conclusion, the images of Victory and a globe, either together or 

individually, might have been well-known symbols of imperial authority and victory for a 

visitor from Rome.    

                                                 
226 Vollkommer, 19997, nos. 267, 56-58, 362-70.  
227 Zanker, 1972: 9-10; Zanker, 1988: 81, 97, 266  
228 These coins are dated around 32-29 BC. RIC I2 59, no. 255; BM Coins, Rom, Emp. I 99 no. 604; Simon 
1993: 91, nos. 49-51; Nicolet, 1991: 41; Cooley, 2009: 103-4.    
229 Kuttner, 1995: 17-8; For the Boscoreale cups, see also Villefosse, 1899: 133-68; Polacco, 1954/1955: 3-
20; Kuttner, 1987: 297-8.  
230 Davies, 2000a: 21 On the Arch of Titus, see Pfanner, 1980: 327-34; Pfanner, 1983: 44. 
231 BMC, 70-71 nos. 271-80; BMC, 159-60 nos. 757-9. 
232 The details of the sculptures are purely from the coin images, which may not be completely accurate. 
See Kleiner, 1992: 212-3.  
233 Kleiner, 1992: 212-3. 
234 Kleiner, 1992: 220-1, figure 184. 
235 BMCRE 4:528, no. 893; Davies, 2000a: 41. 
236 Davies, 2000a: 41 and 78-79.  
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Local Official 

Pergamon the First and Twice Neokoros  

As discussed in detail in the previous chapter, city titles were particularly significant in a 

regional context. The new cult of Pergamon was, in fact, the fourth provincial temple 

dedicated to Roman emperors in Asia.237 However, for the first time in the province’s 

history, a city was awarded a second one. From a local perspective, it was extremely 

prestigious for a city to have permission to build one provincial center of worship. Now, 

Pergamon had two of them. Therefore, it is not surprising that the city used this occasion 

as an opportunity for self-advertisement and promoted the new status of Pergamon in 

inscriptions, and later in coins, as “the first and twice neokoros city.” 238 The city coins 

celebrated the two temples of divine emperors together.239 One type shows a seated Zeus 

and a cuirassed, standing Trajan in a temple on the front, and a similar temple with a 

male figure standing, being crowned by a female figure on the reverse with a legend: “the 

goddess Roma and the god (theos)” (Figure 4.58b).240 Another smaller type omits Roma 

and Zeus Philios, and shows only Augustus and Trajan within each temple (Figure 

4.58d).241 When Pergamon received its permission to build a third provincial temple 

during the reign of Caracalla, the city issued coins with the depiction of all three temples, 

labeled as “the first and three times neokoros city.”242  

 

A local official visiting the complex (from elsewhere in the region) might have noticed 

the prospects provided by such provincial projects. An additional cult of emperors in Asia 

                                                 
237 The first provincial temple dedicated to an emperor in Asia was the temple of Augustus and Rome. The 
second one was the temple of Tiberius, Julia, and the Senate at Smyrna and the third one was the temple of 
Gaius Caesar in Miletos. The last one, however, remained uncompleted due to the death and damnation of 
the emperor. See Burrell, 2004: 61-62. For further information on cult of emperors in the province of Asia 
and the city of Pergamon see Müller, 2011: 152-7. 
238 IGRR. 4. 331;  Magie, 1950: vol. 2. 1452; White, 1996: 335-341; Schowalter, 1998: 238. Burrell, 2004: 
29, inscriptions 19 and 20.  
239 BMC, 266 and 267; Price, 1984: 178; Burrell 2004, coin types 13 and 17.  
240 BMC, 266 Schowalter, 1998: 140; Burrell 2004, coin types 13.    
241 BMC, 267 Burrell 2004, coin type 17.  
242 ANS, 1944.100.43356; ANS, 1944.10043357; Schowalter, 1998: 141;  Burrell 2004, coin type 22b and 
23k.   
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created new offices and positions, strengthened the cultural identity of the city and the 

province, and strengthened the political impact of the city, particularly in a regional 

context. 243 Such projects were essential for attracting wealthy prominent citizens to the 

cities.244 The games and rituals of a cult commonly required the initiation of new 

building projects. Such initiatives provided amenities to the city and generated jobs. 

Ultimately, all helped the cities to grow and usually to enjoy financial privileges such as 

imperial aids and significant tax cuts.245 It is especially noteworthy that neither the copies 

of the letters of Trajan and Hadrian to Pergamon nor the senatus consultum displayed 

within the sanctuary referred to the city with its new title or status.246 As Daniel 

Schowalter has argued, this may be a strong indication that such titles were more 

significant at a provincial level and that imperial authorities most likely did not want to 

be in the “title-wars” of the province.247   

Re-Birth of the Hellenistic Pergamon 

Although Zeus and Trajan enjoyed equal importance in the name of the temple, a local 

viewer might have interpreted their sculptures differently. The fragments indicate that the 

seated Zeus was significantly larger than Trajan. The local emphasis on Zeus could have 

been a part of the effort to promote the new project as a re-birth of Hellenistic Pergamon. 

The transportation and the re-dedication of Hellenistic statue groups within the temenos 

behind the temple, and the overall complex’s proximity to key monuments of the 

Attalids, further support this theory.248 The location of the temple at the highest point of 

the Acropolis reminds one of the well-known Classical Greek and Hellenistic cities of the 

region, particularly Athens and its Parthenon. As indicated above, however, no 

Hellenistic predecessor of the temple has been found.249 Local viewers, then,  might have 

considered the addition of the Temple of Zeus Philios and Divine Trajan in the Roman 
                                                 
243 Friesen, 1993:160. 
244 IGRR, 4.331, 4.1687. Habicht, 1979: 158-61; White, 1998: 348; Schowalter, 1998:  237-8; Burrell, 
2004: 28-9. 
245 See Price, 1984: 107-8.  
246 IvP no. 269; IGRR 4.336; CIL 3.7068. 
247 Schowalter, 1998: 238-40.  
248 As discussed in detail above, archeologists have discovered only bases of these monuments so far.  
249 See Radt ,1999: 211-12 and Radt, 1996: 30-32. 
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period as a part of an initiative parallel to the Attalids’ effort to promote their city as the 

“new Athens” through building projects and the Pan-Hellenic festival.250  

 

Epigraphical evidence suggests that Zeus was already essential for the state cult of the 

Attalids in the Hellenistic era.251 He was worshipped in connection with his daughter 

Athena, the patron goddess of the city, in her sanctuary; he also had a shrine dedicated to 

him in the Upper Agora.252 The addition of the new temple emphasized the connections 

between Zeus, Athena, and Telephos further. As noted above, according to a city myth, 

Auge, the lover of Heracles and the father of Telephos, founded the temple of Athena.253 

Zeus was the father of both Athena and Heracles. Contemporary literature and imperial 

coins associated Heracles with Trajan.254 From a local perspective, then, the complex 

converted the Acropolis into an impressively large religious complex with temples, 

shrines, and sculptures dedicated to members of a vast and interconnected divine family.      

