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“You’re Too Pretty for This Role”; My Journey Finding Esther Mills in 
Lynn Nottage’s Intimate Apparel 

 

Brittany Denyse Joyner, MFA 
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Supervisor:  Franchelle Dorn 

 

This work is an in depth reflection on my rehearsal process in the final 

performance of my graduate career as Esther Mills in Intimate Apparel by Lynn Nottage. 

In addition to my work in the aforementioned show, I assess my entire experience as an 

MFA candidate in acting at the University of Texas at Austin in the Department of 

Theatre and Dance. 
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Introduction 

July 14, 2012 I learned I was to play Esther Mills in Lynn Nottage’s Intimate 

Apparel. Earlier that year in May, I was informed those of us in my graduate class not 

going to Seattle would be doing Intimate Apparel. Upon reading the script for the first 

time, I assumed prematurely that I would be cast in the role of Mayme, the protagonist’s 

prostitute friend.  I made this assumption mostly because of my type. Mayme is a 

comedic foil to Esther and overtly sexual, two characteristics I have been known to 

portray with ease. However, once I learned I would not be playing Mayme I had to come 

to terms with playing a character much outside of my comfort zone and very different 

from myself. Although the journey took some time, I eventually came to love the role 

that I had been assigned.  
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Chapter 1: Preparing for My Part in Intimate Apparel 

Finding a Director 

Several directors were approached to help bring Intimate Apparel to life. The first 

candidate selected was the illustrious Phylicia Rashad. I was extremely excited that this 

was a possibility for many reasons. The most obvious being her venerated career in film, 

television, and theatre. I was thrilled at the possibility of working with an African 

American female director on a production in grad school. I had not been able to do so up 

until that point. Unfortunately the department was unable to secure a contract to work 

with Ms. Rashad so Steve Broadnax was offered the position. Mr. Broadnax, head of the 

MFA program in acting at Pennsylvania State University was scheduled to work on 

Intimate Apparel but the semester before the show was slated to begin rehearsals, Mr. 

Broadnax unexpectedly had to drop the project. With little time to secure a new director it 

was uncertain who would join the team for my final project in graduate school. On 

September 15, 2012 just three months prior to our first scheduled rehearsal we were 

informed Melissa Maxwell would be our director. 

Melissa Maxwell is a notable actress, director, and playwright. Her resume is 

extensive and includes nationally recognizable credits. In addition to her impressive 

resume, she guest lectures at such esteemed institutions as The Tisch School of the Arts 

and The Art Institute of New York. She is well versed in live theatre and has plenty of 

experience in her craft. Moreover, Melissa has a strong vision and knows what she wants 

and exactly how she wants it executed when it comes to her work as a director. While the 
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department was not able to attach Ms. Rashaad to our project, they did in fact secure an 

African American woman, which was extremely important to me.  

Getting Off-Book 
 

The first goal I set for myself was to be fully off book before we started 

rehearsals. Because the role was large, the last thing I wanted to be concerned with was 

my lines. I spent on average, about one and a half hours each day, three to four days a 

week over my winter break memorizing lines. The format I set up for myself was to write 

the scene down on cue cards and go over my lines reading the cue line on the front of the 

card and saying my line aloud, then reading the back of the card to verify that what I said 

was correct. This method was extremely helpful. I would not go on to the next scene until 

I was one hundred percent memorized with the previous one. However, I didn’t realize it 

would take me as long as it did to get off book. I was only able to get five scenes fully 

memorized before my first rehearsal began.  

 If I had to prepare for this show again, I would go about getting off book with 

looser guidelines. Because the character had so many lines, it may have been better for 

me to begin learning other scenes even if I wasn’t fully memorized with the previous one 

in order for me to be familiar with more of the script. While it was a relief that Melissa 

was not upset with me for not memorizing all of my lines, it still was a hindrance to have 

the script in my hand during scene work. She actually preferred for the actors to learn 

lines during rehearsals but this method was frustrating. I did not begin really finding 

truthful moments until I was able to rehearse completely off book. 
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Researching the Given Circumstances of the Play 

I didn’t want to do much research before rehearsals began. I know this is not 

recommended for a period piece in particular, but early on I relied on my general 

knowledge of the time period. I did do some research once rehearsals actually began, 

however. The dramaturgs provided excellent resources to us. They created an online wiki 

that had information detailing many aspects of life during that time period for women, 

African Americans, prostitution and the “Tenderloin District”, social behavior and 

manners, and a plethora of other data that pertained to the world of the play. We were 

able to contribute content for the page ourselves so I added some of my own independent 

research to the wiki.  

