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Moanin' Bobby Timmons 

One special thing about the arrangement of this classic hard-bop 
tune is the fact that the drums play the melody. This idea came to me 
through the influence of listening and studying with one of the worlds 
leading drummers, Ari Hoenig. The drums require special tuning to be 
able to play the melody in the correct key. This arrangement also pays 
tribute to the classic Art Blakey version. 

Session Samba Wayne Salzmann II 

Playing with Brazilian Guitarist and composer, Gabriel Santiago, 
has been a great opportunity for me and has pushed me to reach a new 
level of musicality. When I was writing this piece, I knew that it would 
work well as a samba with some traditional Brazilian chord changes. This 
tune has a positive vibe and is inspired by the time I spent touring in 
Brazil. 

50 Ways to Leave Your Lover Paul Simon 
Arr. Wayne Salzmann II 

When I was a young boy, I was greatly influenced by Paul Simon. 
Some of my earliest musical memories are of my mother listening to 
"Negotiations and Love Songs" and singing along. This particular tune 
has_ a famous drum groove created by drumming legend, Steve Gadd. 
That groove speaks for itself, but I wanted to chorus to swing at a faster ' 
tempo, so there is a metric modulation between the two sections of the 
piece. This creates contrast between the two sections, but makes each 
tempo feel right. 



Mr. Balloonhands Wayne Salzmann II 

This is my goofy version of a riff-based blues. One of the ways 
I mixed it up was by incorporating what I call "poly-groove". During 
the melody of the song, the saxophone, guitar and right hand of the 
piano play a melody in four- fo11:r, tim~ while the drums and bass play a 
four-four groove based off oftlie dotted quarter note. These two time
feels eventually meet back up ~hich creat~s · rhythmic tension and 
release. This idea of poly-'groove also offers a wide variety of rhythmic 
options for interplay wjthin the solos. 
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Question & Answer Pat Metheny 

This is one of my favorite jazz tunes, and Pat Metheny's trio 
with Bill Stewart and Larry Grenadier is one of my favorite jazz 
groups. This piece is very dark and powerful with a strong melody and 
vi be that lends itself to aggressive improvisation. I chose to perform 
this piece in the traditional guitar trio setting to keep it close to the 
original version. 

Nyack Krasno, Coomes, Deitch, 
Smirnoff, Evans, Kininger, Ross 

Lettuce is one of the best-kept secrets in the jazz/funk scene. 
They are a progressive funk band with extensive jazz training, and they 
write groove-based music that is energetic and fun. This particular tune 
has a very tight and rhythmically complex melody and fast grooves that 
trick the ear into thinking there are odd time signatures. I chose to end 
the program with this because it is fun to play and features everyone in 
the band. 



I present this recital in partial fulfillment of the requirement for the Masters Degree in 
Jazz Performance. 
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I would like to thank Peter Stoltzman, Gabriel Santiago, Russell 
Haight and Daniel Durham for bringing their excellent 
musicianship to the table in this performance. I am honored to be 
performing with you all. 

I would also like to thank professors Jeff Hellmer, John Fremgen, 
and the entire jazz faculty for their dedicatiortto my growth as a 
musician. 

I need to thank my family for their constant support and guidance 
through my musical journey. Thanks for coming down from 
Wisconsin just to see me play the drums. 

Finally, I want to thank Ali for being such a wonderful inspiration 
in my life and for creating the spark that makes everything 
worthwhile. 


	1
	2
	3
	4