Elite versus Non-Elite Viewers   

Elite Viewer 

From the perspective of the local elite, the new complex of Pergamon, and similar 

projects elsewhere, were testaments to the possibilities of social mobility within the 

Roman political system. Such projects created new opportunities to attract the attention 

of the Senate and the emperor, and provided opportunities for climbing up the social 

hierarchy. The emperor Trajan himself was the first Roman emperor to be born in a 

province (Italica in Baetica, part of Hispania) rather than in Italy.255 As John Devreker 

notes, a number of wealthy officials of the region had already gained prestigious offices 

during the reign of Domitian.256 Devreker argues that the increasing number of senators 

                                                 
250 Rostovtzeff, 1964: 554; McShane, 1964: 29-42; Harmanşah, 1996: 183. 
251 Ohlemutz, 1940. 
252 See Bohn, 1885: 483-486; Akurgal, 1973: 69; Radt, 1988, 179-190; Kästner,1998: 144-5; 
253 Radt, 2002: 157.  
254 Schowalter, 1993: 108; Bonz, 1998:  260-1.  
255 Kleiner, 1992: 207; Bonz, 1998:  253. 
256 Devreker, 1982: 496-7; Bonz, 1998:  258-9. 
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from the eastern provinces during the reign of Trajan was a direct result of the policies of 

Domitian, including the initiative to enroll leading elite in the region in to the Roman 

senate.257  

 

Quadratus and his family members were among the local aristocrats who benefitted from 

such policies. For example, C. Julius Severus of Ankyra, a relative of Quadratus from his 

ancestral city, became a member of the Curia and hailed as patronus in Corinth.258 

Quadratus was a second cousin of Julia Severa. Julia Severa, a non-Jewish descendant of 

Galatian royalty from Ankyra, was a benefactor of the local elders’ association at 

Akmonia and one of the patrons of a synagogue there in the mid first century C.E.259 A 

Jewish group honored her (and other contributors of the project) with a golden shield.260 

She was also a high priestess in the civic imperial cult.261 After being assigned to a 

variety of offices, Quadratus became a consul in 93 C.E.262 The epigraphic evidence 

suggests that his influence on the emperor and the senate was critical during the approval 

process of the new project for Pergamon.263 Its construction then created new 

possibilities for other members of the local elite to contribute to their city and to climb 

the social ladder of the local hierarchy faster and more effectively. A member of the local 

elite visiting the complex, might have concentrated his interpretation on Julius Quadratus, 

a model citizen of Pergamon who fully understood and utilized the political system of the 

Roman Empire and paid back his hometown through an extensive building project and 

festivals.     

 

                                                 
257 Devreker, 1982: 498-9. For a similar argument, see also Jones, 1992: 110, 114.   
258 Corinth, 8.2.56.  
259 Harland, 2000: 110. 
260 MAMA VI 264 = CIJ 766; cf. Lk. 7.1-5. 
261 MAMA VI 263, 265; IGR IV 656. 
262 On the life and professional career of Quadratus, see Bonz, 1998:  253-4. See also Max Fränkel, 1890-5: 
nos. 436-7, 439-40, 441b. 
263 Halfmann, 1979: 112-5; White, 1998: 348-356.   
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Although multiple sources financed the project, possibly including imperial, provincial, 

and individual funds, private citizens mostly funded the festivals.264 The chief priests and 

agonothetai of the cults of divine rulers made substantial contributions. Julius Quadratus 

was, in fact, an agonothenes of the provincial games of Trajan at Pergamon.265 Through 

his contributions to this project, Quadratus demonstrated the model behavior of a local 

elite member for aristocrats of the region, and in return, he increased his prestige. 

Inscriptions within the sanctuary explained and reminded visitors about the remarkable 

career of Quadratus.266 He held the honorific high priesthood of the provincial temples 

and had four coins issued in his name (Figure 4.58).267 Local associations, including the 

Dionysiac association of “dancing cowherds” and the young men's association at 

Pergamon, honored him multiple times.268 His sister became a priestess of the imperial 

cult and continued to serve into the time of Hadrian.269  His son later held prestigious 

religious offices as well, proving, in a way, the benefits of public benefactions not only 

for patrons but also for the other members of the elite families in Roman Asia.270 

 

While a local viewer might have interpreted the success of the patron as resulting from 

the new Roman political and bureaucratic system, he might have also considered it to be 

a case of local aristocrat families having a continuous influence in Asia. Julius 

Quadratus’ claim of ancestry back to the Attalids and the Kings of Galatia further 

supports this possibility. His family was one of the leading aristocratic families in Asia 

                                                 
264 Burrell, 2004: 313. 
265 For the festivals sponsored by Quadratus, see Ohlemutz, 1940; Radt, 1999: 212. 
266 White, 1998: 361. 
267 Weisser, 2007: 137-9. 
268 Harland, 2000: 109. The cults of divine emperors in Asia provided opportunities for the elite to create 
new associations and institutions. During the reign of Augustus, Pergamenes formed a chorus. The chorus 
members were called “hymnodoi of the god Augustus and the goddess Rome” and they were up to forty 
men singing to worship the emperor without pay. Augustus was supportive and made this a permanent 
institution financed by the provincial funds. See Burrell, 2004: 21 and n. 41; 312 and n.12. The chorus’ 
main duty was to sing at the provincial celebration of the birthdays of emperors. Our best source for the 
details of this institution is an altar dedicated to Hadrian that includes the names of the chorus members 
with their celebrations and fees. For further information, see IvP: 260-270, and Fayer, 1976: 125-127; 
Price, 1980: 30. 
269 IGRR 4.1687 
270 Müller, 2000: 519-20, n. 6. One of his freedmen, possibly using his connection to Quadratus to his 
advantage, also sponsored the construction of a temple and its decoration in Pergamon. IGRP, IV, 277 
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Minor and Augustus awarded them Roman citizenship.271 Quadratus was very wealthy 

and owned properties and land in Pergamon, Lycaonia, Egypt, and Italy.272 Following his 

benefaction in Pergamon, other wealthy Pergamenes supported the construction and 

renovation of public buildings. Private contributions, for instance, reconstructed the 

Gymnasium of the Neoi. In addition to 70,000 denarii from Quadratus, Ti. Claudius 

Lupianus and C. Julius Sextus financed the stoa and Ti. Claudius Vetus funded the 

anointing room.273 A. Claudius Clarax was the patron of the entrance to the Asklepieion 

and L. Cuspius Rufinus provided funds for the renovations of the temple of the sanctuary 

in 142 CE.274  In return, the local elite enjoyed new offices, prestige within their 

community, and new amenities. The benefits of the Roman rule for the local elite might 

have been particularly visible in their houses. While the houses of aristocrats in 

Hellenistic Pergamon had cisterns for water storage, during the Roman era houses of the 

local elite were connected to a centralized water system.275 The continuity of the local 

aristocracy might also have been obvious in the residential buildings of the leading 

families. As Wolfgang Radt argues, occupation of most of the early Hellenistic houses 

continued in the Roman era with some major renovations and modifications.276  

 

The Temple of Zeus Philios and Divine Trajan, and its emphasis on the support of Julius 

Quadratus, seems to have been a way to impose social hierarchy in Pergamon with 

leading aristocrat families at the top of the triangle. Within the architectural design of the 

complex and the natural topography of the Acropolis, the very order of the rituals would 

have been the reminders of such hierarchy, obvious when aristocrats led the processions 

and initiated the rituals. From a purely elite perspective, everything fell into its proper 

place. This was a particularly hot topic in Rome during the reign of Trajan. In his 

                                                 
271 Halfmann, 1979: 43-50. 
272 Lykaonia, Halfmann, 1979: 114, nos. 42-4; Egypt, in Hermapolis (his sister owned a property): 
Halfmann, 1979: 62; Rostovzeff, 1957: 674, b. 48; lands in Italy (Fidenae and Messana) – Halfmann, 1979: 
62, 67 and 114. 
273 IGRP, IV, 501; IGRP, IV, 461. 
274 AvP XI. 
275 Radt, 2002: 94.  
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Panegyricus, Pliny praised Trajan for his actions to restore the proper social order in the 

capital (obviously from an elite and senatorial perspective). He criticized the practices of 

early emperors especially in regards to their relationships with freedmen, indicating 

