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PROGRAM NOTES 
 
 

Prelude 
Because I am a guitar player, I have enjoyed playing the music 
of Villa-Lobos. I especially like his preludes and this 
composition was meant to be similar to them.  
 
Perspectives on... 
Each movement of this work focuses on aspects of music and 
life. The first movement came after some sad incidents of my 
life. At that time, I had a famous song by Tom Jobim repeating 
over and over in my head. I used it to derive some melodic 
variations. They are mainly presented on the slow and melodic 
parts of the first movement. The second movement recalls 
when I first heard flute harmonic sounds. I remember to be a 
mysterious, almost mystical experience of joy and discover. 
With these sensations, I knew one day I would write a work 
entirely on harmonics. The last movement focuses on 
movement and continuity. It ends in an unexpected way, 
presenting a new sound palette. 
 
Ray of Lights 
I painted this work to be a very delicate, distant, gentle, and 
expressive piece. The electroacoustic part was intended to add 
a background sonority, which emphasizes the main gestures of 
the flute.  
  
Convergências (convergences) 
This is a disklavier version of the second movement of my 
Concerto for Orchestra. In this work, I attempted to evoke the 
idea of companionship and the concerto idea of bringing 
together different characters and musical materials. They are 
presented by alternation and superimposition. These ideals are 
the influence I have from the music of Ligeti, Nancarrow, and 
Carter. 



One Art 
This song has a mixture of feelings, indecisions, and 
uncertainties. It combines drama, the tragic, the cynical, the 
impersonal.   
 
One Art  
by Elizabeth Bishop 
 
 The art of losing isn't hard to master; 

so many things seem filled with the intent 
to be lost that their loss is no disaster. 
 
Lose something every day. Accept the fluster 
of lost door keys, the hour badly spent. 
The art of losing isn't hard to master. 
 
Then practice losing farther, losing faster: 
places, and names, and where it was you meant  
to travel. None of these will bring disaster. 
 
I lost my mother's watch. And look! my last, or 
next-to-last, of three loved houses went. 
The art of losing isn't hard to master. 
 
I lost two cities, lovely ones. And, vaster, 
some realms I owned, two rivers, a continent. 
I miss them, but it wasn't a disaster. 
 
Even losing you (the joking voice, a gesture 
I love) I shan't have lied.  It's evident 
the art of losing's not too hard to master 
though it may look like (Write it!) like disaster. 

 

Dreams 
This piece contrasts different textures and musical materials. 
Some are very delicate, others are mechanical. 
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His music is influenced by many composers such as Villa-Lobos, 
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