I unearthed some interesting finds about the world of my character. I wanted to 

begin with basic information regarding life during that time like how people used the 

bathroom, how women took care of themselves during menstruation, diet, et cetera. One 

of the most extraordinary finds during my research was the currency exchange. I needed 

to know what losing $1800 in 1905 approximates today. To my surprise the inflation 

conversion came to over $47,000! I was dismayed and in awe that my character, a 

woman who was unable to read or write could amass that much by saving her earnings 

yearly. I was able to determine lots about her character this way.   

 In addition to the daily life and monetary aspects of the play, I researched what 

life was like for African Americans at the turn of the 20th century. Much of my research 

was a rediscovery of what I studied during my undergraduate career. As an African 

American studies major in college, my research from that time was resourceful. While I 
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had knowledge of what life was like for blacks around that time, I took it upon myself to 

reinvestigate the circumstances for my character. What is referred to as the nadir of 

American race relations is the era from Reconstruction through the early 20th century. 

This was a time when black men and women were lynched in large numbers and endured 

disproportionate poverty and economic hardship. Lynn Nottage, however, created 

characters who interestingly did not reflect what was the harsh reality for many blacks 

during that time. Esther was able to achieve a life that many blacks dreamed of, but very 

few were actually able to attain: economic prosperity. As I stated earlier, my character 

was able to do this while not knowing how to read or write.  

My Movement Training 

Another aspect of my research and preparation for this role was the movement 

training that I received from Quetta Carpenter, movement and acting instructor in the 

Department of Theatre and Dance. She taught me how a woman wearing a corset during 

that era would affect walking, sitting, standing, greeting others, handling fabric, etc. She 

also explained how I would behave with people within my social strata and those above 

and below it. Her instruction was helpful and complemented much of what my research 

yielded. I also relied upon my previous period work in corsets from my role in Ragtime at 

The Zach Scott Theatre during Spring semester 2012 and in Love’s Labours Lost Fall 

semester 2011. 
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Chapter 2: Details of the Rehearsal Process 

Fears and Insecurities Early on in the Rehearsal Process 

Very early in the rehearsal process, I was concerned that Melissa might be 

displeased with my being cast in the role. Esther Mills is characterized in the script as a 

plain, dowdy woman with little confidence. She is very much unlike myself or at least 

how others perceive me. At the end of our second day of rehearsal Melissa pulled me 

aside and asked if I had any questions or concerns that I wanted to express upon 

completion of our table work. I didn’t have much to say. She then proceeded to instruct 

me that it was pertinent that I strip myself completely of any accoutrements such as 

jewelry, stylish clothing, polished hairstyles, makeup, and any other features that would 

call attention to my “being too pretty for this role.” I knew then that I would be faced 

with a huge hurdle of something I had absolutely no control over, my looks. That 

moment both prepared me for and made me self conscious about what would later 

become a trend in people’s remarks about me playing Esther, my beauty.   

In my first journal entry during the rehearsal period for this show dated January 

28, 2013, our seventh rehearsal, and only the fifth one on our feet, I began charting some 

of the difficulties I was experiencing. 

The biggest challenge for me at this particular time is resisting the urge to censor 

my choices as a result of my assumption of what acting choices I should be 

making to be “in character.” The pattern thus far has been this: I begin the scene 

with little to no emotional connection to my scene partner and simply make 

choices that I think the director wants to see. Then I get a note about why what I 
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did doesn’t match my character, etc. We run the scene again and then I make 

adjustments and then progressively get better. The lesson here has been to always 

play the truth and risk being asked to make adjustments, rather than compensating 

for what I think I will be told is inaccurate before I even try.  

This character is so different from me. I get a little self conscious that I may not 

be able to pull this off but I think I can. I just have to work on streamlining my 

contemporary physical manifestations and resisting the urge to use my old 

comedic tricks I so frequently rely upon. That won’t work for this role in the least.  

As is evidenced in the above journal entry, I began the rehearsal process a bit in my head 

and feeling defeated that I would never be able to do well in this role because I didn’t 

think I was right for the part to begin with. I allowed my own insecurities to get in the 

way of my work. This arose from my interpretation of Melissa’s notes. I also simply 

mistook any note about any choice I made as a personal attack on my acting abilities. I 

assumed they resulted from the director’s frustrations about me being in the role. In 

retrospect I see how completely absurd such a thing is, however, I simply did not proceed 

in my work with confidence at the beginning of the process. 