“[w]hile more principes were masters of their subjects, they were also slaves of their 

freedmen.” 277 The author describes the first entrance of Trajan to Rome as an emperor as 

an excellent example of his policies. On his return, the emperor first greeted senators, 

then ranking equites (“equestrians”), then his own clients, and finally, the crowds of 

spectators.278 Pliny also praises the emperor for “moving freely among those of the 

senatorial and equestrian orders without attendants.”279 As Daniel Schowalter has argued, 

Pliny’s words demonstrate the elite’s “vision of the reign of Trajan in which all elements 

of the society were being restored to their rightful places and levels of influence.”280 At 

the top of this system, was the emperor as the guarantor and the protector of the 

hierarchy. Therefore, it is not surprising that a dedication by the city magistrates on 

behalf of the Pergamene people referred to the emperor as “Emperor Trajan Optimus 

Augustus … Lord of Land and Sea.”281 

Non-Elite Viewer  

New cults meant additional festivals and everyone benefitted from them. Such occasions 

not only provided many public rituals, spectacles, and feasts to attend, they also had a 

direct impact on the local economy. Inscriptions around 20 B.C.E. first mentioned the 

festivals for the cult of Divine Augustus and Roma in Pergamon, for example. From these 

texts, we know that Augustus confirmed the city’s tax-free status during the thirty-year 

festival period. 282 Since the senatus consultum displayed within the Temple of Zeus 

Philios and Divine Trajan clearly indicates that the festivals of the cult had to have the 

same status as the cult of Augustus, similar financial assistance might have been 

                                                 
277 Pan. 88.1-3; Schowalter, 1993: 67-68.  
278 Pan. 23,1-2; Schowalter, 1993: 69-70.  
279 Pan. 23,3; Schowalter, 1993: 70.  
280 Schowalter, 1993: 69.  
281 Fränkel, 1890-5: no. 395. 
282 Engelmann and Knibbe, 1989: 125-29. On the economic implications of  provincial festivals, see 
Mitchell,  1987: I. 206 
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provided. A letter from Hadrian further confirms the remission of the market tax during 

the festivals.283 Such tax reliefs most likely provided a boost to regional tourism and 

increased the business of many Pergamenes. The inscriptions within the complex also 

noted (three times, twice in Greek, and once in Latin) that the games of the cult of the 

city had the status of eiselastikon.284 That means that the winners won a triumphal 

procession in their hometowns. Such ceremonies must have meant a great deal to the 

competitors.285 

 

There has been a long debate among scholars regarding whether Hadrian was worshipped 

as a part of the new cult in Pergamon. The inscriptions providing a copy of Hadrian’s 

letter make it clear that Hadrian refused the Pergamenes’ request to build a temple for 

him, and instead asked them to place a statue of him in his adopted father’s temple. As 

Simon Price indicates, Hadrian asked for an eikon, not an agalma, which Price argues is 

proof that Hadrian did not approve the worship, especially since andrias or eikon referred 

to the honorific images mostly erected in squares, but agalma was for a sacred context, 

mostly in a temple.286 Despite this distinct use of terminology, Pergamenes dedicated a 

statue of Hadrian that was strikingly similar to Trajan’s in terms of pose, costume, and 

size, and placed it in the cella of the temple.287 Furthermore, at least nine dedications 

from Pergamon praised Hadrian with an epithet Olympios. Neither city coins, nor the 

dedications within the complex, however, depicted or mentioned the statue of Hadrian 

inside the temple.288  

 

I believe that approaching the discussion through a suggestion of multiple viewers with 

multiple perspectives can provide a solution. From the emperor’s perspective, it is likely 

                                                 
283 Abbott and Johnson, 1926: 390.  
284 Schowalter, 1998:  237. 
285 Pliny reported to Trajan that some of the winners were anxious to receive their prizes right away, 
without waiting to go to their hometowns. See Plin. Ep. 10.118-19; Schowalter, 1998:  237.  
286 Price, 1984: 176-77.   
287 For further information on terminological differences, see Price, 1984: 176-77.   
288 Strong, 1953: 175. At least nine inscriptions from Pergamon endow Hadrian with an epithet Olympios 
IGRR 4.341-8 and 353 
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that he could not request a cult image of himself. Hadrian must have been fully aware of 

recent history with lessons of not accepting such honors, especially considering the cases 

of Caligula, Nero, and Domitian. Therefore, he chose his words carefully in response to 

the Pergamenes. He may not have been worried about the actual form of the sculpture, 

since it was primarily designed for a local audience. The leading aristocrats in Rome, 

however, could have easily used his letter against him. The elite members of Pergamene 

society may have been influential in the details of the design. From an elite perspective, 

the image of a living divine ruler further strengthened their power in the region. By not 

including him in the coins and official dedications of the temple they may have tried to 

avoid any scandal with visiting emperors or Roman officials.  

 

For non-elite visitors who could not read or fully understand the nuanced differences 

between the terms eikon and agalma, Hadrian might have looked like one of the gods of 

the temple. He was sharing religious space with Zeus and Trajan, a similar acrolithic 

technique was used to make the sculpture, and the statue was at least as tall as that of 

Trajan. His exclusion from the coins may not have mattered since the artists of the coins 

had limited space in which to work and it was a common practice to show only one deity 

as needed, as in the case of the small bronze coins of Pergamon that only show Trajan 

inside the temple.289 In Pergamon, the worship of living rulers had a long history, and 

from a local perspective, it was acceptable for Hadrian to be a living god.290   

Concluding Thoughts 

In this chapter, I have provided a detailed analysis of the Temple of Zeus Philios and 

Divine Trajan at Pergamon. I have argued that the new project was a religious complex 

dedicated to not only the current emperor but also a major god of the Greek pantheon. 

Through a discussion of the building and sculptural program, I demonstrate that the 

project was a critical part of the urban plan. It transformed the skyline of the Acropolis 
                                                 
289 BMC, 267 Burrell, 2004: coin type 17. 
290 On the worship of Attalid rulers in the Hellenistic era , see Boehringer and Krauss, 1937: passim; 
Wensler, 1989: 33-42; Hübner, 1993: passim; Schwarzer, 1999: 249-300; Michels, 2012: 114-140. 
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and emphasized the hill as the most sacred part of the city. Furthermore, the complex 

contributed significantly to the revival of the Hellenistic Pergamon. Different viewers 

might have associated the complex and its architectural and sculptural details with 

various monuments of the Roman world. From a local perspective, however, it was a 

product of Pergamon’s legendary past and changing present. 
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CONCLUSION 

 

In this study, I have analyzed in detail three temples dedicated to emperors in Roman 

Asia: the Temple of Divine Rulers at Aphrodisias, the Temple of Divine Rulers at 

Ephesus and the Temple of Zeus Philios and Trajan at Pergamon. Within each chapter, I 

have included a brief discussion of the city’s history and have provided a detailed 

analysis of each temple’s name, dating, patronage structure, architectural form, sculptural 

program, and the application techniques of sculptural and architectural details. A study of 

these building projects as new urban monuments of their cities followed. Utilizing Kevin 

Lynch’s terminology, I have demonstrated the close links between each monument and 

the already existing urban elements of each individual city and I have shown that each 

temple of divine emperors further strengthened the overall urban image of the city. 

Finally, I have argued that through their architectural designs and sculptural programs, 

each temple emphasized the perspectives of the local elite. The details, however, 

encouraged multiple perceptions by multiple viewers. In this section, I briefly summarize 

some critical aspects of my study.    

 

Replacing the conventional names of these building projects with more historically 

appropriate ones is a challenging but important goal of this study. I argue that naming the 

temple at Aphrodisias as a Sebasteion would suggest a standard Greek building type, 

although there is no conclusive evidence that such a building existed in the region. I 

further indicate that scholars have yet to discover any proof to indicate that this was an 

official name used for the building. In Ephesus, naming the project “The Temple of 

Domitian” or “Domitianum” was misleading at best, especially since other emperors 

were worshipped here along with Domitian; the images and the name of the emperor 

were removed from the temple after his death. Finally, in Pergamon, naming the Temple 

of Zeus Philios and Divine Trajan as the Trajaneum omitted Zeus from the identification 
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of the building and downplayed the duality of the monument. The names proposed here 

derive from the original dedications and the sculptural program of each temple. I 

preferred English names rather than ancient Greek or Latin versions to provide a better 

understanding of the recipients and not to favor a view prejudiced toward Rome or the 

individual city.  

  

A detailed discussion of patrons and patronage systems was particularly essential for this 

study, especially since they directly affected the architectural and sculptural details of the 

case studies. The duality of the patron groups in Aphrodisias resulted in significant 

stylistic and structural differences between the two different portions of the building 

project. Since two local families primarily funded the complex, the project was 

impressive with its more than two hundred sculptural panels, but the overall dimensions 

of the sanctuary were significantly smaller than the examples in Ephesus and Pergamon. 

In contrast, the building projects in Ephesus and Pergamon, supported and funded by the 

Koinon of Asia were much more impressive with their monumental terraces and colossal 

statues. In all these case studies, however, key elite members of the region played critical 

roles through all steps of the projects from acquiring permissions to initiating a cult of 

rulers in a city to the organization of rituals and festivals.   

 

My detailed discussions of architectural and sculptural programs of the three temples 

further demonstrate that there was no single design for a temple of divine rulers in 

Roman Asia (Figure 5.1). Although each example was a Corinthian podium temple with 

porticoes and other buildings around it, the details differed significantly. The temple at 

Aphrodisias had three story porticoes adorned with various mythological and imperial 

scenes, and a monumental gateway with depictions of Aphrodisian Aphrodite and Julio-

Claudian family members. The example in Ephesus included a vast platform with a series 

of shops at its lower section. The decorations above the shops most likely included 

caryatid- style personifications of the Roman Empire. The temple at Pergamon, located at 

the highest point of the Pergamene Acropolis, also had a prominent terrace, but the 
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complex included a number of halls and re-located Hellenistic altars. A detailed 

discussion of the architectural and sculptural techniques applied within each complex 

makes the differences between these projects clearer. All cases combined traditional and 

new techniques, and builders and sculptors improvised the design details at the 

construction sites as needed.      

 

This study shows that despite their differences, all three case studies shared a common, 

unifying theme: each one was not simply a new religious structure of its city, but a 

carefully constructed urban project. In the case of Aphrodisias, the temple of divine rulers 

expanded the central urban district, created an urban node along a major path that linked 

the Temple of Artemis to the theater; it functioned as a highly decorated path connecting 

the public buildings with the residential districts in the western portion of the city. In 

Ephesus, the monumental terrace of the complex not only highlighted the main temple as 

a landmark of Ephesus at a prominent location, but also extended the religious and 

administrative district mainly marked by the Upper Agora. The additions also created an 

urban node at the eastern end of the Embolos Avenue, a major historic path of the city. 

The public monuments, located in the lower portion of Ephesus as a part of this project, 

defined the harbor area as a major district with major public spectacle buildings. The 

temple at Pergamon transformed the skyline of the city. Its addition further strengthened 

the character of the Acropolis as a major religious district of the city. The temple created 

a node that marked the end of a main path, today referred as the Sacred Road.  

 

As Diane Favro suggests, “the idea of the city [was] produced in the minds of 

contemporary visitors.”1 She argues that urban image is a mental construct and consists 

of two sets of responses: external physical contact (hearing, smell, touch and sight) and 

“the internal conceptual reaction determined by cultural conditioned notions of what a 

city is, does, and means.”2 The temples of divine rulers in Asia evoked both sets of 

responses. Through a series of platforms, walls and other architectural elements they 
                                                 
1 Favro, 1996: 1.  
2 Ibid.  
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transformed the physical form of each city. During festivals and rituals the other senses 

(especially hearing and smell) came into play. Their sculptural decorations aimed to catch 

the gazes of the viewers and provided rich sensorial experiences. The history of each city, 

the associated cult and the new city titles formed the core of the second set of responses: 

the cultural component. Promotion of the temples of divine rulers through inscriptions 

and coins further strengthened the perception of these projects as significant contributors 

of urban image. Each project contributed to the three components of an urban image 

according to Lynch: identity, structure and meaning, and each made its city more 

memorable.      

  

The study reveals another major common feature among these case studies: the 

architectural organization of buildings encouraged visitors to experience the monuments 

through movement. In each case, builders separated the city level from the sanctuary 

level with a series of stairs and platforms. This was recognizable in Aphrodisias, but most 

noticeable in the cases of Pergamon and Ephesus. I argue that especially during important 

festivals, the social hierarchy of the city (and the province) became obvious to visitors 

due to the use of multiple levels within each complex. At Aphrodisias, the third-story 

reliefs of the South Portico depicted Julio-Claudian emperors along with the Olympian 

Gods. Eight-meter-tall cult statues represented Flavian emperors in Ephesus. The statues 

of Trajan and Hadrian shared space with a statue of Zeus in Pergamon.  

 

Elite members of the province, who acquired the prominent priesthoods of the traditional 

and new cults of the region, enjoyed their privileged status within the social hierarchy in 

close proximity to the images of emperors, particularly during rituals, when leading 

processions and initiating sacrifices in their impressive regalia. On such occasions, 

ordinary people could have only observed the religious ceremonies and sacrifices from a 

distance and from a lower level. Such cults were mostly the constructs of the elite; hence, 

the elite benefited most from them.  
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Arguably, the most significant contribution of this project to the scholarship is the 

integration of multiple viewer scenarios into the studies of Roman art in the provinces. 

Together, these three case studies present a compelling case that despite the unifying 

themes of these temples, their architectural and sculptural programs might have interacted 

differently with different segments of the society. In my comparisons of Roman versus 

local visitors’ perceptions, I conclude that despite many connections among the case 

studies and new and old monuments of Rome, the eyes of the local inhabitants perceived 

them as temples embracing Roman rulers within a strong local tradition. Simply due to 

this fact, each temple of divine emperors was unique. Aphrodisias celebrated Aphrodite 

as the goddess of the emperors and the patron goddess of the city. In Ephesos, the 

provincial temple further strengthened the regional significance of the city due to its 

famous temple of Artemis and in Pergamon, the cult and the building project promoted 

the idea of a re-born Hellenistic capital, particularly with its connections with Zeus, 

Athena, and Heracles. My study also includes comparisons of elite versus non-elite 

perceptions. I demonstrate that such projects provided venues of public recognition for 

the elite members of each city, created ways to catch the attention of the Senate and the 

emperor, and provided opportunities for social mobility. These projects did not suggest or 

provide such opportunities for the non-elite, particularly because the patronage of the 

elite had primarily shaped them. The ordinary people of Roman Asia, nevertheless, 

benefitted from them in other ways. The new cults provided employment opportunities 

for sculptors and builders. The festivals included many public rituals, spectacle events, 

and feasts to attend and they had a direct impact on the local economy. The ambiguity 

found in making each of these connections encouraged a dual reading of the architectural 

and sculptural program. 