 Throughout the run of the rehearsals, Melissa constructed a pattern for the way in 

which we would make progress. We spent approximately a week doing individual scene 

work which would then culminate in a run-through of the show at the end of the week. 

The first time we had one, I was not prepared for the notes I would get that day. At the 

end of our first run, I was bombarded with examples of how and why the choices I made 

were not justified. It was disheartening. I was saddened that my performance was coming 
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across so untruthful to her. While I acknowledge it was Melissa’s job to make sure I 

proceeded through each scene working moment to moment in as honest a way possible, I 

did not communicate very effectively early on how perhaps I should be cut a little slack 

since we were still in the beginning phase of rehearsal. Melissa assured the cast at the 

beginning of the rehearsal process that we had her blessing to voice any concerns or 

sentiments about the notes she gave. Initially I did not take her up on this offer for fear of 

coming across as a difficult actor if I expressed how I was truly feeling. So, I kept my 

thoughts to myself in hopes that I would eventually give her what she wanted. 

 As rehearsals progressed, I retreated more and began a narrative in my head that I 

was not right for the part I was playing. I did not interact with the cast and Melissa very 

much during our down time. I was very closed off. On February 7th, this was particularly 

an obstacle in rehearsal that day: 

I got frustrated in rehearsal today because I once again got another note about my 

blitheness and bubbly personality getting in the way of the character. I’m trying 

my best because I don’t want to play the obstacle, and I also can’t perform “ugly 

or depressed”. I’m just so frustrated. I am the vessel and yes, I know I would not 

ordinarily get cast in this role because of my look but I am trying my hardest. I 

fought as best I could and Melissa was happy after we ran it again. I just wish I 

didn’t have to constantly openly discuss how I’m feeling all the time in rehearsal. 

Sometimes I just want to be alone with my thoughts. But the good thing to come 

of this all is I think I am getting closer with each day to finding truth and 
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authenticity in this role. Either way I just don’t want to get any more notes about 

how I’m being too pretty and bubbly. 

There was a recurring theme of self doubt throughout my work and in my journal 

entries until I finally sat down with Melissa and expressed how much fear and anxiety I 

was experiencing in the rehearsal room. She was very open to listening to me, as she had 

expressed earlier that she would be, and I was finally happy to get those sentiments off 

my chest. Thereafter, rehearsals were a little more fruitful and much freer and authentic. 

It was a real breakthrough in terms of letting go and being in character during rehearsal 

instead of me trying to do what I thought she wanted. 

Rehearsing Outside of the rehearsal Room 

 There were other aspects of my rehearsal that did not always take place in the 

rehearsal hall itself. In addition to running scenes, I had to learn to sew. I took sewing 

lessons with Darcy Weberg, associate costume shop supervisor in the Department of 

Theatre and Dance.  She instructed me on the use of the treadle sewing machine as well 

as different hand sewing techniques. Because the character I was portraying had been 

sewing for eighteen years, it was pertinent that all of my sewing on the stage appeared to 

be second nature for my character. I spent about 30 minutes a day, three to four days a 

week practicing my sewing. 

In addition to my sewing lessons with Darcy, I shadowed Susan MacCorkle, a 

third year MFA candidate in costume technology. Susan was assigned to be the draper for 

one of my corsets. When I learned she would be my draper, I asked if she would mind me 

sitting in on a few of her working sessions. I primarily wanted to observe her physicality, 
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how she held the needle, her posture at the sewing machine, how much focus was 

required during conversation while working, etc. What began as merely an examination 

of the physicality of a seamstress opened up doors to my understanding of Esther. I 

confided in Susan that I was getting the same notes constantly regarding my own brand 

of confidence and bright disposition and how it was undermining the essence of Esther. 

Susan shared with me her own interpretation of the script and personal experiences as 

someone who creates garments much like the character I was playing. In short, what 

Susan got me to realize was Esther’s function was to make things for other people and 

create beauty for others. That her joy and confidence came when she was doing what she 

loved and appreciated most which is to make beautiful garments for others. When she 

isn’t doing this, there is an empty feeling. She encouraged me to look at it from this 

perspective. And while this was apparent from reading the script, there was a wonderful 

interpretation of that information that Susan so eloquently bestowed upon me. It was 

helpful in my work and the way I saw Esther. I saw real growth in my work after I spoke 

with her.  

Time Management and Meeting Goals 

My time management during the rehearsal process was much better than before 

rehearsals actually began. I was able to keep up with the demands of my schedule not 

only for rehearsals, but for other commitments for the show. Being the lead in this 

production was a tremendous responsibility. I had to participate in the marketing of the 

show which meant my presence was required for on-camera, radio, and print interviews. I 

also had to do a photo shoot for the integrated media portion of the production. As I 
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managed these duties, I noted in a journal entry dated February 11, 2013 how my idea of 

what it meant to market a show as an actress changed once I actually had to take on the 

responsibility myself. 

I got word of some more press commitments I had to make for the show. I have a 

quick interview tomorrow and a radio interview later next week I believe. I am 

trying not to let the increased demands of my time get to me. I went from bit parts 

in every show I’ve done here that required little rehearsal time and no 

commitments outside of rehearsal itself to the lead in this show and all the duties 

that come along with it are taking me a bit by surprise. I must admit the glamour 

I’ve always associated with being a leading lady is losing some of its sheen. The 

old adage that to whom much is given, much is required is certainly holding true 

here. I do feel, however, that this is preparing me for what I hope is a successful 

career as a working actress when I leave grad school. I look at stars like Kerry 

Washington and Meryl Streep and always get so inspired when I see their 

interviews. I notice how eloquent they are and how effortless they make it seem 

but now I have a better appreciation for what it is that they do now that I too have 

to act as a representative of this project. There is a real stamina required to be the 

brand of a show and although the allure seems so appealing and to some extent 

easy, I now see the other side of what it is these women are doing in their field. It 

is a huge eye opener. I’m grateful I get to do this now while I’m in grad school. 

Through this show, I garnered the experience of being a leading lady, a dream I have had 

since I decided I wanted to be an actress, and with that duty I experienced the schedule of 
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one. It was challenging but I was able to stay on top of all of my appointments by 

organizing all of my duties and making sure to maintain my calendar and promptly 

respond to all email correspondence regarding the show. It was important to me that I 

was available for these commitments. I did not want to disappoint anyone in the 

producing body. 

During my time in the program, I never had to participate in as much press as I 

did for this show. I did a radio interview, two on camera interviews, and two print 

interviews. In addition to the interviews, Geoffrey Barnes who played George Armstrong 

and I had to perform a scene from the play in front of the director’s council which 

consisted of a group of volunteers whose aim is to foster relationships between the 

department and the community at large to broaden the department’s marketing/public 

relations, development, and student recruitment. Brant Pope, the chair of the department 

was in attendance at the director’s council meeting as well as other members of the 

show’s marketing and PR team. This meeting took place the day before opening. I finally 

came to a place where I could be calm while performing my duties to market the show. 

The first interview I did for Austin Monthly Magazine I was a little nervous but each time 

I became more comfortable and by the time the director’s council meeting was held, I 

was not nervous at all. 
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Chapter 3: Evaluation of the Performance 

My Sense of Responsibility 

When I found out that I was going to portray Esther, it took coaxing from many of 

my friends and colleagues to make the most of this experience. The bleak reality that 

faces many actresses of color in professional theatre is that there are few leading roles 

written specifically for them. And the roles that are not ethnically specific generally go to 

white women. Because I was afforded the opportunity to perform such a wonderfully 

written character, I was advised by many to appreciate the part and do my best, because 

once I leave grad school it may be awhile before I am able to play a character as complex 

as Esther again. Upon reflecting on this advice, I began to count my blessings and be 

grateful that I was cast in such a wonderful role.  

Intimate Apparel was the first African American mainstage show in the 

department and I wanted the show to be well received within the community. It was 

important that we demonstrate that plays by and about people of color can be mainstream 

and just as appealing as work by white playwrights. I fought so hard to be noticed within 

the department because I felt prior to doing this show my talents were being overlooked, 

so it was important for me to do well once my chance finally came to be a lead in a 

mainstage project. As such, there were times when the pressure to do well superseded 

working truthfully moment to moment in rehearsals. I would have to give myself 

reminders that aiming to “do well” would turn itself on its head and have the opposite 

effect.  
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In addition to my own expectations, Melissa expressed to me that she wanted the 

show to be the best show anyone had ever seen in the department. She made certain to 

check in with me and often asked what could she do to ensure I perform to the best of my 

abilities. I did not want to let my director down so I vowed that I would fully commit to 

doing whatever it took to give a great show. 

Audience Response 

The response from the audience once the show opened was tremendous. Faculty, 

staff, students, and community members all had extremely positive feedback about my 

performance as well as the rest of the cast. We even received an email from Natashia 

Lindsey, PhD candidate in performance as public practice that read: 

I saw Intimate Apparel on Thursday night and I wanted to take a second to write 

you a love letter of my own.  