 

I acknowledge the fact that this study has some limitations. Despite the long history of 

excavations in Aphrodisias, Ephesus, and Pergamon, primary sources discussing these 

structures are scarce; some of the patrons are unknown in other contexts; and the 

evidence for the perception of ordinary people is extremely limited. Many architectural 
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and sculptural details of the projects are still not fully understood. Although the ongoing 

exploration projects in these sites may address some of these issues in the future, there 

may never be conclusive answers to some critical questions. Despite these problems, in 

my opinion, this study decisively demonstrates that the temples of divine rulers in Roman 

Asia were essential to their cities, and their meanings and functions were directly linked 

to their dynamic urban contexts and the culture and history of each city. My approach, I 

hope, will provide an alternative model for later studies in Roman provincial art and 

many other related topics.  
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Figure 1.1: Map of Roman Asia (Onur Öztürk)  
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Figure 1.2: General Plan of the Roman Pergamon (Onur Öztürk)  
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Figure 1.3: General Plan of Roman Ephesos (Onur Öztürk)  
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Figure 1.4: General Plan of Roman Aphrodisias (Onur Öztürk) 
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Figure 2.7: Aphrodisias, the so-called Archive Wall at the Theater, detail (Onur 
Öztürk, 2007) 
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Figure 2.10: Aphrodisias, Sculpture of Ti. Claudius Diogenes discovered at the 
Theater (Onur Öztürk, 2007) 
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Figure 2.11: Aphrodisias, a Reconstruction Drawing of the Ti. Claudius Diogenes 
Sculpture (Onur Öztürk)  
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 Figure 2.13: Ephesos, a theoretical reconstruction of the South Gate of Lower 
Agora at Ephesos (Onur Öztürk) 
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Figure 2.14: Aphrodisias, the plan and the section of the Temple of Divine Rulers 
in Aphrodisias (Onur Öztürk) 
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Figure 2.15: Aphrodisias, a theoretical reconstruction of the Temple of Divine 
Rulers in Aphrodisias (Onur Öztürk) 
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Figure 2.17: Diagram showing the sculptural program of the North and South 
Porticoes of the Temple of Divine Emperors in Aphrodisias (Onur Öztürk) 
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Figure 2.18: The Temple of Divine Emperors in Aphrodisias, South Portico 
second floor mythological panel: Leda and the Swan   
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Figure 2.19: The Temple of Divine Emperors in Aphrodisias, South Portico 
second floor mythological panel: Bellerophon and Pegasus 
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Figure 2.20: The Temple of Divine Emperors in Aphrodisias, South Portico 
second floor mythological panel: Achilles and Penthesilea 
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Figure 2.21: The Temple of Divine Emperors in Aphrodisias, South Portico 
second floor mythological panel: Herakles and Prometheus 
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Figure 2.22: The Temple of Divine Emperors in Aphrodisias, South Portico 
second floor mythological panel: the Flight of Aeneas from Troy   
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 Figure 2.23: The Temple of Divine Emperors in Aphrodisias, South Portico 
second floor mythological panel: the birth of Eros from Venus/Aphrodite 
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Figure 2.24: The Temple of Divine Emperors in Aphrodisias, South Portico third 
floor panel: Roma or Virtus placing a laurel crown on a woman with a Venus 
Genetrix drapery type, possibly the personification of Aphrodisias. 
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Figure 2.25: The Temple of Divine Emperors in Aphrodisias, North Portico third 
floor allegorical panel and base: Hemera (day) 
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Figure 2.26: The Temple of Divine Emperors in Aphrodisias, North Portico third 
floor allegorical panel and base: Okeanos (ocean) 
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Figure 2.27: The Temple of Divine Emperors in Aphrodisias, detail of the North 
Portico third floor allegorical panel and base: Hemera (day) 
 

 
Figure 2.28: The Temple of Divine Emperors in Aphrodisias, detail of the North 
Portico third floor allegorical panel and base: Okeanos (ocean) 
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Figure 2.29: The Temple of Divine Emperors in Aphrodisias, North Portico 
second floor geographical personification panel: Ethnos Piroustae (Özgür Öztürk, 
2010) 
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Figure 2.30: The Temple of Divine Emperors in Aphrodisias, North Portico 
second floor geographical personification panel detail: Ethnos Piroustae (Özgür 
Öztürk, 2010) 
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Figure 2.31: The Temple of Divine Emperors in Aphrodisias, North Portico 
second floor geographical personification panel and base: Ethnos Dakon (Özgür 
Öztürk, 2010) 
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Figure 2.32: The Temple of Divine Emperors in Aphrodisias, North Portico 
second floor geographical personification panel detail: Ethnos Dakon (Özgür 
Öztürk, 2010) 
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Figure 2.33: The Temple of Divine Emperors in Aphrodisias, North Portico 
second floor geographical personification panel and base: Ethnos Bessi (Özgür 
Öztürk, 2010) 
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Figure 2.34: The Temple of Divine Emperors in Aphrodisias, North Portico 
second floor geographical personification panel detail: Ethnos Bessi (Özgür 
Öztürk, 2010) 
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Figure 2.35: The Temple of Divine Emperors in Aphrodisias, North Portico 
second floor geographical personification panel and base: the island of Crete 
(Özgür Öztürk, 2010) 
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Figure 2.36: The Temple of Divine Emperors in Aphrodisias, North Portico 
second floor geographical personification panel detail: the island of Crete (Özgür 
Öztürk, 2010) 
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Figure 2.37: The Temple of Divine Emperors in Aphrodisias, North Portico 
second floor geographical personification panel: unidentified ethnos figure (Özgür 
Öztürk, 2010) 
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Figure 2.40: Aphrodisias, Temple of Divine Rulers, South Portico Acroterium and 
Corinthian Capital details (Onur Öztürk, 2006) 
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Figure 2.41: Aphrodisias, Temple of Divine Rulers, A partial comparison of  
North and South Portico facades (Onur Öztürk) 
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Figure 2.42: Aphrodisias, Temple of Divine Rulers, A partial reconstruction of the 
South Portico (Onur and Özgür Öztürk) 
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Figure 2.43: Aphrodisias, Temple of Divine Rulers, A partial reconstruction of the 
South Portico with individual architectural members shown (Onur and Özgür 
Öztürk). 
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Figure 2.45: Aphrodisias, Temple of Divine Rulers, a comparison of Ionic capitals 
from South and North Porticoes (Onur Öztürk, 2007) 

 
Figure 2.46: Aphrodisias, Temple of Divine Rulers, a comparison of Ionic and 
Corinthian architrave-frieze blocks (Onur Öztürk, 2001-2007) 
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Figure 2.47: Aphrodisias, Temple of Divine Rulers, a comparison of Ionic and 
Corinthian architrave-frieze blocks (Onur Öztürk, 2007) 
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Figure 2.48: Aphrodisias, Temple of Divine Rulers, a comparison of Doric 
cornices and friezes from South and North Porticoes (Onur Öztürk, 2007) 
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Figure 2.52: Aphrodisias, a digital reconstruction of the city in early first century A.D., 
before the construction of the Temple of Divine Rulers of Aphrodisias (Onur Öztürk)    
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Figure 2.53: Aphrodisias, a digital reconstruction of the Temple of Aphrodite in 
the first century A.D. (Onur Öztürk) 
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 Figure 2.54: Aphrodisias, a digital reconstruction of the Temple of Aphrodite in 
the first century A.D. (Onur Öztürk) 
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Figure 2.56: Aphrodisias, the Temple of Aphrodite, one of the columns with a 
dedicatory inscription (Onur Öztürk, 2006) 
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Figure 2.58: Aphrodisias, A reconstructed plan of the city in the early first century 