I have never fallen so in love with a cast, and a play, so swiftly and completely! I 

immediately went home and bought tickets to Friday night's performance. The 

beauty that you all created on that stage was breath-taking.  The subtlety with 

which you made these characters come to life, gave them breath, and embodied 

their complexities was absolutely stunning. Your performances made me laugh 

and moved me to tears. And even on the second night I couldn't help but gasp! (I 

wish I could have come back for a third performance.) While it seems like so little 

after what you offered... Thank you! Thank you for two wonderful and 

memorable nights at the theatre!! (N. Lindsey, personal communication, March 9, 

2013). 
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This sort of response was abundant. During and after the run of the show, I got stopped in 

the hallway many times by members of the Winship community to relay messages of 

praise about my performance. People said that the show was extremely moving. 

The reviews that ran in local publications had wonderful things to say about the 

show as well. Jeff Davis of broadwayworld.com wrote: 

Mykal Monroe gives a remarkable performance as Esther. She's meek, plain, 

dowdy, and uptight, almost like Laura in A Glass Menagerie, but underneath her 

week [sic] visage is a courageous and steadfast woman. Monroe's performance is 

spellbinding. She captures your attention in every moment, and she is a pleasure 

and a treat to watch. 

Elizabeth Cobbe of The Austin Chronicle wrote: 

Monroe's performance as Esther makes her changes gradual and subtle, but they 

are also unmistakable by the end of the story. The honesty with which her 

character's story is presented is the gift to the audience for accompanying her 

through a lonely and sad journey.  

And Elizabeth Williams of The Daily Texan noted: 

Monroe’s portrayal of Esther, while gravely serious at times, is anything but 

depressing. Esther may be mild-mannered and level-headed, but her secret 

ambitions really bring her to life. 

It was rewarding to receive such a positive response from the community about 

my work in this show. I experienced a multitude of emotions while preparing for the run 
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from fear and anxiety, to serenity and peace. And while it was challenging, I felt my hard 

work paid off in the end. I was thrilled that the audiences were moved by not only the 

story but by the performance as well. And while it was nice to have received such 

affirmative feedback from the community, it meant the most to me that the woman who 

pushed me to do my best was truly pleased with my results. Melissa wrote me at the end 

of the run saying “Congrats on the stellar reviews and fan love letters. They are all very 

much deserved and you should be very proud of your accomplishment with this role” (M. 

Maxwell, personal communication, March 11, 2013). 

Gaining Confidence in the Face of Challenge 

I have learned a great deal from my experience working on this show. I feel 

prepared to tackle any role now that I have gained experience as a lead in a play. The 

foremost lesson I learned was that I cannot define my work through others’ expectations 

and opinions. It is my belief that in order to sustain a career as an actor, one must 

maintain a sense of security with his or her work and proceed with confidence. I was able 

to learn this lesson because of some of the hurdles I faced, namely when I aimed to please 

my director. When I decided to let go of the need to be a “good” actor and simply 

listened to myself and trusted the work I had done to prepare for the role, I worked with a 

sense of freedom and joy that was extremely satisfying. After all, I am pursuing a career 

in theatre because of the artistic fulfillment I experience when I express myself on the 

stage. The work becomes futile when I desire the praise of others. What I cherish the 

most from the experience is my renewed self confidence in my work as a theatre 

practitioner. 
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As I continue on my journey as an actress, I look forward to applying the lessons I 

learned from this show to my future work. I feel prepared to take on any role that comes 

my way because of the hurdles I was able to prevail during the run of Intimate Apparel. 

At the time of this writing, I have already completed another project albeit on a much 

smaller scale. I was cast in a short film and enjoyed working on it. There were never any 

significant moments where I experienced doubt about my capabilities as a performer in 

the way I did at the beginning of the process on my last show. I feel I have grown leaps 

and bounds.  
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Chapter 4: My Experience in the MFA Acting Program 

My experience as an MFA candidate in acting at the University of Texas at Austin 

has been replete with discoveries about myself that I don’t think I would have been able 

to make in any other sort of environment. I have challenged myself physically, mentally, 

emotionally, and intellectually. Through my training as an actor, I have learned that in 

spite of all that I have learned about my craft, I cannot distill what I do into a single 

definable method. I have learned that technique is important for the stage but at times it 

can limit my creative abundance. I have also learned that when I take my work too 

seriously I stifle my artistic sensibilities and when I do not take my work seriously 

enough I waste time and disrespect the work from my training.  