A.D., before the construction of the Temple of Divine Rulers of Aphrodisias 

(Onur Öztürk)    
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Figure 2.59: Aphrodisias, a reconstructed plan of the city in the first century A.D., 

with urban elements labeled (Onur Öztürk)    
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Figure 2.60: Aphrodisias, two views of the North-South direction main avenue 
(Özgür Öztürk, 2009)    
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Figure 2.61: Aphrodisias, A reconstructed plan of the city with the main paths 
highlighted (Onur Öztürk)     
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Figure 2.62: Aphrodisias, a digital reconstruction of the city in the first century A.D., after 
the completion of the Temple of Divine Rulers of Aphrodisias (Onur Öztürk)    
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Figure 2.63: Aphrodisias, a reconstructed plan of the city in the first century A.D., with urban 
elements labeled (Onur Öztürk)    
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Figure 2.66: Aphrodisias, two views of the partially excavated South Agora 
reflective pool (Onur Öztürk, 2005). 
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Figure 2.70: Aphrodisias, a map of the city with the funerary monuments labeled 

(Onur Öztürk after L. Stuhlmacher, 2001 and Harry Mark, 2005). 
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Figure 2.75: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South 
Portico third floor imperial panels, emperor and prince head details (Özgür 
Öztürk, 2010) 
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Figure 2.76: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South 
Portico third floor imperial panel and base: Augustus with the personifications of 
land and sea (Özgür Öztürk, 2010) 
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Figure 2.77: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South 
Portico third floor imperial panel detail: Augustus with the personifications of 
land and sea (Özgür Öztürk, 2010) 
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Figure 2.79: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South 
Portico third floor panel and base: a personification of Victory/Nike named as 
“νείκη Σεβαστῶν,” (Özgür Öztürk, 2010) 
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Figure 2.80: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South 
Portico third floor panel and base detail: a personification of Victory/Nike named 
as “νείκη Σεβαστῶν,” (Özgür Öztürk, 2010) 
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Figure 2.81: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South 
Portico third floor panel and base detail: a personification of Victory/Nike named 
as “νείκη Σεβαστῶν,” (Özgür Öztürk, 2010) 

 
 
Figure 2.82: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, a 
partial elevation reconstruction drawing  (Özgür Öztürk, 2010) 
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Figure 2.83: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South 
Portico third floor panel and base: Nero and Armenia (Özgür Öztürk, 2010) 
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Figure 2.84: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South 
Portico third floor panel detail: Nero and Armenia (Özgür Öztürk, 2010) 
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Figure 2.85: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South 
Portico third floor panel and base: Claudius and Britannia (Özgür Öztürk, 2010) 
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Figure 2.86: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South 
Portico third floor panel detail: Claudius and Britannia (Özgür Öztürk, 2010) 
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Figure 2.87: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South 
Portico third floor base detail: Nero and Armenia (Özgür Öztürk, 2010) 
 

 
 
Figure 2.88: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South 
Portico third floor panel and base detail: Claudius and Britannia (Özgür Öztürk, 
2010) 
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Figure 2.89: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South 
Portico third floor panel: Augustus with Nike and Trophy (William Neuheisel, 
2012).  
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Figure 2.91: The Temple of Divine Emperors in Aphrodisias, a detail of South 
Portico second floor mythological panel: the Flight of Aeneas from Troy (Özgür 
Öztürk, 2010).    
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Figure 2.92: The Temple of Divine Emperors in Aphrodisias, a view of the 
partially restored south-east corner of the South Portico (Özgür Öztürk, 2011) 
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Figure 2.93: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South 
Portico second floor mythological panel: seated hero with dog, possibly a local 
version of a Meleager and Atalante scene (Özgür Öztürk, 2010) 
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Figure 2.94: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South 
Portico second floor mythological panel: Apollo with a tripod (Özgür Öztürk, 
2010) 
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Figure 2.95: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South 
Portico second floor mythological panel: Three Graces (Özgür Öztürk, 2010) 



338 
 

 
 
 
Figure 2.96: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South 
Portico eastern façade, detail (Özgür Öztürk, 2010) 
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Figure 2.97: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South 
Portico third floor eastern façade panel: the Aphrodite of Aphrodisias (Özgür 
Öztürk, 2009) 
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Figure 2.98: Aphrodisias, A sculpture of Diogenes, a priest from the Severan 
period with a crown that included the portraits of eleven members of the imperial 
family and the Aphrodite of Aphrodisias (Onur Öztürk, 2007) 
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Figure 2.99: Aphrodisias, A sculpture of the Aphrodite of Aphrodisias discovered 
during theater excavations (Onur Öztürk, 2007) 
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Figure 2.101: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South 
Portico third floor panel: Germanicus and a captive boy (Özgür Öztürk, 2010) 
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Figure 2.102: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South 
Portico third floor panel: an unidentifiable nude emperor with a cloak, crowning a 
trophy and a captive figure on one side while he was crowned by a togate figure, 
possibly a personification of the Roman Senate (Özgür Öztürk, 2010) 
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Figure 2.103: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South 
Portico third floor panel: Tiberius and a captive figure (Özgür Öztürk, 2010) 
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Figure 2.104: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South 
Portico third floor panel: Claudius, Agrippina, and the Roman Senate (Özgür 
Öztürk, 2010) 
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Figure 2.105: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, North 
Portico third floor panel: Agrippina and Nero (Özgür Öztürk, 2010) 
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Figure 2.107: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South 
Portico third floor panel detail: an unidentifiable nude and a personification of the 
Roman Senate with a captive figure. (Özgür Öztürk, 2010) 
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Figure 2.108: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South 
Portico third floor panel detail: Claudius and Britannia (Özgür Öztürk, 2010) 
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Figure 2.109: Aphrodisias, The Temple of Divine Emperors in Aphrodisias, South 
Portico third floor panel detail: Nero and Armenia (Özgür Öztürk, 2010) 
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Figure 3.4: Ephesus, marble fragments of a colossal acrolithic statue of Titus from 

the Temple of Divine Rulers in Ephesus, (Onur Öztürk, 2007) 
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Figure 3.5: Ephesus, the plan of the Temple of Divine Rulers in Ephesus, (Onur 

Öztürk) 
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Figure 3.7: Ephesus, the Temple of Divine Rulers in Ephesus, the northern façade 

as seen from the so-called Domitian plaza (Onur Öztürk, 2006). 
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Figure 3.8: Ephesus, the Temple of Divine Rulers in Ephesus, monumental stairs 

of the main entrance (Onur Öztürk, 2006). 
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Figure 3.9: Ephesus, the Temple of Divine Rulers in Ephesus, monumental stairs 

of the main entrance, a view of the circular niche (Onur Öztürk, 2006). 
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Figure 3.11: Ephesus, the Temple of Divine Rulers in Ephesus, the remains of the 

main temple (Onur Öztürk, 2006). 
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Figure 3.13: Ephesus, the Temple of Divine Rulers in Ephesus, the northern 

façade detail: Doric entablature and second floor bases (Onur Öztürk, 2007). 

 

Figure 3.14: Ephesus, the Temple of Divine Rulers in Ephesus, the northern 

façade detail: second floor caryatids (Onur Öztürk, 2007). 
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Figure 3.16: Ephesus, the Temple of Divine Rulers in Ephesus, detail of the altar 

reliefs now located at the Selçuk Museum, short side with pile of weapons 

(Onur Öztürk, 2007). 
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Figure 3.17: Ephesus, the Temple of Divine Rulers in Ephesus, detail of the altar 

reliefs now located at the Selçuk Museum, short side with a sacrificial bull 

(Onur Öztürk, 2007). 
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Figure 3.18: Ephesus, the Temple of Divine Rulers in Ephesus, detail of the altar 

reliefs now located at the Selçuk Museum, long side enemy figure (Onur 

Öztürk, 2007). 
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Figure 3.19: Turin, the detail of a relief with depictions of enemy weapons on an 

Augustan building (Onur Öztürk after Zanker, 1990: 313, Fig. 244).  
 