Year I 

My time as a grad student was filled with so many lessons learned. In this 

environment I have experienced a world that before coming here, I was totally unaware 

of. My first year in the program was foundational in my growth as an artist. The 

multitude of voice, speech, movement, and acting training was unmatched by my second 

or third year in the program. In my voice and speech classes, I discovered how to use my 

voice in a way that I had no previous training. The vocal techniques I learned from 

Barney Hammond have become ritual for me now on each show I work on. The solid 

training I got from Pamela Christian on accent and dialect work was exceptional. I am 

able to grasp the fundamental sounds used in any language and apply them to accent 

work when necessary. Andrea Beckham gave me a gift in her Feldenkrais/Pilates class 

when she taught me how to obtain mind/body connection and proper body alignment. 
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Tom Truss aided me in discovering all that my body could do in both scene work and 

studio abstract movement. And Lee Abraham and Lucien Douglas unearthed in me my 

sense of play and discovery as an actress. They encouraged me to continue to tap into my 

creativity and find truthful moments each time I am on stage. My first year was a year 

filled with growth and achievement and I will be forever grateful for all that my 

instructors instilled in me. 

Year II 

 My second year was the year I really learned that nothing in this business would 

be handed to me no matter how hard I work or how talented I am. I auditioned for 

productions outside of the ones that were required for the grad students to be in and I was 

never cast in anything. The disparity between the feedback I was getting from my 

professors about how great my work was in class and the pattern of being passed over in 

other productions was baffling. I didn’t understand how or why this was happening to 

me. I am grateful that through all of the stress I experienced my second year I had a 

mentor who was there for me and provided guidance and reassurance to me as I endured 

what I perceived was my underrepresentation in productions within the department. 

Franchelle Dorn who was the head of the acting program at the time, and who was 

responsible for recruiting me into the department was instrumental in guiding me 

throughout my matriculation, particularly in my second year. She mentored me on my 

first production as a producer in addition to audition techniques on outside projects. I 

studied Shakespeare under her tutelage that year as well. I credit her sound advice and 

artistic nurturing with my growth during those emotionally draining times.  
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The most important lesson I learned during my training in this program emerged 

at the end of my second year and carried over into my third year; my self taught 

producing skills. As a result of not getting cast often through departmental productions, I 

produced my own full length play in the Lab Theatre during my second year. That 

experience gave me the tools I needed to learn how to give myself work in the face of 

being unable to secure it through the traditional audition structure. I raised the money, 

recruited the talent, secured a director, and starred in the show myself. What the 

department was unable to supply to me in the way of a substantive role in a show that 

year, I gave to myself. And while at the time I felt it was a huge disservice to me that I 

was being overlooked in the shows in the department, it actually was the catalyst for my 

garnering my skills as a producer. 

In addition to my training and newfound producing skills, my time teaching was 

such a wonderful resource not only as an instructor but also as an actress. I have extreme 

gratitude for Stephen Gerald for his instruction during my second year in pedagogy class. 

Because of my position as an acting instructor during my time in graduate school, I 

discovered my own acting processes. I have found that the moments in the classroom 

when I had to instruct my students on performance, it assisted me in figuring out my own 

methods. 

Year III  

In conjunction with my newfound producing skills, I began writing my own 

material for the first time during my third year. This too was a result of my newfound 

realization that I do not have to procure work as an actress by traditional means. The 
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culmination of my experiences within the department have led to a transformation of my 

artistic consciousness. I am able to view what I do and how to do it through a clearer lens 

as a producer/writer/actress. It has been the most artistically satisfying for me when I 

create my own work.  

 Through financial support from the department, at the end of my first semester of 

my final year I was able to produce a film project for my classmates and myself. Aside 

from my role as Esther in Intimate Apparel, this has been my favorite project. I put to use 

my skills as a producer and writer and was again able to create an opportunity to work. It 

has prepared me for what I plan to do when I leave school in an artistically satisfying 

way.  
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Conclusion 

My tenure at UT Austin has prepared me for what I hope to be a rewarding and 

promising career as an actress, a writer, a producer, and director, I hope. My experiences 

within the department have thickened my skin and strengthened my drive. The artist I am 

today is a direct result of my training in this program. It was not always easy, however, 

my setbacks have actually made me a more solid theatre practitioner. I will forever 

cherish the experience The University of Texas at Austin has given me. As such, I have 

faith that I will have an amazing career in the arts because of my achievements in this 

environment. I am prepared to take on whatever comes my way. 
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