 
 
Figure 3.20: Rome, the entablature detail of the Temple of Vespasian in Forum 

Romanum (ARTstor Slide Gallery, 103_41822003486717). 
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Figure 3.21a: A partial elevation drawing of the Stoa of the Temple of Athena 

Polias at Pergamon (ARTstor Slide Gallery, 103_41822003540794).   
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Figure 3.21b: Second floor balustrade details of the Stoa of the Temple of Athena 

Polias at Pergamon with reliefs of enemy weapons (ARTstor Slide Gallery, 

103_41822003540794).   
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Figure 3.22a: A reconstruction drawing of the Propylon of the Temple of Athena 

Polias at Pergamon (ARTstor Slide Gallery, 103_41822003540802).   
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Figure 3.22b: Pergamon, a view of the Propylon of the Temple of Athena Polias 

at Pergamon with the reliefs of weapons on the second floor balustrades, as 

rebuilt at Pergamon Museum  Berlin (© Gryffindor, via Wikimedia 

Commons, 2007).  
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Figure 3.24: Ephesus, a theoretical reconstruction of cult statue of Titus located at 

the Temple of Divine Rulers in Ephesus (Onur Öztürk). 
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Figure 3.25: Ephesus, a theoretical reconstruction of the cult statues from the 

Temple of Divine Rulers in Ephesus: Vespasian, Titus and Domitian (re-

carved as Nerva or Trajan?) (Onur Öztürk). 
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Figure 3.26: Ephesus, the Temple of Divine Rulers in Ephesus, a view of the 

terrace vaults from the Upper Agora (Onur Öztürk, 2007). 

 
 
Figure 3.27: Ephesus, the Temple of Divine Rulers in Ephesus, terrace vault detail 

(Onur Öztürk, 2007). 
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Figure 3.28: Ephesus, the Temple of Divine Rulers in Ephesus, a theoretical 

reconstruction of the northern façade (Onur Öztürk after Bammer, 1972-5: 82-

3, figs. 14 and 15). 
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Figure 3.31: General Plan of Roman Ephesos with the Plateia highlighted and the 

Embolos marked (Onur Öztürk, 2007) 
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Figure 3.32: Ephesus, a plan of the Upper Agora with important building labeled 

(Onur Öztürk, 2007). 

Figure 3.33: Ephesus, the Upper Agora, remains of a small temple with 

monolithic pink granite columns (Onur Öztürk, 2007). 
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Figure 3.34: Ephesus, Selçuk Museum, statues of the Ephesian Artemis 

discovered in the Upper Agora (Onur Öztürk, 2006). 
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Figure 3.35: Ephesus, the Upper Agora, remains of the main basilica dedicated to 

Augustan family (Onur Öztürk, 2007). 
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Figure 3.37: Ephesus, the Tomb of Androklos (Onur Öztürk, 2007). 

 

 
 

Figure 3.38: Ephesus, an octagonal tomb possibly built for Arsinoe IV (Onur 

Öztürk, 2007). 
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Figure 3.39: Ephesus, the Tomb of Sextilius Pollio (Onur Öztürk, 2007). 
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Figure 3.40: Ephesus, the Tomb of C. Memmius (Onur Öztürk, 2007). 

 

 



390 
 

 

 

Figure 3.41: Ephesus, a reconstructed plan of the city in the first century C.E., 

before the construction of the Temple of Divine Rulers (Onur Öztürk)    
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Figure 3.42: Ephesus, a reconstructed plan of the city in early second century 

C.E., after the construction of the Temple of Divine Rulers (Onur Öztürk)    
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Figure 3.43: Ephesus, a reconstructed plan of the city in early second century 

C.E., with key urban elements labeled (Onur Öztürk)    
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Figure 3.44: Ephesus, a reconstructed plan of the city center in early second 

century C.E., with key urban elements labeled (Onur Öztürk)    
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Figure 3.45: Ephesus, a view of the urban node at the north-western end of the 

Embolos marked by the Gate of Mazeus and Mithridates, and further 

emphasized with the later additions of the Library of Celsus and the Gate of 

Hadrian (Onur Öztürk, 2003)    
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Figure 3.47: Ephesus, Selçuk Museum, sculptural group of the blinding of the 

Cyclops by Odysseus and his companions integrated to the tomb of Pollio 

during its late first century C.E. renovation (Onur Öztürk, 2006). 
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Figure 3.49: Ephesus, the so-called Domitian Street between the Upper Agora and 

the Temple of Divine Rulers at Ephesus (Onur Öztürk, 2007).  
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Figure 3.51: Ephesus, the Temple of the Ephesian Artemis, plan (Onur Öztürk).   
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Figure 3.53: A comparison of the Temple of Ephesian Artemis and the Temple of 

Divine Rulers (Onur Öztürk after Burrell, 2004: plates 2 and 14).  
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Figure 3.54: Ephesus, city coins with the depictions of the Temple(s) of Divine 

Rulers and the Temple of Artemis (Burrell, 2004 coin type 5a, Paris 684; 

Burrell, 2004: coin type 7d, London 1961.3-1-234; Burrell, 2004: coin type 

23a, BMC 305). 
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Figure 3.56: The library of the proconsul Tiberius Iulius Celsus Dolaemanus (now 

commonly known as “Celsus Library”) located at the southwestern end of 

Embolos, became the tomb of its patron after his death (Onur Öztürk, 2003).  
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Figure 3.57: Ephesus, the Temple of Divine Rulers in Ephesus, stylized flowers 

carved in the marble coffers of the main vault (Onur Öztürk, 2007).   
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Figure 4.3: Pergamon, a view of the Acropolis and the Temple of Zeus Philios 

and Divine Trajan in Pergamon (Onur Öztürk, 2007). 
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Figure 4.4: Pergamon, a view of the Acropolis and the Temple of Zeus Philios 

and Divine Trajan in Pergamon (Onur Öztürk, 2007). 
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Figure 4.7: Pergamon, a reconstructed plan and section of the Temple of Zeus 

Philios and Divine Trajan in Pergamon (Onur Öztürk after Burrell, 2004: 

Plate 18; Radt, 2002: Res. 159).  
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Figure 4.11a: Pergamon, the Temple of Zeus Philios and Divine Trajan in 

Pergamon, north pediment acroteria fragment with carved Victory/Nike 

figures depicted on top of globes (Stiller, 1895: Plate XV).  
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Figure 4.13: Pergamon, the Temple of Zeus Philios and Divine Trajan in 

Pergamon, a view of the North Portico (Onur Öztürk, 2006). 
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Figure 4.15: Pergamon, colossal marble heads of Trajan and Hadrian discovered 

in Temple of Zeus Philios and Divine Trajan in Pergamon, Pergamon 

Museum Berlin (© Antikensammlung, Staatlichen Museen zu Berlin - 

Preußischer Kulturbesitz, AvP 7.2 nos. 281-2).  
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Figure 4.16: Pergamon, the Temple of Zeus Philios and Divine Trajan in 

Pergamon, a theoretical reconstruction of the sculpture program (Onur 

Öztürk).  
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Figure 4.20: Pergamon, the Temple of Zeus Philios and Divine Trajan in 

Pergamon, the copy of a life size cuirassed imperial statue displayed in the 

northern portion of the East Portico (Onur Öztürk, 2003). 
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Figure 4.21: Pergamon, the Temple of Zeus Philios and Divine Trajan in 

Pergamon, a life size cuirassed imperial statue found in the northern portion 

of the East Portico, now displayed at the Bergama Müzesi (Onur Öztürk, 

2006). 
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Figure 4.22: Pergamon, the Temple of Zeus Philios and Divine Trajan in 

Pergamon, a three-dimensional digital reconstruction of the main temple and 

the subterranean vaulting system (Onur Öztürk). 
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Figure 4.23: Pergamon, the Temple of Zeus Philios and Divine Trajan in 

Pergamon, terrace vault detail (Onur Öztürk, 2007). 
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Figure 4.24: Pergamon, the Temple of Zeus Philios and Divine Trajan in 

Pergamon, terrace vault detail (Onur Öztürk, 2007). 
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Figure 4.25: Pergamon, the Temple of Zeus Philios and Divine Trajan in 

Pergamon, the main retaining wall (Onur Öztürk, 2007). 



436 
 

 

Figure 4.26: Pergamon, the Temple of Zeus Philios and Divine Trajan in 

Pergamon, detail of the main entablature and the north pediment (Onur 

Öztürk, 2006). 
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Figure 4.27: Pergamon, the Temple of Zeus Philios and Divine Trajan in 

Pergamon, a theoretical reconstruction of the main entablature (Strong, 1953: 

Fig. 4).  
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Figure 4.32: A plan of the Pergamene Acropolis with the spatial relations between 

the Sanctuary of Athena, the Great Altar of Pergamon and the Temple of Zeus 

Philios and Divine Trajan highlighted (a. Hellenistic Era, b. Roman Era; Onur 

Öztürk after Radt, 2002: Res. 114).  

 
Figure 4.33: Coin of Septimius Severus with a depiction of the Great Altar of 

Pergamon (© Münzkabinett der Staatlichen Museen zu Berlin - Preußischer 

Kulturbesitz, Ident.Nr. 18200036).  
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Figure 4.34: Pergamon, a reconstructed plan of the Pergamene Acropolis during 

the Hellenistic Era: a) the temple of Zeus in the Upper Agora, b) the Temple 

of Dionysus, c) the Sanctuary of Demeter (Onur Öztürk).  



444 
 

 
Figure 4.35: Pergamon, a view of the Temple of Dionysus and the Acropolis 

Theater (detail: a Roman Era cornice; Onur Öztürk, 2006). 
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Figure 4.36: Pergamon, city coin with the images of three temples of divine rulers 

from the age of Caracalla (BMC 327).  

 

 
Figures 4.37: Pergamon, the Sanctuary of Demeter (Onur Öztürk, 2006)  
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Figures 4.38: Pergamon, the Sanctuary of Demeter (top: a view of the site, 

bottom: a model of the complex currently displayed at Bergama Museum, 

Onur Öztürk, 2006)  
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Figures 4.39: Pergamon, the Asklepieion (top: a view of the Theater and the 

North Stoa, Onur Öztürk, 2006. bottom: a model of the Roman Era 

Asklepieion, Hoffmann, 1998: Plate I)  



448 
 

 Fi
gu

re
s 4

.4
0:

 P
er

ga
m

on
, a

 v
ie

w
 o

f t
he

 S
ac

re
d 

R
oa

d 
th

at
 c

on
ne

ct
ed

 A
sk

le
pi

ei
on

 w
ith

 th
e 

re
st

 o
f t

he
 c

ity
 a

nd
 o

th
er

 re
lig

io
us

 

st
ru

ct
ur

es
 o

f P
er

ga
m

on
 (O

nu
r Ö

zt
ür

k,
 2

00
6)

.  
 

 



449 
 

 

Figures 4.41: The city coin of Pergamon with a depiction of the Temple of 

Augustus and Roma as a Corinthian hexastyle temple with decorated 

acroteria and pediment (Onur Öztürk).   

 

Figure 4.42: The city coin of Pergamon with a depiction of the Temple of 

Augustus and Roma and the cult statues within the temple (Onur Öztürk).   
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Figure 4.43: Pergamon, a reconstructed plan of the city in the first century C.E., 

before the construction of the Temple of Zeus Philios and Divine Trajan in 

Pergamon (Onur Öztürk) 
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Figure 4.45: Pergamon, a reconstructed plan of the city in early second century 

C.E., with key urban elements labeled (Onur Öztürk).  
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Figure 4.46: Pergamon, Temple of Egyptian Deities (top: a frontal view of the 

temple, a digital reconstruction of the complex, Onur Öztürk, 2006).   
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Figure 4.47: A model of ancient Rome with a view of the Temple of Jupiter 

Optimus and Maximus on the Capitoline (© dalbera, via creative commons 

2011).  

 
Figure 4.48: Trajanic coins with depictions of Jupiter: a)obverse: gold aureus with 

Trajan laureate; reverse: Jupiter standing left holding thunderbolt and sceptre; 

below b)obverse: gold aureus with Trajan laureate; reverse: Jupiter seated left, 

holding Victory in right hand and sceptre in left (BMCRE 264), thunderbolt 

stands a small figure of Trajan, togate, holding branch and roll (BMCRE 493). 
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Figure 4.49: The Arch of Beneventum, Benevento, Italy (© Decan, via Wikimedia 

Commons, 2008).  
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Figure 4.50: The Arch of Beneventum, scene depicting Trajan’s welcoming to 

Rome, with Jupiter offering his thunderbolt to Trajan (© Rabun Taylor 

Collection, DASE).  
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Figure 4.51: The Arch of Beneventum, scene depicting Jupiter alongside the 

emperor, sanctioning a treaty between Rome and barbarians (© Rabun Taylor 

Collection, DASE). 
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Figure 4.52: Rome, the Forum of Trajan (top: a panoramic view of the Trajan's 

Forum in Rome, © Grenouille vert, via Wikimedia Commons, 2010; bottom: 

a Reconstructed plan of the Forum of Trajan, a) Basilica Ulipa, b) the Column 

of Trajan, c) the Bibliotheca Ulpia, d) Temple of Divus Trajan, Onur Öztürk).    
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Figure 4.53: The Column of Trajan (Conrad Cichorius, 1896).  
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Figure 4.56: Rome, the Arch of Titus (Hubert Steiner, 2005).  
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Figure 4.57: Rome, the Arch of Titus, detail drawing: winged victory figure on a 

globe at the left spandrel (Onur Öztürk).    
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Figure 4.58: Pergamene coins celebrating the temple of Zeus Philios and Divine 

Trajan: a) obverse: aureus with Trajan laureate; reverse: Temple of Zeus 

Philios and Divine Trajan, Bergama Museum 1069; b) obverse: Temple of 

Augustus; reverse: Temple of Zeus Philios and Divine Trajan, Berlin 

Pergamum finds 1912/979; BMC, 266; c) obverse: aureus with Trajan 

laureate; reverse: Zeus Philios on the throne, Berlin 1900 Imhoof Blumer; d) 

obverse: aureus with Trajan laureate; reverse: head of Zeus Philios, Munich 

121-51; e) obverse: Temple of Augustus; reverse: Temple of Zeus Philios and 

Divine Trajan, Berlin, 10297, BMC 267. (Weisser, 226-227, plates 11.3 29-

33) 
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Figure 4.59 Pergamene coins issued in the name of Aulus Iuluis Quadratus: a) 

obverse:  Aulus Iuluis Quadratus ; reverse: Artemis and Asclepius, Munich 

121-41; b) obverse:  Aulus Iuluis Quadratus ; reverse: Hygieia and Asclepius, 

Berlin, 1905/1366; c) obverse:  Aulus Iuluis Quadratus ; reverse: Dionysus, 

Paris 1239; d) obverse:  Aulus Iuluis Quadratus ; reverse: River-god Kaikos, 

BMC Mysia, p. 143, no. 268. (Weisser, 2007: 138-9; 226, plates 11.2 25-28).   
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Figure 5.1: A scaled comparison of the temples discussed in this study: a) The 

Temple of Divine Rulers at Aphrodisias, b) The Temple of Divine Rulers at 

Ephesos and c) The Temple of Zeus Philios and Trajan at Pergamon (Onur 

Öztürk)  
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